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=a] HAT with concerts being sent out by wireless to thousands of 
| stations all over the country, what with community choruses 
being organized everywhere, great impetus being given to 
| S music in the public’ schools, new opera companies started, 
most of which are doing well, with our leading opera companies playing 
to overflowing houses, with scarcely « 
symphony orchestra, with great improvement in the quantity and the 
character of church music, with a notable increase in the number and 
character of military bands, what with prominent daily papers giving 
free concerts to large and enthusiastic audiences to give a “sample” of 
what such music means, with municipalities giving concerts in the 
parks and the piers, with New York in the lead, with leading depart- 
ment stores having not only concerts but starting the day with a sing, 
with the movement for the establishment of a Ministry of Fine Arts 
and a National Conservatory of Music making appreciable progress and 
with the introduction of music into some of the largest industrial estab- 
lishments in the country for the purpose of sustaining the morale of 
the workers, it must be admitted in all fairness that the old charge 
that the American people, except to a very limited extent, are indifferent 
to music and its value, can no longer hold good. This is emphasized 
by the tremendous increase in the number of our music schools and 
colleges of value and character, and in the great number of traveling 
musical organizations, in which we should include certain of the musi- 
cal comedies of the higher order. One notable feature of the last year 
or so has been the giving of pageants with appropriate music. 

* * * 





T will perhaps be news to many that there are musical conservatories 
in cities like Boston, Chicago, Cincinnati, not to speak of New York, 
which number their students by the thousands. Let us not forget that 
we are becoming aware almost daily that within our own ranks, often 
in the very slums of our large cities, there are musical talents of the 
highest order which need but a little encouragement to find fruition. 

Statesmen, politicians, educators are being aroused more and more 
to the value of music, what it means in our human life, that it has too 
long been kept as something apart for the benefit and delectation of 
the musically educated and the socially elect. 

It is no exaggeration to say that within the last two or three years 
the progress that has been made in musical knowledge and culture and 
in the appreciation of the value of music in this country surpasses all 
that has been accomplished in the previous decade or two. 

Contemporaneous with this growth, there has been a similar 
growth in our American musical industries, which, we may state with 


‘conviction and without exaggeration, to-day lead the world in quality 








a8 Well as in quantity. We have long made the finest -grand pianos, 
finest harps, mandolins, guitars, band instruments, made wonderful 
progress in violin making. Our church organ builders are easily to-day 
in the lead with their electrical appliances and it is we Americans who 
have developed those wonderful devices, the player piano and the talk- 
ug machine to such a point that single artists have been receiving as 
nae a hundred thousand dollars a year from the royalties on their 
records. 
| Music is in the air to-day in the United States. The mechanic is 
ceginning to appreciate it just as much as the millionaire, who has a 
great organ in his palatial home and a master of the craft to play it 
‘ r him. The old prejudice against music, which existed even in our 
‘eading colleges and schools of learning, is disappearing. The faculties 
d professors in these institutions have awakened to the cultural value 
music and that after all, knowledge without culture is a very poor 


‘ing. The musical press has made a great advance in dignity, in hon- 


‘Ys in freedom from prejudice and from that commercialism which 
‘S Its bane a few years ago. The daily press, the weeklies, the maga- 
es, are giving more attention to music than they ever did before. 
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Litt Up Your Hearts—We Are Moving Ahead 
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large city in the country without its. 


MULL LA Lee 


But there is a great work still to be done. In many of our leading 
cities there are no auditoriums suitable for recitals and concerts. Great 
artists have to appear in churches or theaters that are unsuitable. We 
are also as yet far behind in our disposition to encourage our own talent 
on the merits as the older nations have always done. We are still too 
prone to accept the talent that comes to us from abroad with the foreign 
hall mark and reward it to the limit, while we allow just as fine a talent 
round the corner from us to starve for want of recognition and en- 
couragement. 

We are still too much obsessed with the craze for everything for- 
eign, still too much inclined to stay in the rut and give a dead past so 
much consideration as to refuse to recognize that which is not only new 
but may be of greater merit. 

The time is coming when our composers will break away from 
tradition and in their work will express the spirit of democracy trium- 
phant. 

ok * * 

T is notable that the movement for the establishment of a Ministry 

of Fine Arts and a National Conservatory of Music has taken con- 
crete form, and that bills to that effect have been presented not only in 
the Senate but the House of Representatives in Washington, and that 
these are now being actively promoted by the great Federation of 
Women’s Music Clubs, with its membership of nearly one hundred and 
fifty thousand. So that it looks as if in the more or less immediate 
future as soon as the important problems of finance, of tariff and of 
foreign relations have been disposed of, the cultural influences and espe- 
cially music, will begin to receive some attention from our national 


legislators. 
* * * 


ITH all these favorable influences at work, it is not astonishing 

that our correspondents all over the country report that the com- 

ing musical season shows every prospect of being unusually successful. 

The leading attractions will undoubtedly receive their full reward. 

Even those of lesser degree are likely to meet with a liberal patronage. 

Managers of some of our prominent stars and musical organizations re- 

port practically their whole season booked. The same story comes from 
the leading teachers and music colleges. 

When we consider how greatly this country has suffered indus- 
trially and commercially, and even financially, in the last twelve months, 
it is certainly strong evidence of the growing appreciation of music, 
and that we are beginning to understand, as the older nations have 
long done, what this most divine of the arts means to humanity. 

This country has long taken the lead in material things, in enter- 
prise, in invention, in industry, in wealth and in the wonderful oppor- 
tunities it afforded to men of enterprise. If it had been content with 
this it would have led the world down to a basis where selfish enjoyment 
of purely material things was the only thing to be aimed it. But we 
are showing that this country has the true spirit. We are showing that | 
we are not mere dollar hunters. We are showing that we do appre- 
ciate our duty to humanity and that this duty involves proper consider- 
ation for the finer things of life, for all that leads to refinement, to cul- 
ture, to civilization. 

Opposed to this, as we know, are all those influences which are repre- 
sented by the powers of destruction and here it is becoming more clear 
every day that the race is on between these powers and the constructive 
forces in which this country must lead the world, and of which the pro- 
posed conference of the nations looking to disarmament is a promising 
and encouraging feature. If the nations are to get together to prevent 
the possibility even of a recurrence of such an awful catastrophe as the 
last war, it must be through an appeal to the conscience of the nations 
and this conscience can only be developed under the influence of the 
factors which lead to the higher things of life, the spiritual things. 

(Continued on page 2) 
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If there be any truth to the philosophy that the fittest will survive, shall only be doing what we have done politically, when we took gove: ». 
_ it will not be in the survival of those who seek only their selfish enjoy-- ment out of the hands of the few and gave it into the hands of the ma 
' ment of what wealth can bring, but of those who will lead in service to * * i 
mankind, a service that must mean something to the common man, even N spite of narrow-minded, selfish politicians who would use the peo) 
to the poorest, a service that must bring to him as the return of the to their own ends, in spite of profiteers, in spite of much mismana. C3 
day’s toil something more than bread and a bed with scarcely energy ment and misgovernment, in spite of many things to be regretted, t 4 
enough left for the next day’s work, but a service that will give him country is moving ahead. It is moving ahead to a great and glori 
such reward as will enable him to live in security, under the protec- future, a future not of the material alone, but of the spiritual, and 
tion of the law a sane, healthful existence, with sufficient reward for his it will fulfill its destiny and prove the right to exist of a government jy : 
toil to enable him to raise a family, to have a home with at least the the people and for the people, its right to exist because it has dem , : 
decencies, the comforts of life, as well as the necessities, and above all, Strated that it means happiness and comfort and well being for | i 
to enable him to enjoy some of those things which only too long have greatest number. 
been the prerogative of the few. Should it fail, it means the failure of a democratic form of ¢ \- 
That is the spirit which to-day animates the whole musical move- ernment, but it will not fail, for the reason that nature under divine 
ment in this country. It is the spirit which has undertaken to democra- guidance has not evolved humanity through the agonies of the ages, 
tize music, to take it out of the hands of the few and give it into the 4s not brought us through the martyrdom of man to ultimately | ' 
hands of the many, out of which it came originally, for music did not US in the chaos of failure and oblivion. 
start with the works of the masters, or as an art. It came out of the eed, 
folk song, which expresses the soul of a people. And in this we pe 
itt 
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How the Cities Are Fostering Local Opera 
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Civic and Semi-Civic Bodies 
Organized in Many Places 
—Excellent Productions En- 
liven the Season—Washing- 
ton, D. C., Aims at National 
Opera H ous e— Municipal 
Theater Association in 
St. Louis, Mo.—Boston So- 
ciety of Singers—Activities 
in Other Centers 


IME was when  opera—that 
blend of auditory and visual 
appeal—had made only a very 
little inroad on our Eastern frontier. 
Occasionally there came the touring 
company of the old standard; and 


the woes of  not-yet-enfranchised 
ladies of the vague picaresque pe- 
riod denoted by an infirm balcony 
and whale-boned skirts were liber- 
ated with an alleged “work” as guide. 
Presently the independence of opera 
of all these inept adjuncts was dem- 
onstrated with the advent of the su- 
perior voice-producing machine. The 
operatic excerpt flourished as main- 
stay of recital programs. If, with 
the domicile in America of increas- 
ing numbers of the best artists came 
also the interest in the “personality” 
—to the detriment of interest in the 
opera—yet contact with the notable 
interpreter inspired a perusal of the 
literature of the art. 
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Exterior of Proposed National Opera House for Washington, D. C., Designed by Major George Oakley Totten, Jr., as a Home for the 


Washington Community Opera Company, Edouard Albion, Director. 


inated “grand” has been a further step 
in production. Somewhere between the 
florid pages of a Rossini and the intense 
reaches of the music-drama has been 
found the grateful medium of the ballad 
opera—“Bohemian’ Girl,” ‘“Maritana” 
and “Martha.” The modern work that 
is not yet modernistic, and happily 





Greek Theater, Berkeley, Cal., Scene of Many Notable Civic and Student Productions of 
Pageants, Operas and Choral Works 


_ Choral organizations, in consequence, 
in increasing numbers bridge the little 
distance that lies between the static ora- 
torio and the musical work that voices 
and mimes the struggle that is drama. 
rom the operetta to the opera denom- 





ot, | 





is, Mo., Municipal Theater and Opera Company: 


direct and dramatic, serves for a further 
development. Thus, before long, the 
organization that has a half-dozen of 
the better voices, distributed among the 
registers, of course, and a few acting 
instincts, may rather practically essay 





“Pagliacci” or even “Carmen.” It would 
not be profitable to weigh the merits of 
these works with those of a classic like 
“The Messiah,” the performance of 
which is an annual custom in countless 
cities. The point is that they present 
not much greater vocal difficulty. 


The City as Patron 


The “operatic society” exists to-day in 
a surprising number of small cities, 
everywhere between the four borders of 
the United States. It were not just to 
draw too rigorously the supposed line 
that divides the amateur from the one 
who professes to sing opera for his 
bread: certainly, the demarcation 
should be made on the ground of ability, 
not on that of habitual employment. 
He who prefers the pedagogic to the pro- 
fessional career may participate and 
give of his ripe store of artistry; the 
church soloist may turn prima donna 
pro tem. without detriment to either 
medium. In cases, also, some well known 
artist is persuaded to contribute to the 
production as “guest.” The operatic 
society usually bears the name of the 
city where its presentations are give 
a civic advertisement as excellent as an 
additional electric sign. The civic or- 
chestra, or symphony society, often 
assists, interpreting the undercurrent of 
the score. 

Exactly what fostering influence the 
civic organizations should exert on such 
promising movements it were difficult 
to define. In some cases co-operation of 
the most vital sort has been found prac- 
ticable. A public auditorium may be 
equipped for the “season,” or the per- 
formances, and the important item of ex- 
pense in leasing a privately-owned hall 
may be transferred to some detail of pro- 
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formance of “The Mikado,” 
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Photograph from a Wash. Drawing by the Architect 


duction. A municipal endowment for an 
operatic venture is rare, but a municipal 
scheme of administration has been suc- 
cessfully tried in several cities. St. 
Louis, Mo., has a “municipal theater 
association,” with its own amphitheater, 
where throughout the summer light 
opera of a better sort is presented. 
When one turns to particular cities, 
a multitude of civic operatic organiza- 
tions present themselves. Not all of 
these have been continuously active since 
their founding; some have, indeed, only 
sporadically flourished. As if to take 
the place of those not now active, there 
have been a number organized within 
the last year. Financial success has re- 
warded most co-operative ventures in the 
last season. Al fresco opera seasons, 
some of them conducted by private 
organizers, kept artistic vitality from 
ebbing in the sultry months lately ended. 


, 


Washington Joined in Big Project 

Washington, the nation’s heart, has 
its municipal organization, the Washing- 
ton Community Opera Company, of 
which Edouard Albion is director. The 
organization sponsored by John C. 
Freund, Editor of MUSICAL AMER- 
ICA, was inaugurated with a gala per- 
formance of “Aida” last December. It 
is in every sense a municipal project, 
with extensive subscription, and with 
the project of a National Opera House in 
view, to be constructed as soon as funds 
are available. This season “Rigoletto” 
and “Tales of Hoffmann” are to be 
among the works produced. 

In Memphis, Tenn., there has been 
created within the last year a special 
city department, called the “Division of 
Municipal Music and Dramatic Art,” 


[Continued on page 230] 
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View of Stage from the Front of the Open-Air Amphitheater; Photograph (© A. W. Sanders) Taken During a Recent Per- 
Given in the Latest Annual Summer Season 
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SCORES OF MODERNISTS ATTRACT STOKOWSKI IN ANNUAL 
SEARCH FOR NOVELTIES TO PRESENT IN PHILADELPHI\ 
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(Portrait on Cover) 
Philadeiphia, Oct. 17, 1921. 

RTISTIC refreshment is the key- 
A note of Leopold Stokowski’s am- 
bitious plans for the Philadelphia or- 
chestra for the season of 1921-22. 
The gifted conductor returned from 
Europe a few weeks ago fired with en- 
thusiasm over some choice novelties 
gathered in an extensive tour, and en- 
couraged by the indications that the 
post-war sterility of production is end- 
ing. 

“When I made my first trip abroad 
since the war last summer, I found,” he 
declares, “that it was still impossible to 
get the really important new musical 
works, but on this occasion I was suc- 
cessful in obtaining compositions that I 


have been after, in some instances, for 
five or six years.” 


New Work by Strauss 


The new _ scores include Richard 
Strauss’ “Berger als Edelmann,” a work 
which enlisted Mr. Stokowski’s interest 
before 1914, but the score of which has 
hitherto been unobtainable; Stravinsky’s 


strumental joke. 


“Sacre du Printemps,” a work which the 
conductor describes as “a ballet in two 
parts, and one of the most advanced spe- 
cimens of musical literature I have yet 
found,” “Five Orchestral Pieces” by 
Schénberg, and a series of Variation by 
Walter Braunfels on a Theme of Berlioz. 

These four compositions are regarded 
by the Philadelphia Orchestra conductor 
as among the most important and signi- 
ficant of his acquisitions. Evidently the 
appeal of the Braunfels work was partic- 
ularly deeply felt, since the conductor 
submitted it as a feature of his second 
pair of concerts. 


Did Braunfels Plan a Joke? 


The vigor of the work and its skillful 
instrumentation prompted immediate in- 
terest in the composer, although the mean- 
ing of the terrific dynamics of the score 
and the high pitch of thunderous inten- 
sity maintained unquestionably puzzled 
some hearers. One musical analyst 
with a retentive memory has, however, 
presumed to trace the curiously fantas- 
tic Berlioz theme to the “Flea Song” in 
“The Damnation of Faust,” and has in- 
terpreted the tremendous climaxes of 
the variations as a musical picture of the 
torment of the courtiers when the agile 
insect was introduced into the palace. 
Braunfels has perhaps evolved an in- 
Mr. Stokowski has 


been pleased to allow the public to un- 
riddle the matter for itself. 

A new score by Erik Satie, arranged 
by Debussy, was produced at the con- 
certs of Oct. 21 and 22. Later programs 
will include novelties by a young Italian, 
Albano; the Spaniard, De Falla; a radi- 
cally modern work by Prokofieff, the Rus- 
sian pianist and composer; 2 pe by 
Ravel, said to be distinctly different in 
character from his ‘“Tombeau de Coup- 
erin,” and several compositions by Ca- 
sella. 

The last-named composer will appear 
as conductor and pianist at one pair of 
concerts. Vincent d’Indy will be an- 
other newcomer to whom Mr. Stokowski 
will yield the baton. The program for 
that occasion was arranged last summer 
in Paris, and will furnish some piquant 
contrasts in the inclusion of modern 
French works, with several little known 
melodious compositions of the eighteenth 
century, and Bach and Handel numbers. 


New Orchestral Groupings 


Mr. Stokowski’s innovations in his ar- 
rangement of the orchestra were an- 
nounced immediately upon his return. 
Subsequent arrangement included the 
massing of the woodwind instruments in 
the place formerly occupied by the second 
violins, the shifting of the double basses 
to the left of the stage at the back and 





the new position of the ’cellos on 

right. The grouping of the first ; 
second violins together at the left wa 
step taken at the latter part of the | 
season. 

It is said that the Stokowski plan 
orchestral arrangement is without pr. 
dent. Its purpose, is of course, increa | 
variety of nuances and tonal clarity. 
will,’ maintains its fertile-minded o1 
nator, “permit new delicacies of shad 
hitherto unknown.” Certainly the . 
certs already given this season have | 
marked by an admirable lucidity of 
ecution. The orchestra with a person:¢| 
of more than a hundred players, is lar ver 
than ever before in its history, and its 
conductor is evidently resolved to mike 
the most of a sterling equipment. 

A new outlet for his energies wil! be 
a series of children’s concerts intended 
to “establish the foundation for interest 
in the works of serious quality which is 
most important when you consider that 
in ten years or so these same children 
will be raising families of their own.” 
The sensibilities of these new audiences 
will no doubt be touched as those of 
their elders have been. Mr. Stokowski 
delights in novelties. Of permanent ap- 
peal, however, is his magnetism and per- 
sonal qualities which lend distinction to 
all his readings classical or revolutionary. 

H. T. CRAVEN. 





Alfredo Casella, 
Italian Modernist, 
Arrives in America 
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Alfredo Casella, Italian Composer, Conduc- 
tor and Pianist, With Mrs. Casella Aboard 
the Savoie 


Alfredo Casella, the Italian composer, 
conductor and pianist, with his wife, ar- 
rived in New York on La Savoie on Oct. 
16. He will appear in Philadelphia in 
his triple capacity, with the Philadelphia 
Orchestra in the near future, and will 
later be heard in other cities. 

Mr. Casella is one of the most promi- 
nent of the younger Italian composers. 
He produced his first symphony in 1905 
when barely twenty-two years old. His 
rhapsody for orchestra, entitled “Italia,” 
was first heard in 1909, but his “Notte di 
Maggio,” which was played for the first 
time in Paris in 1913, brought his name 
forcefully before the public on account 
of its harmonic structure. Mrs. Casella 
was Yvonne Muller before her marriage 
and was a pupil of her husband. They 
were married in Italy last July. 





Two More Orchestral Scholarships in 
Chicago 

CHICAGO, Oct. 15.—Two more scholar- 
ship providing for advanced instruction 
in orchestral instruments by members 
of the Chicago. Symphony have been 
offered by the Civic Music Association. 
Fifteen of these scholarships are now 
held by members of the Civic Orchestra, 
and this phase of the association’s work 
has proved of great value in promoting a 
knowledge of this class of music. 





Namara to Sing Leading Réles in Chicago 

CHicaGo, Oct. 17.—Marguerite Na- 
mara, who went abroad in September to 
coach for “Louise” with Mary Garden, is 


reported in a copyrighted despatch in the 
Daily News to be about to succeed to the 
réle of Thais, which she is said to have 
studied with Miss Garden in addition to 
that in the Charpentier opera. She is 
also said to be preparing the leading 
roéles in “Manon,” “L’Heure Espagnole,” 
and “Contes d’Hoffmann.” Mme. Na- 
mara will sail for the United States on 
Oct. 30. No word of her elevation to 
stardom has been received by George M. 
Spangler, business manager of the Chi- 
cago Opera Association. 


TO HEAR LIBERTY CHORUS 


John C. Freund to Make Address at 
First Demonstration Concert 


The first demonstration concert of the 
People’s Liberty Chorus, L. Camilieri, 
founder and leader, will be given this 
season at the auditorium of the High 
School of Commerce, the evening of Oct. 
27. John C. Freund, editor of MusIcaL 
AMERICA, will be the guest of honor and 
will make a brief address on the value of 
artistic ensemble singing as a commun- 
ity diversion. Clare Deeks, lyric so- 
prano, will appear as assisting artist 
through the courtesy of R. E. Johnston. 
The advanced unit of the chorus will be 
heard in some of the songs of their réper- 
toire. The work has taken on new im- 
portance since the singers have begun to 
be taught to read music instead of sing- 
ing everything by rote. The interest of 
ministers of the church and the musical 


profession has been particularly invited 
to it. 








Emmy Destinn Back 
from Europe for a 
Long Concert Tour 
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Emmy Destinn, Soprano, Aboard La 

Savoie Just Before Landing in New 
York 


Emmy Destinn, Czecho-Slovakian so- 
prano, arrived in New York on the Savoie 





Claire Dux to Tour Exclusively 
Under International Management 
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HAT Claire Dux will tour America un- 
der the management of the Interna- 
tional Concert Bureau has been definitely 
ascertained by the arrival of the prima 
donna herself last week. 


_ Mme. Dux was scheduled to tour Amer- 
ica last year under the management of 
the Wolfsohn Bureau. Owing, it is said, 
to her inability to break a foreign con- 
tract, she was unable to come. The an- 
nouncement this year that she was to 
come under the management of the In- 
ternational company occasioned some 
confusion, which, however, was dissi- 
pated this-week by statements from both 
Milton Diamond, head of the Interna- 
tional Bureau, and by the Wolfsohn 
Bureau. 

Mr. Diamond said: “After all the 
doubts that were expressed over the com- 
ing of Mme. Dux, it is fine to know that 
she is actually here. She is to tour un- 
der our management exclusively. Many 
persons, especially managers through the 
country, seem to have misunderstood 
this, as Mme. Dux had been announced 
two years ago by the Wolfsohn Bureau. 


I am quite sure that the Wolfsohn Bureau 
did not act in bad faith in this, and I am 
glad to say that the matter has been 
adjusted with ease between ourselves 
and the Wolfsohn Bureau.” 

From the Wolfsohn Bureau the fol- 
lowing statement was given: “We desire 
to make known the fact that an arrange- 
ment has been completed with the Inter- 
national Concert Direction, Inc., pursuant 
to which the management of Claire Dux 
is vested under its exclusive management. 
Such rights as our previous contract with 
this artist gave us have been transferred 
to the International Concert Direction 
and all claims have been adjusted to our 
entire satisfaction. Under the terms of 
this adjustment, our firm has undertaken 
to assist the tour of Claire Dux in every 
possible manner and we are happy to be 
able to do so.” 





Mrs. Harding, the President’s wife, 
who was educated in music at the Cin- 
cinnati Conservatory, has installed in 
her private apartments at White House 
a new piano made in Cincinnati, and in- 
tends to practise an hour & day. 


on Oct. 16, after a summer spent on her 
estate near Prague. She will tour the 
country in concert this season, giving 
forty recitals in principal cities, begin- 
ning with one in Carnegie Hall on Oct. 28. 

Mme. Destinn said that she would not 
appear in opera this season as she was 
tired of singing the same popular roles 
over and over, and wanted a rest from the 
stage, but that next year she would re- 
turn to opera in her native country, in 
Scandinavia and France. In the mean- 
time she will confine herself exclusively 
to her song répertoire. The singer ex- 
pressed deep regret at the death of 
Caruso with whom, in “Pagliacci,” she 
had made her first and her last appear- 
ances at the Metropolitan. 





UNION OFFICERS UPHELD 





In Two Rulings, Court Secures Them in 
Office, Reinstating Directors 


The acting officers of Local 310, 
Musical Mutual Protective Union, have 


been granted continued exercise of their 
privileges without restraint, by an order 
handed down by Justice McAvoy of the 
Supreme Court of New York on Oct. 14. 
A temporary injunction to this effect 
was at that time made permanent. 

The decision followed another ruling 
by Justice Wasservogel of the same 
court. By the latter, Samuel Finkelstein 
and William Dooley, former president 
and secretary respectively of the local, 
were reinstated as members of the board 
of directors. They had been suspended 
from office early in the year. The Court 
ruled that they had not been brought 
to trial before the members of the union 
within ten days, as the by-laws require. 
Their reinstatement on the directoral 
board, it is said, strengthens the local’s 
veto power upon proposals of the present 
officers. The definite decision as to when 
the union elections will be held may 
reach an early settlement. 
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Scalpers Reap Harvest in Season 
Symphony Tickets in Chicago 


CHICAGO, Oct. 17.—Ticket scal| 
ers have been disposing of choice 
seats for the Friday afternoon con 
certs of the Chicago Symphony #' 
inflated prices, Frederick |! 
Wessels, business manager of t! 
orchestra, recently learned. Adve) 
tisements appearing in the cla: 
fied columns of the daily pape 
offered season tickets in abunda! 

Investigation disclosed that > 
tickets were being sold for $50 a! 
more expensive seats in prop 
tion. One subscriber to four se: 
had disposed of three of them a‘ 
profit that enabled him to atte 
the symphony performances ! 
nothing. As fast as the ident 
of the scalpers is revealed, acco! 
ing to Mr. Wessels, the seas 
ticket privilege is canceled. 
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T was the late Cleofonte Campanini 

who unburdened himself, in a mo- 
ment of fatiloquence, of the prophetic 
utterance, “Grand opera has no fu- 
ture.” 

But Campanini—successively cemba- 
list, maestro and impresario though 
he was—reckoned without the spirit 
of P. T. Barnum. 


If shades can argue, they may be at 
it hammer and tongs to-day. The show- 
man who circussed Jenny Lind into the 
ears, hearts and pocketbooks of America 
could never admit that Campanini was 
right. 

Rather, he would conjure forth a vision 
of grand opera as the circus of the 
future; when his own methods, so suc- 
cessfully applied in the management of 
Jenny Lind’s tours and brought to new 
possibilities by the unfoldments of prac- 
tical science, would carry the lyric drama 
to the opera fans of every village and 
crossroads hamlet in America. 


Applying Circus Methods 


IRCUSING grand opera! There is 
the answer of the yes-sayers of the 
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Barnum brand to the no-sayers who echo 
the pessimistic Campanini. They feel 
that the man who can see no future for 
opera is looking down the vista of the 
years through the wrong end of his tele- 
scope. He-has so adjusted his lenses to 
the reading of grace-notes that he can- 
not discover two-foot red letters on a 
nine-foot green billboard. These prophets 
of the new order will aver that if the 
days of opera are numbered, this is only 
true so long as the traveling companies 
which carry opera out into the highways 
and byways insist on supplying their 
public with a faded and tattered collec- 
tion of back numbers. 

Their answer to the opera problem is 
—apply circus methods. First of all, 
enter into a holy or unholy alliance with 
the phonograph companies, well knowing 
how homes as innocent of music as ever 
was the abode of a preadamic trogdolyte, 
have blossomed as the rose with aria 
and arioso, cabaletta and cavatina, once 
the high C (tuned up to at least an E in 
altissimo) has entered the family circle 
= the wings of a single or double-sided 

ise. 


What if the words continue to be 

misunderstood in four languages? Music 
speaks Esperanto, so long as there are 
tones that are long and loud and high. 
_ Apply circus methods. Travel only 
in special trains, with rolling stock which 
blazes with signs that can be seen a mile 
across any county line. Eliminate hotels 
and hotel bills. Just switch the cars on 
the siding which serves the baseball park 
or maneuver grounds or flying field or 
college campus—wherever towns without 
suitable auditoriums decide to furnish 
tent space for their annual ‘“World’s 
greatest shows.” 


Opera Throughout the Year 


| fae the winter, play those cities that 
have suitable auditoriums and popu- 
lation enough to justify the older type 
of engagement. In the spring, summer 
and fall, give opera in the open air or 
under specially constructed tents. Make 
it a year ’round business; two companies, 
one in the East, one in the West, cater- 
ing to the people of the rural communi- 
ties after the fashion of the circus, as 





Secretaryship Wanted—Bright woman, well- 
educated, reliable, desires responsible, executive position 
in New York or vicinity as secretary of manager of 
studio of instructor (preferably vocal), or musician in 
good standing. Able to give original suggestions in re- 
gard to advertising and the making of artistic, atmos- 
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for further particulars and any desired personal details or 
write for interview, addressing Bor ‘‘G.R.D.,’’ Musical 
America 











WANTED: POSITION — ACCOMPANIST SECRE- 
TARY. Monday-Friday inclusive, 2-6 or hourly. In- 
strumental, vocal or dance studio. New York City. 


- Address Box G. E., c/o MUSICAL AMERICA. 





well as to the multitudes of the great 
cities. 

Post bills on every barn, shed and 
fence. Organize newspaper, school and 
sewing-circle contests for free tickets, 
and scatter literature by airplane. Learn 
to save pennies while spending thousands 
of dollars, after the fashion of Barnum 
and his successors in the big tent game. 
Get away from dress suit patronage. 

“Impracticable,” says the opera busi- 
ness man, trained in the ways of the 
theatrical road companies. ‘“Absurd,” 
adds the art-for-art’s sake dogmatist, 
“and how perfectly awful besides.” 

The former can show you at once that 
even if rural residents could be persuaded 
to travel miles to hear opera, the laws 
of acoustics would defeat the circus plan. 
Open-air opera, competing as it must 
with every puffing train, honking auto- 
mobile, and yowling child, has never been 
very grateful to the ear. “And as for 
tents,” he will say, “they are the worst 
of all possible shelters in which to at- 
tempt to project sound.” The so-called 
concerts that follow “the big show” 
clinch the point. “Isn’t it always neces- 
sary to huddle the few spectators who 
remain for these programs into a little 
space directly in front of the platform 
used by the performers? How could an 


‘audience of any size be expected to hear 


what was sung in tent-roofed opera? 
But who can say what science will 
bring in the way of sound-magnifying 
devices? 
And how simple the airplane may make 
the problem of transporting the entire 
countryside to any convenient meadow! 


The Scene Visualized 


T has remained for a Pacific Coast 

cartoonist to visualize the scene that 
may one day rejoice the shade of Barnum. 
In their best mail-order clothes, the 
asparagus, corn and crabapple growers 
of a wide area have assembled for their 
annual county fair and opera. One 
farmer, forced to remain at his tasks, 
is discovered whistling “Parsifal.” Along 
with venders of peanuts, lemonade and 
balloons, a boy is selling phonograph 
records made by the artists of the troupe. 
These records are indestructible; per- 
haps they can be used as cushions dur- 
ing the performance. A ticket speculator 
is doing a rushing business by meeting 
newcomers in the air. If he is enterpris- 
ing he also sells librettos, checks hats 





WANTED—Position as accompanist to voice teacher 
few nights weekly. Experienced; references, Ad- 
dress Apt. 21, 418 W. 118th St. 





FOR SALE—Genuine Vulliaume Violin. 
Appearance and tone like valuable Strad. Fx- 
*ellent condition—fit for an artist. Price $1200. 

JOS. BROAD, 
184 Pennsylvania Ave., Brooklyn, N. Y. 





and coats, and rents opera glasses to 
those who vehiculate in the aerial way. 

Since the traditions must be main- 
tained, of course there are sideshows. The 
thinnest prima donna has been a marvel 
since the beginnings of opera. She is 
worthy of an audience all her own. The 
discovery and exhibition of the long- 
hunted “Lost Chord” (lately, it would 
appear, found in the wilds of Borneo), 
will surely lure the modernists of this 
new day. And then the collection of 
obsolete instruments—including the saxo- 
phone and the ukelele—what could be 
of more absorbing interest to the pedants, 
academicians and quidnuncs of 1999! 

Operas as yet undreamed of will be 
sung, though the titles to be seen 
either side of the main entrance sugges! 
that both the Russian and French schools 
will be still extant and still productive. 
The huge magnifying funnels are the 
answer to acoustic quibblers; and the 
boy perched on one of them with all the 
triumphant glee of the knothole patron 
of a baseball game, proves beyond the 
last shadow of a doubt that here, at last, 
is opera for the people. 
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PROGRAM 

1. Sonate A Major Haend: 
Andante (1685-1759 

Allegro 
Adagio-Allegretto moderato (Giga 
2. a. Andante Gluc 
b. Canzonetta Ambrosi 
ce. Air on G String Bac! 
d. Rondino Beethoven-Kreisle 
3. Chaconne (for violin alone) Bacl 


j 4. a. Chimes at Eventide 

b. Valse mignonne 

c. Dutch Song : 
d. Dutch Dance Christiaan Krie) 
(Manuscript, first performance) 


5. Fantasie de Concert sur l’opera 
“Manon” Massenet-Krien: 
(New, first performance) 


Francis Moore at the Piano 
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Dear MuSICAL AMERICA: 

The return from Europe of Giulio 
Gatti-Casazza, general manager of the 
Metropolitan Opera House, brought up 
again the question, ““Who will be Caruso’s 
successor?” This was a hard nut for our 
dear friend Gatti to crack. In the first 
place, as an old and experienced operatic 
manager, Gatti can trace most of his 
troubles to the star system. He is cer- 
tainly not ambitious, therefore, to pro- 
mote it in any way. In the next place, 
he is far too astute to name any one 
tenor and thereby enlarge that tenor’s 
head so that no reasonable salary would 
placate him; not to mention the imme- 
diate rumpus that would be created 
among all the other tenors. 

Therefore, it was to be expected that 
he would reply as he did, namely, that 
to make a favorite does not rest with the 
management but with public opinion and 
time. Furthermore, that modern music 
does not create stars. As to the Caruso 
operas, so called, some have been already 
sung by other tenors of the company and 
others, as has been the custom, will be 
omitted for the time being to make room 
for the presentation of new works. 

* * + 


At the time Caruso passed out, the 
question naturally arose among the 
scribes who like to interview a manager, 
and have not very much knowledge of 
music to guide them, as to who would 
be his suecessor. As I endeavored to, 
point out at the time, a man like Caruso 
has no successor for the reason that he 
was a growth, a development and besides 
being a great singer and artist, he had 
personality. He would have been a man 
of mark if he had never sung a note, 
just as Paderewski would have been 
though he had never played a note, and 
in the same class are the pianists, Josef 
Hofmann, Bauer, perhaps a few others. 
Bispham, who has just passed out, was 
such another. He might have been an 
orator. His book of memories shows 
that he could have made a name for 
himself as a writer. 

However, before such men can attain 
to the eminence where they are ac- 
claimed as great, one element to which 
Gatti alluded is necessary, and that ele- 
ment is “time.” Let us take Caruso’s 
°wn case for instance. When he first 
appeared, as we know, he was a failure; 
Such a failure that he was despaired of 
by managers. He made an awkward ap- 
pearance on the stage. He looked almost 
hunchbacked. He was heavy, slow, ap- 
Peared to lack grace. He had a powerful 
Yolce but ill-disciplined. Nobody dreamt 
he would ever attain the greatness 
he subsequently reached. 
far as this country was concerned, 
oming was heralded after he had 

a success in Europe by the won- 
il records made by him and which 
way prepared the musical public to 
ve him. Even when he came he was 
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not such a success at the start. Early 
appearances created no particular excite- 
ment. It was only later that he began 
to grow in public favor, and from that 
time on his vogue grew and grew ti! 
it reached the climax just at the time he 
passed out. 

To take any of the other tenors that 
are now at the Metropolitan, especially 
the younger ones and ask whether they 
can at a bound step into the shoes of an 
artist like Caruso would be most unjust 
to them. There is Martinelli, for in- 
stance, who is highly talented, with a 
fine voice, considerable artistic ability 
and in some of his réles showing very 
distinguished histrionic power. He has 
already been received with great favor, 
has made good in a number of operas, 
has become a favorite, but it would be 
very unjust to him to ask whether he 
can replace Caruso. Nobody knows this 
better than Martinelli himself, who, to 
give him his just due, is exceedingly 
modest, and who realizes that it will 
take time and much hard work before 
he can reach the heights. He also re- 
alizes that he must show strength in 
other directions than merely in singing 
operatic réles before he can become that 
entity to which I have referred, a per- 
sonality. 

This season, Martinelli will have as 
his business manager, Henkel. Do you 
remember Henkel? He was the fine, 
handsome, fierce looking gentleman who 
stood at the main entrance at the Metro- 
politan for fifteen years, with a tall silk 
hat tipped over his eyes. Now to be at 
the door of the Metropolitan is a very 
responsible position. Upon the gentle- 
man who has this duty, depends how 
many of the various applicants for en- 
trance to the performances shall be cour- 
teously admitted or booted out. The 
duties, therefore, of the rdéle vacillate 
between those of a generous host and 
those of a bouncer. 

A few days ago, I discussed with 
Martinelli and Henkel the operatic situ- 
ation. Both agreed that it is the public 
which makes the tenor’s reputation. I 
ventured to disagree, and recalling Ca- 
ruso’s own case and that of others, I gave 
it as my opinion that the first contribut- 
ing elements to Caruso’s success here 
were his records, which had preceded him, 
and then the press. After that it was his 
ability to make personal friends, his 
power of caricature which he diffused 
wherever he went, often to the dis- 
gruntlement of those whom he depicted, 
and finally it was his development, his 
growth as a singer, as an artist, which, 
taken all together gave him the reputa- 
tion that he enjoyed for years, and 
which, let us never forget, he supported 
all the time by the most arduous, the 
most strenuous devotion to his work, for 
as I believe I told you before, he never 
let a day pass without study and even 
if his voice was in such condition that 
he was not permitted to sing by the doc- 
tors, he had his accompanist play the 
music so that his mind could continue 
in a musical atmosphere. 

* * * 

Through the courtesy of the manage- 
ment of the Hudson Theater, I attended 
the performance of “The Man in the 
Making,” an American play in a pro- 
logue and four acts by James W. Elliott. 

The ‘story tells of a very successful, 
self-made man, who had become the 
owner of great factories, employing 
thousands of people. He had fought his 
way up from the lowest rungs of the 
ladder but had never enjoyed the bene- 
fits of what is commonly called educa- 
tion, so he determined that his only son 
should have the benefit of a college 
course of four years at a leading uni- 
versity. 

The prologue shows us the boy loos- 
ened from his adored mother’s side, pack- 
ing his bag and saying farewell. The 
first act shows the return from college 
after the four years course when the 
boy with two boon companions are dis- 
covered sleeping in various postures 
after a night’s carousal. They had run 
riot in the town and had outraged public 
opinion by depositing all the lay figures 
from the modiste’s store on the steps of 
the Baptist church. The father is just 
about to return with the mother from 
Europe to find the three in this condition. 
Outraged, too, by the stories that are 
told of his son’s escapades, he casts him 
off. The boy falls, falls, falls till he 
drains the dregs of the underworld. 
How he then emerges and finally re- 
habilitates himself till he is the pride of 
the home—the happy end you see once 
more—makes the story and the plot of 
the play. 

The acting, especially of the men, is 
particularly good, the play itself well 
constructed and exceedingly well written. 
I refer to the matter not merely because 
it is a good thing for those devoted to 


music to go to the theater now and then 


and see such a really good and interest- 
ing play as that I saw at the Hudson, 
but because much of the good work of 
the author is lost by the bad diction of 
some of the members of the cast, espe- 
cially the women. 

And what is true of the dramatic stage 
today is particularly true of the concert 
stage. alf the time with the singers, 
you don’t know what language they are 
singing in, and then if you do find out 
whether it is French, German, Italian or 
English, you don’t get more than one 
word in ten, so that half the power that 
might come is lost. For this reason, I 


was delighted to see the enthusiasm with 


which the press wrote about Arthur 
Middleton’s recital at Aeolian Hall the 
other afternoon. 

It is not going too far to say that this 
portly, handsome man has made the first 
great sensation of the musical season. 
Known hitherto through his connection 
with the Metropolitan Company and 
more recently as a concert singer and in 
oratorio, he has now suddenly bloomed 
out in the fullness of his powers and 
rising from out the ruck of concert sing- 
ers has placed himself fairly and square- 
ly where he can be acclaimed with 
justice as one of the first concert artists 
of our time. 

He has a fine voice, so have others. 
He sings well—exceedingly well. So do 
others. But where he soars triumphant 
over the rest is through his artistic 
phrasing, his musical understanding and 
most particularly because his enuncia- 
tion is so excellent as to make one ?ritic 
say “that he made the book of words 
superfluous.” His program was varied, 
as it should be, so it avoided the monot- 
ony of some of our singers, but the main 
thing, the thing to be particularly dwelt 
upon is that he won out where most 
singers fail, namely in fine phrasing and 
clear enunciation. 

co * * 

Middleton’s success and particularly 
the unanimous praise given him by all 
the leading critics appeal to me all the 
more because of the over-praising of 
some other singers from time to time, 
some of foreign descent but native birth, 
who have had a great deal to say about 
music and singing and how songs should 
be sung, though they fail to show any 
particular excellence when they do the 
singing themselves. I never could under- 


stand the vogue of one particular singer, . 


a baritone, who has been very much to 
the forefront, whose pictures have ap- 
peared again and again everywhere. It 
made me feel that certain of the critics 
were in a rut and inclined, like the sheep, 
to follow the bell wether. So I am heart- 
ened by the praise they accorded Middle- 
ton. It shows that they have the disposi- 
tion as well as the ability to acclaim a 
great talent, a fine singer, a splendid 
artist, when they hear him. 
* Ox 


Some of us had foregathered at the 
club the other day for lunch. In the 
party was S. Hurok, the Russian man- 
ager, who came to this country when a 
lad. I have referred to him before. 
Hurok is a stockily built man, in the 
early thirties, with a round smooth face, 
but you haven’t talked with him for five 
minutes before you find he is typical of 
that idealism which has come out from 
the hell through which Russia has 
passed. Although quite a young man, 
he is today the manager of Pavlowa, 
Chaliapine, pronounced  Shal-la-peen 
(this artist jointly with F. C. Coppicus), 
of Ysaye, Mischa Elman, Mishel Piastro, 
Artur Schnabel, Mirovitch, the pianist, 
and let me not forget Mana Zucca, the 
pianist-composer. Then, too, if I am 
rightly informed, he has a half interest 
in the coming of Richard Strauss. 

His career is typical of what the 
United States offers in the way of op- 
portunity. He came here fifteen years 
ago to study the country. He first 
worked in a canning factory at seven 
dollars a week, while studying the life 
of the people. Then he worked in a 
hardware store at nine dollars a week, 
but he was always quietly studying 
music and was arranging concerts in 
Brooklyn and Baltimore. 

Another of the party was Gianni Via- 
fora, the well known cartoonist, husband 
of Mme. Gina Viafora, the great Italian 
vocal teacher. 

In discussing conditions in this coun- 
try, Hurok, who has traveled and visited 
about every city of any importance, re- 
ferred to the fact that we are so apt 
to over-estimate the situation because a 
large number of the population may be 
unable to patronize the musical enter- 
tainments of a high class. He in- 
stanced San Antonio, where, out of a 
population of 150,000, there are 28,000 
Mexicans 26,000 Negroes and United 
States soldiers numbering some 15,000. 





Behind the Managerial Mask of S. Hurok, 
Who, to Quote Some of His Confréres, 
Has a Finger in Every Really Important 
Musical Pie, Lies a Fine Enthusiasm for 
Russian Literature. Business Men and 
Artists Who Come in Contact with Him 
Daily Usually Know Nothing of It, But 
Once the Subject Is Touched Upon in 
Congenial Company, Out Comes the 
Secret and the Enthusiasm. The Literary 
Fan Who Hungers for a Round of 
Dostoieffsky or Turgenieff Should Meet S. 
Hurok 


There you have about half already ruled 
out. Furthermore, to add to the diffi- 
culty, San Antonio has no suitable audi- 
torium for the giving of concerts. 

This led to a disclosure of the fact, 
not known to many, that some of our 
largest cities have no proper auditoriums 
for the giving of concerts and recitals. 
There was New Orleans, for instance, 
said Mr. Hurok, with half a_ million 
population, where there is no suitable 
auditorium. There is San Francisco 
with over half a million population, with 
over 50,000 more in Berkeley and a 
quarter of a million in the adjoining 
city of Oakland, where there is no suit- 
able auditorium. True, there is a civic 
hall which seats 11,000, but that is no 
place for a recital or a concert. So 
symphony concerts have to be given in 
a theater. 

Take Washington, the capital of the 
United States. There is no _ suitable 
auditorium for concerts. The same 
holds true for Albany, the capital of 
New York State. Now, said Mr. Hurok, 
an auditorium is an asset to a town, it 
stimulates business. When people go to 
a concert or to a fine musical entertain- 
ment, clothes and other things have to 
be bought, cars, taxis engaged, supper 
parties arranged. Money is put in cir- 
a Why cannot business men see 
this? 

Take Denver; there they are ahead. 
They have a fine auditorium and this 
is owned by the city. As an instance 
of a town, where it is almost impossible 
to give a high class musical entertain- 
ment, he mentioned Austin, Tex. The 
only auditorium where a concert of the 
first class could be given is owned by 
a man who refused to give up one night 
of his week’s show of vaudeville, which 
he said was what people wanted. Now, 
this, said Mr. Hurok, is not true. The 
reason why in so many places first-class 
musical entertainments are not given is 
simply because there is no_ suitable 
auditorium or if there is one, it is taken 
up with the movies or vaudeville and the 
owners or lessees ask an _ impossible 
price. Taking San Antonio again as 
an instance, there was a theater there 
where they might give a concert or reci- 
tal, but the manager wanted $2500 for 
a single night. Every part of the coun- 
try, said Mr. Hurok, is crazy for music. 

By the bye, they tell a good story 
about Hurok. When a rival manager 
went to see him one day, he found him 
reading a work of classical literature 
and said: “What! Do you find time to 
read?” 

“Certainly,” said Hurok, “if I had to 
do nothing but worry about the stars 
I manage and had no further ambition 
than to make money, I would throw the 
whole job up.” 

Then the party discussed a matter 
which has often occurred to me, namely 
that as opera is represented the illusion 
is killed. We all agreed that the appear- 
ance of the artists before the curtain 
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during a performance destroys the illu- 
sion and that it should not occur till the 
opera is over, then the principal partici- 
pants may go before the curtain to 
receive the acknowledgments of the 
audience. It surely destroys the illusion 
to have the tenor, or baritone, after he 
has been killed off, come before the 
curtain. 

This led to a story concerning the 
great Toscanini and Stracciari, the world 
renowned Italian baritone. It appears 
that when Stracciari was singing in “Tra- 
viata” in Buenos Aires, Toscanini was 
conducting. Stracciari made such a suc- 
cess that the audience demanded an en- 
core of one of his arias. Toscanini re- 
fused, and, on the audience insisting, 
threw down his baton and left the house. 
Down went the curtain. This started a 
row between the singer and the distin- 
guished maestro which lasted for years 
but was finally patched up. 

While disposing of an _ omelette, 
Hurok began talking about the great 
Russian star that he is bringing over, 
namely Chaliapine. I learned that Chali- 
apine was born in Kazan, Russia, in 1873. 
His father was a poor shoemaker. Be- 
sides being now famous as an artist, 
Chaliapine is a fine literary man. He 
was still a young man when he joined a 
church choir and later joined the Im- 
perial Russian Dramatic School. Then 
he became a sketch artist. Incidentally, 
he tramped about the country with 
Gorky, the great writer. 

This in turn led to a story told by 
Viafora in which Toscanini also figured. 
It seems that Chaliapine had been en- 
gaged by the management of the Scala 
at Milan to sing Mefistofele. At the re- 
hearsals, Chaliapine neither sang nor 
acted—mumbled. Finally Toscanini, who 
was the conductor, went to Geraldoni, 
the manager, and said that he could make 
nothing of that singer, that he was afraid 
he was going to make a fiasco. Just be- 
fore the performance, Toscanini, very 
anxious, went into Chaliapine’s dressing 
room and found him nearly nude. ‘ 

“Why don’t you get dressed?” said 
Toscanini. . ey 

“T am dressed,” replied Chaliapine. 

After the performance, when Chalia- 
pine had made a tremendous sensation, 
Toscanini embraced him before the whole 
audience. Said Chaliapine afterward: 
“Forgive me, maestro. I am no good at 
rehearsals. I must have my public in 
front to inspire me.” 

* * * 


“The Joy of Understanding,” as hand- 
some Gladys Axman of the Metropolitan 
Opera Company has come to be known 
ever since she appeared in the “Blue- 
bird,” has written me an indignant let- 
ter to say that the statement that I made 
that she was among those who had ap- 
plied to Paul M. Kempf, the general man- 
ager of the Gallo forces, for an engage- 
ment with the San Carlo Company is “a 
direct and malicious falsehood.” _ Well, 
it may be unfounded, but it certainly is 
not malicious. “The Joy of Understand- 
ing” is known to be very temperamental. 
My point was to show how much Gallo 
was doing to give talented young Amer- 
ican artists opportunity. 

In her letter Mme. Axman states that 
it is the business of a musical editor to 
know that no singer with a contract at 
the Metropolitan can accept any other 
operatic engagement. That is the rea- 
son, she says, why she did not sing San- 
tuzza in “Cavalleria” for Mr. Gallo, when 
he was kind enough to offer her the rdéle 
here last season. 

I have referred the matter to the lady, 
a distinguished member of Mr. Gallo’s 
forces, who was my original authority 
for the statement and who may have 
something to say later on. 

I should not have referred to the mat- 
ter had it not been for the fact that be- 
ing somewhat interested in the operatic 
career of Mme. Axman, I was not sur- 
prised that she should endeavor to get 
greater opportunity than she has hith- 
erto enjoyed at the Metropolitan. 

*~ * * 

Did vou read that Mlle. Borgo, a tal- 
ented French artist, has recently sued 
Comedia, a Parisian paper devoted to 
theatrical and musical topics, for 100,000 
francs damages for the reason that 
Comeedia said of her that “she disturbed 
the noble ensemble of the company,” and 
asked: “Can the yells which her quaver- 


ing voice produces be called singing?” 
Then the paper went on to say that if 
the opera management let her appear 
again the audience had better take it 


upon themselves to act. It will be inter- 
esting to notice the result of this suit. 
* 5 * 


While I have no desire to hurl myself 
into the political racket which is getting 
into full swing apropos of the coming 
election in New York of a mayor and 
other important officials, it is but proper 
that those interested in music should 
know that more has been done to sup- 
port free music for the people by the 
present administration than has ever 
been done in the last half century. In 
fact, Mayor Hylan’s predecessor, the late 
Mayor Mitchell, with the assistance of 
his comptroller, Prendergast, cut the mis- 
erable appropriation for music for the 
people from sixty thousand dollars to 
sixteen thousand. 

Under Mayor Hylan’s régime the mu- 
nicipal bands have been greatly improved 
and through the co-operation of Commis- 
sioner Murray Hulbert, who is now seek- 
ing election as president of the Board of 
Aldermen, of Chamberlain Berolzheimer 
and of others connected with the present 
administration, there has been more and 
better music for the people in the public 
parks and on the piers than has been 
known before. During July and August, 
for instance, concerts were given by the 
police, fire and street cleaning depart- 


ment bands in the parks and at the’ 


recreation piers. Every week concerts 
were given by the Street Cleaning De- 
partment Band in the Inwood section 
for the entertainment of thousands of 
residents who for years had struggled 
unsuccessfully for band concerts. on- 
certs have been given at Ocean Parkway, 
Brighton Beach and, as we know, in 
Central Park, and in the Brooklyn parks. 
Then, concerts were given every week at 
the Battery Park. 

The same policy will be pursued if 
the present administration be returned, 
and Murray Hulbert is elected president 
of the Board of Aldermen, where he will 
have three votes in the Board of Esti- 
mate and Apportionment. 

It is to my knowledge that Commis- 
sioner Hulbert has been one of the most 
energetic in promoting music for the 
people, and he has also, with the Mayor, 
been assiduous in the movement for im- 
proving music in the public schools. So 
let the politicians and the newspapers 
quarrel and bring in all the old methods 
of abuse and incrimination, it is for mu- 
sical lovers certainly to remember that 
much of the trouble in the city govern- 
ment is an inheritance from the past. 
And, in the next place, in discussing as 
to whether pre-election promises with 
regard to the opening of new schools 
were kept or not, let it not be forgotten 
that the population of New York City, 
of Greater New York, has increased far 
beyond the ability of any administration 
to build schools to accommodate its chil- 
dren. 

Let us also not forget that it is all 
very well for the people to cry out for 
more schools, but that means higher 
taxes, and when the higher taxes are car- 
ried into the budget the taxpayers howl. 
Whether the charges one way and an- 
other that are brought in the press 
against the present Mayor are true we 
will not discuss. Undoubtedly many have 
no foundation whatever. It is just a 
case of politics, which occurs every so 
often whenever there is a municipal elec- 
tion in New York City. One thing is 
certain: Whenever we had a reform 
government things were no better, and 
it is also certain that no attention what- 
ever was paid to the cultural influences 
in which music must always lead. 

* * 


So that the Tellegen-Farrar.imbroglio 
may not be forgotten, the press reports 
that the real trouble between the distin- 
guished American prima donna and her 
handsome husband is due to fish. It 
seems that out on the Pacific coast Telle- 
gen had taken a great liking to fishing 
for tuna but unfortunately, instead of 
taking La Geraldine, he took other ladies 
along. This led to her sending Lou a 
letter which has found its way into print, 
in which, signing herself Ermyntrude 
Tellegen, she writes: 

“Since Cupid’s arrow has been meta- 
morphosed into the vulgar tuna hook, 
our domestic tranguillity has been 
troubled indeed. My otherwise docile 
helpmate seeks the dubious company of 
tempters, the allurements of the ocean 
fastnesses where the fish and not the 
mermaids disport. 

“The glorious Fourth nearly became a 
lonely vigil for me. As it was, the fire- 
crackers were dampened by my tears. 
Cannot something be done?” 

Poor Geraldine! The letter shows her 
in a very kindly and generous light, a 
light emphasized as she describes her- 
self as being “tearful and despairing.” 
And yet to many aspirants for operatic 





fame, Geraldine Farrar is the outstand- 
ing type of success, monetary as well as 
artistic; of a life full of roses and happi- 
ness, but when we just lift the curtain, 
how different is the truth. 


* * * 


Not all the fluttering little creatures 
who come and go about the recital halls 
want to be prima donnas, great pianists 
or virtuosi of the bow. Swarms of them 
seem to be possessed of a similarly im- 
possible ambition to become music 
critics. With their sweet, feminine ad- 
jectives and their susceptibilities to the 
soulful, they fancy that if they could only 
find the opportunity, they could put to 
shame all the musical word-mongers of 
the press. 

Every now and then one of them 
swoops down upon me and pours forth 
her qualifications in such a torrent that 
one must have firm underpinnings to re- 
sist the appeal. Procrastination usually 
saves the day, but sometimes the cruel 
truth must be told, and a youthful as- 
pirant for critical fame has to be turned 
away sorely disappointed or wrathful 





over the refusal to be permitted to , 
view opera and concerts. 

The other wg | a sweet, birdlike, en; 
getic, impulsive little person insisted up 
seeing me. She claimed that she h 
already been introduced because she h 
sent in a poem about the late David B 
pham, in which she stated that his vo 
had sounded “like a fog bell in the dar! 
On the strength of this, she wanted 
write criticisms for the paper, “fo, 
said she, “if I can write poetry and st 
like that, with rhymes and all, surely | 
can do a little thing such as a musi 
criticism.” Then she bent over and sg: 
confidentially: 

“T am ever so anxious to dothis. Sh 
I tell you why? 

“I want the experience so that I ¢ 
learn to write fiction, like Fannie Hurs 


Can you beat it? says your 
a 





DANISE GIVES FIRST 


Opera Baritone’s Voice and 
Art Applauded in Song 
Program 


Song Recital, Giuseppe Danise, Bari- 
tone, Assisted by Nina Wulfe, Violinist. 
Town Hall, Oct. 12, Hvening. A. Dell’ 
Orefice and Ida Gusikoff, Accompanists. 
The Program: “Eri Tu,” from “Un Ballo 
in Maschera,” Verdi, Mr. Danise; “Sou- 
venir de Moscow,” Wieniawski, Miss 
Wulfe, “Psyché,” Paladilhe ; “La Partida,” 
Alvarez; “Notte di Spagna,” Massenet, 
Mr. Danise. Malagueta, Sarasate; 
“Obertass,” Wieniawski; Minuet, Pad- 
erewski-Kreisler; Habatera, Sarasate, 
Miss Wulfe. “Malila,” Tosti; Aria from 
“Re di Lahore,” Massenet; Tarantella, 
Rossini, Mr. Danise. 


Mr. Danise’s first song recital in New 
York attracted to Town Hall many of 
those who admired his singing at the 
Metropolitan ,Opera House last season, 


when he established himself as one of the 
most important of the new members of 
that august company. He brought to 
the concert hall his opera airs and his 
opera graces, the audience its opera fer- 
vors and its opera manners. There were 
some fine, ringing high tones, but the 
baritone never was permitted to finish 
them before the applause began. It was 
that kind of song recital. 


NEW YORK RECITAL 


The program presented scarcely cals 
for detailed discussion. Of its presenta- 
tion, it must be said that the baritone 
used his rich and responsive voice with 
much skill. It was superbly resonant 
at the top, and his low tones, too, had 
body and weight. In the “Eri Tu,” 
very well sung, it was to be noted that 
he did not avoid the low A in giving ring- 
ing voice to the upper G. Some mez:u- 
voce upper notes were of particular 
appeal. 


There was nothing to tax the receptivi- 
ties of the audience. The Paladilhe and 
Alvarez numbers—good songs of their 
type—were about as far as Mr. Danise 
strayed from the operatic footlights. 
They were sung with an appropriate re- 
straint. Two Donaudy songs, “Quand 
il tuo Diavol Nacque” and “Madonna 
Renzuolo” were welcome encores. Per- 
haps the most appealing vocalism of the 
evening was that with which the bari- 
tone invested the Tosti “Marechiare,” 
sung as an encore number, and sung 
again when the audience finally had its 
way. 

Miss Wulfe had the appearance of 
youth and of student days. Her playing, 
while disclosing talent, taste and a con- 
siderable measure of technical facility, 
was not free of the same ee. 





AUSPICIOUS DEBUT 
FOR FRANCIS MOORE 


Well Known Accompanist 
Joins Ranks of Piano 
Recitalists 


Piano Recital, Francis Moore, Aeolian 
Hall, Oct. 11, Evening, The Program: 
Prelude, Haberbier: Fugue (arr. for 
piano by Julia Rivé-King), Guilmant; 
Sonata, in A, Scarlatti; Sonata, Op. 53, 
Beethoven; Théme et Variations, Faure ; 


Ballade, G@ Minor, Chopin; “Waldes- 
—,, Liszt; “La Campanella,” 
1we2t. 


In his student days every good accom- 
panist must have aspired to fame as a 
concert pianist; otherwise there would 
have been little incentive for the ac- 
quirement of the necessary technical 
groundwork. Mr. Moore returned to his 
aspirations in this his first New York 
recital, and presented another of the oc- 
casional exceptions to the rule that years 
of repression and subordination of indi- 
vidual gifts vitiate powers for solo proc- 
lamation. 

Mr. Moore’s grasp of his material was 
evident, his projection of it untrammeled. 
If some numbers, particularly the “Wald- 
stein” Sonata of Beethoven, were lacking 
in the heroic (though not in understand- 
ing), this bespoke the nature of the per- 
former’s artistic personality rather than 
too long submergence of it. The Chopin 
Ballade had character; the “Waldes- 
rauschen” real charm. Nor can it be 
held against Mr. Moore that the Fauré 
Variations were wearisome, or that the 
“Campanella,” on which so many tech- 
nicians have expended their brilliance, 
was of no very dazzling effect. He was 
not inerrable as to the keys struck in 
rapid passages, but his readings were 
always clear and always musical. 

A cause for felicitation was the early 
ending of the recital. It began on time, 
and in spite ef several extras was over 
by a quarter of ten. The audience was 
more than customarily demonstrative in 
its applause. 





Randall Hargreaves Gives Song Recital 
in Aeolian Hall 


Randall Hargreaves, baritone, once a 
boy soprano at St. Paul’s in London, but 
now of dignified bearing and silvered 
hair, appeared as a song recitalist in 
Aeolian Hall, the evening of Oct. 13, and 
was very cordially applauded. His pro- 
gram, a conventional one, covered much 
ground and included some worth-while 
music, such as an aria from Handel’s 
“Berenice,” Lully’s “Bois Epais,”’ and 
two Schubert and two Brahms num- 
bers. There was a novelty in the 
form of “Westron Winde,” from 4 


manuscript found in the British Mu- 
seum, and a lovely oid English air by 
Barrett. The singer’s evident sincerity 
won respect. But the kindliest review 
cannot overlook the many faults of pro- 
duction which largely defeated his pur- 
poses, leading to frequent throatiness, 
unsteadiness of breath, deviations from 
pitch, and much dryness and _ hardness 
of tone. There was a_ well-routined 
church singer’s attitude of repose, and 
an evident appreciation of sound phras- 
ing to commend, but also much monotony 
of style. Frank Bibb’s accompaniments 
sometimes suggested an excess of zeal 1” 
an effort to lift the piano part out of this 
monotony, brt they were generally we! 
played. O. T 





Hear Fourteen-Year-Old Pianist 


A. fourteen-year-old pianist, Audra! 
Roslyn, was one of the artists who @)- 
peared for the Texas Club of New York 


at the Plaza on the afternoon of Oct. }: 


She made an excellent impression in ‘" 
Rachmaninoff Prelude in G Minor, nu 
bers by Chopin, Schumann and M 


delssohn, her own Valse Caprice, and * 4 
Doll’s Ballet” by Uarold Morris, whose 


wife, Cosby Dansby Morris is her teach:' 


The other artist who was heard in t'e 


musical program was Zona May Gr > 
wold, soprano, who had Josephine 
Horn as her accompanist. 
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| Double-Barreled Opera Season Confronts New York: 


New Personalities, Unfamiliar Scores Enliven Prospect 
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Twenty-three weeks of Lyric Drama at the Metropolitan and five by the Chicago Opera Association at the Manhattan = 
—Passing of Caruso and coming of Galli-Curci and Ruffo alter usual prospect— Jeritza, Ivogun, and Claire Dux = 
among new artists who pique interest—Guest appearances for Chaliapine—Wagner in German again and a Mozart 3 

Opera for the first time since 1917 2 
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By Oscar Thompson 


York knee-deep in opera 

again. The second Monday 
of the month will end the season 
of silence at the Metropolitan. For 
twenty-three consecutive weeks the 
temple of which Giulio Gatti-Casazza 
is high priest will be thronged with 
those who bring their oblations to 
the altar of musical pomp and the- 
atrical circumstance. 

In January, the Chicago Opera 
Association will transfer its mini- 
strations from its Lake Michigan 
domicile to its place of rivalry for 
the Metropolitan, the Manhattan 
Opera House. For five weeks, Jan. 
22 to Feb. 26, votarists of opera will 
have two constellatory systems be- 
fore their eyes to bewilder and be- 
muse them, or to grumble over after 
the fashion of those who are never 
satisfied but simply cannot remain 
away. Through March and until 
April 24, when the Chicagoans will 
be rejoicing other audiences on their 
projected long tour, New Yorkers 
must be content again to confine their 
genuflections to the Broadway abode 
of song. 


The season wears an altered and un- 
usual aspect because of the absence of 
the great tenor who died in Naples a 


ID-NOVEMBER will find New 
M 








few weeks ago. Many will only begin 
to realize that he is gone when the cur- 
tains part on “Traviata” the night of 
Nov. 14. It will be the first opening 
night in many seasons without the golden 
voice and unique personality of Enrico 
Caruso. 

The melancholy reminder serves to 
explain the change in earlier arrange- 
ments whereby Amelita Galli-Curci is to 
make her Metropolitan début three 
months earlier than announced last 
spring, when the name of Caruso still 
appeared in its customary place in the 
preliminary prospectus. Whether the 
popular coloratura soprano’s vocal sua- 
sion will serve as the desired balm, can 
safely be left for November and the 
succeeding weeks to determine. She, 
and the stentorian Titta Ruffo, whose 
Metropolitan début will come about the 
third week, admittedly carry a heavy 
burden—heavier probably than any of 
the various tenors whose labors and re- 
sponsibilities have been so materially 
increased by Caruso’s tragic departure. 


Coloratura Réles for Galli-Curci 


ME. GALLI-CURCI is to sing six 

weeks at the Metropolitan at the 
beginning of the season; and some addi- 
tional weeks during January and Febru- 
ary, at the time the Chicagoans—with 
whom she also is to appear, but in their 
own city only—are at the Manhattan. 
As far as has been disclosed, she is not 
cast for any of the season’s novelties at 
the Metropolitan. Neither, apparently, 
is she to step out of her familiar col- 
oratura roles, this season, while under 
the aegis of Gatti-Casazza, to experiment 
in lyric parts—such as her Mimi in 
“Bohéme” with the Chicago forces last 
year and her prospective Cio-Cio-San in 
“Madama Butterfly” with them this sea- 
















































Photo by Bain News Service 


ulio Gatti-Casazza, the Generalissimo of the Metropolitan Upera House, at His Desk 
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Amelita Galli-Curci, Who Will Sing in “Traviata” the Opening Night at the Metropolitan. 
She Will Also Appear With the Chicago Opera Association in Chicago 


son. Mr. Gatti has said that in addition 
to Violetta in “Traviata’—an opera 
which has not been sung at the Metro- 
politan since the departure of Frieda 
Hempel, his acquisition probably will be 
heard in “Rigoletto,” “Lucia,” and 
“Barber of Seville,” tried-and-proved 
operas all, both for the singer and for 
the receptivities of those who admire her 
most. 

“Traviata” has been yiven entirely 
new vesture by Joseph Urban, and the 
presence in the cast of Beniamino Gigli 
and Giuseppe de Luca, fine singers both, 
gives it probably as much interest, in 
addition to that centering in the advent 
of the soprano, as well could be engen- 
dered in a work so palpably in propitia- 
tion. of the gods of expediency. 

“Lucia,” too, will be remounted, with 
new scenery by Fox. “Rigoletto” offers 
possibilities in the way of an all-star 
east consisting of Galli-Curci, Gigli and 
Ruffo, which those who recall the crush 
at the doors of the Lexington two sea- 
sons ago for the Galli-Curci-Schipa- 
Ruffo cast tremble to contemplate. The 
“Ernani” revival, with Ruffo, Martinelli 
and (it is assumed) Rosa Ponselle, pre- 
sents another prospect of long lines in 
front of the box office, if of only negative 
artistic or historical import. It is pre- 


sumed that Ruffo will be heard also as 
Figaro in “The Barber of Seville.” 


Coming of Jeritza Piques Interest 


F other new singers, the American 
début of Marie Jeritza is being 
awaited with the most visible signs of 
keen interest, although a stir has been 
caused by the prospect of guest appear- 
ances by Feodor Chaliapine. The Vien- 
nese soprano will make her bow during 
the first or second week of the season in 
the American premiére of Erich Korn- 
gold’s fantastic “Die Tote Stadt,” Johan- 
nes Sembach singing opposite her in the 
tenor réle. Much has been heard of 
Jeritza’s voice, said to be of a lovely 
lyric quality, of her physical charms and 
her fascinating personality. Other réles 
to be accorded her have not been dis- 
closed, though it is understood that she 
may be heard as Elsa in “Lohengrin.” 
Of other new singers, the brilliant 
success of Angeles Ottein, with the Scot- 
ti Grand Opera Company, would indicate 
that her appearances at the Metropoli- 
tan will bear the closest scrutiny. There 
seems to be some doubt whether Selma 
Kurz, another coloratura, will come to 
America, although her name appears on 
the roster. Of new tenors, Aureliano 
Pertile, recently in Mexico and formerly 
of La Scala, may prove the most im- 
portant. The American, George Meader, 





[Continued on page 12] 
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National Opera Club Opens Eighth 
Season with Survey of Growing Field 
for American Works and Artists 





Henry Hadley’s Life Work Is Honored at Symposium—John 
C. Freund, in Address, Demonstrates How Interest in 
American Opera Is Growing—Pioneer Work of Baroness 


Von Klenner Praised 
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HE NATIONAL OPERA CLUB, of 
which the Baroness Katherine Evans 
Von Klenner is the founder and presi- 
dent, opened its eighth season at the 
Waldorf-Astoria, New York, on Thurs- 
day afternoon of last week. There was 
a large and representative audience 
present. 
The Baroness, in opening the proceed- 


ings congratulated the club on its 
activities, and upon the progress made 
in what the organization stood for, which 
was altruistic and educational. She took 
pleasure in announcing that since the 
close of the last season, 75 new members 
had joined. Though most organizations 
had raised their dues, the Opera Club 
had not considered it advisable to do so. 

The subject of the occasion was 
“American grand opera” which was, she 
considered making a foundation. It 
was particularly appropriate that they 
should do honor to Henry Hadley, on 
whose life and work Mrs. John R. Mac- 
Arthur would read an essay following 
the address by the editor of MUSICAL 
AMERICA. She then introduced the well 
known young American pianist, Walter 
Chapman, who played the F Sharp 
Minor Mazurka by Chopin and the 
Chopin-Liszt Nocturne from Chant 
Polonaise. Mr. Chapman played with 
that fine, musicianly understanding, with 
that combination of delicacy and of vir- 
ility with which he has already won a 
fine reputation. He was greatly ap- 
plauded. 

The Baroness then introduced Mr. 
Freund in a brief and appreciative man- 
ner, referring to the many years in 
which he had been associated with our 
musical life, and particularly spoke of 
his independence and of the work which 
he had done in furthering the best musi- 
cal interests of the country. 


Growth of Interest in Opera 


Mr. Freund started out by telling 
several stories to contrast the then and 
the now in opera, in order to show the 
great difference between the situation 
as it existed in New York, and indeed 
in the country, but a generation ago, 
when opera depended largely upon the 
generosity and public spirit of a million- 
aire or two, and the present time when 
the receipts at the Metropolitan were 
over a million before the doors opened. 

He then referred to the fact that in 
1913, he had made known that this 
country, supposedly dollar hunting, ad- 
dicted entirely to business and indiffer- 
ent to everything connected with music 
and the arts, was positively spending 
more money than the rest of Europe put 
together and that large as the amount 
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Melba Reported to be Contemplat- 
ing Retirement 


AME MELBA, who is now giv- 

ing concerts in Australia, pro- 
poses to retire, to make way for 
younger singers, according to an 
announcement she is reported to 
have made at the close of one of 
these concerts. The announcement 
comes from Melbourne via London, 
and is published in a special cable 
to the New York World. 

Melba has been singing in public 
for thirty-six years, for though she 
appeared first at the age of six at 
a concert in Melbourne, her birth- 
place, it was not till December, 
1885, when she was a soloist in a 
performance of “The Messiah” in 
Sydney, that she definitely began 
her musical career. After a 
course of study with Marchesi in 
Paris, she made her operatic 
début as Gilda at La Monnaie in 
Brussels in 1887, and appeared for 
the first time at Covent Garden, 
where she has been a reigning star 
for so many years, on May 24, 1888, 
as Lucia. She first sang at the 
Metropolitan Opera House, New 
York, in 1893. 
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was, it had grown greatly since. He 
spoke of the wonderful development of 
our musical activities, of the community 
choruses that were being organized 
everywhere, of the great impetus given 
to music in the public schools and of 
the new opera companies that had been 
started. 


Americans Not Indifferent to Music 


He said that there was scarcely a 
large city in the country today without a 
symphony orchestra. He spoke of the 
improvement in the quality of our church 
music, and of the notable increase in 
the number and character of military 
bands. He referred to the daily papers 
that were now interested in giving free 
concerts to the people, to the impetus 
given by municipalities, particularly in 
New York, to music in the summer sea- 
son in the parks and piers, told how the 
great department stores were now inter- 
ested in giving music, spoke of the 
growth of the movement for the estab- 
lishment of a Ministry of Fine Arts and 
a National Conservatory of Music, re- 
ferred to the large industrial establish- 
ments that had introduced music into 
the factories during working hours, all 
of which went far to show that the 
charge that the American people were 
indifferent to music and its value could 
no longer hold good. 

He particularly referred to the great 
increase in the number of our competent 
music schools and conservatories, called 
attention to the giving of pageants with 
appropriate music which had become a 
feature of the community life in many 
cities, referred to the fact that we 
Americans have today the finest sym- 
phony orchestras, that we give the best 
Italian and German opera, and have to- 
day the best music teachers and music 
schools in the world. He said that we 
could safely say that there had been 
greater progress in musical knowledge 
and culture in this country in the last 
few decades than in the preceding cen- 
tury. 

He then came to the particular sub- 
ject on which he was to speak, namely, 
American opera, to further which public 
spirited women like the Baroness Von 
Klenner had done noble pioneer work, so 
that when the history of our musical 
development came to be written, she de- 
served adequate recognition. 

“Still, with all the progress we have 
made,” said Mr. Freund, “we must 
confess that we lack distinction in the 
way of musical composition, especially 
of opera. Are we to admit that a nation 
which leads in enterprise, in invention, 
in the high character of its statesmen, 
scientists, business men, lawyers, doctors, 
athletes and especially in its women, who 
combine a charming freedom with the 
ability to raise a family and interest 
themselves in public work—are we to 
admit that such a nation is impotent 
when it comes to musical composition? 
So what’s the trouble?” 


Reasons Why American Talent Not 
Recognized 


He replied that he considered the main 
causes were first the craze for every- 
thing and everybody foreign, whether 
it was a grand duke, a French fashion, 
a powder puff or a poodle, though we 
were beginning at last to give opportun- 
ity to American talent, and so were dis- 
covering that there was such a person 
as the American composer—witness Mac- 
Dowell, Hadley, and a host of others. 

Then he said that it might be well to 
find out what is meant by the phrase 
American opera. Did it mean opera in 
the vernacular Did it mean opera 
composed by Americans—that is, Ameri- 
cans by birth or descent or by foreigners 
who are residing here, or did we under- 
stand by the term that the subjects that 
form the story or plot shall more or less 
pertain to our own people, our life? 

In this connection he said that Leon- 
cavallo, who had composed that immortal 
work “Pagliacci,” in which Caruso had 
made so wonderful a _ success, stated, 
when lunching with him just before he 
left for Europe never to return, that it 
was his intention to come back to this 


country and compose an opera here, as 
he found in traveling about, so much of 
human interest, so much of value, that 
he felt assured that he could compose 
a masterpiece on a subject taken from 
the life of the American people. 


Auditoriums Needed 


Among the obstacles that Mr. Freund 
said militated against the successful 
work of American opera composers, was 
the great deficiency in auditoriums. 
Kven in some of the largest cities there 
were no suitable auditoriums for the 
giving of concerts or recitals, or the giv- 
ing of opera. 

Another adverse influence was the 
spirit of Calvinism which could be found 
to exert an important influence especially 
in the halls of Congress and which was 
adverse not only to musical but to dra- 
matic performances. 

As he said, it was all very well to 
have an opera written, all very well to 
have young people trained to sing in 
opera, but what chance did they have to- 
day such as they had in Europe to 
exploit their talent? Then, too, even 
when an opera by an American was 
produced, the reward was so small as to 
act as a deterrent influence. 

To those who stated that we were not 
yet ready, that there was no general love 
for music or interest in it, he replied 
that convincing proof that such an opin- 
ion was not well founded was shown by 
the marvelous development of our Ameri- 
can musical industries, which scarcely 
existed a hundred years ago, but today 
lead the world not only in quantity but 
in quality. This development proved 
that as a nation we are greatly inter- 
ested in music. 


Future of American Opera 


What was the line, he said, on which 
that which we can properly call Ameri- 
can opera must develop? He said he 
thought it would be on the line suggested 
by Leoncavallo, on the line of gripping 
music—drama, of comedy, from the 
clash and interplay of all the various 
nationalities found here, from out the 
life of democracy triumphant. He said 
that we shall emerge from the rut in 
which opera has too long lived and found 
its essence. We shall cease to be mere 
imitators. 

Such American opera should be sung 
in the vernacular, but before that, it 
must be insisted that our singers sing 
so that they can be understood. “To- 
day,” he remarked, “when you go to a 
concert or the opera, you don’t know in 
what language the music is being sung.” 
He believed that our composers, in the 
future, would be inspired with an entirely 
new purpose, and would no longer cater 
to the educated and elect few, but be 
filled with the spirit of the new life, the 
life that is being created out of the 
upheaval caused by the world war. They 
would appeal to the mass soul out of 
which the folk song came. 

He said he saw in the future an opera 
house in every large city, music exer- 
cising a wonderful influence in bringing 
us together, and Americanizing our alien 
population. We were beginning to ap- 
preciate and support our splendid young 
talent. It certainly should appeal to 
people of feeling that while we received 
with open arms young talent from 
Europe, we permitted our own young 
talent to languish or die in our very 
midst. 


Women’s Powerful Influence in Support 


of Music 
Opera was supported mainly by 
women. In answer to the critics who 


had taken this as a reason to deride 
the sex, he said it was a proof of their 
idealism. They did not see or enthuse 
over the “fat tenor” as has been charged. 
What they saw was the ideal, the hero- 
ism. They heard music that whispered 
to them of love, of sacrifice, or immor- 
tality. It was this idea of the women, 
on which we must rely in reconstructing 
the world on nobler, more spiritual lines 
than ever before if we would save 
humanity from destruction at its own 
hands. 

He said that with organizations like 
the Opera Club, progress would be made 
through the influence of woman rising 
from out the ruck and muck of life and 
leading man with love and wisdom on 
his eternal progress to the infinite. 

At the close of his address, Mr. Freund 
was generously applauded, and at the 
suggestion of the President received a 
rising vote of thanks. 

He was followed by Mrs. John R. 
MacArthur, who read an essay on the 
life and work of Henry Hadley, an 


essay of such interest and importance 
that we hope to reproduce it in our 
columns. 





As a worthy contribution to the m 
subject of the occasion, Inez Barb 
Hadley, soprano, with Ralph Angel] 
the piano, gave a number of vocal! i|! 
trations from Henry Hadley’s wor .«. 
These included an aria from “Cleopat) ‘; 
Night”; “Evening Song,” poem by ¢ 
ney Lanier; “If You Would Have |; 
So,” poem by Tagore; “At the Time 
Parting,” poem by Tagore; “O Her» +. 
O Veery,” poem by Frederic Ma: y. 
Mme. Hadley, naturally inspired by - i. 
subject gave to her talented husba: ’; 
work an_ enthusiastic interpretat », 
which carried her audience away, « 
much so that at the close of her numb. °s, 
she was forced to return and give .y 
encore. Mme. Hadley has a fine vo . 
her diction is excellent, and she sang ||! 
the numbers, particularly the one f) 
“Cleopatra’s Night,” with fine appre. a- 
tion. 

The afternoon closed with a perfo:- 
ance of Chopin’s Etude Op. 10, No 5 
and Chopin’s Polonaise Op. 53 by \r. 
Walter Chapman. 

In concluding the proceedings, he 
Baroness referred particularly to the 
fact that the club was an educationa! 
force. Its purpose was to educate its 
members to appreciate good music and 
especially operatic music. It was ‘ot 
founded to entertain but rather to in- 
struct. 

Among those present were: Mme. |e 
Vere Sapio, Mme. Berenice de Pasquale, 
Mme. Marguerita Sylva, Mme. Katherine 
N. Fiqué, Mrs. August MacManus, Mrs. 
Leila Troland Gardiner, Mrs. Owen kil- 
dare, Mrs. Angelique V. Orr, Mrs. Sam- 
uel Schiff, Mrs. J. W. Loeb, Mrs. E. P. 
Turner, Mrs. J. Willis Smith, Mrs. 
Joseph Gutman, Mrs. Mary T. Nixon. 

Much of the success of the symposium 
was due to Mrs. Leila Troland Gardiner, 
chairman of invitations. J. W.B 


HUBERMAN EXCITES 
CARNEGIE AUDIENCE 


Erstwhile Prodigy Returns, 
Vigorous Master of 
Violin Art 


Violin Recital, : 
Carnegie Hall, Oct. 17, Hvening. 
Frenkel, Accompanist. The Progran 
“Kreutzer” Sonata, Beethoven; Chaconne, 
Bach; Concerto in D Major, Tchaiko. 
sky; Adagio, Mozart; Nocturne, Chopi’ 
Wilhelmj; “La Clochette,” Paganini. 








Bronislaw Huberman, 
Paul 


Mr. Huberman’s reappearance, in an 
estate of virtuosic maturity after an 
interval of some twenty-five years, re- 
called to a few of the elders in his audi- 
ence his American début as a boy prod- 
igy in 1896. But for the great majority 
of those who were in the audience he was 
a new artist, come to American shores 
fresh from enviable triumphs overseas. 

The violinist must be credited at the 
outset with an immediate success. His 
recital established him as one of the 
most important of the newer magicians 
of the bow now before the American pub- 
lic. Moreover, his is an individual art; 
and it is to be chronicled as something of 
an exception to the rule among later- 
day masters of the bow, that his suc- 
cess was achieved at this recital in spite 
of a tone frequently rough and general- 
ly superficial. 

Technical gifts of a very high order 
give a very solid basis for Hubermans 
art. His fingers are of steel and winged 
in their flight. His harmonics glean 
His double stopping is exceptional. but 
his bowing, as this recital revealed 1, 
can scarcely be expected to produce eithe! 
a warm or a weighty tone. He whippe! 
it and he played close to the bridg' 
much of the time. Impurity of qua'!t) 
resulted. 

In cantilena his tone, to the contra’) 
was purity itself and the essence 0! 
finement, if retaining superficia''') 
Tone was, in fact, the least importa! 
factor in this recital. Grasp of su 
matter, forceful interpretations, 
ability to ride triumphant over all. 
nical obstacles lifted him into unm! 
able favor. 


The violinist was fortunate in hay!" 


Mr. Frenkel at the piano. In 
“Kreutzer” Sonata he was much 
than an accompanist, playing the | 
part, co-equal in importance with th« 
lin, with a fine fluency and attra 
tone. In the Tchaikovsky Concert 
support was again admirable, even 
could not make one forget the lack « 
orchestra. 

The Bach Chaconne was, as it w: 
course intended to be, the tour de 
of the program. A Bach encore, 
unaccompanied, was very  beauti! 
played. O. 
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Secrets of F inancing American Orchestras 





Practical Methods for Raising Funds Explained by Managers of Leading Symphonies—Best Plan is Hall Ownership, as in Chicago—Audi- 
torium Building Visualizes the Symphony”—Least Successful Scheme is the One-Man-Patron Idea 
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-N the recent development of musical 
i life in America, no single feature can 
he accounted of more significance than 
he nation-wide organization of sym- 
phonies in the leading cities of the coun- 
try. It is, comparatively, only a few 
years ago that the first great permanent 
orchestra was founded in America, and 
only three decades have, passed since 
the establishment by Major Henry Lee 
Higginson of the organization in Boston 
which attained a reputation as the equal, 
if not superior, of any orchestra in the 
world. Thus, orchestral history in this 
country is still in its beginnings, and 
until a few years ago only a few of the 
Eastern cities could boast of their own 
symphonies. Within these last years, 
however, the movement for the estab- 
lishment of first rate ensembles has 
spread rapidly, and most of the larger 
cities now boast of their own forces. 

That this growth is a doubly optimis- 
tic sign is seen when we consider that 
the financing of an orchestra in this coun- 
try represents some unique and difficult 
problems. 

In England, and Europe in general, the 
financing of an orchestra is made less 
complex by the fact that musicians are 
paid comparatively little and the revenue 
from concerts is sufficient to permit the 
orchestra to carry on. 

In America, however, where the or- 
chestras give about a hundred concerts 
a season, with frequent rehearsals, and 
where the musicians’ salaries reach, ac- 
cording to one estimate, about four times 
those abroad, the situations is obviously 
different. 

Here the salaries of conductor and 
players, with hall rents, music instru- 
ments, travel cost, etc., make up an an- 
nual budget far in excess of the pos- 
sible income of the orchestra. Annual 
deficits by American orchestras run 
from $40,000 to $300,000, the usual figure 
being in the neighborhood of $75,000. It 
is the meeting of this inevitable deficit 
which is the great problem facing every 
American symphony. 

A compendium of the experiences in 
this matter of the managers of the lead- 


ing orchestras will undoubtedly prove of 
tremendous assistance to promoters of 
new symphonies. 

In the calculation of orchestral ex- 
penses the so called “front of the house” 
expenses, which include the salaries of 
the managers and staff, are comparative- 
ly negligible. The main expenses are 
the salaries of conductor and players, 
and as every orchestra in the country, 
with the single exception of the Boston 
Symphony, is composed of union mem- 
bers, there is often friction with the 
union on the question of wages and 
hours of rehearsals. Thus, although 
there is always an increase in the ex- 
penses, according to the managers, there 
is NO way in which the income can be ma- 
terially increased. 
it has been estimated that the ex- 
ses of a symphony during a season 

about $300,000. This budget is gen- 

ly larger in the case of a new sym- 
ny and smaller in the older ones. 
gle performances, although the 
unt is hard to estimate, come to 
it $5,000, while the receipts of a con- 

, according to leading managers, sel- 

exceed $4,200 or $4,300. Some 
nagers even named $3,000 as the max- 

m receipts for a _ single concert. 

s the management at each concert 

s an inevitable deficit of between 

and $800 at least. 


The Three Methods 


MPHONIES in America have met 
this deficit through three different 
iods. The first of these is by guar- 
rs who pledge themselves to defray 
he second is by an endowment fund; 
e the last is by the ownership of its 
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own hall, where the orchestra gives its 
performances, and which is rented out 
for other events. Of these three meth- 
ods the first is the most frequently re- 
sorted to, while the last obtains in only 
one city. 

In the guarantee method, although it 
is most frequently used, there are cer- 
tain difficulties, as voiced by various 
managers. In the first place, the guar- 
anty funds are pledged generally from 
one to five years, and the manager has 
then to search for other guarantors who 
will back the enterprise. Further, there 
frequently are many delays in the pay- 
ments of their pledges by the guarantors, 
and frequently, when the deficit is larger 
than was anticipated, the guarantors 
become discouraged and withdraw. A 
method of eliminating these faults, ac- 
cording to Mrs. Adella Prentiss Hughes 
of the Cleveland Symphony and A. W. 
Widenham of San Francisco, is to get a 
large list of guarantors. Thus the in- 
dividual guarantees are comparatively 
small and the interest in the orchestra 
is widely spread throughout the com- 
munity. Every guarantor becomes per- 
sonally interested in the success of the 
season. Mr. Widenham further points 
out that the larger number of guarantors 
prevents the domination of the orchestra 
by a small group. 

There have been a few instances in 
American orchestral history of the single 
guarantor who personally defrays the 
entire deficit. Of this the most notable 
example is that of the late Major Hig- 
ginson, who founded the Boston Sym- 
phony in 1881, and for thirty-six seasons, 
until shortly before his death, sustained 
it entirely, paying, annually, deficits of 
from $2,000 to $40,000. His stand 
against the unionization of the orchestra 
is well known, and he finally turned the 
enterprise over to a group of ten trus- 
tees, who have arranged the finances 
since then. With the assistance of vol- 
untary subscribers they guarantee the 
deficit. 

Major Higginson died, leaving noth- 
ing to the orchestra he had founded and 
so long maintained. This, as observed 
by Felix Leifels of the Philharmonic So- 
ciety of New York, Mrs. Hughes of 
Cleveland, Mr. Widenham of San Fran- 
cisco, and others, is the danger in the 
one-man system of orchestra finance: 
the enterprise may die with him. Of 
course, as Mr. Leifels pointed out, in 
Boston the orchestra held so great a 
place in the life of the community that 
the community would not let it die; but 
in other communities,, notably in the 
West, where music is not so well estab- 
lished, the danger is undoubtedly great. 
The danger is likewise great when the 
orchestra is one of two in the same city. 


Two Generous Patrons 


HE single guarantor system obtains 
in two orchestras at present. In 
the New York Symphony the annual 
deficit has been met entirely for several 
years by Harry Harkness Flagler. He 
limits his responsibility to $100,000 a 
year, a sum, however, which he has never 
been asked to exceed. In Los Angeles, 
W. A. Clark, Jr., assumes the same re- 
sponsibility for the Philharmonic Or- 
chestra, having announced last season 
that he would finance the orchestra to 
the extent of $100,000 a year for five 
years. In other cities certain individ- 
uals have carried a large part of the 
burden, as in Philadelphia, where Ed- 
ward W. Bok in four years contributed 
$250,000 to the Stokowski forces. 
The endowment systefn has at pres- 


SOLVING PROBLEMS OF ORCHESTRAL FINANCES 


QAverage Symphonic Season Costs $300,000 
@Normal Deficit Aggregates $75,000 

@ Three Methods of Meeting the Loss 
@Some Famous Guarantors of History 
@Endowment or Guarantee Fund ? 


eT TTT MOMMA TTT MHRA PMOL CULO LLCO LOO CEPOL PCO LOMAAOOLOCGH UO PCOI UDOT OUTI SOT NOTOUUI NTT EAT UUGTONTOnI OTT OTT CTT 1) Les 


THM 


IUIENNEDENTNLI 


TUVANONDAL EYED EYOTA 


ONNAUOEUTADNAES DET EENNAT 


al MLL MTU UCM MTT 


ent only one conspicuous example, which 
is Philadelphia. That city gave up the 
guarantor system about two years ago, 
and made a campaign to raise an en- 
dowment fund. In a few months $800,- 
000 was secured, and since then $1,000,- 
000 more. The Philharmonic Society of 
New York has an endowment, it is true, 
but it is insufficient to meet the annual 
deficit, so a guaranty fund also has to be 
kept up. 

Chicago is the only city where the 
orchestra owns its own hall. It is rented 
for motion pictures in summer and for 
concerts during the winter, and the rent 
adds much to the orchestra’s funds. The 
hall was built in 1904 by popular sub- 
scription. It is the intention in Phila- 
delphia and Cleveland to build halls for 
the orchestras, but it is expected that in 
both cities it will be several years be- 
fore the projects are begun. 


St. Louis Speaks Out 


HE publication of actual deficit fig- 

ures is, for one reason or another, not 
considered good policy by most of the 
managers. In many instances these fig- 
ures are not made public in the home 
city, not even to the subscribers, but only 
to the guarantors. One exception, how- 
ever, is the St. Louis Symphony, which 
is willing to have its figures made pub- 
lic. In the season 1919-20 the income 
was $74,910 and expenditure $123,118. 
In the next season the figures were $81,- 
409 and $158,203—a deficit of $76,794. 
This year the symphony is budgeting 
for a deficit of $88,800, the receipts be- 
ing estimated at $88,000 and the expenses 
at $176,800. 

These figures are based on a season of 
twenty weeks, with sixty-five concerts 
and one hundred rehearsals, given by an 
orchestra of eighty-one players. 

“The deficits of the past two years 
have been covered by donations,” states 
Arthur J. Gaines, the manager, “and last 
spring we inaugurated a campaign to 
secure a guarantee fund of $100,000 per 


year for three years. Up to the end of 
June we had raised $65,000.” 

The Detroit Symphony’s deficit is 
about two-thirds of its annual cost, ac- 
cording to the management. 

The Minneapolis Symphony during 
the past fifteen years has obtained five 
year guarantees, and for the present five 
year period the annual fund approxi- 
mates $125,000. 

From the ten classes of membership, 
according to amounts annually donated, 
the Musical Association of San Fran- 
cisco raises about $70,000, while the bal- 
ance, or about $40,000, is secured by 
popular subscriptions ranging from fifty 
cents to $50. The first season of the or- 
chestra the budget was $28,000; last year 
it was $175,000, and for the coming sea- 
son expenditures of $183,000 are antici- 
pated, for a season of twenty-three 
weeks, with two weeks of preliminary 
rehearsals, and sixty concerts in all, by 
an orchestra of eighty-six men. 


Approve Hall-Ownership Plan 


N summary, the consensus of opinion 

of the managers is that the most sat- 
isfactory method of financing a sym- 
phony is by the ownership of the hall, as 
in Chicago. 

Mr. Leifels of the New York Philhar- 
monic points out that the difficulty of 
the guarantor system is that it is not 
permanent, but usually only for from 


one to five years, and “then you have to 
begin all over again.” The uncertainty 
and trouble involved in this method led 
most managers to prefer the endowment. 
Mrs. Hughes of the Cleveland Orches- 
tra, however, thinks the endowment 
“dangerous,” because of its effect on the 
unions, which are led to make exorbi- 
tant demands. From this angle, she 
said, it is safer to be constantly making 
requests for guaranty funds. A large 
list of guarantors is advantageous, ac- 
cording to Mr. Widenham of San Fran- 
cisco, first, because the orchestra is less 
liable to be abandoned, the loss of a few 
guarantors being easily replaced; sec- 
ond, because “a greater number of sup- 
porters gives the orchestra much wider 
license to accomplish the things worth 
while, whereas, if a few are in control 
through large subscriptions, they are apt 
to become dictatorial; and, finally, be- 
cause the larger the number of sup- 
porting patrons, the wider is the pos- 
sessive interest throughout the com- 
munity, with, incidentally, an increased 
number of season ticket sales. Mr. 
Leifels of the Philharmonic expresses the 
sentiment of the majority of the man- 
agers, however, in preferring the en- 
dowment, for then “your troubles are 
over.” The fund, of course, must be.at 
least $2,000,000, to insure the capital be- 
ing kept intact. 

To Mr. Engles of the New York Sym- 
phony the ideal method would be hall 
ownership, in addition to a one man 
guarantor of the type of Mr. Flagler. 
The idealist who aims only to give the 
best music to the people, and to enable 
a symphony to reach its heights, and at 
the same time does not question and in- 
terfere in the management, as does a 
board of guarantors generally, seems to 
him the ideal way. Of course, if, in addi- 
tion to this, the symphony could have a 
hall of its own, that would be perfection, 
and perfection is hardly ever attainable. 

Most of the managers, however, seem 
to prefer the ownership of the hall to 
both other methods. “It is the ideal to- 
ward which we are working in Cleve- 
land,” says Mrs. Hughes, “for, in addition 
to putting the orchestra on a sound and 
enduring financial basis, the hall be- 
comes, for the public, a monument of 
the artistic endeavors of the orchestra.” 
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Collector’s $30,000 : 
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TLANTIC CITY, N. J., Oct. 16.— 
4% One of the most valuable violins in 
the world, the $30,000 Guarnerius known 
as “The Prophet,” was recently pre- 
sented by Judge William C. Clopton of 
this city, noted collector, as a gift to 
John Richardson of Philadelphia, fifteen 
years old, a promising violinist, and 
pupil of J. W. F. Leman. Judge Clopton 
had been impressed with the exceptional 
talents of the boy, and deemed him 
deserving of this most valuable treasure 
of his collection. Accompanying the 
violin was a bow said to have been once 
the property of the great Joachim. 

The famous violin was made in 1741 
in the little town of Cremona by Giuseppe 
Guarneri. It has been played upon by 
Rivarde, Ysaye, Kocian and other great 
artists. 

Judge Clopton is said to have refused 
to sell the instrument to the Bohemian 
virtuoso, Jaroslav Kocian, when the 
latter toured America in 1902. Judge 
Clopton had invited Kocian to his home 
to see and examine his collection of 
Stradivarios, Guarneri, Da Salo and 
Arniti violins. The artist chose this in- 
strument from among many in the collec- 
tion, and is said to have offered any 
amount the collector desired for it. The 
latter would not part with it, but allowed 
the virtuoso to use it on his tour. 

Judge Clopton, who has gathered rare 
musical instruments during a period of 
nearly fifty years, is not himself a musi- 
cian. He desires to perpetuate the tone 
of his instruments, rather than present 


them to museums. . 
G. W. J., JR. 
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Marie Jeritza, Favorite Viennese Soprano, Who Will Make Her American Début in 
Korngold’s “Dead City” 


[Continued from page 9] 





should prove serviceable for réles requir- 
ing a light voice. Manuel Salazar, known 
throughout the country for appearances 
with the Gallo forces, would seem to be 
destined for such parts as Radames and 
Canio. Whether Gigli, or Martinelli or 
Orville Harrold is to grow into general 
recognition as first tenor of the opera 
house remains to be seen, though there 
are not a few who believe that Gigli 
already has won his way fairly to that 
distinction. 

With respect to the so-called Caruso 
operas, some of them, including “La 
Juive” and “Prophéte” are almost cer- 
tain to be absent from the répertoire. 
There have been indications, however 
that “Samson” might be retained. 





© Matzene 
Titta Ruffo, for Whom “Ernani” Will Be 
Revived 


New Roéles for Farrar and Bori 


T can be taken for granted that Ger- 

aldine Farrar, whose annual new réle 
will be found this season in “La Navar- 
raise,” the gunpowder opera which Met- 
ropolitan patrons last heard in the days 
of Calvé, will again be the drawing 
power she has been in previous seasons, 
irrespective of the Galli-Curcis and the 
Jeritzas. The Massenet novelty prob- 
ably will be the next in line after “The 
Dead City,” and it is likely that it will 
be heard during the second or third 
week. 


Those who were entranced last season 
by the voice, art and radiant personality 
of Lucrezia Bori must wait until after 
the new year for their introduction to 
Rimsky-Korsakoff’s “Snegourotchka,” in 
which she will be cast as the maiden 
of snow, doomed to melt at the warmth 
of an earthly lover’s first kiss. Persons 
who have had glimpses of the scenery, 
costumes and mise-en-scene designed by 
Boris Anisfeld for this work, know 
something of what is in store for the 
eye when the Russian work is mounted, 
and Rosina Galli has disclosed a few 
details of the fantastic ballet which will 
add another futuristic touch to the pro- 
ductions. Indications are that the Chi- 
cago presentation of the same work, 
with mountings by Nicolas Roerich, an- 
other Russian artist, will antedate the 
Metropolitan’s and hence will be written 
down as “Snegourotchka’s” American 
premiére. The circumstance that the 
Chicagoans will sing the work in Rus- 
sian (the first instance of the use of the 
Museovite tongue by any important 
American operatic organization) affords 
an interesting contrast with the use of 
a French translation at the Metreopoli- 
tan. 


Chaliapine in “Boris” 


F, as is expected, Chaliapine sings in 

“Boris Godounoff” at the Metropol- 
itan (it is not expected that these 
“ouest” appearances will be numerous) 
the language question may assert itself 
after the fashion of some European 
opera houses. Will he sing in Russian 
and the remainder of the cast in Italian? 


His other prospective réles—he may ap- 
pear in “Mefistofele,” “Don Carlos” and 
“The Barber”—would all be parts he has 
sung in Italian in various opera houses 
of the world. 

“Boris,” originally one of the most 
striking accomplishments of Gatti-Ca- 
sazza’s regime, has been ailing for sev- 
eral seasons. The fault has not been 
Adamo Didur’s; his Boris has been con- 
sistently admirable. Rather, those in- 
trusted with the orchestra leadership 
have permitted it to drift toward even- 
tual elimination from the répertoire. 
The coming of Chaliapine would not, on 
its face, alter this; but it can be assumed, 
after all that has been said in Europe 
of his delineation of the crime-haunted 
ezar, that his portrayal would bring to 
the Moussorgsky music-drama the new 
impetus it has needed since the passing 
of its first memorable years at the Met- 
ropolitan. Chaliapine’s Mefistofele al- 
ready has its place in the chronicles of 
the opera house. When in New York in 
1907, he also sang in “The Barber,” 
Gounod’s “Faust” and (as Leporello) in 
“Don Giovanni.” Should he appear as 
The King in Don Carlos, another of Di- 
edly roles, it would be for the first time 

ere. 


Mme. Alda in “Roi d’Ys” 


HE fourth of the new season’s novel- 

ties, Lalo’s “Roi d’Ys,” scheduled for 
December, will provide a welcome new 
role for Frances Alda, as well as bring- 
ing to the American public an opera for 
which it has waited, unaccountably, for 
many years. As early as 1887 it was 
projected for the Metropolitan, and re- 
peatedly since it has been talked of as a 
possibility, but the talk never matured 
into actuality. Years ago a French com- 
pany produced “Roi d’Ys” in New Or- 
leans. That is the extent of America’s 
acquaintance with it, though many Yan- 
kee travelers have heard and admired it 
abroad. Albert Wolff is to conduct the 
Metropolitan’s performances of it in the 
new season. Gigli will be in the cast 
with Mme. Alda. Urban has provided 
the scenery, said to be in his best 
medievalistic manner. 

Mr. Wolff’s duties at the Opéra 
Comique in Paris will call him to the 
other side the latter half of the season. 
This will open the way for Louis Has- 
selmans, the only new conductor at the 
Metropolitan, to take over the French 
répertoire. He is not unknown to New 
York audiences, having conducted for the 
Chicagoans at the Lexington two sea- 
sons ago. Artur Bodanzky, Roberto 
Moranzoni and Gennaro Papi will share 
the burdens of the pit as in recent sea- 
sons. 


“Walkiire”’ and “Tristan” in German 


HE one additional Wagner restora- 

tion, “Die Walkiire,” will come be- 
fore the first of the year. It will be 
sung in German, but will be preceded in 
this respect by “Die Tote Stadt,” which 
will be mounted a number of weeks 
earlier. Margaret Matzenauer will be 
Briinnhilde, and it is taken for granted 
that Clarence Whitehill will be the 
Wotan of the cast. Sembach, to whom 
will fall the réles that the ill-fated Jo- 
seph Mann was to have sung, will, in all 
probability, be Siegmund. Bodanzky, on 
whom will devolve also the labors of 
Korngold’s “Dead City,” and Mozart’s 
“Cosi Fan Tutte,” will conduct. 

“Lohengrin” and “Parsifal” will con- 
tinue in English this season, with a prob- 
able reversion to German a year hence, 
but “Tristan” will return to the original 
text at its first representation a few 
weeks removed. The only new Wag- 
nerian singer of note in the company ap- 
pears to be Louis Rozsa, a baritone of 
the National Opera of Budapest, and it 
is said of him that he is equally at home 
in Italian opera. 

The novelties to be given after the 
turn of the year, in addition to “Sne- 
gourotchka,” are Catalani’s “Loreley,” 
never before sung at the Metropolitan, 
though presented in New York a num- 
ber of years ago by the Chicagoans; and 
“Cosi Fan Tutte,” the first Mozart opera 
at the Metropolitan in four years. As 
far as has come to light, “Cosi Fan 
Tutte” has never been sung in America. 
Recent revivals on the continent of Eu- 
rope have been highly successful, and 
this may explain why it was selected in 
preference to one of the more familiar 
scores, for a reintroduction of Mozart’s 
opera music to the Metropolitan clien- 
téle. Both Lucrezia Bori and Florence 
Easton have been mentioned as assigned 





have feelings of the liveliest gratitu, 
toward the Metropolitan general man 
ger for his service in presenting it. 

Irrespective of star worship, the e: 
semble which the Metropolitan provid 
is what gives it the distinction it hol: 
as the world’s greatest opera house. T} 
superb chorus Mr. Setti has built | 
and trained, the admirable ballet head 
by Rosina Galli and Giuseppe Bonfig! 
and the splendid orchestra can be count 
upon, as can all that pertains to sta 
management and technical factors, 
maintain the high standards of the hi 
toric house. 


Roster of Principals 


OT the least of the Metropolitar 

virtues is the excellence of the sir 

ers in minor part. The following alph 

betical roster of the company, as recent 
revised, speaks for itself: 


Sopranos.—Frances Alda, Grace A: 
thony (new), Gladys Axman, Lucrezi. 
Bori, Cora Chase, Ellen Dalossy, Yvon: 
D’Arle (new), Florence Easton, Minn 
Egener, Mary Ellis, Geraldine Farrar, 
Rita Fornia, Mabel Garrison, Suzanne 
Keener (new), Alice Miriam, Nina Mor- 
gana, Claudia Muzio, Mary Mellish, 
Frances Peralta, May Peterson, Viola 
Philo (new), Rosa Ponselle, Margaret 
Romaine, Anne Roselle, Lenora Sparkes, 
Marie Sundelius, Marie Tiffany. 


Mezzo-Sopranos and Contraltos.—Ceci! 
Arden, Louise Berat, Grace Bradley, 
Julia Claussen, Raymonde Delaunois, 
Jeanne Gordon, Kathleen Howard, Au 
gusta Lenska, Marie Mattfeld, Margaret 
Matzenauer, Flora Perini, Lila Robeson, 
Myrtle Schaaf (new), Marion Telva. 

Tenors.—Paul Althouse, Pietro Audi- 
sio, Angelo Bada, Mario Chamlee, Giulio 
Crimi, Rafaelo Diaz, Beniamino Gigli, 
Orville Harrold, Morgan Kingston, Gio- 
vanni Martinelli, George Meader (new), 
Giordano Patrinieri, Aureliano Pertile 
(new), Manuel Salazar (new), Johannes 
Sembach. 

Baritones.—Chief Caupolican, Thomas 
Chalmers, Louis D’Angelo, Giuseppe Da- 
nise, Giuseppe De Luca, Mario Laurenti, 
Robert Leonhardt, Millo Picco, Vincenzo 
Reschiglian, Louis Rozsa (new), Car! 
Schlegel, Antonio Scotti, Clarence White- 
hill, Renato Zanelli. 

Basses.—Paolo Ananian, Robert Blass, 
Adamo Didur, William Gustafson, Pom- 
pillo Malatesta, Jose Mardones, Giovanni 
Martino, Leon Rothier. 

Conductors.—Artur Bodanzky, Roberto 
Moranzoni, Gennaro Papi, Albert Wolff, 
Louis Hasselmans (new). 

Assistant Conductors.—Giuseppe Bam- 
boschek, Fausto Cleva, Riccardo Dellera, 
Carlo Edwards, Paul Eisler, Willfrid 
Pelletier, Alessandro Scuri. . 

In the investiture of new works, “Die 
Tote Stadt” will not be alone in display- 
ing imported scenery. That for “Lore- 
ley” was prepared in Milan. Designs for 
seven other operas have been worked 
out by artists in this country. Joseph 
Urban has been entrusted with four, 





[Continued on page 14] 


Feodor Chaliapine, as “Boris,” in Wh 
He May Appear in New York 
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High Tide in Concert-Giving Brings 





Strauss, d’Indy, Casella, 
Sinding and Palmgren 
Among Creative Celebrities 
Who Give Season Unique 
Character 


Illustrious 








Mengelberg and Coates Return to Divide Orches- 
tral Programs With New York Veterans, as 
Historic Rivalry Enters New Phase 
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ing press of concerts confront- 
ing New York in the new sea- 
son of 1921-22 seems, to the writer, 
futility at its apogee. The deluge is 
here; either those whom it concerns 
must wade blithely into it or run 
away—the latter an alternative 
which no one who really loves his 
yrchestra, his opera, his chamber 
music and his occasional really 
stimulating piano, violin or vocal 
program is likely to consider seri- 
ously. 
Quantity is not quality, but quality can 
be had by the discriminating music 


patron who looks before he buys. Some- 
thing in the way of taste, judgment, re- 
search and watchfulness is required of 
the listener. It has become humanly 
impossible to attend all concerts. Selec- 
tion, elimination, rejection—a talent in 
their use—is required of prospective 
auditors. The usual liberal patronage 
for what is good, and the customary slim 
attendances for what is mediocre, doubt- 
ful or bad, indicates—with due allow- 
ance for certain inevitable exceptions— 
that New York audiences can be trusted, 
while swimming with the tide in a sea 
of concerts and recitals beyond anything 
in music’s history. 


fie inveigh against the stagger- 


Composers’ Year Forecast 


S one star differs from another in 

* glory, so each new season takes on 
an individual physiognomy. Last year 
brought the fiddlers’ epidemic. The span 
of music ahead may well be regarded as 
the composers’ season. Not all the over- 
seas celebrities whom earlier reports 
indicated were to book passage for 
America are actually coming, among 
those who seem to have changed their 
minds being Erich Korngold, whose 
opera, “The Dead City,” is to have its 
American premiére at the Metropolitan; 
Oscar Straus, of operetta fame; Seig- 
fried Wagner, son of Richard the Great, 
and Koussewitsky, the one time double- 
bass virtuoso whose conducting has 
quickened the pulse of London. 

But Richard Strauss, Vincent d’Indy 
and Alfredo Casella are coming, and 
Sinding and Selim Palmgren are here. 
Palmgren already has been heard in re- 
cital. Whether Sinding, who came to 
America in the place of Sibelius to teach 





edo Casella, the Italian Modernist, One 
the Noted European Composers in 
merica for the Season 
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Choruses Primed for New 
Round of Song 





HTML EAM LETHE UHPOELEPULEREUL LOE LUUTUULULEATCULENeM TET Ce eee lire itil 






































Photo No. 3 by Mishkin; No. 5 by Apeda; No. 7 by Bain News Service; No. 8 by Moffett. 


Richard Strauss, Foremost of the European Composers 


Visiting America, Who Will Conduct Or Otherwise Participate in Ten Concerts in Manhattan; 2—Willem Mengelberg, Returning 
to Conduct the Enlarged Philharmonic; 3—Walter Damrosch, Veteran Conductor of the New York Symphony; 4—Josef Stransky, 
Conductor of the Philharmonic, Who Will Divide the Season’s Labors With Mengelberg; 5—Albert Coates, Whose Activities As 
“Guest” Conductor of the Damrosch Forces Will Span Ten Weeks; 6—Vincent d’Indy, Distinguished French Composer, to Conduct 
Two of the Symphony Society’s Programs; 7—Artur Bodanzky, to Conduct the Philharmonic in Concerts at the Metropolitan 
Opera House; and 8—Henry Hadley, Again Associate Conductor of the Philharmonic 


at the Eastman School of Music, will 
make any public appearances remains 
to be disclosed. 

Richard Strauss, setting foot on 
American soil for the first time since his 
visit in 1904, looms ahead, the season’s 
lion, irrespective of whether or not he 
actually is lionized in his ten New York 
concerts. Vincent d’Indy, venerable 
rival of the even more venerable Saint- 
Saéns as the foremost of the elder French 
composers, will be most respectfully wel- 
comed as guest conductor with the New 
York Symphony. Alfredo Casella, the 
Italian modernist, supplies a stimulant 
of another order. His appearance in 
New York with the Philadelphia Orches- 
tra will be in the third phase of his 
three-fold personality of composer, di- 
rector and pianist. 


New Phase of Orchestral Rivalry 


HE elimination of the National Sym- 

phony through its merger with the 
Philharmonic Society means one less or- 
chestra to divide the allegiance of those 
who support instrumental music in its 
larger forms. It also means the en- 
largement of the Philharmonic’s per- 
sonnel beyond anything in its history, 
and a similar increase in the numerical 
strength of the New York Symphony to 
meet the new situation presented by its 
traditional rival. 

Though anticipated by the Philadelphia 
Orchestra, which gave the first October 
orchestra concert, the two New York 
orchestras have begun their new season 
early and will continue their concerts 
into the spring, closing in April. The 
Boston Orchestra and the Philadelphians 
will make regular visits to Manhattan, 
as in other years, and one other outside 
organization, the Cleveland Symphony, 
will come to New York for a single con- 
cert. 

Aside from the coming of Strauss, the 


return of the doughty Willem Mengel- 
berg and the masterful Albert Coates 
has quickened interest in the orchestral 
situation, which apparently is entering 
upon a new phase. 

Chamber music will be heard at an in- 
creased number of concerts. Although 
the Rose Quartet of Vienna is not com- 
ing, as at one time reported, the Sevcik- 
Lhotsky players will add an entirely new 
overseas organization to the string 
quartets in America, and the _ thrice- 
admirable Londoners will return to re- 
joice those who gladly surrendered to 


their conquering ardors a year ago. The 
Flonzaleys, the lLetz Quartet, the 
Elshuco and New York Trios, and others, 
who will be mentioned in detail a little 
further on, will minister once more to 
those who find their greatest joys in the 
intimate and aristocratic music these 
ensembles discourse. 


Active Season for Choral Bodies 


AVE the disbanded Musical Art So- 
ciety, all the choral organizations 





[Continued on page 14] 





The Sevcik-Lhotsky Quartet, New to America, a Famous European Chamber Music 
Organization Which Will Make an American Tour 
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New York's Opera Season 
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Louis Rozsa, Hungarian Baritone, at the 
Metropolitan 


[Continued from page 12] 


“Roi d’Ys,” “Cosi Fan Tutte,” “Ernani” 
and “Traviata,” Boris Anisfeld “Sne- 
gourotchka,” the Triangle Studios “La 
Navarraise” and the Fox Studios the 
new “Lucia.” 


The Chicagoans at the Manhattan 


ITH respect to the thrice-welcome 

visit of the Chicago Opera Asso- 
ciation for its five weeks at the Man- 
hattan, beginning Jan. 22, it is too early 
to dwell upon what is in store for New 
York, save that Mary Garden and her 
singers can be relied upon to bring a 
fresh breeze into air that by January 
will have taken on something of the 
heaviness of satiety. For the new works 
and new singers figuring in the under- 
takings of the Chicagoans, the reader 
is referred to the article, to be found on 


‘ eae 





Angeles Ottein, Coloratura Soprano, to Sing 
at the Metropolitan 


another page of this issue, in which a 
conspectus of the Chicago Opera plans, 
as they affect Chicago itself, is pre- 
sented. 

In the past New York has been priv- 
ileged to hear most, though not all, of 
the works off the beaten track given in 
the Illinois city, and it is assumed that 
the new “Samson et Dalila,” with Mar- 
guerite D’Alvarez and Muratore; the 
Prokofieff “Love for the Three Oranges,” 
“Snegourotchka,” “Meistersinger,” 
“Tannhauser,” “Salome,” “Pelias 
et Melisande” and “L’ Heure Espagnole,” 
among the novelties and revivals con- 
templated, as well as one or more of 
the projected new ballets, will find a place 
in the New York répertoire. 


VETOED ET 


AIVEUIVOUGQUAUEUEUSAAEUVULUOGGOEUOUUO YEU CEEOL LE 





Aureliano Pertile, Italian Tenor, Who Will 
Join Gatti-Casazza’s Forces 


Although Miss Garden is not essay- 
ing any role new to her this season, it 
has been said that New York will hear 
her in “Manon,” and “Tosca,” parts she 
has sung elsewhere but not in Gotham. 
Of the new.singers in her company, Ma- 
ria Ivogiin and Claire Dux have been 
discussed in advance of their coming, 
much as Jeritza, with the Metropolitan, 
has. The cult of Muratore is a grow- 
ing one in Manhattan, and there is a de- 
gree of special interest in the fortunes 
of Edith Mason, formerly of the Metro- 
politan, as well as her illustrious hus- 
band, Giorgio Polacco, who will shoulder 
the greatest burden of the conducting for 
the visitors. 


Other Opera Ventures 


cr. other opera ventures, Scotti’s com- 
pany does not sing at all in New 
York; the San Carlists close their sea- 
son at the Manhattan on Oct. 22, to be- 
gin their tour. William Wade Hin- 





© Moffett 
Conductor’ of 


Hasselmans, New 
French Opera at the Metropolitan 


Louis 


shaw’s “Impressario” company and Lucy 
Gates’ revival of “La Serva Padrone” 
apparently will not be vouchsafed Man- 
hattan. “The Beggar’s Opera,” after a 
tour to the opposite coast, will be heard 
again in New York, to the delight of 
those who reveled in it a year ago. 
Would there had been more of them! 

A project known as The National 
Opera Company of America, Inc., which 
announced its purpose as the giving of 
grand opera in English and also light 
and comic opera by all-American artists 
at popular prices has raised its head; 
and there also has come to light a move- 
ment described as The American Bay- 
reuth, the announced purpose of which 
is the production of the Wagner operas. 
An experiment with a Spanish opera of 





light character—“‘El Gato Montes”—is 
projected by the composer, Manuel Pe- 
nella. 

The prelibations of lyric drama af- 
forded by the Gallo forces in October 


have served to establish that the thir 
for opera is, more than ever, a raveno 
one. Siaking it will mean the filling . 
many bumpers in the months that | 
between October and May. 





Concerts in America’s Metropolis 


UH{OLUIUTUENUUNOONOQQUQQUUAQEONNENOOQOOCOUESSOQN0OQCUNRNS440CUEUGBECGNOOOOOOULONEESYOQUO CUCU ESESUQOANNGAULECOOSLLUGUUOCOEEOTASOOGAOOSOOOUAS OOO EGEAGOAREAADOO LT SEUA ETA ESTAR 


[Continued from page 13] 


that have given their luster to seasons 
of recent memory will present their cus- 
tomary programs, with some changes as 
to conductors and with various novelties 
included in their programs, but other- 
wise much the same as in other years. 

Auditoriums to be used will include 
Carnegie Hall, Aeolian Hall, the Town 
Hall, the Hippodrome, the Princess, 
Selwyn, Times Square and _ Apollo 
Theaters, and the Biltmore, Waldorf- 
Astoria and Plaza Ball Rooms. 

Space is not available for enumeration 
of all the artists, famous or otherwise, 
who will appear in concerts and recitals, 


‘sometimes totalling as many as eight in 


a day. Mention can be made, however, 
of some distinguished newcomers and a 
few celebrities who are returning to 


Town Hall on the evening of Nov. 
and will enlist the services of Bronisla 
Huberman, the violinist; Willem Willek 
the ‘cellist, and a viola player. At t!) 
Town Hall concerts Dr. Strauss w 
play the piano parts in ensemble mus 
and he will accompany the soloists. 

In addition to the selections alread 
announced for the first program, Strau 
will conduct the following compositio: 
of his own at his New York orchestr 
concerts: “Don Juan,” Suite fro: 
“Burger als Edelman,” “Ein Helde: 
leben,” “Aus Italien,” “Macbeth,” “D, 
Quixote,” “Festliches Praludium,” an! 
the “Love Scene” from ‘“Feuersnot 
Miss Elisabeth Schumann will sing fi\ 
songs with orchestra, including son 
new lieder. Bronislaw Huberman wi 
play the Strauss violin concerto at on. 
of the Metropolitan Opera House co: 





The London String Quartet, Returning to America for the New Season 


America after long absences abroad or 
who have been in retirement for some 
time in this country. These will include, 
among the pianists, Alexander Siloti, 
Arthur Schnabel, Ernest Schelling, 
Arthur Shattuck, Alfredo Casella, Wil- 
liam Bachaus, Jascha Spivakovsky, Elly 
Ney, Myra Hess, Sigismond Stojowski 
and Ethel Leginska; violinists, Bronislaw 
Huberman, Emil Telmanyi and Ferenc 
Vecsey; singers, Feodor Chaliapine, 
bass, in concert as well as opera; Ed- 
mund Burke, baritone; Leo Slezak, 
Edmond Clément and Vladimir Rosing, 
tenors; Elena Gerhardt, Maikki Jaerne- 
felt and Johanna Gadski, sopranos. 


The Strauss Concerts 


HE New York concerts of Richard 

Strauss undoubtedly hold the place 
of first interest in the new season’s con- 
cert activities. Dr. Strauss will par- 
ticipate in ten concerts in New York City 
from Oct. 31 to Jan. 1. Of these, five 
will be orchestral programs, conducted 
by Strauss; three will be intimate re- 
citals, one will consist of chamber music 
and the last will be in the nature of a 
farewell festival concert. 

Dr. Strauss will appear as accom- 
panist or ensemble player at all of the 
non-orchestral concerts. 

The first Strauss concert will be given 
at Carnegie Hall on the evening of Oct. 
31, when the noted composer will conduct 
a program consisting of his “Also Sprach 
Zarathustra,” “Till Eulenspiegel” and 
“Sinfonia Domestica.” There will be a 
series of three subscription orchestral 
concerts at the Metropolitan Opera 
House. These will take place on Nov. 15, 
Nov. 29 and Dec. 13—all Tuesday eve- 
nings. Another orchestral concert will 
be given at the Hippodrome on Dec. 4, 
and the farewell concert will take place 
in the same auditorium on Jan. 1, 1922. 
A symphony of 100 picked men has been 
engaged for all of these occasions. 

The intimate recitals will form a series 
of three concerts at Town Hall on the 
afternoons of Dec. 15, 21 and 31. The 
soloists for these concerts will be Elena 
Gerhardt, Elisabeth Schumann and a 
third artist to be announced shortly. The 
chamber music recital will take place in 


certs. Mme. Elly Ney will play Strauss’ 
“Burlesque” for piano and orchestra at 
the Hippodrome concert on Dec. 4. 


The Enlarged Philharmonic 


HE four-conductor season of the Phil- 
harmonic will be the eightieth of its 
career. Its programs and all its litera- 
ture will bear the official title, “The 
Philharmonic Society of New York, 
Founded 1842, Merged 1921 With the 
National Symphony Orchestra.” Joseph 
Stransky is listed as conductor, Henry 
Hadley as_ associate conductor, an‘ 
Willem Mengelberg and Artur Bodanzk) 
as guest conductors. Mr. Stransky, 
entering the eleventh year of his leade: 
ship of the Philharmonic, will condu 
the orchestra during the first half of the 
season, October to February. M1 
Mengelberg, returning for his second 
season in America, will conduct fron 
February until the end of the season, 
next April. 
The orchestra’s schedule calls for a! 


increased number of concerts in Car- 


negie Hall and an additional series « 
programs at the Metropolitan Opera 
House; sixty-two concerts in all (sixty- 
eight if those in Brooklyn are added), 0! 
which fifty will be at Carnegie, twe! 
at the Metropoltian. The Carnegie 
certs will include fourteen Tuesday e\ 
nings, beginning Oct. 27; eighteen I 
day evenings, beginning Oct. 28, 
Saturday evenings, beginning Nov. 
and twelve Sunday afternoons, beginn!! 
Nov. 20. These are to be divided | 
tween Stransky and Mengelberg. T 
concerts at the Metropolitan, conduct 
by Mengelberg and Bodanzky, will « 
sist of ten Tuesday evenings and 
Sunday afternoons, the dates being J: 
31, Feb. 7, 14, 21 and 28; March 7, 
19, 21 and 28, and April 4 and 9. |! 
portant changes in the personnel, wh 
will number 100 men, including tl 
which brings Guido Scipioni, last y‘ 
with the National Symphony, to the < 
chestra as concert-master, were noted 
detail in the Oct. 1 issue of MusI 
AMERICA. 

Soloists announced are Fritz Kreis 


[Continued on page 15] 
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| Kochanski, Alexander Schmuller, 
‘ka Morini and Bronislaw Huberman, 
inists; Sergei Rachmaninoff, Harold 
ier, John Powell, Percy Grainger and 

Ney, pianists. 
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The Symphony Society 
MmHE NEW YORK SYMPHONY, in 
‘| whose programs three conductors, 


Walter Damrosch, Albert Coates and 
Vincent d’Indy, will have a hand, also 


announces a personnel of 100 men, thus 


meeting the challenge of the Phil- 
harmonic-National amalgamation. The 
season is the organization’s forty-fourth 
and the thirty-seventh to be guided by 
Mr. Damrosch as conductor. Mr. Coates, 
returning fox an increased number of 
concerts after his success in three pro- 
grams last year, still is listed as a guest 
conductor, although he will formulate 
and preside over programs in Carnegie 
and Aeolian Hall for a period of ten 
weeks, beginning Dec. 29. 

Vincent d’Indy’s announced connection 
with the orchestra is for one pair of con- 
certs only, Dec. 1 and 2, in Carnegie 
Hall, when the eminent French composer 
will present some of his works. It has 
been stated that his program for these 
concerts will include the first perform- 
ance in New York of early French com- 
positions recently published through the 
joint labors of d’Indy and Saint-Saéns, 
2 a new symphonic work by d’ Indy, 

‘Les Rivages,” which also will have its 
first representation in America. 

Wagner again will be prominent in a 
number of Mr. Damrosch’s Aeolian and 
Carnegie programs, with larger excerpts 
from “The Ring” presented, the orches- 
tra to be assisted by eminent soloists. 

A series of explanatory talks on the 
Wagner scores, arranged for five Sun- 
day afternoons at Aeolian Hall, in which 
Mr. Damrosch presents excerpts at the 
piano, and recites the text from a trans- 
lation of his own, is apart and independ- 
ent of the orchestra’s activities, but 
doubtless will serve as a preparation for 


some of the Symphony’s Wagnerian 
programs. “Rheingold,” ‘“Walkiire,” 
“Siegfried” and ‘“Gétterdimmerung” 


will be discussed in turn. 

A program feature of more than usual 
interest is the first performance any- 
where, at the afternoon concert of Oct. 
23, of Louis Gruenberg’s Symphonic 
Poem, “The Hill of Dreams,” which won 
the $1,000 prize in the Flagler competi- 
tion. 

The Symphony’s New York season will 
consist, as heretofore, of two series of 
twelve concerts on Thursday afternoons 
and on Fridav evenings, in Carnegie Hall 
(begun Oct. 20 and 21, respectively), and 
one of sixteen concerts on Sunday after- 
noons, in Aeolian Hall, beginning Oct. 23. 

Soloists will include exclusive appear- 
ances with orchestra of Josef Hofmann, 
pianist, and Jascha Heifetz, violinist. 
Others to appear will be Sergei Rach- 
maninoff, Serge Prokofieff, Alexander 
Siloti, Perey Grainger, Harold Bauer, 
and Guy Maier and Lee Pattison, pian- 
ists; Erika Morini, Fritz Kreisler and 
Paul Kochanski, violinists; Florence 
Easton, Marguerite D’Alvarez and Hulda 
Lashanska, vocalists. 

The Symphony Concerts for Young 
People will be given on six Saturday 
afternoons in Carnegie Hall, the first on 
Vet. 29. Mr. Damrosch has _ invited 
Albert Coates to conduct one or more of 
the series. There will be an appropriate 

Christmas program. Soloists for the 


series include Paul Kochanski, Harold 
Bauer, Florence Easton and Guy Maier. 
Four symphony concerts for children of 


“ight years and older have been sched- 
ul led for Saturday mornings at 11 o’clock, 
he first on Oct. 22. 


Visits of the Philadelphia Orchestra 


TT! i(E PHILADELPHIA ORCHESTRA, 
0 which fell the distinction of open- 
g the larger season in New York, has 
edule of ten concerts in Carnegie 
conducted by Leopold Stokowski. 
concerts will be on Tuesday eve- 
. One concert, that of Oct. 18, has 
idy taken place. The other dates 
Pie 1, Nov. 29, Dec. 20, Jan. 3, 
. , Feb. 28, March 4, March 28 and 
a) 18. The final concert will give the 
delphians the honor of having both 
d and closed the New York season, 
ir as the symphonic organizations 
oncerned. This is the orchestra’s 
ty-second season, and the tenth of 
stokowski’s regime. 
first concert was without an as- 
gf artist. At the second, Nov. 1, 
lo Casella, the noted Italian com- 
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Conductors of Leading New York Choral Organizations: 

Club; 3—Victor Harris, St. Cecilia Club; 4—William Rogers Chapman, Rubinstein Club; 
Woodruff, University Glee Club; 
New York Banks’ Glee Club; 11 


6—Howard Barlow, 


poser, conductor and pianist, will make 
his New York début. Vincent d’Indy’s 
eight guest appearances with the organi- 
zation will be in Philadelphia and on 
tour, not in New York. 

Other soloists who will appear at New 
York concerts of Stokowski’s forces are 
Maria Ivogiin, soprano of the Chicago 
Opera Association, and Ossip Gabrilo- 
witsch, with the probability that others 
will be announced soon. 

Mr. Stokowski has ever been in the 
vanguard with respect to novelties and 
it is fully to be expected that New York 
will share with Philadelphia the formid- 
able array of new works with which he 
returned from Europe, including the 
Sibelius Fifth Symphony, Stravinsky’s 
“Sacre du Printemps,” Richard Strauss’ 
“Berger als Edelman,” Schdnberg’s 
“Five Orchestral Pieces,” and other com- 
positions by Braunfels, Albeniz, De 
Falla, Erik Satie, Albano, Casella and 
Prokofien, on which the hopes of Phil- 
adelphia’s have been fed since Mr. 
Stokowski’s return. 


Return of the Boston Symphony 


HE New York visits of the Boston 
Symphony, again under the baton of 
Pierre Monteux, will be productive of 
two series of five concerts each, all at 
Carnegie Hall. One series will be of 
evening concerts on the following dates: 
Nov. 3, Dec. 1, Jan. 5, Feb. 2, March 16, 
all Thursdays. The other will consist 
of Saturday matinées, Nov. 5, Dec. 3, 
Jan. 7, Feb. 4, March 18. Programs of 
afternoon and evening concerts will be 
entirely different. A partial list of solo- 
ists has been announced for the orches 
tra’s concerts in Boston, but the indica- 
tions are that the New York programs 
again will be devoted entirely to the 
orchestra. 
The only other visiting orchestra which 
has determined on a New York concert 
in the new season is the Cleveland Sym- 


Beethoven Society; 
9—Otto Wick, New York Liederkranz; 








4 and 5 by Mishkin; No. 


—Arthur D. 
10—Bruno Huhn, 


phony, which will appear in Carnegie 
Hall the evening of Jan. 24, under the 
leadership of Nikolai Sokoloff, who 
brought his organization to the Hippo- 
drome last season. The Chicago, Detroit 
and Cincinnati Symphonies are fore- 
going New York ventures this year. 


The Beethoven 


HE BEETHOVEN ASSOCIATION, 

now in its third season, again will 
hold an important place in meeting the 
increasing demand for music of the 
highest order. It has announced a series 
of six subscription concerts at Aeolian 
Hall on the following dates: Nov. 8, 
Dec. 6, Jan. 10, Feb. 13, March 13, April 
17—three Tuesday evenings and three 
Monday evenings. Composed, as in other 
seasons, of the most distinguished artists, 
who join in giving these concerts in a 
spirit of artistic fraternity, and who re- 
ceive no renumeration for their services, 
the Beethoven Association is devoting its 
proceeds to musical service. The Kreh- 
biel translation of Thayer’s “Life of 
3eethoven,” which has not hitherto been 
available in English, is about to be pub- 
lished with the first season’s fund. At 
the early concerts of the association the 
programs were made up entirely of the 
works of Beethoven, but last season com- 
positions of other classical masters were 
admitted for performance, and _ this 
policy will be continued. 


Association 


The officers of the association are 
Harold Bauer, president; Rubin Gold- 
mark and Louis Svecenski, vice-presi- 


dents; O. G. 
Damrosch, 
members 


Sonneck; secretary; Frank 
treasurer. The list of active 
includes Pablo Casals, Erno 


Dohnanyi, Mischa Elman, the Flonzaley 
Quartet, Ossip Gabrilowitsch, Elena 
Gerhardt, Josef Hofmann, Ernest 


Hutcheson, Fritz Kreisler, the Letz Quar- 
tet, the London String Quartet, John Mc- 
Cormack, Margaret Matzenauer, Sergei 
Rachmaninoff, Albert Spalding, Jacques 


1—Kurt Schindler, Schola Cantorum; 











7 by Phillips Studio. 


2—Percy Rector Stephens, Schumann 
5—Richard T. Perey, Mozart Society; 
8—Albert Stoessel, Oratorio Society; 
—Carl Hahn, Euphony Society. 


Thibaud, 
Zimbalist. sa 


Society of the Friends of Music 


HE Society of the Friends of Music 

will give a series of ten subscription 
concerts on the following Sunday after- 
noons at the Town Hall: Nov. 6, Dec. 4, 
Dec. 18, Jan. 1, Jan. 15, Feb. 5, Feb. 26, 
March 12, March 26; and one, on Wednes- 
day afternoon, Feb. 1, at Carnegie Hall. 
The series will be under the direction of 
Artur Bodanzky. The list of assisting 
artists to appear includes Elena Ger- 
hardt, Estelle Liebling, Harold Bauer 
and Carlos Salzedo. Programs during 
the season will be of varied nature, con- 
taining works both old and new. The 
society will again present compositions 
of Bach, among which will be the “Coffee 
Cantata” and several of the sacred can- 
tatas, as well as orchestral works. At 
the Carnegie Hall concert Gustav 
Mahler’s “Lied von der Erde” will be 
given for the first time in New York. 
Other programs will include three 
choruses by Lazare Saminsky, not previ- 
ously heard here, and works by Busoni, 
Ravel and others. 

The chorus of the Friends of Music, 
which was established last season and 
which is trained by Stephen Townsend 
of Boston, will be continued. It consists 
of sixty voices and will take part in all 
those concerts at which choral works are 
to be given. 


Eugene Ysaye and Efrem 


London String Quartet to Return 


()* the two overseas quartets which 
will enliven the chamber music sea- 
son, the London String Quartet is a 
known quantity in New York by reason 
of its heart-warming programs of a year 
ago. The memorable series devoted to 
the Beethoven quartets will not soon be 
forgotten, nor the additional program 


[Continued on page 224] 
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_ Wiles of Pseudo “Vocal Masters” Point Way 
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to Fame for Organist from Five Corner: 
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How Caspar Collins Deciphered the Calligraphy on the Musical Wall—Learning the Mysterie 
of the Vocal Studios with the Aid of a Pair of Old-Fashioned Cuffs—The Importance, i: 
Voice Diagnosis, of Distinguishing Between a Budding Soprano and a Defunct Bass-— 
Postprandial Lubrication of the Voice-Box—One Advantage in Having a Bald Spot- 
Dumb-bells, Soda Straws and the Dictionary—Thinking an Octave Lower to Get the Fun 
damental Undertones—Titles That Make Lectures Effortless 


MUSICAL 
SOPRANOS, TENORS, BASSES! 
VOICE PLACEMENT 
GUARANTEED 
IN SIX LESSONS 
Or Your Money Refunded 

Vocal Students, why waste time and 
money? | guarantee in 6 lessons high 
C for sopranos and tenors; A-flat for 
basses, with same power, freedom, 


quality, throughout entire range; lost 
voices restored, giving you opportunity 


to do professional singing immediately. 
DO NOT HESITATE. Come and talk 
to those who have had my 6 lesson 
course, and have your voice examined 
free of charge. 

Singers ‘also wanted for singing 
society and club work. Office hours, 
10 a. m. to 9 p. m. daily, Sundays and 
Holidays included. 

SHARKE VOCAL SYSTEM 
STUDIO, 2006 BARNABY HALL 





HIS advertisement, con- 
fronting Caspar Col- 
lins as he read his 
“morning paper over 
hotel toast and coffee, 
settled everything. 


As an organist of 
European tutelage on a 
firm foundation of Five 
Cerners culture, Cas- 
par now had but one 
straight road ahead of him. 

The October morning in the year of 
1921, that brought this message to his 
eye cast the die of his fate. No more 
cathedrals, no more tabernacles of the 
Holy Rollers, for Caspar. No more 
growls and grumbles, snorts and wheezes 
while the deacons took the offering. He 
was through with the multi-manual pipes 
as well as the portable reeds. _ 

After years of failing to arrive, Cas- 
par now saw the handwriting on the 
wall. The calligraphy was clear enough. 
He had mistaken his metier. Unguessed 
by him, all these years, he had been pre- 
destined to become a famous vocal 
teacher. 

At once, he saw himself presiding over 
master classes. Yes, he would begin 
with that, and surely he would progress 
to taking on a few pupils. If success 
came ‘to him—as he was sanguine it 
would—who knows but that out of his 
master classes might develop a really 
busy schedule of student lessons, with 
here or there a soprano able to pay not 
only for her instruction but also for an 
annual recital in Aeolian Hall? 


Learns Secret of Voice Diagnosis 


Now, to learn the mysteries of the 
vocal hierarchy! Caspar was totally con- 
vinced that the time he had devoted to 
playing the organ represented the one 
serious blunder of his life. If he 
had only hung up his shingle as a voice 
specialist as soon as he had returned 
from Paris nine years before! But he 
was only forty-four; he could find some 
one to show him the motions of the vocal 
pedagogue in a lesson or two—then, if 
he could survive the winter, he would 
arrange a summer aft one of the lake 
resorts. There, from near and far, the 
humble of the pedagogical folk—mere 
singers who had never studied the pipe 
organ in Paris—would come to him to 
learn why it was that none of their 
pupils had stepped into the shoes of 
Caruso, Sembrich and Melba. 
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Caspar Has His Voice Examined by Prof. 
Sharke 


By Oscar Thompson—Shketches by George Hager. 
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That very afternoon, Caspar answered 
the Six-Lesson advertisement, without, 
however, having any intention of taking 
that many lessons from any one. He 
had his voice “examined,” as the ad- 
vertisement had it, “free of charge.” He 
could not sing above E Flat, except in 
falsetto, but was assured by Prof. 
Sharke that his was a robust tenor 
voice of the type of Tamagno’s and of 
——- limitless possibilities. If he 
would pay $50 cash, in advance, for the 
six lessons, and $200 commission. Prof. 
Sharke could get him an immediate 
hearing and probable engagement on 
the Double-Time Vaudeville Circuit out 
West, which included no cities of less 
than 4000 population. 

The clever Caspar carried thence not 
only his pocket roll, intact, but also an 
idea of vocal diagnosis. The one im- 
portant thing was always to liken the 
pupil’s voice to that of some great singer 
past or present, being careful, of course, 
not to use the name of a defunct bass 
when the person examined gave indica- 
tions of being a budding soprano, or 
vice versa. 


Makes Round of Studios 


Then began a round of all the studios 
he saw advertised or happened upon in 
his ambulations. He gained admission 
unannounced at some, obtained appoint- 
ments by means of telephone calls and 
letters at others, and sat in on lessons, 
by employing one expedient or another— 
usually from a chair in an ante-room 
—whenever the opportunity presented. 
He made notes, both mental and in 
script, of every correction, every hint, 
and every bit of advice that could be 
overheard, and made it a special point 
not to miss anything that sounded like 
fulsome flattery of a pupil by a teacher. 
A pair of old fashioned stiff white cuffs 
did duty as a notebook. In conversation, 
he managed to educe confessions from 
these high priests that they stood alone 
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He Sits in on a Lesson and Makes Some Notes 


(each, in his individual aloofness) in 
possessing a truly scientific knowledge 
of the voice, with a hint as to what it 
was that thus lifted the one (each one) 
above the mediocrity of his fellows. 

Some there were who wanted Caspar 
to stick to vocalises, inferring that if 
he practiced them faithfully and sys- 
tematically for two or three years he 
might progress to the point where he 
could be entrusted with a simple song. 
From such he fled in horror and alarm. 

“They seem to think I studied pipe 
organ all these years for nothing,” was 
his mental comment, as he hurried else- 
where to find the open sesame of the 
master classes. 

As Caspar Collins was a man of per- 
sistency as well as an organist of parts, 
his round of the studios was not without 
results. He learned that any new stu- 
dent who had begun his instruction else- 
where should be told at the outset that 
everything he had done theretofore was 
teetotally wrong and that if he bad con- 
tinued in the old way another week he 
would have developed laryngitis and 


probably would have had nodes on his 
vocal cords. 


Olive Oil as a Lubricant 


He heard one woman advise the liberal 
use of olive oil, to be taken as a bever- 
age after meals, because (as a drooping 
mezzo was assured) it “lubricates the 
voice box and keeps it working like a 
well-oiled sewing machine.” 

He “listened in” from his post in an 
outer room when a guttural basso was 
questioned as to whether hé had imbibed 
his prescribed tumbler of pineapple 
juice—which, it was pointed out, alone 
could give his voice the velvety smooth- 
ness it most assuredly did not possess. 
His pedagogical stock in trade was fur- 
ther augmented when a short-breathed 
tenor was told he never would be able to 
“carry-over” a certain phrase if he con- 
tinued to drink ice-water, as “it con- 
tracts the diaphram and rigorizes the 
intercostal muscles.” 























He Sees a Stout Contralto Hanging from a 
Trapeze 


The importance of the physiological 
aspect of singing was impressed upon 
Caspar. In one studio a stout contralto 
was hanging from a trapeze as a cor- 
rective for a tremolo. In another a 
weazened tenor was exercising with 
dumb-bells (so the teacher explained) “to 
improve his sforzando.” In another 
there was a bass sprawled upon the floor 
with a bulky dictionary upon his chest, 
learning by this expedient how to get 
his low E without breathiness. 

Down the corridor, a soprano with a 
tube like those sometimes used by deaf 
persons, was trying to blow out a candle 
several feet away, thereby establishing 
“a definite, practical and_ efficacious 
column of air, lungs to teeth.” In still 
another of these sanctums of science, 
something like the bit of a horse was 
being used to pry open the jaws of a 
prospective star of the opera, who man- 
aged in spite of her agonizing gag to 
approximate the sound of “Yaw, yaw, 
yaw!” 


Sipping Song with a Soda Straw 


Mirror in hand, a young girl was 
mastering the art of pulling back the 
upper lip until the gums were visible, 
without exposing any of the dental work 
in the lower molars. Another, with a 
soda straw to her lips, was sucking in 
imaginary chocolate or vanila flavoring 
—“sing as if you were drinking,” she 
was told as she sipped assiduously and 
long of the imaginary ambrosia. 

Tone production was not neglected. 
There was a bass-baritone who followed 
instructions and kept his mouth closed, 
so that, as the teacher emphasized, the 
sound seemed to emerge from the bald 
spot on the top of his head, thereby 
establishing an argument in favor of 
vanishing hair. Another man, bent dou- 
ble, tied and untied his shoe as he at- 
tacked “I-E-A-O-U,” the idea being that 
this would give him chest resonance and 
aid him in singing pianissimo, besides 
peoventing him from catching a nose 
cold. 




















Learning How to Get His Low E 


One hummed; another made no sound 
but “b-rrrrr.” “You see,” the teacher 
of the latter told Caspar, “the whole 
trouble with most modern voice culture 
is that the voice is exercised on vowels. 
The consonants alone can form a tone 
that has true musical quality. The more 
consonants that can be clustered to- 
gether the better the tone. Look at the 
Russians! After my pupils have learned 
to sing ‘B-rrrrr’ satisfactorily, I give 
them “schnwtz” and “dzpwmphtz” to 
vocalize on, especially triletto, grupetto, 
and heehawto. The last named is a 
musical figure of my own invention, so 
called because it resembles the braying 
of an ass, the only illustration in nature 
of correct attack.” 


Alternative Ways of Ruining the Voice 


Caspar learned that all upper tones 
must be sung “covered,” as to “open” 
them means the speedy ruin of the voice. 
He also learned that all upper tones 
must be sung “open,” as to “cover” them 
means the ruin of the voice. He dis- 
covered that the chest must be held high 
and rigid; also that relaxation is the 
whole secret of tone; that breath is 
everything and nothing, that singing be- 
gins and ends with the nose, end that 
nosiness is the most common of the sinful 
morbidities of perverted song. He 
learned to think an octave !ower than 
the note is produced, so as to get into 
sound “the fundamental undertones.” He 
learned to listen with cotton in his 
ears for the true sound of his voice, as 
registered from within, and to note that 
there was a difference between G Flat 
and F Sharp. “The reason for the 
beauty of Caruso’s voice,” he was as- 
ee “was that he sang enharmonic- 
ally.” 

Caspar scarcely bothered with the 
subject of interpretation, since his first 
object was to prepare himself to teach 
master classes. He did note, however, 
that it was “artistic” to run every phrase 
over into the next, wherever possible, 
chopping the subsequent passage after 
the very first word, in order to do the 
unusual and the sensational. He picked 
up a system for phonetic memorizing 0! 
Italian, French and German in such 4 
way as to make knowledge of the lan- 
guages and the meaning of the texts 
superfluous. He prepared a list of titles 
for a series of lectures—“How to List 
to Music’—“First Principles’—‘“! 
Canto Redivivus’—“The Aesthetics ©! 
the Vocal Art”—and concluded that, wi 
such titles, what was in the body ©! 
lectures did not matter much; he fe' 
that his success and his prestige wé« 
assured, once he had published t 
series (author’s rights, of course.). 

Three weeks sufficed to get Casp 
over the ground. He had hoped to d 
in two, but some of his appointme! 
miscarried. “A week is a week, ! 
one can afford to make haste slowl) 
he said to himself, philosophically, “wh 
one is equipping one’s self to establi 
master classes.” 
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Analyzing the High Cost of Music Making 
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E High Cost of Music is a sub- 

ject that has been of interest to 
the musical public for a considerable 
time, and the probabilities are that 
it will continue to be so for as long 
a time again, if not longer. Just what 
is the initial cause of it is difficult to 
say, quite as difficult as the cause of 
the rise in cost of foodstuffs, clothing, 
houses and the other innumerable 
things which we cannot do without 
but which make life possible, as well 
as the other things which make life 
agreeable. 


Post-war conditions have always been 
those of inflated prices, incongruities in 
costs of various things, innumerable 
difficulties in the readjustment to a 


normal state of affairs. After the Civil 
War, prices of everything soared sky- 
high just as they did after Nov. 11, 1918, 


and just as they always have done on 


the veriest shadow of an excuse in peace 
times, and it was not until 1879, four- 
teen years after the surrender of Lee, 
that living again reached the normal. 
Even then, prices were not what they 
had been before the first gun was fired 
at Fort Sumter. We are now near the 
end of the third year since the signing 
of the armistice. Is it any wonder that 
the High Cost of Music is still what it is? 

The same problem faces the concert- 
manager, the artist, the local manager, 
the owner of the hall and everyone else 
concerned in concert giving, as that 
which faces the householder, the 
butcher, the baker and the candlestick- 
maker. All feel that the prices are too 
high, exorbitant, in fact, but who is to 
take the first step that will bring them 
down? Who is to be the altruist who 
will accept less for his services in the 
hope that others will follow his example? 
Or who will undersell the other fellow 
and take a sporting chance of making up 
the difference in quantity? 

In the concert world, there are a 
number of factors all of which are vital 
parts of the profession, business, or 
whatever one chooses to call it. Primari- 
ly there is the New York manager. We 
say “the New York manager” because 
most of the prominent managers are in 
New York and in any case they are 
typical as far as the subject goes. Then 
there are the concert artist, the local 
manager, the owner or manager of the 
hall or theater with his various em- 
ployees, making in all, a veritable House 
that Jack Built. 


The Manager’s Expenses 


The New York manager has first of 
all his overhead expenses, rent, which has 
risen as all rents have done, sometimes 
as much as seventy-five per cent. He has 
increased salaries of his employees and 
the innumerable expenses that must be 
reckoned with. Then, there is no reason, 
when other businesses are making as 
high a profit as they are able to make, 
why he should be content with what he 
made in pre-war days. So he very natu- 
rally quotes Koko, and saying: “Nobody 
does and why should you?” adds on a 
justifiable increase. 

The artist who gives the concert and 
the local manager who employs him, 
however, are the hardest hit, for which- 
ever way they turn, essentials, and un- 
avoidable incidentals of every sort, have 
mounted appallingly. The artist, before 
his season starts and, for the sake of 
argument, before he presumably had a 
contract signed, has a long list of ex- 
penses that must be met. This includes 
first of all, all the publicity sent out by 
the New York manager, posters, window- 
cards, circulars. All these have risen 
from fifty to one hundred per cent above 
the previous rate, due directly to the 
rise In cost of paper and the cost of labor. 
Photographs have more than doubled in 
price, Those which formerly cost $15 
a hundred, are now $35. Clothes are 
anywhere from twice to three times as 
expensive both for men and women and 
in the case of the latter, concert gowns 
form a tremendously important item. 
There has been a slight decrease recent- 
ly. Then, supposing the artist lives in 
New York, there are grievous household 
problems to face, so that before he or 
she is booked for a concert, essential ex- 
penses are anywhere from 80 per cent 
t) 150 per cent above what they were. 
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Costs of Concert-Giving Increased Enormously in Recent 
Years—New York and Local Managers Face Irksome 
Problems—Many Expenses More Than Doubled—Diff- 
culties Beset Touring Artist and Conditions Prohibit 
Individual Economies—Transportation a Big Question— 
No Substitute for the Railroad, but Development of Aero- 
plane Traveling May Afford Relief—High Speed and 
Lower Rates Possible When Flying Becomes Popular 
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HOW CONCERT ARTISTS MAY TRAVEL IN THE NEAR FUTURE 


The Aeroplane, Which Surpasses the Train in Speed and Is Already Vying with the Railroad 
in Comfort: a Means of Transport for the Artist in the Near Future 


Artists’ Travel Problems 


Now, the artist starts off for a concert 
booked, let us say, in a city twenty-four 
hours distant from New York. .If a 
trunk has to go, the expressman charges 
a dollar to take it to the station, where 
he used to charge fifty cents. If he has 
put into that trunk anything like all the 
things he requires, it will probably over- 
weigh the allowed amount and he will 
pay excess baggage on it. When he goes 
to buy his ticket he finds it costs eighty 
per cent more than it used to. A Pull- 
man berth with surcharge and govern- 
ment tax costs about 125 per cent more. 
He has to pay it or sit up all night. 
When he gets on the train a meal costs 
200 per cent more and the quality is not 
so good. Arrived at his destination, his 
hotel accommodations have doubled in 
cost and meals quadrupled. Generally 
his expenses are twice what they used 
to be. 

But in almost no case is the fee double 
what it was! Some of the concert 
agencies have made a general increase 
on all artists under their management, 
but this is in no case in proportion to 
the increased expense which the artist 
is bearing. Most of the artists whose 
fees are higher are those whose drawing 
power as box-office attractions has gone 
up, and these fees are not proportionate- 
ly great. Not many concert artists are 
now earning double what they did three 
years ago, and a large proportion are 
being paid only from twenty-five to fifty 
per cent more, but the less prominent 
artist has the same expenses as the celeb- 
rity. 

What is the result to the artist? Sim- 
ply that many of them are forced to 
refuse engagements that entail long rail- 
road journeys because the net amount of 
profit to them often is not worth while. 
This naturally strikes hardest the small- 
er artists but it is by no means confined 
to them. Managers can obviate this dif- 
ficulty to a great extent by arranging 
dates so that a number of concerts are 
in on locality, but it is not invariably 
possible to do this. If a city or town in- 
sists on having a certain artist at a cer- 
tain time and if a number of dates can- 
not be arranged together, the manager 
declines the engagement and the artist 
is out of pocket by just that much. This 
was always true to a certain extent, but 
it has been made practically invariable 
by present conditions. 


What the Local Manager Faces 


On the local manager falls the next 
heaviest burden. Before the artist ar- 
rives, he has had a successon of increased 
expenses. First of all he has had to en- 


gage a hall for his concert, and concert 
halls, like everything else, have gone up 
in price. One of the principal New York 
halls has announced this year a rise of 
twenty per cent in its fee. Halls in some 
cities have gone up fifty per cent. The in- 
crease in general is due to taxes on the 
property, increased salaries of clerks, 
ushers, electricians and, where the con- 
cert is given in a theater, as often hap- 
pens, stage hands. The union rates of 
such of these as belong to unions are fifty 
per cent higher. Newspaper advertising 
has increased from 20 to 100 per cent, 
printing and general service in some 
cities has doubled and three-sheet posters 
have about doubled in price, but the local 
manager does not invariably pay for 
these, as sometimes the artist supplies 
them. Then, of course, the local man- 
ager has the increased fee of the artist 
to meet. 

The local manager, however, faces an 
unsolvable problem in the fact that he 
cannot double the price of his tickets for 
the simple reason that, if he does, peo- 
ple will not come to his concert unless 
the artist is some particularly sensa- 
tional attraction. It would be compara- 
tively simple to meet the increased cost 
by increased ticket prices if it were not 
for the fact that costs always increase 
more rapidly than they can be passed on 
to the public. The fact that concert halls 
do not increase in size makes it impos- 
sible to increase receipts by having more 
people attend concerts. There has been 
an increase in the cost of seats, of course, 
but only about 331/3 per cent. This, 
against about 100 per cent increase in 
the cost of the concert, leaves a balance 
of 63 2/3 per cent which the local man- 
ager has to assume. The local manager, 
then, with the concert artist, faces the 
severest problem of the H. C. M. 

The final link in the chain is the con- 
cert goer, and on him the burden lies 
lightest, for his expenses in the matter 
have increased only slightly in propor- 
tion with those of the artists and the man- 
ager and, furthermore, he does not have 
to go concerts unless he wants to! Nev- 
ertheless, there are many persons to 
whom an additional fifty cents or a dollar 
is the difference in being able to go to 
a concert or not. 


Symphony Tours Curtailed 


The symphony orchestra has to face 
tremendous difficulties, and with the 
large symphonic bodies the result has 
been that concerts outside of the home 
town have been reduced to a minimum or 
restricted to cities where the organiza- 
tion gives courses of concerts and practi- 
cally handles all its own business. On 
orchestras, it is easily seen, the burden 


of transportation falls most heavily. 
Formerly they had a two-cent rate per 
mile on the railroads and special trains 
for 100 fares. They now have to pay 
nearly four cents a mile and special 
trains cost 125 fares. Baggage transfers 
for them have gone up 200 per cent, and 
the personnel of the orchestra, which 
formerly received an allowance of $3 a 
day to cover expenses, now receives $6. 


Union rates for players form another 
great financial problem. Solo players, 
of course, command almost any figure, 
and it may be assumed that these have 
increased immensely. The minimum 
union rate is double what it was a few 
years since. 


Individual Economies 


When necessities become too high in 
price the obvious course is to find a 
substitute, but in the concert world this 
is difficult, in most cases impossible, for 
more reasons than one. First and fore- 
most, many of the essentials cost a cer- 
tain sum, and there is no way of getting 
around it. An instance of this is rail- 
road fares. Artists cannot afford to 
economize on material comforts, as the 
success of their concerts depends largely 
if not entirely on their physical condi- 
tion. They must, then, travel as com- 
fortably as they did previously. There 
is no substitute for the railroad that ful- 
fills the necessary conditions. Other 
modes of travel have been suggested but 
they must be dismissed, because in. the 
end they are no cheaper because of their 
uncertainty and discomfort. Automo- 
biles cost $45 a day, and besides being 
slower than trains, they are a fatiguing 
mode of travel except for very short 
trips. They are less certain than the 
railroad on account of possible accidents, 
and are prohibitive for singers on ac- 
count of dust and wind, if it be an open 
car, and bad air if it be a closed one. 


In hotel accommodations the condi- 
tions in America limit economies. In 
almost any other country in the world an 
artist who formerly went to a first-class 
hotel could keep living expenses down by 
putting up at a second-class hostelry. In 
European countries a “second-class” ho- 
tel does not mean a shabby place with 
poor food, bad service and equivocal bed 
and table linen, as it does in America. 
The second-class hotel is simply a small- 
er building with less gilding and archi- 
tectural pretension, fewer and simpler 
liveries and usually, though by no means 
invariably, in a less important street. In 
practically every case the food is ex- 
cellent, the service good and the prem- 
ises and equipment clean. It is uneneces- 
sary to make a comparson with the fear- 
some counterpart in our country! 


Railroad and living expenses while on 
the road being, then, impossible of reduc- 
tion, a large amount of the artists’ fees, 
be they great or small, are unavoidably 
swallowed up. So much for voluntary 
reduction of expenses. 


Air Travel the Coming Method 


The only possible rival of the railroad 
at present is the aeroplane, and so far the 
cost is prohibitive except in cases where 
the artist’s fee is high and time a vital 
factor. The number of airplane compa- 
nies now actively engaged in passenger 
traffic is comparatively small, and, most 
of all, the general public has not yet 
come to look upon flying as an ordinary 
means of travel. Consequently, as pas- 
sengers are few, rates are correspond- 
ingly high. Major Bernard L. Smith, 
formerly military attaché at the Amer- 
ican Embassy at Paris, and now man- 
ager of the Aeromarine Plane and Motor 
Company, one of the principal organiza- 
tions of the kind operating in the East, 
stated that if he could count upon every 
seat being taken every time one of his 
planes went up, he could undersell the 
railroads by several cents a mile, where- 
as, at the present time, the cost of air 
travel is from five to six times that of 
railroad travel. 


Ultimately, when the traveling public 
has realized that air travel is as safe 
as railroad travel and not essentially any 
more expensive, the cost will come down 
not only by the law of supply and de- 
mand, but because the expense of main- 
taining the system is obviously so much 
smaller. The mere motive power of the 
railroad is but the beginning of the cost. 
There are the rails, bridges, ballast, ties 
to be maintained. The flying machine 
needs only a field or a river to start from 





[Continued on page 18] 
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Mexico Leads 
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President Obregén’s Cabinet 
Includes Secretary of Public 
Education and Fine Arts— 
Appointment of José Vas- 
concelos a Happy One for 
Music — Program Includes 
Establishment of Institu- 
tions in the Various States 
with Attention to Regional 
Needs 


By Edoardo Gariel 


Musical America Correspondent in Mexico 
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EDITORIAL NOoTE.—Edoardo Ga- 
riel is, probably, Mexico’s foremost 
musical educator and musicologist. 
Successively supervisor of school 
music, professor of methodology 
for school music, and since 1915, in- 
cumbent of the chair of harmony 
and musical pedagogy at the Con- 
servatorio Nacional de Musica in 
Mexico City, he is an authority on 
the music and musical development 
of his native land. He has lec- 
tured at Columbia University and 
at other American institutions of 
learning on his “New System of 
Harmony, Based on Four Funda- 
mental Chords,” published in New 
York, 1916, and which attracted 
much attention at the time. The 
present article is written expressly 
for MusIcCAL AMERICA in order to 
give an idea of what the Mexican 
Government is doing to encourage 
music nationally. 


UU 
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Mexico City, Oct. 10. 

EXICO has for so long a time 
Mi been pre-empting the atten- 

tion of the press in general 
only with news 
regarding the oil 
fields, the pros 
and cons of taxa- 
tion of the oil 
companies, 
and other topics 
of a like nature, 
that readers of 
MUSICAL AMER- 
ICA, who are prob- 
ably more inter- 
ested in music 
than in oil, will be glad to pass 
from news regarding the latter crude 
subject to an account of what is 
being done at present, not in the 
fields of Tampico, but in the field of 
musical art. 

In one respect, at least, the Re- 
public of Mexico has just set an ex- 
ample to its northern sister. President 
Obregon has appointed José Vas- 
concelos, Rector of the National Uni- 
versity, Secretary of Public Educa- 
tion and Fine Arts in his Cabinet. 


The appointment, so far as the interests 
of music go, is a very happy one. José 
Vasconcelos is a man whose powers are 
in their prime, a student of sociology as 
well as a philosopher, and has published 
important works in both capacities. He 
is notable for his advanced ideas, which 
he does not hesitate to express with en- 
ergy and enthusiasm. It is largely owing 
to his own efforts that the Secretaryship 
of Public Education and Fine Arts has 
once more come into being, after a sup- 
pression—much to be regretted, and one 
productive of much damage in the Fed- 
eral District, which includes Mexico 
The primary 





Edoardo Gariel 


City—of five full years. 





José Vasconcelos, Secretary of Public Education and Fine Arts in the Mexican Cabinet 


schools in particular had entered into a 
veritable age of anarchy upon passing 
beneath the jurisdiction of the Municipal 
Council, and this applied, of course, to 
the musical instruction given, as to all 
other branches of the primary curricu- 
lum. The office of Fine Arts Secretary, 
as it has now been established, thanks 
to the efforts of Sefor Vasconcelos, will 
for the first time lend public instruction 
in Mexico a more or less Federal char- 
acter. This is largely owing to the fact 
that the Central Government will make 
possible for the Secretary of Public In- 
struction and Fine Arts to establish edu- 
cational institutions in the various 
states, without the individual states 
themselves being curtailed in the liberty 
enjoyed by them to-day, of organizing 
and regulating public instruction in ac- 
cordance with the regional needs exist- 
ing in different parts of the country. 


Mexican Government Fosters Music 


Compared with the United States, the 
turbulent and harrassed Mexican Repub- 
lic at the present day extends to music 
and the fine arts an official, government 
care and protection which the wealthier 
northern republic has not as yet been 
able to secure, and for which it is still 
striving. For instruction in the arts, of 
painting and sculpture we have in Mex- 
ico City an Academy of Fine Arts which 
was founded in the days of the Spanish 
viceroys, while the country was still a 
dependency of the Spanish crown. In 
the Government budgets, year by year, 
sums are set aside for the payment of 
the teachers, and the school’s expenses 
of maintenance. Adjoining the Academy 
and forming part of it, is the School of 
Architecture. More than a_ thousand 
pupils attend both schools, where in- 
struction has always been free of all 
charge, and only in the past few years 
has a small monthly fee been charged, 
solely and purely with the idea that the 
pupil who pays something for instruction 
is apt to take a greater interest in his 
work. To make quite clear that this fee 
is merely nominal, it might be added 
that it is not insisted upon in cases 
where the pupil is too poor to pay; but 
still shows evidence of artistic talent. 


And in the National Conservatory of 
Music the same is the case. 


The National Conservatory 


The Conservatorio de Musica y Decla- 
macion, as it is called, was originally 
founded and supported by the Philhar- 
monic Society of Mexico City, for the 
purpose of disseminating musical cul- 
ture. Some forty years ago, however, 
the Government took it over, and re- 
organized it as the National School of 
Music and the Theater. This school has 
always been largely attended, though the 
number of students has varied somewhat, 
according to the various schemes of 
study offered at various times, and the 
varying success which has attended their 
trying out. Just as in the case with the 
Academy of Fine Arts, already men- 
tioned, tuition was originally entirely 
free, and the small monthly quota asked 
of the students during recent years is 
not insisted upon. An adjunct to the 
Conservatory is the String Quartet, for 
which, during the presidency of General 
Diaz, the government purchased fine old 
string instruments valued at some $16,- 
000 Mexican. In addition to this quar- 


United States in Fostering Art 
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National School of Musie an 
the Theater Conducted b, 
the Government—Fees Onl) 
Nominal and Talented Stu 
dents May Obtain Tuitio: 
Free — Country Maintain 
Quartet and Symphony Or- 
chestra as Well as Conserva- 


tory 


tet, the Government also supports an 01 
chestra, known at present as the Na 
tional Symphony, which is also regarde. 
as attached to the School of Music. 


Symphonists All Native Mexicans 


‘In the budget allowances laid down by, 
the Government for the present year, th: 
sums proportioned for the maintenanc: 
of the Conservatory, the quartet and th 
orchestra attain to $330,000, an amount 
practically double that which was spent 
on them during the years from 1917 to 
1920, when I was director of the Con 
servatory. Before the revolution the or 
chestra of the Conservatory, as it was 
then called, had reached a very respect- 


able degree of efficiency, owing to th 
fact that its conductor was a conscien- 
tious artist, who made a cult of the 
works of the great masters, and neve. 
played them in public until they had been 
properly rehearsed. To-day the Orquesta 
Sinfénica Nacional is, so to speak, stil! 
in a formative state, its personnel— 
made up in the main of students at th 
Conservatory—is new, and as yet lacks 
routine in the répertoire works which 
call for more intensive study. We may 
pride ourselves, however, on the fact 
that every member of the orchestra, 
without an exception, is a Mexican musi- 
cian, native-born, which is more than 
can be said of any of the symphony or- 
chestras of the United States. 


“Savages” Cultivate Music 


A Secretary of Public Education and 
Fine Arts in the Mexican Cabinet, opens 
with his appointment a splendid vista of 
newer and more intensive music study 
in the public schools, in the Conserva- 
tory, and its supplementary bodies, and 
of a more general and widespread culti- 
vation of music throughout the states 


which make up the Federal Republic. It 
is a prospect which cannot but cheer 2 
Mexican and a musician. I might men- 
tion in conclusion that, during the most 
stormy and troublous days of the revo- 
lution, while the yellow press of the 
United States affected to speak of al! 
Mexicans indiscriminately as “savages,” 
our national musical institutions wer 
carried on unmolested by any faction or 
party. Not a factional leader who, dur- 
ing the revolution, strove to gather th« 
reins of command in his hand, but re- 
garded the support of these schools a 
matter of honor. And this “official” sup- 
port of musical art, despite the greatest 
financial difficulties, is something 01 
which the United States of North Amer- 
ica, despite its enormous wealth, cannot 
to this very day pride itself. 





| Anslyziug the High Cost 
of Concert-Giving 


[Continued from page 17] 
and one to stop in and that is all. Fly- 
ing, then, while not a solution at the 
present moment of the high cost of 
travel, will undoubtedly become an im- 
portant factor in the not very distant 
future. 

There is a bare but encouraging possi- 
bility that the railroads may remove the 
50 per cent surcharge on Jan. 1 next, but 
this has not yet been denfiitely announced. 
The Government tax of 8 per cent on 
Pullman berths may also be shortly dis- 
continued, but this also is uncertain as 
to time. Printing seems to have a slight 
tendency to come down, but so far the 
reduction is not sufficient to make any 
appreciable difference to the artist. The 





manager of one of New York’s larges: 


orchestras obtained a substantial redu: 
tion on his printing bill this season | 


flatly declining to pay the price named 


and starting negotiations with anothe 
printer. The first man then met hi 
price, which fact seems to indicate tha 
printing firms could come down if the 
would. 

But here the philosophy of Koko com: 
in again: “Nobody does and why shou! 
you?” An agreement between all th 
well-established printing firms to make 
reduction might accomplish this, but t! 
possibility appears a remote one. 

Looked at by and large, there does n: 
seem to be any general way feasible | 
which expenses could be brought dow 
to any great extent. Individuals ca 
make individual economies, manage} 
can save here and there, but until t! 
entire scale of living readajusts itself t 
a very great extent, it looks as thoug 
the high cost of music would remai 
pretty much as it is. 
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More American Artists with Newcomers From Abroad 


HANOADELSUOU MAEDA ETO A EEE TEE | DULDDUTELEVLCEUEATOU SEL EELOA EAU EN COA OT ETE 


rnHE period of financial depression 
| that has been pretty nearly univer- 


sal for some time, has at last begun to 
iift, and though this is evident in many 
ways, one of its most significant mani- 
festations is in the musical world, the 
concert world especially. Managers 
report almost invariably that bookings 
are aS heavy, if not more so, than 
they have been in a number of years, 
and those of prominent New York 
booking offices who have recently come 
hack from trips through the country 
say that the interest in concerts and 
recitals, far from being on the decline, 
is very decidedly on the increase. The 
result is that one and all are looking 
forward to the coming season as being 
one of unusual promise. 


Make Up Staggering Lists for New Yor 


PUUTULALOTELAUROUT ETE TAUETUTAT OUT OT HATO ATAATT EET TT TTT TT 


One reason for this is the continued 
influx of artists of prominence who are 
forsaking the turmoil of European coun- 
tries for the comparative quiet of the 
United States. Almost every manager 
of prominence in New York has under 
his management at least one celebrity 
who is to make a first appearance in this 
country, as well as musicians who are 
coming back after an absence of a few 
or of many years. Thus, the total list 
of concert artists to be presented to audi- 
ences in America during the season now 
opening is one of a magnitude never be- 
fore equalled. 

The concert-going public is eager for 
the season to begin, the manager has been 
hard at work for several months, the 
artists are ready, and so MUSICAL AMER- 
IcA, looking forward, like the individual 
manager, to a concert season of unpre- 
cedented prosperity and brilliance, can 
only say, like Tonio, “Andiam’! Inco- 
minciate'!”’ 





Milton Diamond Finds Outlook 
Promising Throughout Country 


PULLER LU Eee Lee eee ooo 


<¢(NONDITIONS in the United States 

for the coming concert season,” 
said Milton Diamond, director of the In- 
ternational Concert Direction, “appear to 
be promising in all parts of the country. 
Advance requests for information about 
artists and recitals indicate the strength 
of the national interest in musical mat- 
ters. The growth of concert courses even 
in the smaller cities shows that music 
lovers are banding together to obtain 
better artists and to create a greater in- 
terest in good music. 

“The International Concert Direction 
is offering a diversified list of attractions 
for this season, and early bookings have 
been made in every case. Perhaps the 
most important musical event of the year 
under one management is the coming of 
Richard Strauss, who will appear as com- 
poser, conductor, ensemble pianist and 
accompanist. 

“Artists who are new to America in- 
clude: Elly Ney, pianist; Claire Dux, 
soprano, and Tino Pattiera, tenor, both 
of the Chicago Opera Association, and 
both engaged for numerous concert ap- 
pearances, including many with orches- 
tra. Bronislaw Huberman makes his re- 
appearance after a lapse of some years, 
and Dame Clara Butt, contralto, will 
make her first American tour in eight 
seasons, beginning shortly after the new 
year. Her company will include her hus- 
band, Kennerly Rumford, baritone, and 
Daniel Melsa, violinist. 

_ “American artists include Marie Tif- 
‘any of the Metropolitan, Irene Pavloska 
of the Chicago Opera Association, Vir- 
ginia Rea, coloratura soprano; Irene 
Williams, soprano, and Elizabeth Len- 
nox, contralto, all of whom are in steady 
demand in concert and for appearances 
with orchestra. Francis Macmillen, 
Violinist, returns to the concert stage 
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Milton Diamond, Directer, International 


Concert Direction 


after an absence of five years with many 
advance bookings. Elias Breeskin, violin- 
ist, and William Willeke, ’cellist, will be 
heard either jointly or in solo recital. 
It is needless to comment at length on 
the great demand for Leopold Godowsky, 
pianist. Giuseppe Danise, baritone, of 
the Metropolitan, is on his first recital 
tour in America, and he bids fair to 
equal his operatic successes on the con- 
cert platform. All in all, the musical 
season should be good for good artists, 
despite commercial depression.” 





“Not Dull,’’ Avers 
Eleanora Reinhart 





‘Oo people predict a dull season,” 
‘’ said Eleanora Reinhart, of Elea- 
i Reinhart, Inc., Concert Managers, 
t personaliy I am too busy to be pes- 
mistiec. All I can say is that if the sea- 
is dull anywhere, it is not in my vi- 
ty.” 
liss Reinhart has four artists under 
exclusive management for the com- 
season. These are: Mariska Aldrich, 
ano; Charles Albert Case, tenor; 
‘ora Claiborne, mezzo-contralto, and 
thia Davril, soprano. Mme. Aldrich 
ell known through her work at the 
opolitan and Manhattan opera 
es, and this season, in addition to 
regular concert répertoire, is featur- 
tussian and Hungarian folk songs 


Italian songs of the seventeenth and 
“k)\teenth centuries. Charles Albert 


Case will be heard in concer: in America 
this season and next summer will go on 
a world tour. Cora Claiborne, known 
formerly as Cora Barker-Janney, has 
sung exclusively in oratorio and was for 
several seasons a member of the Frank 
Croxton Quartet at Chautauqua. This 
season she will feature Swedish folk- 
songs. Cynthia Davril was in Dresden 
preparing for an operatic career when 
the war forced her to return to her na- 
tive England. She had been appearing 
there in concert and after her season 
here, will return to London in May to 
give a recital there in Aeolian Hall. 





Respond to Art, Is 
J. H. Albert's Plea 





HE mission of the artist, appears to 
J. H. Albert, New York manager of 
the J. H. Albert Musical Bureau, to be 
a most important one. “Even with the 
world in despair the artist must sing his 
lay. And man, burdened with this cen- 
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tury’s hazards and disappointments, will 
come with a greater desire than ever, 
and in greater numbers, to listen to our 
artists. To the people of America I 
would say, ‘Respond to the artist, as he 
responds to you. Co-operate with him! 


‘Your attitude will bring rich results to 


both.’ ” 
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Managers 
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The Albert Bureau will this season 
present a group of notable artists to the 
American public. Among these will be 
Albert Vertchamp, violinist; Sigismond 
Sto1owski, pianist, who will appear as 
soloist with noted symphonic organiza- 
tions; and Inga Julievna, Norwegian 
coloratura soprano. 





New Territory Will Be Explored in 
Many Tours, Announces F. C. Coppicus 
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SEASON unusually notable in the 

history of concert-giving in this 
country is anticipated by the Metro- 
politan Musical Bureau, F. C. Coppicus, 
director. Especially is a growth in mus:- 
eal activity through the country appa- 
rent. 

An analysis of the new concert season 
reveals the interesting fact that twenty- 
five per cent of the bookings of its art- 
ists will take them to cities which they 
had heretofore not visited. This is a 
wholesome indication of the growth of 
musical activity in the United States 
and Canada. 

Adding to the list of noted artists to 


be presented this year the Metropolitan. 


Bureau announces the engagement in 
conjunction with S. Hurok’s Bureau, of 
Feodor Chaliapine, Russia’s greatest art- 
ist of the lyric stage, for concerts and 
opera. Louis Graveure, baritone, is an- 
other noted artist added to the Bureau’s 
roster for the coming season. 

Giovanni Martinelli, returning from a 
successful season in South America, will 
make his usual fall concert tour before 
rejoining the Metropolitan Opera, and 
Lucrezia Bori, Spanish soprano, will 
make her first extensive recital] tour in 
November and December before resum- 
ing her operatic work. Anna Case, coun- 
try-wide favorite, after a New York re- 
cital in Carnegie Hall, in October, will 
twice tour the South and Middle West. 

For her second American tour Erika 
Morini, violinist, has a closely booked 
concert tour of five months, which in- 
cludes appearances with both New York 
symphony orchestras and the Chicago, 
Minneapolis and Cincinnati orchestras. 


Harold Bauer, pianist, will again visit 


the Pacific Coast, and Pablo Casals, ’cel- 
list, fully restored to health, after a con- 
cert tour of England, will return to 
America in December for an extended 
concert tour. Ignaz Friedman, Polish 
pianist, will make a tour as far west 
as Denver for his second American ap- 
pearance, 

Alberto Salvi, whose pioneer work as 
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Photo by Arnold 
F. C. Coppicus, Director, Metropolitan 
Music Bureau 


a harp recitalist has created a unique 
record in the history of his instrument, 
has been contracted for over one hundred 
engagements. 

Carolina Lazzari, contralto of the 
Metropolitan, will devote a major portion 
of the present season to concert work, as 
will Marie Rappold, soprano; Nina Mor- 
gana, soprano, and Tandy MacKenzie, 
American tenor. : 

Because of operatic engagements, Tito 
Schipa, Chicago Opera tenor, and Mor- 
gan Kingston and Rafaelo. Diaz, Metro- 
politan tenors, will be able to devote only 
part of their season to concert work. Mr. 
Schipa will make a spring tour, Mr. 
Kingston will appear with the Handel 
and Haydn Society of Boston for the 
fifth time, and Mr. Diaz will make a tour 
of his native state of Texas. Jacques 
Thibaud, violinist, will return to Amer- 
ica for the season 1922-23 under the 
Metropolitan direction. 





Few Artists, Many 
Dates, for Wagner 





HARLES L. WAGNER, with D. F. 

McSweeney, his associate manager, 
is booking only four artists this season. 
Of course John McCormack, as always, 
is under their management. This year 
there are 518 applications for McCor- 
mack with a possible seventy-five dates. 
Their season has already opened with 
the largest amount of business in their 
history. Mme. Frances Alda is filling 
thirty-one dates before Christmas, hav- 
ing opened in Denver, Oct. 3. She has a 
full season booked. Charles Hackett will 
fill twenty-five engagements before Dec. 
15, when he sails for Italy to be leading 
tenor of La Scala at Milan under Tos- 
canini. Renato Zanelli, baritone of the 
Metropolitan, has a full concert season 
also. He is giving some recitals ‘alone 


and a number of joint-recitals with Grace 
Wagner, soprano. This office has also 
booked ten engagements for an operatic 


quartet composed of Frances Alda, 
Charles Hackett, Renato Zanelli and 
Carolina Lazzari. 





© Hostetler 


Charles L. Wagner, Manager 


[Continued on page 20] 
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Growth in Demand tor Good Music 
Astounding, Says Fitzhugh Haensel 
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[Continued from page 19] 


TZHUGH W. HAENSEL, of the 

firm of Haensel & Jones, manager, 
takes a cheerful view concerning the 
prospects for the season. Last year’s 
musical activity is being equaled, if not 
exceeded, by the demands for recitals 
that have come from all parts of the 
United States. 

“Why,” he exclaimed enthusiastically, 
“it is astounding the way the public is 
flocking to the higher type of musical 
entertainment. Seldom in my experience 
as a musical manager do I remember to 
have seen such an unprecedented demand 
for real artists, both vocalists and instru- 
mentalists, and such a crowding of the 
public everywhere to concerts and re- 
citals. It has got to the point where 
such artists as, for example, Schumann 
Heink, Florence Easton, Marie Sundelius, 
Julia Claussen, Paul Althouse and Ar- 
thur Middleton, at the finish of one busy 
season find themselves already booked 
through to the Coast for the next season. 
Schumann Heink is ever in demand, and 
tentative dates are being assigned for 
her, two seasons ahead! If the signed 
contracts for this season already in our 
safe are a true indication of the sea- 
son’s prospects—and I feel sure they are 
—then the musical managers of America 
need not worry as to the outcome of the 
present activities. 

“For younger .artists, too, who are 
popularly supposed to have to struggle 
mightily in winning deserved recogni- 
tion, managers are finding a remarkable 
demand. It is probably owing to the 
great love of music that has spread 
throughout the country. Concert courses 
are being promoted with increased vigor 
and vitality; new ones are being or- 
ganized, till now there are enough in 
existence to provide engagements 
a-plenty for the younger artists who have 
not yet reached the ‘famous’ class. 

“There is also an unusual demand for 
joint recitals. Managers everywhere 
seem eager to provide their discriminat- 











Fitzhugh W. Haensel of Haensel & Jones 
New York Concert Managers 


ing patrons with ‘something different,’ 
with the result that increased numbers 
of engagements for both singers and in- 
strumentalists are provided. 

“Of the individual artists under our 
management, much space would have to 
be used even to outline the activities of 
the season. Grace Kerns, Nina Kos- 
hetz, Mary Mellish, Marguerite Namara, 
Betsy Lane Shepherd, Idelle Patterson, 
Alma Beck, Frida Klink, Nevada Van der 
Veer, Frederick Gunster, Judson House, 
Reed Miller, Nicola Zerola, Fred Pat- 
ton, Ethel Leginska, and the dozens or 
more instrumentalists under our direc- 
tion, will all fulfill an exceptional num- 
ber of engagements, on tours that in 
many cases will extend from coast to 
coast.” 





Heavy Demands to 
Hear Galli-Curci 











Lawrence Evans and Jack Salter, Managers 
of Mme. Galli-Curci 


bes say that the present season looks 

promising is to speak of it lightly, 
in the view of Evans & Salter. “It is 
our opinion that the present season will 
prove to be a most satisfactory one from 
every standpoint, in the concert field, 
notwithstanding the generally unsettled 
conditions and unemployment throughout 
the country. Of course, it is to be ex- 
pected that some artists will feel the de- 
pression more than others, especially in 
certain sections of the country. 

“The artist with a name and of estab- 
lished drawing-power will find even a 
more lucrative field than ever, as the 
various local managers are selecting 


their artists with more care, and in many 
instances are presenting fewer concerts 
than in former seasons. The few big 
artists will continue to do tremendous 
business, as music-lovers generally will 
not forego the pleasure and opportunity 
of hearing them, even though retrench- 
ment in other directions is made neces- 
sary. 

“The ever increasing demands for 
Mme. Galli-Curci, have been so heavy 
that it was absolutely imperative to 
start the present season two weeks 
earlier, and continue a week longer at 
the close of the season, in order to take 


care of the most pressing demands. All 


other applications had to be filed for 
future consideration. 

“There was not a single cancellation, 
change of date, or hour, from the origi- 
nal arrangements last season. Mme. 
Galli-Curci feels a great responsibility to 
her public and is deeply concerned in 
fulfilling punctually every engagement 
arranged for her. We know the tremend- 
ous responsibility resting upon the 
shoulders of the local managers and what 
this means to them. We always arrange 
for Mme. Galli-Curci to arrive in each 
city the day before she is to sing, so that 
she will be completely rested before each 
concert. Aside from her extensive con- 
cert engagements, the present season will 
always remain a memorable one to opera 
habitués for it marks a long awaited 
event, her début with the Metropolitan 
Opera Company which will open the sea- 
son on Monday, Nov. 14.” 


Hall to Launch New 
Managerial Project 











$6 S a début season for a new man- 

agerial office,” said Harry H. Hall, 
newcomer in the field, “we feel. that 
1921-22 has considerable promise. One 
hears a good deal about depression, but 


when it comes right down to the point, 
it is usually just around the corner.” 

Mr. Hall who has been traveling all 
over the country since last spring, re- 
ports a great deal of interest in all sorts 
of musical affairs, and has signed up 
both individual concerts and series. 

His artists include Ted Shawn, the 
American dancer, who will appear for the 
first time in his own dance recital in New 
York at the Metropolitan on Nov. 22; 
Ellen Beach Yaw, coloratura soprano, 
and Frsnklin Cannon, pianist, who will 








appear together and in individual reci- 
tals during the year; Marguerita Sylva, 
soprano; Jessie Masters, contralto; 
André Polah, violinist, who will return 
to the United States in November; Geor- 

iella Lay, the California pianist; Mrs. 

orge Lee Bready, who will give a series 
of ten opera recitals during the season 
at the Ambassador Hotel in New York 
and after that, tour the south and middle 


west; Vladimir Dubinsky, the ’cel| 
with Leila Topping, American pian; ;. 
Lydia Lindgren, soprano of the Chic: + 
Opera Association, who will tour wid. 
Ann Thompson and Earl Meeker, pi. »- 
ist and baritone; and Antonia Ro: a. 
from the Opéra Comique of Paris, : ,, 
with the Chicago forces who will 
certize both before and after his oper 
début here. 





Catherine Bamman Preparing For 
American Travels of “Beggar’s Opera” 
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¢¢TF all of the needless calamity cho- 

ruses I have heard within the past 
six months were turned into anthems of 
optimism,” said Catherine A. Bamman, 
“what a doxology it would make! Per- 
sonally I do not know whether the times 
are hard or soft, good or bad, I only 
know that they are busy. Every hour of 
my working day and many an hour with 
the desk lamp burning, is claimed to the 
full. 

“My biggest project of the advancing 
season is the trans-continental tour of 
the London production of ‘The Beggar’s 
Opera’ whose first jump is from London 
to Los Angeles from whence it works 
back to Eastern points. Thirteen weeks 
of this is sold to the Elwyn Concert Bu- 
reau of New York and Portland, Ore- 
gon. 

“Two other tours involving a large 
personnel are those of the Adolph Bolm 
Ballet and The Little Art Orchestra 
under the direction of Carlos Salzedo and 
the Lucy Gates Opera Comique presenta- 
tion of ‘The Maid-Mistress’ which will 
likewise have the assistance of the Little 
Art Orchestra as well as that of Richard 
Hale, baritone. Both these tours will be 
throughout the Middle West. 

“The Salzedo organizations, the Harp 
Ensemble numbering seven and the Trio 
numbering three, are slated for lengthy 
tours. Certainly since Salzedo founded 
his interesting ensembles the harp has 
come into its own. I find that folks love 
it with a sort of sentimental feeling 
which does not seem to extend to other 
instruments. 

“Touring with the harp organizations 
on’ their six different tours are Edna 
Thomas, mezzo-soprano, who adds her 
charming New Orleans Creole songs 
sung in crinoline, and Mona Gondré 
who came to us from France via the 
American trenches and whom our sol- 
diers called “four feet of fascination” 
Mile. Gondré sings songs grave and 
gay in the costumes of their periods. 

“My all-American combination, the 
Griffes Group consisting of Olga Steeb, 
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A. Bamman, New York 
Manager 


Catherine 


pianist, Edna Thomas, mezzo-soprano, 


and Sascha Jacobinoff are slated for a 
tour across the continent. But why) 
shouldn’t such an organization be busy? 

“With the great success which Alice 
Gentle has been making in opera, it i 
inevitable that many offers for her ap- 
pearances in concert should accrue. Sh« 
no sooner gets back from her tour with 
the Scotti Opera when she will have to 
turn about and go right out to the Pacific 
Coast again, singing many recitals en 
route. 

“Ever popular Lucy Gates has left her 
summer shack in the Cafion and is sing- 
ing her way East. This year she will 
give her first New York recital. . 

“Those whose interests run to the giv- 


ing of oratorio discerned a new star 


in the rising in Richard Hale, baritone, 
and his voice and art will be heard 
throughout the land.” 





Loudon Charlton Announces Long 


List of Artists in Extended Tours 
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OR the season 1921-22 the following 
artists will be associated with the 
Loudon Charlton management. The 
Flonzaley Quartet, entering its eighteenth 


season, will have its usually heavy list 
of dates. The quartet will begin with its 
annual concert at the Westover School, 
Middlebury, Conn. 

For Mme. Helen Stanley, soprano, an- 
other coast to coast tour has been ar- 
ranged. Alice Nielsen, soprano, will be 
under Mr. Charlton’s management the 
coming season, and will devote a great 
part of her time to concert work. 

Edmund Burke, baritone, of the Covent 
Garden Opera, will visit this country 
after an absence of seven years. Mary 
Jordan, contralto, will tour, as will Tom 
Burke, tenor, who has been engaged for 
leading tenor réles for the Houston grand 
= season, and will also appear in con- 
cert. 

Arthur Hackett, tenor, is also sched- 
uled for the Pacific Coast next season. 
Edgar Schofield, baritone, returning from 
his second tour with Geraldine Farrar, 
is again to tour. Among the pianists 
Charlton will again have John Powell; 
Alfredo Casella, who will be heard as 
soloist and composer with the leading 
orchestras, and also in recital; Josef 
Lhevinne, Ossip Gabrilowitsch and *me. 
Rosina Lhevinne, wife of Josef Lhevinne, 
who will be heard in two piano programs 
with her husband; Ernest Hutcheson, 
Aurore Lacroix and Oliver Denton. 

Arrigo Serato, violinist, has been en- 
gaged for the Philadelphia and Detroit 
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orchestras, and will give several app: 
ances in Canada, besides making an 
tended tour of the states. Samuel G 
ner, violinist and composer, will 
tour. 

[Continued on page 21] 
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New Artists to Be Heard 


Under Friedberg Management 
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[Cortinued from page 20] 





reply to the inquiry concerning her 
] Jans for the coming season, Annie 
Friedberg gave the following outline of 
artists under her direction: 
mil Telmanyi, the Hungarian violin- 
who arrived Oct. 3 for his first Amer- 
icon concert tour, will be accompanied 
by the Budapest pianist, Sandor Vas. 
Myra Hess, the English pianist, is 
coming in January. Eleanor Reynolds, 
American contralto, formerly of the 
Royal Opera in Berlin is now a member 
of the Chicago Opera Association. These 


are the three European artists under 
Miss Friedberg’s direction this season. 

Telmanyi will play several Eastern 
engagements including the Philadelphia 
Orchestra, before his New York recital 
which will take place on Oct. 20. After- 
wards, he will give some recitals, going 
West as far as Chicago and South as far 
as South Carolina. His tour comprises 
only three months. 

Myra Hess is already booked for sev- 
eral important orchestra dates including 
the Boston and Philadelphia Symphonies 
a short California tour, a week in 
Canada and a Southern tour. 

Miss Friedberg is also managing the 
first concert tour of Giovanni Martino, 
leading basso from the Metropolitan 
Opera Company, who is at present on 
tour with the Scotti Opera Company. He 
will be heard in recital in New York 
later in the year. 

Among other instrumentalists are 
Maximilian Rose, Russian violinist, 
Miguel Nicastro, violinist; Bogumil Sy- 
kora, cellist; La Sourdine Ensemble and 


the Sonata Ensemble, Peavey and 
Schmidt. 
Among the American singers, are 


mentioned Berta Reviere who is starting 
her second season most auspiciously be- 
ginning her tour in October. She will 
appear jointly in several concerts with 
other stars. May Korb, coloratura so- 
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Annie Friedberg Who Adds Prominent 

Artists to Those Already Under Her 
Banner 


prano, is another artist who is booked 
extensively, as is Adelaide Fischer 
known as one of the best concert singers. 
Tilla Gemunder, Marion Armstrong, 
Goldina de Wolf Lewis, Mary Biffin, 
Carolyn Porter, Neira Riegger, Ralph 
Toland and Clifton Randall are all 
booked well and it looks as if their season 
would be much better than in previous 
years. 

One of the latest additions to Miss 
Friedberg’s list is Lionel Storr who is 
already booked for two New York ap- 
pearances. All indications point to a 
busy and splendid season, states Miss 
Friedberg, as bookings are coming in 
daily for every one of her artists. 





Daniel Mayer’s Roster Reveals 
Eminent Artists In All Fields 
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ANIEL MAYER’S list of artists for 

the season of 1921-22 is longer and 
more important than it has been at any 
time since this manager transferred the 
greater part of his activities from Lon- 
don to New York, comprising: Vera Cur- 
tis, Elena Gerhardt, Nellie and Sara 
Kouns, Josephine Lucchese, of the San 
Carlo Opera; Olive Nevin, Mme. Rider- 
Kelsey and Lenora Sparkes, of the 
Metropolitan; Marguerite D’Alvarez, 
Chicago Opera Association; Alice Mon- 
crieff and Emma Roberts, Paul Costello, 
James Price and Sergei Radamsky, Cecil 
Fanning and Bernardo Olshansky, Guy 
Maier, Harold Morris, Lee Pattison, Juan 
Reyes, Ernest Schelling and Harriet 
Scholder, Helen Jeffrey, Max and Mar- 
garita Selinsky, the Letz Quartet, Guy 
Maier and Lee Pattison, Olive Nevin and 
Harold Milligan, Max and Margarita 
Selinsky. The only additions to the roster 
since last season are Elena Gerhardt and 
Ernest Schelling, both of whom have 
been under the Mayer management in 
England in the past. 
_, Miss Gerhardt, who has not sung pub- 
‘icly in America since 1917, will make 
her re-entrée in recital at Town Hall, 
New York, on Nov. 23. Other engage- 
ments include two appearances with 
Richard Strauss when the composer will 
accompany her at the piano, orchestral 
engagements with the Philadelphia Or- 
nestra and for the Friends of Music, 
besides numerous recitals. Mr. Schilling 
Wil undertake a preliminary tour before 
fiving his first New York recital of the 
season in Aeolian Hall, on Nov. 29. His 
orchestral bookings include solo appear- 
ances with the Minneapolis, Chicago, De- 
and St. Louis Symphony Orches- 


_ “uy Maier and Lee Pattison, in their 
plano recitals, head the Mayer list 
oint of engagements booked, their 
being practically filled from October 
! April, during which time they will 

In nearly every city of importance 

in the East, Middle West and South. 

“ime. D’Alvarez also has little open time 








Daniel Mayer Who Books Concert Artists 
from New York and London 


from her arrival just prior to her ap- 
pearance with the Chicago Opera on Nov. 
14, the opening night, until she sails for 
Australia, on May 19. Miss Sparkes be- 
gan her first tour in Pittsburgh almost 
immediately after her return from a sum- 
mer abroad. She will give several re- 
citals in the East before the opening of 
the Metropolitan, and in late February 
and March will make an extended tour of 
the South and Southwest. Miss Lucchese 
will be on tour with the San Carlo Opera 
Company until April, singing all the 
principal coloratura réles. She will be 
available for a few concert engagements 
when the operatic schedule permits and 
for the May festivals. Miss Curtis num- 
bers among her engagements two with 
the Cleveland Orchestra, and many re- 
cital and oratcrio appearances. 

The Misses Kouns enter upon their 


first full American season entirely de- 
voted to concerts, as they did not return 
from Europe until late last spring. They 
will also tour the Middle West in Febru- 
ary. Miss Roberts opened her season at 
the Buffalo festival. She will be heard 
again in recital in New York in Novem- 
ber, and will tour the South in January 
and the West in February. Mr. Fanning 
will tour the Pacific Coast again late in 
February and the entire month of March, 
singing several times with the Philhar- 
monic Orchestra of Los Angeles. In 
January he will tour the East and in 
early February sing in the South before 
proceeding to the Coast. He will sail 
for Europe early in May and will give 
another series of recitals in London. 
Miss Jeffrey will be soloist with the 
Minvreapolis Symphony, and in addition 
to her Carnegie Hall recital on Nov. 11 
will be heard in Chicago and other West- 
ern cities before the end of the year. 
The Letz Quartet has another busy 
season ahead with sixty-five dates al- 
ready booked, including sixteen New 


York concerts.. It will again visit the 
leading educational institutions, giving 
another series of three concerts each at 
Columbia University, the Brooklyn In- 
stitute and Smith College. Harold Mor- 
ris will again give a series of New York 
recitals and in November will tour the 
South, going as far as San Antonio, Tex., 
his native city. 

Miss Nevin and Mr. Milligan, in their 
costume recital, “Three Centuries of 
American Songs,” are much in demand. 
They will tour the East until December. 
In February they are booked in the Mid- 
dle West and in March in the Northwest, 
while their Southern bookings extend 
into May. 

It will be noticed that there is one 
name missing from the Mayer list, that 
of Mischa Levitzki. After his tour of 
Australasia, which will not end until late 
this month, Mr. Levitzki will rest in 
Egypt and Italy for the balance of the 
winter and will not play again until the 
fall of 1922, when, of course, he will be 
under the Mayer management, as before. 





S. Hurok, Now In New Headquarters 
Confident of Successful Season 
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STABLISHED in new and enlarged 


quarters S. Hurok and his office staff 
are busily engaged in laying the founda- 
tion for the busiest and most eventful 
season since Mr. Hurok entered the field 
of concert management several years ago. 

Besides the artists who have been 
under Mr. Hurok’s management in 
previous seasons, others of great promi- 
nence have been added for the coming 
season. Among these are Pavlowa and 
her Ballet Russe and Artur Schnabel, the 
Austrian pianist. Feodor Chaliapine, 
the Russian operatic bass comes under 
the joint management of Mr. Hurok and 
F. C. Coppicus and Mr. Hurok will share 
in ‘the direction of the Richard Strauss 
tour with the International Concert Di- 
rection Inc. Chaliapine will be heard 
in concert principally but also in a few 
guest performances at the Metropolitan 
if negotiations now being made are com- 
pleted. Mischa Elman violinist is being 
booked already by Mr. Hurok for the sea- 
son following this. Mana-Zucca composer- 
pianist and Marjorie Squires, contralto, 
will also be under Mr. Hurok’s manage- 
ment. 

Other musicians of prominence who 
will continue under the same manage- 
ment are: Eugen /Ysaye, violinist; 
Josef Rosenblatt, tenor; Mishel Piastro, 
violinist; Alfred Mirovitch, pianist, and 
Nina Tarasova, interpreter of Russian 
folk songs. 

Mr Hurok is one of the exceptions in 
the world of business men who have 
gloomy forebodings about conditions ex- 
isting in the country at the present time, 
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S. Hurok, New York Concert Manager 


and he feels no apprehension concerning 
the success of the coming season. He is 
at present negotiating with a number of 
important foreign attractions for pre- 
sentation during forthcoming seasons. 





San Carlo and Vasa Prihoda 
Will Occupy Fortune Gallo’s Season 
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™ VIEW of the success of the New 
York season of the San Carlo Grand 
Opera Company at the Manhattan Opera 
House, where virtually capacity houses 
prevailed even at the matinées during 
the four weeks, Fortune Gallo, the im- 
presario, predicts that in spite of gen- 
erally adverse theatrical conditions, his 
organization will even eclipse the records 
it established last season throughout the 
country. Mr. Gallo has not only added 


to the number of his artists, but also has 
strengthened the San Carlo organization 
in every department. Chorus, ballet, or- 
chestra and even the scenic equipment 
having been added to materially. 

A departure from the usual trip to the 
Pacific Coast and return over the estab- 
lished “San Carlo Trail,” will be made 
this season as subscription seasons are to 
be given in Boston at the Boston Opera 
House, and in Philadelphia at the Met- 
troplitan. In Philadelphia, where the 
engagement is for three weeks, the or- 
ganization will be presented by the Phila- 
delphia Grand Opera Association, Inc. 
Following this the company will make its 
annual trip to Los Angeles and San Fran- 
cisco and on its return will visit all the 
principal cities en route. All of his 
“suest” artists including Marie Rappold, 
Anna Fitziu, Esther Ferrabini and Eleo- 
nora de Cisneros will be heard in the prin- 
cipal cities as will his leading artists, in- 
cluding Elizabeth Amsden, Sofia Charle- 
bois, Madeline Keltie, Josephine Luc- 
chese, Bianca Saroya, Beatrice Eaton, 





Fortune Gallo, Operatic and Concert 


Manager 
Nina Frascani, Ada Paggi, Agnes 
Kreemer, Anita Klinova, Romeo Bos- 





[Continued on page 22] 
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The Booking Managers 
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eacci, Pietro Corallo, Joseph Tudisco, 
Gaetano Tommasini, Luigi Dalle Molle, 
Joseph Royer, Gaetano Viviano, Graham 
Marr, Natale Cervi, Pietro DeBiasi, Arn- 
old Becker and Henri Scott. Sylvia Tell, 
the premiére danseuse, and the ballet 
also will be seen on tour. 

In addition to the San Carlo Grand 
Opera Company, Mr. Gallo will direct 
the second American tour of Vasa Pri- 
hoda, the violinist, who made so favor- 
able an impression last season. Sixty 


cities throughout the United States and 
Canada will hear this young artist dur- 
ing the season. On the Pacific Coast his 
tour will be conducted under the imme- 
diate auspices of L. E. Behymer in Los 
Angeles, Selby Oppenheimer in San 
Francisco, and Lois Steers in Portland, 
Ore. Anna Fitziu, soprano, a “guest” 
artist with the San Carlo ranks, will also 
appear in concerts, several times in joint 
recitals with Prihoda. Through an ar- 
rangement made with R. E. Johnston, 
the concert engagements of Miss Fitziu 
will be managed by him. 





Ottokar Bartik to 





Open Sevcik School 
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Ottokar Bartik Who Will Direct the Sevcik 
School and Manage Concert Artists 


TTOKAR BARTIK will bring Leo Sle- 


zak, tenor, who is well remembered 
for his work at the Metropolitan eight 
years ago, for a tour of America this 
season. Mr. Slezak will appear in con- 
certs and will make a few appearances 
in opera. But the greatest enterprise 
which Mr. Bartik will undertake is the 
opening of Otakar Sevcik’s Master 
School for Violin in New York. The 
school will be located on Riverside Drive, 
and two assistant teachers who are 
among the best pupils of Sevcik, will 
come from Europe. 

“Among the other celebrities I am 
bringing over is Katherine Schratt, for- 
merly a great favorite at the Imperial 
Theater of Vienna. She will give lec- 
tures and recitals throughout the coun- 
try. I have also brought over manu- 
scripts of two light operas, which I be- 
lieve will make a sensation here. They 
are both the literary works of Ladislav 
Novak, one of the best known Czech 
writers. The first of these is called 
‘Venus as a Traveler’ and has been set 
to music by Anatol Provasnik, and the 
second is ‘The Might of Love,’ music by 
Jaroslav Benes. 

“Karel Kubla, newly discovered Czech 
tenor, will come during the second part 
of the season. The famous Sevcik Bo- 
hemian String Quartet will also arrive 
during the fall to tour under my man- 
agement.” 





J. Francis Smith 
Foresees New Era 





ITH regard to the future of giving 
concerts in America, and with es- 


pecial regard to the season just begun, 
J. Francis Smith, New York manager, 
is optimistic. In relating his experiences 
during a recent business journey through 
the middle western United States, he 
says: 

“Im the fifty-five cities which I visited, 
I found musical conditions most favor- 
able for the coming season. I found 
clubs and local managers, in most cases, 
giving more concerts than ever before. 
Although there is noticeable a_ slight 
business depression in general mercantile 


lines, there is a general opinion prevail- 
ing that thisis only a temporary condi- 
tion. After the first of the year, it is 
thought, greater prosperity will prevail. 
It seems very probable that the 1922-23 
season will mark the beginning of the 
greatest era in music that this country 
has ever seen. 

“T was most favorably impressed by 
the increasing interest in orchestral mu- 
sic. I heard much discussion in the 
cities of having ‘our own orchestra.’ I 
think this is a very good omen for better 
things soon to come in music, with the 
certainty of constantly larger audiences 
for ‘musical programs really worth 
while.” 

The principal object of his trip, Mr. 
Smith states, was to arrange for the 
forthcoming tour of Magdeleine Du 
Carp, French pianist, whose perform- 
ances last season in New York, Boston 
and Chicago elicited much favorable com- 
ment among the appreciative. Mr. 
Smith has booked a remarkable tour for 
this artist, in whom he found widespread 
interest in the Middle Western states. 





‘**Pessimistic Attitude 
Absurd,”’ Says Hanson 








M. H. Hanson, New York Concert Manager 
M H. HANSON speaks very hopefully 


of the prospects of the coming 


season. “I cannot,” said Mr. Hanson, 
“see any reason why legitimate concert 
courses, be they the enterprise of indi- 
vidual managers or clubs, or orchestral 
organizations, should be any less success- 
ful, financially speaking, than they were 
last year. It is true that everybody is 
talking about hard times, and there 
seems to be a sort of inclination exist- 
ing which aims at creating a depressed 
feeling, but it is absurd. But look at 
the bookings which have been made, the 
prices which are being paid for the great 
artists, and you will realize that the de- 
pression is not half as bad as it is made 
out to be. Our club presidents, our indi- 
vidual managers, are very sagacious 
business people or I would not have been 
able to obtain the price I have obtained 
for Ferenc Vecsey, the Hungarian vio- 
linist, who will be in this country not 
only as I have planned, during November, 
December and January, but will continue 
his stay during the month of February; 
I could not have sold the St. Olaf Luth- 
erai Choir for a solid five weeks’ tour at 
very big fees; I could not obtain engage- 
ments for new artists, like Kathryn 
Meisle, contralto, and Marian Very], so- 
prano; I could not have obtained such a 
magnificent tour for Marcella Craft and 
Gutia Casini, the ’cellist, if we were suf- 
fering from such depression as some peo- 
ple wish us to believe. 

“IT am no banker, I am no financier, I 


a 
cannot judge the conditions prevailing 
now in the world’s financial circles, but 
I do believe, guided by all the informa- 
tion I can get from men competent to 
judge, that a prosperous time is ahead 
of us. 

“In addition to the artists already men- 
tioned, I shall present in November, a 
discovery of mine, a new pianist, named 
Alexander Chigrinsky, and in the spring 
I shall give America an opportunity to 
hear the young Russian pianist, Jascha 
Spivakovsky, who, I am quite positive, 
will make a tremendous mark for him- 
self in this country.” 





No Depression, Is 
Culbertson’s View 











Arthur G. Culbertson, New York Member 
of Firm of Culbertson Brothers 


ULBERTSON BROTHERS report 
sold out seasons for the majority of 
their artists, which dispels the idea that 
there is a general depression in business. 
“It seems,” says Arthur Culbertson, “that 


our business has not felt the effect 
post-war conditions. As early as J) 
we found that our season was practica 
sold out. Although business is not 
flourishing as in war days, it is eq 
if not better than pre-war days.” 

Riccardo Martin, tenor, under the ( 
bertson management, is booked for 
proximately -fifty engagements, to 
cludé many of the leading orchestras. 

Frances Ingram, contralto, is boo 
for a heavy season. Myrna Sharlow, 
prano, is now in Italy, but from pres 
plans will return in early January to 
sume her concert work. Margery M 
well, soprano, of the Chicago Opera . 
sociation, is entirely sold out. Lil! 
Eubank, mezzo-soprano, formerly of 
Metropolitan, will fill this season one 
her largest tours. Louis Kreidler, b: 
tone of the Chicago Opera Associat 
has an excellent season. Graham M: 
a prominent member of the Century | 
era Company, is booked for upward 
fifty engagements. 

Augusta Cottlow, pianist, will be he: 
on many of the foremost series throug 
out the country. Maurice Dumesnil, : 
French pianist, whose success in South 
America has been phenomenal, will again 
be heard in America. Vera Poppé, ’ce| 
from South Africa, has ahead of her a: 
other tremendous season. She will {i!! 
close to seventy-five engagements. The 
Zoellner Quartet, which has grown w 
the Culbertsons, will have a sold out sea 
son. Harold Henry, pianist, sailed | 
Europe Oct 1, where he will be heard ;; 
concert for two years. 

Several renowned artists will be add: 
to the Culbertson’s list for the season | 
1922-23. However, they are not in a p 
sition to make any announcements unti! 
the first of the year. Lyon & Heal; 
Hall, Chicago, has been taken over }) 
this management, and numerous loca! 
appearances in that city will be hand|: 
by them. The majority of their artists 
will give New York appearances during 
1921-22 at Carnegie, Aeolian and Tow 
halls. They stated recently that plans 
are about completed whereby they wil! 
have direct connection. with offices 
Europe, thereby giving their artists 
every advantage abroad. 


=o | pros i 
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New Artists Under 
Engles’ Management 








George Engles, Manager of New York Sym- 
phony and Concert Artists 
ob the policy of bringing under his 

management only those artists of 
recognized international fame, George 
Engles commenced activities for the sea- 
son by presenting the Polish violinist, 
Paul Kochanski, as soloist with the New 
York Symphony at the pair of concerts 
in Carnegie Hall, Oct. 20-21. Mr. 
Kochanski made so pronounced a _ suc- 
cess at his début in this country last 
season that besides his many appear- 
ances this winter in recital, Mr. Engles 
announces that the violinist has twenty- 
two engagements to be heard as soloist 
with the leading American symphony or- 
chestras. Other plans announced by the 
George Engles office are: The George 
Engles Series, the established concert 
course of Buffalo, which will have as 
usual five concerts, the first of which 
was given Oct. 18 with the appearance 
of Mabel Garrison, soprano and Emilio 
de Gogorza, baritone, in joint recital. 
Other artists engaged are: Jascha 
Heifetz, violinist; Florence Easton, so- 
prano; Paul Kochanski, violinist, and 


Alexander Siloti, pianist. Three appear- 
ances of the New York Symphony ar 
also included in the Engles course in 
Buffalo; Alexander Siloti, Russian pian- 
ist, who is a pupil of Liszt, will be under 
the management of Mr. Engles, and wil! 
visit this country for a concert tour after 
an absence of twenty-three years. Mr. 
Siloti will arrive in January and make 
his first appearance as soloist with th: 
St. Louis Symphony. He will have a 
New York hearing in February. 
Important among other concert attrac- 
tions which Mr. Engles announces, will 


be the revival under his direction of the 


Walter Damrosch lecture-recitals on the 
Wagner Nibelungen Trilogy. The first 
of the five lectures was given in Aeolian 
Hall Sunday afternoon, Oct. 10, when 


Mr. Damrosch discussed “Rhinegold.” 


Mr. Engles has other plans under wa) 
and will announce details of them as 
they mature. He will, of course, continu 
the management of the New York Sym- 
phony. 





‘Country Wants Best,” 
Says Ralph McFadyen 








Ralph McFadyen, Manager of Unive: 
Concert Bureau, Inc. 


HE Universal Concert Bureau, |! 

now in its second year of succes 
management of artists, is looking 
ward to an unusually brilliant con 
season. In the relatively short per 
since its organization the Universal ! 
reau has grown to such a degree that 
has moved its offices to larger quart: 
Ralph McFadyen and his associ: 
Harriet Steel Pickernell, report that 





[Continued on page 23] 
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[Continued from page 22] 


w season’s prospects are unusually 

promising. 
“T have found great interest in the 
ming concert season,” says Mr. Mc- 
adyen. . “There is a general desire on 
the part of organizations to get the best 
that the New York ‘stock rooms’ have to 
offer. This isan indication of discrimi- 
nation on the part of the public, and also 
of a disposition to support musical ac- 
tivities. I expect this to be shown this 
year more than ever before. 

“It is no longer practicable for a for- 
eign artist to come to America, armed 
only with foreign criticisms, and then 
expect this country to clamor for their 
time. We have learned to make our own 
judgments. Enthusiastic translations 
from European notices are regarded, not 
with suspicion, but with lack of convic- 
tion. The criterion has become, ‘What 
does New York say of him?’ This at- 
titude of independence is a normal and 
healthy one which I am glad to see. 

“Among new developments I have 





g Managers 
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found that the joint-recital is enjoying 
an increasing vogue. An unusually at- 
tractive program can thus be made, and 
one in which certain numbers comple- 
ment others. I shall present several of 
my artists in this way this season.” 

“Among the artists of the Universal 
Bureau who will make joint appearances 
this season are Jeanne Gordon, contralto, 
and Giulio Crimi, tenor, both of the 
Metropolitan. Miss Gordon is widely 
popular, and it is more than apparent 
from the desire which I found to hear 
her that the country at large reads and 
has confidence in the judgment of New 
York.” 

Among the artists whose concert en- 
gagements will be fulfilled through the 
Universal Bureau this season are also 
Mario Laurenti, the brilliant young bari- 
tone of the Metropolitan; Maurice Dam- 


bois, Belgian ’cellist; Paul Reimers, 
tenor; Anne Roselle, Metropolitan so- 
prano; Charles Cooper, pianist; Greta 


Masson, soprano; Kathleen Hart Bibb, 
soprano; Frank Bibb, pianist; and Cam- 
eron McLean, tenor. 





Antonia Sawyer Maps Out Tours for 
Artists Over Extensive Territory 


INET ETETT HE | WN | 
1 Noe dia en SAWYER, a 
ve 


lways optimis- 
tic, says that in many ways the 
coming season will be one of the best in 
her managerial experience. She is al- 
ways finding some new sensation and 
takes the greatest delight in the careers 
of her artists. 

Percy Grainger, pianist-composer, will 
make his third coast to coast tour and 
will be busy until the middle of May. 

Vladimir Rosing, a Russian tenor who 
sings English equally well, is expected to 
make a real sensation. The London 
String Quartet arrives the latter part 
of this month and has a full tour booked. 
Laurence Leonard, baritone, opens his 
season in the Spanish opera, “The Wild 
Cat,” singing the leading réle. Birgit 
Engell, Danish soprano, returns late in 
December and her first appearance will 
be in a recital with Richard Strauss, 
singing his songs. Amy Neill, violinist, 
is booked for numerous appearances as 
are Harriet Van Emden, soprano; Ida 
Geer Weller, mezzo-contralto, and Lucile 
Kellog, dramatic soprano; Edna Fields, 
mezzo-contralto; Julia Floyd, coloratura 
soprano; Dr. Everett Bishop, baritone, 
and Harold Land, baritone, are all to be 
heard in various parts of the country, and 


TPL LLU PEELE PeLE Leo 


It | | 





Antonia Sawyer, New York Concert 
Manager 


last but not least, Julia Culp, the noted 
Dutch mezzo-soprano, will return to 
America in the spring for a tour under 
Mrs. Sawyer’s management. 





Music Routs Blues, 
Says W. Anderson 








Walter Anderson, Manager 


AMERICA’S musical future is assured, 

according to Walter Anderson, New 

‘k concert manager. “The biggest sea- 

I have ever known,” is his way of 
iracterizing the new musical year. 

‘As the season gets under way,” he 

s, “it is more and more apparent that 

cities are unanimous in their desire 

more music. If there has been notice- 

aie a slight business depression that is 


y 


no reason why concerts should be discon- 
tinued and the people allow themselves 
to sink into pessimism. 

“Ts not the solution for business ‘dull- 
ness’ rather the cultivation of optimistic 
thoughts, harder work and an allopathic 
dose of faith? When prosperity is 
marked music flourishes as an expres- 
sion of a nation’s wellbeing. In times 
of trial, as in the late war, it nerves great 
numbers to a struggle for better things. 
So here’s for a big musical season.” 

Among the artists under the manage- 
ment of Mr. Anderson for the season of 


1921-22 are Phoebe Crosby, soprano; 
Marguerite Ringo, soprano; Charlotte 


Peegé, contralto: Charles Troxell, tenor; 
Norman Jollif, bass-baritone; Ada Ty- 
rone, soprano; Carl Rollins, baritone; 
Edith Bideau, soprano; Mildred Bryars, 
contralto; Frank Cuthbert, bass; Merlin 
Davies, tenor; Pauline Watson, violinist; 
Josie Pujol, Cuban violinist, and the 
Woodstock String Trio. 

“They are booked for a busy season,” 
says Mr. Anderson. 


Jules Daiber Takes 


an Optimistic View 








¢¢7 AM optimistic, in a conservative 

way, of course,” said Jules Daiber 
“about the prospects for the coming sea- 
son. At this time good music is show- 
ing evidences of taking a firmer grip 
upon our people, and they are getting a 
little tired of silly shows and distorted 
music and are turning more and more to 
real music and to its interpreters. I 
cannot disclose the complete list of my 
artists at this time, as some of them are 
still in Europe and will arrive a little 
after the opening of the season proper, 
but I am presenting Eleanor Brock, the 




















Jules Daiber, Manager 


American coloratura soprano, who has 
sung with the greatest success in con- 
cert and in joint recital with Arturo 
Bonucci and Erno Dohnanyi. 

“Luella Meluis, the American soprano, 
will be under my exclusive management, 
and she will make an extended concert 
tour throughout this country and Can- 
ada. She has made the success of the 
season at Paris, Nice, Monte Carlo, also 
in London and in many other English 
cities. 

“Arturo Bonucci, ’cellist, returns after 
a tour of Egypt and Italy. He will play 
in Italy practically up to the date of 
his sailing, and will arrive here about 
the end of this month. The mantle of 
Professor Arrigo-Serato has fallen upon 
Arturo Bonucci at the Bologna Conserv- 
atoire, and he now bears the title of 
Professor of that institution. I am also 
booking Rosa Raisa and Tamaki Miura.” 





Auspicious Season 
Seen by Biais 





Raoul Biais, Head of Raoul Biais Concert 
Bureau 


The Raoul Biais Concert Bureau, in its 
quarters in the Metropolitan Opera 
House, has been in a state of turmoil 
owing to extensive alterations with “bus- 
iness going on as usual” at one and the 
same time, it having been found utterly 


impossible to carry on the increased 
activities of the Bureau with the office 
arranged as they had been. Mr. Biais 


feels optimistic about the coming season 
which is starting auspiciously for his 
various artists. 

Joseph Schwarz, baritone, returned 
from Europe on Oct. 16, and after a very 
short stay in New York, went to Chicago 
for the rehearsals with the Opera Asso- 
ciation of which he will be a member this 
season. Mr. Schwarz will be heard also 
in concerts during and after the opera 
season. Eddy Brown is to open a full 
season on Oct. 23. Adamo Didur, bass 
of the Metropolitan, is in great demand 
but his duties in the opera hovce limit 
the scope of his concert work, Kathryn 








Lee has returned from her European 
successes in splendid form and will be 
presented in concert and recital in many 
leading cities this season, with an early 
appearance at Aeolian Hall. Ernest 
Davis, tenor, has many appearances 
booked for this season and Ralph Leopold 
will tour the Middle West during the 
fall months. New England will hear 
him during the winter months and the 
South at the beginning of the new year. 
Edwin Hughes will tour the South and 
Southwest in February and March. 
Gustave Ferrari will make a Western 
tour immediately after the new year. 
Edith Bennett, soprano, will start her 
career under Mr. Biais’ direction this 
season. Helena Marsh, contralto, for- 
merly of the Metropolitan is giving her 
first New York recital at Aeolian Hall, 
and Ethel Hugli interpreter of the folk- 
lore of Switzerland in the same auditor- 
ium, all under Mr. Biais’ management. 





Miss Hopper Predicts 
Successful Season 











Hopper, Concert Manager 


Evelyn 
¢s7T\HE current season should stand as 
one of the most significant in the 


musical growth of this country,” de- 
clared Evelyn Hopper. “For months we 
have been constantly reminded of com- 
mercial depression but in scanning the 
horizon, from the concert viewpoint, we 
have not as yet discovered a single town 
or city which is slackening its musical 
endeavor. Perhaps the war had its share 
in the change but that is not our version, 
—we believe music has become a neces- 
sity from the standpoint of apprecia- 
tion. 

“For years it seemed that being an 
American musician was a misfortune, 
and that being young was almost an 
added crime, but native common-sense 
and good judgment have now taken us 
safely past that point. American clubs 
and communities have become awakened 
in conscience as well as in soul and in- 
stead of having concert courses that are 
composed exclusively of the old type of 
box-office attractions there is a demand 
for art. 

“An example of the ready acknowl- 
edgement of younger artists is the re- 
sponse which has come to the Artone 
Quartet, a quartet of mixed voices, which 
is banded together as a permanent or- 
ganization with serious purposes. The 
personnel of the Artone Quartet is Dicie 
Howell, soprano; Mabel Beddoe, con- 
tralto; James Price, tenor, and Walter 
Greene, baritone. Francis Moore has 
been engaged as director-accompanist. 
The Artone Quartet will make two ex- 
tended tours. 

“The activities of this quartet will in 
no way interfere with the regular con- 
cert plans of its four singers.” 

Frances Nash, pianist, will return 
from concerts in England, France and 
Germany, on Jan. 1, to tour this country. 
Early in March, Frances Nash will re- 
turn to France to remain till the opening 
of next season. 

Roderick White, violinist, will give re- 
citals and assist Mme. Emmy Destinn in 
a Carnegie Hall recital which opens her 
transcontinental tour, on which Mr. 
White is to accompany her. 

Caryl Bensel, soprano, will give her 
first New York recital this year. 

George Hamlin, tenor, who made his 
first appearance of the season at the 
American Music Festival, at Buffalo, wi!! 
again be heard in a New York recital, 
this season. 

[Continued on page 25] 
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CHICAGO SYMPHONY | 
ORCHESTRA 


FREDERICK STOCK 








Conductor 


In January of this year the Orchestra made its first tour in a decade to Boston, New York and Philadelphia. Naturally, a great interest centered in th 
manner and spirit in which the Orchestra would be received by the concert-going public and the music critics of these cities. The cordiality and sincerity o 
the reception surpassed the fondest hopes of even the most ardent admirer of the Orchestra. Literally columns of fulsome praise was the contribution of the 
critics. To reprint the reviews in full would take pages of this publication; therefore only the shortest excerpts can be used, and they merely to record th: 


general trend. 


Of the work of the Orchestra itself, H. T. Parker, critic of the Boston Transcript, 
writes: “As a unified whole, as a mellowed, adept, responsive, altogether songful instru- 
ment, the Chicago Orchestra of 1921 first impresses and steadily holds the listener.” 
Puitip HALE in the Boston Herald gives expression to the following: “The Orchestra, 
as we have said, as an ensemble is excellent in euphony and plasticity. Its sonority 
in the stormiest measures is not coarse or blatant.” OLt1n Downes, the critic of the 
Boston Post writes: “This Orchestra is a superb body unsurpassed by any we have 
heard in recent years for the glowing and transparent quality of its tone, the excellent 
balance and efficiency of each choir, its precision of attack and capacity for nuance.” 
H, E. Krensiet, the dean of the New York critics, observes in the Tribune of that city: 
“A large audience composed of knowers as well as lovers of music, sat in respectful 
judgment on the performance of the men from Chicago and pronounced a verdict of 
unqualified and sincere approval. The coming of the Orchestra may have seemed to 
many like a challenge to the local organizations, though it was doubtless planned more 
for the good of Chicago than the harm of New York; but the result proved that the 
visitors were justified in making the challenge. They certainly lost nothing by it and 
New York gained a pleasurable and healthful experience. Mr, Stock’s program put 
himself and his men to a severe test. Long before the end of the concert the Orchestra 
and its leader had achieved a triumph and made enthusiastic admirers out of all the 
listeners.” RicHARD ALDRICH writes in the New York Times: “A remarkably fine body 
of players and quite sustained its high reputation. Its tone as a whole is beautiful in 
quality, in mellowness and richness, in balance, The strings have a golden beauty and 
transparency of tone. The woodwinds are delicious in their purity, their finish and 
finesse; especially the flutes and clarinets. So, too, are the brasses good.” The New 
York Herald reviewer expresses himself thus: “The playing of the Brahms Symphony 
was something to be cherished in the memory. The tone quality as a whole was so 
deep, so sonorous without noise, so rich and so velvety that it was indeed ravishing. 
In short, this is an orchestra which plays with the greatest elasticity, with most elegant 


Mr. STOCK, AS CONDUCTOR, WAS THE RECIPIENT OF AS MUCH FULSOME PRAI 


Mr. Parker, in the Boston Transcript, records his reaction thus: “Mr. Stock 
conducting is all for the music and not at all for himself. A conductor who is master 
of melody, proportion, climax.” Mr. HALEg, of the Boston Herald, affirms “before this 
visit the ability of Mr. Stock had been fully recognized,” while Mr. Downes, in the Post, 
sets down as his impression: “Mr. Stock showed himself a most unusual leader in the 
elasticity of his beat, his breadth and authority, his sympathy with the composer. 
Mr. Stock is also a master of phrasing and of making a voice emerge and then recede 
again into the mass of orchestral tone.” Passing to New York, we take from 
Mr. KreEHBIEL’s review in the Tribune the following: “An earnest, intelligent, experi- 
enced and capable leader.” Mr. Atpricu, in the Times, pronounces Mr. Stock “one of 
the most distinguished as well as one of the most unassuming of conductors, and has 
put his orchestra in a position second to none in this country.” The Herald critic writes: 
“There is a temptation, which need not be resisted, to add that Mr. Stock’s developments 
of crescendi constituted a very valuable object lesson in the art of orchestral conducting.” 
Mr. Situ, in the American, characterizes Mr. Stock as “a thorough taskmaster”; and 
the reviewer of the Evening Telegram observes that Mr. Stock has “a complete command 
of the big orchestra from Chicago and evokes from their instruments a delightful 
unanimity.” The review in the Globe and Commercial Advertiser recites that Mr. Stock 
did not “allow himself to sentimentalize or to seek for exaggerated effects” and that 
“he steadfastly refused to accept opportunities for noisy contrasts.” Mr. RAWLING, in 
the Evening World, commented: “Mr. Stock disclosed himself a musician of lofty 
ideals, in manner simple, dignified and unassuming, obtaining with direct and authoritative 
gestures, devoid of spectacular appeal, the desired effects.” The writer for the Brooklyn 
Eagle declares “Mr. Stock is one of the old reliables. He’s no prima donna conductor, 


finish, yet with breadth and virility.” In the New York Sun review we find: “Th 
Brahms brought out the very beautiful tone of the choirs—the quality of the strings, 
particularly. We haven’t heard strings like that since the pre-war days of the Boston 
Symphony. It was orchestration brought down to the exquisiteness of chamber music, 
to the smoothness of silk and the excitiveness of an Ike Marvel revery.” Max Smiru, 
the critic for the New York American, declares “If it were our own orchestra we would 
probably proclaim it as the best in the United States, and perhaps it is,” and in SYLVESTER 
RAWLING’s review in the New York Evening World, we find reference to the “lovely 
tone and color and fine appreciation of dynamics.” 

In Philadelphia, Linton Martin, the critic of the North American, declares “the 
concert was an entire success. It revealed the virtuoso qualities of fine tonal balanc 
and spirited ensemble of this excellent orchestra, which so artistically carries on the 
splendid traditions and high standards set by Theodore Thomas. The balance between 
the choirs is admirable. The strings especially, are notable for a fluid cantilena quality, 
which gives the effect of singing melody even to music that is inherently deficient i 
this respect.” The reviewer of the Public Ledger ranks the Chicago Symphony “with th 
world’s finest,” and adds “it is indeed such a band as any city might be glad to send 
forth in its name.” The Record says: “The visit of the Chicago Orchestra was a great 
treat. It is a splendid organization, progressive and satisfying in every way”; and the 
Evening . Bulletin expresses the opinion that “The Chicago organization undoubtedly is 
one of the best that has been heard here this season, during which there has been no 
lack for comparison. There is notable beauty in the firm, clear, melodious tone produced 
by the strings, though the woodwinds also are of exceptional tonal quality, and the 
brasses likewise merit praise. The orchestra, in fact, is unusually well balanced with a 
full, rich and vibrant tone that enables it to produce impressive results.” The Evening 
Public Ledger records that “Mr. Stock’s organization scores a big triumph” and “that 
the Chicago Orchestra proved its right to be considered one of the great orchestras 
of the United States, and that now means, in the world.” 


SE AS THE ORCHESTRA ITSELF :— 


but one who, by his modesty and devotion, sees to it that the composer gets his just 
deserts. There is every reason why Chicago should be very, very proud of this symphonic 
organization and its leader.” W. J. Henperson, the Herald critic, wrote an editorial 
some two weeks after the Orchestra’s appearance in New York, in which he summed up 
his discourse on orchestras and conductors as follows: “and most of us are very weary 
of prima donnas of the baton. Those who are not already tired of them will become 
so. No music lover can sit week in and week out under the insistent forcing home of every 
little point, the graphic demonstration of every problem of dynamics and phrasing, and 
the eternal blazing of the starry ego. We hunger and thirst for conductors like Mr. Stock 
of Chicago, who makes an orchestra play magnificently, and yet without any evidence 
of sensationalism.” The comments of the Philadelphia reviewers are very similar to 
those of Boston and New York. Mr. Martin, in the North American, observes: “There 
is nothing of the posing, pirouetting prima donna leader about this modest man, who 
rose to his post from the personnel of the Thomas Band and has gone steadily on ever 
since making real musical history. His men respect him and obey him with the instant 
responsiveness to be found only in the greatest orchestras.” The Inquirer comments: 
“He possesses a sobriety and sparkle, a mature and manly handling of theme, a dignity 
without pose and a poise without dullness that make one think that conducting is, after all, 
a fire art, and not a species of platform freakishness.”: In the Public Ledger we find 
reference to “a leader worthy of the past,” while the Record sums its comments in the 
words “gifted conductor,” and the Evening Bulletin notes that “Mr. Stock never seems 
to force the tone of any part of the orchestra,” and after recounting that Mr. Stock 
conducted without score, adds that he “beats all the ‘rests,’ thereby showing an astounding 
familiarity with the music.” 








THE PLANS FOR THE PRESENT, THE 


1921—THIRTY-FIRST SEASON—1922 


EMBRACE 110 CONCERTS, AS FOLLOWS: 


CHICAGO 


28 Friday Afternoons (Symphony Series at Orchestra Hall) 
28 Saturday Evenings (Symphony Series at Orchestra Hall) 
16 Popular Concerts (Orchestra Hall) 
6 Children’s Concerts (Series A, at Orchestra Hall) 
6 Children’s Concerts (Series B, at Orchestra Hall) 
8 Symphony Concerts at Mandel Hall 
2 Children’s Concerts at Mandel Hall 





MILWAUKEE: 
10 Symphony Concerts 
2 Children’s Concerts 
AURORA, ILL.: 


3 Symphony Concerts 
1 Children’s Concert 


NO OTHER ENGAGEMENTS 
CAN BE CONSIDERED 








- 


ani 
all 
sea 
nen 
Ma 
pra 
Me: 
pia 
Am 
soc] 
side 
gail 
cert 
her 
Ope 
the 
city 
har 
Chi 
pea: 
Kur 
fror 
hea) 
Hip 
the 
con 
Met 
con 
who 
ter, 
cert 
intr 
the 
In t 
has 
abre 
in § 
O: 
der 7 
bour 
the | 
the 
of t] 
She 
the ; 
the 
Seco] 
Glue 
joint 
Zimt 
and 
hear 
Me 
tralt 








the 


OCK 


ling 





October 22, 1921 


MUSICAL 


AMERICA 


25 





—— 


The Booking Managers 





[Continued from page 23] 
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Arthur Judson Books Many Tours in m 
Starting Fourth Year’s Management 
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\ ITH the coming season Concert 
‘Y Management Arthur Judson enters 
en its fourth year. It will manage the 
tours of Margaret Matzenauer, contralto 
of the Metropolitan; Vincent d’Indy, the 
French composer and conductor who as 
guest will lead the orchestras of Boston, 
New York, Philadelphia, Cincinnati and 
Chicago, and will also be heard in a 
limited number of piano recitals; Hans 
Kindler, ‘cellist; Clarence Whitehill, 
baritone of the Metropolitan; Leo Orn- 
stein, pianist; John Barclay, an English 
baritone who has just come to this coun- 
try and for whom many predict sensa- 
tional success; Alexander Schmuller, the 
Russian violinist whom Mengelberg in- 
troduced to American audiences last 


season; the  Rich-Kindler-Hammann 
Trio; the Rich Quartet; the Philadelphia 


Festival Orchestra, under the direction 
of Dr. Thaddeus Rich; and Estelle 
Hughes, soprano, winner of the Stokow- 
ski medal. 

_ In addition to booking tours for art- 
ists, Concert Management Arthur Jud- 
son also acts as manager for recitals 
in Philadelphia. Among those already 
arranged are: the Rich-Kindler-Ham- 
mann Trio, Mischa Violin, Ida Geer 
Weller, Margarita and Max Selinsky, 
Germaine Schnitzer, the Harvard Or- 
chestra and Frieda Hempel.. The Mon- 
day Morning Musicales, six morning 
concerts in the ballroom of the Bellevue- 
Stratford, are also’ a Concert Manage- 
ment Arthur Judson enterprise. This 
firm was also largely responsible for the 
organization of the Chamber Music As- 
sociation, which gives eight Sunday 
afternoon concerts at the Bellevue-Strat- 
ford and presents chamber music organ- 
izations of the first rank. 





Wolfsohn Bureau Adds Eminent 
Artists to Already Long List 


PHIM UPUREA COS O OD 0 


HE Wolfsohn Musical Bureau will 

have under its direction practically 
all the artists whom it managed last 
season, with a few new ones of promi- 
nence added. Among the latter are: 
Maria Ivogiin and Selma Kurz, so- 
pranos; Mario Chamlee and George 
Meader, tenors; and William Bachaus, 
pianist. Miss Ivogiin, who comes to 
America to join the Chicago Opera As- 
sociation, has never been heard on this 
side of the Atlantic, but a reputation 
gained in Europe both in opera and con- 
cert, has preceded her. She will make 
her first appearance with the Chicago 
Opera in January and will be heard with 
the Philadelphia Orchestra in its home 
city, and in New York with the Phil- 


harmonic. She will also appear with the 
Chicago Symphony. Her first recital ap- 
pearance will be in Cincinnati. Selma 
Kurz, coloratura soprano who comes 
from the Vienna Opera and who was 
heard in one concert at the New York 
Hippodrome last season, will appear at 
the Metropolitan and also in numerous 
concerts. Mario Chamlee who made his 
Metropolitan début last year, opened his 
concert tour on Oct. 14. George Meader, 
who comes to the Metropolitan this win- 
ter, has already a heavy season of con- 
certs booked. William Bachaus, who was 
introduced to the American public by 
the Wolfsohn Bureau, has not been heard 
in this country for eight years but he 
as been appearing with marked success 
abroad and comes fresh from triumphs 
in South America. 

Of the artists who were previously un- 
der the Wolfsohn Management, Inez Bar- 
bour will be heard in concert throughout 
the season. Mabel Garrison, soprano of 
the Metropolitan, gave her first concert 
of the year at Madison, Wis., on Oct. 18. 
She will be at the Metropolitan during 
the second half of the season and when 
the opera house closes, will go on her 
Second tour to the Pacific Coast. Alma 
Gluck will also go on a coast tour in 
joint recital with her husband, Efrem 
Zimbalist. Florence Hinkle, Olive Klein 
and Ottilie Schillig, sopranos, will be 
heard in concert throughout the season. 

Merle Alcock and Louise Homer, con- 
traltos, have already opened their sea- 
sons. Sophie Braslau will again go to 
coast. Orville Harrold is filling a 
‘w dates before the opening of the Met- 
litan and will make a longer tour 
iter the close of the season there. Ed- 
ird Johnson of the Chicago Opera As- 
sociation is now on tour, likewise Lam- 
Murphy. Emilio de Gogorza will 
Zive two New York recitals during the 
season besides touring the East and 


So Yt Rh ct 
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Middle West. Nelson Illingworth opened 
h season at Harrisburg, Pa., on 
0 13. John Quine will give his 
third New York recital. Reinald 


renrath will be among the Wolfsohn 
ar\ sts making their second Pacific Coast 
‘ours and will also give two New York 





recitals, one in November and one in 
April. 

Jascha Heifetz sailed from Australia 
on Oct. 5, and will make his first ap- 
pearance at Los Angeles on Nov. 4. He 
will be on the Pacific Coast until the 
middle of December and will give his 
first New York recital for two seasons, 
in Carnegie Hall on Dec. 17. Willem 
Willeke, ’cellist, and Efrem Zimpalist, 
violinist, are booked for a large number 
of appearances, The Elshuco Trio— 
Elias Breeskin, violinist; Willem Willeke, 
‘cellist, and Aurelio Giorni, pianist— 
opened their season at the Pittsfield Fes- 
tival early this month and will make 
two western tours, one in January and 
one in March. 

The Music League of America, allied 
with the Wolfsohn Bureau is present- 
ing two artists new to their management, 
Cora Chase, soprano of the Metropoli- 
tan and Vincente Ballester, baritone, of 
the Chicago Opera Association. Other 
artists under their direction are: May 
Peterson and Frances Peralta, sopranos, 
both of the Metropolitan; Hulda La- 
shanska, Eva Gauthier, Lotta Madden 
and Greta Torpadie, sopranos; Royal 
Dadmun, baritone; Ellen Rumsey, con- 
tralto; Allen McQuhae, tenor; Sasha 
Culbertson and Nina ‘Wulfe, violinists; 
E. Robert Schmitz and Edward Morris, 
pianists, and Salvatore de Stefano, 
harpist. Virginie Mauret, dancer, who 
gives dances in costume with accompani- 
ment of a trio composed of violin, ’cello, 
and piano will also appear under the 
same management. 





R. E. Johnston, Manager of Musical Artists 


ney, Joseph Hislop, Edward Lankow, 
Arthur Rubinstein, Raoul Vidas, Erwin 
Nyiregyhazi, Paul Ryman, Clara Deeks, 
Rudolph Bochco, Marie Saville and Del- 
phine March, and I shall also manage 
the Biltmore Friday Morning Musicales.” 





Geneen Sees More 
Chances for Youth 








Samuel Geneen, President, National 
Concerts, Inc. 


ATIONAL CONCERTS, INC., of 

which Samuel Geneen is president, 
has engaged an imposing list of artists 
for the American public for the coming 
season. Mr. Geneen, after a survey of 
musical conditions throughout the coun- 
try, says the outlook for the season is 
promising and that he finds a growing 
interest in recitals given by two or more 
artists. Furthermore, he is of the opin- 


ion that the local managers are anxious 
to book musicians of. excellence whose 
drawing power is a matter of their per- 
sonal ability more than their reputation. 
In this way, the young and compara- 
tively unknown artist is rapidly gaining 
the ability to show what he can do, and 
to build up a reputation for himself. He 
says further that he hopes to be able to 
afford opportunities for the younger 
musicians through the local managers 
throughout the country. 

Artists under the direction of National 
Concerts, Inc., for the coming season, in- 
clude: Rosa Ponselle, soprano of the 
Metropolitan; Riccardo Stracciari, bari- 
tone, formerly of the Chicago Opera As- 
sociation; Florence Macbeth, coloratura 
soprano of the Chicago Opera Associa- 
sion; Margaret Romaine, soprano of the 
Metropolitan; Carmela Ponselle, mezzo- 
soprano; Frances Paperte, mezzo-so- 
prano of the Chicago Opera Association; 
Lester Donahue, pianist; the Tollefsen 
Trio, violin, piano and ’cello, and An- 
tonio Certani, ’cellist. 





Foster Artists Plan 
Tours for Early Season 











Kingsbery Foster, Concert Manager 


INGSBERY FOSTER this season has 
undertaken the management of sev- 
eral artists as well as the Little Opera 
Company. Among the latest additions to 
his list is Enrique Ros, the Cuban pian- 
ist, who last season won the contest con- 
ducted by the National Federation of Mu- 
sic Clubs. Mr. Ros is touring with Theo 
Karle. During October these two artists 
will appear in the Northwest and then go 
to Texas, where they are booked for 
November. 

The Little Opera Company, which 
opened its season in Lima, Ohio, in “The 
Secret of Suzanne,” is to spend all Oc- 
tober in Ohio, after which it will make a 
tour of the South, for which arrange- 
ments are now being made. 





Johnston Condemns 
Business Pessimism 





E. JOHNSTON is of the opinion that 

* the business outlook inthis country 
is very good, because over-production is 
at an end. The world must continue to con- 
sume, and this country must therefore con- 
tinue to produce. The United States can 
raise and produce everything necessary 
for mankind in quantities sufficient to 
supply the requirements of the world, 
provided the working people will work. 


Uader these circumstances how can the 
cry “Bad Business” be prolonged? The 
business men and the brains of the coun- 
try have confidence in those whe 2re now 
running the Government. This, in itself, 
will bring all conditions back to normal, 
and everything will progress slowly, 
safely, surely and satisfactorily. 

“T do not think,” said Mr. Johnston, 
“that any experienced manager of artists 
or any experienced local manager of con- 
certs and concert courses will have good 
and sufficient reason to complain if he or 
she gives the business the attention that 
our business demands. The attractions 
under my management will include: Titta 
Ruffo, Rosa Raisa, Giacomo Rimini, Anna 
Fitziu, Cyrena Van Gordon, Evelyn Scot- 


BUFFALO MUSICIANS 


New Orchestra Now Has Fifty 
Members and Starts 
Rehearsals 


BUFFALO, Oct. 16.—The new symphony 
is now fully organized under the name 
of the Buffalo Symphony, and although 
the personnel of the orchestra is not com- 
plete, it has an enrolled membership of 
fifty professional musicians of Buffalo. 
and is holding rehearsals under the direc- 
tion of Arnold Cornellissen, who has been 
the moving spirit of the project. The or- 
chestra is a voluntary association, the 
members of which aim to give Buffalo a 
symphony and at the same time give to 
themselves the benefit of serious study 
of the best symphonic works. The mem- 
bership is entering into the project with 
such interest and enthusiasm that it only 
needs the sympathetic support of the 
people of this city to insure its complete 
success. 

Gretchen Louise Schafer, contralto, of 
this city, gave a pleasing song recital at 
the Twentieth Century Hall on Wednes- 
day evening. A large audience greeted 
her cordially. Unaffected simplicity of 
style gives Miss Schafer’s singing a con- 
sistent appeal. Her selection of songs 





ENLIST IN SYMPHONY 


covered a wide range from Handel to Cy- 
ril Scott. She is a versatile singer, and 
did her best work in the German lieder. 
C. Waldeman Alves of New York proved 
himself an admirable accompanist. 

By the will of the late Dr. Theodore G. 
Lewis, his fine musical library has been 
bequeathed to Mr. and Mrs. Angelo M. 
Read in trust for the Buffalo Conserva- 
tory. The library contains many orches- 
tral scores, oratorios, operas, symphonies, 
overtures and other works, and is at the 
disposal of the faculty and students of 
the conservatory. x. lk. F 





Returning Musicians Land at Boston 


Boston, Oct. 17.—The White Star 
liner Cretic, from Genoa and Naples, 
docked here on Oct. 15, with a number of 
prominent musicians aboard. After a 
successful concert tour in Europe, Vasa 
Prihoda and his accompanist, Otto Eisen- 
schimmel, returned to'begin their Ameri- 
can tour, which will bring them back to 
Boston on Oct. 29. Carl Cartici, former 
Boston Opera Company tenor, who has 
been singing in Italy, was also among the 
passengers. He will go on a concert 
tour through the country. Katherine 
Jarry, soprano of Brookline, returned 
with her teacher, Mrs. Vinello Johnson, 
after a successful début in Rome. 
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COPENHAGEN CABLEGRAM—JUNE 18, 1921 
3 : “Debut most sensational in annals of city. Three thousand people unable to obtain tickets 
q : waited to cheer Hempel when she left theater. Great excitement in hall. Orchestra played 
a the fanfare, the entire audience standing and amid countless recalls, insistently demanding a 
= more.” 3 = 
3 VIENNA (In Concert) RADIOGRAM—OCTOBER 5, 1921 = 
Ss , _“Theater packed to standing capacity. Crowds demand encores until lights out. Echo = 
= Song, Blue Danube. Tremendous impression. The widow of Johann Strauss present. = 
= Hempel presented Mayor 250,000 kronen for relief of children.” = 
VIENNA (In Opera) RADIOGRAM—OCTOBER 7, 1921 : 
= 3 “Sold out house for Hempel in Traviata, Weingartner conducting. Twenty recalls. = 
: ? Richard Strauss offers Hempel sixteen appearances next season at the State Opera.” = 
2 BUDAPEST RADIOGRAM—OCTOBER 13, 1921. : 
; “All appearances here sold out. Thousands turned away at first appearance—October toth. = : 
= People offering ten times box office price for ‘Traviata’ to-night.” : = 
Booked Solid Season 1921-1922 2 
g SSUUUNUCUUUCUULLUA OLUUDIUULALAEOMAAEUDU ET EA LUUATADY CA OLEATE - 
5 Opening Concert 
Ee TUSTIN 4 ? . I 5 =DAUNUTSNIETUAAALAUDEAUILNGUANED ENE INT l TUUDVONTUANAAT UOTE a 
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vilowa on Coast to Coast Tour 


City Welcomes Celebrity of Dance for First Time and Admiring Crowds See Two Performances—Pavlowa Triumphant— 
_ Striking Russian Novelty Has Unusual Décor—Other New Works to Be Featured This Season 





By P. Charles Rodda 
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\ Charming Studio Impression of the Celebrated Dancer Is Reproduced in No. 1. 
the Garb of the Russian Peasant for One of Those Delightful Rustic Revels in Which She Is Always the Leading Spirit. 
“Amarilla 


Grasping the Magic Flower. No. 6 


4 UEBEC, Oct. 15.—To the lilt of 
) a rhythmic mazurka by Delibes, 
Pavlowa’s Ballet Russe began another 
of North America. It was the 
ble duty of old Quebec to welcome 
‘elebrity of the dance for the first 
and to wish her Godspeed on her 
travels; and Quebec made it a 
night. 
e city desired a place in the audi- 


It seemed that everybody 
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in the Ballet of That Name 


theaters are not 
built of elastic, and many who came 
hopeful into St. John Street to-night 
had to be turned away, although they 
had waited patiently for a decision 
that could mean only standing room 
or nothing. Inside, 


torium, but, alas! 


the fortunates 
were expectant, and not a few para- 
graphs of Canada’s “Who’s Who” were 
represented in boxes and stalls. Lord 


Photos 1 and 3 © Bugene Hutchinson, Chicago ; 
PAVLOWA IN BALLETS AND DIVERTISSEMENTS SHE WILL PRESENT ON TOUR 


Pictures No. 2 and No. 3 Are New Studies in Different Costumes. 
The “Peri’’ 


Byng of Vimy. was there, and Lady 
Byng, of course, together with the cus- 
tomary suite, to make a regular vice- 
regal affair of it. Rather was it a re- 
gal affair, for it was Pavlowa’s night, 
and queen of the dance, fresh from re- 
newed triumphs in Paris and London, 
she reigned, and brought all beneath 
her sway by the perfection of her art. 

There is only one Pavlowa! The 
phrase is trite, but it alone seems ade- 
quate to express the truth, and it is 


WEY MULLING 
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2 by Frank Read, London; 4, 5 and 6 by Abbe 


In No. 4, Mme. Pavlowa Dons 


of the Dukas Ballet Is Seen in No. 5, 


given emphasis every time she comes 
back. An artist of infinite variety she 
never fails to charm. To those who see 
her dance for the first time, as many in 
Quebec did to-night, there is the thrill 
of a memorable experience. There is, 
too, a thrill in every performance for 
those who sit often at the magic feet of 
Pavlowa—as often as opportunity is 
given—for in every performance there 
is something new; or something newly 
discovered by the spectator. Pavlowa is 
like some wonderful painting that holds 


[Continued on page 58] 
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MELUIS 


COLORATURA SOPRANO 





London Graphic: 

Not in our day have we listened 
to such a truly beautiful voice and 
perfect technique as Madame Luella 
Meluis displayed last night as Lakmé 
at the beautiful Opera House at 
Cannes on the Riviera. 


New York Herald (Paris Edition), 
April 1, 1921: 

Mme. Luella Meluis, the American 
singer who gave her first concert in 
Paris last evening at the Salle 
Gaveau, repeated her recent successes 
on the Riviera. Her voice is re- 
markable for its sweetness, having 
an appealing tonal quality. 


ExcLustvE MANAGEMENT: 





La Presse, Paris, May 5, 1921: 

The solitary bright spot in the 
dull Easter week just passed was 
the concert of Mme. Meluis at Gaveau 
Hall on March 31, the day before 
her departure for New York. Mme. 
Meluis’ splendid voice soared over all 
the coloratura pitfalls of her pro- 
gram with supreme ease. Its un- 
usual dramatic volume affords a sur- 
prise at the end of a fioritura phrase. 
The singer was obliged to give 
numerous encores, and the audience, 
which was almost exclusively com- 
posed of Americans, was loath to 
concede the exceeding brevity of the 
concert program. 


Jean de Reszke: 
A voice only comparable to that 
of Patti. 





Musical Courier, April 21, 1921: 
Mme. Luella Meluis, the Ameri- 
can coloratura, last night created a 
furore in Cannes, on the Riviera, 
singing by request of the manage- 
mént her role of “Lakmé,” for her 
re-engagement as guest artist. 


Playing the role of the young: 
Hindu maiden of sixteen with a 
simple insouciance, delightfully re- 
freshing after the many sophisticated 
“Lakmé,” that the public has seen, she 
gradually “built up” the part to a 
height of breath-catching climaxes 
that repeatedly called forth spon- 
taneous outbursts of delighted ap- 
plause from the habitually blase 
audience. 


JULES DAIBE R , ArgouiAN Hatt, New YorK 
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Developing the Master Class Idea in America. 


{ANOOOQUNSTOOLULGNDONUUENTONUDSGUDALEANAEOUUAGAUEOUTGUEAAATUSAOEAT TANTS ESA TAA 


loseffy, MacDowell, Sherwood 

~ and Hutcheson, All Pioneers 
in the Movement in America 
—Oscar Saenger Among the 
First to Hold Master Classes 
for Singers — Godowsky De- 
clares Class Instruction to Be 
the Only Satisfactory Method 
of Teaching 


\s important development in the edu- 
cational side of music in the United 
States during the past few years has 
heen that of the master class. The 
lea is not by any means a new one as 
far as this country is concerned, for the 
late Rafael Joseffy conducted such 
classes in New York twenty-five years 
ago, and William Sherwood for many 
years before his death had classes of 
teachers during the summer at Chautau- 
qua. Ernest Hutcheson, while a member 
of the faculty of the Peabody Conserva- 
tory in Baltimore, held weekly classes for 
his advanced pupils, many of whom were 
teachers in the conservatory and else- 
where, and several of whom had made 
concert débuts in recital and with or- 
chestra. Who was the originator of the 
idea, it is difficult to say, but Franz Liszt 
was one of the great figures in music 
to recognize the value of it, and prac- 
tically every great master of the piano 
who has been also a teacher has used 
this method of giving advanced training. 
Practically every member of Liszt’s mas- 
ter class was or is still a prominent con- 
cert artist. 

A master class is in itself a develop- 
ment of the seminary idea used in post- 
graduate instruction in all universities. 
The supposition is that all who join the 
class have passed through the period of 
technical training, and all are assumed 
to have definite ideas, the exchange of 
which will be of mutual benefit. Teach- 
ing is done, then, more or less on the 
basis of general exchange, with the mas- 
ter presiding. 

Besides the prominent teachers already 
mentioned who have conducted master 
classes, the late Edward MacDowell 
might be named as a pioneer in the move- 
ment in America on account of the 
artist classes which he conducted at Co- 
lumbia University, composed of very ad- 
vanced pupils. Wesley Weyman has had 
classes of pianists and teachers for a 
number of years at his summer home at 
Shirley, Mass; Edwin Hughes has done 
the same thing in his New York studio, 
and Ernest Hutcheson at Chautauqua, 
N. Y., during the summer, carries out 
the master class idea for advanced pupils 
and teachers. 


Post-war Impetus 


The development, however, seems to 
have taken on a particular impetus since 
the war. In the summer of 1918, when 
Leopold Godowsky opened a master 

‘thool at Los Angeles, the class was held 
three mornings a week, from June 17 to 
July 20, in the Trinity Auditorium, 

hich provided better acoustics than an 

linary studio. This class consisted of 
0 sections, the first made up of thirty- 




















Liszt at Weimar Surrounded by His Pupils. 
Sauer, Alfred Reisenauer, 


three advanced pianists and teachers, and 
the second containing a larger number 
of listeners. The lessons consisted in the 
playing of some fifty important works by 
the active section of the class, after which 
there was criticism by Mr. Godowsky 
and extensive discussion by the class. 
This class was followed by a similar one 
at San Francisco, and a third one at 
Portland, Ore. The next summer, 1919, 
Mr. Godowsky conducted large classes 
in Los Angeles, Seattle, and in Kansas 
City. During the past summer the pian- 
ist held master classes at Chicago and 
Kansas City. Mr. Godowsky conducted 
a master school in Vienna some years 
ago. Rudolph Ganz held a five week 
master class in Kansas City in 1920, be- 
ginning in June. This class, like Godow- 
sky’s, was divided into playing members 
and auditors. Those who applied for 
admission were required to submit ref- 
erences, showing that they were qualified 
for the work. Mr. Ganz gave frequent 
short recitals for the whole class. Dur- 


ing the past summer the pianist held a 
master class at the Chicago Musical Col- 
lege. Delia M. Valeri, the well known 
teacher of singing, held a master class at 
the same institution during the summer 
of 1920 

Among the most prominent masters 
conducting master classes in this coun- 
try is the eminent violin teacher, Otakar 
Sevcik, now at the Ithaca Conservatory. 
Mr. Sevcik was granted six months’ 
leave of absence last year from the con- 
servatory at Prague by the Czecho-Slo- 
vakian Government, and arrived in the 
United States last January. His success 
was so pronounced that in August he 
petitioned his government for an exten- 
sion of leave and this was granted, Mr. 
Sevcik being permitted to remain until 
Jan. 1, 1922. 

The French pianist, E. Robert Schmitz, 
in the fall of 1920 conducted a master 
class in five sections at Carnegie Hall, 
New York. Mr. Schmitz discussed the 
principles of playing and developed their 














Left to Right, Seated—Georg Liebling, 
Alexander Wilhelm Gottschalg; Standing 





TUUALENUALSL UGA EAN WAMU 





A FAMOUS MASTER CLASS 


application in the playing of the pupils. 
From June 27 to July 30 last he held a 
master class in Chicago, in the Alliance 
Francaise Room of the Fine Arts Build- 
ing. He closed the summer at Seattle, 
where he conducted a similar class at 
the Cornish School from Aug. 5 to 
Sept. 15. 


Chicago Master Classes 


Chicago was the center of the master 
school and master class idea in the 
United States during the past summer. 
The American Conservatory of Music 
had the late David Bispham for vocal 
students and Josef Lhevinne for pian- 
ists. The Chicago Musical College drew 
480 students to all of its classes, with 
a brilliant list of teachers, including, be- 
side Rudolph Ganz already mentioned, 


Leopold Auer, Herbert Witherspoon, 
Oscar Saenger, Richard Hageman and 
Florence Hinkle. The Bush Conserva- 


tory, through the generosity of Charles 
S. Peterson, established a free master 
school for talented students unable to 
pay the usual master class fees, which 
has been uniformly high. The names of 
Jan Chiapusso and Julie Rivé-King, for 
piano; Charles W. Clark and _ Boza 
Oumiroff, for voice; Richard Czerwonky 
and Bruno Esbjorn, for violin, and Edgar 
A Brazelton, for composition, are on the 
faculty list. The master school is to 
extend over the entire academic year 
from September until June Candidates 
will be selected by examination The 
Cleveland Institute of Music intends also 
to devote attention to the master class 
idea in the near future. 

A pioneer among vocal master class 
instructors is Oscar Saenger of New 
York. As early as 1916 he arranged 
with M. H. Hanson, the New York man- 
ager, to tour the principal cities of the 
United States and conduct a master 
class in each for five weeks. Owing to 
the war it was found desirable to give 
up this plan, but Mr. Saenger held sum- 
mer classes in Chicago. Mr. Saenger 
divides his classes into two sections, 
one for the training of artists, known 
as the répertoire class, and the other for 
the training of teachers, known as the 
normal class. Herbert Witherspoon is 
beginning a class system at the Ithaca 
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Alexander Siloti, Arthur Friedheim, Liszt, Emil 
‘Moritz Rosenthal and Mangfeld 
Conservatory of Music this autumn, 


which will be practically a development 
of the master class idea. His assistants 
will go to Ithaca from New York to do 
the routine work, and Mr. Witherspoon 
himself will go up once a month for su- 
pervision and personal teaching. Here, 
too, the work will be divided between 
normal and répertoire classes. Sergei 
Klibansky is still another New York 
teachers to conduct master classes in 
singing. The past summer he held a 
master class at the Cornish School of 
Music at Seattle. He has received an 
invitation to conduct a similar class at 
Tokio, Japan, next summer. 

An unusual master class initiated in 
New York was that of Father Finn, con- 
ductor of the Paulist Choristers. About 
fifty members were registered in the 
class. It consisted largely of organists 
and cathedral choir directors, but also 
included choir singers of all religions. 
This class was devoted to normal instruc- 
tion, explaining methods of training 
choirs and conducting church music of 
the early masters, such as Palestrina. 
The master class will be continued every 
summer. 


Value of Class Idea 


The value of the master class depends, 
of course, in the first instance on the 
soundness of class training as a general 
principle. Godowsky, in a recent inter- 
view, was emphatic in the expression of 
his views on the value-of class instruc- 
tion. 

“T believe entirely in collective or 
class instruction,” he declared. “There 
is no reiteration of effort, and every sub- 
ject taken up is fully covered. Thus, 
time is saved, and there is also a friend- 
ly competition, and a gain in confidence 
and independence by the playing pupils. 
Each pupil also has the great advantage 
of becoming intimately familiar, not only 
with his own répertoire, but with those 
of all the other playing members of the 
class. Finally, teaching a class is much 
more inspiring to the teacher than teach- 
ing individuals. 

“IT am under a certain nervous ten- 
sion,” he said, “which inspires, just as 
one usually plays better in a concert than 
when playing for one person at home.” 














ominent Contemporary Protagonists of the Master Class—Leopold Auer, Josef Lhevinne, Herbert Witherspoon, Rudolph Ganz, Delia Valeri, Otakar Sevcik, Oscar Saenger, E. Robert 
Schmitz, Sergei Klibansky and Leopold Godowsky 
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TRANS-CONTINENTAL TOUR 
SEASON 1921-1922 


THE INCOMPARABLE 


and Her Ballet Russe 


WITH 


Symphony Orchestra 


THEODORE STIER, Conductor 








BOOKED SOLID 








NEW YORK ENGAGEMENT 
MANHATTAN OPERA HOUSE 


TWO WEEKS ONLY COMMENCING OCTOBER 31. 


S. HUROK 


ET il il ETT MTTTTTTTTTTTTTTTT EE 


ull UTTER 





ay 


i) 














MUSICAL AMERICA 
































FEODOR CHALIAPINE 


(In Conjunction with Metropolitan Musical Bureau) 


RICHARD STRAUSS 


(In Conjunction with International Concert Direction ) 
Knabe Piano 


~ ARTUR SCHNABEL 


Knabe Piano 


MISHEL PIASTRO 


Chickering Piano 


NINA TARASOVA 


Mason & Hamlin Piano 


~MANA-ZUCCA 


ALFRED MIROVITCH 


Chickering Piano 


MARJORIE SQUIRES 


Chickering Piano 


JOSEF ROSENBLATT 


Knabe Piano 


KUGENE YSAYE 


Chickering Piano 





Booking Now Triumphal Return to American Concert Stage, 1922-1923 


MISCHA ELMAN 


Steinway Piano 


AEOLIAN HALL NEW YORK 
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Management: 


BARITONE 


DuRING THE SEASON OF 1921-22: 


HUNTINGTON, W. VA. WOONSOCKET, R. I. 
MEMPHIS, TENN. TRENTON, N. J. 
OKMULGEE, OKLA. CUMBERLAND, MD. 
OKLAHOMA CITY, WHEELING, W. VA. 
OKLA. TUCSON, ARIZONA. 
MUSKOGEE, OKLA. PHOENIX, ARIZONA. 
BALTIMORE, MD. LOS ANGELES, CALIF. 
RICHMOND, VA. SANTA BARBARA, 
PORTLAND, MAINE. BAKERSFIELD, 


JIC C0C8B8 RCO VTL PROPRIETORS 





FoLLow1neG Is AN INCOMPLETE List OF Mr. ZANELLIS CONCERT ENGAGEMENTS 


REDLANDS, CALIF. 
SAN DIEGO, 


CORVALLIS, OREGON. 
SPOKANE, WASH. 


WALLA WALLA, WASH. 


PITTSBURGH, PA. 
SAVANNAH, GA. 


WINSTON-SALEM, N.C. 


GREENSBORO, N. C. 


CHARLES L. WAGNER, 511 Fifth Avenue, New York City. 


D. F. McSWEENEY, Associate Manager 
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JOHN McCORMACK 
FRANCES ALDA 

CHARLES HACKETT 
RENATO ZANELLI 


Management: CHARLES L. WAGNER 
D. F. McSWEENEY, cAssociate OManager 
511 Fifth Avenue, New York 


MARY GARDEN, Director Chicago Opera Co. 


No concerts this season. 


RUDOLPH GANZ, Conductor St. Louis 
Symphony Orchestra. No concerts this season. 
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Chicago Opera Promises Season of Brilliance 
With Novelties and New Artists from Europe 
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MARY GARDEN AND NEW LUMINARIES OF CHICAGO’S OPERATIC FIRMAMENT 


October 22, 1921 


Center—The Directress-General, Miss Garden; No. 1—Giorgio Polacco, Conductor; No. 2—Claire Dux, Soprano; No. 3—Maria Ivogiin, Soprano; No. 4—Lina Cavalieri, Soprano; No. 5 
Tino Pattiera, Tenor; No. 6—Nina Koshetz, Soprano; No. 7—Joseph Schwarz, Baritone; No. 8—Richard Schubert, Tenor; No. 9—Edith Mason, Soprano; No. 10—Edward Lankow, 
Bass; No. 11—Lydia Lipkowska, Soprano; No. 12—Eleanor Reynolds, Contralto; No. 13—Vincente Ballester, Baritone. 


' 


Bureau of Musical America, 
Railway Exchange Bidg. 
Chicago, Oct. 18. 


chief operatic works throughout the season, and with an assemblage 


\ ) yITH a promise to Chicago audiences of an equal distribution of the 


of illustrious names unsurpassed in former years, the Chicago Opera 
Association looks forward to this—its eleventh season—with an assurance 
of unprecedented popular support. Foreshadowing an innovation of primary 
importance is the announcement of Mary Garden, director general of the 
opera, and George M. Spangler, business manager, that the performances 
will be so arranged that each subscriber will hear the best in opera sung 
by the leading artists of the organization. 


The abandonment of the tradition of 
“gala nights,” which has hitherto been 
pursued by American opera companies, 
is in consonance with the endeavor of the 
association to give to its patrons indis- 
criminately the best of its art. Under 
the new system the leading performers 
will appear on different nights of the 
week during the entire season. The man- 
ner in which the change has seized the 
public fancy is reflected in the extraordi- 
nary advance sales for the season, equal- 
ly distributed over every matinée and 
evening performance. In the Chicago 
season every opera will be a “gala” 
event. 


New Financial Arrangement 


It was during the past year that the 
project definitely took shape of placing 
the opera. on a permanent and sound 
financial basis. Under this plan the 
burden of maintenance will be appor- 
tioned among the leading patrons of the 
arts in the city. To this end a plan was 
formulated whereby 500 guarantors shall 
for a period of five years beginning May 
1, 1922, guarantee the existence of the 
opera at an individual cost not to exceed 
$1,000 a year. Already half of the de- 


sired number have pledged their support, 
and it is expected that the list will be 
complete when the campaign ends next 
April. 

The opera to-day is the outcome of the 
public spirit and liberal contribution of 
a small group of patrons of the arts. 
Mr. and Mrs. Harold F. McCormick, 
Mr. and Mrs. Charles G. Dawes, J. Ogden 
Armour, Charles H. Swift, Edward F. 
Swift, Gustavus F. Swift, Jr., Harold H. 
Swift, Samuel Insull, Max Pam, Edward 
L. and Martin A. Ryerson, Mr. and Mrs. 
R. T. Crane, Jr., and Frederick W. Up- 
ham are among the many patrons of 
former years included in the present list 
of guarantors 


New Artists on Roster 


In fulfillment of its promise to the pub- 
lic of an ever increasing brilliance, the 
Chicago Opera has this year enhanced 
an already remarkable personnel by the 
addition of many artists of unusual 
achievements. Twenty-two new names 
appear in the roster, and of these many 
come with world-wide recognition and 
acclaim. 

Maria Ivogiin, coloratura soprano, has 
won a brilliant reputation in Berlin and 
Vienna; and with lustrous name from 
successes in the same cities comes Claire 
Dux, lyric soprano, who will make her 
début in “Boheme.” Tino Pattiera, tenor, 





of Dresden fame, will also make his dé- 
but. Then there is Richard Schubert, with 
a record of successes in Central Europe, 
who will sing Wagnerian roles. Lina 
Cavalieri will return to grand opera in 
leading réles, and Edith Mason, soprano, 
formerly of the Metropolitan Opera, will 
sing with the Chicagoans for the first 
time. Nina Koshetz, the Russian so- 
prano, will figure in the premiére of 
Prokofieff’s “Love of Three Oranges.” 
Lydia Lipkowska, coloratura, is to play 
the title réle in “Snegourotchka.” El- 
eanor Reynolds, contralto, will sing lead- 
ing parts in the German revivals. Jo- 
seph Schwarz, who made appearances 
with the Chicagoans in San Francisco 
last year, will make his Chicago début 
in “Rigoletto.” Other newcomers will 
be Vincente Ballester, baritone; Jeanne 
Dusseau and Helen Goetchel, sopranos; 
Edward Lankow, who has been engaged 
for German réles and who will also ap- 
pear in “Snegourotchka” and “Aida”; 
Graziella Pareto, coloratura soprano of 
European reputation; Jeanne Schneider 
and Mary McCormic, sopranos; Paul 
Payan, bass; Theodore Ritch, tenor; An- 
tonio Rocca, tenor; Jerome Uhl, baritone, 
and James Wolf, bass. 


Former Favorites Return 


Of the old favorites who will be heard 
this season, besides Mary Garden, who 
appears as a soprano as well as the di- 
rectress-general, are: Amelita Galli- 
Cureci, Rosa Raisa, Florence Macbeth, 
Marjorie Maxwell, Marguerite Namara 
and Alice d’Hermanoy, sopranos; Cyrena 
Van Gordon, Maria Claessens, Irene Pav- 
loska, Philine Falco and Frances Pa- 
perte, mezzo-sopranos; Marguerite D’Al- 
varez, contralto; Lucien Muratore, Ed- 
ward Johnson, Riccardo Martin, Charles 
Marshall, Forrest Lamont and Jose Mo- 
jica, tenors; Giacomo Rimini, George 
Baklanoff, Hector Dufranne, Desire De- 
frére and William Back, baritones; and 
Virgilio Lazzari, Edward Cotreuil, Sal- 


lustro Civai, Constantine Nicolay and 
Vittorio Trevisan, basses. 


The post as chief conductor will this 
season be held by Giorgio Polacco, who 
will have as assistants Pietro Cimini, 
Adolfo Ferrari, who will make his Amer- 
ican début, and Gabriel Grovlez, former- 
ly of the National Opera in Paris. An- 
dreas Pavley and Serge Oukrainsky wil! 
again be seen as producers and star per 
formers in the ballet. 


Celebrated Works Scheduled 


One world premiére and one American 
premiére of operas that have set the 
tongues of the public wagging will be 
given by the Chicago forces. The firs' 
of these will be “The Love of the Three 
Oranges,” by Sergei Prokofieff, and th 
second is Rimsky-Korsakoff’s “Snego 
rotchka.” Ballet novelties by Pavi 
and Oukrainsky will include three wor 
premiéres—“‘La Féte & Robinson,” | 
Gabriel Grovlez, one of the conducto1 
of the opera; “Les Préludes,” and Beeth 
ven’s “Geschépfe des Prometheus.” 
vivals will be given of Carpente! 
“Birthday of the Infanta” and “Bou 
dour,” by Felix Borowski. 

Operatic revivals will present to t! 
Chicago public for the first time sinc: 
the war Wagner’s “Meistersinger 
“Tannhauser” and “Tristan and Isolde 
Wolf-Ferrari’s “Secret of Suzann¢ 
Massenet’s “Navarraise” and “Werther, 
Ravel’s “L’Heure Espagnole,” “Salome 
by Strauss, “Pelléas et Mélisande,” |! 
Debussy, and Saint-Saéns’ “Samson ‘ 
Dalila” are scheduled for production. ! 
the regular répertoire are included t! 
leading French and Italian operas th 
have met with success in former year 
A feature of the productions will be t 
performance of every opera in the org 
nal language. The ten weeks’ seas 
will open on Nov. 14 with a revival 
“Samson et Dalila.” Lucien Murato 
and Marguerite D’Alvarez will be hea! 
in the title réles. EMIL RAYMOND. 
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Chicago Symphony Reaches Pinnacle of Achievement 
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Orchestra Developed pee Civic Lines Oceupies Proud and 
Independent Position—Frederick Stock Announces Plans 
for Brilliant Season—Has Secured European Works for 
Presentation—American Novelties to Be Prominent in 
Programs—Vincent d’Indy and Prokofieff to Appear as 


Guest Conductors 


Bureau of Musical America, 
Railway Exchange Building, 
Chicago, Oct. 15, 1921. 


deficit, and possessing a permanent foundation that has made it in- 


[J aziz among the orchestras of the country in never having faced a 


dependent of a guarantee fund, the Chicago Symphony this year en- 
ters upon its thirty-first season. The successful record of achievement that 
has distinguished this body of musicians throughout its existence began in 
1891, when Theodore Thomas, then at the head of the Grand Orchestra, 
established the organization under the name of the Chicago Orchestra. 


The development of the orchestra has 
been consistently along the lines of a 
civic enterprise. In its early years the 
cost of maintenance was evenly. distrib- 
yted-among a body of public spirited 
citizens, and never in its existence has it 
been supported or controlled by one man 
or group of men. 

In its present status the orchestra is 
governed by a body of forty individuals 
known as the Orchestral Association. The 
members bear the relation of trustees to 
the various endowments and legacies 
that have accrued to the organization, 
and no financial obligations of any nature 
are connected with the membership privi- 
lege. Appointment to the body is for 
life tenure, and the position is one of 
honorable distinction. 


Hall Built by Public Subscription 


The symphony owns its own audito- 
rium—Orchestra Hall—located on Michi- 
gan Boulevard. It was built in 1904 by 
popular subscription, and represents the 
contributions of more than 8500 separate 
donors. The estimated value of the prop- 
erty is now $2,000,000. With the income 
from the studios and halls in the build- 
ing, and the annual seat sales for the 
concert season, the Chicago Symphony is 
self-supporting. 

Only two conductors have shaped the 
destinies of the organization since the 
date of its founding. Theodore Thomas 
was conductor until his death in 1905, 
and since that time the leader has been 
Frederick Stock, who had risen from the 
ranks of orchestral player to the posi- 
tion of assistant conductor. 

Among the features provided by the 
Orchestral Association for its men are 
an old age pension fund, varying in 
amount according to length of service; 
provision for widows and children of play- 
ers, and life insurance for each member. 
None of these funds are contributed to in 
any way by the musicians. 


The Orchestra Season 


Six series of concerts in Chicago, and 
one series in Milwaukee, constitute the 
season of the symphony. Two series of 
twenty-eight symphony concerts each 
are given on Friday afternoons and Sat- 
urday evenings.. One series of eight 
symphony concerts is given at the Uni- 
versity of Chicago; a popular series of 
sixteen concerts, and two courses of chil- 
dren’s concerts, each including six per- 
forma ances, complete the list. 

The popular series, instituted a decade 
4g0, is conducted on a plan that gives 
the widest scope possible for the cultiva- 
tion of musie in hitherto untouched 





fields. The tickets for the performances 
are disposed of through large industrial 
plants in the city, and in this way a 
clientele has been built up of many thou- 
sands of persons who were previously un- 
acquainted with music of merit. This 
year the number of welfare agencies and 
social centers through which subscrip- 
tions have been sold numbers eighty- 
five, and the advance seat sale has ex- 
ceeded that of any former year. The 
admission to each concert is from fifteen 
to fifty cents. 

The children’s concerts were inaug- 
urated as an experiment in the season of 
1919-20. Immediate success attended the 
innovation, which aimed to provide sym- 
phonic music of a high quality to school 
children and their escorts. Short pro- 
grams are furnished, and the numbers are 
interpreted by explanatory lectures by 
Mr. Stock. The season’s subscription 
price ranges from $1.50 to $3, and the 
series is more than eighty per cent sold 
in advance. 


Regular Sales Heavy 
The advance sales for the regular sym- 


phony series already has surpassed that . 


of any previous year. The most flourish- 
ing season in its history is looked for by 
Frederick J. Wessels, manager of the or- 
chestra, and Henry E. Voegeli, his as- 
sistant. 

A wealth of orchestral novelties, rep- 
resentative of the latest efforts of Euro- 
pean and American composers, with a 
full measure of the more recent expres- 
sions of the ultra-modern school, will find 
place on the programs under the conduc- 
torship of Frederick Stock. 

The revival of musical interest in 
Europe during the last year will be 
amply reflected in the coming programs 
of the Chicago Symphony, according to 
Mr. Stock. The value of recent musical 
contributions, however, is in his opinion 
far behind the high quality produced by 
continental masters before the war. 

“Very little music is being written 
nowadays that truly deserves to be 
called great,” Mr. Stock asserts. “The 
spiritual essence and the emotional 
expression that characterized music in 
the past seems to have been wholly lost. 
It is a reflex of the spiritual loss to the 
world during the war. Only when the 
entire populations of countries shall re- 
gain their psychic and social balance will 
music regain its exalted position.” 


Notable Events of Season 


The coming of Vincent hogs the 
French composer and orchestra leader, 
who will conduct two programs of his 


The Chicago Symphony With Frederick Stock Conducting 
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FREDERICK STOCK 


Conductor of the Chicago Symphony, Who Has Prepared a Brilliant Series of Programs 
for This Season 


own works, is looked forward to by Mr. 
Stock as an event of exceptional inter- 
est. So, too, is the appearance of Sergei 
Prokofieff, who will play his own piano 
concerto with the orchestra, and will 
conduct one of his new orchestral works. 

English composers lead in the list of 
European 7 Goossens will be repre- 
sented b e Symphonic Poem, “The 
Eternal hnythm ”; Holbrook’s Overture 
to “The Children of Don” will be given, 
and the tone poem, “November Woods,” 
by Arnold Bax, will have an early pro- 
duction. The Oriental Suite, “Beni 
More,” by Holst; the “London” Sym- 
phony of Vaughan Williams, and Ban- 
tock’s tone poem, “Dante and Beatrice,” 
are also scheduled. 

Five French works will be heard for 
the first time in Orchestra Hall. The 
most pretentious of these is Debussy’s 
symphonic poem, “Printemps,” and other 
works are Ravel’s “A la Valse,” the Suite 
Bréve by Aubert, “Réves” by Florent 
Schmitt, and “Nocturne de Printemps” 
by Ducasse. Busoni’s new “Rondo Arlec- 
chinesco” will be the leading contribu- 
tion of Italy, with two works by Mali- 
piero—“Grotesques” and “Oriente Ima- 
ginario.” 


More Foreign Novelties 


The Czecho-Slovakian composer, Mra- 
ezek, will be represented by a Symphonic 





Poem, “Eve.” The Symphonic Poem, 
“Ekkehard,” by the Austrian, Schreker, 
and a new arrangement of Schénberg’s 
early work, “Verklarte Nacht,” scored 
entirely for strings, will be heard. A 
Fantasy on two Walloon Christmas 
carols, by Jongen, the Belgian composer, 
is another interesting work. 


Excerpts from Stravinsky’s ballet 
“Petrouchka” will be given in the form 
of a suite, and a presentation of Scria- 
bine’s Third Symphony, “The Divine 
Poem,” is indicated as a possibility. 

American music will be represented 
by three new works. “Youth,” the sym- 
shenie poem of David Stanley Smith, is 
highly regarded by Mr. Stock, and Leo 
Sowerby’s First Symphony is described 
as another notable composition. A con- 
certo for organ and orchestra by Eric 
Delamarter, assistant conductor of the 
Chicago Symphony, will also be heard. 


Well in the forefront in interest from 
the point of view of Chicago audiences 
will be the orchestration of Schumann’s 
“Rhenish” Symphony by Frederick 
Stock. The work was done in fulfillment 
of a promise made long since to Theo- 
dore Thomas, former conductor of the 
Chicago Symphony, who held that all of 
Schumann’s symphonies were in need of 
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Chicago Issues Great Catalog of Musical Treasure 


Senson’s Calendar Furnishes Brilliant Succession of Attractions—Chaliapine, Strauss and d’Indy to be Among Visiting Celeb- 
rities—Orchestral and Choral Organizations Develop New Fields of Enterprise—Apollo Club to Celebrate Golden Jubilee— 
Season of Ravinia Opera, Witnessed by Audiences Averaging Five Thousand Persons Last Year, Will Occupy Ten Weeks 
—Many Concerts Proposed in the Schools 
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Director of North Shore Festival: No. 5 
Symphony; No. 7 
Club; No. 10 


Bureau of Musical America, 
Railway Exchange Building, 


Chicago, Oct. 15. 

7 EEPING pace with the phe- 
K nomenal industrial growth of 
Chicago in the 
opment of musical interest and 
ities in this city, presents an un- 
‘Urpassed record of achievement. 
Lentered the two 
al organizations—the Chicago 
hony and the Chicago Opera 
of or- 


recent years, 


lo. 
it 


about principal 


iation—a great group 
ras, choral societies and music 
has grown up to minister to 


rtistic tastes of Chicago. The 
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Gustavo Granadia and Eleanor Fisher, Concert Managers; 
Henry E. Voegeli, Concert Manager. 
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AMONG LEADERS WHO WILL REVEAL CHICAGO’S MUSICAL OPULENCE 


F. Wight Neumann, Concert Manager; No. 2~-Maude N. Rea, Manager, of Apollo Club and Mendelssohn Club; No. 3 
Harrison M. Wild, Conductor of Apollo Club, Mendelssohn Club, and Other Choral Societies; No. 6 
Harry P. Harrison, Concert Manager; No. 9—E. 


No. 8 


public has eagerly supported these 
enterprises; business men have will- 
ingly contributed financial aid; civic 
authorities have lent their assist- 
ance, and the great industrial plants 
have been in their 


port of private musical endeavor as 


as liberal sup- 
they have been generous in the en- 
couragement of art in its larger civic 
aspect. 


Music has entered into the every-day 
life of Chicago and has engaged public 
interest so fully as to make this city a 
musical center, and furnish assurance 
that it will produce many musicians. 
Private enterprise, coupled with public 


understand'ng, has cleared the way for 
a realization of this aim. The opera, 
the symphony, and scores of music bodies 
furnish the fare for thousands of Chi- 
cagoans. Music schools of the best qual- 
ity afford the training that promises a 
full fruition of musical artistry. The 
summer season has exceeded the most 
roseate expectations of its founders, and 
in the enduring nature and rapid growth 
of this feature is to be found the keynote 
of Chicago’s artistic future. 


Opera at Ravinia 


Pre-eminent in the host of activities 
that make up the music life of the city 
are the Ravinia Opera Company, headed 


by Louis Eckstein, president. and the 


Louis Seidman, Concert Manager; No. 4 


. Lapham, Musical Director Llinois 






































Carl D. Kinsey, 
Morgan L. Eastman, Conductor Edison 
Athletic 


Civic Music Association, sponsored by 
leading art patrons. The Ravinia season 
annually brings to Chicago leading sing- 
ers of the Metropolitan and Chicago 
Operas. The productions are given in 
the amphitheater in Ravinia Park, and 
the unexcelled character of the perform- 
ances has made this a center of musical 
life in America during the summer 
months. 

The 1921 season opened on June 25, 
and closed Sept. 5. During the ten 
weeks, sixty-three performances were 
given, and twenty-seven operas were pre- 
sented by leading artists. The financial 
returns were commensurate with the 
effort, and an average of 5000 persons 
attended each performance. A _ season 
of equal length will be given next 
summer, and assurance is given by Mr. 
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Eckstein that the corps of singers will 
be up to the standard of previous years. 
The orchestra assisting in the operatic 
productions is composed of members of 
the Chicago Symphony. 


Civic Association Extends Sphere 


_The Civic Music Association enters its 
ninth season with an enlarged organiza- 
tion, and an extended sphere for its most 
recent project—the Civic Orchestra. This 
body of musicians was organized in 1920 
to furnish a training school for native 
musicians who wished to gain experience 
as orchestra players. It was aimed to 
obviate the necessity of looking to 
Europe for the personnel of American 
symphonies, and in the two years of its 
existence eight players have been en- 
gaged by leading orchestras of the 
United States. 

Another branch of its work comprises 
concerts in public school auditoriums 
and playgrounds. This season the Civic 
Orchestra will give six Sunday after- 
noon concerts in Orchestra Hall, and six 
Sunday afternoon concerts in various 
high schools. Twenty-five free artist 
concerts will be given in high schools 
and churches, with the leading Chicago 
soloists assisting. An additional course 
of children’s concerts, numbering over a 
score, will be given in the playground 
field houses. The organization comprises 
eighty-five players, and is under the 
leadership of Frederick Stock, conductor 
of the Chicago Symphony, with Eric De- 
Lamarter and George Dasch as assistant 
conductors. Five adult choruses and 
numerous children’s choruses are con- 
ducted by the Civic Music Association. 
Herbert E. Hyde is superintendent. 

Under the leadership of Eric DeLa- 
marter, the Chicago Solo Orchestra has 
recently been organized by players of the 
Chicago Symphony. This orchestra is 
planning a season of concerts in down- 
town theaters, at which works unsuitable 
for production by a large aggregation 
will be given. The venture is expected 
to reawaken interest in much valuable 
music that is now omitted from the 


répertoires of the leading symphonies. 
Out of town bookings are being made 
for the spring. 


Edison Orchestra Grows 


The Edison Symphony formed eleven 
years ago by members of the Common- 
wealth Edison Company’s staff has be- 
come one of the leading musical organi- 
zations of the city. Charles A. Lind 
was the founder of the body, and it 
originally numbered fifteen players. 
The concerts, given at first in the audi- 
torium of the Edison plant, grew in 
popularity until it became necessary in 
1912 to engage Orchestra Hall for the 
performances. Since October, 1915, the 
course has been extended to include 
monthly popular concerts, for which 
leading artists are engaged as soloists. 

The first concert of the present season 
was given in Orchestra Hall on Oct. 13, 
with John M. Kuhn, formerly of Sousa’s 
Band, as soloist. Rollin Pease, bass, 
will appear on Nov. 3, and Olive June 
Lacey, soprano, on Dec. 1. The annual 
concert will be given on Dec. 10. Solo- 
ists for the succeeding concerts have not 
yet been announced. 

There will be six additional concerts at 
Medinah Temple, the first series being 
scheduled for Nov. 6, 13, and 20, and the 
final series for the spring. The orches- 
tra, which numbers 100 men, is con- 
ducted by Morgan L. Eastman. The 
Edison Club Orchestra is also an or- 
ganization of employees, from which is 
recruited the personnel of the symphony. 
A mixed choral society is another enter- 
prise of the company. 


Music in Industrial Plants 


Other industrial concerns of Chicago 
have accomplished equally noteworthy 
achievements in music. Marshall Field 
and Company organized in 1907 a choral 
society, which has come to occupy a 
leading place in civic musical affairs. 
The membership is limited to 200 voices, 
.and rehearsals are held once a week. 
An annual concert is given in Orchestra 
Hall in April, at which prominent solo- 
ists are engaged, and members of the 


Chicago Symphony assist. Thomas A. 
Pape is the conductor. 

The People’s Gas Company sponsors a 
choral society and a band of forty pieces; 
the Bell Telephone Company has a male 
chorus of ninety voices, and a women’s 
chorus of 125, under the leadership of 
Daniel Protheroe. An orchestra is also 
maintained, and concerts are given regu- 
larly in the public schools and civic 
centers. The Western Electric Company 
possesses a band and an orchestra, each 
of fifty pieces; and Montgomery, Ward 
& Company is represented by a chorus 
of 100 voices. Swift and Company has 
a large chorus under the leadership of 
D. A. Clippenger, who also conducts the 
Carson, irie, Scott and Company 
chorus. The Swift organization has done 
much to awaken interest in music by 
offering prizes for compositions, and by 
frequent appearances in Chicago and 
neighboring towns. The Armour and 
Company plint is the home of several 
choruses and bands. 

The Chicago Women’s Band is a new 
organization which made its first — 
appearance during the Pageant of Prog- 
ress last summer. It has a membership 
of 150 players. The Association of Com- 
merce maintains a Glee Club under the 
conductorship of Arthur Dunham, which 
is heard during the season with leading 
artists as soloists. 


Jubilee of Apollo Club 


The golden jubilee of the Apollo Mu- 
sical Club will be observed this year with 
six public performances in Orchestra 
Hall. The first of these will be Men- 
delssohn’s “Elijah,” on Nov. 7, with the 
principal réles to be taken by Rollin 
Pease, bass-baritone; Olive June Lacey, 
soprano; Louise Harrison Slade, con- 
tralto, and Paul Mallory, tenor. Han- 
del’s “Messiah” will be given on Christ- 
mas Day, with Anna Burmeister, so- 
prano; Eva Gordon-Horadesky, contralto; 
L. B. Canterbury, tenor, and William 
Phillips, bass. The Chicago Symphony 
will play the accompaniments, and Edgar 
Nelson will be the organist. This per- 
7 aia will be repeated the following 

ay. 


A three-day festival in May will m 
the fiftieth anniversary of the found ). 
of the organization. Bach’s B Mj->; 
Mass will be given on May 1, with | 
Arendt, soprano; Arthur Boardm » 
tenor, and Walter Allen Stults, bass... 
soloists. The program of the first ©)». 
cert, given in 1873, will be presen:og 
again on May 2, with Rossetter G. C. .’, 
“Rock of Liberty.” The soloists wi! }. 
Gladys Swarthout, soprano; Mina Ha. -; 
contralto; James Hamilton, tenor; k ,. 
S. Lund, baritone, and Blake Wi! 5», 
bass, with Edgar Nelson at the pi: ,o. 
The Mendelssohn Club will join in + js 
performance. The closing day of he 
festival will be given over to a@ pro: i. 
tion of Edgar Stillman Kelley’s ‘ jj. 
grim’s Progress,” with Mae Graves \t. 
kins and Ethel Benedicc, sopranos; °y- 
gene Dressler and James Haupt, ten: -s: 
Theodore Harrison and Walter Boyds-»y 
baritones, and Herbert Gould, bass. 

Other activities of the Apollo ( y)} 
will include a part-song concert \. th 
the Highland Park Woman’s Club in 
January; afd a performance of ‘he 
“Messiah” at Hinsdale under the aus. 
pices of the Hinsdale Woman’s Club. 

The present officers of the Apollo C!ub 
are Charles Lagerquist, president; L. J. 
Sauter, vice-president; Florine Wes:er- 
man, secretary, and Mrs. Maude N. Rea, 
manager. Harrison M. Wild, conductor, 
has occupied that post continuously since 
1898. A recent move to place the or- 
ganization on a sound financial basis has 
been started, with a goal of 500 mem- 
bers each to contribute $10 for a period 
of five years. An encouraging response 
has been-met, and the fund is expected 
to be complete in time for the golden 
jubilee. 


Choral Music Well Represented 


The Chicago Mendelssohn Club, con- 
sisting of seventy-two male voices, will 
present three artists during the season. 
Mabel Beddoe, contralto, will appear on 
Dec. 15; Evelyn Scotney, soprano, on 
Feb. 16, and Paul Althouse, tenor, on 
April 20. The concerts will be given in 
Orchestra Hall. This season marks the 
twenty-eighth year of the organization. 
The officers are Blake H. Wilson, presi- 
dent; George R. Hogan, vice-president; 
John R. King, secretary; W. E. Toon, 
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Sept. 27, 1921. 
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Besides a voice of excellent quality, Miss Tiffany possesses 
a most attractive stage presence and a manner which wins.”— 
Georgian, Atlanta, Ga., Sept. 25, 1921. 


“Such abundant, glowing youth there is in her voice, such 
tonal beauty, such finished technique, such absence of exaggera- 
tion in her style and manner!”—The State, Columbia, S. C., 


“Miss Tiffany won her audience as soon as she appeared on 
the stage. She has a most charming personality and pleasing 
manner in singing and her voice is a lovely quality.”—The 
Banner, Athens, Ga., Sept. 28, 1921. 


‘é oa am m4 ~ a b 4 

Miss Tiffany sings with extraordinary sweetness and power 
and it is certain that no performer of more charming stage 
presence has visited the Academy.’—Star, Wilmington, N. C., 
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AS SUZANNE IN “THE ‘e 
SECRET OF SUZANNE” s 


AS NEDDA IN “PAGLIACCI” 


“Her voice was lovely in.qual- 
ity, the upper tenes carrying, the 


: “Marie Sundelius, as Suzanne, 5; 
middle tones full and she sang made ‘a very pretty young rs 
with ease. Her voice is so lovely countess, whose dreadful secret rs 
in quality, and, she understands of smoking cigarettes was soon ts 





so well how tounr it, that 
she ought to maketa’ great suc- 
cess at the park.”——Karleton 
Hackett, Chicago Evening Post, 
June 29, 1921. 


“The reputation she has 
gained at the Metropolitan 
proved not in vain. She was one 
of the best Neddas ever héard,in 
Ravinia or at the Auditorium 
Her debut resolved itself into an 
ovation which -was well de- 
served.”’—Henriette Weber, Chi- 
cago Journal of Commerce, June 


29, 1921. 


condoned by a jealous though 
loving husband. She sang the rs 
melodious music easily and skill- 
fully and made a very good im- iS 
pression.” —Maurice Rosenfeld, 5 
Chicago Daily News, Aug. I, S 
1921. iS 


‘Suzanne was winsomely acted x 
and. delightfully sung by Marie iS 
Sundelius.” — Charles Collins, Ds 
Chicago Evening Post, Aug. 1, s 
1921. Ds 


“Marie Sundelius offered a KG | 


genuine surprise by her spirited, is 

f 7 me . 4 | 
“See possconhisiesls subiiies clever and very individual acting s 
of wholly adequate volume and and singing of Suzanne. It is C 


a part requiring grace, lightness 
of touch, charm and intelligent 
discretion. In all these require- 
ments Miss Sundelius was not 
lacking. She was also in ex- ie | 
ceedingly good voice.”,-—Herman e : 
Devries, Chicago Evening Amer- is 


ican, Aug. 1, 1921. ¢ 


range; it is colorful and .warm, 
and capable of many subtle shad- 
ings; and, above all, it is of re- 
freshing quality. Her high tones 
were exquisite. She won high 
favor with her audience.” — 
Chicago Daily Journal, June 29, 
1921. 7 : 


























EXCELS IN LEADING ROLES IN OPERA AT RAVINIA PARK, CHICAGO ie 

AS MIMI IN “LA BOHEME” | = 

AS JULIET IN “ROMEO AS ELSA IN.“LOHENGRIN" *“Miss Sundelius made a pretty is 
“Marie Sundelius’ Elsa comes as near to perfection as voice is interesting, fresh in iS 

we can remember among interpreters of this role. She quality, produced with ease and iS 

was a picture of ethereal. beauty, radiating an atmosphere with the charm of youth.”— 25 

“Marie Sundelius as Juliet of purity, simplicity and virginal innocence. Her voice, too, Karleton Hackett, Chicago Eve- 5 
made a lovely picture. She did gained this quality of saintly loveliness. It was particularly ning Post, July 11, 1921. ts 


* . ~ 99 
f ver.” —Herman ~ R : 
rns agg, Bm ele wie neg $0: “ 5~ gazed H “Mme. Sundelius sings ‘Bo- 2 
ORETSS, LAIONGOS SIME, OOP £2 Sar» heme’ with an individual touch e 


with the audience.” — Maurice of exquisite grace and poesy i 


quite out of the ordinary. The ‘s 
‘Mi Chiamano Mimi’ was a veri- 


admirable singing and scored 


“Miss Sundelius was a demure princess as Elsa. Aristo- 
ly 25 9 cratic in bearing, aloof, but charmingly human, she sang 
uly 25, 1921. ‘ 9 5 ij si ; i ge 7 5 
ore . the Asie Na She ee yore ay rset —, _ ae table lesson in interpretation. It = | 
Ee Pr ee ee, en ee eee ee Sane s was breathed rather than sung, = | 
also added warmth to its climax.” — Maurice Rosenfeld, 


; _e ; ee phrased with utmost delicacy = | 
“Miss Sundelius was lovely Chicago Daily News, Sept. 1, 1921. _| and refinement, a lyric of rare k | 


| 

| 

| 

| 

| 

| 

: 

Mimi and sang delightfully. Her ds | 

AND JULIET’”’ | 
| 

| 

| 

| 

| 

Rosenfeld, Chicago Daily News, | 


€ r > 4 ; Pt . ~ . “| . loveliness. e 
and vocally intelligent, and she “Marie Sundelius makes an excellent Elsa. She sings the : | 
. . . . + . we =~ ¢ , an >UAy cS 
accomplished much that was fine role with brilliant effect and sustains, in her acting, the One may say that each new ° | 
im the entire tuemesueasion © mood of mystic exaltation and entrancement through which appearance of Madame Sunde- | 
) re f the Maid of Brabant dreams her way.”—Charles Collins, lius is an addition to her record 
Henriette Weber, Chicago Jour- Chicago Evening Post, Sept. 1, 1921. ap tan of triumphant creations at 
. : : | Ravinia.” ——- Herman Devries, 
nal of Commerce, July 25, 1921. Were - Chi ae . 
“Marie Sundelius was rather teo lovely an Elsa to make icago Evening American, July 
her condemnation by the king plausible, unless human 11, 1921. 


nature was different in those days from what it is now. And 


> See , : “Madame Sundelius has a 
her singing was such that none but a deaf king could have 


“Marie Sundelius enhanced : “al hi 
lyric soprano voice, which for 


her popularity with a charming ae cd once = had sung 3 mys: “a plea the music of Mimi is eminently 
mk oP ope ‘as or mercy. er voice has never sounded lovelier thar ‘it : lear : 

Juliet.”—Charles Collins, Chi- ) y> Brant: : D fitted. It is smooth, clear and 

did last night; inexpressibly pure, it was tinged first hy high. Sl i her singing 

E : P /=_o a. , - ) ted ugh. She put into her singing 

cago Evening Post, July 25, an exquisite plaintiveness, and then with an ineffable joy- a certain pathetic quality rarely 

1921. ousness, as her fortunes changed.”"—Chicago Daily Journal, heard from exponents of this 


Sept. 1, 1921. 


role.”—Maurice Rosenfeld, Chi- 


cago Daily News, July 11, 1921. 
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“THE McCORMACK AMONG BARITONES’—New York American. - 
“A SINGER SO GOOD HE IS LONELY IN HIS CLASS’’—Chicago Tribune. 
“THE GREATEST BARITONE SINCE DAVID BISPHAM WAS IN HIS PRIME’’—San Francisco Bulletin. 
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Novelties on Chicago Symphony Programs 
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Frederick J. Wessels, Business Manager of 
the Chicago Symphony 


rearrangement. The work was completed 
during the past summer. ° 


Works by Stock May Be Given 


The “Psalmodic Rhapsody” of Mr. 
Stock, which was given its premiére at 
the Evanston Festival last year, will 
probably be found on the orchestra pro- 
grams this season in response to popular 
demand. Mr. Stock also has well under 
way a new Symphony, which may be 
complete in time for production during 
the latter part of the season. 

Mr. Stock expressed deep sorrow at 
the death of Joseph Schruers, for thirty 
years first clarinet player of the orches- 
tra. He paid earnest tribute to Mr. 
Schruers’ attainments as a musician of 
international repute. He also expressed 
his gratification at the selection of Jac- 
ques Gordon as new concertmaster of 
the orchestra. 

New players with the organization 
this season are Carl Mayer and J. Simi- 
scalchi, clarinet; E. Masacek, trumpet; 
E. Geffert, trombone; Mr. Hancock and 
H. Perkins, violins, and E. Czerney and 
M. Pytlowski, double bass. 

The artists already engaged for the 
season are: Jascha Heifetz, Erika Mo- 
rini and Paul Kochanski, violinists; 
Sophie Braslau and Maria Ivogiin, vocal- 
ists; Wilhelm Bachaus, Josef Hofmann, 
Josef Lhevinne, Guy Maier and Lee 
Pattison, Yolanda Méré, Sergei Proko- 
fieff, Ernest Schelling and Artur Schna- 
bel, pianists. 

In conjunction with the Civic Music 
Association of Chicago, the Orchestral 
Association conducts a student orchestra 
in which musicians may secure the neces- 
sary ensemble training for orchestra po- 


Season opens with 
Worcester Festival (Reengagement) — 
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two appearances 


Exclusive Management: HAENSEL AND JONES 
SORPEUEEAEGEDERUORCREORUAUURGSUERURGEREERGEDERDEROEEEGERDOREERUEROERERRORGRUERDEQQEGOEDERQOREEDGUGURODDORUUQOEEEEE 


sitions. Rehearsals are held in Orches- 
tra Hall, and Mr. Stock and Eric DeLa- 
marter, assistant conductor, are the lead- 


_ers. Already many symphonies of the 


leading cities have selected players from 
the ranks of the student body. Under 


the provisions of the will of a former 
president of the association a fund of 
$750,000 will ultimately become avail- 
able for the establishment of a music 
school devoted exclusively to the train- 
ing of orchestra players. 





Chicago’s Musical Growth Shows 


Unique Record of Achievement 
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treasurer, and Mrs. Maude N. Rea, man- 
ager. Harrison M. Wild is conductor. 

The Chicago Women’s Chorus, also 
under the leadership of Mr. Wild, begins 
its third season with a full quota of sixty 
members. Three concerts will be*given, 
at which the soloists will be Elsa Arendt, 
soprano; Stella Roberts, violinist, and 
Theodore Harrison, baritone. Miriam 
Jones is accompanist, and Alice R. Deal, 
organist. 

E. F. Lapham, director of musical 
activities of the Illinois Athletic Club, 
has arranged an attractive series of 

rtist programs for the season. The 
list includes the Zoellner Quartet, Ric- 
cardo Martin, tenor of the Chicago 
Opera; Charles Norman Granville, bari- 
tone; Edna Swanson Ver Haar, con- 
tralto; Ferdinand Steindel and an or- 
chestra group of the Chicago Symphony; 
Eugene Dressler and Arthur Kraft, ten- 
ors; Lois Johnson, soprano; Joel D. Lay, 
baritone, and the Episcopal Boys’ Choir 
of La Grange, IIl. 

The Art Institute will give a series of 
concerts in Fullerton Hall, opening Oct. 
16, when the symphony players con- 
ducted by George Dasch will be heard. 
Sunday performances will be given each 
week until March. The artists already 
engaged are J. Menzies Van Zandt, pian- 
ist, Oct. 23; Henry Sellinger Trio, Oct. 
16 and Nov. 5; Philharmonic String 
Quartet for three performances; and the 
Shostac Quartet, two performances. 


Prize Work to Be Sung 


The Chicago Madrigal Club, conducted 
by D. A. Clippenger, will give two per- 
formances, at one of which will be sung 
the $100 prize composition written by 
Adolph Weidig of the American Con- 
servatory. The prize is offered annu- 
ally by the W. W. Kimball Piano Com- 
pany. The concert will be given on 
March 16. The thirteenth season of the 
Chicago Hebrew Institute will include 
performances by the Institute Orchestra, 
the Orpheus Club, and a mixed chorus 
of seventy voices. During the summer 
the usual free concerts will be given on 
Municipal Pier. 


SU bo 


FRED 


PATTON 


BASS—BARITONE 
(Low C—High A Flat) 


“Reminds one of David Bispham.” 
—Halifax Chronicle. 


“Hark back to Myron W. Whit- 
ney to find his equal.’—Newark 
News. 


“Bids fair to revive the glories of 
Foli, Whitney and Formes.”—Read- 
ing Herald-Telegram. 


“One wonders if he has been 
taught by Caruso.’’—Pottsville Re- 
publican. 


“Reminiscent of the late D. M. 
Babcock.”—Springfield Union. 


“The advance notices of Mr. 
Patton sounded fulsome and the 
comparison of his singing to that 
of David Bispham, Myron W. Whit- 
ney and D. M. Babcock seemed a 
little presumptuous. But after hear- 
ing him we can agree that his 
achievement has not been over- 
stated.’-——Mancnester (Conn.) Eve: 
ning Herald, June 9, 1921, 


at 


Aeolian Hall, New York 


= 
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The South Shore Country Club, the 
Chicago Athletic Association, the Swed- 
ish Choral Club under the leadership of 
Edgar A. Nelson, and the Haydn Choral 
Society, conducted by H. W. Owen, have 
elaborate programs for the coming year. 
The North Shore Festival Association, 
under the direction of Carl D. Kinsey, 
will give its customary course of six 
concerts at Northwestern University, 
and the annual festival will be partici- 
pated in by the Festival Chorus of 600 
voices and children’s choruses numbering 
more than 1500. 


Among Chicago Managers 


Louis L. Seidman, who took over the 
management of Kimball Hall early in 
the summer, has arranged an imposing 
list of attractions. His concerts will 
not be restricted to Kimball Hall, some 
of the larger events being scheduled for 
the Auditorium, Orchestra. Hall, the IIli- 
nois Theater, and the Studebaker 
Theater. 

Foremost among his artists will be 
Feodor Chaliapine, Russian bass, who 
will be heard at the Auditorium on Sun- 
day afternoon, Dec. 4, and Richard 
Strauss, who will appear at the Auditori- 
um on Sunday afternoon, Nov. 6, as- 
sisted by Elisabeth Schumann, soprano. 

Following in the wake of these celeb- 
rities the season’s arrangements include 
Roderick White, violinist, assisted by 
Isaac Van Grove, Oct. 7; Adalbert Hu- 
guelet, pianist, Oct. 13; Lenora Sparkes, 
soprano, Oct. 14; Dorothy Miller Duck- 
witz, pianist, Oct. 21; Albert Borroff, 
bass, Oct. 23; Ebba Sundstrom, violinist, 
assisted by Edgar Nelson, Oct. 27; Hel@n 
Jeffrey, violinist, Nov. 18; Alfred Miro- 
vitch, pianist, Nov. 27; Harriet Scholder, 
pianist, Jan. 16; Vasa Prihoda, violinist, 
Feb. 5; all at Kimball Hall; Bronislaw 
Huberman, violinist, Oct. 25; Elly Ney, 
pianist, Nov. 1, and Bernard Woolf, 
tenor, Nov. 15, at Orchestra Hall; Leo- 
pold Godowsky, pianist, Oct. 23, at the 
Illinois Theater; and Ivan Steschenko, 
bass, Dec. 18, at the Studebaker Theater. 

Harrison and Harschbarger, long es- 
tablished concert managers in Chicago, 
will present Charles Marshall, tenor, and 
Jessie Christian, soprano, in concert dur- 
ing the season. 

Frederick J. Wessels and Henry E. 
Voegeli will present a series of artist 
attractions at Orchestra Hall. A series 
of five concerts will include appearanees 
by Reinald Werrenrath, baritone, on 
Nov. 6; Wilhelm Bachaus, pianist, Nov. 
20; Hulda Lashanska, soprano, Dec. 4; 
Erika Morini, violinist, Dec. 18, and 
Sophie Braslau, contralto, Jan. 1. Luella 
Meluis, soprano, will appear on Oct. 18; 
Louise Homer, soprano, off Oct. 13; and 
Jascha Heifetz, violinist, on Dec. 11, in 
addition to the regular course. 

F. Wight Neumann has inaugurated 
his thirty-fifth season as concert man- 
ager, being one of the first to open his 
concert course. Edward Collins, pianist, 
was heard in a recital at the Playhouse 
on Oct. 9. Among the artists who will ap- 
pear under his direction at the Auditori- 
um, Cohan’s Grand Opera House, and 
the Playhouse are Harold Bauer, Kath- 
ryn Meisle, Arthur Rubinstein, Ossip 
Gabrilowitsch, Ferenc Vecsey, Sergei 
Rachmaninoff, Jascha Spiwakowsky, 
Birgit Engell, Fritz Kreisler, Pablo Ca- 
sals, Julia Culp, Rudolph Ganz, Josef 
Stopak, Ruth Bradley, Allen Spencer, 
Raymond Havens Flora Zygman, Caro- 
lyn Willard, Cecile de Horvath, Edith 
Bennett, Silvio Scionti, Clarence Eidam, 
Fritz Renk, Carol Robinson, Robert 
Imandt, Marie Sidenius Zendt and Her- 
bert Butler. 

Among those engaged by Harry Cul- 
bertson, who recently took over the man- 
agement of Lyon and Healy recital hall, 
are Riccardo Martin, tener of the Chi- 
cago Opera; James Hamilton, tenor; 
Frances Ingram, contralto; Edna Swan- 
son Ver Haar, contralto; Myrna Shar- 
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Sole Exponent 


on the 


Concert Stage 


PAUL 
SHIRLEY 


“Oiola d’ Amore 
Soloist 








“The Viola d’Amore can 
be made brilliant as well 
as tender, and Paul Shir- 
ley skillfully showed the 
great variety to be ob- 
tained. He has achieved 
sonority without sacrific- 
ing the sweet and sym- 
pathetic quality which 
characterizes the Viola 
d’Amore, and developed 
a fine vein in composing 
it.”"—Dr. Francis E. Re- 
gal in the “Springfield 
Republican.” 








Author of: “Right Hand Cul- 
ture,” “The Study of the Viola 
d’Amore.” 


Carl Fischer, New York. 


Management: 
HAENSEL & JONES, 
Aeolian Hall, New York 
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~ Claire Dux Reveals Devotion to Classic Tradition of Song 
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Day with “Yatz” and Dance 


Berlin’s “Gold’nes Clarchen” to Make American Début as 
“Mimi” in Chicago—Recalls How Caruso Prompted Her at 
Her Initial Berlin Performance of the Réle in Italian—A 
Mozart Singer Par Excellence, She Likes Best the Com- 
posers Such as Strauss Who Are Not Too Modern— 
To Appear on His Concert Programs Here—Begins Her 








ERLIN’S “gold’nes Clirchen” is here—“little golden Claire,” as they call 


her. 


She is golden, indeed, of hair. 


And of voice? Of that, the first 


American audience to judge will be that which attends the Chicago Opera 
Association’s performance of “Bohéme” about the middle of November. 
Claire Dux will make her début then as Mimi, the part in which she made 


a now historic appearance with Caruso. 
occasion at the Reyal Opera in Berlin. 


house was full of grandees. 


The story is often told of that 
The Kaiser sat in his loge, and the 


The applause for Caruso made such a surge 


of sound that “gold’nes Cliairchen” felt almost weaker than the little seam- 


stress whom she was to portray. 


“T could scarcely utter the first note of 
my aria,” she says in almost perfect 
English. “I seemed to have forgotten 
the words of my part. I was singing in 
Italian for the first time. Caruso knew 
that, and he was generous-hearted, as I 
think all great artists must be. He 
turned his back on the Emperor and 
the grandees and prompted me straight 
through my aria. Then he _ turned 
around and led the applause. And when 
armfuls and armfuls of flowers were 
brought to the stage for him, he divided 
them into two great masses, one for 
himself and one for me. 


“I could tell you other pretty stories 
about artists’ generosity. One of them 
is about Melba. Back in 1914 I was 
singing at Covent Garden in London, 
and she was in the audience. Next day 
she wrote me the most beautiful letter 
about how for once in her life she had 
learned something from a singer. A 
little later she fell ill and asked her 
manager to turn over to me the dates 
which he had booked for her tour in 
South America and Australia. Shortly 
afterward, the war broke out; her kind- 
ness went for nothing. 


A Tribute from the Gallery-Gods 


“During that engagement in London 
I was forced to cancel some appearances 
because of trouble with one of my eyes. 
A lot of the—how do you call them?— 
gallery-gods—made up a testimonial to 
me, to tell me how they missed me and 
how they sympathized with me; and to 
this manifesto they all signed their 
names. I cannot tell you how that 
touched me! 

“None of my family but myself has 
been a professional musician. My 
mother, however, had a fine voice; and 
my father, my sister and my two 
brothers are good instrumental per- 
formers. I’m told that I could sing six 
ittle nursery songs when I was two 
years old. The director of the school 
which I attended when I was twelve was 
an excellent musician, and at Christmas- 
time that year I played Gretel to the 
Hansel of the director’s daughter in a 
performance of Humperdinck’s fairy 
opera. Maybe you will think that this 
is a fairy story, but if you were to look 
into the little diary I kept at the time 
you would see that at thirteen I was al- 
ready recording my resolve to be a great 
singer. I also wrote it down that 
America should be my promised land!” 
SI ete in New York on the Olympic 
On Ue 5 4 


‘irst Meeting with Mary Garden 


When I met Mary Garden in Europe 
summer and discussed arrangements 
her for my appearances with her 
pany, I reminded her of the first time 
I saw her. It was at Cologne, where 
ade my début at the Opera when I 
ynineteen, as Pamina in ‘Zauber- 
She came there to sing at a festi- 
and I remember that she wore an 
ense hat with green feathers. 
vens! how she impressed me! When 
ninded her of that hat she said, yes, 
n was her favorite color. She had 
of it on her dress at the moment. 
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Do you suppose that Scotch blood of 
hers is really Irish?” 

The operas in which Mme. Dux is 
likely to sing with the Chicagoans in- 
clude “Mastersingers,” “Rigoletto,” 
“Pagliacci,” “Butterfly” and a French 
work. She says that she is particu- 
larly fond of the Italian operas because 
of their strongly melodic character. Her 
entire creed as a vocalist is summed up 
in the phrase bel canto. That, perhaps, 
is why she has won such fame as a 
Mozart interpreter. Butterfly she played 
at the first German performance of the 
Puccini opera after the war, in the 1919- 
1920 season. This was at the State 
Opera in Berlin, the only house at which 
she has held a regular position besides 
the Cologne Opera. An American uni- 
form and the American anthem then 
made their appearance on a German 
stage for the first time since the begin- 
ning of the war. Within four days the 
opera was given before three capacity 
audiences. 

But perhaps even more than opera— 
and this is an unusual taste in a Euro- 
pean prima donna—Mme. Dux appears 
to love concert work. During the war 
she made many concert appearances in 
the neutral countries, especially the 
Scandinavian. Here, too, she has been 
announced to give several concerts. At 
the end of November will come her first 
appearance on one of the Strauss pro- 
grams. This will be given at the Metro- 
politan Opera House, with orchestra. 
Mme. Dux is an impassioned admirer of 
the songs of Strauss, who in turn, she 
remarks, is a thorough Mozart devotee. 
She believes that some of his later cperas 
show this admiration of Germany’s 
greatest living composer toward the 
creator of “Don Giovanni” and “Die 
Zauberfléte”’ more objectively than most 
of his work. She mentions especially 
“Ariadne auf Naxos,” in which she has 
played. She created “Rosenkavalier” in 
Berlin. She has often sung Strauss pro- 
grams in Europe with the composer at 
the piano. 

It is not impossible to coax from Mme. 
Dux a measure of agreement to the 
proposition that opera singers’ character- 
istic avoidance of the concert platform 
is due to some doubt of their own powers. 
Clearly, however much the pageantry of 
opera may please this artist, and 
“gold’nes Clairchen,” could not but be an 
ornament to any stage, her prior attach- 
ment is to the pure art of song. There- 
fore she is no friend to the modern music 
in which melodic line is shattered. 


Says Europe Finds Mahler Quaint 


Mahler, Mme. Dux says, is positively 
quaint to European tastes by now. 
Reger she ardently praises as a com- 
poser of strong melodic sense. At each 
of her concerts here she will give one 
group of German songs, and among these 
she will number some of Reger’s. Asa 
bel canto exponent she vows allegiance 
to the old Italian vocal music and is 
glad to find a relation to this in a col- 
lection of Old English songs, arranged 
by H. L. Wilson, which was sent her 
from London. Yes, she has some Ameri- 
san songs too; but she cannot remember 
their titles or their composers’ names 
just offhand. She adores yachts!—no, 
yatz! (In English, or American, we 
call it jazz.) She has many yatz records 








Claire Dux, Soprano of European Fame in Opera and Concert, Who Is Singing Here This 
Season with the Chicago Opera Association and in Recitals 


at home in Berlin, and truly her neigh- 
bors must think her a cabaret dancer 
rather than a prima donna; she plays 
them so much. 


“T love so to dance! Every morning 
I turn on my yatz records and dance to 
them. That is so much fun and such 
very good exercise!” ee aes 





ELLY NEY’S INITIAL RECITAL CAUSES STIR 





Newly Arrived European 
Pianist Acclaimed In 


Beethoven Program 
Piano Recital, Elly Ney, Carnegie Hall, 


Oct. 15, Afternoon. The Program: 
Sonata (“Hammerklavier”’), B Flat, Op. 
106; Andante (“Fawori’), in F; Str 
Variations, Op. 34; Sonata (“Appas- 


sionata”’) F Minor, Op. 57; Sonata Quasi 

Fantasia (“Moonlight”), C Sharp Minor, 

Op. 27, No. 2. 

Among votarists of the keyboard, Mme. 
Ney stirred the first considerable flutter 
of the season. News of her recent suc- 
cesses in Berlin and other continental 
cities preceded her across the Atlantic, 
and the audience which was drawn to 
Carnegie Hall for her American saluta- 
tory was of a size and character to estab- 
lish this introductory recital as a salient 
event of the early season. The throng 
which gathered about the platform at the 
end of the program was only one of many 
indications that the Junoesque Alsatian 
had created the stir expected of her, and 
that the preliminary flutterings had not 
been unjustified. 

It is quite possible that this first re- 
cital only partially disclosed her art, but 
it must be said at the outset that Mme. 
Ney is a pianist of formidable gifts. 
There were indications that her tone is 
really much better than it sounded, and 
with a program less conducive to 
monotony it is conceivable that some- 
thing even more sweeping could be said 
of her. She can hurl a big thought in 
a big way; she can play with an effortless 
charm in moments of repose; she has 
technical gifts of a very high order, in 
that technique conceals technique. The 
mecanisme of her art found nothing in 
the many difficulties of this all-Beethoven 
program that compelled it to obtrude. 
If sometimes lacking in crispness, it was 
playing firm, broad, elastic, easy. But it 
lacked nuance. 


There were dramatic proclamations of 
magnetic force, even though these did not 
obtain a sonority commensurate with the 
power applied. There were long and 
level—for some, too long and too level— 
meditations in cloistered quiet. But 
gradations of power, between, were few. 
This, and the inevitable sameness (to 
the modern ear) of much of the music 
played, contributed to the recital a meas- 
ure of monotony scarcely in keeping with 
the seizing qualities of Mme. Ney’s art 
when it asserted its full physical and 
emotional powers. 

The “Hammerklavier” began boldly, 
then lost in interest, as it almost invari- 
ably does. The lovely “Favori” had much 
of beauty. The variations scarcely va- 
ried at all, as far as treatment of them 
went. The “Appassionata” and the 
“Moonlight” sonatas were typical in their 
alternation of very eloquent individual 
moments with long passages wanting in 
color. 

Encore numbers included more Beetho- 
ven—the “Nel Cor Pit non Mi Sento” 
Variations and “Eccossais.” Dim lights 
and a flowing velvet garb gave a some- 
what unusual pictorial effect to the 
scene as Mme. Ney played. Flowers sup- 
plemented the often rapturous applause. 

a 4 


British Orchestra Leader Begins Engage- 
ment with Federation Consent 


Agreement has been reached between 
the American Federation of Musicians 
and George F. Driscoll, the theatrical 
manager of Montreal, by which B. Cul- 
rick, he conductor from London, will be 
permitted to work with Canadian mem- 
bers of the union. No provisional mem- 
bership has been granted to Mr. Culrick, 
say Officials of the Federation, but no ob- 
jection will be offered to his leading thea- 
ter musicians of Canadian unions. The 
theatrical company brought from Lon- 
don gave its first performance in Mon- 
treal last week. 
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“The Matchless 


D’ Alvarez 


—New York Globe. 


© 
Principal Contralto 


CHICAGO 
OPERA ASSOCIATION 
Singing November 14th 
(The Opening Night) 
in 
“SAMSON ET DALILA”’ 
© 


“Whose voice is one in a 


million.” 


—New York Tribune. 


“No woman now on the con- 
cert stage has a voice of like 


opulence and color.” 


—Boston Transcript. 


““Assuredly the finest contralto “He was 
that has been heard here in 


thirty years.” 
—Toronto Saturday Night. 


“Voice of 
power and range.” 


**A singer whose voice is glori- 
ous and whose art is su- 


preme.”—Troy Times. 


“Albany literally ‘tore loose’ 
as this magnificent contralto 
revealed the most remarkable 
voice ever heard at a Men- 
delssohn concert—and one of 
remarkable ever 


the most 
raised in Albany.” 
—Knickerbocker Press. 


© 
Available 
December-May 


© 
Stieff Piano Used 


Aeolian Vocalion Records 


extraordinary 


Ernést" 
Schelling 


**America’s 
Own 
Master 
Pianist”’ 





“One of the six living super- 

pianists.” 
—New York Evening Post. 
“An artist of the first rank.” 
—New Yerk Times. 


**Now in the front rank of the 
great pianists.” 
—Boston Herald. 


Paderewskian in 
mingled self-control and ar- 
dor.”—Boston Transcript. 


“At the very top of the list 
of virtuosos of our day.” 
—Paris Le Temps. 


—Cleveland Plain Dealer. © 


Soloist 1921-1922 


WITH 
Minneapolis 
Symphony Orchestra 
Detroit 
Symphony Orchestra 
St. Louis 
Symphony Orchestra 
Chicago 
Symphony Orchestra 
Philadelphia Orchestra 
© 


Steinway Piano 


Duo-Art Records 








Lenora 
Sparkes 


SOPRANO 


Metropolitan 
Opera Company 


“Miss Sparkes’ excellent voice 
and artistic manner of sing- 
ing have given pleasure in the 
opera house and in concert. 
They did so again last eve- 
ning.”—New York Times. 


“In a season of so many so- 
pranos Miss Sparkes’ charm- 
ing manner and lilting voice 
were unique in their appeal.” 


—New York Mail. 


“The suave legato of Miss 

Sparkes’ voice will linger long 

in one’s memory.” 
—Detroit News. 


“Her tones were sweet and 
vibrant, and the warmth and 
finish of her singing evoked 
the enthusiasm of every 
listener.” 

—Toronto Saturday Night. 
























Available in the 
South and Southwest 
During Late 


February and March 


© 
CONCERT 


RECITAL 
ORATORIO 
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Maier and Pattison 


In “‘Recitals of Musi: 


for Two Pianos” 
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Dec. 


Jan. 
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Season 1921-1922 
10, Aurora, N. Y. 


12, 
20, 
25, 


26, 
28, 


9 
° 
’ 
° 


3 
1 
6 
7 
8 
15 


® 


20, 
22, 
25, 


1, 
5, 
9, 


Syracuse, N. Y. 
New York, N. Y. 
Haverhill, Mass. 
Boston, Mass. 
Montelair, N. J. 
Duluth, Minn. 
Virginia, Minn. 
Milwaukee, Wis. 
Chicago, Ill. 
Ripon, Wis. 
Detroit, Mich. 
Detroit, Mich. 
Peoria, Il. 
Chicago, Ill. 
Chicago, Ill. 
Mansfield, O. 
Toledo, O. 
Dayton, O. 
Hamilton, O. 
Des Moines, Ia. 
Joplin, Mo. 
Portland, Me. 
Utica, N. Y. 
Watertown, N. Y. 
Troy, N. Y. 
Pittsburgh, Pa. 
New Castle, Pa. 
Cleveland, O. 
Kenosha, Wis. 
Brooklyn, N. Y. 
New York, N. Y. 
Newport News, Va. 
New York, N. Y. 
Buffalo, N. Y. 
New York, N. Y. 
Milton, Mass. 
Holyoke, Mass. 
Chicago, Ill. 
Lima, O. 
Cleveland, O. 
Toledo, O. 
Detroit, Mich. 
Erie, Pa. 
Meadville, Pa. 
Montreal, Can. 
Harrisburg, Pa. 
St. Louis, Mo. 
St. Louis, Mo. 
Montgomery, Ala. 
New Orleans, La. 


Rock Hill, S. C. 


Hendersonville, N. C. 


Cleveland, O. 
Cleveland, O. 
Cleveland, O. 
Fort Wayne, Ind. 
Wellsville, N. Y. 


Chickering Pianos 


Ampico Records 
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Presents Season 1921-1922 


“A Contract With a Mayer Artist Gives a 


Guarantee of Satisfaction.” 








yn 






LEVITZKI 


The 
Phenomenal 
Pianist 

© 


ECHOES FROM 
AUSTRALIA 


“The most compelling mu- 
sical force that has ever vis- 
ited Australia.” 

—Sydney Sunday Times. 


“The perfect pianist.” 
—Melbourne Herald. 


“What Kreisler is to the vio- 
lin Levitzki is to the piano.” 
—Melbourne Bystander. 


“A supreme artist.” 
—Brisbane Daily Mail. 


“Liszt himself could surely 
not have performed his un- 
commonly difficult Rhapsodie 
No. 6 with such mechanical 
perfection and _ scintillating 
rapidity.” 

—Melbourne Herald. 


© 


Available Here 
1922-1923 


© 


Steinway Piano 
Ampico Records 





HELEN 
JEFFREY 


Violinist 
“The Brunnhilde of 
the Bow” 


“She is a distinct credit to our 
national music art.” 
—New York Tribune. 


“No bigger, broader, more 
luscious tone than that she 
drew from her instrument is 
within memory.” 


—New York Evening World. 


“Her art has been moulded on 
heroic lines.” 
—New York American. 


“Miss Jeffrey is not only a 
personality on the stage, she 
has much talent. Her playing 
is virile, sincere.” 

—Boston Post. 


“She is pleasing to the eye and 
to the ear.”—Philip Hale in 
Boston Herald. 





Soloist 


Season 192]-1922 
with 


Minneapolis 


Symphony Orchestra 


Baltimore 


Symphony Orchestra 
© 
New York Recital 
Carnegie Hall 
Friday Evening, Nov. 11 








OLIVE 
NEVIN 


Lyric Soprano 


RECITAL 
CONCERT 
ORATORIO 


“Gave one of the most intel- 


ligently interpreted _ recitals 
Chicago has heard this sea- 
son.” 

—Chicago Herald-Examiner. 


“She could be 
with pleasure.” 
—New York Journal. 


heard often 


“She is a rare artist.” 
—Los Angeles Times. 


“She has a fine, round, full 

soprano voice, and she uses it 

to the best advantage.” 
—Pittsburgh Leader. 


© 
Together with 


HAROLD 
MILLIGAN 


Lecturer-Pianist 


In the Costume Recital 
*“*Three 
Centuries of American 


Song” 
“The Matinee Musical Club 


gave one of the most interest- 
ing programs in its history. 
Mr. Milligan’s comment was 
delightful. Miss Nevin made 
a most agreeable impression.” 


—Philadelphia Ledger. 
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KMMA 
ROBERTS 


Mezzo 


Contralto 
© 


Recent Triumphs at 
Buffalo and Syracuse 
Festivals 


“The American contralto 
made her first appearance in 
Buffalo, winning brilliant suc- 
cess. Her persuasive person- 
ality and lovely, rich contralto 
voice lent charm to all her 
numbers.” 

—Buffalo Courier. 


“In all her numbers she re- 
vealed herself as a sincere art- 
ist whose main thought is not 
self-exploitation, but the con- 
veyance of a worthy musical 
message.”’— 

—Buffalo Express. 


“Emma Roberts is an artist. 
She has a voice that is not sur- 
passed on the concert stage 
today.” 

—Syracuse Herald. 


“An American singer and one 
of whom Americans can be 
justly proud. Aroused her au- 
dience to such enthusiasm as 
has never been accorded a 
substitute artist.” 

—Syracuse Journal. 


© 
Annual Southern tour in Jan- 
uary. Available in the Middle 


West in February. 
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Vera CURTIS 


Soprano 


SOLOIST 


Worcester, Mass., Festival. 

Waterbury, Ct., Festival. 

Elgar Choir, Hamilton, Can. 

Detroit Symphony Orchestra. 

New Haven Symphony Orchestra. 

London (Can.) Symphony Or- 
chestra. 

New York Oratorio Society. 

Troy Vocal Society. 

Treble Clef Club, Hartford, Ct. 


Mendelssohn Choir, Greensburg, 
Pa. 


Cleveland Orchestra. 
Tuesday Musicale, Rochester, N. Y. 
Philharmonic Choir, Boston. 
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‘The Letz Quartet 


It has reached excellence in the difficult art of quartet playing. 
—New York Times. 
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2 They draw nearer toward “The Flonzaleys” than any quartet 

x that Bostonians currently hear.—Boston Transcript. 

s 

EY Have won their way to the highest pinnacle in their profession. 
\ 


—Philadelphia Public Ledger. 


In the field of chamber music there is no more honorable name 
than the Letz quartet.—Rochester Herald-Chronicle. 


Ly 
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A splendid exposition of finished and tonally polished ensemble 
playing suck as the memory of the artistic achievements of the 
London and Flonzaley Quartets recalls to mind. 


—Cleveland Press. 


YLOVO DAIL 


Hans Letz 
First Violin 
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JA 


Edwin Bach- 
mann 
Second Violin 


Edward 
Kreiner 
Viola 


Horace Britt 
*Cello 
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Harold MORRIS 








Composer-Pianist 








Displays fine tone coloring and dramatic effect. 


—New York Globe. 


He is a vigorous pianist, with a facile technique and good ideas 
of interpretation. Best of all, he is interesting. 


His interpretations had 
enormous vitality and 
power.—New York Mail. 


A pianist of great ability.— 
Dayton Journal. 


His work was worthy of the 
highest commendation. — 
Indianapolis News. 


Endowed with an _ abun- 
dance of temperament, 
thorough sense of the ar- 
tistic and decided technical 
talent. — Cincinnati En- 
quirer. 


Steinway Piano 


—New York Tribune. 
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Lessons for America in Methods of British Music Dealers 
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BY EDWIN EVANS 


T is difficult for one who is not 
documented concerning American 
usage in the music trade to pre- 
sent an informa- 

, tive survey of 
/-eonditions 
in Great Britain. 
| To do so it would 
be necessary to 
eliminate all that 
is common to both 
countries 
and concentrate 
upon those points 
inwhich they 
differ. Inthe 
following there is doubtless much 
that might apply with equal justice to 
American dealers, but it is included 
as being integral to the subject. 

Concerning that portion of the per- 
sonnel which is in actual contact with 
the public, one can only give a general 
impression derived from individual 
experience. Whatever may be the case 
now, the foundations of my music li- 
brary, which is not a small one, were 
laid by purchase at the counter, where 
[ am still an occasional customer. 

Moreover, having long been intimately 
associated with the movement that has 
come to be known as the British renais- 
sance in music, I have made a practice, 
when in the provinces, of making some 
small purchase as a pretext for ascer- 
taining whether compositions which 
admired were in circulation. And, I 
must hasten to add, I have nearly always 
found that the experiment gave grati- 
fying results. Of course, one does not 
go to a dealer whose shop front is filled, 
to the exclusion of all else, with musical 
comedy and ragtime, in order to get the 
latest of Arnold Bax, Eugene Goossens, 
or Arthur Bliss. But, apart from pub- 
lishers who specialize in trash, such shop 
fronts are commoner in London suburbs 
than in the provinces. The reason is that 
the provincial trader has an entire com- 
munity for his potential customers, 
whereas in the metropolis cultured mu- 
sicians frequent one type of establish- 
ment and the unsophisticated another, so 
that there is a constant and progressive 
specialization. In such cases one cannot 
expect of a shop assistant that he should 
know more than his own section of the 
trade. 

This specialization even enters into 
many of the larger shops, where there 
will be assistants who remember the ti- 
tles, composers and publishers of count- 
less effusions that would be better for- 
gotten, but at least one who carries in 
his head a fairly complete and up-to-date 
catalog of the best classical and modern 
music. I have often been astounded at 
the comprehensive bibliographical knowl- 
edge of some unpretentious, urbane shop 
assistant. I reeall one of them, in par- 
ticular, whom I sometimes tried to catch 
at a disadvantage, but it was no easy 
ask. He was, however, exceptional. We 
are concerned with the average and that 
[ regard as high. It would be difficult 
to unearth in any of the better class 
music shops an anecdote corresponding 
to that told of a bookshop doing a large 
business not far from the Stock Ex- 
change. It is related that an assistant, 
asked whether he had a copy of Omar’s 
“Rubaiyat,” replied: “No, but we have 
his Iliad and his Odyssey.” 


Keeping Pace with Customers 


Yet I could not always have claimed 
sO much for the music-shop assistant. 
Chere have been occasions, years ago, 
when I was sorely tried—when, for in- 
Stance, it took three weeks to get hold of 
a4 copy of César Franck’s organ Cho- 
rales. A story was then current that, in 
a well known establishment a customer 
who inquired for Bach’s “Art of Fugue” 
was told that no such treatise existed, 
and was recommended to buy a primer 
on fugue by Somebody, Mus. Doc. There 
‘as been an extraordinary improvement 
'n the last twenty years. No doubt it is 
nked in some way with the correspond- 
& growth of interest in contemporary 
usic, and the rise of a generation of re- 
itkably gifted native composers. But it 
‘lects great credit upon the better class 
rade that it has kept pace and equipped 
‘self to meet the wants of a much better 
‘tormed class of customer than it for- 
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There are only too 
many trades where the art of salesman- 
ship is regarded as that of selling what 
the trade desires to sell. In a music 
shop the customer has as good a chance 
as anywhere of obtaining what he wants 
to buy. No doubt this improvement has 
been fostered by intelligent traders, but 
that does not impair the tribute due to 
the shop assistant. In fact, I have known 
instances where the counter was more 
progressive than the private office. 

Now as to trading firms. Here there 
is a distinction to be made between Lon- 
don and the provinces. In London some 
of the leading publishers are also leading 
traders in other wares than their own. 
Many of them, in addition, give or finance 
concerts, but mostly for the furtherance 
of their own publications. In the prov- 
inces few large dealers are at the same 
time publishers except in a very small 
way, and therefore, when acting as con- 
cert agents or managers, as many of 
them do, their motive is a broader one. 
Many of the publishers also own musical 
journals, and it is worthy of note that 
they do not favor a narrow policy. The 
Musical Times may give much space to 
the wares of Novello, the Monthly Mu- 
sical Record to those of Augener, and 
the Chesterian to those of Chester, but 
the columns of all three stand wide open 
to all that is worthy of being recorded 
there. As for Musical News and Herald, 
Messrs. Curwen, its owners, would not 
exclude even an uncomplimentary refer- 
ence to one of their own publications pro- 
vided that it was honest criticism. 


Recitals That Advertise Music 


The above explains why, in writing of 
music selling in London, the first names 
that suggest themselves are those of 
publishers, upon whose history it would 
be irrelevant to enlarge at the moment. 
Perhaps, however, an exception should 
be made in favor of the house of Chap- 
pell. Because the name has become so 
intimately associated with the shop bal- 
lad, which is not one of England’s glo- 
ries, musicians too often forget that it 
has also other associations. There was 
William Chappell, the compiler of “Pop- 
ular Music of the Olden Time,” who also 
planned a History of Music, of which un- 
fortunately only one volume appeared. 
He was succeeded by Thomas Chappell, 
who ran for more than a generation the 
Monday and Saturday Popular concerts 
of chamber music at the old St. James’ 
Hall. And if at present the firm runs 
the Chappell Ballad Concerts, it is also 
at the back of the Queen’s Hall Orches- 
tra, financing the Symphony concerts, 
the Promenades and other ventures 
which render immense services to the 
community and are, as we know only too 
well, no gold mine under present condi- 
tions. Messrs. Boosey also give ballad 
concerts, and Messrs. Enoch give some 
which approach to the type in all but 


name. Messrs. Curwen, who issue a re- 
markable series of modern English 
songs, promote illustrative recitals in 


London and the provinces, sometimes 
in association with Messrs. Elkin, who 
publish most of Cyril Scott’s songs be- 
sides many others of merit. The Anglo- 
French Music Co. also gives invitation 
concerts at Aeolian Hall. All these 
are, of course, excellent publicity for 
music in general, and if propaganda, like 
charity, begins at home, nobody pretends 
that publishers are in business for their 
health. 

Until recently the important firm of 


In the following article Edwin Evans, the British 
critic and editor, describes the spirit pervading the retail music trade 
in England and reveals some of the methods adopted by dealers to 
advance the best in music and to develop the appreciation of art. 
There are many lessons for the American dealer in the article. 
MUSICAL AMERICA invited Mr. Evans to write on the subject, the hope 
was entertained that it would be possible to present an American 
however, 
yielded such discouraging results that the idea had to be abandoned. 
In all points of salesmanship “popular suspicion” unhesitatingly ac- 
cords the palm to America, but Mr. Evans’ article is not a little dis- 
turbing so far as the retail music trade is concerned. Measured from 
the mere material side the advantages of the British methods are 
obvious even to those who will concede the question to be one of in- 
But Mr. Evans demonstrates strongly, we 
think, the existence of a fine spirit in the British trade. 
dealer’s aim is to be a collaborator and not only a purveyor. 
are many American dealers actuated by similar motives, but there are 
others who would do well to pause a while and think. Here are les- 
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Murdoch, Murdoch & Co. stood out as 
dealers only, and even when they took to 
publishing, their activities were at first 
limited to an excellent edition of non- 
copyright classics. Then their attention 
was drawn to the many important works 
of Arnold Bax which had remained in 
manuscript and they became his publish- 
ers. It is characteristic of their enter- 
prise that all his works, by whomsoever 
published, are as readily obtainable at 
their establishments as those in which 
they are directly interested as publishers. 
Like many progressive firms, they give 
much support to movements having the 
general purpose of promoting music. 
They are, for instance, associated with 
that which has for its object the encour- 
agement of violin classes in elementary 
schools. This has now been in operation 
for more than twenty years and is still 
extending, although it naturally suffered 
an interruption during the war. These 
violin classes are giving young people 
their first glimpse of orchestral work, 
and from them are coming many profes- 
sional performers as well as amateur 
players. To-day the organization is im- 
portant enough to give a recital at the 
Crystal Palace with more than 3000 
players on the platform. 


In the Provinces 


Being chiefly known as dealers, the 
firm of Murdoch brings us to the big 
provincial houses, where the publishing 
interest becomes secondary. These firms 
consider it part of their public function 
not merely to promote concerts, but to 
support financially and in other ways all 
important local organizations, whether 
they be orchestral, choral or educational. 
It is perhaps dangerous to single out 
names, but, tendering apologies in ad- 
vance for inevitable omissions, I will 
venture to quote Forsyth’s of Manches- 
ter, intimately associated with the Hallé 
Concerts; Rushworth & Dreaper of Liv- 
erpool; Priestley of Birmingham; Dale, 
Forty & Co., of Cheltenham and Birm- 
ingham; Ramsden of Leeds; Howlett of 
Norwich; Godfrey of Portsmouth, to 
which I could add others whose record 
stands high not merely as_ successful 
traders, but as enlightened promoters of 
musical interests in their respective lo- 
calities. In Scotland one may mention 
Paterson & Sons, Methven & Simpson, 
Pentland, and others as having been 
leading spirits for many decades. 


Of recent years, and especially since 
the formation of the Federation of Brit- 
ish Music Industries (chairman, Alexan- 
der Dow of Murdoch’s), the relations be- 
tween the trade and the profession have 
become closer. The dealer links himself 
with every musical scheme in his own 
neighborhood, and is prepared to give of 
his time and ability to organize better 
methods of teaching, training and per- 
formance. With the aid of his Federa- 
tion he is now taking a keen part in the 
competitive festival movement which is 
spreading with such great rapidity 
throughout the country. This is one of 
the biggest schemes for musical train- 
ing and development among the people 
that has ever been devised. Traders, 
through their Federation, are giving 
shields, cups and medals to the competi- 
tive festivals in many districts, and this 
will expand as funds and opportunities 
permit, but it is not merely through their 
central organization but by their local 
and individual efforts that this and other 





kindred movements are being fostered 
and developed. 


Propaganda in Schools 


As an instance I have before me the 
record of one firm, which is typical of 
many others, in proportion, of course, to 
their respective importance and _ the 
means at their disposal. Messrs. Rush- 
worth & Dreaper of Liverpool believe 
that a dealer profits from music in pro- 
portion to the labor and sacrifice he puts 
into it. To begin with the children, they 
encourage the enthusiasm of teachers by 
such means as providing a series of edu- 
cational concerts given by a string trio 
in the Liverpool elementary schools. In 
connection with these a program is com- 
piled with specially written explanatory 
notes. Each concert is preceded by a 
short preliminary lesson on the pieces 
to be performed, for which, if desired, 
tabulated instructions are placed in the 
teacher’s hands. They further make a 
free loan of pianos, player-pianos or 
phonographs with records wherever a 
teacher is sufficiently interested to give 
“appreciation” lessons, or the school is 
prepared to pay a professional to do so. 
They assist teachers in the organization 
of an annual massed singing festival. 
They encourage musical performances in 
the play centers, established by the Liv- 
erpool Education Authority in twenty- 
two schools of the city where organized 
play takes place in the evening hours. 
They take a personal interest in social 
and welfare work among the poorer 
classes, where music can be introduced 
as an elevating feature. A member of 
‘the firm acts as honorary treasurer of 
the Liverpool Citizen’s Institutes Associ- 
ation, whose activities include many ser- 
vices of this kind. 

They provide accommodation on their 
premises for many musical societies and 
associations, lending their hall freely for 
lectures and meetings. Their staff per- 
forms the secretarial and clerical work 
connected with some of these organiza- 
tions. The local branch of the British 
Music Society is housed under their roof. 
They support musical festivals and eis- 
teddfoddau in Liverpool and the sur- 
rounding districts. They arrange an an- 
nual brass band contest, presenting all 
the prizes themselves. They issue, free 
of charge, an annual concert calendar and 
music teachers’ directory which started 
sixteen years ago with thirty-six pages 
and has now grown to eighty-eight. In 
this calendar the concerts promoted by 
competing firms are inserted free of 
charge. They hold occasional exhibitions, 
such as, last year, one of antique mu- 
sical instruments illustrating the evolu- 
tion of the modern pianoforte, which at- 
tracted 3000 visitors to their premises. 
They are also actively interested in the 
forthcoming World Service Exhibition in 
Liverpool. In short there is no aspect 
of the musical life of the community from 
which they hold aloof, and the profes- 
sional musician, teacher or performer, is 
made to feel that they are not merely 
his purveyors, but his collaborators. I 
have given these details because they 
happened to be easy of access. A sim- 
ilar story could be elicited from most of 
our leading provincial centers. 


Actively Furthering Music 


A feature of the trade is the number 
of people engaged in it who either are, or 
have been, practising musicians, and 
therefore possess intimate knowledge of 
their customers’ needs. Sometimes it is 
the head of the firm, sometimes one or 
other of his subordinates. In the smaller 
towns, particularly, one often meets with 
a man of sound musical attainments 
who has engaged successfully in trade. 
Among the documents communicated to 
me is a letter from F. W. King, of the 
firm of Teague & King, trading in Win- 
chester, a city which, for all its wonder- 
ful history, has no more than 25,000 in- 
habitants. I wish that space permitted 
my giving this letter in full, for it is a 
most engaging human document, simple, 
direct and illuminating. I must, how- 
ever, confine myself to portions of it. 

“T suppose it ought to be presumed 
that all dealers realize that it is to their 
advantage to further the cause of music 
generally. Although I fear it is a fact 
that in many cases dealers only study the 
commercial side, I think it is a great ad- 
vantage if the dealer is himself a musi- 
cian. I did not take the matter seriously 
until I was sixteen. In those days it was 
not an easy matter to get first class mu- 
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and Conductor of the Conservatory Orchestra. 
Choir. No. 8—Agide Jacchia, Conductor Boston Symphony “Pops” and of the Cecilia Society 


OSTON, Oct. 15—A Boston music 

critic once facetiously informed vis- 
iting artists that Boston’s musical rep- 
utation was not so good, or. so bad, as 
reported. Another critic, in more mourn- 
ful tone, bewailed the fact that Boston 
was “off the map, musically.” However, 
though Boston is no longer the musical 
Athens of America, its prestige has not 
been dimmed to such an extent as to 
warrant undue self-depreciation or flip- 
pant detraction. 

It is easy to fall into the errors of 
exaggeration in censure as well as in 
praise. There are Bostonians, to be sure, 
who are guilty of a smug provincialism 
which finds comfort in chewing the cud 
of former grandeur. On the other hand 
there are those, at home and abroad, 
whose heads are not in the sands, but 
who err in magnifying Boston’s musical 
shortcomings. The most rational course 
to steer would be to survey impartially 
Boston’s contemplated musical season, 
which after all is its best defence; and 
this season’s defence promises to be a 
very strong one, as we shall note. 


Boston Symphony’s Forty-first 
Season 


The Boston Symphony entered upon 
its forty-first season, on Oct. 7 and 8, 
with the demand for tickets the greatest 
in the history of the organization. All 
the seats for the twenty-four Friday 
afternoon concerts have been subscribed 
for, and there remain only a few unsold 
seats for the Saturday evening perform- 
ances. 

A similar response is already notice- 
able in the other cities comprised in the 
large traveling schedule which the or- 
chestra will undertake. This includes 
the usual fifteen concerts in Greater New 
York, eight concerts in Cambridge, five 
in Providence as well as engagements 
in the various larger cities of New Eng- 
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CONDUCTORS OF BOSTON’S REPRESENTATIVE MUSICAL ORGANIZATIONS 


No. 1—Pierre Monteux, Conductor of the Boston Symphony. No. 2—Emil Mollenhauer, Conductor.of the Handel and Haydn Society and of the Apollo Club. No. 3—Dr. A. T. Davison. 
Conductor of the Harvard Glee Club. No. 4—George Sawyer Dunham, Conductor of People’s Choral Union. No. 5—Wallace Goodrich, Dean of the New England Conservatory 


land, and a trip through the West and 
North extending to Montreal, where the 
Boston Symphony has not played for a 
number of years. Besides the regular 
twenty-four pairs of concerts, there will 
be the Pension Fund concerts and also 
a number of Young People’s Concerts 
given for the edification of the school 
children of Greater Boston, according 
to the plan so succesfully carried out 
by this orchestra during the last two 
seasons. 

The soloists now announced for the 
Boston series bring, in addition to the 
usual familiar celebrities who are long- 
proven favorites of these concerts, an 
unusual number of names known only by 
hearsay. Louise Homer, Emilio de Go- 
gorza and Josef Hofmann have appeared 
many times as soloists at these concerts 
in previous seasons. Yolanda Méré, 
pianist, will make her début as soloist 
with the orchestra during the coming 
season. Other pianists will be Alexan- 
der Siloti and Erwin Nyiregyhazi. Two 
violinists already announced are Ferenc 
Vecsey and Paul Kochanski. The lead- 
ing newcomer among the singers will be 
Nina Koshetz, prima donna soprano. 

The coming of Vincent d’Indy, the 
distinguished French composer, is 
awaited with interest. During his ear- 
lier visit to this country in 1905 he con- 
ducted the Boston Symphony concerts in 
a number of cities. This season he will 
conduct one pair of concerts in Bos- 
ton. 

The personnel of the orchestra re- 
mains’ practically intact. Georges 
Fourel, the noted French viola player, 
is the new leader of the viola section. 
F, William Krafft and Hans Werner, both 
former members, have returned to the 
orchestra. Edward Le Bleu, a new mem- 
ber, has been engaged to fill the vacancy 
left in the percussion section by the 
death of Herman Burkhardt. 

Last season, Mr. Monteux met with 
great praise for the catholicity of taste 
which he manifested in the choice of 
programs. This season Mr. Monteux has 
again studiously constructed his pro- 






No. 6—Georges Longy, Director of Boston Musical Association. 


grams with a regard for the modernists 
and classicists of different countries. 
Modern Italian music will be represented 
by Malipiero’s second Suite of “Nature 
Pictures,” Casella’s “Convent by _ the 
Water,” Vincenzo Davico’s ‘“Poly- 
phemus,” and by compositions of To- 
massini, de Sabata and probably Res- 
pighi. Among the Russians there will 
be Stravinsky, with his symphonic 
poem, “Le Chant du Rossignol,” from 
the ballet-opera, “Le Rossignol”; also 
Prokofieff, with a symphonic poem. 
From Germany there is promised an or- 
chestral work by the ultra-modern 
Shrecker. England will contribute Ban- 
tock’s symphony, “The Hebrides,” and 
a symphonic poem by Bax, “November 
Woods.” Spain will be represented by 
de Falla, who has made an arrangement 
for orchestra of his ballet, “The Three- 
Cornered Hat,” performed by the Rus- 
sian ballet in London and Paris. 

From France, Mr. Monteux has 
brought representative modern French 
works, including Ravel’s “Le Valse,” 
Rabaud’s “Marouf,” an orchestral work 
by Roussel, Honneger’s “Summer Pas- 
toral,” and Marcel Dupe’s “De Profundis” 
for orchestra, chorus and organ. Mr. 
Dupe, one of the world’s greatest organ- 
ists, will come over to attend the per- 
formance of his work. Franck’s 
“Psyché,” with all the choruses and in- 
strumental numbers will be performed 
for the first time in its entirety. 

A number of American manuscripts 
are being examined by the conductor, but 
as yet no definite announcement as to 
choice has been made. It is certain, 
though, that Mr. Carpenter’s “Adven- 
tures in a Perambulator,” and Mr. Con- 
verse’s Symphony will be performed. 

The stabilizing influence of the classics 
will of course, not be overlooked. Bach, 
Handel, Mozart, Haydn, Beethoven, 
Schumann, Brahms, Mendelssohn and 
Schubert will be heard. Raff’s sym- 
phony “The Forest” is to be revived, 
and there will also be presented Strauss’ 
“Don Juan,” and perhaps either his 
“Zarathustra” or “Don Quixote.” 


eady for Action—In the Schocls 
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No. 7—Frederick W. Wodell, Conductor of the Philharmonic 


Four of the leading members of the 
orchestra have joined forces in the for- 
mation of a new string quartet to give 
needed impetus to interest in chamber 
music. The members of this quartet are: 
Mr. Burgin, first violin; Mr. Kaffman, 
second violin; Mr. Fourel, viola, and Mr. 
Bedetti, ’cello. 


Popular Concerts by People’s Forces 


Boston once more will have two sym 
phonies for the People’s Symphony is 
planning to inaugurate its second sea 
son on Oct. 23. Last season the men 
bers of the orchestra and conductor co! 
tributed their services without charg: 
Only at the end of the®twenty concerts 
given did they share in the division of 
whatever profits there accrued during the 
season. The financial outlook appear: 
a little brighter this year, though as ye! 
no  public-spirited philanthropist ha 
guaranteed to cover the deficit that must 
exist if the musicians are to be proper!) 
paid for rehearsals and concerts. 

Through the generosity of the Bostor 
Society of Singers, which holds the leas 
on the Arlington Theater, the Peopl: 
Symphony wil give its concert at th 
theater, and not the Convention Ha 
where they were held last yea 
Emil Mollenhauer, who has given 
sparingly of his time and energy to 1 
orchestra, will be the chief conduct 
assisted by Stuart Mason, of the facul' 
of the New England Conservato! 
George W. Stewart has donated the u 
of his incomparable music library ir 
of charge. Many others have also giv: 
freely of their services, and it is by su: 
altruistic efforts that the orchestra_ 
determined to survive. The charge 1 


admission will be only twenty-five an 


fifty cents, and the larger capacity of t! 
theater ought to swell the gross incon 
The orchestra does not intend to co! 
pete with the Boston Symphony; it hop 
to offer to the average citizen who ca! 
not attend the Boston Symphony conce! 
an opportunity to cultivate a taste i 
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symphonic music and likewise to gratify 
the tastes of those who love good music 
hut who cannot afford the higher-priced 
co! -erts. 

The orchestra will engage capable 
soloists to assist at the concerts and in 
this respect it will perform a distinct 
service to the rising artists. Already 
Frederic Tillotson, a young Boston pian- 
ist, has been engaged as the first soloist. 
Carmela Ippolito, violinist, who won the 
Empire District competition held by the 
Federated Music Clubs and who appeared 
as soloist with the orchestra last season, 
will assist at one of the concerts. Vocal 
soloists will be drawn from the roster 
of the Boston Society of Singers; which 
is presenting grand opera at the Arling- 
ton Theater. 


Assured of Opera Season 


Opera, which was sadly lacking dur- 
ing the past season, will be presented by 
a capable resident company, the Boston 
Society of Singers, under the manage- 
ment of Edward M. and H. A. Beck. 

In order to bring opera direct to the 
people, the managing directors will give 
the operas in English, and at prices that 
are moderate. A season of thirty weeks, 
commencing Oct. 10, is contemplated, 
during which a comprehensive réper- 
toire will be performed. Each opera 
will be given for one whole week. The 
announced répertoire includes “Faust,” 
“Manon,” “Trovatore,” “Lakmé,” 
“Aida,” “Jewels of the Madonna,” 
“Madama Butterfly,” “Tales of Hoff- 
mann,” “Hansel and Gretel,” “Barber of 
Seville,” “Romeo and Juliet,” “Force 
of Destiny,” “Thais,” “Carmen,” 
“Dinorah,” “Tosca,” “Norma,” “Rigo- 
letto,” “Bohéme,” “Otello,” “Louise,” 
‘Lohengrin,” “Bohemian Girl,” “Caval- 
leria Rusticana” and “I Pagliacci.” 

The Messrs. Beck have assembled a 
noteworthy company. The sopranos are 
Helen Allyn, Lois Ewell, Helena Morrill 
and Clara Shear; contraltos, Emma 
Ainslee, Elva Boyden and Stella De- 
mette; tenors, Norman Arnold, Ernest 
Davis and Rulon Robinson; baritones, 
Stanley Deacon and Robert Henry; 
bassos, Edward Orchard and Herbert 
Waterous. Max Fichandler and Frank 
Waller are the conductors. The stage 
directing is entrusted to Phil Fein, 
whose enterprising originality was fa- 
vorably commented upon in his work 
with the Boston English Opera Com- 
pany two seasons ago. He will be as- 
sisted by William R. Northway. 

On its advisory board, the Boston So- 
ciety of Singers boasts the names of 
Bostonians distinguished in civic and mu- 
sic affairs. Their seal of approval has 
been set upon an undertaking that is 
destined to bring opera to the people. 
The Arlington Theater will thus house 
a People’s Opera as well as a People’s 
Symphony. Surely the average Boston- 
ian will not have reason to complain 
that opera is beyond the reach of his 
purse or his understanding. 

Fortune Gallo will bring his San Carlo 
Upera Company to the Boston Opera 
House for two weeks commencing Nov. 7. 
The operas will be performed in English, 
French and Italian. The personnel of 
the company will consist of Elizabeth 
Amsden (guest artist), Sofia Charlebois, 
Anna Fitziu (guest artist), Madeleine 
Keltie, Josephine Lucchese, Marie Rap- 
old (guest artist), and Bianca Saroya, 
opranos; Beatrice Eaton, Esther Fer- 

Nina Frascani, 


rabini_ (guest artist), 
At ita Klinova and Agnes Kraemer, con- 
traltos; Romeo Boscacci, Pietro Corallo, 
waetano Tommasini and Joseph Tudisco, 
ors; Pietro Dandria, Luigi Dalle 
le, Joseph Royer and Gaetano Viviani, 
aritones; Arnold Becker, Natale Cervi, 
Pietro De Biasi and Henri Scott (guest 
artist), basses. The musical directors 
Will be Gaetano Merola, Chalmers Clifton 
and Henry Hadley, guest conductor. 

"he répertoire announced for both 

eks 1s as follows: Nov. 7, “Carmen”; 
ee 8, “Bohéme”; Nov. 9, “Faust,” eve- 
ning, Nov. 9, “Rigoletto”; Nov. 10, “La 
I tza del Destino”; Nov. 11, “Aida”; 
inee, Nov. 12, “Madama Butterfly”; 
evening, Nov. 12, “Trovatore”; Nov. 14, 
, sea”; Nov. 15,, “Traviata”; matinée, 
16, “Hansel und Gretel’; evening, 
. 16, “Cavalleria Rusticana” and “I 
siacci”; Nov. 17, “Madama Butter- 
; Nov. 18, “Gioconda”; Nov. 19, “Lo- 
rin,” matinée; Nov. 19; evening, 
/tello.” Subscriptions are in charge of 
‘ichard Newman, Steinert Hall. 

ot for many years has Louis H. Mud- 
» Manager of Symphony Hall, suc- 
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ceeded in securing for Boston such a 
dazzling array of musical artists as he 
has announced for his series of Sunday 
afternoon concerts in Symphony Hall. 
In no other city is there a series more 
expensive and extensive. 

On Oct. 2 Galli-Curci opened the series 
which is to extend well into May. John 
McCormack was the attraction for the 
second concert. Other singers will be 
Louise Homer, Cora Chase, Frieda Hem- 
pel, Emmy Destinn, Hulda Lashanska, 
Evelyn Scotney, Florence Hinkle, Clara 
Butt, Margaret Matzenauer, Sophie 
Braslau, Ernestine Schumann Heink, 
Pmilio de Gogorza and Kennerley Rum- 
ford. The pianists will be Richard 
Strauss, Josef Hofmann, Ossip Gabrilo- 
witsch and Heinrich Gebhard; the vio- 
linists, Efrem Zimbalist and Jascha Hei- 
fetz. 

Four of the Sunday afternoons at 
Symphony Hall will be given over to the 
Handel and Haydn Society. Emil Mol- 
lenhauer, under whose guidance and di- 
rection this organization has achieved 
an enviable reputation in oratorio per- 
formance, will be at the helm again this 
year. On Dec. 18 the “Messiah” will be 
given, with Grace Kerns, soprano; Char- 
lotte Peegé, contralto; Lambert Murphy, 
tenor, and Fred Patton, bass. “Samson 
et Dalila” is to be performed on Jan. 
22, and the soloists will be Mme. Mat- 
zenauer, contralto; Morgan Kingston, 
tenor, and Emilio de Gogorza, baritone. 
Dvorak’s “Stabat Mater” is scheduled 
for March 12, with Helen Stanley, so- 
prano; Kathryn Meisle, alto; Arthur 
Hackett, tenor, and Clarence Whitehill, 
bass. On April 16 Mendelssohn’s “Eli- 
jah” will be given, the soloists to be 
Florence Hinkle, soprano; Delphine 


No. 2—Ralph Smalley. No. 3 
ager of Sunday Afternoon Concerts at Symphony Hall. 
Beck, Managing Directors of the Boston Society of Singers. 
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March, alto; Paul Althouse, tenor, and 
Norman Jollif, bass. 

Sesides the Sunday afternoon con- 
certs Mr. Mudgett will bring to Sym- 
phony Hall Edmond Clément on Oct. 22, 
and Anna Pavlowa and her ballet in 
three performances on Oct. 25 and 26. 
Mr. Mudgett also has in mind a concert 
by Bauer and Casals, but the exact date 
has not yet been arranged. 

The Steinert Series of Six Concerts 
inaugurated last season will be resumed 
under the management of Richard New- 
man. Last year the concerts were held 
at the Opera House on Sunday after- 
noons, conflicting thus with the Sym- 
phony Hall concerts. This year they will 
take place at Symphony Hall on desig- 
nated Thursday evenings. Albert M. 
Steinert has secured an exceptional list 
of leading artists. Margaret Mat- 
zenauer and Charles Hackett open the 
series on Oct. 20; Mabel Garrison and 
Reinald Werrenrath appear on Oct. 27; 
Louise Homer, on Dec. 15; Erika Morini, 
on Dec. 29; Willem Mengelberg and the 
New York Philharmonic Orchestra, on 
March 16, and Jascha Heifetz, on April 


13. 
With the Choral Societies 


The Cecilia Society, which has been 
energized by its new conductor, Agide 
Jacchia, into unwonted activity, contem- 
plates three concerts this’ season at Sym- 
phony Hall. At the first, on Dec. 6, 
will be given Berlioz’s “Damnation of 
Faust,” which met with such success last 
season as to warrant its repetition. The 
second concert, on Feb. 7, will be a mis- 
cellaneous one, consisting solely of choral 
numbers, assisted by an orchestra of 
symphony players. The Prologue to 
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Louis H. Mudgett, Man- 
Henry A. Beck and Edward M. 


Boito’s “Mefistofele’ and _ selections 
trom Rossini’s “Stabat Mater,” as well 
as sundry new works not yet heard in 
Boston, will comprise this program. At 
the third concert, on April 4, Horatio 
Parker’s “St. Christopher” will be per- 
formed. The soloists for the first and 
third concerts have not yet been an- 
nounced. 

The Apollo Club, a male chorus of 
ninety members, enters upon the fiftieth 
year of its existence. Since its inception 
in the summer of 1871, with fifty-two ac- 
tive members, the club has had only two 
conductors. B. J. Lang, the first con- 
ductor, occupied the position for thirty 
years. Largely to his great abilities and 
indefatigable labors the original success 
of the club was due. In 1901 Emil Mol- 
lenhauer was elected to succeed him as 
conductor, and since that date the work 
of the club has been signalized by new 
triumphs. The golden anniversary is to 
be celebrated at Symphony Hall on 
March 14. For this occasion the music 
committee has engaged Titta Ruffo to 
assist the club members. Incidentally, 
this will be Ruffo’s only appearance in 
Boston this year. A specially interest- 
ing program has been assured for this 
anniversary concert. The club will give 
three other concerts at Jordan Hall, the 
first on Nov. 23, with Marjorie Warren 
Leadbetter as soprano soloist; the sec- 
ond, on Jan. 17, with Marjorie Moody as 
soprano soloist, and the last on April 25, 
at which concert Marionne Godbout, for- 
merly soprano with the Boston English 
Opera Company, will be the assisting 
artist. 

The Philharmonic Choir, a mixed 
chorus, is entering upon the third season 
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Stokowski Will Bring For- 
ward Many New Orchestral 
Scores Secured in Europe— 
Metropolitan Opera Com- 
pany to Give New Works— 
Two Societies Wiil Cele- 
brate Twenty-fifth Anniver- 
saries — Wagnerian Opera 
to Be Produced by Non- 
Professionals—Bach Choir 
Will Visit City—Academy 
of Music Corporation Im- 
proves Organization of 
Musical Forces 


HILADELPHIA, Oct. 15.—Philadel- 

phia’s season will be distinguished 
not only by the multitude of its events, 
but also by the assurance of success 
which comes with the better organization 
of the forces directing music in this city. 
The day of weakling musical institutions 
in Philadelphia has passed, what with an 
endowed orchestra; an opera season 
completely guaranteed by a subscription 
list, which leaves hardly a vacant seat 
available for the casual opera goer; an 
organization which has taken chamber 
music out of the realm of uncertainty 
and insured the playing of the best en- 
sembles; two women’s clubs whose suc- 


cess grows every year, and _ several 
choral societies—forces which are all 
spreading the popular appreciation of 
music. 

Above all, there is the centralization 
of effort, with its corresponding gain in 
efficiency, brought about by the founding 
of the Academy of Music Corporation, 
due to the untiring efforts, personal in- 
spiration and organizing ability of Ed- 
ward Bok, supplemented by the support 
of his colleagues among the business and 
social leaders of the town. This public- 
spirited group, in saving the historic old 
Academy of Music from moving pictures, 
has gained a permanent home for the 
Philadelphia Orchestra, and the grand 
opera season, given for so many years 
by the visiting Metropolitan ferces, and 
has also given the city a fine new audi- 
torlum, which will be used, not alone for 
music, but for lectures, exhibitions, and 
other entertainments of like character. 

Several novelties will be introduced by 
the Philadelphia Orchestra, and a num- 
ber of “guest” conductors will appear. 
Other features of a season of many at- 
tractions will be the first appearance 
here of the Bach Choir from Bethlehem; 
the Choral Society’s celebration of its 
twenty-fifth anniversary; the Operatic 
Society’s production of Wagnerian music- 
drama, which, it is believed, will repre- 
sent the first attempt on the part of non- 
professional forces to give works of this 
magnitude, and the visit of the San Carlo 
Opera Company. 

With the opening of the twenty-second 
season of the Philadelphia Orchestra, 
Leopold Stokowski will, on Oct. 7-8, in- 
augurate the tenth year of his work as 
conductor of this organization. The per- 
sonnel has been increased from ninety- 
31x to 104 men; and with celebrities en- 
gaged as “guest” conductors, with a 

irger number of novelties in its réper- 
toilre than ever, with a list of singers and 

nstrumentalists as soloists, some of 
10m will make their first American 
appearances in Philadelphia, the orches- 
tra is entering its greatest season. 
_ One of the “guest” conductors will be 
neent d’Indy, the French composer, 
who. will direct the orchestra at home in 
‘wo concerts and in six concerts on tour, 
cluding New York, Pittsburgh, Balti- 
more and Washington. It is possible, 
though no announcement has yet been 
made, that Ossip Gabrilowitsch, who has 
ducted the orchestra several times 
en Mr. Stokowski has been on his mid- 
nter vacation, and Willem Mengelberg, 
Dutch conductor, will also appear. 
Che visit of Alfredo Casella, the 
1an pianist and composer, will demon- 
ite the growth of Philadelphia as a 
sic center, inasmuch as this city is 
considered by artists important 
igh to be the starting point for their 
erican concert careers. Casella will 
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AMONG PHILADELPHIA’S MUSICAL WORKERS 


No. 1—Mrs. Edwin B. Garrigues, President of the Matinée Musicale, Which Will Bring Several Important Soloists to Philadelphia; No. 
2—Dr. Herbert J. Tily, Business Man and Organist and Composer, Conductor of the Strawbridge and Clothier Chorus; No. 3— 
Arthur Judson, Manager of the Philadelphia Orchestra, the Monday Musicales, Chamber Music Association, and Other Organiza- 
tions; No. 4—Charlton Yarnall, One of the Officials of the Academy of Music Corporation 


make his American début at the Acad- 
emy of Music, where he will appear as 
pianist, and conduct the orchestra in cer- 
tain of his compositions. 

Among the other soloists will be: Har- 
old Bauer, Myra Hess, Josef Hofmann, 
and Edward Lane (Stokowski Medallist 
for this year), pianists; Paul Kochanski, 
Dr. Thaddeus Rich, Arrigo Serato, Emil 
Telmanyi, and Ferenc Vecsey, violinists; 
Louis Bailly and Romain Verney, viola 
players; Michel Penha, principal ’cellist 
of the orchestra, and Elena Gerhardt and 
Maria Ivogiin, singers. 

The Philadelphia Orchestra will give 
the usual series of twenty-five pairs of 
Friday afternoon and Saturday evening 
concerts in the Academy of Music, as 
well as several supplementary concerts, 
such as those at the University of Penn- 
sylvania. It will also make a departure 
by introducing three concerts for young 
people. These will be given after school 
hours on Wednesday afternoons, and will 
be supplemented by authoritative talks 
in informal fashion concerning the pro- 
grams. Three concerts, at which the 
three most successful programs of the 
season will be performed, will be given 
for those persons unable to obtain admis- 
sion to the regular series. 


Five weeks will be spent on tour by 
the Philadelphia Orchestra. The New 
York season will be increased from eight 
to ten concerts, but even with this addi- 
tion the entire series has been sold out 
in advance. The Baltimore, Washington, 
and Harrisburg series of five concerts 
each have also been sold out. For the 
fourth consecutive time the orchestra has 
been engaged for the annual festival of 
the Mendelssohn Choir of Toronto, which 





on this occasion will celebrate its twenty- 
fifth anniversary. Finally, the orchestra 
will play ten programs in Pittsburgh. 

Mr. Stokowski has not only brought 
back many novelties from his tour in 
Europe, but will revive works which 
have been neglected for many years here 
and elsewhere. Among the totally new 
and relatively unfamiliar works on the 
schedule are: Mozart’s “Symphonie Con- 
certante,” for violin, viola, and orchestra 
(first time in Philadelphia) ; Braunfels’ 
Variations on a Theme of Berlioz, John 
Ireland’s “Forgotten Rite,” Vaughan 
Williams’ “London” Symphony, Sym- 
phony by Alfano, Sibelius’ Symphony 
No. 5 (first time in America), Mous- 
sorgsky’s “Nuit sur le Mont Chauve,” 
Mahler’s Symphony No. 1 (first time in 
Philadelphia), Stravinsky’s “L’Oiseau de 
Feu” Suite, Schénberg’s “Pelléas et 
Mélisande,” and Bruckner’s Symphony 
No. 7 in E. 


Metropolitan Opera Program 


Sixteen performances will be given in 
Philadelphia by the Metropolitan Opera 
Company. The house, if one may judge 
from advance subscriptions, is again 
likely to be sold out. The season will 
open on Nov. 29. Among the novelties 
are to be “Le Roi d’Ys,” by Edouard 
Lalo; Rimsky-Korsakoff’s “Snegourotch- 
ka”; Mozart’s old but relatively still 
new “Cosi fan Tutte,” and Catalani’s 
“Loreley.” There are to be revivals of 
Massenet’s “La Navarraise,” not heard 
here since Hammerstein’s day; “Tra- 
viata,” “Ernani,” all with new scenery, 
and “Walkiire,” in German, which has 
been out of the répertoire since the 
World War. Of course the “regular” 


works without which no opera season is 
complete, such as “Aida,” “Rigoletto” 
and “Tosca,” will undoubtedly be heard. 
Amelita Galli-Curci and Titta Ruffo 
will be in the cast, with Selma Kurz, 
Manuel Salazar, George Meader and 
others, who will be new here. The roster 
presents the names of many favorites 
of recent seasons, as well as some who 
return after years of absence. These 
two classes include Frances’ Alda, 
Julia Claussen, Lucrezia Bori, Orville 
Harrold, Florence Easton, Paul Althouse, 
Clarence Whitehill, Antonio Scotti, Gio- 
vanni Martinelli, Claudia Muzio, Minnie 
Egener, and Margaret Matzenauer. 


Choral Society’s 25th Year 


The Choral Society will celebrate its 
twenty-fifth anniversary with an impres- 
sive season. Dr. Henry Gordon Thunder, 
the conductor, has, during his occupancy 
of that position for a quarter of a cen- 
tury, missed only two rehearsals and no 
concerts! Can any other conductor in 
the United States match this record? 
The annual presentation of “The Mes- 
siah” will as usual mark Christmas week. 
The anniversary concert will take place 
in February, and Dr. Thunder has se- 
lected excerpts from the greatest works 
sung by the society, including such com- 
positions as “The Creation,” Franck’s 
“Beatitudes,” “The Seasons,” “The 
Dream of Gerontius,” “Elijah” and 
“Saint Paul.” 

The first Philadelphia hearing will be 
given Gallico’s “The Apocalypse,” which 
won the $5,000 prize offered by the Na- 
tional Federation of Music Clubs, and 





[Continued on page 53] 
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ALICE GENTLE 


Mezzo-Soprano 


HERE is a human and appealing quality 
about some voices, something that ‘‘gets 'em all, 
large and small.’ Alice Gentle has 





























that gift. VjeeR eR, 
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OLGA STEEB 


Pianist 


rit | 
: ORCEFUL in style, well grounded techni- 


cally, and she has a fine discriminating sense in 
the matter of tone. 
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RICHARD 


Baritone 


a ranks among the finest American singers. 


New York Tribune 























CRKYLSO he showed genuine talent musically, 
and an especial gift of beauty of tone. 
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[Continued from page 51] 


be j its premiére at the Tri-City Bien- 
ial last June. 

The Philadelphia Forum will be a new 
feature in the civic and artistic life of 
the city. Music will play an important 
part in its efforts for a more cultured and 
better informed Philadelphia. Men of 
prominence in the political, sociological, 
scientific, art, musical and _ literary 
worlds will come to speak in Philadel- 
pnia. 


Bach Choir to Pay Visit 


The Forum, through the persistence of 
Mr. Bok, has secured the visit of the 
,ach Choir, of the Bethlehem Festivals, 
which will thus deviate from its rule to 
sing only in New York and Bethlehem. 
The “Steeple Trumpeters” will appear 

with the choir. The visit is announced 
i r Nov. 5. Dr. Fred Wolle states that 
the program will consist of miscellaneous 
works of Bach, music for the trumpet 
choir, and if arrangements can be made, 
instrumental numbers to be played by 
the Philharmonic Orchestra. 

Walter Damrosch, conductor of. the 
New York Symphony, will deliver a 
series of what he has designated “In- 
formal Talks on the Musical Drift,” and 
will discuss many contemporary musical 
problems. The Philadelphia Orchestra 
will give three concerts under Forum 
auspices. 

The University Extension Society, 
which is one of the co-operating factors 
of the Forum, and of which William K. 
Huff is executive director, will present 
a group of artists. Among these are 
Emil F. Schmidt, assistant concertmas- 
ter of the Philadelphia Orchestra; Wil- 
liam A. Schmidt, ’cellist; Havrah Hub- 
bard, in the Hubbard Operalogues; 
tomeo -and Theodore Cella, ’cellist and 
harpist; Mina Dolores, soprano; Nicho- 
las Douty, tenor; Mildred Faas, soprano; 
Lewis James Howell, baritone, in oper- 
atic lecture recitals; Nina Prettyman 
Howell, violinist; Henry Gurney, tenor; 
Marie Stone Langston, contralto; Moritz 
Emery, pianist, in “Fifty Minute Re- 
citals”; Lillian Holmstrand, Swedish so- 
prano, and the Florentine Quartet. 

The Forum represents the union of 
the Academy of Music Corporation, the 
City Club, the University Extension So- 
ciety and the Civic Club (women). Sea- 
son tickets will be sold at ten dollars, for 
which the subscriber will be entitled to 
admission to more than _ seventy-five 
events, including concerts, lectures, pub- 
lic addresses, recitals, and dramatic en- 
tertainments. 


Chamber Music Progresses 


The Chamber Music Association of 
este oy tam which enters its fifth sea- 
son, has done much for this type of in- 
timate music. For several years the 
string quartets which visited Philadel- 
phia—and other cities for the matter of 
that—literally starved to death. That 
there was a public demand for chamber 
music of high class, however, was real- 
ized by a number of music lovers, who 
formed an organization with James 
Crosby Brown, banker, as president, and 
Arthur Judson as secretary, to engage 
noted string quartets and instrumental 
ensembles for a series of appearances. 

The association meets on Sunday af- 
ternoons in the ballroom of the Bellevue 
Stratford, and admission is confined to 
members. It is impossible, owing to the 
restrictions of the law, to open the 
meetings to the general public, since ad- 
mission tickets cannot be sold for Sunday 

ents. 

There will be eight meetings this sea- 
son, Of which the first will be given on 

v. 6 by the London String Quartet, 
which makes its first appearance here. 

e Flonzaleys play twice, according to 

istom, on Jan. 15 and March 12. The 

iiladelphia Orchestra Ensemble will 
present two varied programs, on Nov. 

' and Jan. 29. The Rich Quartet, 

aded by the concertmaster and assist- 

t conductor of the Philadelphia Orches- 

, Dr.. Thaddeus Rich, will play on Dec. 

, and two members of it, Dr. Rich and 

ns Kindler, ’cellist, will appear as part 

a trio, completed by Ellis Clark Ham- 

nn, pianist, for the final meeting of 

year on April 2. The Letz Quartet 

| appear on Feb. 19. 

"he Monday Morning Musicales, which 

e been a successful feature of the 

ladelphia season excevt during the 

r period, will be especially notable this 

ir. They will be six in number, run- 

¢ from the middle of November to the 
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GUIDING MUSICAL 
Dr. Henry Gordon Thunder, Who Will Celebrate This Season the Twenty-fifth Anniversary of His Conductorship of the Choral 


He is Also Conductor of the Fortnightly Club and the Snellenburg Chorus; No. 2 
and a Leading Figure in Philadelphia Music, as President of the Academy of Music Corporation, and 


No. 1 
Society. 


of “Ladies’ Home Journal,” 


General Director of the Philadelphia Forum; No. 3 


Wagnerian Opera in English, 


and Member of the Executive Board of the National Federation of Music 


Mendelssohn Club 


middle of February. The programs usu- 
ally enlist the participation of two promi- 
nent soloists. So far the following 
have been engaged for the current pro- 
grams: Olga Samaroff, pianist; Alex- 
ander Schmuller, violinist; Margaret 
Matzenauer, soprano; Clarence White- 
hill, Metropolitan bass; Mary Garden; 
Hans Kindler, ’cellist; Leo Ornstein, 
pianist, and Hulda Lashanska, soprano. 

The Mendelssohn Club, entering its 
forty-seventh year, will give its custom- 
ary two concerts of a cappella music, con- 
ducted by N. Lindsay Norden, in the 
Bellevue Stratford. Prominent soloists 
will appear. A greatly enlarged sub- 
scription list attests to the growing 
popularity of the club. 

Mr. Norden, who is also in charge of 
the music at the Second Presbyterian 
Church, will continue the special pro- 
grams which have become a feature of 
the Sunday evening services there. Vin- 
cent Fanelli, harpist, and Frederic Cook, 
violinist, of the Philadelphia Orchestra, 
will take part with the other soloists and 
choir. New works will be introduced in 
these programs. Mr. Norden has, both 
in the Mendelssohn Club and the Second 
Presbyterian Choir, given hearings to 
works by local composers, and this policy 
he will continue. 

In the Mendelssohn Club schedule will 
be a concert for the presentation of the 
winning work in the organization’s an- 
nual prize competition for a work in 
eight parts, a cappella, for mixed voices. 

The Art Alliance, the president of 
which is John F. Braun, tenor, with a 
record of appearances with the Phila- 
delphia Orchestra, as well as business 
man, will continue its monthly concerts 
in the Rittenhouse Square clubhouse. 
The Alliance will continue its work in 
behalf of younger musicians through its 
Registration Bureau, which is a medium 
for obtaining engagements for young 
artists. Last year hundreds of place- 
ments were made. and the work this year 
will be conducted on an enlarged scale. 


Music Club’s Events 
The Philadelphia Music Club, of which 


Mrs. John S. W. Holton is president, 
Mrs. Camille Zeckwer registrar, Mrs. 
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AFFAIRS IN PHILADELPHIA 
Edward Bok, for Thirty Years Editor 
Wassili Leps, Which Is to Give 


Director of the Philadelphia Operatic Society, 


As Well As Other Operas; No. 4—Mrs. J. S. W. Holton, President of the Philadelphia Music Club, 
Clubs; No. 5—N. Lindsay Norden, Conductor of the 
Frank Luckenbach treasurer, and Mrs. The Fortnightly Club, conducted by 


Daisy Hamilton Watrous vice-president Dr. Henry Gordon Thunder, will give its 
and chairman of the program committee, usual two subscription concerts in the 
will hold its meetings at the Bellevue Academy of Music on Jan. 18 and May 
Stratford. In recognition of the Pilgrim 17. Last season was the most success- 
tercentenary, the opening function will ful in the long history of the organiza- 


be an All-American Pageant, at which tion, and the new year begins with a 
historical events will be shown in tab- waiting list in both the active and as- 
leaux, and Louis Adolphe Coerne’s can- sociate membership. The Fortnightly is 
tata, “The Landing of the Pilgrims,’ noted for the admirable soloists it brings 
will be sung. Programs of Egyptian, to Philadelphia. 

Hebrew, old French, Venetian, and old St. Stephen’s Choir, of which Dr. 
English compositions will be given Thunder is the director, plans to give 
throughout the year. The elaborate a church presentation next Lent of 


Bach’s St. Matthew Passion. 


Christmas program will be given by the 
The Orpheus Club, conducted by Dr. 


club chorus of 100 members, conducted 


by Stanley Addicks. The chorus is also Arthur Woodruff, will be heard in two 
to give a Bach program and its annual’ invitation concerts in the main audi- 
spring choral concert. Another feature torium of the Academy of Music. The 


will be the production, entirely by club club is noted for its excellent part sing- 


talent, of Fay Foster’s operetta, “The ing. During the season the Orpheus Club 
Land of Chance,” Miss Foster coming will celebrate its twenty-fifth anni- 
here as director. A ballet will be staged versary. 

in the production. Another ballet and Arthur Judson, who manages the 
pantomime, “The Fairy Doll,” will be Philadelphia Orchestra and other or- 
given under the direction of Mrs. Caro- ganizations, will bring a number of cele- 


brated artists to the city. Among those 
on his list are Margaret Matzenauer, 
Olga Samaroff, Hans Kindler, Alexander 
Schmuller, Clarence Whitehill, Estelle 
Hughes, soprano; Leo Ornstein, John Bar- 
clay, English baritone; Mischa Elman, 
Ada Geer Miller, and Frieda Hempel. He 
is also to bring the Harvard Orchestra 
here for an Academy of Music concert. 
W. R. MURPHY. 


line Littlefield. Other events include 
“Club Composers’ Day,” “Classics Day,” 
the annual card party, concerts by the 
club juniors, and a club luncheon. 

An active part in musical extension 
work throughout the state will be taken 
by the Philadelphia Music Club, includ- 
ing the organizing of new clubs and the 
developing of musical taste in the 





VIOLINISTS! 


Are You Using — and Chord Studies 


WILLIAM F. HAPPICH 


The one book superior to all others, endorsed by Prof. 
Leopold Auer, Jascha Heifetz, Efrem Zimbalist, Toscha 
Seidel, Paul Stoering, Edmund Severn, Carl Tollefsen, Mayo 
Wadler, and many others. 


ORDER A COPY TO-DAY FROM YOUR DEALER 


THE FRIANT MUSIC CO., 802 Broadway, Camden, N. J. 
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The Orchestral Association 
of Minneapolis 
405 Auditorium Building 


Minneapolis, Minnesota 


16 Friday Evening Symphony Concerts 
26 Sunday Afternoon Popular Concerts 





4 Young People’s Concerts 


16 Symphony Concerts in Saint Paul 
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More Opera for Philadelphia than 
in Any Season of the Past Decade 
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HILADELPHIA, Oct. 15.—In opera, 

Philadelphia will fare much better 
than at any time for ten years, for, in 
addition to the sixteen performances to 
be given by the Metropolitan Opera 
Company, there will be a three weeks’ 
season by Fortune Gallo’s San Carlo Com- 
pany, beginning on Nov. 28. Two com- 
mittees of prominent business and pro- 
fessional men and of society women 
have formed the Philadelphia Grand 
Opera Association, and already there is 


a subscription list and a notable array of 
boxholders. 

The San Carlo répertoire will include 
operas by Puccini, and “Otello” will be 
performed, as well as other Verdi works 
and several of the Massenet operas, in- 
cluding “Thais” and “La Navarraise.” 
Among other works in the program are 
“The Secret of Suzanne,” “Salome,” 
“Tales of Hoffmann,’ “Hansel und 
Gretel,” “The Barber of _ Seville,” 
“Lohengrin,” “Aida,” “Carmen,” “Caval- 
leria Rusticana,” “I Pagliacci” and 
“Faust.” Henri Scott, Anna _ Fitziu, 
Elizabeth Amsden, Ester’ Ferrabini, 
Marie Rappold and Bianca Sarroya, who 
made her first operatic appearances with 
the Philadelphia Operatic Society, will 
be here with the company. Arturo Pa- 
alardo will be the regular conductor and 
leary Hadley will direct several of the 
performances as “guest” conductor. T. 
Cecil Leonard is the business manager 
of the enterprise. Emil F. Albrecht, 
president of the Philadelphia Bourse, is 
chairman of the Philadelphia Grand 
Opera Association. 

The Philadelphia Operatic Society will 
undertake the most ambitious enterprise 
of its existence of nearly a score of years 
—the presentation of “Tannhauser” in 
English. As usual the soloists will be 
local singers, and the chorus, the par- 
ticular glory of the society, will be aug- 
mented. Wassili Leps, the conductor, 
is already rehearsing the principals and 
choral forces. The orchestra will be 
recruited mainly from the Philadelphia 
Orchestra. At least two other operas, 
to be announced later, will be given dur- 
ing the season by the society. 


Abundance of Orchestral Music 


This will be the first season in thirty 
odd years that Philadelphia has not had 
the Boston Symphony Guchanten. How- 
ever, there will be no dearth of orches- 
tral programs. Of course the Philadel- 
phia Orchestra’s double series of twenty- 
five Friday afternoon and Saturday even- 
ing concerts will be the backbone of the 
season. The New York Symphony will 


give five concerts at the Academy, con- 
ducted by Walter Damrosch. Albert 
Coates, the British conductor, will con- 
duct two concerts. Philadelphia is ex- 
pecting to hear “Les Rivages,’” D’Indy’s 
new symphony, which Mr. Damrosch will 
rocks for its American premiére in 

ew York, and also the Flagler prize 
composition, “The Hill of Dreams,” by 
Louis Gruenberg. 

The Philharmonic Society has just an- 
swered the rumors that it had “been put 
out of existence” on account of its dif- 
ficulties with the musicians’ organiza- 
tion last spring, by announcing elaborate 
plans for this year. There was never 
any question of the abandonment of the 
Philharmonic. The membership drive 
earlier this year has resulted in a roll- 
call of approximately 2000 and the dif- 
ferences with the union have been over- 
come. The society, which gives sym- 
phonic music on Sunday evenings for its 
members, will offer five programs in the 
Academy, conducted by Josef Paster- 
nack, e personnel will consist of 90 
members of the Philadelphia Orchestra, 
and will be much larger than the body 
which gave the concerts the past few 
seasons. Noted soloists will add to the 
attractiveness of the concerts. The pub- 
lic cannot be admitted, as it is not pos- 
sible to levy any admission fee on Sun- 
days. The membership has grown so 
greatly that the society has been obliged 
to move from one of the large theaters 
to the Academy of Music, with its seat- 
ing capacity of about 3000. 

The Matinée Musical Club, under the 
presidency of Mrs. Edwin B. Garrigues, 
will bring a number of prominent solo- 
ists for its programs at the Bellevue- 
Stratford. The excellent chorus is con- 
ducted by Helen Pulaski Innes, the club’s 
own harp ensemble, with Dorothy John- 
stone Baseler as leader, and the club 
orchestra, conducted by Nina Prettyman 
Howell. The chorus is preparing five 
special programs in addition to that for 
the annual evening choral concert, the 
chief event of the spring. In addition, 
there will be a joint program by the 
chorus and the harp ensemble. A dis- 
tinctive feature of the season will be the 
production of this year’s prize composi- 
tion, a setting of Longfellow’s “Masque 
of Pandora,” in operetta or cantata 
form. This contest is still running and 
is open to American composers. 


Department Stores’ Choirs 


Three of the big department stores 
have excellent choruses. The pioneer 
was the Strawbridge & Clothier Sam 
conducted by Herbert J. Tily, general 
manager of the store, who is also a doc- 
tor of music. For many years now the 
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Adele Sutor School of Music 
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D. HENDRIK EZERMAN 


SOLO PIANIST 


EZERMAN PIANO RECITAL 


“Mr, Ezerman irrefutably proved himself master of modern pianism.’’ 


“It seems like a hopeless task to express the passion and despair of the Love Death on the 
‘no, but Mr. Ezerman’s interpretation called forth almost as much admiration from Wagner 


“The audience was spellbound with his brilliant performance, and the ovation that he re- 
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Philadelphia Evening Ledger. 


Philadelphia Evening Bulletin. 


Evening Call, Bethlehem, Pa. 














S. and C. Chorus has been giving high 
class concerts, and several are proposed 
this year. Henry Hadley has written a 
Christmas cantata for the S. and C. 
Chorus this year. 

The Gimbel Choral Society, of which 
the conductor is Stanley. Muschamp, will 
give some public concerts at the Belle- 
vue-Stratford, and a number of private 
concerts. At Christmas time it will sing 
traditional carols and anthems in the 
store. The Snellenburg Choral Society is 
under that veteran conductor, Henry 
Gordon Thunder, who is also conductor 
of the Fortnightly Club, which will give 
two subscription concerts in the Acad- 
emy, in January and May. Its new sea- 
son begins with a waiting list in both 
the active and associate classes of mem- 
bers. It is especially noted for its part 
songs for male voices. The Orpheus 
Club, of which Dr. Arthur Woodruff of 
New York is conductor, will give two in- 
vitation and subscription concerts. 

The Pennsylvania Federation of 
Women’s Clubs will sponsor a series of 
concerts to be given at the Academy of 
Music on Monday afternoons. The pro- 
ceeds will be for the furtherance of 
the Federation’s work on behalf of 
the spread of good music through 
the State. Elizabeth Hood Latta, 
president of the State branch, is 
extremely interested in musical exten- 
sion and her administration will be 
devoted to increasing knowledge of and 
appreciation for music throughout the 
commonwealth. The soloists will be: 
Yolanda Méré, pianist; Sascha Jacobin- 
off, violinist; Mana Zucca, pianist; 
Michel Penha, ’cellist; Florence Macbeth, 
soprano, and Elizabeth Hood Latta, so- 
prano. The series will be given under 
the auspices of the following seven fed- 
erated clubs: The Philadelphia Music 
Club, Philadelphia Matinée Musical Club, 
Melody Club, Ardmore, Mrs. Sidney 
Poole, president; Octave Club, Norris- 
town, Mrs. Frank Cressman, president; 
Monday Music Club, Doylestown, Mrs. 
Frank Ostrolenk, president; Old York 
Road Choral, Noble, and the Music Club, 
Swarthmore. 

Alfred Hoegerle, Philadelphia repre- 
sentative of the Metropolitan Opera Com- 
pany, will also bring some noted solo- 
ists. The earliest will be Richard 
Strauss, who will appear in a program 
of his own compositions, in which he will 
be aided by Elisabeth Schumann, singer, 
and Willem Willeke, violoncellist. Among 


other recitals announced are those of 
Schumann Heink, who will make her 
first appearance here in some seasons 
in a benefit for the American Legion; 
John McCormack in his annual recital, 
and Amelita Galli-Curci. 

W. R. MURPHY. 





New York Philharmonic Orchestra to 
Tour New England States 


The New England tour of the Phil- 
harmonic Orchestra of New York will 
occupy eight days, beginning on Oct. 31, 
after the opening of the Philharmonic 
concerts at Carnegie Hall in New York. 
Connecticut, Rhode Island, and Massa- 
chusetts will be visited, as in previous 
years. If the fall tour of the orchestra 
should deviate from its annual path for 
one season, the management would have 
to make explanations to eight different 
communities which claim the society’s 
concert as the opening feature of every 
season. 





Concert by United Singers of New York 


At a concert given by the United 
Singers of New York in the New York 
Turnhalle on Oct. 15, the soloists were 
Elsa Alves-Hunter, soprano; Hugo Aus- 
terlitz, tenor; and Lucille Colette, violin- 
ist. Mme. Alves-Hunter sang numbers 
by Brahms, Franz, MacDowell, A. Walter 
Kramer and Rudolph Ganz, Waldemar 
C. Alves playing the accompaniments. 





Cyrena Van Gordon Offers Aid to Singer 
Who Took Chloroform 


CuHiIcaGo, Oct. 17.—Cyrena Van Gor- 
don, mezzo-soprano of the Chicago Opera 
Association, has telegraphed offering as- 
sistance to Charlotte Caillies, the singer 
in German opera, who swallowed two 
ounces of chloroform in the Congress 
Hotel last week. Before she drank the 
poison, Miss Caillies, who is forty-two 
years old, and is said to have been well 
known on the operatic stage in Germany, 
left a note saying that she was unable 
to obtain a position in any of the opera 
companies in this country, and that she 
wished to die. She was taken to the 
County Hospital, where, at last accounts, 
she was progressing favorably. Miss 
Van Gordon, who was in Cheyenne, Wyo., 
when she heard of Miss Caillies’ plight, 
offered her the use of her home at Can- 
ton, Ohio, and also volunteered to stage 
a benefit concert if Miss Caillies desired. 
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ORNS TEIN 


“An Extraordinary Virtuoso” 
W.J. Henderson in the New York Sun 


Tour for 1921-1922 
Under the Direction of 
Concert Management Arthur Judson 


Mr. Ornstein Plays the Knabe Piano. 
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Engaged for Entire Season 1921-22 ; 
CHICAGO OPERA ASSOCIATION 





Available for limited number of 
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Exclusive Management 


ANNA FRIEDBERG, Metropolitan Opera House Building 
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Abolish Free Tickets!” Cry Music Managers 


Privilege of the “Complimentary” Seat Denounced by Executives of Opera, Symphony and Concert Hall—Questioning the Ap- 
preciation of the Persistent “Pass” Holder—Shirking Contribution for Music’s Upkeep Shown to Be Disastrous to 
Cause of Art—How the Artist May Ruin His Prestige by Being Free with the “Complimentary” Ticket—Edward 
Ziegler, Felix Leifels, George Engles, Rufus Dewey, Fortune Gallo, Jules Daiber, Gino Baldini and Louis Salter Con- 


tribute Opinions 
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By R. M. 


MT 


used to clamber over the ball-ground fence, or gain an entrée to 


the circus by crawling under the tent. 
take such undignified methods nowadays! 


Not that we should under- 
But we esteem a chair close 


io the diva’s feet, or a good nook for the symphony, highly as a gift. 
Why do we grudge music its due, and invest munificently in boots? 
To be sure, melody is impalpable to the touch, but its subtle influence 


may act beneficently on some tiny department of the brain. 


Has music 


hecome too common a phenomenon, so that, like air, it can be had for 


naught? 


Facts apparent in the annual New York season point to a 


defined class who attend musical performances, or aspire to do so, 


without cost. 

The passion for the “pass,” one might 
denominate this foible of desire for the 
ticket that bears the tell-tale punch or 
stamp. Not the indigent by any means 
are these that crave free entrée to the 
opera house or concert hall. The man 
of wealth will spend great sums indirect- 
ly to achieve the reputation of being a 
recipient of complimentary tickets from 
some noted musical organization. The 
poor music student will more often go 
without some necessity to purchase the 
bit of pasteboard., 

If the major events are grudgingly 

paid for, the artist making his first bow 
finds a still more apparent barrier of 
disinterestedness. It would be an in- 
tensely interesting private hobby for the 
average person, perhaps, to attend deé- 
buts, in the hope of being present when 
the rare case of startling ability comes 
to light. But such is not the attitude of 
the general public. The artist, there- 
fore, is impelled very often to fill by 
subterfuge a goodly part of the hall, 
when, as in the reported experience of 
a certain young soprano, the box-office 
sales do not much exceed $1.75. “Come 
one, come all!” is the amazing invitation. 
Five thousand complimentary tickets 
have been known in instances to produce 
very nearly one thousand auditors. Are 
the voting lists used to direct these 
urgent requests? 
_ The artist himself is partly to blame 
ior the prevalence of the practice of re- 
fusing to support musical activity. He 
is intrumental, thus, in cheapening the 
cause of music. Recently undisguised 
opinions have been expressed by officials 
of musical organizations, managers of 
concert halls and even managers of art- 
ists, against the custom of destroying 
music’s economic basis. The result, it 
is stated, is bound to be disastrous for 
the cause of art. 


’ 


“Dead-Heads” and Appreciation 


Edward Ziegler, administrative secre- 
tary of the Metropolitan, finds the sys- 
tem of the “pass” objectionable. “Al- 
though I do not speak of our own ex- 
perience in this opera house,” said Mr. 
legier, “where the complimentary ad- 
Missions are virtually limited to review- 
ps of the press, I consider the practice 
o1 wholesale distribution wrong. There 
an be no question of its being unprofit- 
adle financially. 
‘here is an artistic loss involved 

for an appreciative audience can 
rarely be gathered for an artist from 
ighways and byways. Interest in 
gram cannot be manufactured. The 
f supply and demand is involved, 
omething peculiar to human psy- 

y: one values a ‘thing in proportion 

pains necessary to secure it. 

a low admission price than none. 
citals, of course, cannot be given 
ity houses. I should suggest that 

rt be made to bring students of 
in large numbers to first recitals 
“here notable works are to be presented. 
‘or these, reductions in admission prices 
light be made. A sympathetic and a 

‘sce: ning audience would be gained for 
citalist, and the student would 
icreased familiarity with musical 
ire. The heads of the various 


schools and conservatories 
operate in this plan. 

“The ‘dead-head’s’ habit of attending 
concerts on complimentary tickets is per- 
manently injurious to the practical con- 
cerns of the artist. Once a ‘dead-head,’ 
always one. The auditor who hears Ar- 
tist A without cost in a public hall, will 
demur at buying a ticket for Artist B’s 
recital. So that the individual artist 
should think not only of himself, but 
also of his brothers and sisters in art.” 

Felix Leifels, manager of the New 
York Philharmonic, said: “Although our 
problem is to find even seats for the 
newspaper reviewers at the Philharmonic 
series, there are many evils generally 
connected with the requests for compli- 
mentary admissions. In general, where 
these are granted, the place of a pay- 
ing patron is often taken. When there 
are no more seats available, and the 
patron is turned away, he may be dis- 
couraged from applying for admission in 
the future. The point is that his rights 
to it are clearer than the other’s. There 
is not always the greatest regard for the 
comfort of other patrons by the com- 
plimentarily admitted. 

“The débutant artist, I am told, often 
gives to the distribution of tickets the 
time which would be better passed in pre- 
paring the program for the recital. After 
all, a crowded hall will not bring good no- 
tices from the critics. If the artist will 
concentrate more on developing ability, 
and less on marketing it, that one will 
not need to bother about audiences.” 


might co- 


Makes for Slipshod Business 


George Engles, manager of the New 
York Symphony, stated: “The chief 
guarantors of symphony and other bodies 
do not, by any means, set an example for 
the bad business practice of taking ad- 
missions without return. I am told that 
artists of the principal opera companies 
in the United States most often make it 
a matter of pride to buy tickets for 
friends, even for their own performances. 
Most directors of symphonies, even 
though they may eventually guarantee 
any deficit, acquire their tickets for per- 
formances of their organizations in the 
same way that any auditor does. 

“Musical performances are a kind of 
created value for which it is only just to 
expect an individual return. The cour- 
tesies that the managements of concert 
series ought to extend are a degree of 
excellence in the performance, a care for 
the comfort of the patron, and the like. 
In short, the purchaser should be given 
honest value. The ‘dead-head’ attendant 
of concerts does not contribute any- 
thing, and very often shows a decided 
disposition to find fault with the value 
he is receiving.” 

Rufus Dewey, publicity director of the 
Chicago Opera Association, said in re- 
gard to the increasing request for 
“nasses” received by many organiza- 
tions: “The strang thing about even the 
press ‘free list’ is that those who have 
the least claims are the ones who make 
the biggest and most persistent demands 
for complimentary seats. The person 
who asserts that he represents an unim- 
portant publication of mythical circula- 
tion has the monumental nerve to ask 
for seats for all performances during 
an opera season. On the other hand, an 


editor of a daily paper or magazine with 
a circulation of a hundred thousand or 





KNERR 


Ve 


N even the best of us there lurks some remnant of the urchin who 


more is’so modest that he seldom takes 
advantage of his privilege. Opera, and 
every other amusement, thrives on the 
attention of the press. When the rep- 
resentative of an important publication 
signifies his desire to attend a certain 
performance I don’t consider it a re- 
quest, but a requisition for something to 
which he is entitled, just as if he were a 
partner of the managemeit. But I am 
in favor of declaring an ‘open season’ on 
the pests who have no legitimate claim 
on free seats.” 

Fortune Gallo, impresario of the San 
Carlo Opera Company, believes that the 
objectionable inclination to shirk pay- 
ment of admissions is owing in part to 
prohibitive prices. “Let the producer 
cut the prices of his venture as much 
as is possible to provide good perform- 
ance, of opera, for instance, and give 
them to the public at a reasonable ad- 
mission charge,” he advises. 

“The recitalists, in most cases, set the 
seale of admissions too high. The result 
is a scattering of two-dollar patrons, 
entirely surrounded by hearers who have 
entered on complimentary tickets. Let 
the debutant get rid of the silly idea 
that there is loss of prestige in charging 
only an honest, reasonable price for his 
first hearing. Then he will be able to 
interest a great many students of mu- 
sic, who would form an ideal audience.” 


An Unsuccessful Ruse 


Gino Baldini, acting manager of Aeo- 
lian Hall, said: “The artist is, of course, 
usually without reputation at his first 
appearance. Perhaps some way might 
be devised to attract attention to the 
promising début. Programs might be 
stressed, if the name as yet lacks draw- 
ing power. Perhaps there is no remedy 
for the too-often unfilled hall. The prac- 
tice of artificially creating an audience 
is bad. It is not far removed from the 


Kuropean custom of maintaining the 
claque. It is only a temporary meas- 
ure at best.” 

Louis Salter, of the Carnegie Hall 
management, thinks that this way of 
creating an audience defeats its own ob- 
ject. “Desire for the packed house is a 
foible of the artist, but it certainly does 
not indicate a corresponding apprecia- 
tion. Filling a hall by issuing ‘passes’ is 
undignified. It does not deceive those 
who know, as is occasionally shown by a 
reference in a newspaper review. After 
all, the artist values as auditors prin- 
cipally those who have paid an admission. 
For the artist, they really constitute the 
audience, however great may be the at- 
tending crowd.” 

Jules Daiber, concert manager, is 
emphatic in his denunciation of the sys- 
tem. “It ought to be abolished,” he 
stated. “The managers have _ been 
blamed for the practice of distributing 
tickets not only for débuts, but for other 
performances. Instead, I think we 
should all be glad to see an end of the 
custom. - No artist should expect several 
galleries filled with listeners at a first 
appearance. A small appreciative group, 
including reviewers, is much more profit- 
able. 

“There is a permanent damage to the 
reputation of the artist in giving away 
admissions indiscriminately. I know a 
certain case of a débutant who filled a 
hall, largely by this method. Later she 
found that, though her début had been 
successful, the sales for her second ap- 
pearance dwindled below the former. 
Everybody expected that a distribution 
would again bring a free admission, On 
the average, not more than ten per cent 
of these ‘passes’ are even redeemed. Al- 
though a small audience is not capable 
of a noisy, and perhaps insincere ova- 
tion, it is less disastrous to prestige than 
a scattering about of tickets in quan- 
tities.” 





RECITALISTS USHER 
IN CHICAGO SEASON 


Large Audiences Greet Collins, 
Huguelet, White and 


Lenora Sparkes 


CHICAGO, Oct. 17.—-Deprived of musi- 
cal sustenance since the close of the 
Ravinia opera, Chicagoans thronged the 
concert halls last week where the open- 
ing recitals of the season were given. 
The first bit of music fare which seemed 
to titillate the senses of concert goers, 
and to whet their appetites for more, was 
furnished by Roderick White, Edward 
Collins, Adalbert Huguelet and Lenora 
Sparkes. 

Mr. White, a violinist of the Auer clan, 
gave an admirable performance at Kim- 
ball Hall on Oct. 7. His program called 
forth a robust tone and fine technique, 
with occasional lapses where _ delicate 
shadings were demanded. The Schu- 
mann A Minor Sonata, with Isaac Van 
Grove at the piano, and the Paganini- 
Kreisler “Praeludium and Allegro,” re- 
vealed him at his best. Mr. White’s 
“Spanish Serenade,” a pleasing bit of 
melody, gained vociferous applause and 
was repeated as an encore. 

Edward Collins, pianist, appeared at 
the Playhouse on Oct. 9. Numbers by 
Bach and Brahms were well played, and 
the Beethoven Rondo in G was given in 
brilliant style. Debussy and Ravel re- 
ceived interpretations of technical excel- 
lence, but lacking in warmth and 
subtlety. Five waltzes by Mr. Collins, 
illustrative of various moods, formed not 
the least interesting portion of the pro- 
gram. They were given a spirited in- 
terpretation by the composer. 

Adalbert Huguelet, pianist, gave a sat- 
isfactory presentation of a rather stereo- 
typed program at Kimball Hall on Oct. 
13. After manifesting some nervous- 
ness in the opening Brahms F Minor 
Sonata, the player warmed to his work, 





and displayed much charm in a Chopin 
group. Schumann, Debussy, Strauss and 
Rachmaninoff revealed varying qualities 
of musicianship, the performer appear- 
ing to best advantage in the “Humor- 
esque” by the last named composer. Two 
concluding numbers by Liszt were given 
in stirring style, and several encores were 
demanded. 

Lenora Sparkes, soprano, attracted a 
large audience to Kimball Hall on Oct. 
14. She revealed a wealth of feeling 
in Catalani’s “Romanza” and called forth 
much applause in two new songs by Lan- 
don Ronald. “Destiny,” a new work by 
Pilzer, was sung from manuscript, and 
other numbers were by Scarlatti, Wolf- 
Ferrari, Massenet, Debussy, Weckerlin 
and Godard. E. R. 


DUNBAR OPERA IN OMAHA 





, 


Present “Carmen” and “Bohemian Girl” 
—Cyrena Van Gordon in Recital 


OMAHA, NEB., Oct. 15.—The Dunbar 
Opera Company appeared successfully 
at the Brandeis Theater on Sunday and 
Monday evenings. “Carmen” and “The 
3ohemian Girl’ were presented and in 
the former Lorna Doone Jackson sang 
the title réle very admirably, being ably 
supported by James Stephens as F3ca- 
millo; John Knox as Don Jose, and 
Louise Gilbert as Micaela. “The Bohe- 
mian Girl” enlisted the services of Louise 
Gilbert as Arline; Agnes Pratt as the 
Gipsy Queen; James Stephens as the 
Count; George Shields as Devilshoof and 
Harry Raschig as Florenstine. A 
chorus of fresh and unusually well- 
trained voices, a good orchestra, and new 
scenery and costumes added to the at- 
tractiveness of the productions. Alfred 
Manning conducted. 

Cyrena Van Gordon, first artist in the 
Omaha Business Woman’s Club course, 
made an immediate impression in her ini- 
tial appearance here. Her program was 
well arranged and included a number of 
modern songs. Alma Putman contrib- 
uted excellent accompaniments. 

F. Lb. W 
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Quebec Cheers Pavlowa 


[Continued from page 27] 





back many secrets from the neophyte, 
not because the work is too complex, too 
intricate, but because the secrets are too 
many and the colors too brilliant at first. 

Pavlowa danced for Quebec as she 
never danced before. There is a wizardry 
in her art that rarely fails to achieve the 
illusion. See Pavlowa ninety-nine times, 
and you will come away from the hun- 
dredth performance declaring that she 
never danced like it before. Follow her 
from the St. Lawrence to San Francisco 
Bay, from Bath to Bethlehem, and she 
will compel the same assertion wherever 
she deigns to weave a measure with her 
dainty feet. She is the spirit of every- 
thing she does; gauze-winged dragon-fly, 
glinting, iridescent in the sun; a thing 
as airy as thistledown caught up on sum- 


‘ mer breeze; a snow-flake whirled hither 


and thither by a winter wind; a creature 
of swan’s down, trembling, drooping. Or 
she is an exquisite vision in bonnet and 
chrome satin, stepping to the paces of an 
old gavotte; a peasant, gay with peasant 
gaiety, laughing, flirting. 


Dances the “Fairy Doll’ 


It was in yet another guise that she 
burst upon Quebec to-night—the Fairy 
Doll in the amusing fantasy of the same 
name. When the old toy-maker threw 
back the curtains that hid his master 
creation, the audience accepted the act 
asa signal. A storm cf applause swept 
over the footlights, but Pavlowa was a 
doll for the time, and could not bow un- 
til the toymaker released the spring of 
the clockwork. Loveliness in Colum- 
bine’s skirts of pink, she waited for the 
second scene and then joined in the 
revelry of the animated dolls. There 
was an ovation for her at the end of the 
ballet, and on each occasion when she 
appeared thereafter. Indeed the audi- 
ence could scarcely wait with patience 
for her part in the section of the enter- 
tainment devoted to divertissements. 

The famous “Swan” was promised by 
the program, and the promise was kept. 
Again the phrase must out: never did 
she dance the “Swan” as she did this 
night. Trembling, fluttering thing, she 
wrought a scene of sheer beauty and real 
pathos to the too-familiar music of 
Saint-Saéns. For Quebec every item on 
the program was a novelty, but the con- 
cluding number was entirely new to 
North America. Familiar tunes in ar- 
rangements by Tchaikovsky and Rubin- 
stein were employed as the musical back- 
ground for an unusual scene of Russian 
revelry. 


Soudeikine Décor Startles 


Soudeikine has evolved a startling 
décor for the novelty. One might ex- 
pect some such result if one could con- 
ceive Willy Pogany and John Held, Jr. 
finishing the night with Welsh rarebit, 
and collaborating in the morning on a 
synthetic visualization of their individ- 
ual dreams. The scene is not unusual 
for Soudeikine, who is wont to draw on 
post-impressionism and any other “ism” 
for his effects. It is a thing to delight 
the crudists and stagger the conserva- 
tives. A bold riot of color resolves it- 
self into a remote suggestion of a village 
landscape. There are trees with that 
utter aspect familiar to the admirers of 
Held’s caricatures; there is a person of 
milk-maidish design stepping gaily over 
a bridge, and in the stream sundry ducks 
are making a whirlpool of their own. To 
complete the merry pastoral a couple of 
cows are placed in a meadow of flagrant 
green. Gay and striking, this unusual 
employment of colors, but, even so, 
scarcely preparatory for head-dress and 
costumes worn by Pavlowa’s maidens 
and their swains. Soudeikine was 
again credited with the responsibility. 
Each dress was different, and each had a 
capacity to amaze. The radical worker 
in batik would have fled despondent from 
the theater. The selected members of 
the company gave their Russian scene 
with verve, and then, floated on Pavlowa, 
a picture in white and green, with bold 
juxtaposition of rose and cerise. Coquet- 
tish and delightful, she whirled and 
stamped, and joined in the rollicking rural 
fun, and brought down the final curtain 
amid the cheers of those who watched. 

It was a long day for the famous 
dancer, for it was in the afternoon that 
she really made her bow to Quebec. At 
the matinée she danced with the fascinat- 
ing grace of yore in the “Snowflake” 
Ballet, that engaging invention that uses 
much of Tchaikovsky’s “Casse Noisette” 
suite for its music. Also she gave the 
“Dragon-fly” number, and appeared in 


the new Russian dance scene. As at 
night, the audience filled. the seats and 
all available standing room. 


Newcomers Show Their Paces 


There are new faces among the prin- 
cipals this year, but some familiar per- 
sonalities are missing. One cannot have 
everything! Hubert Stowitts was not in 
evidence, nor that whirling dervish, 
Stepanoff, and Volinine too remained 
abroad. Newcomers, however, added 
fresh touches to the program. Laurent 
Novikoff, who was in the United States 
in 1913, is once more Pavlowa’s dancing 
partner. He is in every way fitted for 
the important office, and, as a_ solo 
dancer, is gifted with artistic qualities. 
His “Warrior Dance” was one of the hap- 
piest numbers on the Quebec programs. 
Then there is a sprightly, dashing, tem- 
peramental acquisition in Victorina 
Krigher, who introduced herself and 
opened both programs in the first act of 
“Coppelia.” It was a very’ Slavic 
“Coppelia” with Miss Krigher as a cen- 
ter radiating activity. e newcomer, 
who is reported to be recently from Rus- 
sia, has any amount of vivacity, and the 
power to do unusual things on her toes. 
Technically she was completely success- 
ful and also displayed much interpreta- 
tive ability in the Delibes piece, but it 
was not until she swept through a Danse 
Hongroise that she revealed her quali- 
ties to the full. Victorina Krigher will 


surely be one of the successes of the new 


tour. It is gay, spectacular, magnetic, 
that Danse Hongroise. 


Old Friends Back Again 


Of the familiar ones, Muriel Stuart, 
the beautiful English girl, was seen all 
too fleetingly in the first programs. 
With two ings meer she danced a happy 
galop to the phrases of “The Sugar-Plum 
Fairy” in “Snowflakes,” and otherwise 
figured in ensemble numbers of the bal- 
lets. Hilda Butsova was prominent, and 
her toes twinkled with accustomed bril- 
liancy. She gave of her best, dancing 
blithely with Pianowski to the Strauss 
“Voice of Spring,” at the matinée, and 
presenting the Boccherini Scéne Dansante 
at night, with the same partner as the 
grotesque harlequin. Miss Bartlett and 
Mr. Vajinski were a distinctive pair and 
brought amusing touches of comedy to 
their Dutch dance, with its clatter of 
wooden shoes, “Anitra’s Dance” intro- 
duced Miss Friede as a soloist at the 
matinée. The same dancer appeared in 
ensemble numbers which also brought 
forward Miss Lindowska, Miss Will, 
Miss Coles, Miss Glynde, Miss Ward, Miss 
La Franchi, Dombrowski, Zalewski, Do- 
moslawski, Nelle, Karavaieff, Novitzki 
and others. 

It would take near relatives of the 
legendary Orpheus to grace with music 
Pavlowa’s art. That art in moments of 
its finest expression, is above the melody- 
making of mere musicians. However, the 
faithful Theodore Stier holds the baton, 
and he has assembled an adequate and 
capable band which should prove itself 
with much excellent music. The scenic 
and lighting arrangements as revealed 
here are admirable indeed, so everything 
is in readiness for the grand tournée. 


Bring Novelties from Europe 


Mme. Pavlova and her company arrived 
in Quebec by the Empress of France on 
Thursday. S. Hurok of New York, who 
is directing the tour, was on hand to greet 
the voyagers from Europe, and Quebec 
welcomed the visiting celebrity with open 
arms. Pavlowa and her party were shown 
through the Citadel, and they afterwards 
called at the City Hall, where Mayor 
Samson formally tendered them the “free- 
dom of the city.” The Canadian tour, 
under the direction of J. A. Gauvin, takes 
in Montreal and Ottawa. Pavlowa and 
her ballet will appear in Providence, Bos- 
ton and other New England cities before 
opening a season of two weeks at the 
Manhattan Opera House, New York, on 
Oct. 31. A tour from coast to coast will 
follow and the company will not reach 
New York again—their port of departure 
for Europe—until March next. 

There are several novelties in the 
baggage and these will be quickly intro- 
duced to America. “Fairy Tales,” to 
which Tchaikovsky music has _ been 
adapted, is built upon such stories a 
“The Blue Bird,” “Cinderella” and “Puss 
in Boots.” Another ballet, “A Norse 
Idyll,” tells the love story of a maiden of 
the North for a ship-wrecked fisherman 
who is washed ashore. The music is by 
Grieg. For “Dionysius,” yet another 
new work, the scenic invention of Nicolas 


de Lipsky is to be used, changes in the 
stage-pictures being effected by the re- 
action of certain pigments to lights of 
different colors. “Dionysius” is a classic 
tale in which a statue of the God comes 
to life and gains the love of a priestess. 


With these good things as yet unpa oq 
and the many numbers that evoked ih. 
cheers of Quebec, with the evidenc. of 
two crammed and enthusiastic houses }.. 
fore him, Mr. Hurok has every reaso)) fo, 
his optimism concering the big tour. 
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Lessons For America From 


the British Music Deal. rs 
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sical instruction. The position is now 
comparatively easy for anyone who 
wishes to study music. 


“Personally I have in a humble way 
done what I could to help the cause of 
music, first, by starting and conducting 
choral societies for mixed voices; second, 
by helping existing societies, and third, 
by acting as organist and choirmaster to 
various churches. I was appointed an 
organist at seventeen years of age. I 
obtained an important church as organ- 
ist and choirmaster at twenty-one, and 
was continuously engaged for more than 
forty years in this work, in addition to 
carrying on my work as a music dealer 
in Winchester. I have found that my 
work as organist and _ choirmaster 
brought me into touch with many mu- 
sical people. I was thus able to make 
my business a musical center, and this 
should, I think, be the aim of all dealers. 


“T have left my business many a time 
at seven o’clock and have gone straight 
away to choir practise until 9 p.m. Of 
course it was hard work, but I have 
never regretted it, and I feel that the ex- 
ae er gained was a help to me in my 

usiness. I have now retired from choir 
work, but for the last fifteen years I 
have served on the City Council, and I 
have also filled the office of mayor of this 
city, the oldest corporation in England. 

“T still take the keenest interest in all 
that appertains to music and its develop- 
ment. I think that with the aid of our 
Federation we shall still further stimu- 
late the dealers of this country in fur- 
thering the cause of music, and by so 
doing make them more keen and up-to- 
date in carrying on their business.” 


The Influence of the Dealer 


Then there is R. W. Pentland of Edin- 
burgh. “There is scarcely a branch of 
music in which the influence of the dealer 
is not felt, either for good or otherwise,” 
he says. “But the real and lasting influ- 
ence only comes from that dealer who 
has the intelligent understanding and 
thorough appreciation of good music. 


He can and does influence thousan. - jy 
their choice and taste for music, ¢ he, 
consciously or subconsciously. The » yp. 
lic, the professional musician, and the 
teacher are daily inquiring for his aq. 
vice and recommendation as to musi: for 
their various requirements, and I \ \y\q 
ask the dealer to consider carefully the 
tremendous opportunity which is (hys 
placed in his hands. It is not a per: na] 
thing. His recommendation is of na. 
tional importance, for it is helpins to 
build up the musical taste of the country, 

“Many of the finest and best reci:als, 
orchestral and popular concerts can be 
and have been organized and man:zed 
by the dealer. Even grand opera can 
be and has been encouraged and sup. 
ported by many dealers throughout the 
country, thus giving the public an oppor. 
tunity of hearing all that is best. Music 
is imaginative, and appeals to the soul, 
not the eye, and herein lies the difficulty 
of making a suitable selection for any 
special purpose. This is where the 
dealer comes to our aid with his compre- 
hensive stock and wide general experi- 
ence of all classes of music, and his ad- 
vice is generally worth having. He has 
his finger on the pulse of the musical 
world, and he knows what is best to of- 
fer his customers. Of course, there are 
dealers who are always looking for what 
pupils want, more than for what they 
should have, and their question should not 
be ‘Will this sell?’ but ‘Is this the best | 
can do for my client?’ and so supply and 
create a demand for more high class 
music and less of the so-called popular 
music.” 

With these examples I trust that I 
have conveyed an impression of the spirit 
that is pervading our retail trade. But 
in all that I have said there is nothing 
that can be applied to those dealers who, 
of set purpose, trade in nothing but 
trash. There are here, as in other coun- 
tries, prosperous looking shop windows 
containing not a single sheet of respect- 
able music, but they play no part in the 
musical life of the country, and are there- 
fore beyond the scope of this article, as 
they are beyond the pale of musical so- 
ciety. 





REPETITIONS PREVAIL IN SAN CARLO WEEK 





“Lucia” Only Addition 
to Répertoire But 
Casts Change 


The penultimate week of the San Carlo 
Grand Opera Company’s highly success- 
ful season of medium-priced opera at the 
Manhattan was devoted entirely to repeti- 
tions save Monday night’s “Lucia.” In 
the time-frayed Donizetti work, Josephine 
Lucchese, the coloratura of the cast, was 
again the center of enthusiastic demon- 
strations. She was an attractive picture 
and used her light voice prettily. Romeo 


Boscacci sang Edgardo and Gaetano Vi- 
viano Enrico. Peroni conducted. 

“Madama Butterfly” was repeated 
Tuesday evening under the baton of 
Henry Hadley. Anna Fitziu again 
headed the cast as Cio-Cio-San. Secre- 
tary of Labor Davis and Consul General 
Bernardi of Italy were guests in flag- 
draped boxes. 

Wednesday afternoon’s “Carmen” pre- 
sented a husband-and-wife interpretation 
of the two principal réles, Nina Frascani 
singing Carmen and Gaetano Tommasini 
Don José. The latter lost his bearings in 
the Inn Scene, but more than redeemed 
himself with his audience by impassioned 
singing of the “Flower Song.” Mme. 
Frascani was a matronly, but well-rou- 
tined temptress. D’Amico sang Esca- 
millo. Peroni conducted. 

Wednesday night’s “Forza del Destino” 
differed from that of the San Carlo’s 
opening night only in that Peroni con- 
ducted in place of Papalardo, who left 
the company, it is said, in a huff after the 
opening week. The cast was the same 
as at the earlier representation, and 
honors of the performance again went 
to personable Bianca Saroya. 

Thursday evening’s “Bohéme” intro- 


duced an attractive new Mimi in Mme. 
Saroya, and brought back to the company, 
by reason of the illness of Romeo Bos- 
cacci, the veteran Giuseppe Agostini, who 
is credited with having sung in the first 
performance of “Bohéme” in this country, 
and who substituted for Caruso as Ko- 
dolfo in the first week of the great ones 
career at the Metropolitan. The soprano 
sang very agreeably, and the tenor much 
as he has sung in other years. Madeleine 
Keltie was an excellent Musetta and the 
cast otherwise adequate. Peroni col- 
ducted. . 
“Rigoletto” was repeated Friday night 
with Josephine Lucchese as Gilda, Joseph 
Royer in the title réle, Guiseppe Coralli 
as the Duke of Mantua, Ada Paggi 4s 
Maddalena, and Pietro de Biasi as Spara 
fucile. Peroni conducted. 
Saturday afternoon brought a repetl- 
tion of “Hansel and Gretel,” combined 
with “Pagliacci,” and Saturday night of 
“Gioconda,” with the same caste as ¢- 
fore, except that a new tenor, Andre!n!, 
sang Canio with a thin bodiless volte, 
though acting the part well, and the £20 
of the Ponchielli work was Tommas!"! 


Edward Lebegott was the conductor of 
the Leoncavallo work, the second :¢t, 
of which was cut to the extent of a ‘ew 
opening pages. The orchestra played 
smoothly and with dynamic contrast u! 
der Mr. Lebegott. 


—] 





Arthur C. Chesley, a New York )5! 
ness man, has dedicated a work for m ced 
chorus, entitled “Sunshine” and priv: 
ly printed, to the People’s Liberty Cho us 
New York, of which Lorenzo Camilie:! '§ 
conductor. 





A series of Sunday evening concert~ °Y 


the Little Symphony, George Barr ' 
conductor, will be given in New \ ' 
this season. 
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~ Washington, Under New Executive, Will Be Center of Gaiety 
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Three Orchestras to Visit 
City—Elaborate Series of 
Concerts at Which a Galaxy 
of Stars Will Appear — 
Opera Performances by 
Local Artists—Sousa and 
Herbert Will Be Invited to 
Conduct Performances of 
Their Own Works — Cam- 
paign for Ministry of Fine 
Arts to Be Pressed—In- 
ereased Attention to Music 
in the Schools 


V ASHINGTON, D. C., Oct. 15.—Many 

orchestral concerts, various per- 
formances of opera, and appearances by 
more than fifty visiting artists in re- 
citals—such is the lavish program in the 
National Capital, and the list will be 
greatly increased later on. The predic- 
tions of managers are that the first 
winter of the new administration will be 


a golden season. President and Mrs. 
Harding have already shown themselves 
ardent patrons of music, and may be ex- 
pected to give ready encouragement to 
all musical events. The campaign among 
art and music organizations for the 
recognition of a Minister of Fine Arts 
in the National Government, and for 


construction in Washington of a peace ~ 


tower with carillon will be vigorously 
pushed this season. Many of the clubs 
in the large cities have pledged support 
for these causes. 


Visits of Three Symphonies 


Mrs. Kate Wilson Greene, vice-presi- 
dent of the National Concert Managers’ 
Association, will, as local representative 
of the Boston Symphony for the past 
fourteen years, present this organization 
in a single performance, Pierre Mon- 
teux conducting. She announces visits 
of the following artists: Hulda Lashan- 
ska, soprano; Mme. Louise Homer, con- 
tralto, and her daughter, Louise Homer, 
soprano; Fritz Kreisler, violinist; Josef 
Hofmann, pianist; John McCormack, 
tenor; Frances Alda, soprano of the 
Metropolitan Opera, and Casini, ’cellist; 
Mabel Garrison, soprano of the Metro- 
politan Opera; Jascha Heifetz, violinist; 
Sergei Rachmaninoff, pianist; Anna Pav- 
lowa and the Russian Ballet; Amelita 
Galli-Curci, soprano; Ferenc Vecsey, vio- 
linist; Sophie Braslau, contralto, and 
Margaret Matzenauer, contralto. She 
will also bring to the Capital City opera 
by the Scotti and San Carlo companies. 
The Scotti company is scheduled to pro- 
duce “Bohéme” on Oct. 31. 

T. Arthur Smith will bring to the Cap- 
ital City the Philadelphia Orchestra, con- 
ducted by Leopold Stokowski, and_ the 
New York Symphony, conducted by Wal- 
ter Damrosch, each for five perform- 
ances, The latter organization will have 
a “guest” conductor, Albert Coates, of 
the London Symphony, at two concerts. 
A novelty to be presented by Mr. Dam- 
rosch will be the entire first act of “The 
Rheingold,” with four soloists. 

The Ten Star Series, which has become 
a feature of musical activity in Wash- 
ington, will be continued by T. Arthur 
Smith, Among the old favorites an- 
nounced are Anna Case, soprano; Pablo 
Casals, ’cellist; Hans Kindler, ’cellist; 
Leginska, pianist, and Olga Samaroff, 
Pianist; while among the newer artists 
are Marguerite D’Alvarez, contralto; 
Magdeleine DuCarp, pianist; Paul Ko- 
chanski, violinist; Marguerite Namara, 
Soprano; Bernardo Olshansky, baritone; 
Paul Reimers, tenor; Lenora Sparkes, so- 
Prano; Nicola Zerola, tenor, and Alex- 
ander Siloti, pianist. 


Opera by Local Artists 


ie Washingtonians, a local company, 
performing organization of the Peo- 
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Photo No. 5 by John Howard Paine Studio; Photo No. 2 @ by Underwood ¢ Underwood. 
AMONG LEADERS DIRECTING WASHINGTON’S MUSIC 
Ne. 1—Rollin Bond, Founder and Director of People’s National Opera Society; No. 2—Mrs. C. C. Calhoun, President of the Women’s 


Foundation; No. 3—T. Arthur Smith, Concert Manager; No. 4—Mrs. Wilson Greene, Concert Manager; No. 5—Genevieve Bond, 
Dramatic Coach and Stage Director of the People’s National Opera Company 


ple’s National Opera Society, of which 
Rollin Bond is tn Ao and conductor, 
promises a novelty in the presentation of 
“El Capitan,” which the composer, John 
Philip Sousa, will conduct, and of “Mlle. 
Modiste,” also conducted by the com- 
poser, Victor Herbert. Arrangements 
are being made by which another com- 
poser will conduct a performance of his 
own work. In addition to its Washington 
activities, the People’s National Opera 
Society is giving aid in other cities in 
the presentation of opera. Mr. Bond has 
conducted the Washingtonians for the 
past three seasons, and he and his com- 
pany have given performances of decided 
merit, at low admission rates, and at the 
same time it has not been necessary for 
him to seek local subscriptions. Gene- 
vieve Bond, as dramatic coach and stage 
director, has assisted her husband ma- 
terially in the success of the enterprise. 

“Community opera,” said Mr. Bond, 
“combines recreation and education, and 
finds an outlet for much good latent tal- 
ent. What the People’s National Opera 
Society has achieved in Washington can 
be accomplished in other cities if the 
same amount of energy, rightly directed, 
is exercised.” 

The Rubinstein Club, one of the largest 
women choruses south of New York, will 
be heard in three public performances, 
conducted by Claude Robeson. Mrs. R. 
H. Dalgleish is the president. The 
Whitecroft Music School has planned a 
series of art recitals, the first to take 
place in December, with Ernest Hutche- 
son, pianist, as artist. 

A series of entertainments is an- 
nounced by Gurle Loise Corey, soprano, 
who will familiarize her public with the 
story and vocal beauties of “Romeo and 
Juliet.” “Lucia di Lammermoor,” “Rigo- 
letto,” “Traviata,” “Maritana,” and 
others. Mary Helen Howe, coloratura 
soprano, will present a group of lecture 
recitals of the songs of many countries, 
chief among these being an interesting 
program of American compositions. The 
Federation of Women’s Clubs, of which 
Mrs. J. H. Cunningham is chairman, will 
give musical evenings at which local and 


visiting artists will appear. The Friday 
Morning Music Club will give weekly 
programs. A comprehensive course in 
music 1 semen is to be presented 
by Edward Donovan as a prescribed study 
in the school of liberal arts at the 
Georgetown University. 


Recitals by Americans 


Under the auspices of the Washington 
Society of Fine Arts, of which William 
Bruce King is president and Leila Mech- 
lin, secretary, three distinct series of con- 
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certs will be given during the season. 
The first will be five concerts by the New 
York Symphony, the second a group of 
chamber music evenings by the Flonzaley 
Quartet, and the third a series of art 
recitals by Americans. Among those 
appearing in the third will be Mrs. Ed- 
ward MacDowell, in a program of her 
husband’s compositions; Francis Rogers; 
Charles Trowbridge Tittmann, bass; 
Katherine Foss, soprano; Edwin Hughes, 
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Examinations to Build Standards 
for Organists Playing in Theaters 
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HE New York Society of Theater Or- 
ganists is endeavoring to establish a 
recognized standard for its members, and 
examinations form one of its principal 


activities in that direction. At the first 
examination recently, all the candidates 
passed with a good average—forty-seven 
per cent for the test in solo playing and 
musicianship, and thirty-nine and one- 
third per cent for the picture playing 
test. 

The membership committee investi- 
gates the character and musical attain- 
ments of the candidates, and makes a 
report at a regular meeting of the so- 
ciety. A favorable vote allows the candi- 
dates to take the examination for which 
a fee of $10 is charged. For the present, 
examinations will be held every three 
months. The examining board con- 
sists of Firmin Swinnen, chairman; John 
D. M. Priest, Edward Napier, Harold O. 
Smith and Walter M. Wild. 

In the recent examination, an organ 
solo by Bach was first played. Then the 
candidates were heard in music selected 
by themselves. Bach’s Toccata and 
Fugue in D Minor and a movement from 
a Guilmant Sonata were among these 
pieces. 


Next they were required te improvise 
on a given theme which was written by 
the examiners. The sight reading test 
consisted of a trio for two manuals and 
pedals by A. P. Boely; a piano-conductor 
part, and a melody to be harmonized, the 
last two having been specially prepared 
for the examination by the board. 

The test in picture playing consisted 
in playing suitable music for a scenic 
picture, a news review, a feature. Two 
minutes were allowed for each situation. 
The candidate was allowed to play a pub- 
lished number, either from the score or 
from memory, or to improvise. 

The promoters of these examinations 
state that they hope that managers will 
indorse the efforts of the society, which 
has no connection with any organization 
or movement engaged in agitation or at- 
tempt to fix wage scales. Many re- 
quests have been received for informa- 
tion regarding the formation of new 
chapters throughout the country. Any 
organist who has passed the examina- 
tion, or whose reputation and ability are 
known by the national executive commit- 
tee may organize a chapter by selecting 
nine more of the leading organists of the 
locality as charter members and apply- 
ing to the home chapter for a charter. 
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| 1. 
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DRAMATIC SOPRANO 


Engaged as Soloist With 


MINNEAPOLIS SYMPHONY ORCHESTRA 


ERIE SYMPHONY ORCHESTRA 
Season 1921-1922 


Already Booked for Concerts during November and December: 


Photo by 
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New York City 
Brooklyn, N. Y. 
Jamaica, L. I. 


Schenectady, N. Y. 





Hartsville, S. C. 
Columbia, S. C. 
Lynchburg, Va. 
Concord, N. H. 


For Open Dates Address: 


Exclusive Management: Annie Friedberg, Metropolitan Ope ra House Building, New York 
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pianist, and David and Clara Mannes. A 
new departure for this society is the es- 
tablishment of a department of civic arts, 
in which music will play a prominent 
part. This will be under the direction of 
Mrs. Walter Bruce Howe. 

The Women’s Foundation proposes 
that music shall form a conspicuous part 
of its work during the coming season. 
Mrs. C. C. Calhoun, president of the or- 
ganization, announces that the Washing- 
tonians will give several performances. 
The Washington Opera Company, di- 


rected by Edouard Albion, will also ap- 


pear. There will be a series of recitals 
by local and visiting artists. A tempo- 
rary theater is being erected on the large 
estate of the foundation, and will in due 
course be replaced by a permanent build- 
ing. Mrs. F. T. A. Junkin is chairman 
of the music committee of the founda- 
tion. 


Music to Get Better Place in Schools 


Dr. Hamlin E. Cogswell, music director 
of the public schools, intends to give 
music a more significant place in school 
studies. Dr. F. W. Ballou, the new 
superintendent, —* Dr. Cogswell in 
all his demands. The auditorium of the 





LIONEL STORR 


Bass Baritone 





Already Engaged for Eastern Tour 
For available dates Season 1921-1922 


Exclusive Management: 


ANNIE FRIEDBERG 


METROPOLITAN OPERA HOUSE BUILDING 
NEW YORK 


Photo by Mishkin 
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After five years on the conti- 
nent and in England filling 
operatic and concert engage- 
ments will be 


IN AMERICA 
Season 1921-1922 


Boston Recital 


JORDAN HALL 
NOVEMBER 10 


Opera 
Oratorio 
Concert 
Recital 


For available dates 
and terms, address 


Exclusive Management: 


ANNA FRIEDBERG 





Metropolitan Opera House 
Building 


New York 























Central. High School will be the scene 
of many musical activities. Among these 
will be a series of concerts by the Wash- 
ington College of Music Orchestra; the 
Oratorio - Society, with Sidney Lloyd 
Wrightson as conductor, and the Motet 
Choral Society, of which Otto T. Simon 
is conductor. Edith Athey, civic organ- 
ist, will give a series of semi-monthly 
recitals. 

As music director of the local com- 
munity service, Charles Wengerd will 
present the National ee oe Chorus 
in public performances. He will also see 
that music is given a suitable part in the 
civic pageantry events, under the direc- 
tion of Marie Forrest. Mr. Wengerd will 
promote community singing in the gov- 
ernment departments, department stores, 
and churches. The League of American 
Penwomen will feature music education- 
ally and artistically during the coming 
season. The U. S. Marine Band. Lieut. 
W. H. Santelmann, conducting, has ar- 
ranged a series of weekly orchestral 
concerts. Musical evenings are also 
promised by the U. S. Army music school, 
recently transferred to the Capital City. 

The Arts Club of Washington is to 
give weekly musical evenings as well as 
artists’ recitals. Mrs. Charles W. Fair- 
fax has this feature in charge. Miss 
Cryder will present several young artists 
in recital during the season. 

Other artists who are to appear at 
Washington concerts are Jessie Masters, 
contralto; Louis Potter, pianist; National 
Quartet, Marie Hanson, pianist; Mrs. 
George Hustic Corcoran, pianist; the 
Navy Yard Band, Woodland Gates, bari- 
tone; Mrs. Louis Potter, soprano; Marie 
Von Unschuld, pianist, and Edward Don- 
ovan, pianist. WILLARD HOWE. 





Chicago Hymn Writer Leaves Estate of 
$300,000 


CHICAGO, Oct. 17.—Edwin O. Excell, 
composer of hymns, left an estate of 
$300,000, according to an inventory filed 
in Probate Court. Mr. Excell’s songs 
were used by Dwight L. Moody and Ira 
D. Sankey, evangelists. 





Pavlowa in America; Stowitts in Paris 


Hubert Stowitts, the American dancer, 
who created a remarkable impression 
by his work with the Pavlowa ballet last 
year, and who recently repeated his 
American successes in Paris and London, 
is no longer a member of Mme. Pavlowa’s 
company. The first intimation that the 
young Californian had remained in Eu- 
rope was gained when Mme. Pavlowa’s 
forces arrived in Quebec on Thursday of 
last week, and Stowitts was conspicuous 
only by his absence. Since then, how- 
ever, cables from Paris have told a story 
of a break, and, since this, Stowitts is 
reported to have had so many offers from 
European impresarios who fully appre- 
ciate the present vogue of the ballet that 
he is “puzzled to decide which one to 
take.” It is suggested that he may 
dance at the Opéra with Ida Rubinstein. 





Dorothy Whittle, soprano, will make 
her New York début in a recital at the 
Town Hall on the afternoon of Nov. 10. 




























NANA 


GENOVESE 


| Angeles and San Carlo 


New York Church Aids Its Music W)j;), 
Colored Lights 


A system of colored lighting to ass 
the musical effects has been installed :y 
the Church of St. Mark’s-in-the-Bo,- 
werie, New York City. It is planned » 
use the lights upon a system devised , 
Claude Bragdon, architect, in creating , 
“religious atmosphere” by playing app 
priate color-numbers. Illumination 
provided by enclosed chandeliers conta;»- 
ing reflectors, four-color screens and a 
diffusing plate. The lights are conce)- 
trated on the altar, and any combinat 
of colors can be produced. 





Alfred C. Boswell, pianist, will open 
his season on Nov. 21 with the Mende’.. 
sohn Choir in Pittsburgh. Mr. Bosw-|| 
spent the past summer at Swampsco':. 
Mass., working up his program for t! 
coming season, as well as completing a 
number of his compositions. 





Minnie Carey Stine, contralto, who h:s; 
been singing the past season at Tempe 
Beth Miriam at Long Branch, N. J., has 
been re-engaged for the same position 
for next season. 





MAY KORB 


Lyric-Coloratura 
Soprano 





Newark Evening News: 


“The purity and flexibility of her 
tones and her skill-in the treatment 
of ornamental passages resulted in 
a brilliant performance.” 


Exclusive Management: 


ANNIE FRIEDBERG 


Metropolitan Opera House Bldg. 
NEW YORK CITY 








Mezzo-Soprano 












Formerly of Manhattan, Los 
Opera | 


Companies. 
PRESS COMMENT: 


Buffalo Express: 
‘“‘A new singer, Nana Genovese, was heard as 








iil 


‘La Cieca,’ the blind mother, disclosing a voice ||| 


of unusual richness and warmth so well produced ||) 


as to give constant pleasure to the ear.’’ 


Rutherford Republican and American: | 
** ‘Cavalleria Rusticana’ was the selection made 

by Mme. Genovese for the opening night. Her 

interpretation of ‘Lola’ was magnificent. Her 


resonant voice so clear and strong, its subtle melo- i] 


dious charms thrilled the audience. As one en- | 
thusiast remarked, ‘We liked her even before she | 
sang, but when later we heard her rare and beau- 
tiful voice, our pleasure was increased tenfold.’’ 


Paterson Morning Call: 

‘‘Mme, Nana Genovese, in her clear mezzZo- 
soprano voice that needed but the first few notes | 
to stamp her as an artist, gave ‘Habanera,’ from | 
‘Carmen.’ The selection was well fendered and 
the appreciation of her audience was a merited 
one.’’ 


Management: ANNIE FRIEDBERG 
Metropolitan Opera House Building, New York 
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New Art Republic Establishes Its Strongholds: 
A Dream of Tomorrow in Music for the People 


BY CHARLES D. ISAACSON 


YHEN I write “a dream of tomor- 
W row” I mean literally that—I am 
not groping for the visionary future of 
gene rations to be born. 

An Art Republic! 


What a picture on which to gaze en- 
raptured: a republic of beauty, founded 
by artists upon the principles of art, de- 
signed for happiness and casting out all 
thoughts of worldly, material things. A 
union of all arts, a confederation of all 
artists, and a standing army of the peo- 
ple to fight with measures of peace for 
better things. 

| see the birth of a new era in our 
American and democratic life. I see the 
people of our nation, shoulder to shoul- 
der in a Cause so new and noble, that it 
must give pause to the haters of human- 
ity, the scoffers of souls, the interferers 
with independence. 

I see the nation emerging from its 
shell of unrest and bickering, seeking the 
clear blue of the sky, communing anew 
in a service of zeal and worship, in a 
new burst of religious fervor, that by 
its very nature embraces all the repre- 
sentatives of democracy. 

I see the Art Republic, rising in our 
States. 

I see it setting up its banners, pro- 
claiming its principles, gathering its 
proponents, building its temples and cre- 
ating its own civilization. 

I see the banding together of all the 
makers Of beauty; those who sing and 
play upon Instruments or who create the 
compositions of melodic harmony; those 
who paint with brushes and who model 
in clay; those who move gracefully over 
the earth in Grecian and classic steps; 
those who shape words in poems, novels, 
plays and essays; those who are think- 
ers, those who are idealists; those who 
are high-minded; those who are the true 
aristocracy of the earth. 

I see these banded elect, making their 
constitution, their laws, their govern- 
ment, their officers, their teachers—mak- 
ing a genuine entity of the Art Republic, 
that it may spread its doctrines and its 
love and its protection to the people. 


Must Become a Reality 


It was Otto H. Kahn who wrote re- 
cently that it is one thing to have a 
beautiful ideal, but it is a rare quality 
to be able to make that ideal a practical 
reality. At any rate, successful or not, 
we must set upon our course, 

The Art Republic is to be made a 
reality. 

_ How rapidly it will grow and spread 
its influence is a matter for prophecy 
and the progress of years. 

But it has already been proclaimed. 
The Art Republic is no longer a mere 
breath of phantasy—it is no longer the 
figment of imagination. 

_{t exists. It is here in embryo in New 
ork. It is only a shadow of itself, 
only a suggestion of the power to be. 

Its nucleus has been firmly created in 
the People’s Concert Movement now un- 
der the auspices of the Evening Mail. 

At first blush to those who are barely 
acquainted with the idea, this may seem 
they going from the sublime to the ri- 

-uLous. 

But there is something sublime in the 
movement of which I speak—it has much 
of the divine spirit of a religious insti- 
tution, The foundation upon which it 
has been built, the character of its co- 
iesive powers, its principles of operation 
‘re akin to the future Republic. 


Missionaries of Art 


_Perhaps the Art Republic can be 
sensed in the embryo. Here are the 
characteristics of the People’s Concert 
‘lovement. In order to bring to the vast 
‘towds which had never expressed them- 
(9 3 88 being interested in fine music 
“per cent are concert and opera goers 
— per cent are foreigners to good 
music) we decided to bring the art to 
“le people. We appointed ourselves mis- 
_ les of art; we determined to enter 
(.. Comains of the infidels of art, and 
thee to preach the gospel of beauty, 
ee to spread the creed of melody and 
<< ! ny. 
oI ier the banner of this cause, came 
<,'*pid succession many of the greatest 
Surcs of music. The list of the mighty 
_. lave noisily enrolled their names 
:, 2eir genius in the movement com- 
Prise almost everybody who counts. 
Headed by the famous, the ranks of 


<i 
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CHARLES D. ISAACSON 


Who Foresees the Growth of an Art Republic in Which Music Is to Be Brought More 
Intimately to the People 


the missionary band were filled in by 
the flaming enthusiasts from the younger 
set of musicians, who preached the 
gospel, while learning the feel of crowds 
and audiences. 

Setting up “fortresses” in the “infidel 
countries” the strongholds of the creed 
have multiplied, until today in New York 
City there are sixty-seven neighborhood 
headquarters for the work. 

Regularly the missionaries of art 
gather their strength at these neighbor- 
hood centres, and summoning the people 
to listen, the beauties of art and the 
strength of beauty have been preached. 
The method followed has been the organ- 
ization of free concerts designed to cre- 
ate taste. 

Numerically there have been 3500 
artists, who of themselves have given 
more than $2,000,000; there have been 
more than 300 district inspectors and 
workers who keep the neighborhoods 
alive and constantly informed; there are 
67 buildings of all kinds and conditions; 
there have been over 2,000,000 people in 
attendance in six years, with over 300,000 
in attendance last season alone. Over 
1550 meetings have been held. Of the 
2,000,000 attending the meetings, less 
than 25,000 had ever before come into 
contact with the great music. At every 
meeting, “sermons” on music, its power, 
its beneficence, its significance, its com- 
munion with every day lfe have been 
preached; stories of the composers, their 
struggles and hopes, the artists, the in- 
struments have all been part of the in- 
formal education. 


Great Democratic Effort 


Very definite psychological reactions 
have been noted and a code of practice 
developed—this code of practice work- 
ing practically automatically now in 
opening centres, gathering crowds and 
staging the meetings. 

In the development of the movement, 
no money has been spent; all kinds of 
people have participated, it has been a 
great democratic, co-operative effort by 
artists for art and humanity. It is more 
than art for art’s sake, it is art for hap- 
piness and progress. “The future of 
America is the future of American taste” 


—this is the central principle—the cor- 
ner stone of the movement. And the 
effort is to raise taste, inculcate a love 
for the better things. 

The inevitable results? The people 
have been shown a new light of beauty— 
fine art has been put in a different con- 
dition in their minds—they have been 
given a new taste, and with thousands 
that taste has remained to give impetus 
to musical interest. For the artists the 
movement has broadened their useful- 
ness, has given them a new ideal to fol- 
low and more specifically has increased 
the opportunities for all musicians. In- 
stead of ten persons to attend concerts; 
there are nearer to 100--these are the 
inevitable results. 


The Republic Will Grow 


But all that has been done in this in- 
teresting and _ significant movement, 
which is running now under the auspices 
of the Evening Mail and since its alli- 
ance with that publication has taken a 
new lease of life—all that has been done 
is a trifle. 

In New York City alone, the breadth 
of scope can be multiplied a thousand 
times. In the musical sense alone—the 
centres can be added to—there is place 
for hundreds of them. Then too, each 
centre could be given a more direct use- 
fulness between the concerts, in the way 
of daily development of the public and 
educational development of the latent 
musical talent. The connection between 
the centres and the formal concert halls 
and opera houses and teacher’s studios 
could be made more direct—the results 
could be more intelligently conserved and 
encouraged. 

In New York City alone we have the 
opportunity of adding the representa- 
tives of the other arts of literature, 
painting, sculpture, dancing. (Of danc- 
ing and literature, the start has already 
been made). 

But New York is only one city. 

The movement must be nationalized. 


A Plea for Nationalization 


Every city and hamlet should be in- 
volved in an activity similar to that of 
the metropolis. 





The artists of all communities should 
have the opportunity to join hands in the 
nationalization of this plan. 

In other words, there is the call for 
the Art Republic. 

How is it to take form? 

I see it in my mind’s eye, as a very 
definite and specific thing. 

I see the formation of a national unit, 
to head the Art Republic, perhaps under- 
written with a modest sum of money, to 
finance the propagation of the informa- 
tion essential to the development of the 
entire country. 

I see the organization of state units, 
city and town units. 

I see in these federal, state and city 
units, the presence of the leading states- 
men, thinkers and doers. 

I see the formation of a Musical Divi- 
sion, a Painting Division, Sculptural 
Division, Literary Division, Architectural 
Division, Landscape Division, etc. 

Each of these divisions will draw to 
themselves all the artists of the profes- 
sion, great, near-great and_ student. 
Each of these divisions will be national 
and state and city-wide in its formation. 
Each of these divisions will move individ- 
ually as well as in concert with the allied 
arts. 

The Art Republic will plant its ban- 
ners in every community. It will have 
its local, state and federal formation. 
It will be cemented in each unit by the 
business men and educators, who will 
join hands with the artists. R 

The Art Republic will not be a busi- 
ness organization; it will be a people’s 
property—just as free and untrammeled 
as democracy itself. 

The purpose of the art republic— 

The spread of beauty. 

The result of the spread of beauty— 

Better taste, finer civilization, greater 
happiness, more art and more powerful, 
worshipped artists—and a more truly 
American America. 


Plan Wins Wide Support 


At the present. time, the Art Republic 
is being protected through many chan- 
nels. Distinguished men and women 
have already indicated their readiness to 
stand by the idea, and to assist in the 
formation of the National Unit, to the 
extent of underwriting it. One of the 
greatest philanthropic foundations has 
been discussing the program for months 
with the possibility of taking it over in 
entirety. Organizations of different 
artists are planning ways and means, 
and at the present time in Washington, 
one of the brainiest, wealthiest women 1s 
seeking to interest the Federal Govern- 
ment through the President of the United 
States. 

The Art Republic was given a great 
impetus on Sept. 25 at the Hippodrome 
and Central Park Mall, when eighteen 
thousand heard the call and rose to their 
feet in cheering and enthusiastic indorse- 
ment. 

MusicaL AMERICA through its own 
columns and the friendship of its vener- 
able editor, John C. Freund, has been 
gloriously helpful and encouraging. 

The musicians of the country have 
been the first to flock to the banner. Let 
them come now—all of them, and make 
the way easier for us to dig our roads 
to the Art Republic. 

Now, you,—you,—you! can put your- 
self on record. 

Tell us that you are with the cause, 
and soon the cause will be with you. 





Chicago to Have Municipal Music Com- 
mission 


Cuicaco, Oct. 17.—A municipal music 
commission to develop Chicago as a musl- 
cal center is practically assured, the plan 
including the organization of a publicity 
bureau to cover musical affairs through- 
out the country. A special effort will be 
made to advance the cause of Chicago 


musicians. 





Edison Symphony Opens Sixth Concert 
Season 


Cuicaco, Oct. 17.—The Edison Sym- 
phony opened its sixth annual concert 
series at Orchestra Hall on Oct. 13, with 
John M. Kuhn, formerly with Sousa's 
Band, as soloist. The “March of the 
Bovards” by Halvorsen, the Rachmani- 
noff G Minor Prelude, and Delibes’ “Cop- 
pelia” Ballet formed the principal num- 
bers. Morgan L. Eastman conducted. 





The Commonwealth Center, New York, 
will this season give a series of Cinemas 
Intimes.” with chamber music, at dates 


to be determined later. 
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GREETINGS 


NOTHER season of the San Carlo Grand 
A Opera Company has opened and again 

‘the public has shown its whole-hearted 
approval of our performances. Ever since the 
opening night, on September 26, the Manhattan 
Opera House has held capacity audiences, 
whose enthusiasm and appreciation have been 
highly gratifying to me. I must extend my 
thanks also to the press for its signal endorse- 
ment of the New York season. Soon the San 
Carlo company will undertake its eleventh 
annual tour of America, which will include, as 
an innovation, visits for two weeks in Boston 
and three in Philadelphia, in both of which cities 
subscription seasons have been arranged. 


r NHIS remarkable record of operatic en- 


terprise is unique in America and it is a 

pleasure for me to take this opportunity 
to thank the public for the splendid support 
which has made that record possible. 


—— 






















VASA PRIHODA |; 


VIOLINIST 


Second Tour of America 
October to April 


SIXTY CONCERTS 


ALREADY BOOKED 





“If Paganini played as well, certainly he could not have 
played any better.”—Arturo Toscanini. 

















Knabe Piano 
Edison Re-creations 


Management FORTUNE GALLO 














1128-1129 Aeolian Building = New York City 
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Christian Sinding Comes to 
Bastman School, Which 
Opens New Building with 


Increased Facilities and 
Augmented Faculty—James 
E. Furlong, V. W. Raymond, 
Arthur M. See and Paley- 
Damon Management to Pre- 
sent Celebrated Artists— 
Public School Music Greatly 
Enlarged in Scope 


Roe N. Y., Oct. 15.—Roch- 
\ ester’s musical program for the com- 

season, in addition to the increased 
ejucational facilities just opened to the 
public, is very gratifying to the music- 
lover. There are five concert series to 
be given during the winter, and each 
series seems to be starting off with splen- 
did prospects of sold out houses. 

James E. Furlong, the veteran concert 
manager of the city, heads the list with 
his serles, made up of the following 
artists: Louise Homer, contralto, in joint 
concert with: Nicola Zerola, tenor; Paul 
Kochanski, violinist, soloist with the New 
York Symphony, Walter Damrosch, con- 
ductor, in November; Mabel Garrison, 
soprano, with the New York Symphony; 
Albert Coates, guest-conductor, in Janu- 
ary; Jascha Heifetz, violinist, in Feb- 
ruary; Josef Hofmann, pianist, in reci- 
tal in January; Emilio de Gogorza, bari- 
tone, soloist with the New York Sym- 
phony in March; and Marguerite 
D’Alvarez, contralto, with Reinald Wer- 
renrath, baritone, in joint recital in 
\pril. Other attractions under the Fur- 
ong management not in the subscription 
series, are Galli-Curci, John McCormack, 
Pavlowa and her company, and several 
others to be arranged later. 

_Y. W. Raymond offers an excellent list 
of artists. On Oct. 29 he brings Mary 
Garden and company; Nov. 29, Frances 
Alda, soprano, and Charles Hackett, 
tenor, in joint recital; Jan. 24, Lada, 
he dancer and the Pawling Trio; and on 
Feb. 21, Erika Morini, violinist. 

Arthur M. See, who has for several 
seasons been managing chamber-music 
recitals, has this year undertaken the 
nm ,management of three of C. J. 
‘oley’s Ellis Concerts. They consist of 
Geraldine Farrar and her concert com- 
pany, including Ada Sassoli, harpist; 
ncgar Schofield, bass-baritone, and 
ese Gotthelf, accompanist, who will 
e veard on Oct. 27; Sergei Rachmanin- 
of , pianist, on Dec. 1, and Fritz Kreisler, 
violinist, with Carl Lamson, accompan- 
ist, on Jan. 19. Mr. See is business man- 
ager of the Eastman School of Music and 


a the faculty in the piano depart- 


_ The Paley-Damon Concert Series this 
‘ar ls a continuance of the Paley-Rose 
management of last season, Fred Damon, 
eader of the popular Damon’s Orchestra 
1 partnership with Lester Paley pre- 

ting a series that promises to be of 


at 
Au 


| interest. The list of artists in- 
tudes Margaret Matzenauer, contralto, 
| Nov. 1; Bronislaw Huberman, violin- 
on Feb. 1; Harold Bauer, pianist, and 

0 Casals, ’cellist, in joint concert on 

h 7; Alberto Salvi, harpist, and 


An) . . - 
1a Case, soprano, in a joint recital 


Tuesday Musicale Activities 


_R. G. Grant, the re-elected presi- 
f the Tuesday Musicale, anticipates 
nusually good year. This will be 
hirty-second season for the Tuesday 
‘ale, and Rochester has much to be 
ful for to the club for its untiring 
tion of the cause of good music 
4 that time. The active member- 
st is full as usual, with a waiting 
"he associate membership promises 
arger than ever, and the students’ 
oks forward to active participa- 
th the older members in the musi- 
ilrs of the season. There are to 
r artists’ recitals, two guest reci- 
exchange programs with the mu- 
lubs of Buffalo and Salamanca, 
x members’ recitals, in which the 
y Musicale chorus, organized with 
1ecess last year, will take a large 
The artists’ recitals include: 

n Meisle, contralto, prize-winner 


astern Center of Growing Importance 
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PROMINENT FIGURES IN MUSIC IN ROCHESTER, N. Y. 


No. 1—Harold Gleason, Director of Hochstein Music Settlement (Photo by Hartsook). 
School Faculty. No. 3—Raymond Wilson, Pianist, of the Same Institution. No. 4 


in the National Federation of Music 
Clubs contest two years ago, on Nov. 8; 
Germaine Schnitzer, pianist, on Dec. 6; 
the Flonzaley Quartet on Jan. 6; and 
Marian Rous, pianist, on March 28. The 
club this season will occupy its old head- 
quarters, the ballroom of the former 
Genessee Valley Club, now the Itta 
Restaurant. As an attraction outside of 
the regular series of recitals, the Tues- 
day Musicale is bringing the Detroit 
Symphony in December. 

The Symphony Orchestra, Ludwig 
Schenck, conductor, is planning’ a series 
of three free concerts at Convention Hall 
as usual. William G, Curtis, president, 
and all the other officers have been. re- 
elected. The orchestra numbers about 
sixty and there is always a waiting list, 
Mr. Schenck has arranged some interest- 
ing programs, but as yet the soloists 
have not been decided on. Rochesterians 
are looking forward to the completion of 
the large auditorium adjoining the East- 
man School of Music, so that the city 
can have a symphony orchestra of ade- 
quate proportions. Arthpr Alexander, 
who is to be the conductor, returned re- 
cently from New York where he 
has been spending the summer studying. 


The Eastman School of Music 


The Eastman School of Music has 
opened its new building on Gibbs Street, 
where two floors were completed for im- 
mediate occupancy so that the entire 
faculty could be accommodated, with the 
exception of the organ department, which 
must wait for the completion of Kil- 


bourne Hall. The latter will be ready by 
the beginning of the second term, at 
which time Joseph Bonnet will arrive to 
conduct his master classes. As soon as 
Kilbourne Hall is finished, there will be 
a series of twelve recitals given there, 
opening with the Kilbourne Quartet, the 
personnel of which is Arthur Hartmann, 
first violin; Gerald Kunz, second violin; 
Samuel Belov, viola, and Gerald Maas, 
‘cello; Joseph Bonnet, Pierre Augieras, 
Raymond Wilson of Syracuse, and mem- 
bers of the faculty will each give recitals, 
and one of the outside organizations 
engaged as part of the series 1s the Letz 
Quartet. In addition to the large 
Skinner organ to be installed in_ Kil- 
bourne Hall, there will be two large 
three-manual teaching organs. There are 
two practice organs already installed on 
the fourth floor and there will be seven 
others as soon as possible. There will 
also be a large organ in a studio behind 
the big auditorium for teaching motion- 
picture accompanying. The registration 
at the opening of the school numbered 
nearly seven hundred. The school, as it 
is organized, will serve three groups of 
students; those seeking thorough train- 
ing for the university degree of Bachelor 
of Music, mature students who seek addi- 
tional instruction in one or more 
branches of the musical art to perfect 
themselves for teaching or for public 
appearance and children seeking the 
necessary qualifications to admit them 
to training for the degree of Bachelor 
of Music. 


The entire faculty is as follows: Presi- 


No. 2—Christian Sinding of the Eastman Music 


Eastman School of Music 


dent, Dr. Rush Rhees; director, Alf 
Klingenberg; piano department: Alf 
Klingenberg, Pierre Augieras, Raymond 
Wilson, Mrs. Jeannette C. Fuller, Mrs. 
Geo, N. Cooper, Mrs. Jane B. Mumford, 
Dorothy Gillette, Mrs. E. A. Griffith, 
E. M. Klinzing, Norma McKelvie, Mar- 
jorie Truelove, Mildred H. Brownell atid 
Edgar J. Rose; theory and composition, 
Christian Sinding, T. Yorke Trotter, 
George Barlow Penny, Marjorie True- 
love; organ: Joseph Bonnet, Harold 
Gleason, Guy Frazer Harrison; voice: 
Arthur Alexander, Adelin Fermin, Os- 
car Gareissen, Lucy Lee Call, Marian 
Weed, Frederick Benson; violin: Arthur 
Hartmann, Gerald Kunz, Samuel Belov, 
Ludwig Schenck, Effie Knauss, Hazel 
Dossenbach; ’cello, Gerald Maas; viola, 
Samuel Belov; harp, Lucille Johnson; 
psychologist in music, Hazel M. Stanton. 

While musical talent is being developed 
by the school in its own particular work, 
it is also widening the scope of its in- 
fluence in other ways. The Eastman 
School of Music furnishes the teachers 
for the Hochstein Music Settlement 
School on Joseph Avenue. Also, with the 
University of Rochester as agent, instru- 
ments are furnished to pupils of the high 
and elementary schools for the use of 
pupils who are taught by teachers em- 
ployed by the board of education. The 
Eastman School has planned an exten- 
sive program of concert giving, and by 
this means will not only enlarge the 
opportunity of musical enjoyment to the 
public, but will also serve the interests 


rContinued on page 67] 
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What makes Distinction? 


RICHARD ALDRICH : 
in the 
NEW YORK TIMES 
says of 


PAUL 


“There is a-musically aristocratic point of view in 
his approach to the music he presents; a finer grain 
in his playing,a DISTINCTION that separates 
him from the many who attempt the violin.” 


Available 


Season ig2i-192% | 


























THE AMERICAN TOUR OF 


ALEXANDER 


SILOT I 


Master ‘Pianist 


“Circumstances have made him the 
preserver of Liszt’s great tradition of 


pianoforte playing.” 
—The London Times 





“Indeed, he is of the royal line.” 
—London Daily Telegraph 


Available 
January to April, 1922 














DIRECTION: SEASON 1921-22 NOW BOOKING AEOLIAN HALL 


GEORGE ENGLES STEINWAY PIANO—DUO-ART RECORDS NEW YORK 
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~ Rochester, N. Y., Takes Important 
Position as a Musical Center 
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[Continued from page 65] 





of its students by giving them excep- 


tional opportunities to hear the best 
music at a minimum cost. Harold Glea- 


<on, the director of the Hochstein Music 
Settlement School is very much inter- 
ed in the rapid growth of the school 


est 
“cholarship shown by so many of the 
children who would otherwise be forced 
to forego a musical education. The 
registration this year is nearly four hun- 
dred. The main need of the school at 
present is a hall to permit of more fre- 
quent platform appearances of the _stu- 
dents. The faculty includes: Hazel 
Dossenbach, Helen Murphy, Marion 
Ecelc'ton, Edward Van Niel, Samuel 
Belov, and Harry Rosenthal, violin; Wil- 
liam Carman, ’cello; Mrs E. H. Griffith, 
Sarah Segelin, Lydia Manhold, Lotta 
Hyatt, sal Pieeie Meyer, piano. Mr. 
3elov who has charge of the violin de- 
partment also conducts the orchestras. 


Public School Music 


Cc, H. Miller, supervisor of music in 
the public schools, announces the follow- 
ing additions to the public school music 
department: August D. Zanzig, in charge 
of vocal instruction at the East High 
School, and Glenn Gildersleeve in charge 
of the orchestra work at the Washington 
Junior High. Mr. Zanzig comes from 
the Ethical Culture School in New York, 
and has also been on the faculty of the 
Institute of Musical Art of New York 
City, being also a graduate of ‘that 
school and a pupil, in addition, of Ernest 
Bloch, Mr. Gildersleeve recently 
obtained his master’s degree in music 
from Columbia University. There have 
been classes in piano started in the two 
Junior High Schools, Kodak and Char- 
lotte High School and the work has also 
been extended to the vocational schools 
for cripples. Within the next year all 
of the city schools with the exception of 
three, will have the Junior High grades 
taken care of in the Junior High Schools, 
so that it is planned to give violin in- 
struction in these grades, continue that 
instruction and add the piano classes, 
the orchestras and bands in the Junior 
High and the two High Schools. There 
will therefore be class instruction but no 
ensemble work in the grade schools. 
Musical appreciation work is being done 
in all the schools, so that children will 
be able to hear good music each week. 
Mr. Miller is working toward having in 
each school one teacher who devotes his 
or her entire time to music. There are 
thirty-five teachers in the public schools 
who teach nothing but music, so that 
eighteen or twenty of Rochester's schools 
are already so provided. Mr. Miller has 
welcomed Dr. Trotter’s advent to the 
Eastman School of Music as a valuable 
aid to public school music teaching and 
a number of the public school music 
teachers are attending Dr. Trotter’s 
classes for teachers. As yet there is no 
prospect of having any other hall for 
more important concerts but Convention 
Hall. Mary ErTz WILL. 


the marked improvement in musical ” 
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Rochester, N. Y., Festival Chorus 
Planning Extensive Programs 


ROCHESTER, Oct. 16.—The Festival 
Chorus, Oscar Gareissen, conductor, is 
planning an extensive program this win- 
ter and has begun rehearsals. 
chorus is. now in its seventh season and 
has about sixty members. A number of 
new works are to be studied which will 
be announced later. M. E. WILL. 


“MERRY WIVES OF WINDSOR” 


Preduced at Detroit by Hume Players, 
with Incidental Music by Symphony 


DetTrRoIT, Oct. 15.—The Hume Players 
appeared with the Detroit Symphony in a 
performance of “The Merry Wives of 
Windsor,” the first of a series of three 
plays. Gilmor Brown, as Falstaff, 
carried off the chief honors of the cast; 
and Olga Grey and Pauline French were 
also effective. Florence Marsh’s comedy 
acting was distinctly clever. The chil- 
dren’s ballet was danced well. 

Victor Kolar conducted the orchestra 
of sixty-five pieces. Because of an in- 
surmountable difficulty in regard to copy- 








rights, the Verdi music was unobtain- 
able, and compositions by Gretry, 
Rameau, Saint-Saéns, German and 


Grainger were used with the Nicolai 
score. The sprightly dances by German 
and the familiar Nicolai overture were 
particularly well played, and were re- 
ceived with mated favor. The costumes, 
stage setting and lighting effects ware 
admirable. 

The performance attracted a great 
crowd. Capacity houses are the rule at 
the series, and the season is likely to 
become an annual one. The other two 
plays of the course are “Pelléas and 
Mélisande” and “A Midsummer Night’s 
Dream.” 





WORCESTER’S CHURCHES 


Massachusetts City Will Hear Many 
Novelties 
WORCESTER, MASS., Oct. 17.—Many 


of the churches have large choirs. All 
of them, under the lead of their various 
directors, will give special musical serv- 
ices at regular intervals during the win- 
ter. The works to be given have not yet 
been selected, but they will be chosen 
from the best oratorios and cantatas. 
Some novelties will be offered. 

Worcester is especially fortunate in 
having so many excellent organists. Sev- 
eral of them will give recitals through 
the season, and we may be sure of in- 
teresting programs well played. 

Some of our singers and instrumental- 
ists will be heard in concert and recitals. 
Among these may be mentioned Mrs. J. 
Fred Donnelly, mezzo-contralto, one of 
Worcester’s most popular vocalists, who 
has definite plans for a recital very soon. 

The interest in community music which 
had its origin during the war does 
not wane. On the contrary, our popula- 
tion, old and young, are showing an in- 
creasing desire to hear and know music. 








‘hristian Sinding 
thur Alexander 

‘verre Augieras 

‘‘arold Gleason 
lelin Fermin 





University of Rochester 


EASTMAN SCHOOL OF MUSIC 


ALF. KLINGENBERG, Director 


A University School: Degree Bachelor of Music. 
A Professional School: Preparing for teaching and public performance. 
A Preparatory School: Admitting Children. 
Faculty (1921-1922) includes: 


Joseph Bennet yA 
Arthur Hartmann 
Raymond Wilson 
Hazel M. Stanton 
Samuel Belov 
Lucille Johnson 


For catalogue and information, address: 


Secretary, Eastman School of Music, Rochester, N. Y. 


Yorke Trotter 
Gerald Maas 

George Barlow Penny 
Gerald Kunz 


Oscar Gareissen 





The. 














This is largely due to the effort and in- 
fluence of our school music director, 
Charles I. Rice, and of our community 
leader, J. Edward Bouvier. Many of our 
stores and manufacturing plants have 
large well organized bands, choruses and 
glee clubs. All of these will do their 
part in contributing toward Worcester’s 
entertainment this coming season. 

So we are going to have a splendid 
winter musically with attractions that 
cannot fail to please music lovers. 

C. E. Morton. 


CHICAGO MUSICIANS ACTIVE 








Interesting Programs at Musicale, Con- 
cert and Recital 


CHICAGO, Oct. 17—Mme. Charlotte 
Silverson-Foreman, pianist, played a 
group of modern works at a musicale 
given at the art exhibit of Gordon Ertz 
in the vocal studios of William Shakes- 
peare. Anna D’Argel, for three years 
contralto with the Carl Rosa Opera Com- 
pany of London, and Lucille Wynekoop, 
soprano, sang several numbers. 

Mme. Ellen Leufstedt-Danielson, so- 
prano; Bruno Esbjorn, violinist; Gustaf 
Holmquist, bass; Arthur Kraft, tenor, 
and Edgar Nelson, organist, were the 
soloists at the annual concert of the 
Swedish Old People’s Home at Orches- 
tra Hall on Oct. 9. The Swedish Glee 
Club, Wilhelm Nordin, conductor, also 
took part. 

Charles Albert Stebbins, organist, 
gave his first recital of the season in the 
Fine Arts Building on Oct. 2. The pro- 
gram included “At Twilight” and “In 
Summer” by Mr. Stebbins. 





Noted French Organists to Be Heard at 
Wanamaker Auditorium 


Marcel Dupré, French organist, will 
be heard in a number of public organ 
recitals at the Wanamaker Auditorium, 
New York. M. Dupré was awarded the 
French Prix de Rome in 1914, Charles 
M. Courboin will also present several 
organ programs. 
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' Assistant Teachers 


Lotta Madden 
Leroy Tebbs 









W. Henry Zay, Back 
from Hill Country, 
to Resume Teaching 





SERGEI 
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Vocal Instructor 
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W. Henry Zay, Vocal Teacher, with Pupil 
Fords a Mountain Stream 

W. Henry Zay, New York vocal teach- 
er, recently returned from an interesting 
vacation passed in the Adirondacks. 
Mountain “hiking” was his favorite di- 
version. The photograph shows him, in 
company with a pupil, Arthur Kibbe, 
crossing a stream one day when they 
reached the lowlands. Mr. Zay has re- 
opened his New York studio. He will 
present.a number of pupils in recital dur- 
ing the season. 











212 West 59th St., New York City 


Master Classes 


July — August 
Cornish School 
Seattle, Wash. 
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RAOUL VIDAS 


ACCLAIMED BY CRITICS 





“Hats off, gentlemen, for a great artiste.’”—The 
Bournemouth Guardian, England. 


“With the Brahms concerto he roused the audience 
to enthusiasm.” — The Bournemouth Directory, 
England. 

“The wonderful. star violinist was once more the 
object of an ovation.” —Daily Express, London. 


“His sureness, his tone volume and his virtuosity 
are stupefying.”—L’Echo de la Musique, Paris. 

“He is called to the most brilliant and echoing 
career.’ —Le Figaro, Parts. 


“He plays like a Wieniawski.”—L’amz: des Sol- 
dats, France. 

“Raoul Vidas uses his bow like a second Paganini, 
his success has been enormous.’—lLa Gazette, 
France. 


“The marvelous violinist made a sensation. Raoul 
Vidas played as only he can play. His success was 
extraordinary.”—Daily Express, London. 

“The first Auerles; Vidas broke the Auer tradition 
—intelligent, musicianly, tone quality, rhythmic 
verve, clean-cut, cameo phrasing—is his trait.”— 


The New York Times—Huneker. 


“A violinist who will make his contemporaries 
look to their laurels.”—New York Tribune, Kreh- 
biel. 

“Raoul Vidas, a master of polished phrase, the 
stylist among violinists.”—New York Times, Hu- 
neker. 


66 


. . foremost of French violinists.”—New York 
Morning Telegraph, John H. Raftery. 

“Raoul Vidas potentially famous; the breadth and 
strength of his tone hemmed only by an exquisiteness 
of artistry.”"—The New York Evening Sun. 


“Young Vidas wears his talent, like a prince his 
potential crown. He is an aristocrat of the concert 
stage.”—Chicago Evening American. 


“Raoul Vidas, foremost of French violinists, gave 
an unforgettable noble playing of Bruch’s concerto 
in G.”—Morning Telegraph. 

“He belongs to the foremost of the violin virtu- 
osi.”—Chicago Daily News. 

“He has poetized his technique, and if there was 
ever a poet of the violin it is Vidas.”—Kansas City 
Journal. 


“He is reminiscent of the older men, for he has 
the spirit of Thibaud and the breadth and bigness 
of Ysaye. He is a many-sided musician.”—Kansas 
City Star. 


“An artist of exceptional attainments in style, in 


Has just completed two sensationally successful tours of America. 
for concerts and recitals Season 1921-1922 


R. E. JOHNSTON, 1451 Broadway, New York 


IN EUROPE AND AMERICA 





which he has a true Gallic elegance and finish.”— 
New York Times, Richard Aldrich. 

“Tf, like Kreisler, he sings in silken tones, so also 
Vidas may cut his little camoes.”—Boston Even. 
Transcript. 

“His interpretation was pregnant with the emo- 
tional quality that grips the senses, his first appear- 
ance here was a memorable one.”—Mznnea poli: 
Tribune, James Davies. 


“Vidas has something of Ysaye’s feat of so blend- 
ing his bow strokes that one is at a loss to say where 
one leaves off and the next begins.” —St. Paul Daily 


News. 


“Vidas’ tone production is remarkable—sweet, 


clear and deep, with the resonance of a beautiful! 


bell. He veritably sings with the violin.”—The Call 


and Post, San Francisco. 
“He made even the chords and octaves, which ar 
usually vicious scrapings of the bow over the strings, 


seem exquisite music.” —San Francisco Daily New: 
George C. Warren. 


For dates and terms address: 


Now available 





October 22, 159 





a 















en 


Ly 


a | 





October 22, 1921 MUSICAL AMERICA 69 


eee 














! 


EEE ccc 


i 


liz 


| 


R. E. JOHNSTON’S 


Attractions for the Coming Season 


uA 


Al 


TITTA RUFFO . .  . The World's Greatest Baritone. 
Concerts—October Ist to November 18th. 
With Metropolitan Opera Company—November 20th to 
February 3rd. 
Concerts—February 5th to April | 0th. 


HAAN AAR 8 RRM QRH 


A 


| 


Guest Artist with San Carlo Grand Opera Company— 
October, November, December, February, April. 
Concerts exclusively—January, March, May. 


CYRENA VAN GORDON Leading Contralto of Chicago Opera Company. 
Concerts—October Ist to November | 5th. 
Opera—November 18th to February 28th. 
Concerts—March Ist to June 1/5th. 


EVELYN SCOTNEY..__.._-_-_ Coloratura Soprano. 
Concert tour completely booked from October Ist to De- 
cember 15th. Now only available for concerts from 
January Ist to June Ist. 


JOSEPH HISLOP ..._..__ Scottish Tenor. 


With Scotti Grand Opera Company—September Ist to 
November 12th. 


Concerts—November 14th to June Ist. 


EDWARD LANKOW .._.._ Basso of the Chicago Opera Company. 
Concerts—October Ist to November | 6th. 
Opera—November 18th to February 28th. 
Concerts March Ist to May 15th. 


= ROSA RAISA . . . Dramatic Soprano. 

= GIACOMO RIMINI .._..__ Baritone. 

= With Chicago Opera Company—November 18th to Jan- 
= uary 28th. 

= Concerts—January 30 to April 15th. 

= ANNA FITZIU . .  « Lyric Soprano. 


i 


AAA 


ARTHUR RUBINSTEIN. Celebrated Polish Pianist. (October Ist to January 15th.) 
RAOUL VIDAS...._...__ French Violinist. 
ERWIN NYIREGYHAZI . Hungarian Pianist. 
PAUL RYMAN . .  « American Tenor. 
CLARA DEEKS.......__ Lyric Soprano. 
RUDOLPH BOCHCO ..._ Russian Violinist. 
MARIE SAVILLE... .__—Lyric-Soprano. 
DELPHINE MARCH... Contralto (Oratorios). 
and 
THE BILTMORE FRIDAY MORNING MUSICALES 
at the : 
HOTEL BILTMORE 
= 
For further particulars, communicate with: R. E. JOHNSTON, = 
1451 Broadway, New York = 
-_ = 
= Associates: L. G. BREID and PAUL LONGONE = 
z : 
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New Civic Auditorium in Lowell 











Presages Greater Musical Year 
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SPONSORS OF LOWELL’S NEW MUSIC PROGRAM 


No. 1 
Public Schools. 
Dedicated to the Cause of Music 

OWELL, MASS., Oct. 15.—The city of 

Lowell, hampered in the past in its 
musical activities by the lack of a suita- 
ble auditorium, is rapidly completing its 
new Memorial Auditorium, dedicated to 
the men and women of Lowell who served 
the country in the wars. This concert 
hall will seat 4000 persons, and will 


contain several smaller halls suitable for 
more intimate musical programs. The 
main auditorium will probably be 
equipped with a great organ. At the 


Albert Edmund Brown, Manager of Massachusetts City’s Artist Series. 
No. 3—Inez Field Damon, Director of Music in the State Normal School. 


dedication of this auditorium the Lowell 
Choral Society, of which George Drew is 
president and Eusebius Hood is music 
director, will present Verdi’s Requiem, 
assisted by the noted artists. 

Albert Edmund Brown, a well-known 
local singer and conductor, is to assume 
the réle of local manager this season. 
He will bring the Boston Symphony Or- 
chestra and a series of artists to Lowell. 
The names of these artists have not been 
announced thus far. 

The State Normal School in this city 
will follow its usual custom of present- 





Frances Ella Yontz, 
Sevcik Prize-Winner, 
a Leipsic Graduate 


et 


ITHACA, N. Y., Oct. 15.—The early life 
of Frances Ella Yontz, nineteen-year-old 
American girl, and winner of the 1921 
Otokar Sevcik violin scholarship at the 
Ithaca Conservatory of Music, has been 
an eventful one. Miss Yontz returned 
to America last year after spending the 
last nine years in Germany. In com- 
petition with one hundred contestants 


from all parts of the United States, she 
recently won the coveted scholarship. She 
has been further rewarded by the gift of 
a valuable violin offered as an additional 





prize by Louis J. Bedell, well known vio- 
lin manufacturer of Dunedin, Fla. 

Born in Copenhagen, Miss Yontz, with 
four other children of the family, was 
left an orphan at the age of two. She 
was brought to America when four years 
old, and adopted by George Yontz of 
Cripple Creek, Col. Here she lived until 
nine years old, when, showing an apti- 
tude for the study of the violin, she was 
taken to Leipsic by Mrs. Yontz, her fos- 
ter-mother. From Leipsic Conservatory, 
where she studied until 1919, she was 
graduated, receiving a “premium,” or 
proficiency award, for scholarship. Only 
one of these prizes is awarded every two 
years. 


Miss Yontz returned to America in 
1920, and while visiting relatives in 
Ithaca, entered the contest for the Sevcik 
scholarship. L. E. M. 


No. 2—Frederick O. Blunt, Supervisor of Music in the 


No. 4—Lowell’s New Civic Auditorium, 


ing to the people of Lowell a number 
of musical programs by the best artists. 
The students of the school will also ap- 
pear in concert, assisted by the notable 
artists, under the direction of Inez Field 
Damon, director of music of the school. 
This institution is carrying on a special 
course for the training of music super- 
visors. 

The Middlesex Women’s Club will fol- 
low its usual plan, in presenting a series 
of musical programs by well-known art- 
ists. Mrs. Otis L. Humphrey is presi- 
dent of the club. The Community Serv- 
ice Music Committee, of which Miss Da- 
mon is chairman, and composed of mu- 
sically interested persons, has general 
charge of community music, such as the 
city-wide carol singing at Christmas time. 
This committee, with the co-operation of 
the superintendent of schools, the board 
of education and the supervisor of mu- 
sic, also directs the piano and violin 
classes in the public schools. Gertrude 
O’Brien heads the piano faculty and 
Mrs. Mildred McKeen the latter. 

Frederick O. Blunt, supervisor of mu- 
sic in the public schools, assisted by Ger- 
trude O’Brien and Laura Hagar, are 
planning an enlargement of the scope of 
music in the schools. This development 
as yet is dependent upon the completion 
of a new million-dollar high school and 
the establishment of a junior high school 
system . INEZ FIELD DAMON. 


HELEN HAGAN GIVE; 
GOOD FIRST RECIT 41 


Young Negro Pianist | js. 
closes Unusual Talent 
at Début 


Piano Recital, Helen Hagan, Aeo! 
Hall, Oct. 10, Evening. Tne Prog 
Prélude, Choral et Fugue, César Fran 
Symphonic Etudes, Schumann; Polon 
Fantasy, Htudes, Op. 25, Nos. 3, 6, 
Chopin; “Reflets dans lVEau,” “Jar: 
Sous la Pluie,’ Debussy; Transcript: 
of Negro Melodies, 8. Uoleridge Tay 
“I’m ‘Troubled in Mind” (American), : 
Us Cheer the Weary Traveler” (An 
can), “Bamboula” (African Dance). 


A first New York recital was giv.) 4: 
Aeolian Hall on Monday evening }y, 
Helen Hagan, a young Negro piz jist. 
who erected a superstructure of mu «ica! 
experience in Paris, at the Schola | ‘ap. 
torum, on a substantial foundation |ajq 
at the Yale School of Music. 

The playing of this young Ame) ican 
came as one of the pleasant surpris: s of 
the early season. Unusual sensitive ness 
to the meaning of music, a technique that 
enables her to compass with ease the 
most formidable tasks she assigns her- 
self, an exceptional alterness to the inner 
voices of a composition and, above ail, , 
tone of rare loveliness are outstanding 
characteristics of her art as disclosed on 
this occasion. The César” Franck 
Prélude, Chorale and Fugue, with which 
she opened her program, received a truly 
admirable reading. This and the Chopin 
Polonaise Fantasy and Debussy’s “Re- 
flets dans l’Eau” were the high lights of 
the evening. 

The Schumann Symphonic Etudes were 
less satisfactorily played, inasmuch a; 
the theme was not proclaimed with the 
dignity of utterance it demands, while 
blurring of the pedal and exaggerated 
liberties with the rhythm marred the 
variations. In the Chopin group, too, 
the Etude in double thirds suffered from 
rhythmic vagaries, while the “Aeolian 
Harp” Etude lagged. 

The program closed with transcrip- 
tions of three Negro melodies by S. Cole- 
ridge Taylor, of the recitalist’s race: 
“l’m Troubled in Mind,” “Let Us Cheer 
the Weary Traveler” and “Bamboula.” 
A fault from which the young artist has 
yet to rid herself is that of starting ir 
with the successive numbers of her pro- 
gram too abruptly, and consequent); 
marring the opening measures wit 
degree of uncertainty. H. J 


FRANCIS MacMILLEN 
IN VITAL RECITAL 


Violinist’s Playing Has More 
of Vigor Than Sensuous 
Charm 


Violin Recital, Francis MacM 
Town Hall, Oct. 14, Hvening. Ri 
Hageman, Accompanist. The Pro: 
Andante and Rondo in G Major, Mo 
“Symphonie Espagnole,’ Lalo; Rov 
Sinding; Passacaglia, Handel-Tho 
Serenade, Arensky; Tarantelle, | 
tini; “Sérénade a Colombine,’ P 
Polonaise in D Major, Wieniawsk 


Mr. MacMillen flashed a keen 
A lithe, vital and aggressive figure, ™ 
seemed to leap into everything he &s 
sayed. Something warlike, chivalresq 
hidalgic, shone in his playing. ! 
rapierlike in its brightness and v 

If it lacked sensuous warmth and ! 
mantic passion, perhaps it is too n 
expect that the same artistic pers 
will be both the knight-at-arms and 
cal wooer. His tone was not larg 
were his technical gifts, as he! 
closed, beyond the ordinary run 
tuosity shared by an army of the youns® 
violinists. 

The Mozart number had more ‘ 
ity than of charm. Lalo’s “Sym 
Espagnole” sang rather too trenc! 
The Sinding Romance had a ti! " 
bright stars overhead, when it gn 
have been delicately or swooningly 
The Handel Passacaglia was m1! 
played. Whatever it lacked, th 
gram abounded in prosiliency. 

The audience, a large one, fou! 
MacMillen’s intensity and enthu 
communicative, and the applause 
the most spontaneous stamp. Mr. 
man’s accompaniments, too, were 
ciated, being frequently of more ' 
of tone than the solo violin; thous 
a Hageman leaves something to 
sired when the colorful Lalo “Sym! 
is reduced to the piano. O 
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ALTIMORE, MD., Oct. 10.—Unusual 
progress is forecast in managers’ 
forecasts of musical events promised in 
Baltimore for the season 1921-22. The 
enterprise shown in the continued sup- 
port of the Baltimore Symphony, main- 
tained entirely through municipal! funds; 
the maintenance of the municipally gov- 
erned bands, and the plans announced for 
he formation of a Community Orches- 
tra, which is to appeal to music students 
and amateurs, are concrete instances of 
civic interest in music. The public 
rship of the chief music hall, the 
Lyric, the management of which has just 
passed through its initial year with 
financial success, is further proof of this 
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Wm.A. Albaugh 


Concert Bureau 
VOCAL MANAGEMENT 
IS this season presenting: 


Pavlowa, Rosa Raisa, Gia- 
omo Rimini, Paul Kochan- 
ki, Harold Bauer, Morgan 
Kingston, Alberto Salvi, 
Richard Strauss, Lada, 
lishel Piastro, Marguerite 
lamara and the San Carlo 
Jpera Co. at Baltimore, as 
ell as managing locally the 
New York and Philadelphia 


\rchestras and Sousa Band. 
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Figures Who Will Be Prominent in the Flourishing Season Expected by Baltimore’s Department of Municipal Music. 
the Baltimore Symphony; William F. Broening, Mayor of Baltimore; Frederick R. Huber, Municipal Director of Music. 
singing; Edward Cupero, Leader of the Park Band; John Itzel, Orchestral Representative; Charles Farson, Leader of the Municipal Band. 


interest in the work. The Peabody Con- 
servatory, with its maze of musical inter- 
ests, the further activity of the Balti- 
more Opera Society, in meeting the 
operatic needs of the general com- 
munity; the managerial plans issued by 
the W. W. Albaugh Concert Bureau for 
the University Recital Course; the Art- 
ists’ Course to be managed by Mrs. Kate 
Wilson-Greene; the plans of the Vocal 
Ensemble for various operatic concerts; 
the bookings made by the management 
of the new Stieff Hall, and the orchestral 
interest shown by the Johns Hopkins 
University Musical Association and the 
various high school orchestras, are other 
features of musical activity in this city. 

The Baltimore Symphony, Gustave 
Strube, conductor, has found a valuable 
supporter in Mayor W. F. Broening and 
has profited from the untiring energy of 
its manager, Frederick R. Huber, mu- 
nicipal director of music. The plans of 
the orchestra for the coming season, how- 
ever, are by no means certain, as a de- 
mand for higher pay on the part of cer- 
tain players has brought about a situa- 
tion which threatens the disruption of 
the organization. The Mayor has inti- 
mated that he cannot increase the sub- 
sidy, and unless the players agree to the 
same rate as last year the orchestra will 
have to disband. The first concert of a 
projected series scheduled to begin Nov. 6 
has been cancelled. 

The series of open air concerts given 
by the municipal bands attracted far- 
reaching attention last season. Plans 
for the coming year will shortly be 
issued. 

Community Orchestra Proposed 


That Baltimore civic authorities have 
at heart the musical development of the 
people is further shown in the project 
for the community orchestra. This will 
give young players an opportunity to ex- 
tend their Snowledive of orchestral in- 





« * 





struments, and will probably have as its 
nucleus the Peabody Conservatory Stu- 
dents’ Orchestras. It will be under the 
instruction of a trained musical director. 
From its ranks future material for the 
Baltimore Symphony may possibly be 
drawn. The new organization will aim 
to develop home talent, increase the 
knowledge of orchestra routine, enhance 
the individual equipment of the various 
players, and organize musical effort 
along artistic lines. The first idea of 
this project was that of Mayor W. F. 
Broening, and Frederick R. Huber, mu- 
nicipal director of music, has organized 
the scheme. Definite plans wili soon be 
announced as to the choice of director, 
and as to other details. Harold Randolph, 
director of the Peabody Conservatory; 
May Garettson Evans, superintendent of 
the preparatory department of the Pea- 
body Conservatory; General Lawrason 
Riggs, chairman of the Board of 
Trustees, and others have promised that 
orchestral scores will be readily lent to 
the Community Orchestra, and _ that 
assistance will also be given by enlisting 
the interest of the students. 

The financial report to the stockhold- 
ers of the Lyric Company shows that 
success was attained in its first year of 
operations. Dr. Hugh H. Young, presi- 
dent of the Lyric Corporation, his asso- 
ciates, and the management of the audi- 
torium, have made every effort to im- 
prove the service and to increase the 
value of this music hall to the com- 
munity. It affords space for the most 
important local productions of opera, 
symphony concerts, recitals, and other 
musical events through the season 


Many Attractions Booked 
The bookings at the Lyric form a 
crowded list for the season. These in- 


clude concerts to be given by the Balti- 
more Symphony, the Philadelphia Sym- 
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Baltimore Again to Profit By Municipality’s Subsidy 


Financial Aid Provided by City’s Treasury Will Foster Increased Number of Concerts—Community Orchestra Is Projected— 
Noted Artists and Symphonies to Visit City 
tcl Aven etc nelle aaa Matt 
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From Left to Right—Bottom Row: Gustave Strube, Director of 
Top Row: Francis Carrier, Leader of Community 


phony, and the New York Symphony. 
Through the enterprise of the W. W. 
Albaugh Concert Bureau, there will be 
appearances by Rosa Raisa, soprano, 
and Giacomo Rimini, baritone, both of 
the Chicago Opera Association, in re- 
cital; by Harold Bauer, pianist; Morgan 
Kingston, tenor; Alberto Salvi, harpist, 
and Paul Kochanski, violinist, in sepa- 
rate recitals, and by Pavlowa and her 
Russian Ballet, this list comprising the 
University Recital Course which is being 
— under the auspices of the 
volunteer aides of the Maryland Univer 
sity Free Dispensary. 

Manager Albaugh has also booked a. 
the Lyric recitals for Richard Strauss 
who will be assisted by Elizabeth Schu 
mann, and for Marguerite Namara, so- 
prano, and Mishel Piastro, violinist; ap- 
pearance of Sousa’s Band, the perform- 
ances of the San Carlo Opera Company, 
and the concerts to be given by the Phila- 
delphia Orchestra, and the New York 
Symphony. 

Mrs. Kate Wilson-Greene who last 
season managed a series of brilliant re- 
citals at the Lyric, has announced an 
Artists’ Course for the coming season. 
Five concerts are listed for Oct. 24 and 
31, Nov. 17, Jan. 17, and Feb. 8 to be 
given by John McCormack, tenor. The 
Scotti Grand Opera Company will ap- 
pear in “Tosca”; and there are bookings 
also by the Metropolitan Quartet, com- 
prising Frances Alda, Carolina Lazzari, 
Charles Hackett and Renato Zanelli, 
Mabel Garrison, soprano, and Jascha 
Heifetz, violinist. 

Enrolment at the Peabody Conserva- 
tory shows that the term will be more 
crowded than: that of last year, when 
there were 2437 pupils. Last year 261 
Peabody concerts were given, including 
twenty-one Friday afternoon artist re- 
citals, and 233 students’ concerts and re- 


[Continued on page 77] 
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LYDIA LINDGREN 
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Dramatic Soprano of The Chicago Opera Company 





“Artistically Miss Lindgren ranks high. She has a superb dramatic 
voice of astonishing volume, lovely quality and range, which she directs 
with an intelligence possessed by few. 


“Her appearance should not only be of great interest to Swedish 
people but to all American music lovers, as she is destined to be one of the 
leading dramatic sopranos of the world.’—Worcester, Mass., Telegram. 

















Miss Lindgren has temporarily left the operatic stage and interrupted 


a two-year European trip in order to meet the incessant demands for 
appearances here, This brilliant young “Swedish nightingale” will start 
early in the fall of I92I on a trans-continental concert tour. A few 


excellent dates are still open. Address: 


HARRY H. HALL, Manager 
GABRIELLE ELLIOT, Associate 
101 Park Avenue, New York 
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“Artist Courses Mark Grand Rapids’ Progress 
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two Major Series to Provide 
Rest of Music for Michigan 
City—Club Plans to Present 
Members in Joint Recitals in 
Addition to Visitors — Or- 
chestral Work in the Public 
Schools Gives Impetus to 
Study of Instruments 


RAND RAPIDS, MICH., Oct. 17.— 
G The season gives promise of being 
most satisfying musically, especially in 
the number of artist courses and club 
programs to be offered. The course to 
be presented in the Grand Rapids Ar- 
mors by the Mary Free Bed Guild will 
include appearances of Amelita Galli- 
Curci, assisted by Manuel Berenguer, 
dautist, on Oct. 21; Titta Ruffo, bari- 
‘tone, on Nov. 11; Sergei Rachmaninoff, 
anew composer-pianist, on Feb. 6, and 


a joint appearance of Rosa Raisa and 
hem mo Rimini on March 15. 


Season Opened with Music Week 


The season began this week with the 
Michigan Music Week, under the direc- 
tion of Robert Lawrence, a five-day event 
ending Oct. 23. The object of the week 
was to induce all persons, whether or not 
professionals or students of music, to 
nies and to take part in its perform- 
ance. 

The second artist course planned for 
Grand Rapids, and under the manage- 
ment locally of William Morrisey and 
Morris White, will include appearances 
of Sophie Braslau, George Meader, Ef- 
_ m Zimbalist, Edward Johnson and the 
Chicago Philharmonic String Quartet, 
Mabel Garrison and Salvatore de Ste- 
fano, Emilio de Gogorza and Florence 
Hinkle, Reinald Werrenrath and Olive 
Kline. 

A number of artist recitals are in- 
cluded in the programs of the St. Cecilia 
Club to be presented this season. The 
program committee’s chairman, Mrs. I. 
B. Geibert, has announced a list of most 
interesting subjects for the meetings. 
The opening program, on Oct. 7, when 
Mrs. Frederick Royce will be chairman, 
will have as soloists Robert J. McCand- 
less, baritone of Detroit, winner of the 
voeal contest conducted last year by the 
Michigan Federation of Music Clubs. 
On Oct. 21, Seandinavian Music will be 
msidered, with Elizabeth Horner as 
hairman; on Nov. 4, a recital will be 

ven by the St. Cecilia Quintet and Miss 
Nye, contralto, with Elsa Hoertz as 

airman; on Nov. 18, Ignaz Friedman, 
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GRAND RAPIDS FOLK WHO ARE ACTIVE IN THE CAUSE OF MUSIC 


No. 1—Members of the Mary Free Bed Guild, Sponsor of Concert Series. 


Front Row: Mrs. Robert Jardine, Mrs. Helen Curtis, Mrs. Monroe Dunham, President; 
Mrs. Oscar Ware; Back Row: Mrs. Alfred Plumb, Mrs. R. T. Urquhart, Mrs. Jay W 


Brooks, and Mrs. A. P. Johnson. 
St. Cecilia Society. 
America.” No. 4 

Mrs. E. W. Bonfield, 


mond Rouse, Mrs. E. S. Clark; 


pianist, will be presented in recital, with 
Mrs. Walter Clark presiding. A public 


No. 2—Mrs. F. 
No. 3—Eva Hemingway, 
Directors of the Mary Free Bed Guild; 
Mrs. Francis Raimville, Mrs. 
Back Row: Mrs. 
Armen Kirkjean, Mrs. Florence King and Mrs. 


Dunbar Robertson, President of the 
Grand Rapids Representative of “Musical 
Left to Right, Front Row: 
Monroe Dunham, President; Rosa- 
Claude Nykes, Louise Sehler, Mrs. 
A. Brooks Smith 


organ recital by William Middelschulte, 
winner of the St. Cecilia prize at the Na- 





Baltimore’s Musical Progress Aided 
by M unnterpees Deparenens 6 Efforts 
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itals, in which nearly 1700 pupils took 
part. To meet demands for the placing 
{ graduates and advanced students in 
positions as teachers and concert artists, 
a Teachers’ Appointment Bureau and a 
pence rt Bureau have been established. 
Frank Bibb of New York, and Edmund 
Sereno Ender of Minneapolis, have been 
cal He to the faculty as vocal instructors. 
‘n addition to the usual series of Friday 
fterns on artist recitals, there will be 
ertormances of the Chorus under 
Harold Randolph’s direction; the Senior 
ir eh stra, with Gustav Strube as con- 

; the Junior and Elementary Or- 
hestr as under Franz Bornschein; the 
pera Class conducted by Barron Bert- 
hald, and the Operetta Class, of which 
‘izadbeth Albert is leader. 


Vocal Ensemble Aims at Opera 


Vocal Ensemble, seventy singers 
_-mented by the membership of the 

rbeer Singing Society, and con- 
a by George Castelle, contemplates 


ne Pe formance of Tchaikovsky’ S$ opera 
ad > Oniegin” (in concert version) 
id M ndelssohn’ s oratorio “Elijah.” It 


ided by the Vocal Ensemble to 
eratic concerts for several sea- 
a itil funds can be secured for real 
““eratic productions. Accruing funds 


sive 
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SEATS FOR . 
BALTIMORE SYMPHONY 
ORCHESTRA 


NOW ON SALE 





Opening the Door for Baltimore’s New Sea- 
son—William A. Albaugh, Manager Albaugh 
Concert Bureau. 


are to be used for the eventual support 
of talented members in the further study 
of opera and languages abroad. This 
youthful organization filled this summer 
at short notice the chorus demands of 
the performances of open-air opera given 


at Carlin’s Arena Theater, and one of 
its members, Elsa Baklor, sang the rdéle 
of Santuzza in one of the performances 
of “Cavalleria Rusticana.” 

Announcement of plans of the Balti- 
more Opera Society for the coming sea- 
son are awaited with interest, for its 
several excellent performances have 
given it a high place in the favor of the 
community. 

Connected with the Johns Hopkins 
University Musical Association, of which 
Edwin Litchfield Turnbull is president, 
is the Johns Hopkins Orchestra, under 
Charles H. Bochau. Concerts of sym- 
phonic proportions will again be given 
free to the public by this orchestra, and 
music played at hospitals for patients. 

Application is eagerly made for music 
credits in the Baltimore High Schools, 
pupils of secondary schools being given 
credit for outside music study under con- 
servatory or private instruction. The 
high schools have their orchestras which 
furnish opportunity to many young peo- 
ple to study orchestral music. 

The European Conservatory of Music 
directed by Henri Weinreich enters its 
twenty-second season with a full enroll- 
ment of pupils. Exhibition concerts and 
students’ recitals will be given during 
the teaching season. . 

Baltimore musical life will be extreme- 
ly active this season a fact due not only 
to the enterprise of the city’s concert 
managers, but to the support of the 
members of the Friends of Music, and 
the members of the committee repre- 
sented by such enthusiasts as Elizabeth 
Ellen Starr and others of equally cour- 
ageous mind. 

FRANZ C. BORNSCHEIN. 


tional Federation of Music Clubs’ con- 
vention, in which Mrs. Reuben Mauritz, 
soprano, will be soloist, will be given 
Dec. 2. Mrs. Joseph Putnam will pre- 
side. 

A program of Christmas music is 
planned for Dec. 16, with Bertha Brad- 
ford Murphy chairman. Other programs 
will include a joint recital by Mrs. W. H. 
Wismer, pianist, and May Strong, so- 
prano, on Jan. 6, Mrs. H. Monroe Dun- 
nam presiding; Emma Roberts, contralto, 
in recital on Feb. 3, when Mrs. W. C. 
Hoertz will be chairman; a joint recital 
by Hazel McEachron, pianist, and Beth 
Barker Van Campen, soprano, on Feb. 
17, Mrs. C. B. Newcomb, chairman; a 
program of French Music, with Mrs. 
Russell Cole as chairman, March 3; and 
a concert by the St. Cecilia Chorus, Mrs. 
Harold Tower conductor, with Mrs. Ber- 
nard Warren as chairman, on March 17. 

On March 31, a joint recital by Mrs. 
Joseph Putnam, pianist, and Mrs. Alden 
Williams, soprano, will be given. Mrs. 
Oscar Sander will preside, and nomina- 
tions will be made for the officers of the 
following season. The election will take 
place at the next meeting, on April 7, 
when Mrs. Adolph Hake will be chair- 
man, and the subject for study will be 
“The Musical Art of Schubert and Schu- 
mann.” The Elshuco Trio will be pre- 
sented on April 28, Mrs. C. A. Donaldson 
chairman, and “Spring Music” will be 
considered at the final meeting, on May 
5, Laurena Davis presiding. 


School Music Units Prosper 


An important factor in the musical life 
of Grand Rapids is the work carried on 
in the public schools, under the general 
direction of John W. Beattie, former 
president of the Music Supervisors’ Na- 
tional Conference and now a director in 
that organization. Music instruction has 
reached a high degree of excellence and 
embraces all phases of work, both vocal 
and instrumental. The city is particu- 
larly proud of the instrumental groups 
in the various schools. School bands and 
orchestras appear frequently at com- 
munity gatherings in various parts of 
the city. Central High School has over 
seventy-five players enrolled in its or- 
chestra, which is under the direction of 
Conway Peters. Mr. Peters also is de- 
veloping a band and the chorus work and 


[Continued on page 74] 
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SALVATORE 


DE STEFANO 


The Eminent Harpist 


AVAILABLE FOR RECITALS 


Management: 


Music League of America, Inc. 
8 East 34th St., New York 


For Instruction address Secretary 
Studio: 100 Carnegie Hall, New York 
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OVATION FOR STOCK 
AT OPENING CONCERT 


Splendid Tribute Paid to Chi- 
cago Symphony After First 
Program of Season 


CHICAGO, Oct. 17.—The opening con- 
cert of the Chicago Symphony partakes 
of the nature of a sacred observance, and 
something of reverence was discernible in 
the attitude of the two great audiences 
that greeted the Stock players on Friday 
afternoon and Saturday evening. 


The strenuous weeks of rehearsal 
were amply reflected in the mature work 
of the musicians, who played in true mid- 
season form. The cohesion of the play- 
ers was admirable, as was the blending of 
strings and brasses and woodwind, and 
the leadership of Frederick Stock was 
vital and impressive. The plasticity, 
the warmth and the responsiveness of an 
aggregation of musicians of the highest 
order was in evidence in every measure. 

Beethoven’s “Lenore” Overture, No. 3, 
was the opening number. This massive 
musical structure was given a rare read- 
ing by Mr. Stock, with all the gradations 
of tonal effects leading up to the stirring 
coda. Next came the Tchaikovsky Fifth 
Symphony, with a nobility of conception 
that displayed the orchestra at its best. 
A Suite for Orchestra by Dohnanyi af- 
forded a glimpse into the individual 
make-up of the symphony. In the Ro- 
manza, Jacques Gordon, the new concert- 
master, made his initial bow. He brought 
to his work a full, luscious tone, and 
tempered its technical requirements with 
a lack of ostentation that proves him a 
true musician. Mr. Rankin, ’cello solo- 
ist, and Mr. Esser, viola soloist, were 
also called upon and shared in the suc- 
cess of the performance. 

The “Dance of the Nymphs and 
Satyrs” from Georg Schumann’s “Amor 
and Psyche” was given in lighter vein, 
and displayed the technical excellence of 
the orchestra. The Overture to “Tann- 
hduser,” with its stirring Bacchanale, 
was a fitting close to a rich program. The 
brasses were at all times under full con- 
trol of Mr. Stock and Wagner never re- 
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ceived a more wholesome or stirring in- 
terpetation. 

A remarkable ovation was accorded 
the orchestra at the end of the first half 
of the program, when after the players 


—————— eee 


had risen at Mr. Stock’s behalf in re- 
sponse to the applause, the audience rose 
and stood for some moments in compli- 
ment to the symphony and its leader. 

E. R. 





Grand Rapids Enters Season of 
UU nusual Musical Activities 
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Grand Rapids’ Public School Musie Teachers and Supervisors 


[Continued from page 73] 





classes in harmony and appreciation are 
prominent features of school life. Irene 
Dunn has charge of the chorus work at 
Union High School, and George W. Amos 
is director of the instrumental classes. 
Union High School has a band of thirty- 
five, a senior orchestra of thirty and a 
junior orchestra of forty members. In 
addition to these groups, classes on or- 
chestral instruments are maintained for 
the development of players. Forrest 
Buchtel has charge of all the work at 
South High School, where he expects to 
find enough musicians at least to equal 
the splendid work carried on at Central 
and South. He will be assisted by 
Frances Gee, who will have charge of 
the string players, while Mr. Buchtel 
will train the wind instrument players. 
Bessie Lindley has charge of the vocal 
work in the grades. 

At Junior High School, in addition to 
the regular class work in singing, there 
is a voluntary chorus of one hundred 
ninth grade pupils, an orchestra of fifty 


members and classes for both string and 
wind instrument players. All of the 
work except the instrumental instruction 
is under the direction of Nellie Goss. 
The grade supervision of vocal music is 
carried on by Mrs. Bertha B. Murphy, 
Marcia Hudson, Irene McGurrin, Hazel 
Muir, Lillian Griffin, Carol Holt, Har- 
riett Blood and Elsie Thole. The instru- 
mental classes in the grades are under 
the direction of Mr. Curtis W. Tuller. 
From the group of music teachers it is 
possible to improvise a ten-piece orches- 
tra and several combinations of singers 
on a few minutes’ notice. These musi- 
cians also form a nucleus for the splendid 
chorus of teachers which annually gives 
a program of old Christmas music at 
the holiday season. This year there will 
be one hundred and fifty members of the 
chorus, all of them teachers in the public 
schools, led by Mr. Beattie. They will be 
assisted in their program by Louis Eich 
of the University of Michigan faculty, 
who will read Henry Van Dyke’s “Story 
of the Other Wise Man.” The music de- 
partment is planning a spring festival of 


tick 
ing 

Ta! 
test 
mus 
Spo! 
the 

nex! 
pro 
com 
fro. 


aden’ 





has 








| cone 


music, at which time the chorus and in- Per 
strumental work in both grade and high arti 
schools will be exhibited. 

Eva HEMINGWAY. 





American Bass from European (pera 
Houses Joins Cincinnati Faculty 


CINCINNATI, OHIO, Oct. 15.—The ©: 
cinnati Conservatory, has added Al! 
Blackman, American bass, to the 
department. Mr. Blackman has 
years of opera and concert work in Ita!) 
and other parts of Europe. He studied 
under the celebrated Cotogni until hi 
made his operatic début in Rome. During 
this period of study he also taught vou 
and sang in the Vatican Choir. He the! 
went to a number of European opera 
houses as guest singer and for thre 
years sang in opera in Berlin. Mr 
Blackman spent some time in Christ ania 
the home of his wife, who is a pianist 
He came to America recently and Miss 
Baur was quick to avail herself of hs 
services. Mr. Blackman will give a T 
cital at the conservatory shortly. 





Zoeliner Quartet at Los Angeles 

Los ANGELES, CAL., Oct. 15.—Th 
Zoellner Quartet opened its series here 
on Oct. 10 before a large audience The 
program included the Haydn quar’ 
Op. 76 No. 5 and the Grieg quarte' Jul 
27, and a group of shorter works incue 
ing a paraphase on “Old Black J: 
Alfred Pochon, second violinist ; 
Flonzaley Quartet. This piece, w'\ 
Mr. Pochon has dedicated to the 40¢* 
ners, received its first public per‘or™ 
ance by them last evening. 





YorK, Pa.—Leeta Corder, sopra? 
Robert Velten, violinist, and Leslie 10" 
pianist, appeared in recital rece! 
the High School Auditorium. [1 
nection with the recital, a com} 
test by the Edison Phonograph wa 
under the auspices of the Rother't 
pany. 
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York, Pa.—‘The Development a AA). 
Sontata” was the subject of a paper '* 
by Florence Stump at a recent nD 
of the Matinée Musical Club. . Z 
strumental program made up 0! : : \ 
and piano numbers was given, inc)!“ 
works of Handel, Hubay, Scarlat 
Corelli. 
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Record Subscription Lists Herald Indianapolis Season 


pemand for Tickets Is Heaviest for Twenty-two Years—Mendelssohn Choir’s Announcement of Fall Concert Greeted by 


Unprecedented Response—Music of American Composers Will Be Given Prominent Place in Year’s Events—New 
Supervisor in Schools to Inaugurate Extensive System of Training 
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Central Group, Left to Right: 


[NOLS Oct. 15.—This city is 
entering upon a season of unusual in- 
terest. “Never in the twenty-two years 
in which I have been working in music 
in Indianapolis have so many season 
tickets been subscribed at a correspond- 
ing period of the year,” reports Ona B. 
Talbot, concert manager, and similar 
testimony is given by other promoters of 
musical events. An unprecedented re- 
sponse has followed the announcement of 
the Mendelssohn Choir of its fall concert 
next month, for Indianapolis is justifiably 
proud of this organization. This choir 
comprises 150 trained singers, selected 
from church soloists, teachers and stu- 
dents, and the conductor, Perceval Owen, 
has brought it to a high standard. Its 
concert is announced for Nov. 28, with 
Perey Grainger, pianist, as assisting 
artist. 





























MONG INDIANAPOLIS LEADERS 

Ernest G. Hesser, Newly-Appointed 
pervisor of Public School Music. No. 
Mrs, Lafayette Page, President, Ladies’ 
‘inée Musicale 
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THE MENDELSSOHN CHOIR OF INDIANAPOLIS 


Music by American composers will be 
given a front place by the Matinée Mu- 
sicale, which will in this way consis- 
tently follow its policy of fostering the 
talent of this country to whatever extent 
it finds possible. The organization has 
concluded a successful membership cam- 
paign, and has formed a choir for the 
new season, when its Artists’ Series will 
be continued with all the spirit and 
energy manifested in previous years. 
The dates booked are: Frieda Klink, con- 
tralto, Nov. 9; Thaddeus Rich, with the 
Rich-Kindler-Hamman Trio, Jan. 9; 
Bolm Ballet with Ruth Page, Art Or- 
chestra, Carlos Salzedo, conductor. Mrs. 
Lafayette Page is president of the 
Matinée Musicale. 

In the list of engagements booked for 
the Fine Arts Association by Ona B. Tal- 
bot, Florence Easton, Mario Chamlee and 
Arthur Rubinstein were scheduled to 
open the course on Oct. 20. The Cincin- 
nati Symphony Orchestra, conducted by 
Eugene Ysaye, will play on Jan. 16, 
when Maurice Dambois, ’cellist, will be 
the soloist; and Jascha Heifetz is an- 
nounced for March 2. The following ar- 
tists will take part in the Sunday after- 
noon concerts: Eddy Brown, violinist; 
John McCormack, tenor; Rachmaninoff, 
pianist; Fritz Kreisler, violinist, and 
Amelita Galli-Curci, soprano. There will 
be- an evening performance by Anna 
Pavlowa and the Russian Ballet. 

The Orloff Trio, consisting of Jean 
Orloff, violinist; Lenora Coffin, pianist, 
and Genevieve Hughel, ’cellist, are under 
the management of Ona B. Talbot, and 
are booked for several appearances next 
month. 


Athenaeum Male Choir to Resume 


Engagements by the Athenaeum for its 
evening concerts include: Frances In- 
gram, contralto, and Margaret O’Connor, 
harpist, Nov. 23; Zoellner String Quar- 
tet, Jan. 25; Vera Poppe, ’cellist; Edna 
Swanson Ver Harr, contralto, and Hu- 
bert Carlin, pianist, March 22; Riccardo 
Martin, tenor, May 17. A series of in- 
formal Sunday evening concerts will also 
be given. Dewitt Talbert, chairman of 
the Athenaeum Music Committee, an- 
nounces that the male chorus has tem- 
porarily disbanded, but that rehearsals 
may be resumed later in the season. 

John P. Frenzel, president of the 
Academy of Music, proposes a series of 
concerts. At the first of these, on Nov. 
14, the Academy’s male chorus will be 
conducted by Karl Reckzeh, of Chicago, 
and Alma Beck, contralto, will be the 
soloist. 

A promise to inaugurate an extensive 
system of musical training comes from 
the newly appointed supervisor of music 
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New Concert Management in Seat- 
tle Engages Clara Butt 


SEATTLE, WASH., Oct. 15.—The 
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Artists’ Musical Bureau, a new 
organization which has_ been : 
formed, with headquarters. in 


Seattle, will bring first-class musi- 
cal attractions to the Paeific North- 
west. Ezra Fislerman is manager. 
A contract has already been made 
with Dame Clara Butt to give a 
series of recitals, and negotiations 
are being made with other artists. 
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in Indianapolis schools, Ernest G. Hes- 
ser, who succeeds Edward Bailey Birge. 
School orchestras, choruses and study 
classes are extended in many of the 
schools, and the work is progressing and 
extending to practically all schools of 
the community. Mr. Hesser was director 
of music at the New York State College 
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Emil Polak, pianist; Orville Harrold, tenor; Perceval Owen, Conductor; Mrs. Perceval Owen, Accompanist 


for teachers during the summer term, 
and chairman of the board of directors 
of the National Music Supervisors’ Con- 
ference. He has been director of music 
in the schools of Albany, N. Y., for more 
than a year and baritone soloist of the 
First Presbyterian Church in that city. 
ELMER ANDREW STEFFAN. 





MINA HAGER SINGS UNUSUAL PROGRAM 


Chicago Contralto Commands 
Respect as Gifted 
Interpreter 


Song Recital, Mina Hager, Contralto, 
Aeolian Hall, Oct. 10, Afternoon. Frederic 
Persson, Accompanist. The Program: 
“Salve Regina” (arr. by Frederick 
Stock), Pergolesi; “Sainte Dorothée,”’ 
Fourdrain; ‘Le Miroir,’ Ferrari; “Le 
Bestiare”—“Le Cortége d’Orphée” (“Le 
Dromadaire,’ “Le Chéevre du Thibet,’ 
“La Sauterelle,” ‘Le Dauphin,” 
“T’Herevisse,’” “La Carpe’), Poulenc; 
“Marigold,” Three Impressions for Voice 
and Piano (“Youth’s Spring Tribute,’ 
“Penumbra,” “Spleen’”’), Ireland; “Ber- 
ceuse de Guerre,’ “Dansons la Gigue,”’ 
“IT Am Like a Remnant of a Cloud” 
(‘Gitanjali’); “The Lord Is Smiling 
Through the Do’,’ Slumber Song, “The 
Serenade,’ Carpenter. 


Miss Hager’s program deserves first 
place among song recitals, not only those 
of the week, but those of the season thus 
far. The honor falls to her not because 
of exceptional or even superior vocal at- 
tributes. Her courage in selecting a pro- 
gram utterly unhackneyed and her ear- 
nest and highly successful effort.to sub- 
merge self in the exploitation of what 


she sang, rather than sheer beauty of 
voice or faultless use of it, command the 
highest respect. The organ itself had a 
mezzo-soprano rather than a contralto 
quality. 

Engrossing as was her program, how- 
ever, one wondered whether its various 
novelties would wear well with repeated 
hearings. The piquant humor of the 
Poulenc bibelots—especially “Le Droma- 
daire,” “Le Dauphin” and “La Carpe,” 
mere interrogation marks and exclama- 
tion points of song—was deliciously 
pointed by Miss Hager. The Ireland 
“Impressions” were in the composer’s 
characteristic and modernistic idiom, 
with deft touches, but of no very seizing 
beauty. 

The Carpenter group, on the other 
hand, presented a sturdy brief for the 
American composer. The Chicago com- 
poser’s setting of “Berceuse de Guerre” 
need fear no comparison with any which 
contemporaneous French writers may 
evolve for the same poem. Miss Hagen, 
too, is from Chicago, and one of the Car- 
penter songs—“The Serenade” — was 
written for her. 

Mr. Persson’s accompaniments were 
just what they should have been. O.T. 

















WASHINGTON 


October 28th—John McCormack 

October 8lst—Scotti Grand Opera in La Bo- 
heme 

November 10th—Mme, Frances Aida, Soprano; 
Casini, ’Cellist 

November 17th—-Mme. 
Russe 

November 22d—-!l'ulda Lashanska, Soprano 

December 28th-San Carlo Opera Company 

December Sth Mme, Galli-Curci 

December 9th Mme. Louise Homer 

January 12th—Von Vescey, Violinist 

January 1%th— Mabel Garrison, Soprano 

January 24th—-Sophie Braslau, Contralto 

January Sist joston Symphony Orchestra, 
(Only concert in Washington this season.) 

February 7th—Jascha Heifetz, Violinist 

February 10th-—-Mme, Matzenauer, Contralto 

February 23d—Josef Hofmann, Pianist 

February 28th—Rachmaninoff, Pianist 

March 7th—Fritz Kreisler 


Paviowa and Ballet 


BALTIMORE 


October 24th—John McCormack 

October 31st—Scotti Grand Opera Company in 
Tosca 

November 17—Metropolitan Opera Quartette, 
Mme. Frances Aléa, Soprano; Carolina Laz 
zari, Contralto; “Charles Hackett, Tenor; 














Mrs. Wilson-Greene’s Concerts 


Season 1921-1922 — 











Renato Zanelli, Baritone, in an _ entirely 
operatic program, 
December 6th—Mme, Galli-Curci 
January 16th—Mme, Matzenauer, Contralto 
January 17th—Mabel Garrison, Soprano 
February 1st—-Boston Symphony Orchestra, 
(Only concert in Baltimore this season.) 
February 8th—Jascha Heifetz, Violinist 
February 21st—-Rachmaninoff, Pianist 
February 28th—Fritz Kreisler 


TRENTON 

November 2d—John McCormack 

November 24th—Metropolitan Opera Quartette, 
Mme, Frances Alda, Soprano; Carolina Laz- 
zari, Contralto; Charles Hackett, Tenor; 
Renato Zanelli, Baritone, in an _ entirely 
operatic program, 

December 8th——Mme. Louise Homer, Contralto 

January 4th—Fritz Kreisler, Violinist 


RICHMOND 

October 11th—Mme. Galli-Curci 

November 18th— Metropolitan Opera Quartette, 
Mine. Frances Alda, Soprano; Carolina Laz 
zari, Contralto; Charles Hackett, Tenor; 
Renato Zanelli, Baritone, in an _ entirely 
operatic program. 

November 29th——-John McCormack 

December 6th—Mme. Louise Homer, Contralto 

January 30th—Boston Symphony Orchestra 














MRS. 












OFFICE, DROOP’S, 18TH AND 









WILSON-GREENE 
RESIDENCE, 2601 CONNECTICUT AVENUE 
STREETS, WASHINGTON, D. C, 
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Unsurpassed 


77 


OPERA and 
CONCERT 


During the Metropolitan Opera Season 1920-1921 
Miss Gordon won ovations as ‘‘Azucena’’ in I] Trovatore; 
‘‘Amneris” in Aida;““Brangaena’’ in Tristan and Isolde; 
‘“Preziosilla’ in La Forza del Destino; ‘Princess Eboli’’ 
in Don Carlos. 


The coming season (1921-1922) Miss Gordon will 
add the roles of “‘Dalila’” in Samson and Dalila; and 


Margared, the lead in L’ Roi d’y’s. 


The time for her Fall Concert tour completely booked. 


Available for Spring Festivals and Concerts 


Management: UNIVERSAL CONCERT BUREAU, Inc. 
RALPH J. MAC FADYEN, Manager 


17 East 42d Street, New York City 
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Screen Opera to Be Novel De- 
parture—First Hearings of 
American Works New 
Policy of Leading Houses— 
Higher Ideals Spell End of 
Meretricious Music for Fea- 
ture Pictures 


rmHAT the guiding spirits in the most 
important motion picture theaters 
have not forgotten the musical factor 
in their plans for the new season may 
be deduced from their own statements. 
Hugo Riesenfeld, who sways the desti- 
nies of the Rialto, the Rivoli and the 
Criterion theaters; S. L. Rothafel of the 
Capitol Theater, and Joseph Plunkett of 
the Strand tell how the muse will be in- 
duced to give the greatest amount of joy 
to their audiences. 
“T expect to continue with the gradual 


introduction of classic music in the pro- 
grams of my three theaters,” said Mr. 
Riesenfeld, “developing appreciation in 
the public as the latter shows it is as- 
similating. There is an austerity, a 
noble coldness and aloofness, a more ar- 
chitectural beauty in much of the severer 
classic music which our audiences can 
only gradually learn to enjoy. Last year 
I played Beethoven’s ‘Egmont’ and the 
third ‘Leonore’ overture. This year I 
shall add ‘Fidelio,’ and, for the first time 
in any of the three houses, I shall pre- 
sent a Mozart overture, ‘The Magic 
Flute.’ The modern Russian composers, 
as you know, have been well represented 
on our’ programs, Rimsky-Korsakoff in 
particular with ‘Antar,’ ‘Scheherezade,’ 
‘Coq d’Or’ and other works. One inno- 
vation upon which I have prided myself, 
and which the public liked, was a presen- 
tation of Dukas’ ‘L’Apprenti Sorcier’ pre- 
ceded by a recitation of Goethe’s famous 
poem in a fine English version. Thus 
the audience ‘got’ the actual program of 
the musie and could enjoy it understand- 
ingly. The departure was so successful 
that I shall probably parallel it this sea- 
son. 


Screen Opera at Rivoli 


“During this season, too—and I be- 
lieve for the first time in this country— 
I expect to introduce three or four 
‘screen operas.’ My idea is to take some 
of the outstanding Metropolitan Opera 
House successes, cut the scores to their 
real musical essentials—say for a twen- 
ty-five minute performance—and give 
the works a dramatic forcefulness and 
sequence, both musical and emotional, to 
which, perhaps, even the operatic stage 
cannot attain. Naturally, ideal synchro- 
nization is difficult, but I have been 
working on the idea for some three 
months, have solved my major problems 
and feel that the idea will be not only 
an artistic but also an educational suc- 


Cess, 


First Hearings of American Music 


“The American ballad of the better 
sort—a rung in the ladder of musical ap- 
preclation—has always been a favorite 
feature in our performances, especially 
as presented in costume. This coming 
season I hope to do something for more 
serious American composition. Mr. Lit- 
tauer, my conductor, has organized an 
American Musicians’ Guild,’ for the ad- 
vancement of American composition. 
Mortimer Wilson is its president, and it 
udes many talented young American 
composers, among them Falk, Stahlberg, 
Mendoza, Richard Hammond, Charles 
Previns, Roderick White, Wilfred Pyle, 

‘ to forget Littauer himself, all young 
musicians with ideas and ideals, whose 
Work deserves to be presented. Stahl- 
erg has written a fine Ballet Suite for 
orchestra; Richard Hammond a Chinese 
orchestral suite, on poetic motives sug- 
Sesied by Chinese fairy tales; Littauer 
in preparation a charming cycle of 
se songs and some symphonic mood 
res. George Halphren, a musical 
rist, is the composer of a clever 
‘t Suite” one of whose movements 
titled ‘The Crucifixion of a Cock- 
’—whether with or without apolo- 
to Don Marquis’ pet I do not know. 
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~ here is splendid American material here, 
and T hope this season, when possible, 
‘0 vive some of the chamber music, 
th and symphonic compositions of 


American composers a chance to 


~ Film Theaters Bringing Best Mus 
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MEN WHO MAKE THE PROGRAMS OF NEW YORK’S LEADING PICTURE THEATERS 
No. 1—Hugo Riesenfeld, Director of the Rialto, Rivoli and Criterion; No. 2—Joseph Plunkett of the Strand Theater; No. 3— S. L. 


be heard by the audiences in the three 
houses.” 


S. L. Rothafel, whose musical acumen 
and good taste underline the programs 
of the Capitol Theater, is no musical 
futurist—at any rate not in the sense of 
foretelling the musical future of his mo- 
tion picture house during the new sea- 
son. “The task of doing the best, musi- 
cally, for my large audiences is a delicate 
and difficult one, and as a rule I do not 
plan too far ahead. My idea is to turn 
the future into the present, so to speak. 
You know the very popular ballad en- 
titled ‘The End of a Perfect Day’? Well, 
my idea is always, musically as well as 
in every other way, to be able to realize 
the end of a perfect week at the Capitol. 
With a wonderful organization at my 
command, a symphony orchestra of 
eighty-five men—which cannot be ex- 
celled for quality, because the men are 
permanently and exclusively engaged, 
and uninterrupted rehearsal gives their 
playing a unity such as few symphony 
orchestras can boast—it is not so hard 
as it seems for me to follow the inspira- 
tion of the moment as regards programs, 
and to discount the future, so to speak, 
in favor of the present. 





Special Occasion Programs 


“Every individual program, of course, 
must represent the best musical values 
possible, and—in connection with the 
daily programs preceding and following 
it—must combine a certain logical unity 
with variety and contrast. Thus, each 
week of programs develops into a unit, 
and stands for an ideal of musical ac- 
complishment attained in connection with 
its scenic, pictorial, terpsichorean or dra- 
matic factors. Yet, when I say that I 
rely largely upon the inspiration of the 
moment, that I shall continue to deduce 
my programs out of the changing needs 
and suggestions of the hour—and there 
is nothing an intelligent audience appre- 
ciates more than timeliness, in music as 
in everything else—it does not mean to 
say that I do not anticipate those recur- 
ring higher moments which mark the 
course of every season. Throughout the 
year there are special occasions, anni- 
versaries, commemorative days, and so 
forth, which lend themselves naturally to 
a rich musical development. As an in- 
stance in point I might mention the spe- 
cial features of our program on the re- 
cent Day of Atonement, when the re- 
ligious beauty and solemnity of the occa- 
sion was emphasized by the tenor Robyn’s 
singing of the “Kol Nidrei.” Or, again, in 
the case of some picture of especial his- 
toric interest, like our production of 
‘Passion,’ a musical setting genuinely in 
keeping with the motion drama, not an 
anachronistic jumble of airs, gave the 
production a final touch of beauty and 
appositeness. We are slowly leaving be- 
hind the days of popular overtures, dance 
and musical comedy music for the accom- 
paniment of features. 


“This season our orchestra wili con- 
tinue to do what I regard as, education- 
ally, a more important work than that 
of all the other symphonic orchestras 


Rothafel of the Capitol Theater 


in the city. Playing continually to im- 
mense audiences, audiences not made up 
of professed music-lovers, and playing 
much of the best symphonic music, its 
educational influence is, in my opinion, 
a tremendous one, and I do not know of 
any individual factor in the musical life 
of the city which is doing more to en- 
courage a love for good music among the 
mass of the people. The symphony or- 
chestras in general really owe the Cap- 
itol orchestra a debt of gratitude, since 
it is training and educating future audi- 
ences for them. We will also encourage 
the use of a chorus in interpreting some 
of the great classics of choral music.” 


Away from the Stereoty ped 


“To get away from the stereotyped, 
out of the rut, has always been the pol- 
icy of the Strand,” declared Joseph 
Plunkett. “My musical plans for the sea- 
son include the encouragement of Amer- 
ican composers and American composi- 
tions in every way, shape and form— 
operatic, symphonic and vocal. There is 
a general and erroneous impression that 
the audiences at motion picture houses 
do not care for or appreciate higher and 
finer varieties of musical composition. 
My own experience has been—and, of 
course, this experience in a measure dic- 
tates my musical plans for the season— 
that the general public enjoys good mu- 
sic, when it is not too abstruse, when it 


does not get too far away from its com- 
prehension. There is no need of forcing 
good music down the throats or, rather, 
into the ears of the public, so long as 
the melodic factor is not neglected, so 
long as there are pregnant melodic 
themes to hold the interest. 


“The American composer has too few 
opportunities of giving his works a pub- 
lic hearing, and I feel that the Strand will 
be doing something directly cultural and 
constructive in giving fine, original 
American works a first hearing during 
the coming season. The merit of com- 
positions submitted for performance will 
be the only deciding factor in their con- 
sideration, since we are not in search of 
famous names, but of fine compositions, 
suitable to our special needs. Victor 
Herbert will collaborate with the man- 
agement of the Strand in passing on the 
manuscripts submitted, and I look for- 
ward confidently to a departure from the 
stereotyped overture and _ intermezzo, 
such as we have already made in the 
case of Ross Yungnickel’s splendid ‘An- 
dromeda’ and in ‘The Storm King.’ All 
these American compositions performed 
at the Strand will be first performances. 
This does not mean, of course, that Euro- 
pean music will be slighted, but it is 
entirely possible to do justice to the best 
from the other side, and still not neglect 
our own American composers.” 

H. M. 





EDNA MAMPELL GIVES 
EXCELLENT RECITAL 


Contralto Exhibits Unusual 
Gifts in Well-Chosen 
Program 


Song recital, Edna Mampell, contralto, 
Aeolian Hall, Oct. 14, evening. Coenraad 
’ Bos, accompanist. The program: 
“Alte Liebe,” “Am Sonntag Morgen,” 
Brahms; “Mein Schdatzlein,” Reger; 
“Tréum durch die Démmerung,” “Ca- 
cilie,’ Strauss; “As Fair Is She,” Rach- 
maninoff; “The Wedding S8uit,” ar- 
ranged by Kurt Schindler ; “After Years,” 
Parasha’s Reverie and Dance from “The 
Fair at NSorochinsk,’? Moussorgsky; “La 
Vie Intérieure,’ Duparc; “Des Pas de 
Sabots,” Laparra; “Chanson d’Amour,” 
“Sérénade,’ Chausson; “Les Filles de 
Cadiz,’ Delibes; “Slumber Song,” Car- 
penter: “Sunrise,” MacDowell; “A 
Piper,” arranged by Williams Arms 
Fisher; “Tears of God,” Dent Mowrey; 
“Feast of Lanterns,’ Bantock, 


Miss Mampell’s voice is a very beau- 
tiful one. Indeed, with a trifle more 
volume and a few more notes at each end, 
it could easily be one of the great voices 
of the age, for it has a luscious, appeal- 
ing quality and an extraordinary variety 
of color. Her best work was done in 
songs requiring long sustained phrases 
and her poorest in quick staccato ones. 
No one in the writer’s memory but Elena 
Gerhardt ever sang “Traum durch die 
Dammerung” so beautifully. This and 
Chausson’s Sérénade and Carpenter’s 
“Slumber Song” were the high spots 


of the program. Delibes’ “Les Filles de 
Cadiz” was not well sung, as it lay in 
an ineffective part of the singer’s voice, 
and the trills left something to be de- 
sired. But then, is there any singer now 
before the public whose trill does not 
leave much to be desired? The final 
group in English, was one of the most 
interesting of the program. Miss Mam- 
pell has grown in every respect since her 
last recital here, and there seems no end 
to the possibilities of a singer so obvious- 
ly endowed with all that goes to make a 
concert artist of the first wer 3 se 


ZOELLNERS OPEN SEASON 








Quartet Gives Program in Los Angeles 
—Gita Glazé Sings 


Los ANGELES, CAL., Oct. 16.—Two of 
the early events of the season were the 
concerts of the Zoellner Quartet and of a 
new Russian soprano, Mme. Gita Glazé. 
The Zoellners opened their local season at 
the Ebell Club House, playing to what 
was said to be the largest audience that 
has attended any of their Los Angeles 
concerts. The program included quartets 
of Haydn, Grieg, Moquet, Mozart, and a 
Paraphrase on “Old Black Joe,” by Pon- 
chon, of the Flonzaley Quartet, the first 
performance given this work in America. 

Mme. Gita Glazé proved herself a so- 
prano of no mean powers at her initial 
American recital, Oct. 9. Her program 
was quite varied and the impression she 
made on a good-sized audience was 
evinced by its sympathetic applause. 
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The New 
AEOLIAN SMALL GRAND 


DUO-ART 


Reproducing Piano 


F Yomk dh eight years ago, marking a brilliant epoch in posterity, have chosen it as the one fitting medium of 


musical history, The Aeolian Company introduced their art. an 
The difficult achievement. of incasing the Duo-Art 


Reproducing feature in its entirety in a Small. Grand Piano 
has now been accomplished. The Aeolian Duo-Art Grand 


the Duo-Art Piano with its wonderful power to reproduce 
the artists’ actual playing. 


The master pianists of the world, Paderewski, Hofmann, is a piano of rich and enduring tonal quality, exquisite in 
Bauer, Gabrilowitsch, Grainger, Novaes, Ganz, Cortot, appearance, limitless in its possibilities for musical culture 
Friedman, de Pachmann, Busoni, Schelling—these and fifty and enjoyment. This new and remarkable Duo-Art will be 
other great artists appreciating its gift to them and to demonstrated at any time without obligation. 


The Price of the Aeolian Grand Duo-Art is $2185, Its length is slightly over five feet 


THE AEOLIAN COMPANY 
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Self - Reliant Dayton Has Orchestra in Every School 
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ix ie Young Players Preparing for Concert Platform— 


Local Musicians Will Share Important Part of Season’s 
Honors—City’s Choirs and Orchestras Map Out Extensive 
Programs — Free Sunday Afternoon Concerts Will Be 
Continued—Music Week to Be Celebrated 


YTON, OHIO, Oct. 15.—The com- 
D ing season in Dayton will be unique, 
nly because of the high character of 
its music, but also because progress has 
heer. so marked in the city that local art- 
ists will play an important part in these 
enterprises. Dayton is one of the few 
cities in the United States with an or- 
ches. ra in every public school. For a 
number of years Conrad Yahreis has 
heen in charge of this division of the 
activities of the schools, and from a small 
beginning in the Patterson school, about 
fifteen years ago, he has now under his 
training and direction twenty-six school 
orchestras numbering 600 players. Much 
talent has thus been discovered and 
trained, and the Orchestral Association 
is filling an important mission in pro- 
viding further opportunity for a con- 
tinuance of study. This movement, in 
fact, has launched a civic orchestra. Ade- 
laide O’Brien is executive secretary of 
the association. 

The Women’s Music Club will join 
with the National Federaton in a fitting 
celebration of Music Week. 

The Dayton Orchestral Association, 
which is entering upon its second season, 
is now established as an integral part of 
the city’s resources. Sponsored by the 
Civic Music League, the Dayton Sym- 
phony Association and the Women’s 
Music Club, a series of concerts similar 
to those of last year will be given on 
Nov. 24, Feb. 16, and April 11. A. E. 
Fischman, who for fifteen years led a 
group of amateur players in orchestral 
study, used this group as nucleus of an 
orchestra, and has now under his direc- 
tion fifty players comprising the asso- 
ciation. Most of these players are drawn 
from the public schools. 


Old Barn Club Free Concerts 


Another enterprise which has grown 
with Dayton’s musical development is the 
Old Barn Club series of. concerts. For 
several summers Sunday afternoon con- 
certs have been given by Dayton musi- 
clans at the Old Barn Club, one of the 
most pleasantly situated country clubs 
in the Hills and Dales environs of the 
city. So successful were the programs 
presented in the open amphitheater of the 
club that last winter J. H. Patterson, of 
the National Cash Register Company, 
under whose patronage the concerts were 
—_ asked Mrs. J. P. Charch to direct 

a similar series during the winter at the 
city Community Club. From the first 
Sunday in January until Palm Sunday 
the club was crowded every Sunday af- 
‘ernoon for these concerts. 

Mrs. Charch, who is a pianist of abil- 
ity, skilfully ‘arranged the programs. 
Chor uses, orchestras, string quartets, 

rios, two piano numbers as well as solo 
Work in violin, voice and piano gave the 
Widest variety. She includes occasionally 
4 Visiting artist. The concerts are al- 
Ways given without charge. The series 

resumed on the first Sunday af- 


not 


Will he 


tern n in January, and will continue 
until Palm Sunday. To accommodate a 
‘rger number of persons, they will 





probably be given in the auditorium of 
the N. C. R. school house. 


Choral Music Gains Impetus 


The name of the National Cash Reg- 
ister is also connected with one of the 
prominent choruses of the city. The 
chorus movement has gained a marked 
impetus within the past two years, and 
although the N. C. R. organization is 
solely an industrial chorus, and contains 
few trained voices, it has reached a 
high standard. Alfred Hartzell, of Cin- 
cinnati, has been its leader since its be- 
ginning, and so proficient have the sing- 
ers become that he has been asked to in- 
clude them in the coming May Music 
Festival chorus. This is especially note- 
worthy, as at the time the chorus was 
organized few of the members could read 
music. Rehearsals are held every Tues- 
day evening at the N. C. R. following a 
dinner given by the factory, ard the at- 
tendance seldom falls below 130 out of 
an enrollment of 150. Mrs. Dora Sandau, 
Cincinnati, is accompanist, and George 
B. McClelland, song leader of the N. C. 
R., is business manager. The chorus ap- 
peared on the Chautauqua platform las? 
summer. 

The Westminster Choir, organized and 
led by John Finley Williamson, com- 
prises fifty trained and picked voices, 
and has also been notably successful. 
The choir is of the Westminster Church, 
one of the largest Presbyterian churches 
in the United States, having a member- 
ship of 1400 persons. Last summer the 
choir was engaged for a week of con- 
certs at Winona Lake Assembly. It will 
give one or two concerts at Memorial 
Hall this winter, the first in December. 
Mrs. Walter Crebs is accompanist. 


Testing the Music Memory 


Perhaps the most important plan of 
the Women’s Music Club for the year 
is a music memory contest to be con- 
ducted in the public schools. The club’s 
annual dinner will be followed by a mu- 
sical program, to be given by a visiting 
artist. The club chorus, directed by 
Mrs. Clara Turpen Grimes, will also 
give a concert. Social center concerts, 
always a feature of the club’s philan- 
thropic work, will be given monthly, 
some in the outlying districts, and others 
at the State Hospital for the Insane and 
at the National Military Home for the 
disabled veterans of the war. Semi- 
monthly meetings with matinée musi- 
cales will be held at the Engineers’ Club, 
with occasional sessions at the homes of 
the members, and an organ recital pro- 
gram will be given at one of the 
churches. Reviews of books on musical 
subjects and readings of music will also 
form part of the meetings. 

The Junior Music Club, organized last 
year, has a membership of 100 boy and 
girl students. Their work is fostered by 
a committee from the senior organiza- 
tion, Mrs. Effie Bierbaum, Mrs. Kathar- 
ine Tizzard and Mrs. Anne Parsons Sey- 
bold; but the juniors elect their own of- 
ficers and conduct their own meetings, 
and will give a concert during the season. 

Mrs. Ralph Herbruck is this year’s 
president of the Women’s Music Club, 
and her corps of officers includes Mrs. 
Ethel Martin Funkhouser, first vice- 
president; Mrs. Walter Crebs, second 
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Dayton Orchestral Association; 
Musie Club; 
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All Photo Portraits by Cornwell 
(1) Adelaide O’Brien, Executive Secretary of the Dayton Symphony Association and the 


“Siz 


(2) Mrs. Ralph Herbruck, President of the Women’s 
(3) Mrs. John P. Charch, Who Is in Charge of the Arrangements for the 


Old Barn Club Series of Concerts to Be Given Sunday Afternoons; (4) William 
Frizell, Under Whose Direction the Civie Music League Concerts Are Given 


vice-president; Mrs. Eleanor Randall, 
recording secretary; Mrs. Clarissa 
Wells, corresponding secretary, and Mrs. 
Effie Bierbaum, treasurer. 


Symphony Difficulties Overcome 


The chief work of the season will be 
done by the Dayton Symphony Associa- 
tion and the Civic Music League, the two 
organizations which, with the 300 or 
more members of the Women’s Music 
Club, have really shaped Dayton’s mu- 
sical destiny. The Symphony Associa- 
tion, now entering upon its twelfth sea- 
son, is surmounting many difficulties. 
Mrs. H. E. Talbott, president of the 
board, and Adelaide O’Brien, executive 
secretary, have worked out a guarantor’s 
plan which assures the opening of the 
course on Oct. 24. Five concerts will be 
given at Victory Theater in the series— 
three by the Cincinnati Symphony and 
two by the Cleveland Orchestra. Theo 
Karle and Enrique Ros have already 
been engaged as soloists and others will 
be announced later. 

Mrs. H. E. Talbott, who has headed 
the association since it was organized, is 
president, and the other officers include: 
Mrs. N. M. Stanley, first vice-president ; 
Mrs. W. B. Werthner, second vice-presi- 
dent; Mrs. E. A. Deeds, third vice-presi- 
dent; Mrs. F. J. Ach, secretary, and 
F. A. Funkhouser, treasurer. An advis- 
ory board includes E. A. Deeds, C. F. 
Kettering, R. N. King, Charles Seybold 
and N. M. Stanley. On the directorate 
are Mrs. E. J. Barney, Mrs. J. P. Charch, 
Mrs. Joseph H. Crane, Dr. Eleanor Ever 
hard, Horace Frank, Mrs. F. A. Funk- 
houser, Mrs. R. H. Grant, Mrs. J. C. 
Haswell, Mrs. W. A. Keyes, Mrs. C. F. 
Kettering, Mrs. Walter S. Kidder, Mrs. 
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The Westminster Choir of Fifty Trained Voices with Its Conductor, John Finley Williamson 


Harvey King, Judge B. F. McCann, Mrs. 
G. W. Miller, Mrs. J. A. MacMillan, 
Frederick Olt, Mrs. Adam Schantz, Jr., 
Mrs. Charles Seybold, Mrs. C. F. Sny- 
der and Conrad Yahreis. The new of- 
fices of the Symphony Association are in 
the Aeolian salesrooms. 


Prominent Artists Coming 


The Civic Music League has arranged 
for visits of the following artists in six 
concerts: Rachmaninoff, Jascha Heifetz, 
Eva Gauthier, Maier and Pattison in 
joint recital, Royal Dadmun and Mario 
Chamlee, Cora Chase, Martinelli, and 
Lucy Gates and Percy Hemus in comic 
opera, with the Barrére Little Symphony 
make up the course. The first concert 
will be given at Memorial Hall, Oct. 24, 
by Royal Dadmun and Mario ‘Chamlee. 

The president of the League is John 
A. MacMillan, with Mrs. E. M. Wood, 
H. A. Ditzel, Miss Ida Kette, Mrs. Val- 
entine Winters, William G. Frizell, Mrs. 
Alice Becker Miller, C. A. Ridgway, H. 
W. Proctor, Gordon S. Battelle as vice- 
presidents; Charles Slagle, treasurer; 
John F. Willi amson, conductor; and Mrs. 
Walter Crebs and Miss Mary Naber, sec- 
retaries. On the directorate are Mrs. 
O. F. Davisson, Mrs. H. E. Talbott, 
Jeannette Freeman-Davis, Mrs. C. H. 
Kettering, Helen Kittredge, Mrs. J. B. 
Thresher, John Lytle, Harry Lytle, Louis 
Lott, Nelson Emmons, Frank T. Huff- 
man, B. B. Thresher, Mrs. E. J. B. Gor- 
man, Mrs. Katharine Tizzard and Ma- 
bel Cooke. 

Chamber music will not be neglected, 
for concert engagements have already 
been booked by the Cavata Trio and the 


[Continued on page 81] 



























RO MUSICAL AMERICA October 22, 











Presented by the 


RAOUL BIAIS CONCERT BUREAU 


JOSEPH SCHWARZ 


| Russian Baritone 
‘“‘The Song Idol of Europe’’ 


Chicago Opera 
Royal Opera of Vienna and Berlin 
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EDDY BROWN 


Greatest American Violinist 
The Peer of Them All 

























ADAMO DIDUR 


The World Renowned 
Polish Basso 


Metropolitan Opera Company 


KATARYN LEE 


Lyric Soprano 
Theatre de la Gaiete, Paris 
Boston Grand Opera Co. 








ERNEST DAVIS 


America’s Popular Tenor 
Boston Grand Opera Co. 


EDITA BENNETT 


Soprano 


RALPA LEOPOLD 


The Poetic Pianist par excellence | 


EDWIN HUGHES 


The American Pianist 


GUSTAVE FERRARI 


In An Hour of Talk and Music on 
“Songs and Their Interpretation” 




















1425 Broadway - - - - New York City 
METROPOLITAN OPERA HOUSE 
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Music Organizations of Colorado Springs Plan Stirring Season 
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Progressive Music Clubs An- 
nounee Winter Schedules— 
Coneerts with Notable Solo- 
‘ists Arranged — Public 


Sehools to Have Student Or- 
chestras — Thousands of 


‘hildren’s Voices Will Be 
Heard in Monster Song 
Festival 


QOLORADO SPRINGS, COL., Oct. 15. 
4 -Colorado Springs is looking for- 
ward to an exceptionally active season of 
music. The Colorado Springs Musical 
Club, Mrs. E. C. Sharer, president, will 
present bi-monthly programs at the 
Broadmoor Art Academy, and will be 
sponsor for a new series of orchestral 
concerts to be given under the leader- 
ship of Edwin A. Dietrich each week at 
the Burns Theater. Aside from these two 
factors in musical development, the club 
has engaged four leading soloists, in- 
cluding Fritz Kreisler. The American 
Music Society, of which Mrs. H. Howard 
Brown is president, a smaller musical 
organization for the purpose of the study 
of American and modern music, has pre- 
pared seven monthly programs. 

Public school music, both vocal and in- 
strumental, is to be extended in scope this 


stituted under the direction of Clara B. 
Hoffmire, supervisor. The objective is to 
provide a complete musical education for 
all children who desire it. The course 
planned culminates in the high school, 
where instruction in harmony, rudiments 
of music, ear training, history of music, 
musical appreciation and analysis and 
orchestration are to be given. 

Instrumental music in the schools has 
made great progress under the direction 
of Fred. G. Fink. Last year class instruc- 
tion was confined to brass and reed in- 
struments, but this season the violin will 
be added. Instruction is free in these 
courses, the student defraying only in- 
strument and nominal music costs. Or- 
chestras will be organized in all the 
public schools, and this season these will 
have larger memberships. The High 
School will have a band, an orchestra, 
a mixed chorus and a boys’ and a girls’ 
glee club. 

Plans are already under way for the 


El Paso County. Song Festival, to be 
held in Stratton Park Pavilion next 
April. Mrs. H. Howard Brown will have 
charge of the event. Every school child 
in El Paso County will take part in the 
programs, and 8000 voices will consti- 





A GROUP OF COLORADO SPRINGS’ MUSICAL WORKERS 
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Photo by Bmery 


No. 1—Mrs. E. C. Sharer, President of Colorado Springs Music Club; No. 2—H. Howard Brown, Director of the Voice Department, 
Colorado College Music School; No. 3—Mrs. H. Howard Brown, President of the American Music Society; No. 4—Edwin A. Dietrich, 
Director of Violin Department, Colorado College Music School; No. 5—Clara B. Hoffmire, Director of Music in Public Schools; 
No. 6—E. D. Hale, Dean of the Music School of Colorado College . 


tute the chorus. The schools of the city 
will give their second annual festival in 
May, with not less than 6000 partici- 
pants. The Colorado College School of 
Music, of which E. D. Hale is dean, is 
arranging special courses of study and 
extension work which will reach widely 
into the outlying districts. The Broad- 
moor Art Academy will offer free classes 
in singing to children each week, under 


the direction of Mrs. H. H. Brown. 
Three new songs of Frederick Ayres, 
composer, of Colorado Springs, will soon 
be published. They are “The Panthau 
Girl,” “Strong as Death” and “Tri- 
umph.” The studios of Colorado City 
are doing much for musical advancement 
locally. Those who have enrolled a full 
quota of winter students include Mrs. 
F. A. Faust, teacher of piano and chair- 


man of program committee, American 
Music Society; Mrs. J. S. Tucker, teach- 
er of voice and head of program commit- 
tee of the Musical Club; Wilhelm 
Schmidt and Mrs. Schmidt, teachers of 
piano and voice. Mrs. W. W. Price, State 
president of the Federation of Musical 
Clubs, is anticipating the organization of 
further club units in E] Paso County this 
season. DorA TOPPING BROWN. 





: Dayton, Ohio 
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Holstein String Quartet. Interest in 
and music will be kept alive by the 
Masonic and Knights of Pythias bands, 
48 well as a band from Wilbur Wright 
Field, one of the Government airplane 
ar g stations. The Masonic Glee 
“lub and the Dutch Club are popular 
male choruses which will often be heard. 
, Gordon Battelle, leader of the chorus 
‘Noir of Grace M. E. Church, is arrang- 
‘Ng & number of special programs, in- 
at > a Christmas cantata in costume. 
avery Ditzel, at the First Lutheran 
durch, will give his annual Christmas 
~Y Organ recital, and later in the sea- 
| perform a number of piano and 
concertos with some of his ad- 
pupils. 


‘ervatory Enrollments Larger 


‘onservatories all show enlarged 
ents. The Dayton Conservatory, 
n Charles Arthur Ridgway is di- 
is giving néw courses in sym- 
nd band instruments. A harp en- 
is being organized. Mary Blue, 
e of the conservatory, who has 
after study and teaching in 


recty, 
Phons 
smb 
Rrad) 


returned 





New York City, has been added to the 
piano department faculty. 

Local musicians have recently organ- 
ized the Dayton Music Association, stat- 
ing as their purpose the creation and 
maintenance of a more friendly social 
and musical interest between lovers of 
music and musicians. The association 
plans to form both a women’s and a 
boys’ band, and several concerts will be 
given during the season. There is al- 
ready an active membership of 70 
players. An honorary list of 1000 mem- 
bers will be the object of a membership 
drive to be conducted soon. 

EpitH L. MATHEWS. 





OKLAHOMA CITy, OKLA.—A reception 
was given by the Schubert Choral Club 
on a recent afternoon, in the home of 
Mrs. G. Ross Goodner as the opening 
event of the season. The affair was in 
honor of the new director, Clark E. 
Snell, and the accompanist, Mrs. Stan- 
ley Draper. The Ladies’ Music Club 
choral department commenced rehear- 
sals at the First Christian Church on 
Friday. Mrs. Lessie McMichael has 
been engaged as director of the Divine 
Science Church choir. 


THEATER TAXES ALTERED 





Senate Makes a Number of Changes in 
Revenue Revision Bill 


WASHINGTON, Oct. 19.—Several im- 
portant changes affecting the taxes on 
box or seat holders in opera houses and 
theaters, also admission taxes have been 
agreed to by the Senate in the revenue 
revision bill now before that body. 

One of these amendments provides 
that persons having the permanent use of 
boxes or seats shall pay a tax equivalent 
to ten per cent of the sum for which 


any similar box or seat is sold. The 
taxes imposed by the bill are not to be 
levied in the case of entertainments for 
religious, educational, or charitable in- 
stitutions; for societies for the prevention 
of crueity to children. or animals; for 
societies to maintain symphony orches- 
tras receiving substantial support from 
voluntary contributors, or for the im- 
provements of towns, if no part of the 
net earnings goes to private profit. En- 
tertainments for the benefit of persons 
in the naval or military forces, or those 
who have served in such forces, and are 
in need, will also be exempt, and the 
taxes will not be levied also in the case 


of agricultural fairs where none of the 
earnings go to private profit. 

The Senate has also agreed to the rec- 
ommendation to substitute the following 
rates for those now in force for thea- 
ters, museums and concert halls, where 
a charge for admission is made: Seating 
capacity of not more than 250, $50; 
more than 250 and not exceeding 500, 
$100; from 500 to 800, $150; more than 
800, $200; the taxes to be one-half these 
amounts in places of 5000 inhabitants or 





less. A. T. M. 
BELLINGHAM, WAsH.—A musical pro- 
gram at the meeting of the Junior Club 


at the Bellingham School of Music was 
given by Lois Wilson, pianist, and Mil- 
dred Byles, vocalist, members of the club. 
They were assisted by Mrs. James Pren- 
tice and Minnie Clark of the Senior Club 
in piano music. 





OKLAHOMA CiTy, OKLA.—The feature 
of the program presented at the first 
meeting of The MaeDowell Club Saturday 
afternoon in the Olivet Baptist Church, 
was two numbers given in memory of 
Enrico Caruso. The first was a poem 
dedicated to the singer by Grantland Rice 
and read by Mrs. Sol Barth; and the 
second, an Italian aria sung by Sasha 
Racovitch, tenor. 
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Oklahoma City to Have New Auditorium . 


Completion of Coliseum Enhances Musical Prospects of City—Fine Courses Planned — Many 
Clubs Anticipate Gala Year—Spring Festival May Be Held 
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THREE REASONS FOR OKLAHOMA CITY’S FINE SEASON 
Left to Right—Hyla Long, Organizer and President of Both the Pianists Club and the MacDowell Club. The Coliseum in the Course 


of Completion at Oklahoma City. 


KLAHOMA CITY, OKLA., Oct. 15. 

—With the announcement of a 
splendid series of recitals booked by 
Hathaway Harper sponsored by the 
Ladies’ Music Club; with the prospect 
of twelve popular concerts to be provided 
by the various music clubs of the city, 
the University of Oklahoma and the 
normal school music department; with 
the efforts of the Sorosis Club in bring- 
ing to Oklahoma City, high class artists; 
with the rapid development of the Pian- 
ists’ Club and MacDowell Club of Allied 


Arts; a season qualified to satisfy the 
musical yearnings of the local enthusi- 
asts, is in sight for Oklahoma City. 

The prospective completion of the 
Coliseum will make possible a visit from 
the Chicago Grand Opéra Company, and 
the booking of high priced artists. If 
the plans for a May Festival materialize, 
the Ladies Music Club and the Apollo 
Club, will unite with the efforts of 
Hathaway Harper to make it a huge 
affair bringing the orchestras from 
Norman to assist and possibly some 
artists from New York to do the solo 
parts. 

With the completion of the new Co- 
liseum, Oklahoma City will have a more 
suitable place for the presentation of 
grand opera and concert artists, who 
draw crowds too large for the theaters 
and halls available in the city in the past. 
Officials of the company in charge of 
the erection of the new building, state 
that the Coliseum will be ready for use, 
by Nov. 1. The seating capacity of the 
building will be 4800. The hall is 160 
feet wide and 250 long. A large stage 
is built at one end, with a stage opening 
of between forty and fifty feet. The 
building was erected by the Oklahoma 
Coliseum Corporation, with the coopera- 
tion of the Chamber of Commerce. 
Packers in the city donated $125,000 
toward the building fund, and the auto- 
mobile men, $20,000. The exterior is 
completed and work is being rushed on 
the interior to have it available for the 
early concerts of the season. George 
Frederickson, president of the Grand 
Opera Association is also president of 
the Coliseum corporation. 

Again comes Mr. Harper to the front 
with the announcement of ten visiting 
artists to appear in Oklahoma City dur- 
ing the season, with a possible May fes- 
tival, as a grand finale, which will involve 
all the music organizations in the city, 
in addition to music students in all city 
schools and in the state university. The 
opening event in the course is a recital 
by Frances Alda, soprano, and Gutia 
Cassini, ’cellist, at the high school audi- 
torium, Oct. 14. An artist trio, composed 
of Renato Zanelli, baritone, Grace Wag- 
ner and Frank La Forge, will be pre- 
sented at the same place, Nov. 11, and 
the Dunbar Opera Company is scheduled 
to give “Carmen” in English, and 
“Robin Hood,” Nov. 24 and 25. Both 
of these performances will be housed in 
the high school auditorium. On Dec. 12, 
Harper will present Ernest Hutcheson, 
pianist, in recital in the same hall. 

The new year will open with Pavlowa, 
accompanied by an orchestra at the new 
Coliseum, Jan. 5, and John McCormack 
will sing there Jan. 23. In March, Har- 


Hathaway Harper, Veteran Impresario. 


per’s artists will return to the high school 
auditorium for a concert by Erika Morini, 
violinist, on March 12. A joint recital 
by Alma Gluck and Efrem Zimbalist is 
billed for the Coliseum, for April 3. In 
addition to this series of recitals, Harper 
has booked a four day appearance of a 
musical extravaganza at the Coliseum, 
and is booking Emmy Destin for some 
time during the season, although a defi- 
nite date has not yet been arranged. 

The Ladies’ Musie Club, the largest 
music organization in the city will again 
provide Oklahoma City with a series of 
anusual music events, by sponsoring 
three of the concerts announced by Hath- 
away Harper. The first meeting of this 
organization, which is styled the regis- 
tration tea, is scheduled for the early 
part of October, pending the return of 
the president, Mrs. C. B. Ames, who 
spent the summer in Europe. The club 
chorus has already commenced rehear- 
sals for “Hiawatha’s Wedding Feast” 
which it will give, with the aid of the 
Apollo Club, in December. The univer- 
sity orchestra from Norman will be im- 
ported to assist the performance. An 
early season offering of the club is the 
reading of “King Robert of Sicily,” with 
music accompaniment, by Rosetter Cole. 
This is scheduled for some time in No- 
vember. The presentation of a Japanese 
opera is also being considered by the 
Ladies’ Music Club, although definite 
arrangements have not been completed. 
It will probably be an event of early 
spring. This will be exclusively by local 
taent, and the club will be assisted by 
the Apollos. An ensemble program of 
various instruments, will be the new 
year offering, being scheduled for early 
in January, and the annual progam of 
Indian music will be an event of Feb- 
ruary. 

The Apollo Club is entering the season 
with colors flying and all set for the 
most brilliant series it has ever pre- 
sented. Edgar Cooke, director for the 
last two years, has just returned from 
several weeks in New York, selecting 
new music and outlining the program 
for the season. Cyrena V&an Gordon, 
contralto, will be the first soloist pre- 
sented by the club. This event will be 
in the high school auditorium, Oct. 31. 
At the midwinter concert, Jan. 23, Ric- 
cardo Martin will be soloist and Mar- 
garet Romaine, lyric soprano, at the 
spring concert, April 5. A special reci- 
tal, scheduled without the club chorus 
program, is that of Louis Graveure, in 
the early part of December. The definite 
date has not been announced. All these 
recitals will be in the High School Audi- 
torium. In addition to the regular num- 
ber of musical events the Apollo Club 
will participate in the Sunday afternoon 
popular concerts and furnish several 
programs. The organization will also 
assist the Ladies Music Club in several 
of its efforts during the season. Mr. 
Cooke hints at a possible spring festival 
under the auspices of the Ladies’ Music 
Club and the Apollo. 

A course of three first grade recita]s 
are announced by the Sorosis Club for 
the season. The first is Marjorie Max- 
well, soprano, assisted by Margaret 
O’Connor, harpist. On Jan. 10, Soros‘s 
will present Helen Stanley and March 
24, the Flonzaley Quartet. This is the 
second effort on the part of the Sorosis 


Club to enter the impresario field, and 
the support given last year, has served 
to stimulate interest in the club in bring- 
ing artists to the city. If equal encour- 
agement is received this year, this phase 
of the club’s activities will probably be- 
come permanent. This course of con- 
certs will be given in the high school 
auditorium. 


Pianists’ Clubs Map Out Work 


The Pianists’ Club and the MacDowell 
Club of Allied Arts, twin clubs of Okla- 
homa City, being organized the same 
week, a little more than a year ago, have 
mapped out interesting programs for the 
coming season. While the latter will 
devote its efforts to developing local tal- 
ent, the latter will also present a series 
of piano virtuosi, for the benefit of 
Oklahoma pianists. The first concert 
will be that of Percy Grainger, in the 
High School Auditorium, Oct. 17. Early 
in the spring John Powell will appear 
at the same place under the auspices of 
the Pianists’ Club and arrangements are 
being made to bring a woman artist here, 
although the date has not been an- 
nounced. The club will present Amer- 
ican artists when possible, in preference 
to foreign talent. 

The Pianists’ Club this year, has been 
augmented by the membership of the 
amateur pianists, who are pledged to 
support all attractions brought to the 
city by the club. Hyla Long, one of the 
leading piano teachers here, is organizer 
and president of both clubs. Miss Long 
is putting forth every effort to establish 
a regular music week in Oklahoma, when 
all musicians of the state will assemble. 

The program for the MacDowell Club 
of Allied Arts enlists the work of the 
most finished musicians of the city and 
promises to be one of the most interest- 
ing from the standpoint of the class of 
music studied. It is the hope of the club 
officials to extend the club throughout 
the state, and form auxiliaries in sur- 
rounding cities. 

It is also the intention of the club to 
form a students section in which in- 
dividual talent will be developed and the 
work of the members demonstrated in 
the programs. At the anniversary tea, 
which will celebrate the first birthday 
of the organization, a MacDowell pro- 
gram will be presented. A special num- 
ber will be supplied by Mrs. Madeline 
Cottingham Blackmore, in the form of 
a pantomime, with MacDowell music as 
accompaniment. Definite dates for the 
meetings have not been decided. 

One meeting, however, will be devoted 
to Nevin and one to Irish music, at 
which special attention will be given to 
Irish ballads. The harp accompaniment 
will be introduced in several numbers. 
The plans incorporate a specially charm- 
ing affair for the closing of the season. 
The club will assemble on the grounds 
of the Country Club and the general 
subject, how Western life has influenced 
our native art, will be illustrated with 
a short play sketch, a short story, poems 
and songs by the local composers. 

Among the special features to be of- 
fered by the club during the season are 
Cadman’s Sonata in A by the well known 
local artist, Richard Stahl; and the 
Haubiel program, consisting of a one-act 
vrlaylet under the direction of Felice 
Haubiel, teacher in dramatic art, to 





which her brother, Charles Hau} 
composer of note, formerly of this . 
has composed a charming musica] 
companiment. 

Edward B. Bryan, a new man in 
field of impresario work in Oklah 
City, has announced a series of conc 
involving some of the leading artist 
the country. Marie Tiffany opens 
course with a recital at the High Sc! 
Auditorium, Oct. 18. Arthur Midd). 
is the second artist booked by Br: 
and will appear at the same place, ) 
7. The Coliseum has been reserved ,; 
the third recital, when Frieda Hen \¢! 
will be the artist. The series will ¢ < 
with the Cherniavsky Trio. 


Concerts for Public 


As a result of efforts on the par: of 
the various clubs in the city, to stimu :te 
musical interest, a series of twelve §& jn. 
day concerts will be given at the } ¢h 
School Auditorium. The programs ,j|| 
be furnished by the music clubs of the 
city assisted by the Central State Nor. 


mal School of Music at Edmond, the 
music school connected with the Sate 
University at Norman and the Baptist 
University at Shawnee. These »ro- 
grams will present the best music av ail- 
able in Oklahoma City, and a charg: of 
twenty-five cents will be made to de! ray 
the expense of the hall, and to create 
a fund which will be used to enlarge the 
project and improve it. C. B. Macklin, 
music critic on the Daily Oklahoma», is 
chairman of the Music Council of Okla- 
homa City, the name chosen for the 
committee formed by representatives of 
the above organizations and institutions. 
If this plan works and the people of 
Oklahoma City demonstrate a desire to 
hear good music at a low price, the 
move will be elaborated upon next 
season. 

Ponca City is to have its first season 
of concerts by high class artists. The 
first will be by Rafaelo Diaz, and the 
second by Marie Rappold in January. 
A third recital will be given in March, 
although no special booking has been 
made. The movement is sponsored by a 
club of local women, organized for this 
special purpose. It is called the Ponca 
City Music Club, with Mrs. Frances 
Smith Catron as president and Mrs. E. 
W. Marland in charge of the bookings. 





C. M. Cote. 

Purdue University Band to _ Share 
Honors of New Season 

LAFAYETTE, IND., Oct. 17.—Purdue 


University Band will take its share in 
the activities of the musical season. The 
members began the season by spending 
an entire week at the Indiana State Fair 
held in Indianapolis. Now composed of 
eighty members, the band was organize! 
in 1896 with only thirteen members; i” 
1906 it was reorganized with a member- 
ship of forty students. Paul S. Emerick 
a native Hoosier, was elected conducto/, 
and has been in charge since that time. 
The student officers are: Paul C. Lugin- 
bill, personal officer; Paul A. Hastings; 
supply officer; Norris W. Cox, executive 
officer; Keller E. Beeson, assistant diret- 
tor, and Herman O. Boone. The ban 
boasts a bass drum claimed by the mem 
bers to be the largest in the world. It's 
taller than the man who beats it, and 
months were given to the task of select 
ing the hides for the drumheads. ur 
ing the war the Purdue Band gave se" 
erously of its services throughout !0- 
diana in promoting war and we'tare 
activities, L 





SyrAcusgs, N. Y., Oct. 15.—Henri & 
Pavloff, of the piano department of t™ 
Clark Music Company, is conductor © 
the newly organized Syracuse Oper AS 
sociation orchestra. The associatio" ' 
cently gave “Ruddigore” with ‘ 
Fitzgerald as director. 








Syracuse, N. Y.—Arthur Van ' 
tinge has been engaged by the Ar 
lication Society of St. Louis to ¢ 
a thirty weeks’ normal for prog! 
teachers of Syracuse and vicinit 
Eltinge held a successfu! norma! 
July at Grand Rapids. He has b« 
gaed for normal work for the 
summer of 1922. 


Syracuse, N. Y., Oct. 15.—The 
ing Musicales, Inc., Board of D! 
has asked all members to become 
of the new auxiliary to create 4 
fund to carry on the work of th: 02 
school settlement. The club gives 
year annually for this purpose. 
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Symphony Project Looms Large in Kansas City’s Program 


sociation Formed to Establish Orchestra Next Year—Season’s Concert List Is Expensive—Course Proposed by Chamber of 
Commerce—Kansas City Musical Club Will Increase Its Scholarships, and Gabrilowitsch Will Play to Assist Fund— 
Many Orchestras Formed in the Schools, Where Knowledge of Music Is Steadily Growing 
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No. 1—Louie Collier Cranston, Director of the Kansas City Grand Opera Society; No. 2—Walter Fritschy, President of the National Concert Managers’ Association and Manager of 


the Fritschy Concert Series; No. 3—Ottley Cranston, Director of the Kansas City Grand Opera Society; No. 4 


Robert H. Brown, Conductor of the Community Orchestra 


and Supervisor of Instrumental Music in the Public Schools; No. 5—Roland Witte, Manager of the Horner-Witte Concert Bureau; No. 6—Siegmund Harzfeld, President of the 


Kansas City Symphony Association. 


7 ANSAS CITY, MO., Oct. 15.—With a 
new Kansas City Symphony Associa- 
tion, of which Siegmund Harzfeld, liberal 
benefactor of local music, is president, 
Kansas City will enter upon a new era in 
music. A symphony orchestra is prom- 
ised and should furnish inspiration for 
the entire Middle West as well as our 
own city. An organization of first rank 
is hoped for. The tours proposed for 
irchestra will cover a radius of many 


_ Another fact of importance is that the 
K as City Musical Club is extending 
‘he field in which it worked with so much 
ity last year. It proposes to give 
scholarships to worthy students, 


greater attention is to be devoted to 
nusic schools at Swope Settlement 

he Institutional Church, the “Ameri- 
ation” programs for the foreigners 

zht schools, and weekly noon pro- 
gras for the workers in large business 
ses and factories. The annual con- 
for the purpose of financing the 
rships will be given in Convention 

y Ossip Gabrilowitsch in mid-win- 


Visit of St. Louis Symphony 


concerts will be given this season 
: St. Louis Symphony in the after- 
and evenings, with noted soloists 
ing on all programs. The after- 
oncerts will be given primarily for 
n, 


The Fritschy Concert Series will again 
maintain a high standard, Mr. and Mrs. 
Walter A. Fritschy announcing the fol- 
lowing artists on their regular course: 
Mario Chamlee, Erika Morini, Flonzaley 
String Quartet, Ignaz Friedman, Emilio 
de Gogorza, Jascha Heifetz, Margaret 
Matzenauer, Hulda Lashanska and Wil- 
liam Bachaus. Special concerts have 
also been arranged for Titta Ruffo, John 
McCormack and Amelita Galli-Curci. 
Though his duties as newly-elected presi- 
dent of the National Concert Managers’ 
Association demand a share of his atten- 
tion, Mr. Fritschy has instituted fifteen 
complete concert .series over the State 
of Kansas, and next year will also have 
nine in progress in Oklahoma. 

The National Concert Managers’ Asso- 
ciation, Mr. Fritschy states, proposes to 
bring the very best in music to the 
smaller towns of the Middle West and 
West. The managers also plan a cam- 
paign to enlarge their membership. Both 
projects mean, he points out, a great ad- 
vantage to the artists and the profession 
generally. By development of new fields 
in an ethical manner more dates for the 
really good artists will result, and the 
cut-throat competition .of the  un- 
scrupulous will be minimized. The as- 
sociation plans to make itself so valuable 
to the local managers that they cannot 
afford to stay outside. 

“For information purposes only, the 
board of directors at itsJast meeting de- 
cided to begin the publication of a small 
bulletin that shall be of interest only 
to the local managers,” Mr. Fritschy said. 
“The publication will accept no ‘outside’ 





advertising whatever, and will be a ‘mu- 
sical newspaper’ only in so far as items 
of immediate interest to its clientéle are 
concerned. 

“The association has leaped clear of 
the old rut, and plans to make itself a 
force for the general propagation of mu- 
sic—better music.” 


Concert and Opera Plans 


The Horner-Witte management an- 
nounces that appearances will be made 
at Convention Hall by Anna Pavlowa and 
her Russian Ballet, Rachmaninoff, Kreis- 
ler and Richard Strauss, with Claire Dux. 
The Horner-Witte Bureau is sponsoring 
American artists almost exclusively in its 
bookings over a territory from the 
Canadian border to the Gulf of Mexico, 
principally in Iowa, Nebraska, Missouri, 
Kansas, Oklahoma, Texas, Arkansas, 
New Mexico and Arizona. The following 
have from fifteen to forty engagements 
in 150 courses which have heen ar- 
ranged for: Marie Rappold. Marie Tif- 
fany, Betsy Lane Shepherd, Margaret 
Romaine, Cyrena van Gordon, Barbara 
Maurel, Rafaelo Diaz, Arthur Middleton, 
Louis Graveure, Henri Scott, Reed Miller 
and Nevada Van der Veer, Cherniavsky 
Trio, Thurlow Lieurance and company, 
Florence Hardeman and Stewart Wille, 
Powell Weaver, Reuben Davies and Mme. 
Schumann Heink, who has been specially 
engaged for twenty-one cities. 

The Kansas City Grand Opera Com- 
pany, of which Mr. and Mrs. Ottley 


Cranston are the managers, will pro- 
duce “Il Trovatore,” “Lucia di Lammer- 
moor” “Faust” and “The Bohemian Girl,” 


and there is promise of a _ copyright 
opera to be acquired especially for pres- 
entation during the week of productions 
in May. 

The Kansas City Popular Symphony 
will again give a series of concerts on 
Sunday afternoons at Convention Hall, 
with Julius Osiier as conductor. 

Nine concerts are proposed by the 
Kansas City Chamber of Commerce, to 
be given in the high school. The fol- 
lowing will appear: Anna Case, Arthur 
Middleton, Ver Harr and Vera Poppe, 
Genia Zielinska, Cherniavsky Trio, 
Thurlow Lieurance and company, Cri- 
terion Quartet, Choral Society. 

A series of five concerts has been ar- 
ranged by the Kansas City Chamber Mu- 
sic Society. This organization com- 
prises twelve leading orchestral men who 
are especially interested in playing the 
finest modern chamber music. 

The Morning Musicales under the aus- 
pices of the Mu Phi Epsilon Sorority will 
again be given at the Grand Avenue Tem- 
ple each month, the proceeds being de- 
voted to a scholarship for ambitious mu- 
sic students. 


Progress in the Schools 


To Robert H. Brown, supervisor of or- 
chestral music in the public schools, 
much credit is due for the fact that many 
thriving young amateur orchestras have 
sprung up in a majority of the schools, 
and for the progress of the Kansas City 
Community Orchestra, which draws its 
members from the best studios and non- 


[Continued on page 84] 
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Soprano 


H. F. FINCK, NEW YORK EVENING POST— 


- » « She can hold her own in comparison with the greatest of Lieder singers 
A star of the first magnitude.” 


W. J. HENDERSON, NEW YORK SUN— 
“. « . A delightful evidence of vocal art highly developed.” 
H. E. KREHBIEL, NEW YORK TRIBUNE— 


ras . Artistic gifts and graces which place her among the aristocratic few 
that model is Mme. Sembrich. . . . She reminded her hearers of her great exemplar.” 


H. F. PARKER, BOSTON TRANSCRIPT— 

“. « . Mistress of the larger things of the art of song, she is expert in its minutiae.” 
GLENN DILLARD YOUNG, CHICAGO TRIBUNE— 

“ « + « One of the foremost American sopranos. . . . We must seek long among her 
colleagues to find one who matches her sensitive regard for the contour of the music phrase 
or who shares her power to give it life and beauty.” 

HARVEY GAUL, PITTSBURGH POST— 


““Thank heaven for a real artist . 
maker . . . she leads all the rest.” 


CONCERT — RECITAL — ORATORIO 


Mme. Rider-Kelsey has opened her new studio at 
122 Bast 37th Street, New York City 




















. extraordinary soprano . . perfect phrase 


Arrangements for Auditions and Concert Engagements by Mail 
Telephone Vanderbilt 7758 











RIDER-KELSEY 


Kansas City, Mo. 
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professional players of the city. A 
series of concerts will be given in the 
auditoriums of the different high schools 
with assisting soloists. A much greater 
appreciation of orchestral music is be- 
ing imparted to the school children 
through the efforts of both Mr. Brown 
and Maybelle Glenn, the new supervisor 
of music, who is inaugurating a course 
in the appreciation of orchestral music 
in all the public schools. 

The choral societies of the city, num- 
bering among the more ambitious the 
Catholic Choral Club, Hans Harthan, 
conductor; Lyric Choral Club, Hans Feil, 
conductor, and the Haydn Male Chorus 
John R. Jones, conductor, all foresee 
augmented memberships and the addi- 
tion of new works to their programs. 

The Independence Church Choir will 
repeat “The Messiah” this season and 
probably “Elijah,” and will perform “The 
Creation” in the spring. 

Three concerts will be given by.mem- 
bers of the Kansas City Music Teachers’ 
Association. 

When the national convention of the 
American Legion meets here in October, 
the visitors will be entertained at con- 
certs arranged by prominent musicians. 

Lucy PARROTT. 





Daniel Wolf to Play His Own Sonata 
at New York Recital 


Daniel Wolf, composer-pianist, who 
appeared successfully in his début recital 
at Aeolian Hall last season, gave a reci- 
tal on Oct. 13 at Bryant High School, 
Long dsland City, before the student 
body. * His program on this occasion was 
virtually that which he is to give at his 
coming recital at Aeolian Hall on Tues- 
day afternoon, Nov. 1. In this New 
York recital will play for the first time 
his own Sonata, written in the form of 
the Scriabine sonatas. 

Two new songs by Mr. Wolf to poems 
by Mabel Livingstone have recently been 
accepted for publication by the Com- 
posers’ Music Corporation, which issued 
several of his songs last year. A com- 
position for voice and orchestra, entitled 
“The Lotus Eaters,” to an impressionis- 
tic. poem by Gretchen Dick, has also been 
accepted for publication by the same 
firm. 





Marguerite Potter Giving Lecture-Re- 
citals 


Marguerite Potter, mezzo-soprano, is 
giving a series of seven lecture-recitals 
on Scandinavian music this month under 
the auspices of the New York Depart- 
ment of Education. These appearances 
are being made in the auditoriums of the 
public schools. 





Successes for Marie Tiffany on Tour 


Following her successful appearances 
on tour at Atlanta and Athens, Ga.; Co- 
lumbia, S. C., and Wilmington, N. C., 
Marie Tiffany, soprano of the Metropoli- 
tan Opera Company, gave a recital in 
Hutchinson, Kan. She had an audience 
of nearly 3000 and was most enthusiastic- 
ally received. 





Sylvia Cushman Joins Staff of Boston 
“Telegram” 


BosTOoN, Oct. 13.—Sylvia Cushman, a 
well known singer and teacher of this 
city, has recently become a member of 
the staff of the Boston Telegram in the 
capacity of music critic. 





Marie Tiffany Sings at Athens 


ATHENS, GA., Oct. 8.—Marie Tiffany, 
soprano of the Metropolitan Opera, in 
a recital here sang an interesting pro- 
gram to a crowded house, and had to re- 
spond to encores after every group. 





SEATTLE, WASH.—Byrd_ Elliot, a 
talented twelve-year-old violinist and 
pupil of Vaughan Arthur, played a diffi- 
cult program recently before the Belling- 
ham Women’s Music Club. Elizabeth 
Richmond Miller, after a summer spent 
in Chicago has reopened her studio. 
Florence B. Smith presented three of her 
pupils in a recent piano recital—Dorothy 
Hudson, Frances Elliott, and Nita 
Jacobs. 





Irene Hampton, pianist, Seattle, ap- 
peared with Jane Burns Albert, soprano, 
at the first concert of the season by the 
MacDowell Club, Portland. 


October 22, 1921 





Horner- Witte 


Concert Bureau 


3000 Troost Avenue, 
Kansas City, Missouri 


The biggest Concert Man- 
agement in America west 
of New York. 


Over one hundred and fifty 
Artist Series booked in ten 
states for season 1921-22. 


The Horner-Witte Concert 
Bureau represents such 
well-known artists as: 


MARIE RAPPOLD 
Prima Donna : 
Metropolitan Opera Company 


MARIE TIFFANY 
Prima Donna 
Metropolitan Opera Company 


BETSY LANE SHEPHERD 


Brilliant Concert Soprano 


MARGARET ROMAINE 
Prima Donna Soprano 
Metropolitan Opera Company 


CYRENA VAN GORDON 
Leading Contralto 
Chicago Grand Opera Company 


BARBARA MAUREL 
Mezzo Soprano, Former 
Member Opera Comique, Paris 


RAFAELO DIAZ 
Leading Tenor 
Metropolitan Opera Company 


ARTHUR MIDDLETON 


Bass Baritone 
Metropolitan Opera Company 


LOUIS GRAVEURE 


Sensational Belgian Baritone 


HENRI SCOTT 
Baritone Metropolitan and 
Chicago Grand Opera 
Companies 


REED MILLER and 
NEVADA VAN der VEER 
Favorite Tenor and Contralto 
in Joint Recital 


CHERNIAVSKY TRIO 


Famous Chamber Music Trio 


THURLOW LIEURANCE 
AND COMPANY 
Foremost Composer and 
Authority on Indian Music 


FLORENCE HARDEMAN 
AND STEWART WILLE 
Pianist and Violinist 
in Joint Recital 


REUBEN DAVIES 


Brilliant American Pianist 


POWELL WEAVER 
Pianist and Organist 
and 
a special tour of twenty-one 
dates for Madam 
Ernestine Schumann-Heink 











T 
will 
at 
the 
suce 
artis 
Har 
Sym 
Mme 
Frie 
appe 
for | 
recej 
Tk 
Depsz 
as ; 
in tk 
The 
Edw: 
capal 
Serie: 
mem] 
activ: 
Sund 
dire 
wil] 
espe 
peop] 
Car? 
wh 
for 
mus 
Th, 


) Se. 


















1€ 





October 22, 1921 


MUSICAL 


AMERICA 


85 





Bangor Completes Unique Chapter in Musical 
History with Twenty-fifth Annual Festival 


‘ MT OC la a 


rine Programs and Notable 
Array of Artists Mark Un- 
usual Achievement of Wil- 
liam R. Chapman as Con- 
ductor of Series Through- 
out Quarter of Century— 
Mrs. Chapman Aided in De- 
velopment of Music in Maine 
—Rosa Ponselle, Helen 
Yorke, Phoebe Crosby, Mil- 
dred Bryars, Dorothy Smith, 
Charles Marshall, Ernest 
Hill, Raymond Hunter, 
Francisco Bocca Fusco, 
Fernando Guarneri and 
Attilio Marchetti Assist in 
Latest Programs—Orches- 
tra Drawn from New York 
Philharmonic Players— 
Presentation to Mr. and 
Mrs. Chapman 


ANGOR, ME., Oct. 15.—A crowning 
triumph after twenty-five years of 
continuous service for the development 
of music in this State, on the part of 
William R. Chapman and his wife, was 
the Silver Jubilee Festival held here Oct. 
6 to 8, when the most brilliant array 
of artists ever gathered here, met for 
the annual event. 
In the annals of music history, the 
Maine Music Festivals hold a unique 


place, being probably the only festivals 
that have existed continuously for a 
quarter of a century under the direction 


of one man. Mr. Chapman holds the 
unique distinction of conducting 125 suc- 
cessive festival concerts. 


To organize choruses throughout 
Maine; to keep them going continuously 
for twenty-five years; to conduct these 
choruses, winter, spring and fall, travel- 
ing throughout the year, and at the same 
time to keep alive enthusiasm—few men 
would have the courage to undertake all 
this. The musical status of the State of 
Maine to-day is owing in large part to 
the work of Mr. and Mrs. Chapman. It 
is they who have borne largely the brunt 
of the work, and blazed the trail for 
musical advancement. 


No one can estimate the educational 
value of these festivals to the people of 
the State. Their influence is shown along 
all lines of life—in home, school and 
church. Founded in 1897, with Mr. 
Chapman as conductor, they have ful- 
filled their mission well in the interven- 
ing years. In 1918, the management was 
taken over by the Bangor Chamber of 
Commerce, under whose local supervision 
the festivals are now conducted. The 
present officers are: Harold Hinckley, 
president; Douglas A. Crocker, vice- 
president; Wilfrid A. Hennessy, secre- 
tary; Sarah P. Emery, treasurer; Wil- 
liam R. Chapman, conductor, and Frank 
R. Atwood, president of the board of di- 
rectors. 

The artists this year included Rosa Pon- 
selle, Helen Yorke and Phoebe Crosby, 
sopranos; Mildred Bryars and Dorothy 
Smith, contraltos; Charles Marshall, 
Ernest J. Hill and Francisco Bocca 
Fusco, tenors; Fernando Guarneri, bari- 
tone; Raymond Otis Hunter, bass, and 
Attilio Marchetti, oboe. An orchestra 
of thirty-eight pieces from the New York 
Philharmonic assisted. A chorus of 600 
voices was given special prominence. The 
accompanists were Stuart Ross, Galvin 
Williamson, Ruth Cummings and Mrs. 
Dorothy Doe Hicks. 

Joyousness was the keynote of the 
festival and the music selected by Mr. 
Chapman was appropriate to this mood. 
The program included three of his own 
compositions, written especially for this 
occasion, with words by Mrs. Chapman. 


One of the most notable features of this 
festival was the presentation of “Aida,” 
in costume and with the accompanying 
action. 

The pre-festival activities commenced 
at Thursday noon, when the Chamber of 
Commerce gave its annual luncheon to 
Director and Mrs. William R. Chapman 
and the artists, members and guests, in- 
formally, in the banquet room on Main 
Street. Harry B. Ivers delivered the ad- 
dress of welcome. He also iniroduced 
as toastmaster Harry W. Libby, presi- 
dent of the Chamber of Commerce, who 

resented the speakers. Mrs. Frank 

inckley spoke of the early years of the 
festival; Mr. Chapman talked on Music 
of the Coming Festival, Frank R. At- 
wood and Mrs. Chapman urged all pres- 
ent - keep alive the spirit of the Fes- 
tival. 


The Opening Concert 


The soloists for the opening concert 
were Miss Ponselle, Mr. Guarneri, bari- 
tone; Mr. Hunter, Mr. and Mrs. Ernest 
J. Hill, and Miss Smith. The presence 
of the New York Philharmonic Orchestra 
marked the first time that an ensemble 
from a nationally famous orchestra has 
taken part in the festival. This organi- 
zation played Rossini’s “William Tell” 
Overture. 

_For a quarter of a century the choral 

singing of the festivals have been for- 
mally opened with the singing of the 
great “Hallelujah” Chorus from “The 
Messiah,” and it seemed as if on this 
occasion the chorus was especially in- 
spired. 

An ovation was accorded Miss Pon- 
selle for her opening aria of the pro- 
gram, the “Pace, Pace, Mio Dio,” from 
“Forza del Destino,” after which she re- 
ceived four recalls. Miss Ponselle was 
accompanied by Mr. Ross at the piano. 
In her first group of songs, accompa- 
nied by orchestra, Miss Ponselle gave 
numbers by Higgins, Grieg and La 
Forge. Mr. Guarneri then sang the Pro- 
logue and an aria from “Pagliacci.” The 
chorus did fine work in Buzzi-Peccia’s 
“Hallelujah, Great is the Lord.” 

The greatest enthusiasm, however, 
came during the second part of the pro- 





More Music for Young People, 
Among Terre Haute’s Plans 


INH) 
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ERRE HAUTE, IND., Oct. 15.— 

After several years an artist course 
will be again presented this season, 
at the Grand Opera House _ under 
the auspices of George Jacob, who has 
successfully managed several individual 
artist concerts during the last few years. 
Harold Bauer, pianist, the Cincinnati 
Symphony, Jascha Heifetz, violinist, 
Mme. Schumann Heink, contralto, and 
Frieda Hempel, coloratura, the last to 
appear on April 3, have been engaged 
for this series. Subscriptions thus far 
received exceed $6200. 

The Music Section of the Woman’s 
Department Club, organized a year ago, 
has already become an important factor 
in the musical development of the city. 
The Section, under the direction of Mrs. 
Edward Hazlidine, chairman, and a 
capable committee, will continue its 
series of educational programs for its 
members. In addition, it will widen its 
activities by inaugurating a series of free 
Sunday afternoon concerts, under the 
direction of L. Eva Alden. This series 
will be open to the public and will be 
especially planned to interest young 
People. This is the first attempt to 
carry out a plan very broad in its scope 
which the Music Section has formulated 
for creating a more general interest in 
music throughout the community. 

The half-hour recitals preceding the 


THLE 9 





George Jacob, Local Manager, and Sponsor 
of Terre Haute’s New Artist Series 


Open Forum lectures at the First Con- 
gregational Church each Sunday evening 








George Jacob 


Teacher of Violin 
Manager of All Star Artist Courses 
TERRE HAUTE, IND. 


Rea Building Suites: 201-209 








last season, and directed by L. Eva Al- 
den, proved so successful that they will 
be continued this season. The increas- 
ing demand for good music in the city 
is also evidenced by the fact that the city 
teachers’ lecture course at the Indiana 
State Normal School last winter in- 
cluded two concerts of great merit, a 
decided innovation. Because of the in- 
terest in these concerts, a similar course 
will probably be given this season. The 
school of Saint-Mary-of-the Woods, five 
miles from Terre Haute, each season 
brings several artists for the benefit of 
its students. Its course for the coming 
season, however, has not yet been an- 
nounced. 


Studios Enter New Season 


All Terre Haute teachers report an 
unusually successful season last year, 
and anticipate another equally good. 
There was a noticeable exodus of piano 
teachers for summer study under noted 
artists this year, which augurs well for 
better work in the studios. Eugenia 
Hubbard, Margaret Kintz and Mar- 
guerite Welte attended Lhevinne’s mas- 
ter classes in Chicago; and L. Eva Alden, 
was in E. Robert Schmitz’s Chicago and 
Seattle classes. 

Terre Haute will greatly miss Gladys 
Folley, whose marriage during the sum- 
mer to Fred Everett Rosser, of Los 
Angeles, removes from the city a singer 
who contributed much to our musical 
life. Miss Folley organized the Women’s 
Glee Club, under the auspices of the 
Women’s Department Club, and this 
organization is doing excellent work 
after one year’s training. Edna Cogs- 
well-Otis of Greencastle, a weli-known 
choral director, has been engaged to 
conduct the chorus this season, and 
several concerts are planned. 

L. E. A. 





York, Pa—J. Frank Frysinger, or- 
ganist, left this city recently to give 
organ recitals through Iowa and Ne- 
braska. Mr. Frysinger was formerly 
head of the organ department of the 
University of Nebraska, and was also 
teacher of organ and theory at Augus- 
tana Conservatory of Music, Rock 
Island, Il. 


gram, opened with Wagner’s “Tann- 
hauser”’ Overture. For her second aria 
Miss Ponselle chose the “Suicidio!” from 
“La Gioconda.” Then the chorus gave 
the group of three compositions by Mr. 
Chapman, “Twenty-Five Years,” “Sil- 
vered” and “Down in Maine.” The chorus 
sang them with spirit and fine feeling, 
and Mr. Chapman was accorded an ova- 
tion, shared by Mrs. Chapman. Miss 
Ponselle’s final group included an aria 
from Verdi’s “Sicilian Vespers.” Mr. 
Guarneri sang the baritone solo in Cad- 
man’s “Sunset Trail,” one of the finest 
works produced at the festival. The pro- 
gram closed with the Prayer and Finale 
from “Lohengrin.” The soloists were 
Miss Ponselle, Miss Smith, Mr. Hill, Mr. 
Guarneri and Mr. Hunter. Special men- 
tion should be made of the fine work done 
by Miss Smith, a young girl of Bangor, 
who made her début on this occasion. 
Adelbert W. Sprague, conductor of the 
Bangor Festival Chorus, who has been 
ill since last Juire, was able to be pres- 
ent at this concert, and received a cordial 
welcome. Splendid work was done by 
Mrs. George E. Landrey, conductor of 
the Old Town Chorus, in conducting re- 
hearsals of portions of the chorus. 

On Friday afternoon, before a large 
audience, a strictly orchestral rogram, 
the first ever given at the festival, was 
heard, with Mr. Marchetti, oboe, as solo- 
ist. Mr. Marchetti made his bow in the 
Handel Concerto and was cordially re- 
ceived. 

The orchestra played three of Liadoff’s 
“Russian Fairy Tales,” Strauss’ “Don 
Juan,” and numbers by Tchaikovsky, 
Chabrier and Schumann. 


Present “Aida” in Costume 


The Auditorium on Friday evening 
was the scene of one of the most bril- 
liant performances ever presented on its 
stage, when “Aida” was sung in costume 
and with action. The performance was 
amazingly smooth, considering that the 
work was produced with but one rehear- 
sal of the chorus with artists and or- 
chestra. Owing to the illness of her hus- 
band, Mme. Genia Fonariova, contralto, 
who was to have appeared as Amneris, 
canceled her engagement, Miss Bryars, 
stepping. in at eleventh-hour notice to fill 
her place. It was Mrs. Chapman who 
first conceived the idea of the operatic 
performance which was in every way an 
admirable one. 

Miss Crosby, a Maine girl from Isles- 
boro, scored an instantaneous success 
as Aida. The difficult réle of Amonasro 
was splendidly done. by Mr. Guarneri, 
and Miss Bryars made an admirable Am- 
neris. Mr. Fusco was excellent as 
Radames, in which he made his début at 
the festival. Mr. Hunter sang the King 
and Ramfis, his voice showing to its best 
advantage. Mr. Hill was cast as the 
Messenger. The dances were presented 
by seventy-five students from the Ro- 
sanna B. Odiorne School of Dancing. 

At the close of the last act all of the 
artists were called forward, as was Mr. 
Chapman, Frank R. Atwood, president 
of the Bangor Festival Chorus, Allen R. 
Haycock, well known vocal teacher, due 
to whose untiring efforts the Auditorium 
was decorated appropriately, Dorothy 
Smith, accompanist, and Rosanna B. 
Odiorne, whose dances contributed to the 
success of the performance. 

Mrs. Chapman designed the costumes 
of the chorus. The designs for the tem- 
ple were done by Frank R. Atwood, Al- 
lan R. Haycock, George Curtis and Flo- 
rian Day. Others who did much toward 
making the festival a success were Mrs. 
Hicks, Mrs. Odiorne, Elizabeth Hayes, 
Mrs. Robert T. Clark and Wilbur F. 
Cochrane. Backed by the strong finan- 
cial support of the Bangor Chamber of 
Commerce, the future of the festivals 
under the direction of Mr. Chapman is 
assured. 

A Matinée Program 


The Saturday matinée program was 
one of the most popular and entertaining 
of the festival, although it was consider- 
ably changed, because the New York 
Trio—Clarence Adler, piano; Scipione 
Guidi, violin, and Cornelius Van Vleit, 
*cello—were unable to appear, owing to 
the illness of Mr. Van Vleit. The audi- 
ence was given an added treat in again 
hearing Miss Bryars, Mr. Bocca Fusco, 
and Mr. Guarneri in an impromptu pro- 
gram. 

The last concert was given on Satur- 
day evening, when a large audience as- 
sembled to hear Charles Marshall of the 
Chicago Opera Association and Helen 
Yorke. The splendid orchestra gave a 
spirited reading of excerpts from Verdi’s 
“Sicilian Vespers,” and a Liszt Rhap- 
sody. Miss Yorke took the audience by 
storm by her singing of an aria from 
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Ameriean Man Dancer 





Assisted by 
LOUIS HORST, Pianist 









Dancers 


MARTHA GRAHAM 
DOROTHEA BOWEN 
BETTY MAY 









Concert Tour Beginning September 23rd, 1921 









Appearing at the Metropolitan Opera House, New York 
November 22nd, 1921 












HARRY H. HALL, Manager 
GABRIELLE ELLIOT, Associate Room 1111, 101 Park Ave., New York 




































Andre Polah Marguerita Sylva Antonio Rocca Lydia Lindgren 


Violinist Mezzo-Soprano Tenor Dramatic Soprano 
Ellen Beach Yaw Franklin Cannon Jessie Masters Ted Shawn 
Coloratura Soprano Pianist Contralto Man Dancer 
Mrs. George Lee Bready Hermina West Marcel de Bouzon Georgiella Lay 
Opera Recitals Dramatic Soprano Baritone Lecture Recitals 
Phyllida Ashley Vladimir Dubinsky Ann Thompson 
Pianist and Cellist and Pianist and 
Carol Goebel Weston Leila Topping Earl Meeker 
Violinist Pianist Baritone 


and BY SPECIAL ARRANGEMENT 





NEW YORK CHAMBER MUSIC SOCIETY 


CAROLYN BEEBE, FOUNDER and PIANIST 
SCIPIONE GUIDI, Violin GUSTAVE LANGENUS Clarinette 


Eleven Solo Artists, Piano, String and Wind Instruments in full ensemble and various combinations of instruments—Specializing Piano Quartet. 





Steinway Piano Used Miss Beebe Records for the Duo-Art 








Harry H. Hall, Manager, and Gabrielle Elliot, Associate 


PHONE: VANDERBILT 3434 101 Park Ave., New York 
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Six Managers to Make Montreal’s Year Eventtul 
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HOLDING LEADING PLACES 


No. 1—C. O. Lamontagne, Manager Grenadier Guards’ Band, Publisher and Editor. : yO! 
J. A. Gauvin, Prominent Concert Manager of Montreal and Quebec. No. 4—Louis H. Bourdon, Enterprising Mon- 
No. 6—Leopold A. Poulin, Originator, Artists’ Service Bureau 


presario. No. 3- 
treal Manager. 


in Canada. 


ONTREAL, Oct. 15.—Montreal’s 

musical activities during the season 
of 1921-22 will be brisk and progressive. 
With six active managers in the field, 
who are each announcing an attractive 
series of bookings, the fall and winter 
months promise to be productive of in- 
teresting artistic and financial results. 
The Windsor Hall, His Majesty’s The- 


ater and the Ritz-Carlton Hall will con- 
tinue to house important visiting artists 
for their local recitals, and recent ar- 
rangements have made possible the addi- 
tion of the huge St. Denis Theatre to 
the number of places available. This 
house is admirably constructed for musi- 
cal attractions which command very large 
audiences, being especially suited for 
orchestras. The acquisition of the St. 
Denis will entirely do away with the 
necessity of having important visiting 
symphony orchestras give their concerts 
in the regular theaters but at irregular 
hours, as was the case in former years. 
Already several leading artists have 
been booked for early appearance in the 
St. on The capacity of the house 
ls 2400, 

A distinct improvement over the 
medium-sized orchestras which formerly 
occupied the three leading motion pic- 
ture theaters here, is now apparent. 
The Capitol has a symphony orchestra 
under the direction of J. J. Shea, and 
supervised by John Arthur; the Imperial 
as its own symphony led by Signor 
omano; while the new large Allen The- 
ater's Symphony orchestra is conducted 
oy Maurice Poure. In addition to these 
Professional orchestras, Montreal pos- 
sesses_ a host of small amateur bands, 
guished chiefly for remarkable 
nhestness and good results. 

This city offers excellent educational 


acii ties. The Canadian Academy of 
Music and the McGill Conservatorium of 
Mu are the principal educational cen- 
“ers Each reports unusually heavy 
“nro ‘ments for this session. Additions 
nav been made to the teaching staffs of 
oth institutions. -The Academy under 
the management of Mr. F. H. Blair, and 
the Mservatorium whose principal is 
ut |. C. Perrin, both anticipate excep- 
“Ons iy aetive seasons. Other music 
‘wee and teachers are equally optim- 
Louis H. Bourdon’s Plans 
a inusually attractive list of visiting 


is promised by Louis H. Bourdon. 


No. 5—J. B. Dubois, Manager, Dubois String Quartet. 
No. 7—Harcourt Farmer, Montreal Representative of MUSICAL AMERICA 


























IN MONTREAL’S 


His season commenced with the appear- 
ance of Edmond Clement, who will be 
heard in New York and Boston, and prob- 
ably Chicago and other important 
American centers, under the manage- 
ment of Mr. Bourdon. An engagement 
that will mean much to the city will be 
that of the Boston Symphony, which Mr. 
Bourdon brings later in the season. He 
also announces: Sophie Braslau, Emilio 
de Gogorza, Alberto Salvi, Theodore 
Botrel and a return engagement of 
Jascha Heifetz. He is also bringing Vin- 


cent d’Indy to Montreal, and Pablo 
Casals. An organization of definite 
musical value, is the Dubois String 


Quartet, now entering upon its twelfth 
season. The Quartet will make several 
appearances in Montreal during the fall 
and winter. - As before, J. B. Dubois, 
the founder, will be the leading spirit of 
the Quartet, which will continue under 
the management of Mr. Bourdon. 


J. A. Gauvin’s Artists 


Mr. Gauvin’s season promises to be 
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one of the most important of his al- 
ready brilliant career as one of Canada’s 
leading managers. He has a most at- 
tractive list of bookings. Pavlowa will 
come to Montreal with her Ballet Russe 
and her own orchestra, giving three per- 
formances in Montreal, and five in 
Ottawa and Quebec, all under Mr. Gau- 
vin’s direction. The San Carlo Opera 
Company’s Montreal dates are under 
Gauvin management; and he has also 
booked them for a week in Quebec. 
Mme. Clara Butt, is to be presented 
to local music-lovers by Mr. Gauvin, in 
recital with her husband, Kennerly Rum- 
ford. Mr. Gauvin further announces 
that he will bring the New York Sym- 
phony for a return visit, and he will 
present two violinists, Vasa Prihoda and 
Arrigo Serato. Other artists to be 
brought to Montreal by him include: 
Edmund Burke, baritone; Helen Stanley, 
soprano; Louis Graveure, baritone; Elly 
Ney, pianist; Alfredo Casella, Hipolito 
Lazaro, and the Flonzaley Quartet. 
Several of these artists will also appear 





Distinguished Soloists Score 


in 
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[Continued from page 85] 
“Barber of Seville.” Charles Marshall 
gave the “Ora e per sempre addio” from 
Verdi’s “Otello,” and he was recalled 
many times. He also sang a group of 
songs. The accompanists were Ruth 
Cummings for Helen Yorke, and Galvin 
Williamson for Charles Marshall. 

The chorus sang Béito’s “Hear Thou 
the Prayer” from “Mefistofele,” repeat- 
ing as encores Mr. Chapman’s_ three 
songs. The program closed with- the 
great choirs of artists, chorus and audi- 
ence singing the “Star Spangled Ban- 
ner,” which has marked the close of 
every festival. 

On Saturday afternoon, following the 
matinée, Mr. and Mrs. Chapman were 
presented with a silver pitcher and tray 
by Harry W. Libby, president of the 
Bangor Chamber of Commerce, as a gift 
from the Eastern Maine Musical Asso- 
ciation, in honor of the silver jubilee. 
The tray was inscribed “To Mr. and Mrs. 
William R. Chapman, on the occasion of 
the twenty-fifth anniversary of the 
Maine Music Festival, founded by them, 
and successfully carried out under their 





Bangor’s Annual 


Festival 


Unde STULUTTTUPATLULETUTEU PUT LE TUATELLUG TUTOR LE LPeRPePEE LL 
direction to its silver jubilee, Eastern 
Maine Musical Association, Bangor, Oct. 
8, 1921.” 

During the past twenty-five years 
there have been comparatively few 
changes in the festival management, but 
many in the personnel of the chorus, 
comparatively few of the “Old Guard” 
now remaining. Those who have par- 
ticipated in the festival chorus during 
the last twenty-five years in the eastern 
division include: Bangor Chorus, Mrs. 
M. D. Barnes, Mrs. J. M. Bright, Elvie 
E. Burrill, Mrs. R. T. Clark, Mrs. W. H. 
Gardner. Mabel Garland, Mrs. O. L. 
Curdy, Elizabeth Hayes, Emily Merrill, 
Mrs. Galen Pond, Gertrude Simpson, 
Harriet L. Stewart, Mrs. William P. 
Thompson, Josephine M. Wiggin, J. M. 
Bright, R. T. Clark, Wilbur S. Cochrane 
and F. E. Edwards; Skohegan Chorus, 
J. N. Smith and F. J. Sanford; Water- 
ville Chorus, Elizabeth Connor, Mrs. 
Charles A. Flood, Exerene Flood, Susie 
Fogerty, Mrs. Jessie S. Hubbard, Mrs. 
E. M. Jepson, Mrs. Egbert Kelley, Harry 
Smith, Mrs. Harry Smith, Mrs. W. H. 
Totman and H. L. Tappan. 

JUNE I. BRIGHT. 





in Quebec, Ottawa and other Canadian 
cities, under his exclusive management. 
Mr. Gauvin is also negotiating for ap- 
pearances of several other eminent 
artists. 


C. O. Lamontagne’s Bookings 


Mr. Lamontagne will concentrate on 
two issues this season: the management 
of the Canadian Grenadier Guards’ band, 
and the editing and publishing of his 
unique paper, Le Canada Musical. Num- 
bering sixty-three musicians, and under 
the leadership of J. J. Gagnier, the 
Guards’ Band will give six concerts in 
Montreal. Associated with the Band 
will be guest artists, drawn from the 
representative local talent. By doing 
this, the management of th2 Guards’ 
Band hope to encourage local develop- 
ment in a practical manner. 

Le Canada Musical is in its fifth year, 
and the editor says that its future is 
well assured. Published in French, and 
boasting a large circlation, Le Canada 
Musical does much that is valuable in 
printing important foreign news of musi- 
cal activities, as well as interesting local 
material. 

Mr. Laberge is a comparatively new 
manager in the local field, but he has 
already written up a solid schedule of 
bookings that are promising. He will 
present the eminent French organist, 
Joseph Bonnet, in recitals all the way 
from Halifax to Vancouver, and in San 
Francisco and Chicago. He announces a 
tour for Jean Riddez, ranging from Mon- 
treal as far west as Edmonton, Alberta. 
A young French ’cellist, Marcel Hubert, 
will also make his first Canadian appear- 
ances under Mr. Laberge. Hubert is 
only thirteen, and has the first prize of 
the Paris Conservatory, in addition to 
being a Colonne soloist. Léo-Pol Morin, 
who is immensely popular in Montreal, 
will reappear here; and first Montreal 
appearances will be made by Henry Bor- 
deau and Pierre Benoit, of the Académie 
Francaise, all under Mr. Laberge’s man- 
agement. 

Evelyn Boyce brings the Scotti Grand 
Opera organization to Montreal for the 
third consecutive season, and her enter- 
prise is meeting with much material ap- 
proval. She is also presenting the com- 
pany in Toronto for four performances. 
She also has negotiations pending for 
Montreal appearances of the Philadel- 
phia Orchestra, Rosa Ponselle, Giovanni 
Martinelli, Anna Case and Riccardo 
Stracciari. Miss Boyce has the distinc- 
tion of being the only woman concert 
manager in Montreal. 

Local Activities 

The leading music schools, and private 
teachers announce heavy enrollments for 
the coming winter. Throughout the city, 
teachers are reasonably optimistic con- 
cerning the season. Several new teach- 
ers have opened studios. The McGill 
Conservatorium and the Canadian Acad- 
emy of Music expect an exceptionally 
busy time. 

Community Singing, under the leader- 
ship of the local Kiwanis Club, has been 
a marked success during the past few 
months. Started tentatively as an ex- 
periment, the weekly sing has been so 
warmly received that there is prospect 
of making it permanent, if a suitable 
indoor place can be found. The Ladies 
Morning Musicale will hold its cus- 
tomary ensemble singing class, under 
direction of F. H. Blair. McGill College 
Avenue Temple announces the formation 
of a choral society, which will be under 
the conductorship of Dr. Boris Dunev. 

Westmount Philharmonic Society will 
present its usual interesting programs, 
and the Apollo Glee Club has already 
started rehearsals for the winter. Miss 
Gascoigne’s School announces the ap- 
pointment of Boris Dunev, Mus. Doc., as 
lecturer and conductor of choral work. 
George M. Brewer, organist of the 
Temple Emanuel and Church wf the Mes- 
siah, who has returned from Spain, will 
give a series of lecture-recitals through- 
out the winter months, on technical and 
historical aspects of music. The Mozart 
Club has entered on its third year, and 
a long list of class-meetings and musi- 
cales has been arranged. 

St. Lambert. whose musical activities 
have been rapidly developing during the 
past two years, will give the citizens of 
that town attractive performances of 
light opera, it is announced. 

Leonold A. Poulin, of the firm of C. 
W. Lindsav, who are active Steinway 
representatives here, is responsible for 
an interesting and useful inmovation. So 
far as can be ascertained,/Mr. Poulin’s 
idea is unique in Canadian musical 
circles. He has created the position, 
with Lindsay & Company, of an Artist’s 


[Continued on page 89] 
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“The beauty of his golden voice.” 
fountain undefiled.” “Quality that one may call ‘Carusian’. 


With these words South America hails 


BENIAMINO 


GIGLI 


LEADING TENOR, METROPOLITAN OPERA CO. 


in his appearances during the summer at the 


COLISEO—Buenos Aires 
TEATRO MUNICIPAL—Sao Paulo 





9 99 


=, 


“An Enzo expressive beyond all others.” “A voice limpid a; 


TEATRO MUNICIPAL—Rio de Janeiro 


LA PRENSA: 

“The tenor Gigli displayed amply his 
beautiful voice which he controls with 
fine style, making the most of all its ex- 
cellent points. Moreover, he interpreted 
his réle with dramatic ability; he de- 
served the manifestations of applause, 
especially in the well known romance 
which he interpreted nobly.” 


LA NACION: 

“Senor Gigli is, undoubtedly, in full 
possession of his vocal powers, and pre- 
sented the protagonist with superb ex- 
pression, glorying in his magnificent or- 
gan. In each act he was greeted warmly 
and in the narrative of the last act aroused 
a veritable ovation.” 


LITALIA DEL POPOLO: 


“Let us begin with the victor of the 
evening, who received the major part of 
the applause, Beniamino Gigli. For the 
great tenor it must have been an evening 
of memories and emotions. It was the 
first time he had been heard by the public 
of Buenos Aires in this opera. If anyone 
could have doubted after hearing him in 
“Tosca” that Gigli was in the plentitude 
of his vocal powers, this doubt was dis- 
pelled on hearing him as Enzo. A perfect 

equality of registers, the most facile 
emission and a voice limpid as a fountain 
undefiled. He was a complete and mar- 
velous tenor in every act. It would be 
useless to speak of the delightful way in 
which he sang “Cielo e Mar.” The amaz- 
ingly protracted applause showed how the 
audience held him in favor. Nor could it 
be otherwise for those who knew the 
abilities of this young artist who today 
may justly be said to be in the vanguard 
of the tenors of the world.” 


LA REPUBLICA: 

“Beniamino Gigli, in the réle of the pro- 
tagonist, found one of the parts that best 
suits his vocal tessitura, and his constantly 
expressive and finely shaded style of sing- 
ing which he can also sustain with force 
in the many moments which call forth the 
heroic accents of the Knight of the Grail.” 


LA EPOCA: 

“Gigli last night reappeared in his mag- 
nificent interpretation of LOHENGRIN, 
which last season won such merited eulo- 
gies. It can be said that the famous 
singer revealed himself again at the 
height of his art, displaying such beauti- 


ful quality of voice which he used with ex. 
quisite style that one may call it ‘Caru. 
sian,’ and acting with distinguished dra. 
matic effect.” 


LA RAZON: 


“The tenor Gigli brought to us his 
LOHENGRIN of the past year; 3 
LOHENGRIN of proud vestment this, 
whose inflections and accents were truly 
alluring, and an interpretation which pro- 
voked vigorous applause.” 


LA NACION: 


“Gigli, the tenor, attained a new tri- 
umph in his interpretation of Enzo. The 
role, four years ago, was the medium of 
his first introduction to Buenos Aires and 
was the foundation of his fame. Since 
then the artist has progressed notably and 
is now a great singer who knows how to 
infuse into his réle all that the composer 
put into it. The famous Romance, 
‘Cielo e Mar,’ of the second act aroused a 
tremendous ovation. He was compelled 
to repeat it.” 


LA PATRIA DEGLI ITALIANIT: 


“‘Lohengrin’ was refulgent 
not only on account of his glittering cos- 
tume, but also for the beauty of his golden 
voice and its emotional quality. This was 
Beniamino Gigli, who received the greater 
part of the applause. A new triumph)” 


“Gigli was an ENZO expressive beyond 
all others, thanks to his insinuating voice 
and his style of singing.” 


LIBRE PALABRA: 


“‘Giconda’ is not a new matter, bul 
when it is sung by a tenor like Gigli, in 
moments it seems so, such is the beauly 
that this singer infuses into the mos! 
popular passages of the Ponchielli score. 

“Last night one could observe this, for 
instance, in ‘Cielo e Mar,’ that we have 
often applauded frantically here in the 
Colon, and which on this occasion was 00! 
less welcome. The role of ENZO is ev: 
dently one that best suits the talents 0! 
this singer.” 


LA MONTANA: 

“Gigli sang with the sweetness of 4 
Gayarré. His organ has the advantage 
of carrying with force his resonant tones: 
His fine control of pitch and breathin? 
permit him to emit the clearest of tone 
and permit him to vary the tones wi! 
ease, and to prolong and refine them. 
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Co-operatives to Banish Muddle from British Opera 
By J. G. BRIDGES ! 
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Fngland’s Hope Centered in One of the “Labor Leaders” 


New Attempt to Establish 
National Opera — Artists 
Rush Into Breach When Im- 
presarios Fail—People Rally 
to Support Movement and 
Subscribe Heavily for Stock 


London, Oct. 8. 


O-OPERATIVE OPERA! 

This is England’s hope and 

England’s prospect. Former 
members of the Beecham Opera 
Company, singers, orchestral play- 
ers and even stage hands, having 
stepped out of the ashes left by the 
conflagration which swept that 
company into liquidation, have 
launched a new _. organization. 
They have united in a determina- 
tion to give England grand opera 
in English, and to run it on co- 
operative or commonwealth lines. 
They have formed the British Na- 
tional Opera Company, Limited. 


Co-operation! What possibilities! It 
is conceivable of course, that on some sad 
Saturdays the baritone and the bass 
drummer may wind up a heavy week of 
glorious harmony with pinched pockets. 
Or the spectacle may be provided of the 
conductor commiserating co-operatively 
with the chorus! But to those directing 
the venture the prospect presents no such 
terrors. They argue that an ordinary 
company which loses £200 to £300 a week 
will soon crash into the financial coda. 
But the co-operators would simply “go 
short” during the precarious period and 
await with buoyant hearts the golden 
sunshine. They point out, too, that dur- 
ing the last six weeks of the Beecham 
tour last autumn (which was run on com- 
monwealth lines, and was only termi- 
nated because the liquidators withdrew 
the scenery), the company played to an 
average of £3,200 a week. 

Of course, they are prepared for “terri- 
fying experiences,” as one of the pro- 
moters admitted, in painting a picture 
of an angry prima donna in a manager’s 
office. Their optimism is the optimism 
ot that bright lexicon of youth; “there 
is no such word as fail.” And the fact 
that ten thousand £1 shares in the new 
venture were so eagerly snapped up, that 
a call went out for another £40,000—the 
money has been pouring in—certainly 
gives them something to smile about. 

The inaugural meeting of the Co-op- 
erative was held in July, and shortly 
thereafter they secured, at a surprisingly 
small cost, the assets of the late Beecham 
Company. These assets embrace the 
Scenery, costumes, properties, some per- 
forming rights, scores, parts and trans- 
lations of more than forty operas. And 
it is an imposing list of works, includ- 
ing all the Russian successes, “Igor,” 
“Boris,” “Ivan,” “Chovantchina” and 
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Reception Representative. His sole busi- 
hess is to receive eminent visiting pian- 
ists and singers, and so on, to acquaint 
them thoroughly with all the details of 
Montreal engagement; to see that 
ieir accommodation and arrangements 
are satisfactory, and to act as a friendly 
‘nk between the artist, Montreal, the 
way piano and the public. On 
ng of the introduction of this per- 
service bureau, the New York house 
‘einway wrote to Mr. Poulin, asking 
letails of the exact value such a 
Tvice actually is to a visiting artist. 
When Mr. Poulin replied very fully, 
ein way’s sent the substance of his let- 
; _each Steinway representative in 
the United States. So it is highly 
Poss hle that this winter will see the 
ishment of Artist’s Personal Ser- 
Ireaux throughout the country, as 
It of this Canadian’s enterprise. 
HARCOURT FARMER. 





Robert Radford, in the Front Rank of English Artists and a Leader in the Co-operative 
Opera Movement 


“Coq d’Or”’; also “The Magic Flute,” 
“Figaro” and “Il Seraglio”; “Tann- 
hauser,” “Tristan,” ‘Walkiire,” “Die 
Meistersinger,” the Puccini successes, 
“Rosenkavalier,” “L’Heure Espagnol,” 
the standard French and Italian favor- 
ites and certain British works. 

In September the  Co-operators, 
flushed with their extraordinary success 
in London, are starting a campaign in 
the provinces—they intend to bang the 
big drum. 


One of the “Labor Leaders” 


One of the big men of the co-operative 
movement is Robert Radford, who for 
some years has been markedly prominent 
among English bass singers. A big 
man, physically, too, a strong, pleasant 
personality, he has a grip of musical af- 
fairs and an enthusiasm which will cast 
him for a leading part in the venture. 
He jocularly declares he has been elected 
one of the “labor leaders” of the 
movement. His belief is that so long as 
the opera is given under the best possi- 
ble conditions—really representative 
opera, of course—the future is full of 
great possibilities, tending in the direc- 
tion of the production of British works. 
His view is that there is not the same old 
eraze for the old works—that opera, 
like all other things, has felt the touch of 
the dramatic broom which is sweeping 
away old ideas and traditions. 

What he and the many hundreds of 
enthusiasts in the movement earnestly 
desire, is a firmly established, soundly 
run, solid concern “removed from fashion 
and intrigue.” Such a concern would 
provide artistic outlet for more branches 
of our native art than any other form of 
music making. 


Efficiency in Place of Muddle 


“There can be no question,” Mr. Rad- 
ford says, “that English opera is a mat- 
ter of the most vital importance at this 
moment. The real facts have so often 
been obscured by irritating side issues, 
fashion, intrigue, and poor and muddling 
management.” 

He launched suddenly into a reminis- 
cence of the Beecham company. Here 
was a national opera, he declared, in 
everything but name, created by the 
genius and enthusiasm of one man, 
backed up by the loyalty, hard work and 
ability of a fine lot of native artists, 
splendidly supported—paying its way— 


smashed and broken on the old idea that 
nothing native is quite good enough. 
“Mind you,” he continued, “we have the 
greatest admiration for foreign singers. 


Explains Aim of the Or- 
ganization Born from Ashes 
of Old Beecham Company 
—Traditions Swept Away 
and “Fashion and Intrigue” 
to Go 


Their standard in opera is very high in- 
deed. Let us welcome them, hear them, 
and, better still, learn from them; but 
when you see them (and not the greatest 
at that) walking off with the money that 
was put into the venture because of the 
Native Artists’ success and which should 
have been spent in expanding and per- 
fecting the fine existing English organi- 
zation, it is time to shout, and shout hard, 
and keep on shouting! It is useless to 
reflect that it could not possibly have 
happened in any other country. 

“But it is the future with which we 
are concerned. How splendid it would 
be if we musicians ourselves could found 
a national opera by co-operative effort 
after all the impresarios have mud- 
dled it.” 

When the new venture is to start per- 
forming is a matter receiving grave con: 
sideration. The Carl Rosa Company 
gives its two months’ London season this 
fall, and recognition of the fact that 
this company has carried the banner so 
bravely for a long time has led the co- 
operatives to postpone the opening of 
their season until after Christmas. But 
in the year following, the new company 
hopes to have two London seasons 
which, with an extensive provincial sea- 
son, will mean forty weeks’ opera in the 
year. 

So England has hopes of real opera 
before many months. And England 
should welcome the prospect, as it was 
in 1914 that the last serious opera was 
presented during a glorious season at 
Covent Garden, running concurrently 
with the Beecham presentation of the 
Russian Ballet at Drury Lane. 





ROSZI VARADY IN 
N. Y. DEBUT RECITAL 


Hungarian "Cellist Makes 
Good Impression in 
Aeolian Hall” 


’Cello Recital, Roszi Varady, Aeolian 
Hall, Oct. 15, Afternoon. Waiter Golde, 
Accompanist. Lhe Program: Sonata, 
Corelli; Concerto in E Minor, Popper ; 
Sonata in C Major, Haydn (Solo Sonata, 
First Time in New York); Intermezzo, 
Dirk Foch, Serenade Espagnole, Glazou- 
noff; Scherzo, von Goens. 

Miss Varady, who hails from Buda- 
pest, made her first New York appear- 
ance on this occasion. She is a pupil 
of the late David Popper, whose con- 
certo she played. Her work has much to 
commend it, possessing force and a cer- 
tain forthright quality and though her 
tone was not invariably sweet on this oc- 
casion, it was usually sonorous, especially 
in the lower reaches of the scale. The 
Corelli Sonata was not particularly in- 
teresting, but the Allegro of the Popper 
Concerto was very well played. It is 
inconceivable that the -Haydn Sonata 
had its first New York hearing at this 
concert, 112 years after the composer’s 
death, but even so, in view of the work 
itself, the delay was no cause for deep 
regret. Miss Varady in this number 
played the Adagio much better than the 
Minuetto. The final grotip was interest- 
ing, Dirk Foch’s Intermezzo, having its 
first Metropolitan presentation, was 
much applauded. Walter Golde’s ac- 
companiments were things of real beauty. 





Strauss Offers Hempel Engagement at 
Vienna Staatsoper 


Frieda Hempel, who has been singing 
in opera in Vienna, has received an offer 
from Richard Strauss for sixteen ap- 
pearances at the Staatsoper next season, 
according to a cable received in New 
York. The message further states that 
in her performance in “Traviata,” under 
Felix Weingartner in Vienna recently, 


she was recalled twenty times. This suc- 
cess followed a concert at which the audi- 
ence was equally demonstrative. Miss 
Hempel will sing as “guest” in several 
performances in Budapest before sailing 
for America on the Olympic on Oct. 26. 





Prominent Artists Arrive in New York 


Prominent artists who have arrived in 
the United States recently include Wil- 
liam Bachaus, pianist, who came on the 
Vauban from South America on Oct. 10; 
Titta Ruffo, baritone of the Metropolitan, 
and Paolo Longone, friend of Enrico 
Caruso, and a pallbearer at his funeral; 
Giuseppe Campanari, baritone, formerly 
of the Metropolitan, together with his 
wife and his daughter, Mariana, soprano, 
who has been engaged for La Scala, all 
arrived on the France on Oct. 11. The 
same day, the Olympic brought Bronislaw 
Huberman, violinist, and Tino Pattiera, 
tenor, who comes to the Chicago Opera. 
On Oct. 16, the Savoie brought Emmy 
Destinn, soprano, who will tour in con- 
cert; Georges Lapeyre, pianist; Jeanie 
Fletchera, soprano; Arthur Rubinstein 
and Maurice Dumesnil, pianists, and AI- 
fredo Casella, the noted Italian composer- 
conductor. 


PHOENIX, ARIZ.—The Arizona School 
of Music opened its winter season with 
Franz Darvas as head of the piano de- 
partment; Walter Hastings Olney, head 
of the voice department, and Robert 
Saunders, head of the violin department. 
The first regular meeting of the Musi- 
cians’ Club presented Mr. and Mrs. Eden 
Enyeart, each in a group of songs. Mr. 
and Mrs. Enyeart have come recently to 
Phoenix from the State University of 
North Dakota. 


PHOENIX, ARIZ.—Mrs. H. D. Ross, 
president of the State Federation of Mu- 
sical Clubs, and Mrs. H. M. Fennemore, 
former president of the Musicians’ Club, 
gave reports of the National Federation 
at the club meeting. Oct. 17. It is a 
noteworthy fact that Arizona received 
the banner at the National Federation 
for the largest number of musical clubs 
per hundred inhabitants. 
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“List the cherubic hosts in thousand 
choirs, 
Tune their immortal harps of golden 


wires.” 


New Work Times 


The effects surprised those to whom the 
possibilities of the harp had not been 
fully revealed. There was at times a 
remarkable so‘idity and nobility of tone, 
and at other times a charming delicacy 
and brilliancy. 


Boston Transcript 


When those harps pulse through the 
slower movements the ear discovers a 
new and magnificent sonority in music 
and the imagination thrills to it. It is 
as though the harps said,—let there be 
tonal light,—and there is light. 


RNew Pork Globe 


The audience expressed its enthusiasm 
not only with decorous clapping of 
hands, but in shouts, roars and insistent 
demands for more. 


Chicago American 


The audience responded immediately and 
flatteringly, and I am sure they, like me, 
will welcome a yearly return of this de- 
lightful ensemble. 








Tours Now Booking During 
November, Fanuary and Map 


ICAN 
ISTS.” 


N. ¥Y. WORLD: 

“His début recital established 
Piarist well above the rank and file. Mr. Moore has been 
known here as an accompanist for several years, but 
his work tast night was a revelation. His program called 
for the technical resources of a virtuoso, and he had them. 
He played with fime sonority, and with an excellent range 
of tone coloring and shading. 

Themes and variations are never easy to listen to, and 
the Faure set certainly do not prove the rule, but Mr. 
Moore played them with such evident sincerity and 
variety of treatment that a demonstrative audience paid 
him the rare compliment of a momentary silence after the 
last note had been struck. He did the ‘Waldesrauschen’ 
with a delicacy of touch and a deftness in handling his 
rhythmic transitions that many an older man might envy. 
The applause at the end of his program was unmistakably 
spontaneous.’’—(DEEMS TAYLOR.) 


Francis Moore as a 


N. Y¥. GLOBE: 

‘Francis Moore had already proved himself a well-nigh 
perfect accompanist. Yesterday he showed to the satis- 
faction of an unusually large audience that he is a solo 
pianist of unusual equipment and excellence. 

Many of our leading singers and players have learned to 
value highly the help they have received on the platform 
and away from it of Francis Moore, and not a few of them 
were present last evening to testify their gratitude and 
admiration of his art. Admirably he justified it by 
a program as carefully chosen as it was excellently played. 
Mr. Moore takes a leading place in the ranks of American 
concert recitalists.”’ 


N. YY. TIMES: 
FRANCIS MOORE SUCCEEDS 

“Francis Moore had often assisted other artists here. 
Up to six months ago he was one of the many who wear 
‘the ball and chain,’ as accompanists, and for life. But 
he has become a popular soloist, if last night’s spontane- 
ous ovation may be believed. * * * What obviously 
did take place was that Mr. Moore last evening played 


Personal Address: 265 West 81st St., New York 
Telephone—Schuyler 0235 








“FRANCIS MOORE 


TAKES A LEADING PLACE 
IN THE RANKS OF AMER- 
CONCERT RECITAL- 


a 








his program with rare finish, artistic poise and astound- 
Ing success. An audience that packed New York’s hall 
called him back for swift encores.’’ 


N. ¥Y. AMERICAN: 

“Francis Moore sprang a surprise last night in Aeolian 

Hiall by introducing himself as a full-fledged virtuoso to 
an audience friendly but hardly prepared for so startling 
a change. 
It was tc be expected that Mr. Moore would play in a 
straightforward, ‘musicianly manner. He did more than 
that. He played brilliantly and he stirred his audience to 
great enthusiasm.’’—(MAX SMITH.) 


N. Y¥. EVE. WORLD: 

‘Francis Moore has been satisfied to indulge his pian- 
istic talents in accompanying and he has won genuine 
recognition in this calling. Last evening Mr. Moore flashed 
his light in the open and branched out as a concert pian- 
ist. He had his own program and he had his reward. 
Mr. Moore gave a surprisingly good performance and 
succeeded in beating many better known pianists at their 
own game. His light touch, agile fingers, knowledge of 
dynamics and musical insight resulted in a fine interpre- 
tation of the Beethoven sonata, and the Liszt selections 
were equally brilliant. At the close of the program the 
large audience made such a demonstration that Mr. 
Moore should feel himself now safely launched upon his 
wider career.’’—(FRANK H. WARREN.) 


N. Y. EVE. SUN: 

“Francis Moore left off the secondary business of 
accompaniments last night and blossomed into solo state. 
Anyone who begins his list with Ernst Haberbier not only 
taxes the memory but likewise tempt fate. But Mr. Moore 
forged his way through a Haberbier prelude without a 
scratch; and here and elsewhere in his program gained 
credit for brilliant facility. 

From modern French it was interesting to see Mr. Moore 
choose Gabriel Faure. He played just one Chopin exam- 
ple, but it was the G minor ballade. He ended with two 


The Sabsedo Harp Ensemble 


“They sang a Song, a new song in 
height. 


Harping with harps.” 


RB 


Los Angeles Examiner 


Seldom have players and music 

matched so gracefully as during 
concert. Whistler the great pai 
would have spoken of a living c 
symphony in gold and rose, adde 
which were the elfin-like silver voice 
the seven harps. A capacity house 
sisted upon repeated encores. 


Dapton Daily News 


The numbers were exquisitely pla 
especially the “Sunken Cathedral.” 
Debussy, which was given with be: 
musicianly effect by the seven harps =! 
could be obtained from the piano; 
half obliterated sound of the bells, 
rush and sway of the water being adn 
ably imitated. The Salzedo players 
an important addition to the mus 
world. 


Duluth News 


The Salzedo Harp Ensemble brought 
Duluth something different, and it 1s 
teresting to see the heights that h 


and his sextette of skilled players. 
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“His Work Last Night 


Was a Revelation” 


AEOLIAN HALL, NEW YORK 


Oct. 11th, 1921 


tiers of Liszt. And here in the Waldesrauschen he was 
possibly at his best. His runs were alive with grace and 
lightness and a springy fragrance blew through the entire 
interpretation. 

Mr. Moore’s style was true to the best traditions. H: 
gave every evidence of having studied his program thor 
oughly, roundly and from every intelligent and_ esthet 
angle. He had an audience of critical taste which en 
joyed all it heard.” 


N. Y. TRIBUNE: 

“Francis Moore gave a piano recital of his own last 
evening. Freed from the restraint imposed by givin 
assistance and support to the vagaries of singers an 
violinists, it was as though with a whoop of joy the you! 
man seized upon, the instrument and, for once, played f: 
himself. * * Mr. Moore displayed the fine musicia! 
ship commonly a feature of his playing.”’ 


N. Y¥. HERALD: 

‘Francis Moore, who has been long and favorably know 
as an accompanist of excellent skill and fastidious tast¢ 
emerged last night as a full-fledged planist. He gave 
recital which apparently afforded much pleasure to 
numerous and attentive audience. Mr. Moore present 
a program of merit and one calling for a disclosure | 
most of the resources of the pianist’s art. 

* * * It may be gathered from these comments that M1 
Moore last evening was a pianist of elegant methods, 0°! 
fine spun textures and careful enunciation.” 


N. Y. EVE. MAIL: 

“Emerging crisply from his successful réle of accom 
panist, Francis Moore played the piano on his own. last 
night. Mr. Moore played extremely well and often with 4 
power of interpretation that paints pictures and helps yo! 
dream them. 

There was splendid work in the Beethoven Waldste! 
Sonata and vivid dramatic forces in the Chopin ballad 
in G minor.’’ 
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Direction Catharine A. Bamman 
53 West 39th St., New Bork City 
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‘da 
Geer 


Weller 


Mezzo-Contralto 


Boston, Mass. 


Jordan Hall 
Oct. 27th 


Philadelphia, Pa. 


Academy Foyer 
Nov. 10th 





“As an Interpretative 
Artist, Ranks High.”— 
New York Tribune. 


“Voice of Beautiful, 
Rich quality. Sustained 
Tones and Lovely Le- 
gato.”"—New York Morn- 
ing Telegraph. 
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SOPRANO 
Concert 
Recital 


Oratorio 


Now Booking Season 


1921-22 


Management: 
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\eolian Hall New York 
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FRANCIS ROGERS 


Concert Baritone and Teacher of Singing 


€ is always an artist—W. J. Henderson in New York Sun. 
is art has been cultivated and developed in later years to a high pitch 
refinement and potency.—Richard Aldrich in New York Times. 
disclosed again to an admiring audience the fine qualities of 
s art.—Pitts Sanborn in New York Globe. 


i4 EAST 62nd STREET NEW YORK CITY 




















GRAINGER 




















































Pianist 
Composer 


‘*Receives more spontaneous 
applause than any pianist ever 
in Austin.’’— American, Austin, 
Texas, February, 1, 1921. 


‘* Whether the selection he is 
playing is a classic or one of 
those in a lighter vein in which 
he delights, his attitude towards 
the thing undcr his fingers is 
alike refreshing, and he gives it 
his most careful and artistic at- 
tention. Graingcr is said to be 
the greatest interpreter in the 
world; it is with the keenest sat- 
isfaction that one listens to his 
Chopin.’*— Daily Missoulian, Miss- 
oula, Mont., May 17, 1921. 


Me 


Only New York Recital 


Aeolian Hall 
Saturday, Jan. 14th | 





Photo by Morse, N. Y. 


Management, Antonia Sawyer, Inc., Aeolian Hall, N. Y. 


Columbia and Duc-Art Records -i- «te Steinway Piano 





































ROSING 


Tenor 


First American 


Tour Opens With 


Three 
New York 


Recitals 


Aeolian Hail 


November 25th 
December 8th 
January 5th 


‘“ROSING SURPRISED 
US, TOUCHED US, 
THRILLED US” 
News Letter, Dublin 















Management: Antonia Sawyer, Inc. 
Aeolian Hall 


Aeolian Vocalion Records 
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Bethlehem, Home of Bach Choir, to Hear Famous Soloists — 
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Yhe Bethlehem Bach Choir, Conducted by Dr. J. Fred Wolle, Founder of the Annual Bach Festivals 


6.—Bethle- 
hem last year made great progress in 


ETHLEHEM, PA., Oct. 


the fostering of concert activity. This 
year the outlook is even brighter, as two 
of this city’s young musicians, J. V. Dip- 
pery and W. H. Lynn, have started upon 
careers as concert managers. They have 
arranged a series opening on Nov. 1 with 
a recital by Clarence Whitehill, baritone, 
of the Metropolitan. Other appearances 
are those of Leo Ornstein, pianist, and 


Hans Kindler, ’cellist, in joint recital on 
Jan. 24. On Feb. 21 Alexander Schmul- 
ler, Russian violinist, will be heard in 
concert. 

The Thursday Evening Club will again 


be in the concert field, presenting Alma 
Gluck on April 21. In addition to these, 
Bethlehem music lovers always have the 
opportunity to hear first class artists in 
Allentown, only six miles west of town, 
or in Easton, the Northampton county 
seat twelve miles to the eastward. 


Bach Choir Forecasts 


The Bach Choir is Bethlehem’s great- 
est musical asset. Bethlehem has been 
called on in the last four years to send 
its unique choral organization to New 
York. This season the choir under the 
conductorship of Dr. J. Fred Wolle, will 
go to Philadelphia for the first time to 
sing in the Academy of Music on Nov. 5. 
Thus this city is not interested only in 


bringing in the best that can be heard in 
music, but is proud of being in a position 
to send to the world’s musical capitals a 
chorus that has become an institution. 

Last week the Bach Choir began its 
weekly rehearsals for its twenty-first 
festival at Lehigh University next June, 
when the next Bach Festival will be 
given. It is anticipated that thousands 
from every part of this country, and even 
from foreign shores, will again attend 
the Festival. The Bach Choir for a gen- 
eration now has been Bethlehem’s fore- 
most musical organization. 

The Bethlehem Steel Company Male 
Chorus, under the conductorship of the 
well known choral director, John T. Wat- 
kins of Scranton, after a very successful 
initial season will again give concerts 


in Bethlehem and surrounding town 
season. 

This city’s two conservatories, as wel] 
as the many individual music teachers 
report busy seasons. In accordance with 
the plans of the Department of Educa. 
tion of this state to improve musica! jp. 
struction in all its public schools, this 
city will improve its music courses 
through the efforts of its music super. 
visor and grade teachers. 

Bethlehem has gained a new audito- 
rium in the Kurtz Theater, recently 
opened, and which has one of the fines 
organs in this vicinity. Bethlehem’s new 
$1,500,000 high school, which will shortly 
be in use, will provide another large hail 
available for musical events. 

ROBERT E. SHAFER. 





Business Men Finance Artist 
Course for Hutchinson, Kan. 
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Chamber of Commerce Opens 
Season with Entertainment 
for High School Students— 
Sehool Orchestras and 
Music Clubs to Maintain 
Former Standard of Excel- 
lence—Cooper College at 
Sterling Has New Audi- 
torium with Large Seating 
Capacity 
UTCHINSON, KAN., Oct. 15.—The 

musical activities in Hutchinson, 

Kan., are not centered in one organiza- 

tion or with one or two local managers, 

but are the result of the co-operative in- 
fluences of the various enterprises seek 
ing the development of the community. 

The Chamber of Commerce will open 
the musical season with its annual en- 
tertainment of all high school students 
in the county. The musical work done 
in the schools of Hutchinson deserves 
special mention. Nell Cockey has ac- 
complished a great deal during the six 
years she has served as musical super- 
visor of music in the grade schools, and 
she expects to have a memory contest 
at the close of the school year in Con- 
vention Hall, with orchestra, in which 
all students of the city will be allowed to 
enter. : 

Mrs. George Brooks is enlarging the 
year’s work of the school orchestras. 
The High School Orchestra will again 
supplement Florence Dow in her work as 
high school musical supervisor. Miss 


Dow plans greater work for the coming 
season. 
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Above: Nell Cockey, Music Supervisor in 
Grade Schools of MHutchinson, Kan. 
Below: J. F. Haberkorn of Haberkorn 
Conservatory, Music Supervisor in High 
Schools 


Mr. and Mrs. F. J. Haberkorn of the 
Hutchinson Conservatory of Music, have 
resumed their teaching after a summer 
in Colorado, and are expecting much for 














Spencer Hall, Cooper College’s New Auditorium Seating 4000 Where Artists’ Series, 
Concerts and Community Sings Are Given. The Building Also Contains Studios 


of the Faculty 





the Symphony Orchestra organized last 
year. 


The Twelfth Year Book of the Hutch- 
inson Music Club shows that the year’s 
study will be devoted to Musical 
Forms. The club is under -the. leader- 
ship of Mabel Black, president; Mrs. Bert 
Mitchner, vice-president; Myrna Colga- 
zier, secretary; Mrs. Gordon Bailey, 
treasurer, and Jennie Colloday, reporter. 
The club brings one artist each season 
to contribute to its course of study. 


The Apollo Club has a serious course 
of study outlined for the coming season, 
opening with a musical tea, then followed 
with twelve study programs of “The 
French School of Music.” The year’s 
work will close with a recital by Robert 
Schmitz, pianist. The program for the 
year is in charge of Mrs. J. L. Carmack, 
president; Mrs. F. J. Haberkorn, vice- 
president; Mabel Black, treasurer; Bertha 
Parker, secretary, and Mrs. E. E. Yaggy 
and Mrs. James Lee Dick. 


The neighboring city of Sterling, with 
Cooper College in its midst, is affording 
additional musical opportunities in this 
vicinity since the advent of Earle Faber 
as musical director, the building of the 


new Spencer Hall, with its seating ¢a- 
pacity of 4000, and the completion of th 
new State highway from Hutchinson 
west through Sterling. This year's 
course of recitals, again under the man- 
agement of Mr. Faber, includes the 
Zoellner String Quartet, a recital by a 
noted tenor, and a contralto of the Chi- 
cago Opera Association, for which avr- 
rangements are now pending. 

A community chorus has been organ- 
ized with a membership of one hundred, 
of which Ralph S. Hinman is president 
and Mr. Faber, conductor. The chorus 
with orchestra will give Chadwick's 
“Pilgrims” this year. 

In addition to the customary activities 
along musical lines by the Chamber of 
Commerce and music clubs, Hutchinson 
will have an artists’ course this winter, 
financed by a few of the business men. 
W. G. Greenwald is chairman of the com- 
mittee on arrangements. The series wil! 
include five concerts in Convention Hall, 
at prices within the reach of all, a season 
ticket costing $1. Arthur Middleton will 
sing on Nov. 9, followed by Schumann 
Heink, then the Cherniavsky Trio, the 
course closing with Margaret Romaine. 

Mrs. J. S. NEWMAN. 





PROPOSE HUGE HALL 





Building to Cost $2,000,000 
Will Include Theater and 
Concert Auditorium 


ATLANTIC City, Oct. 15.—Atlantic City 
may assume as important a place in music 
as it has long held in the theatrical firma- 
ment, if plans announced during the week 


by the wealthy interests behind the Ritz- 
Carlton and Ambassador Hotels are 
pushed through to a conclusion. These 
plans, originally incorporated in the pros- 
pectus of the two palatial hotels now 
standing along the ocean front in the 
Chelsea section of the city, were set aside 
pending the completion of these two 
buildings. They have now been brought 
out for reconsideration and there pre- 
vails here a strong impression that the 
big enterprise will soon reach fruition. 
The plans include the expenditure of 
approximately $2,000,000 in the erection 
of a huge structure which will house a 
“legitimate” theater, a motion picture 
playhouse, a hall for music capable of 
seating several thousand persons and a 
great convention hall. To the concert 
hall it is proposed to bring a symphony 
of 100 pieces, with artists of the same 
ability as those comprising the larger 
symphonies. In conjunction with the 
symphony, according to the elaborate 





FOR ATLANTIC CITY 


plans of the hotel interests, there will be 
heard at frequent intervals Metropolitan 
Opera singers and other vocalists 0! 
equal note. It is projected also to send 
the symphony to other cities throughout 
the country, thus increasing the prestige 
of Atlantic City as a musical center. _ 
Chief among the features with which 
the great music hall is to be equipped 
will be a $50,000 organ. i 
There is much speculation in musica 
circles among both residents and visitors 
regarding the effect the music ha!! 4!- 
nouncement will have on the campalg? 
that has been waged here for severa 
weeks by J. W. F. Leman, conducto! 
of Leman’s Symphony, which has >& 
come a Steel Pier institution. Mr. L& 
man is continuing his efforts to keep 5 
orchestra here during the winter months, 
and has enlisted the aid of the Cham?! 
of Commerce and several other civic °F 
ganizations in his support.  B. N. 





SAN ANTONIO, TEx.—Following 
cent meeting of the board of dire 
of the San Antonio Musical Club 
nouncement was made that the 
would co-operate with the Nationa! 
eration of Music Clubs in its mover 
to abolish jazz music. A petitior 
be presented to the local hotels and 
for the exclusion of jazz from their 
rooms. Hotel keepers are said t 
favorable to the death of jazz. 
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National Clubs Dedicated to Triple Aim 


Plans of Federated Body for Coming Season Will Occupy Three Departments—Betterment 
of School and Church Music Planned—Contests for Young Artists and Composers Will 
Encourage American Music, It Is Hoped—National Conservatory One of the Results It 


Will Work For. 


: HE increasing interest manifested in 
T jl parts of the United States at 
this time assures a commensurately pro- 
gressive year in the three departments 
of the National Federation of Music 
Clubs, namely, Education, American Mu- 
sic, and Publicity, the sole aim of this 
organization being the advancement of 
rican music. : 
AThat the music clubs play a leading 
part in the furtherance of the art they 
represent is an established fact. They 
not only engage much of the music talent 
of a community, but they are the natural 
nucleus ‘of music activities, the source to 
which people look for the carrying on of 
al] lines of musical endeavor. As a di- 
rect result of the biennial convention 
held 1.st June, under the inspiring leader- 
ship of the retiring president, Mrs. F, A. 
Seiberling, all rhases of federation work 
are noticeably stimulated. 


To Better School Music 


Chief among the new plans is an in- 
tensified effort toward the betterment of 
public school music. Mrs. Francis E. 
Clark, the efficient director of the De- 
partment of Education, has outlined a 
most effective program toward this end 
in which the clubs are urged to co- 
operate to the fullest extent. The lament- 
able fact that there are many schools in 
the smaller places throughout the coun- 
try and in the rural districts, especially, 
in which no music is taught at all, and 
still other schools where it is not taught 
adequately, has led to special activity 
in this direction in the hope of realizing 


i some tangible results during the coming 


year. It will be the aim of the clubs to 
so carry on this work, so mold public 
opinion, that a demand for the best mu- 
sic in the schools will be created. For, 
as Mrs. John F. Lyons, the efficient presi- 
dent aptly says: “If we are to make 
America musical we must begin with the 
boys and girls in the schools, and every 
child has a right to expect some music 
in his life.” 

In addition to this particular phase of 
educational work and yet as a part of it, 
the federation will give continued atten- 
tion to three other noteworthy projects, 
the Music Memory Contests, which are 
proving of exceptional value in teaching 
music appreciation; the establishment of 
credits for music study in the schools as 
well as for outside study, and the in- 
stituting of junior girl and boy clubs in 
conjunction with the music clubs and the 
schools. Through these important 
channels a decided improvement in the 
music education of the children is con- 
fidently expected. 

As regards church music the Feder- 
ation is keenly aware of the help needed 
ina large percentage of the churches 
in raising the standard not only of the 
organ and choir work, but of the con- 
gregational singing, and a more compre- 
hensive plan toward this end has been 
outlined. Work also has begun in earnest 
in all the state organizations to promote 
state or community opera and civic and 
state orchestras. To this end and, as an 
ever present aid to program-making for 
the clubs, the library extension commit- 
‘ee are bending all effort toward secur- 
ing a musical library accessible for re- 
Citals, festivals and general music pro- 
gram 
In the Department of American Mu- 
‘it, Mrs. Ella May Smith, director, note- 
Worthy changes are to be made at this 
ume in connection with the young artists’ 
“ontests, These contests occur biennially 
iN a series of three—state, district and 


hational—and are for young professional 
Music ins under thirty years of age, and 
“Tictiy American-taught, in voice, violin 
atd piano. Mrs. Smith, who is an estab- 
ae musician and critic and who has 
off in her a record of years of serious 
Crt ‘n various musical lines, says that 
cre will be a complete revision of the 
mete plans; all contests will be held in 
mm , both as to the judges and the 
Pudlic. all judges will be announced a 
_ me in advance of the contests, and 
oth estants in each class shall per- 
Meee i@ same numbers. Mrs. Smith 


to go abroad next year, where 
‘ Inspect minutely this contest 
England, France, Belgium, Ger- 
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many and Italy and so bring to the work 
a comprehensive knowledge of the con- 
ducting of contests in other and older 
countries. ° 

It is gratifying to the federation to 
note the keen interest being taken by 
the clubs in the concert tour now being 
planned for the four winners of the final 
contests last June. This tour, in connection 
with contests to discover worthy young 
talent, is without doubt the finest philan- 
threpic undertaking for the benefit and 
encouragement of rising young musi- 
cians that America has yet laid claim 
to. Two years ago, when the tour was 
attempted for the first time, following 
the convention at Peterboro, N. H., its 
success was far greater than anticipated, 
as the winning artists appeared before 
a large number of music clubs, and in 
addition to the prestige and publicity 
incident thereto, were each the recipient 
of several hundred dollars with which to 
further their respective careers. All this 
is made possible by the whole-hearted 
co-operation of the clubs who engage 
them, guarantee expenses and pay a fair 
fee besides. In view of the interest 
shown a still greater effort is being made 
this season to present the four present 
winners to many more of the clubs. 

Under this department also comes an- 
other project dear to the hearts of these 
indefatigable music promoters, and that 
is the holding of prize competitions for 
composers and providing adequate hear- 
ing for the prize compositions. This 
branch of work has already gone a long 
way toward stimulating our native com- 
posers. That our country needs to give 
her composers just such encouragement 
is all too evident and greater effort than 
heretofore will be put forth the coming 
season to induce many more native 
writers to compete in the lists for the 
various compositions, detailed informa- 
tion of which will soon be given out by 
Mrs. Smith. 


Advocate Music Weeks 


Community music, not limited just to 
the “sing,” but including all forms of 
community music enterprises, will have 
special attention again this winter. 
Choruses, festivals, operas and all civic 
movements tending toward a “get-to- 
gether” interest in music will have the 
earnest support of the music clubs, and 
the new Music Week movement will be 
heartily advocated in all communities as 
one of the most practical of music enter- 
prises and greatly productive of results. 
The clubs are urged to broaden their 
scope of effort, become a vital factor in 
the civic life of their communities, and 
to aid and abet all civic music move- 
ments. 

Mention must be made too of the two 
other important feature of the club 
curriculum for the current season, i. e., 
more American programs and more pro- 
grams in the American language. When 
American singers can boast of being as 
proud to sing intelligibly in the American 
language as they have been to sing in 
French, Italian or German, and when 
foreign artists will be willing to sing 
their songs in our native tongue a great 
step will have been taken toward Ameri- 
canization in music. 

The Publicity Department, Mrs. Helen 
Harrison Mills, director, has been put 
upon an entirely new working basis 
with every expectation of speedy and 
effective results. Not only will an at- 
tempt be made to take the light of the 
Federation out from under the proverbial 
bushel so that it may shine for all, but 
a constructive plan is being carried out 
whereby all clubs and state organizations 
will be kept in closer touch with the 
workings of the national body. In this, 
the journal of the organization, the 
Musical Monitor, Mrs. D. A. Campbell, 
editor, is of great assistance, so also the 
state bulletins published monthly by the 
various states, and the program exchange 
department whereby clubs may have in 
their hands programs of other clubs for 
comparison and reference. In this con- 
nection, too, strenuous efforts will be put 
forth by the extension committee to 


carry the gospel of the Federation into 
every corner of every state by organizing 
music clubs, thereby bringing music to 
all the people, everywhere. 

Finally, the National Federation of 


Music Clubs appreciates the fact that to 
be a really musical nation there must be 
national recognition and support of mu- 
sic in America the same as pertains in 
European countries and therefore con- 
tinued effort will be made in support of 
the bill now before Congress for a 
National Conservatory of Music. 
HELEN HARRISON MILLS. 





Lockport, with New 
Theater, Hopes to 
Progress in Music 











Earl W. Haviland, Ithaca, N. Y., Newly-Ap- 
pointed Director of Music in Lockport 
Public Schools 


OCKPORT, N. Y., Oct. 15.—Pros- 
pects for the new season are bright, 


and one of the reasons for this is that 
the construction of the new theater will 
supply a suitable hall for musical events. 
It had previously been impossible to fix 
dates ahead with certainty, but now 
fresh musieal enterprises are being un- 
dertaken. Two choral clubs have been 
formed—one of public school teachers, 
and the other of working girls. The 
first of these has already announced a 
concert to be given later in the season. 
The second club was established at the 
instance of the Y. W. C. A. This, with 
the recent formation of an orchestra, in- 
dicates the interest this organization is 
taking in the musical life of the com- 
munity. 

Public school music is receiving special 
attention, and the policy of the former 
director, Robert Bartholomew, will be 
carried along on the same broad lines 
under the new director, Earl W. Havi- 
land. The musical clubs of the high 
school, comprising the Girls’ Choral Club, 
Glee Club, the orchestra and the band 
have already begun rehearsals and ar- 
ranged their schedules of concerts. The 
work in the high school is under the di- 
rection of Mr. Haviland, who has for his 
assistant and supervisor of elementary 
schools, Julia Helen Leonard. Violin 
classes inaugurated two years ago will 
be continued in the public schools with 
Arthur C. Snelgrove as teacher. 

The Progressive School of Music has 
a large enrollment of students and has 
Increased its faculty. A series of con- 
certs will be given by faculty members. 
Arthur C. Snelgrove, head of the violin 
department, will appear in recital with 
Andre Cornellison, cellist, also of the 
faculty. 

_The Lockport Musicians’ Club will 
give programs at its monthly meetings. 

, J. H. L. 


Hear Organ Works by Chicagoans 


CHICAGO, Oct. 17.—An organ program 
devoted entirely to works by Chicago 
composers was given by Stanley Martin 
before the Sundav Evening Club at Or- 
chestra Hall on Oct. 9. Works by Felix 
Borowski, Herbert Hyde, Charles Albert 
Stebbins and Rossiter G. Cole were 


heard. A choir of 100 sang anthems by 
Eric DeLamarter and Frederick S. Con- 
verse. John B. Miller was soloist. 





Educators Paving 
Paths for Music 
in Eastern Texas 











Alfred H. Strick, Dean of Fine Aris, College 
of Marshall, Organist and Director, First 
Baptist Church, Conductor of East Texas 
Festival 


MARSHALL, TEX., Oct. 15.—In the last 
fifteen years Texas has imported for its 
schools educators who have paved the 
way for better music. East Texas was 
somewhat lax about this, but with the 
founding here of the Baptist Colleges 
and the College of Marshall pioneers 
have appeared to aid its music. 

In the Fine Arts School of the College 
of Marshall much missionary work has 
been done under the leadership of its 
dean, Alfred H. Strick, well known ac- 
companist and coach. In 1920 the East 
Music Festival was organized, sponsored 
by the Monday Music Club with Mr. 
Strick as leader. This year the organi- 
zation hopes to duplicate its earlier suc- 
cess in noteworthy programs. 

The Powell Conservatory here has also 
been doing admirable work under the 
leadership of Ernest Powell. 

Long View, Tex., is also alert musi- 
cally. This is greatly due to Mrs. 
Knowles Melton. With her zeal support- 
ing it, the Longview Music Club, consist- 
ing of the leading musicians of the city, 
are working with enthusiasm. The win- 
ter’s work is being laid out and the forty- 
five members who’ comprise the music 
club have set their hands to the plow. 
Artists will be brought to this East 
Texas city during the season and keen 
interest is manifested on all sides. 

Paris, Tex., owes a great deal to 
Emory Shaw. Many prominent artists 
have been brought to this city through 
the instrumentality of Professor Shaw 
and his co-workers, and it is the inten- 
tion next winter to perform Bach’s “St. 
Matthew Passion” by the pupils of this 
distinguished musician and local musi- 
cians. M. 





PORTLAND, ORE.—At a meeting of the 
Carrie Jacobs-Bond Musical Club at the 
home of Helen McCraney, the follow- 
ing members presented a program under 
the direction of Mrs. Carrie R. Beau- 
mont: Dorothy Gruber, Margaret and 
Elizabeth Reynolds, June Frampton, 
Helen McCraney, Margaret Hune, Fran- 
ces Jordon, Helen Rittenour, Margaret 
Tobey, Marion Smith, Joe Rogers and 
Edna Leich. Mrs. Susie Fennell Pipes 
entertained Portland members of Mu Phi 
Epsilon ‘national musical sorority, and, 
with Miss Henriette Michaelson, Russian 
pianist, gave a musical program. Mrs. 
Harry Beal Torrey and Miss Beth Mc- 
Cormick were guests for the evening. 
Svecial welcome was given Mrs. Edna 
Chittick, a Mu Phi from the University 
of Washington. Other members present 
were: Mrs. Louis Seagrave, Miss Helen 
Watt, Miss Mildred Steinmetz, Miss 
Imogene Letcher, Miss Alice Gohlke. 
Miss Dorothv Bennett, Mrs. G. Broderick 
O’Farrell, Mrs. Ross Giger, Miss Edna 
Messinger, Mrs. E. H. Barendrick, Mrs. 
Frank Carruth, Miss Florence Tenneson. 
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One of the World’s Greatest 
Contraltos 


METROPOLITAN OPERA COMPANY 
CHICAGO OPERA ASSOCIATION 








World Famous Tenor 


ROYAL OPERA, COVENT GARDEN, LONDON 
METROPOLITAN OPERA COMPANY 


CHICAGO OPERA ASSOCIATION 
VICTOR RECORDS. 


Prima Donna Soprano 
CHICAGO OPERA ASSOCIATION 


Prima Donna Soprano 
CHICAGO OPERA ASSOCIATION 


Mezzo-Soprano 


METROPOLITAN OPERA COMPANY 
CHICAGO OPERA ASSOCIATION 





Baritone 


METROPOLITAN OPERA COMPANY 
CHICAGO OPERA ASSOCIATION 









Eminent English Baritone 


CHICAGO AND BOSTON 
OPERA COMPANIES 


COLUMBIA RECORDS 





One of World’s Greatest Woman 
Pianists 


STEINWAY PIANO USED DUO-ART 





Renowned French Pianist 


DUO-ART 


CHICKERING PIANO USED 





English ’Cellist 


CAPE TOWN, SOUTH AFRICA 


EDISON RECORDS 










One of the World’s Greatest 


EDISON RECORDS 





AR THUR CULBERTSON 





“Greatest Contralto of Her Generation’’ 
The critic of the Chicago Evening Journal says: 


“Frances Ingram is the greatest contralto of her genera- 
tion.” 





** America’s Greatest Tenor’’ 
“He 1s 


H. T. Finck in the New York Evening Post says: 
an American—the finest living tenor except Caruso.” 


The critic of the Washington Post, Washington, D. C.: “A 
brilliant and beautiful soprano. A velvet tone of the finest 
quality with glorious high notes.” 








The la‘e JAMes Grppons HuNEKER, of the New York 


World: “Possesses a pure soprano and piped prettily.” 


Joun H. Rartery, of the New York Morning Telegraph, says: 


“The indisposition of Raisa and her replacement by Miss Bubank in the réle of ‘Amelia’, was 
announced after the first scene of the first act and the news was not received with good grace by 
the audience This attitude of disappointment in the house added ‘to the difficul.ies of Mivs Eubank’s 
appearance, but she quickly won over the audience by her excellent singing and very good acting 
in her entrance scene with the sorceress. As a matter of fact, her actirg was more dignified 
and in betier taste than that of some of the more famous stars of the Chicago Company, and 
she sang, too, with sincerity, modesty and good results.’’ 





MELE BOR IEE ET TRIE I 2 iNET ENE SEIS ILENE LN LOE, EE GET LLD EG 
The critic of the Chicago Herald says: 


“‘A recital given at the Fine Arts Theatre yesterday afternoon by Louis Kreidler demon- 
strated the abilities as a concert singer of a baritone whose activities ordina™i'y have been con- 
nected with the stage. As if to prove that it is not his in‘ention to divorce himself from the 
style of art that he has made familiar to the patrons of Grand Opera in Chicago, the recitalist 
began his program with ‘Eri Tu’ from Verdi’s ‘Ballo in Maschera,’ Mr. Kreidler interpreted this 
excerpt with excel’ent skill, but he was successful, too, in the singing of sorgs. The singer pre- 
sented Hugo Wolf’s ‘Verbergenheit’ with no little charm of tone and feeling, and ‘hese qualities 
he also puts in the singing of Strauss’ ‘Winterwrihi’ and ‘Heimliche Aufforderung.’ ”’ 





N.Y. Times, Oct. 2, 1921: 
“Graham Marr was seen for the first time recently as the 
Consul, the best since Scotti, now 3000 miles away.” 






Cottlow An Entrancing Pianist 
Henry T. Fincx, New York Evening Post, April 16, 1921: 

“No pianist has done so much as Miss Cottlow to reveal the poetic en- 
trancing side of MacDowell’s music. Her performance of the ‘Eroica’ sonata 
in Aeolian Hall yesterday afternoon was one of the greatest treats of the whole 
season. . . . In my experience only MacDowell himself bared the soul of 
the ‘Eroica’ as Miss Cottlow bared it yesterday.” 


The Evening Mail says: 


“He stands out as a player of extraordinary powers.” 


Mr. W. L. Husparp, of the Chicago Daily Tribune, in writing of Miss Poppé’s 
appearance at Orchestra Hall, says: 

‘‘Miss Poppé is a cellist who ever is heard with pleasure and satisfaction. She 
proved the artistic delight of the evening. Her modest, unassuming manner wins 
liking at once, and the rich, full, true tone she draws from her instrument, the 
technical finish and precision that characterize all she does, and the musical taste, 
feeling and intelligence she displays make her a player of uncommonly attractive 
powers. In short, Vera Poppé possesses every mechanical requirement plus the 
divine spark.’’ 












Philip Hale, of the Boston Herald, emphasized appreciation 
of the art of the Zoellner Quartet by saying: “This remarkable 
quartet presents a strong ensemble and unity of artistic pur- 
pose rarely found.’ 


4832 DORCHESTER AVE., CHICAGO 
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MARSHALL 


“Big is his voice—Big as Tamagno’s and of 
much better quality.”"—New York Evening Post 


HARRISON & HARSHBARGER 


KIMBALL BLDG., CHICAGO 





MANAGERS OF 


CHARLES 


World’s Greatest 
Dramatic Tenor 








JESSIE 


CHRISTIAN 


American Coloratura 
Soprano 





“Miss Christian was greatly applauded in the 
representation of the Queen in Les Huguenots.” 
—The Echo, Paris. 














GREAT LAKES STRING QUARTET 


EXCEPTIONAL 
CHAMBER MUSIC 
ORGANIZATION 





“These are so evidently trained musicians of 
consequence that after all praise seems like carry- 
ing coals to Newcastle. We simply announce 
that they can safely stand comparison with the 
finest--ensemble players here this season.”— 
Chicago Evening American. 
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low, Margery Maxwell, and Nell Gar- 
dini, sopranos; Lillian Eubank, mezzo- 
soprano; Louis Kreidler, Graham Marr, 
and Charles Norman Granville, bari- 
tones; Augusta Cottlow, Harold Henry 
and Maurice Dumesnil, pianists; Carlo 
Sabatini, Waldo Geltch and Isador 
Berger, violinists; Vera Poppé, ’cellist, 
and the Zoellner Quartet. 


New Concert Organization 


Gustavo Granadia and Eleanor Fisher, 
who recently entered the field of concert 
management, have already booked sev- 
eral artists. Among these are Lucille 
Wynekoop, mezzo-soprano; Anna D’Ar- 
gel, contralto, formerly with the Carl 
Rosa Opera Company of London; Eva 
Gordon-Horadesky, contralto; and Char- 
lotte Silverson Foreman, pianist. They 
have also arranged for a joint recital to 
be given by Arthur Kraft and Frank La 
Yorge. 

Lathrop Resseguie announces the fol- 
lowing list of artists to be presented at 
Kimball Hall: Ellen Leufstedt-Daniel- 
son, mezzo-soprano; Jan Chiapusso, pi- 
anist; Richard Czerwonky, violinist; and 
Gustaf Holmquist, bass-baritone. Other 
bookings will. be announced later in the 
season. 

Among the artists to appear 


under 





the direction of Rachel Busey Kinsolving 
are Flora Waalkes, soprano, who will 
be heard at the Congress on Nov. 2, 
Nelson Illingworth, at the Blackstone 
Theater on Oct. 23; and Mrs. Lucille 
Wynekoop, mezzo-soprano, at the Black- 
stone Hotel, Nov. 1. The Kinsolving 
Morning Musicales will also be con- 
tinued. 


The Music Service Bureau, a new con- 
cert enterprise under the management 
of Mrs. Maude N. Rea, will present a 
number of artists. Rene Lund, baritone, 
will be heard in recital at Kimball Hall 
in November; Mina Hager, contralto, 
will sing with the Apollo Club, and 
Louise Harrison Slade, contralto, will 
give a recital in the Blackstone Theater 
in November. 


Training in Opera 


The Dunbar American School of Op- 
era, under the direction of Ralph Dun- 
bar, is established to train opera singers 
in vocal culture, acting and dancing. 
The Dunbar Productions Company offers 
students positions in two “Robin Hood” 
companies, one “Carmen,” one “Mikado,” 
and one “Bohemian Girl” production. 
The casts are all-American, and the 
operas are sung in English. Special 
training is given to music supervisors in 
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Oct. 





William PHILLIPS 


CONCERT— RECITAL —ORATORIO 


“Certainly a fine baritone 
sonality of the soloists 


heard here in some time."—KANSAS CITY, MO., 


JOURNAL, April 11, 1921. 

A FEW RECENT MESSIAH DATES WERE: 
First Congregational Church, Oak Park, Ill., Dec. 19, 1920 
Milton College, Milton, Wis., Dec. 22, 1920 
Dubuque, Iowa, Dec. 30, 1920 
Apollo Musical Club, Chicago, Jan, 2, 1921 
Albany Park Presbyterian Church, Chicago, March 15, 1921 
Swedish Evangelical Lutheran Church, Chicago, May 24, 1921 
Soloist at Nat’l American Music Festival, Buffalo, N. Y., 


3, 1921 


For Terms address 1625 Kimball Hall, Chicago 





Baritone 


most striking per- 
diction the purest 























ROLLIN 


PEASE 


Bass-Baritone 





Sings this season with the Chi- 
Apollo Club, 
panied by the Chicago Sym- 
phony Orchestra. The New 
York Symphony Orchestra, 
Chautauqua, N. Y. Will tour 
Oklahoma and Texas in Feb- 


ruary, and will fill seventy-five 


cago accom- 


other important engagements. 





2657 Orrington Avenue 


Telephone Evanston 6522 


Evanston, Ill. 














RENK 


Violinist 


BEYER 


Pianist-Accompanist 
Co-recitalist 





JOINT OR 
SoLo REcITALS 
LAMSSIES, 1641. BYRON ST., CHICAG' 


FRITZ RENK 
OTTO BEYER 


MANAGEMENT: G, 
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EDNA GUNNAR 


PETERSON 


PIANIST 


Will be Soloist with 
St. Louis Symphony Orchestra, 
Feb. 26, 1922. 


Notice received from the Arbika Nyheter, 
Arbika, Sweden, Sept. 3, 1921: 

“Edna Gunnar Peterson showed herself 
to be a finished pianist, whose soulful and 
musical interpretations were given full 
expression in her dignified program. She 
showed splendid technique and imparted 
to the compositions the finest nuances.” 


Edward CC. Moore of the Chicago 
Tribune says: 

‘Miss Peterson has the energy and 
resonance usually ascribed to a masculine 
touch, BUT IN REALITY TO BE FOUND 
IN MOST OF THE BEST FEMININE 
PLAYERS.” 


Management 
Harry and Arthur Culbertson 
4832 Dorchester Ave., Chicago 
Aeolian Hall, N. Y. 


Teacher of Singing. Oratorio Coach 


THOMAS A. PAPE 


424 Fine Arts Building, Chicago 
Tuesdays and Fridays 


Conductor . > Director 


MARSHALL FIELD VOCAL DEPARTMENT 
& COMPANY ACADEMY OF 


CHORAL SOCIETY OUR LADY 


© Moffelt" : 


A free production of tone can be secured only through absolute breath control | 














HUTCHESON 


Management: LOUDON CHARLTON 


Carnegie Hall, New York 


STEINWAY PIANO DUO-ART RECORDS 





Fiftieth Anniversary — 1871-1921 


Apollo Musical Club 


RA November 7, 1921 
“Messiah December 25, 1921 
**Messiah”’ December 26, 1921 
*‘Bach Mass in B Minor’’..May, 1, 1922 
“Part Songs Concert of fifty years 

ago” and “Rock of Liberty’’—Ros- 

siter Cole May 2, 1922 
**Pilgrim’s Progress’ — Stillman Kel- 

May 3, 1922 


HARRISON M. WILD, Conductor 
Tickets on sale now—Club office, 243 S. Wabash Ave. 














JOHN J.BBLACKMORE 


Pianist 
SPRING TOUR OF PACIFIC COAST 
CLASSES IN ADVANCED PIANO PLAYING 


BUSH CONSERVATORY, CHICAGO 


Beidler Photo 











RENE LUND 


BARITONE 
In song recital Thursday evening, 
November 1oth, Kimball Hall 
CALVIN F. LAMPERT, Accompanist 
DIRECTION OF MAUDE N. REA 
1525 Kimball Hall, Chicago, Il. 

















Chicago Conservatory 


(Established 1866) WALTON PERKINS, Pres. 


GERTRUDE GROSSCUP-PERKINS 


Director of Voice Department 


All Branches of the Arts Taught 
AUDITORIUM BUILDING, CHICAGO 








FREDERICK 


SCHAU WECKER 


Coach—Accompanist 


“AN ACCOMPANIST WHO HAS PLACE AMONG 
THE BEST HEARD HERE!” W. L. HUBBARD, 
CHICAGO. DAILY TRIBUNE 


ADDRESS 1212 NO. LA SALLE ST., CHICAGO 
‘Phone Superior 2713 








MARIE ZENDT, Soprano 


Has Sung Over Fifty Engagements 1920-21 


Among them being the Lyran Club, N. Y.; Community Chorus, 
East Orange, N. J.; Richmond Symphony Orchestra, Richmond, 
Ind.; Edison Symphony Orchestra, Chicago; United Swedish Sing- 
ing Society Festival, Portland, Ore.; Community Chorus, Wichita, 


Kans. 
CHICAGO Recital, Nov. 20, 1921, Playhouse 


Address 500 Kimball Hall, Chicago 


Granadia-Fisher Management 


ANNOUNCE 


LUCILLE WYNEKOOP 


MeZZO SOprano 


Chicago recital, Blackstone Ballroom, Tuesday evening, Nov. 1 


MDLLE. ANNA D’ARGEL 


contralto 


Leading contralto, Carl Rosa Opera Co., England, three seasons. 


EVAGORDON HORADESKY 


CO ntralto 


Chicago Apollo Club, December 25, Orchestra Hall. 


MME. CHARLOTTE 
SILVERSON-FOREMAN 


pianist 


Canadian tour now booking. 


(FOUR—THAT'S ALL) 


117 North Tripp avenue, . i he ’Phones 
Ms Ph | CHICAGO Irving 2013 


830 Fine Arts Building, ) Harrison 4789 
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Chicago’s Season 
[Continued from page 96] 
staging and producing dramatic works 
and operettas, and preparation is also 
given for Lyceum and Chautauqua work: 

Recent years have witnessed the at- 
tainment of national recognition by the 
leading music schools of Chicago. The 
establishment of summer master classes 
at these institutions has each year 
brought to the city prominent teachers; 
and artists and students alike, from coast 
to coast, have taken advantage of these 
unrivaled opportunities. The American, 
Bush, and Chicago Conservatories and 
the Chicago Musical College all present 
full curriculums during the entire year, 
with visiting masters of renown during 
the summer sessions. The Cosmopolitan 
School, the Knupfer Studios, the Chapek 
School, and many others contribute to 
the high quality of musical instruction 
in- Chicago. 





EMIL RAYMOND. 





Victor Herbert Leads New York Theater 
Orchestra As Guest 


Victor Herbert, the composer, began a 
week’s engagement as “guest” conductor 
of the orchestra at the Strand Theater, 
New York, on Oct. 16. Excerpts from 
Mr. Herbert’s works comprise the spe- 
cial musical numbers. The “Dagger 
Dance” from “Natoma,” the “March of 
the Toys” from “Babes in Toyland,” and 
the Overture to “Eileen” were included. 


F 








Ethel Jones 


MEZZO 





RE —ENGAGEMENTS manifest success. 


Miss Jones has ten for the ourrent season. 


Mgt.: 
Louise Quealy 
Cable Bldg. 
Chicago 








DRAMATIC TENOR 


“He is the possessor of a beautiful tenor 
voice, and sings with great style, authority 
and musicianship.”—Herman Devries, Chi- 
cago American. 

“Mr. Cook disclosed a clear, evenly pro- 
duced lyric voice of good quality, and his 
phrasing and diction were highly commend- 
able.”—Chicago Daily News. 

“Mr. Cook has a tenor of good range 
and pleasing quality. He sang with under- 
standing of the music.”—Chicago Evening 


Post. 
1625 Kimball Hall Chicago 








Dwight Edrus Cook 










































Herbert Gould ga 


“One of the most beautiful singing-bass voices in 
America,.’’—Maurice Rosenfeld, of the Chicago 
Daily News. 





Re-engaged to sing the bass roles in “The Pilgrim’s Progress” 
with the Apollo Musical Club of Chicago at its 50th Anniver- 
sary Festival, May 2, 1922. 


ADDRESS: 622 FINE ARTS BUILDING, CHICAGO 


Arthur KRAFT 


Tenor 


Whose recitals in New York, Chicago and 
Boston won for him a place among our for: 
most recitalists. This season he has already 
booked and filled engagements in New York, 
Wisconsin, Michigan, Iowa, Ohio, Oklahoma 
Indiana and Texas. 

Among his dates already booked for the sea 
son just opening are: Aeolian Hall, New 
York; Orchestra Hall, Chicago; Charleston 
Ill.; Rockford, Ill.; Service Club, Chicago 
Springfield, [ll.; Dubuque, Iowa; Pageant 
Choral Society, St. Louis, Mo.; Swedis} 
Choral Society, Chicago; Houghton, Mich.: 
three performances of ‘‘The Messiah’’ in 
Oklahoma City, Okla., and Lindsborg, Kans. ; 
A Capella Chorus, Milwaukee, Wis., and 
Shawnee, Okla. 

Address: 











454 Deming Place, Chicago 




















MONA REDMAN 


Pianist 


“An interesting, well rounded and artistic inter- 
preter of the best of piano literature.”—HEr- 


MAN Devries, Chicago American. 





4753 BEACON STREET, CHICAGO 


FRANK PARKER 
BARITONE 











MARY WELCH, Contralto 


Filled Over 60 Concert Engagements Last Season 
October and November 1921 Booked Solid 








1625 Kimball Hall, Chicago 








Mr. Parker has a voice of much 
beauty and his musicianship is 
very unusual, added to which he 
has the ability to “tell his story” 
in a peculiarly ingratiating way 
—and when to his fine enuncia- 
tion and beautiful coloring of 
texts is added the charm of his 




















WM. SHAKESPEARE # 


VOICE 


830-31 Fine Arts Bldg., Chicago ’Phone Harrison 4789 


brief but very fine explanatory 
comments—an evening of song 
from him becomes one of rare 
delight—C. E. Watt in Music 
News. 





American Conservatory 
Kimball Hall Chicago 


























Betdley Photo. 








LUCILLE 


STEVENSON 


SOPRANO 


“Nothing more lovely can be imagined 
than her singing of the Debussy song 
called ‘Green.’ ’’—Chicago Daily Journal. 

“Enunciation of singular clarity, au- 
thority, and ease of interpretation. Mis- 
tress of a_ method, singer of taste and 
brains.’’—Chicago Tribune. 

“A voice of lovely quality, fine legato.’’ 
—New York Journal. 


Address 1160 No. Dearborn St. 


Chicago 














Owing to the tremendous demands made 0! 
Mr. Daddi by his increasing vocal classes h' 
will devote all his time this year to his studio 
True fundamental principles of voice placin 
taught. 

Professional and advanced students coach« 
in Opera and Song Literature. 


Studio: 720 Fine Arts Bldg., Chicago 


FRANCESCO 


DADDI 


formerly of 


Chicago Opera Association 


’*Phone Harrison 5755 
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,“tlety of the local season. 
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Symphony Leads in Cincinnati’s Progress Mar 
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Preliminary Announcement of 
Ysaye’s Orchestra Includes 
Beethoven Program—Noted 
‘Guest” Conductors to Be 
Heard— Many Local 
Choruses Plan Season of 
\chievement—Joining the 
Hands of Music and In- 
dustry 


INCINNATI, Oct. 15.—The music sea- 

son in this city promises to be a stir- 
ring one. All announcements of definite 
activities have not yet been made, and 
therefore only a structural outline of 
events may be given at this time. The 
Cincinnati Symphony, Eugen Ysaye, 
conductor, has announced a series of 
Beethoven’s symphonies for performance 
this season, for which rehearsals are 
now in progress. Very few changes in 
the organization’s personnel have been 
made this autumn. 

In addition to the usual series of four- 
teen pairs of concerts the Symphony will 
give Sunday afternoon “popular” pro- 
grams, beginning in early December, 
and a half dozen of “Young People’s” 
Concerts after the first of the year. A 
notable appearance will be that of Vin- 
cent d’Indy as “guest” conductor at a 
special concert on Dec. 27. The engage- 
ment of Richard Strauss in the same 
capacity for the last Sunday in Novem- 
ber is still indefinite, though highly 
probable. The soloists thus far engaged 
are Marguerite Melville-Liszniewska, 
pianist; Marguerite Matzenauer, con- 
tralto; Erika Morini, violinist; Alfredo 
Casella, Italian composer-pianist; Pablo 
Casals, ’cellist; Yolanda Méré, pianist; 
Paul Althouse, tenor; Frieda Hempel, 


soprano, and Marcus Kellerman, bass. 

J. Herman Thuman, concert manager, 
has increased the number of local con- 
certs to be given this season. The series 
will open with an appearance of Sousa 
and his band on Oct. 23. A joint recital 
will be given by Frances Alda, soprano 
of the Metropolitan, and Gutia Casini, 
cellist, on Nov. 1, in Music Hall. John 
McCormack will sing there on Nov. 17, 
followed by a joint appearance of 
Luecrezia Bori, Metropolitan soprano, and 
Alberto Salvi, harpist, on Nov. 30. 

Under the auspices of the College of 
Music, of which Mr. Thuman is manager, 
the Flonzaley Quartet will give a con- 
cert in December. Sergei Rachmaninoff 
comes on Jan. 30, followed on Feb. 22 
by Jascha Heifetz. The incomparable 
Fritz Kreisler will appear on March 21 
n recital. 

The date of the annual season by the 
Chicago Opera, here, although an assured 
fact, has not been announced. It will 
take place either late in March or early 
in April. It is proposed to prolong the 
isual series of three performances by 
several more performances. Mr. Thuman 
‘ hegotiating for an appearance in this 
ty of Maria Ivogiin, soprano. 

lhe Orpheus Club, a male chorus, wil! 
sive its usual three concerts under the 
rection of Prower Symons, whose suc- 
ss last season in bringing up the sing- 
's to an excellent standard was remark- 
dle. The Orpheus Club’s concert dates 
ire Dec. 1, Feb. 16 and April 20. Solo- 
‘s for these concerts will be Alma 
eck, contralto, for the April concert; 


rence Macbeth in February and, for 


ne fi : concert, an artist yet to be an- 
1. F. Thiele, manager of the Cincinnati 

phony, oecasionally brings an espe- 
attractive feature to add to the 
Mr. Thiele 


late about the middle of Decem- 


unity singing plays an impor- 
t in Cincinnati, where, under the 
1 of Will Reeves, an impetus has 
en to musical appreciation in a 
f the city heretofore unrepre- 
In the business houses, insur- 
"me npanies and factories, a wealth 

ne choral material has been dis- 


and choruses formed. These 
P 


singers, who rehearse with un- 
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Eugen Ysaye Arrives in Cincinnati for the New Season. 





Assistant Conductor, Cincinnati Symphony; A. F. Thiele, Manager; Mr. Ysaye, Con- 
ductor, and His Son, Gabriel Ysaye, Violinist 


bounded enthusiasm, range in numbers 
from thirty-five to seventy members. 
Their combined totals make up a vast 
chorus. In addition to these researches 
among undeveloped fields for musical 
cultivation Mr. Reeves has extended his 
activities into educational and neighbor- 
hood centers. At the University of Cin- 
cinnati a Schola Cantorum is to be 
established which numbers eighty mem- 
bers. The Male Glee Club of Chicago 
University numbers fifty-five singers, 
and the Girls’ Glee Club of the same in- 
stitution fifty-seven. Mr. Reeves directs 
these choruses and has also formed a 
Glee Club of thirty-five members at the 
Chamber of Commerce, where the men 


occasionally vary their programs of busi- 


ness discussions with musical activity. 


The East High School Opera Club, 
Reeves, 
which successfully gave a light opera 
produce 
In co- 
Hamilton County 
Sunday School Association, Mr. Reeves 


formed and directed by Mr. 
last season, will this year 
“Mignon” by Ambroise Thomas. 
operation with the 


proposes to develop city-wide hymn sing- 
ing centers. 


The May Festival Association has re- 
sumed chorus rehearsals after a lapse 
of one year. Directed by Alfred Hartzell, 
be as- 


the May Festival Chorus will 
sembled early in October. 
For the Golden Jubilee, to be held in 


ch 


WAL EET 


Left to Right—Modest Alloo, 


celebration of fifty years’ musical activity 
in Cincinnati, it is understood that the 
great organ in Music Hall will be en- 
tirely rebuilt. As it was orginally con- 
structed through popular subscription, 
the support of the public will probably 
be requested for restoring this once 
superb instrument to its former ex- 
cellence. 

The Conservatory of Music, which 
boasts an excellent faculty, will give a 
number of ensemble concerts during the 
season. Pier Adolfo Tirindelli will 
assume direction of the orchestra of the 
Conservatory. Among Mr. Tirindelli’s 
earliest activities will be a memorial 
concert in memory of Enrico Caruso. 
The College of Music announces the en- 
gagement of the Flonzaley Quartet for a 
concert during the winter. 

NINA PUGH SMITH. 


“RHEINGOLD” DISCUSSED 
BY WALTER DAMROSCH 








Large Audience Gives Close Attention 
to First of Talks, at Piano, 
on Wagner 


Walter Damrosch began his new series 
of talks at the piano, explanatory and 
illustrative of Richard Wagner’s “Ring” 
trilogy, at Aeolian Hall, Sunday after- 
noon, Oct. 16. Wagner enthusiasts not 


only occupied every seat but there was 
an overflow audience on the stage. Mr. 
Damrosch preluded his playing with re- 
marks upon the return of Wagner, de- 
claring that his exile “was our fault, not 
his.” In decrying prejudices aroused by 
the war, he referred to the former Bos- 
ton Symphony conductor as “the un- 
speakable Dr. Muck.” 

Calling on his audience to use their 
imaginations to supply the scenes, which, 
at best, are only clumsily presented in 
opera, he played motifs, phrases and 
themes with comments on them, while 
verbally carrying on the story of “Rhein- 
gold” to which this first recital was de- 
voted. When he reached the discom- 
fiture of Alberich and his gnawing hun- 
ger for revenge upon the gods, a woman 
in the baleony became hysterical and had 
to be removed. The other music dramas 
of the “Ring” will be taken up in turn 
at succeeding recitals. 

Present Farrar at First of Season’s Bilt- 
more Musicales 


The series of morning musicales on al- 
ternate Friday mornings at the Hotel 
Biltmore, New York, will be resumed on 
Nov. 4 with a joint appearance of Ger- 
aldine Farrar, Edgar Schofield, bari- 
tone, and Ada Sassoli, harpist. The sec- 
ond musicale will be given on Nov. 18, 
when the artists presented will be Titta 
Ruffo, Evelyn Scotney, soprano, and Er- 
win Nyiregyhazi, pianist. Other artists 
to be presented in the series will be 
Frances Alda, Florence Easton, Anna 
Fitziu, Delphine March, Rosa Raisa, Cy- 
rena Van Gordon, Paul Althouse, Rudolph 
Bochco, Beniamino Gigli, Percy Grainger, 
Joseph Hislop, Paul Kochanski, Hans 
Kindler, Edward Lankow, Mishel Piastro, 
Giacomo Rimini, Arthur Rubinstein and 
Raoul Vidas. 





NOVELTIES ENHANCE 


Telmanyi Début and Premiére 
of Braunfels Work Mark 
Symphony Concerts 


PHILADELPHIA, Oct. 17.—Leopold Sto- 
kowski continues to defy tradition in 
his seating arrangement of the Phila- 
delphia Orchestra. At the _ concerts 
given in the Academy of Music on Friday 
afternoon and Saturday night of last 
week the ’cellos were moved to the posi- 
tions recently occupied by the wood- 
winds at the extreme right of the stage. 
Whether it is the conductor’s intention 
to vary the tonal coloring of his band in 
alleged conformity with the character of 
compositions played has not been re- 
vealed. 

But as Mr. Stokowski is endowed with 
a fine feeling for nuances, he may be 
able to justify his innovations. Unques- 
tionably, the experiment opens a new 
field of possibilities in interpretative art. 

The local début of a Hungarian violin- 
ist and the first performance in America 
of a new score from post-war Munich 
lent especial interest to an otherwise 
standardized program. 

Emil Telmanyi, the soloist, disclosed 
in the opening movement of Lalo’s “Sym- 











STOKOWSKI PROGRAM 


phonie Espagnole” a technique of author- 
ity and a rich, firm, distinctly unsenti- 
mental tone. ‘The impression gained 
from his art is one of sincerity charac- 
terized by emotional restraint. This 
familiar music was played with a sturdi- 
ness and vigor in marked contrast with 
esthetic refinements of Thibaud, the last 
previous exponent of the Lalo score at 
the Stokowski concerts. 

Mr. Telmanyi is unquestionably an at- 
tractive addition to the season’s array 
of soloists. It must be understced that 
his instinct for repression does not pro- 
duce dryness, and that the dignity of his 
bravure work is gained at no sacrifice 
of melodic charm. 

The orchestral novelty, “Fantastic 
Variations on a Theme of Berlioz” by 
Walter Braunfels, described by the new 
program commentator, Lawrence Gil- 
man, as the son of a Frankfort lawyer 
and a pupil of Stavenhagen and Ludwig 
Thuille, smacked strongly of Richard 
Strauss and at times-of that greater 
Richard of “Nibelung” immortality. The 
basic motive itself, an eccentric theme 
and far from ingratiating as a melodic 
conception, is stormily, at times ponder- 
ously, treated. There is a preponder- 
ance of instrumental fulminations varied 
by occasional passages of whimsical 
grace. 

Erudition recalling Briickner is weight- 


ily displayed, and despite flashes of in- 
genuity and inspiration the scvre be- 
trays lamp study. Its length militated 
against its effectiveness in a program 
of more than ordinary substance. 

Judging from this introduction of 
Braunfels, his progress should be worth 
watching. Beneath the befogging Teu- 
tonism there is evidently a feeling for 
dynamic effects which should serve the 
composer well in dramatic or pictorial 
music beyond the confines of the varia- 
tions field. 

The symphony was the enchanting No. 
2 in D of Brahms, poetically and sym- 
pathetically given, though with a some- 
what surprising raggedness and rough- 
ness of brasses in the first movement, by 
far the most abstruse and mystical of the 
four. The final allegro was stirringly 
delivered, with Mr. Stokowski alive to the 
full wealth of its eloquence. 

Debussy’s Prelude to “The Afternoon 
of a Faun” lacked nothing of the impal- 
pable magic of Mallarme’s eclogue which 
is its inspiration, although the conductor 
seemed occasionally unable to resist the 
temptation to sentimentalize the domi- 
nant motive of the wistful flute. 

It is difficult to imagine that Debussy’s 
most popular purely instrumental work 
ever appeared cryptic or baffling in its 
significance. The score has _ become, 
after thirty years, exquisitely lucid to 
modern ears and in Mr. Stokowski’s in- 
terpretation its clarity is accentuated. 


m. B GU. 
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FOR A NATIONAL CONSERVATORY 


URING the past year, among its other activi- 

ties, The Musical Alliance of the United 
States, formed a few years ago, has been enabled 
to create a large public sentiment to induce Con- 
gress to pass a bill for the institution of a Na- 
tional Congervatory of Music. A bill has been in- 
troduced in the Senate and also in the House of 
Representatives. Public hearings will undoubted- 
ly take place before long. 

Among the prominent musical organizations 
which have taken the matter up is the great Fed- 
eration of Women’s Musical Clubs, with a mem- 
bership of over 150,000 all over the United States. 
This organization has placed the matter in the 
capable hands of Mrs. Frances E. Clark of Phila- 
delphia. 

The importance of the matter needs no discus- 
sion. We cannot remind our readers and par- 
ticularly the members of The Alliance too strong- 
ly that Senators and members of Congress only 
act in any matter when they believe it is sup- 
ported by public opinion. What they know is the 
vote. When the pressure of the vote is put upon 
them they take matters into serious consideration, 
but not before. 

As soon as the important questions now before 
Congress relating to a new tax law, the tariff, 
our foreign relations, have been disposed of, there 
will be an opportunity to bring this whole ques- 
tion of the recognition of the importance of the 
cultural influences, particularly of music, by our 
national government before both houses. 

The annual meeting of The Alliance will be 
held on Nov. 24, when concrete plans for the fur- 
therance of this great purpose will be presented 
by the president of The Alliance and ways indi- 
cated by which music lovers and those who are 
interested may take part in the movement. 


THIS FALL ISSUE 


CONTINENT sees itself, as before a colossal 
mirror, in this, the annual Fall Issue of 
MUSICAL AMERICA. 

In the two hundred and forty-eight pages of this 
unparalleled prospectus, a hundred and eighty cities 
and towns of the United States and Canada pass in 
review. 

They have been thus marshalled in‘array not to 
parade their past achievements, but to tell in facts, 
dates and figures their undertakings and plans for 
the new musical season of 1921-22. 

Club after club, society after society, local man- 
ager after local manager, the orchestras, the cho- 
ruses, the chamber music organizations, the opera 
ventures, the conservatories and the public schools, 
take their places in the line of march that is ex- 
tended through many hundreds of columns. 

Here is the backbone of America’s music, and here 
aiso are the ramifications which are the afferent 
and efferent nerves of two great lands. The recital 
is quickened and vitalized by hopes and aspirations 
extending beyond the projects that have crystallized 
as virtual certainties for the new year. Nearly two 


hundred correspondents and other writers have 
given something of their personalities and their 
vision to the compilation. 

America’s courage and its will to do asserts itself 
in these forecasts. Unfavorable factors have been 
met as squarely as those that are favorable. In one 
district or community, unemployment must be reck- 
oned with; in another, a virtual failure of crops 
acts like a ball and chain in impeding endeavor; 
in still another, over-exploitation or unsound leader- 
ship has reacted in a most prejudicial way against 
musical enterprise. 

But, if here and there a city finds itself sorely 
beset, there is something very stimulating and pro- 
pitious in the manner in which they are to be found 
girding for the battle. Music may be curtailed in 
some communities, while entering upon a record 
year in many others, but it is to be noted that even 
in these the loss in quantity is attended by a dis- 
tinct improvement in quallty. 

New York’s music is carried to the country’s 
boundaries by the detailed summaries of the opera 
and concert seasons. Chicago’s memorable and 
multifarious activities have equal prominence. Bos- 
ton, Philadelphia, Atlanta, Toronto, Kansas City, 
San Francisco, Seattle—to select a handful from the 
multitude—are brought into touch with all who 
would profit from their sister cities’ knowledge, tal- 
ents, and experience. The capitals of the Old 
World, Mexico and South America, contribute to the 
mass message, the dominant note of which, however, 
is essentially American. 

The new season has no more promising portent 
than that to be found in the orchestral situation, 
the country over. Virtually all the symphonic or- 
ganizations that were in distress at the end of last 
season are in the fold for the new year. For many 
of these the problem of a sound financial basis 
is still unsolved. The survey presented in this 
issue, explaining the manner in which the major 
orchestras are financed, is probably the first of its 
kind to appear in print, and it should prove of value 
to every community which has, or contemplates, an 
orchestra. 

The pass evil, as it is found in New York, is an- 
other problem that demands solution. What the 
concert managers have to say of it is one of the 
salient features of this issue. Of like interest is an 
inquiry here made into the high costs of concert 
giving, and the possibility that the airplane will 
prove a factor in bringing them down. The growth 
and importance of the master class idea, as here 
discussed, is a timely topic that cannot fail to inter- 
est teachers; nor will they overlook the adventures 
of one Caspar Collins in his round of the studios of 
pseudo vocal masters. 

England’s co-operative opera is described in one 
article; how the American cities are fostering local 
opera, in another. The juxtaposition should prove 
suggestive and stimulating. Subjects as antipodal 


LL the articles and photographs in this issue 

are fully protected by copyright, but any 
publication may reproduce any part thereof 
without further permission, provided proper 
credit is given to MUSICAL AMERICA. 
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as what the American music dealer may learn © j;}, 
profit from his British contemporaries, and the /). 
ture of film music, are here presented; and from jh, 
concrete facts which the musical managers and ,y 
actuaries present, in their personal statements ;:.. ;, 
what’ the new span of music will bring, the re. |e, 
can turn to an imaginative vista of the future, \ eo) 
grand opera is to be the great American circus, *},. 
joy of the cities and the rural districts alike. 

A volume in itself, the Fall Issue of Mus: 4; 
AMERICA is not to be laid aside in an hour ora ay. 
Within its covers it compresses a year. It is ip. 
tended to do a year’s service of profit, interest iy, 
entertainment, at the side of those to who: 


comes. 
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© Keystone View Co. 


Titta Ruffo and Paul Longone Among Incoming Birds 
of Passage, As Opera Nears 


When the liner France reached New York, the stal- 
wart figure of Titta Ruffo was one of the first on which 
the battery of cameras focused. With the mighty bar- 
tone came Paul Longone, his personal representative. 
Both are looking forward to the singer’s forthcoming 
début at the Metropolitan Opera House, to which hé 
has transferred his allegiance after his several seasons 
with the Chicago Opera Association. The revival! of 
Verdi’s “Ernani” will afford Ruffo a stellar réle much 
to his liking. 


Clément—Edmond Clément, the famous French 
tenor, who is to appear in recital in New York next 
Monday night, has been absent from America for eigit 
years. Perhaps he is remembered best for his beau- 
tiful singing of “La Réve,” from Massenet’s “Manon 
—both in opera and in concert—and it is worth) 
note that he has included it in his only New York pro- 
gram. 

Varardy—Among the decorations which Roszi Varar- 
dy, the young Hungarian ’cellist, is entitled to wear, !§ 
one bestowed upon her by the Sultan of Turkey. phe 
Bavarian Court, too, has decorated her, but she is sald 
to prize most an honor which came to her from tt 
International Red Cross. She was the last pupil 0! t" 
celebrated David Popper, whose name seldom is abse! 
from the programs of ’cello recitalists. 


Simmons.—Many inquiries have come recent'y 
William Simmons, baritone, as to whether he is re:ate? 
to William J. Simmons, Imperial Wizard of the Ku ‘u% 
Klan. Mr. Simmons in reply has stated that he has 
relatives in the South, nor is he acquainted wit 
“Emperor of the Invisible Empire.” The bar! ' 
name is also William J. Simmons, his middle name De!"> 
Jeston, which, however, he does not use professi 


Keener—Thirteen operas to learn during the 
mer was the task which was set before Suzanne K: 
who is to make her début at the Metropolitan | 
House in the new season. She had an audition ! 
General Manager Gatti-Casazza on the day he 
for Europe last spring, and was engaged too late 
included in the preliminary announcement 0! 
artists. She comes from Pittsburgh, and is a ¢ 
tura with a range extending, it is said, to A flat 
high C. 


Reuter—Musical - versatility finds an illustrat! 
the activities of the pianist, Rudolph Reuter. H 
pearances with the Kneisel Quartet gained him a 
tation as a chamber music player. With Edward 
lins he has given many two-piano recitals in the 
dle West. He has been on tour with the Chicago ‘\ 
wind Choir; and sonata recitals with other artists 
filled quite a place in his career. This season he 
three joint recitals with Hans Hess, the ’cellist, 1! 
cago, and three chamber music concerts in Indiana 
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A Desert sian 
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T was a crisp October morning. The 
I old Gobi had never seemed more de- 
serted. Except the half dozen sheep 
that browsed near the scraggly dzigge- 
tais not a living creature was to be seen 
_pbesides Tsesar Kamakaua, the Ha- 
Beneath an unkempt 


hamster Tsesar lounged, first upon one 
elbow and then the other. With an occa- 
sional contemptuous eye toward the 
sheep, he listlessly thumbed Wells’ 
latest masterpiece, “The Responsibility 
of the Human Race.” Tsesar was ob- 
viously bored. Now and then his roving 
dark eye sought the sandy horizon and 
the distant Maimatchin track, where, 
two hours before, the last had been seen 
of the party of Mongols wearily journey- 
ing toward Pekin. 
* * * 

Tsesar was convinced of his ennui. 
Another futile effort to concentrate upon 
the pages before him, and he tossed the 


volume impatiently aside. In all his 
travels he had never been more de- 
pressed. He wondered if a storm were 


brewing, but a glance upward assured 
him that the azure depths held no cause 
for foreboding. He cursed the nearest 
sheep, and the affrighted creature can- 
tered off to a safe spot, from which he 
regarded Tsesar with lofty disdain. Just 
as he was about to fling himself down 
for a nap his eye fell upon a bright ob- 
ject lying near at hand. Thrilled as by 
a sight of some strange portent, Tsesar, 
hesitating, approached it. A fair, il- 
lumined face, upturned to the fiery sun 
seemed to speak a message for which 
the lonely islander had unknowingly 
yawned. .... 
* * * 

“A paper in the desert is worth a thou- 
sand in the home,” he rumbled in his 
stentorian double-bass, seizing the Fall 
Issue and holding it triumphantly aloft. 
Then, unrestrainedly, he burst into his 
favorite aria in “L? Eclair.”” The sheep 
fled in six directions and Tsesar was 
left alone. With feverish avidity he 
turned the pages. What a galaxy of 
pictures! How handsome and dominant 
these happy folk whose names were em- 
blazoned on the glossy pages! Dis- 
tinction rested all too lightly on their 
shoulders, he mused, admiringly. Over 
and over again he perused the annual, 
his eyes alight with emotion and his 
pulse beating with enthusiasm. He 
seemed to hear great orchestras playing 
their surging climaxes in a far-off West- 
ern ‘tn metropolis. He could picture the 


LZ 
om I 
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famed soloists of opera receiving mighty 
ovations on never-to-be-forgotten nights. 
He visioned an army of teachers and a 
still mightier army of pupils. And there 
were groups upon groups of choruses 
and choirs with thousands of young sing- 
ers. He saw a frantic horde of eleventh- 
hour advance agents fumbling time- 
tables, while as many concert artists 
chafed in the confinement of their rooms. 
And the heart of Tsesar Kamakaua 
burned with emotion. 
* a * 

But a cold realization dawned upon 
him. His own name was not among 
those he had seen. Once more, and this 
time with the sickening feeling of the 
outcast, he examined the Fall Issue. 
Tsesar Kamakaua’s name did not ap- 
pear. Perhaps it was still not too late. 
If he hurried to New York he might 
persuade the editor to add a page to fol- 
low through the mails. Rather than 
waste another autumn in the vilayet of 
Erzerum he would spend the time in the 
great city of the Occident, where all truly 
celebrated musicians gathered. He who 
had walked in a single day from Tabriz 
to Azerbaijan need not to fear distances. 

* * * 

And it came to pass that the Ha- 
waiian contrabasso girded up his loins 
and set forth on another long journey. 
And he sang his way from town to town 
and collected much gold, so that he was 
able to take ship from Suez to Genoa, 
and thence, by inland stages, to reach 
Paris and Havre. And the story of his 
achievement spread far and wide, until 
a goodly company of foreign representa- 
tives and advertising agents, who had 
heard of his gains, followed him and 
would have detained him at the ship with 
fair promises and false allurements. 
But Tsesar was hep to these and thun- 
derously ordered them begone. And 
they, knowing that in truth he would buy 
space from none but the authorized rep- 
resentatives of MUSICAL AMERICA, fled 
in terror of their lives. 











ok a 4 
Thus did the stalwart Hawaiian con- 
trabasso, Tsesar Kamakaua, emerge 


safely from the perils that encompassed 
him about and did land unflayed and 
unjipped on the Ellis Island dock. And 
his pockets were lined with jack, so he 
tarried not, neither did he wait, but 
reached the city proper. Though too late 
for the press, Tsesar lined up for the 
first available full page in next year’s 
issue, where we may see him pictured 
among his sheep on the blazing Gobi 
sands. So the soul of the Hawaiian is 
glad as he waits for the coming spring- 
like autumn that brings the songbirds 
into the open and diffuses sweet melodies 
over the drab deserts of aching cities. 
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[N this department Musical AMERICA 
will endeavor to answer queries 
ich are Of general interest. Ob- 
isly, matters of individual concern, 

ht as problems in theory, or intimate 
‘“eStions concerning contemporary ar- 
8, cannot be considered. Commu- 
ttions should bear the name and 
‘ress of the writer. Address Editor, 
Question Boz. 
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Rimsky-Korsakoff “‘Scheherazade”’ 
Que on Box Editor: 
- When was Rimsky-Korsakoff’s 
erazade” composed? 2. Which of 
abian Nights inspired it? 3. Has 
bject been used by other com- 
4. What is the instrumentation? 
—— T. W. AYRES. 
Ms ‘ing, W. Va., Sept. 29, 1921. 
1888. 2. The composer was 
tbout this. In the program note 
: read of the score, he says: “ 
Ti. gled the tales one with the other. 











dad b-titles are: (a) The Sea it 
KO. Ship; (b) The Story of the 
r Prince; (c) The Young Prince 











and the Young Princess; (d) Festival 
at Bagdad. The Ship goes to Pieces on a 
Rock Surmounted by a Bronze Warrior. 
3. Stories from the Arabian Nights 
have been used by many composers for 
operas, by Rabaud in “Marouf” and 
Cornelius in “The Barber of Bagdad,” 
for instance. 4. For piccolo, two flutes, 
two clarinets in A, two oboes, English 
horn, two bassoons, four horns in F, two 
trumpets in A, three trombones, tuba, 
tympani, triangle, cymbals, harp, tam- 
bourine, small drum, tom-tom, and 
strings. 
a we | 


Operas for Lyric Soprano 


Question Box Editor: 
Kindly publish a list of fifteen operas 
with leading réles for lyric soprano. 
Mrs. GWENDOLYN B. CANNON. 
Miami, Okla., Oct. 9, 1921. 


“Boheme,” “Faust,” “Otello,” ‘“Mar- 
tha,”’ “Mefistofele,’ “Meistersinger,” 
“[/Elizsir d’Amore,” “Daughter of the 
Regiment,” “Don Pasquale,” “Hénsel und 
Gretel,” “The Secret of Suzanne,” 


Stirif 


N instrument of 
excellence; the 





pride of the artist; 
the combination of 





skilled and superior 
handicraft of gifted 
workmen. 


CHAS.M.STIEFF, Inc. 
STIEFF HALL 


Baltimore 



















































“Manon,” “Romeo and Juliet,’ ‘sé 
riage of Figaro” and “Werther. 
4 


“Mar- 


Adele aus ores Ohe 


Question Box Editor: 

1. When was Adele aus der Ohe born? 
2. Is she still appearing on the concert 
stage? 3. How did she rank as an artist? 

CARLTON A. HOMMEL. 

Syracuse, N. Y., Oct. 10, 1921. 

1. In 1865. 2. No. she retired some 
years ago. 3. A very fine artist with 


brilliant technique though somewhat 
lacking in temperament. 
ae Sax Ss 
Claude Goudimel 
Question Box Editor: 
Who was Claude Goudimel? 2. When 


and where was he born and when and 
where did he die? OTHO C. HOWARD. 
Minneapolis, Minn., Oct. 3, 1921. 


Claude Goudimel was an early com- 
poser of church music. 2. He was born 
at Besancon, France, in 1549. He 
perished in the massacre of the Hugue- 
nots in Lyons, Aug. 27, 1572. 


ie oe 
Gounod’s ‘‘Gallia’’ 
Question Box Editor: 
‘Is there any story connected with 
Gounod’s motet, “Gallia”? If so, I 


should like to know what it is. 
‘ Ls Se Be 
Terre Haute, Ind:; Oct. 5, 1921. 


The text of the motet is taken from 
the book of “Jeremiah” and it is sup- 
posed to be a lamentation over the de- 
feat of France in the Franco-Prussian 
War. It was first sung under the com- 
poser’s conductorship at Albert Hall, 
London, on the occasion of the opening 
of the International Exhibition im 1871. 
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EE PATTISON, pianist, was born in 
Grand Rapids, Wis., July 22, 1890. 
He was educated in the grammar and 
high school at Eagle Grove, Iowa. He 
received his mu- 
sical education at 


the New Eng- 
land Conserva- 
tory, studying 


piano with Carl 
Baermann and 
composition with 
George W. Chad- 
wick. Later he 
went to Berlin 
where he _ con- 
tinued his piano 
-work with Artur 
Schnabel and 
studied composi- 
tion with Paul 
Juon. Mr. Patti- 
son made his 

saiaiatieeeyien début in Boston, 
Jan. 15, 1913. Later he appeared in 
London and Paris. He also appeared 
in double concertos with Guy Maier, with 





White Photo 


the Letz acuiet, and with the New 
York, Boston, Chicago, Detroit, Balti- 
more and other symphonies. From 1915 
until he entered the United States serv- 
ice in 1918, Mr. Pattison was a mem- 
ber of the faculty of the New England 
Conservatory. While in the army he 
was conductor of the Headquarters 
Band, District of Paris, from December, 
1918, to July, 1919. 

Mr. Pattison is the composer of a 
number of short piano works which have 


appeared on his own and Mr. Maier’s 
piano programs. He has also made 
numerous two-piano arrangements of 


such works as the “C oronation Scene” 
from “Boris Godunoff,” and the Liszt 
Concerto Pathetique. He has also writ- 
ten a Trio for piano, violin and ’cello 
and numerous songs in the modern style, 
all in manuscript. Though known as in- 
terpreter of Bach and the classicists, he 
has brought out numerous modern works, 
including several by Malipiero and Bax, 
and with Mr. Maier, introduced in Amer- 
ica, Debussy’s “En Blanc et Noir,” Ca- 
sella’s ““Paepazzetti” and works by Stra- 
vinsky and Iljinsky. 
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New Sonata by Lucile Crews Performed 


at Redlands 
REDLANDS, CAL., Oct. 15.—A sonata 
for viola and piano by a young Redlands 
erformed 


composer, Lucile Crews, was 

for the first time in public at the annual 
concert given by the heads of the music 
department in the Fine Arts College of 


the University. Joseph Zoellner, Sr., ° OR NT A SUIT ““() h 99 
head of the violin department, and NEW: IE 6 E Fr om mar K ayyam 
Charles H. Marsh, head of the piano and =———— 

theory departments, gave a spirited in- © : : 

terpretation of this new work, which is usIi¢ ( Ferdinand Earle Productions) 

in four movements, modern in character. 

The adagio was particularly interesting. 
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Miss Crews and the performers were re- Four Numbers for Piano: 
pone several a po gs gqone es = 
= i t t i ~ + - 

AB ge comand ne the ions dear 1. Underneath the Bough 3. Merry with the Fruitful Grape 
ing Itali dF h , and N ed 
ps Beery ie: Marek ‘eael an cana 2. The Desert’s Dusty Face 4. Within the Potter’s Shop 
solos Mendelssohn’s First Sonata and | 
naa To be published on December Ist by the 

Dubuque Opens New Musical Year W hite-Smith Music Publishing Company 

Nets ae Oct. fy Poppe, 
’cellist; Edna Swanson Haar, contralto, 
and Iona Burrows, pianist, gave a con- MR. CADMAN’S 


cert at Columbia College which opened 


the musical season in Dubuque. Many ORCHESTR AL SUITE 


encore numbers were added to an attrac- 

tive program. Arthur Kraft will sing AA 99 
at Columbia College in November, and THUNDERBIRD 
the Elsie Baker Concert company at Du- 


buque University early next year. The 


Glee Clubs of that school will produce to be played this season by 





“The Mikado” duri th . d re- ~ 
hearsals have _ begun, ander ‘direstion LONDON SYMPHONY ORCHESTRA 
r) rs. Rose Leman. e 
e CHICAGO SYMPHONY ORCHESTRA 
ORTLAND, ORE.—A women’s chorus, to 
be known as the Eurydice Club, is being Also Other American Orchestras 











organized by E. Bruce Knowlton. A 
concert will be given during the New 
Year holidays, and another in the spring. 











tn 


—— no one IO he DO IO OOO 





MILDRED BRY ARS—Contralto 


oT 


“Mildred Bryars sang for me yesterday with such fine 
voice and so artistically that I gladly give the right to 
refer to me.” 


(Signed) HARRISON M. WILD, Mus. Dir. 
Chicago Apollo Club. 





Excl. direction: WALTER ANDERSON, 62 W. 45 St., New York City 




















ADA TYRONE NORMAN JOLLIF 


SOPRANO | Bass - Baritone 


= | Engd. 





Engagements: 


HALIFAX FESTIVAL SPRINGFIELD FESTIVAL 


BOSTON HANDEL AND HAYDN SOC. 


NEW YORK SYMPHONY ORCH. PHILADELPHIA MENDELSSOHN CHOIR 
MONTREAL APOLLO CLUB PITTSBURGH MENDELSSOHN CHOIR 
PROVIDENCE GLEE CLUB | sepsis, scliveae gia ecanaas 

NEW YORK ORATORIO SOC. FEST. Waist ace: 

ETC. NEWARK LYRIC CLUB 


AMHERST WOMAN'S CLUB, ETC. 


—_———_ —_-_g —__-—— 


, , , Exclusive direction 
Exclusive direction 


WALTER ANDERSON WALTER ANDERSON 


62 WEST 45th STREET NEW YORK CITY 62 West 45th Street New York 
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The Philharmonic Society 


OF NEW YORK Founded 1842 
MERGED 1921 WITH THE 


National Symphony Orchestra 


| 1921—EIGHTIETH SEASON—1922 
AT CARNEGIE HALL A NEW SERIES AT THE 




















14 THURSDAY EVENINGS 18 FRIDAY AFTERNOONS METROPOLITAN OPERA HOUSE 
6 SATURDAY EVENINGS 12 SUNDAY AFTERNOONS 10 TUESDAY EVENINGS AND 2 SUNDAY AFTERNOONS 


At the BROOKLYN ACADEMY OF MUSIC 
6 SUNDAY AFTERNOONS 





FALL TOUR—NEW ENGLAND 

















JOSEF STRANSKY >> 2 | she. WILLEM MENGELBERG 
~ Conductor - — = . 
av and 
| vey wantsy 2 ARTUR BODANZKY 
Associate Conductor Guest Conductors 
“THE HISTORY of the Philharmonic Orchestra is the History of Music in America.”—James Gibbons Huneker. 
| FELIX F. LEIFELS, Manager, CARNEGIE HALL, NEW YORK 
| The Steinway is the Official Piano of the Philharmonic Society 
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In artistic stature he stands 
a giant among men 











JOSEF LHEVINNE 


MANAGEMENT 
LOUDON CHARLTON, CARNEGIE HALL 
NEW YORK 


STEINWAY PIANO 
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JEAN BEDETTI 


’Cellist 
SOLOIST with the BOSTON SYMPHONY ORCHESTRA 


“It would be hard to praise his playing too highly.”” (OLIN DOWNES in th: 




















This is the fourth season that Raymond Havens has been engaged to 


appear with the Boston Symphony Orchestra. In addition to his appear- BOSTON POST.) 

P P P ‘ ene “Mr. Bedetti’s rich tone, consummate technical skill, and fine phrasing and musica 
ances with orchestra, he will be heard in the chief cities of the country feeling were displayed in the unfamiliar and interesting Suite and in the smaller 
in recital and with the Havens Trio. Mr. Havens plays the Mason & pieces.” (PHILIP HALE in the BOSTON HERALD.) 

Hamlin Piano. His manager is H. B. Williams, Pierce Bldg., Boston, Mass. ADDRESS: CONCERT DIRECTION 





Aaron Richmond, 404 Pierce Bldg., Boston 17, Mass. 

















HEINRICH 


Che GEBHARD 
New England College | Pianist it 
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of , 
@Operatic Training ) 








If you aspire to an operatic 
career and have the vocal 
equipment to succeed, it may 
save you many years of 
struggle and many thou- 
sands of dollars to send for 


our pamphlet. 











Address LEONA BURWELL WATERS, Director, 





ARLINGTON THEATRE BLDG., 





No. 2 CHANDLER StreEEt, Boston, Mass. po ee 


Steinert Hall Boston, Mass. 
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Abundant Season to Attest Boston’s Love of Music 
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[Continued from page 49] 





uncer the leadership of Frederick W. 
W. dell. It will give two concerts, the 
fr-t at Jordan Hall, on Dec. 14, and the 
second at Symphony Hall, in April. The 
Jordan Hall concert will consist of a 
concert performance of  Flotow’s 
“\jartha,” with eminent soloists and 
large orchestra. The spring concert will 
he in the nature of an Oratorio festival. 

fhrough the Philharmonic Choir, Mr. 
Wodell is seeking to serve that large 
number of people in Greater Boston who, 
while possessing more or less natural 
vift for singing, have not hitherto found 
just the opportunity for making a profit- 
able and enjoyable use of that gift. The 
choir aims to do musically interesting 
work, and Mr. Wodell’s efforts have al- 
ready borne artistic fruit. For those 
who may feel the need of it, Mr. Wodell 
conducts classes in voice culture and in 
note reading. Along these lines the Phil- 
harmonic Choir is cultivating its own spe- 


GEORGES LONGY 








cial field and building its own constitu- 
ency to enjoy the benefits of singing and 
hearing fine choral music. 
The People’s Choral Union, trained 
and conducted by George Sawyer Dun- 
ham, will enter upon its twenty-fifth an- 
niversary season. Two concerts are to 
be given at Symphony Hall; one on Jan. 
8, when Handel’s “Samson” will be per- 
formed, and the other on April 30, when 


-a new work will be introduced. Soloists 


and a large orchestra will assist at both 
concerts. ; 

For the purpose of training voices for 
the Union, Mr. Dunham has arranged 
three classes of instruction, two of which 
are preparatory and the third interme- 
diary. These classes meet at Hunting- 
ton Hall on Sunday afternoons under the 
guidance of Pearl Luther Warner and E. 
Lois Reardon, and are drilled in sol- 
feggio and sight reading. Those who 
show sufficient progress are then ad- 
mitted to the Choral Union. Mr. Dun- 
ham will also conduct the Highland Glee 


The 


LONGY SCHOOL of MUSIC 


Seventh Season, from October 1, 1921, to May 31, 1922 


DIRECTORS 
RENEE LONGY-MIQUELLE 


Instruction given in all subjects—theoretical, practical, vocal and instrumental. 
Special Harmony Classes on Wednesdays—10:30 a.m. to 1:30 p.m., under 


STUART MASON of Harvard University 


Other Special Classes for Adults and Children of all grades in Solfeggio and 
Rhythmic Gymnastics 
Private Instruction 
For All Information, Terms, Etc., Address 
HELEN A. BuTuer (Secretary), 103 Hemenway Street, Boston 17, Mass. 
Tel.: Back Bay 6880 





George Sawyer 


DUNHAM 


CONDUCTOR 


Choral Conductor 
Pageant 1921. 


Plymouth 


People’s Choral Union, Bos- 
ton. 


Highland Glee Club, Newton. 


Business Women’s Club 


Chorus, Boston. 
Lasell Seminary, Auburndale. 


Tuesday, Wednesday, Friday 


Richmond Building, Brockton, Mass. 




















THEODORE 


CHROEDER 


Singing based on 


PRINCIPLE 





Teacher of Many Distinguished Artists 








914 Pierce Building—Copley Square, 


BOSTON 














Club of fifty men, who will give two con- 
certs, in conjunction with the Federated 
Men’s Clubs of Greater Boston, some 
time in April, at Symphony Hall. 

The Business Women’s Club has 
formed a women’s chorus of seventy-five 
voices and has engaged Mr. Dunham as 
the conductor. Rehearsals are to be held 
at the clubhouse on Bowdoin Street. 
Club concerts will be given once a month, 
and public concerts may be attempted 
later in the season. 


One of the most distinctive institutions 
in this city has been the Boston Musical 
Association, an orchestral organization 
founded in 1919 by Georges Longy, for 
the purpose of performing compositions 
which by their nature required special 
presentation. In the two seasons of its 
existence the association has introduced 
many interesting new works by modern 
composers. It has especially encouraged 
young American composers by affording 
them opportunities for the performance 
of their compositions. The concerts have 
been delightfully exotic and have im- 
parted a piquant flavor to a musical 
season sometimes saturated with con- 
ventional concerts. 


Mr. Longy intends to change his plans 
for the association this year. Hereto- 
fore generous guarantors have made pos- 
sible the existence of the institution. 
This season the chief support, it is hoped, 
will come from Bostonians who will be 
asked to subscribe to a series of three 
concerts. Mr. Longy has not yet decided 
on the dates or programs for his con- 
certs, but assurances are given that they 
will be as distinctive as in previous sea- 
sons. 


Harvard Glee Club to Appear 


The Harvard Glee Club, with European 
laurels added to its achievements, will 
give five concerts in Boston. The first 
of these will be a special concert at Sym- 
phony Hall, on Oct. 28, the proceeds of 
which are to be devoted to aiding the 
work of the Boston Music School Settle- 
ment. Mary Garden has consented to 
appear as assisting artist at this con- 
cert. There will be three more concerts 
at Symphony Hall, on Dec. 13, Feb. 16 
and April 12. The assisting artists for 
these concerts have not yet been decided 
upon. On April 2 a concert will be given 
at the Harvard Club of Boston. Outside 
of Boston the Glee Club will sing in 
Fitchburg on Dec. 2 and will include in 
its annual Christmas trip New York, 
Philadelphia, Baltimore, Washington, 
Pittsburgh and Buffalo. 

The Pierian Sodality Orchestra, com- 


posed of students at Harvard University, 
is striking out along more ambitious 
lines this year, in emulation of its fellow 
organization, the Glee Club. Outside of 
Cambridge the Sodality will give three 
concerts, the first at the Copley Theater, 
on Nov. 27, and two others at Symphony 
Hall, in January and March, respec- 
tively. 

Local managers are looking forward 
to a musical season of stimulating pro- 
portions. Wendell H. Luce has an in- 
teresting list of concerts at Jordan Hall. 
The Flonzaley Quartet will give three 
subscription concerts on the evenings of 
Jan. 19, Feb. 16 and March 9. The sub- 
scription sale for these concerts has al- 
ready been the largest of any season at 
a corresponding time. 


Many Managers in Field 


Every year Bostonians are treated to 
a number of special concerts under Mr. 
Luce’s management. This season he has 
secured Selim Palmgren, the Finnish 
composer, and Maikki Jaernefelt, Fin- 
land’s leading dramatic soprano, both of 
whom are to appear in a joint recital. 
The return of Elena Gerhardt, famous 
lieder singer, who has not appeared since 
before the war, is announced for Nov. 8. 
Leo Ornstein, pianist, and Magdeleine du 
Carp, French pianist, will appear some 
time in December. Mme. Helen Stanley, 
soprano, and Esther Dale, soprano, are 
also on Mr. Luce’s roster, but the exact 
dates have not yet been set. 


In addition Mr. Luce will manage the 
following concerts at Jordan Hall: Oct. 
22, Vasa Prihoda, violinist; Nov. 4, Silvio 
Scionti, pianist; Nov. 15, Dorothy Fair- 
banks, soprano (début); Nov. 22, Car- 
mine Fabrizio, violinist; Dec. 10, Frank 
Watson, pianist; Dec. 14, Beatrice Cast, 
soprano; Jan. 10, Ruth Draper, diseuse; 
Feb. 6, Rudolph Reuter, pianist. 


Mr. Luce has also booked a pair of 
concerts at Providence, R. I. The first 
will be given by the Flonzaley Quartet, 
on Nov. 11, and the second by Ossip 
Gabrilowitsch, on Dec. 9. 

Richard Newman, manager, will have 
charge of the Steinert Series of Six Con- 
certs to be given at Symphony Hall. He 
is also the subscription manager for the 
San Carlo Grand Opera Company, which 
comes to the Boston Opera House for two 
weeks, commencing Nov. 7. After a 
strenuous two weeks’ management of 
Sousa’s New England tour Mr. Newman 
returned to resume bookings of Steinert 
Hall, for which he is manager. The 





[Continued on page 106] 





PAULINE 
DANFORTH 


PIANIST 


‘‘Miss Danforth gave pleasure by her playing 
to an audience of good size, for she showed a 
technical proficiency suitable to the interpreta- 
tion of the various pieces, musical intelligence 
and taste.’’—Philip Hale, Boston Herald. 

‘*Miss Danforth played brilliantly, with fin- 
ished pianism and careful attention to detail. 
The Chopin Etudes were delightfully played.’’ 
—Olin Downes, Boston Post. 

‘“‘Seemingly in no essential quality of inter- 
pretation, in no department of technical pro- 
ficiency is Mis8 Danforth lacking. She played 
three movements of Schumann’s Sonata in G 
minor, passionately or expressively as the 
music required, pieces by Ravel with the finesse 
and tonal rarity which they demanded, and she 
did equal service for two studies by Chopin.’’— 
W.S.8., Boston Transcript. 

Jordan Hall, February 14, 1921. 
al . ~ * al 
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MacDowell Club has engaged the hall 
for seven afternoons, and the Music 
Lovers’ Club for six mornings. Other 
bookings for concerts oceur as the season 
progresses. 

C. J. Foley’s managerial activities are 
taken up with the bookings of Kreisler, 
Rachmaninoff and Geraldine Farrar. 
Kreisler will appear in seventy concerts, 
three of which will take place in Boston 
in January and February and March. 
Rachmaninoff is booked for a similar 
number of concerts. His three Boston 
apvearances will occur in December, 

ebruary and March. Geraldine Farrar 
will give twenty concerts, besides ap- 
pearing wtih the Scotti Opera Company 
and with the Metropolitan. 

The A. H. Handley office has noted a 
greater demand for concerts by the more 
distinguished musical artists. Even in 
the smaller towns of New England there 
is a demand for music of an excellence 
not dreamed of a few years ago. 
Among the artists Mr. Handley will 
present are the following: Heinrich Geb- 
hard, the London String Quartet, Robert 
Lunger, Mme. Yvonne Letizand. a recent 
arrival from the Paris Opéra Comique; 
Clara Maentz, Amy Neill, Ida Geer Wel- 
ler, Birgit Engell and the Boston Phil- 
harmonic Orchestra. 





In conjunction with F. J. McIsaac, Mr. 
Handley will conduct an excellent con- 
cert course in Lynn. The Lynn Star 
Course consists of six Sunday afternoon 
concerts. Titta Ruffo will open the 
series on Oct. 16; Frances Alda, so- 
prano, and Gutia Casini, ’cellist, will ap- 
pear Nov. 13; Kerekjarto, violinist, Dec. 
4; Percy Grainger, Jan. 22; the Boston 
Symphony, Feb. 17; John McCormack, 
tenor, March 5. And so, as Mr. Handley 
declares, referring to the concert season, 
“the goose hangs high.” 

H. B. Williams is likewise optimistic 
over the outlook for concerts for the com- 
ing season. Nearly all of the cities 
throughout New England that had artist 
courses last year are repeating them 
this season. Mr. Williams’ concerts at 
Jordan Hall open with a recital by. Guy 
Maier and Lee Pattison, Oct. 26, fol- 
lowed by a recital by Howard Goding, 
pianist, on Nov. 12. Several other Bos- 
ton and New York artists are booked to 
appear under his management. He has 
recently signed a contract for Raymond 
Havens to appear with the Boston Sym- 
phony. 

Aaron Richmond enters upon the sec- 
ond year of his managerial work with 
an established confidence in his “Educa- 
tional Concerts” which he instituted last 
season. These concerts were given after- 
noons for school children and evenings 
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CREOLE FOLK MUSIC 


WILLIAM H. RICHARDSON, Baritone 
MAUD CUNEY HARE, Pianist 


Maud Cuney Hare, who was heard in a recital last evening with 
William H. Richardson, baritone, offered to music-sated Rochester 
quite a new sensation in the old Creole songs, for which she herself 
had arranged the music and made the translations. It was in her in- 
formal talks about folk music that she was particularly charming, and 
she was at her very best in the interesting group of songs and dances of 
the Creoles.—The Democrat and Chronicle, Rochester, N. Y. 

Mr. Richardson not only sang artistically, as far as pure singing 
was concerned, he gave significance to the music as the expression of 
the verse.—Philip Hale, Boston Herald. 
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for grown-ups throughout New England, 
and the musical interest and appreciation 
they have stimulated have been so en- 
couraging that Mr. Richmond contem- 
plates similar concert series along more 
extensive lines. He is also booking en- 
gagements for artists under his exclusive 
management. The list includes Laura 
Littlefield, the well-known soprano; 
Felix Fox, the eminent Boston pianist; 
the Durrell String Quartet, a leading 
women’s chamber music organization, 
Jean Bedetti, the much-admired solo ’cel- 
list of the Boston Symphony; the Bos- 
ton Symphony Ensemble, under the 
baton of Augusto Vannini, and the Bos- 
ton Symphony Chamber Music Society, 
a new wood-wind, chamber-music organi- 
zation founded by Albert Sand of the 
Symphony. 

Besides representing exclusively in 
New England the artists of Annie Fried- 
berg, Mr. Richmond is arranging Jordan 
Hall appearances for resident and non- 
resident artists. Concerts already booked 
are the following:: Nov. 10, Mary Bif- 
fin, soprano; Nov. 15, Harrison Potter, 
pianist; Nov. 17, Jean Bedetti, ’cellist, 
and Heinrich Gebhard, in a sonata re- 
cital; Dec. 6, Frances Adelman, and 
Felix Fox, some time in December. 

Anita Davis Chase will manage -the 
Jordan Hall concerts of the Wolfsohn 
artists and those of the Music League of 
America. Among those already booked 
are Mme. Gauthier, Germaine Schnitzer 
and Royal Dadmun. Mrs. Chase is also 
arranging concert courses in various 
cities throughout New England. 

Ralph Smalley has entered the man- 
agerial field with offices in the Little 
Building, Boylston Street. He has adopted 
the policy of booking the most talented 
of the younger artists, and has already 
on his list such names as Dai Buell, 
pianist; Helen Yorke, soprano; William 
Gustafson, bass, 
mezzo-contralto; George Reimherr, tenor; 


and Marion Telva,- 


Evelyn Jeane, soprano; “Bobby” Bes! 
costume singer; Willy Van Den Be 
harpist; the Smalley Trio, flute-ha 
’cello; Nikolai Kassman, Russian vio! 
ist, and Ary Dalfer, Dutch violinist. 


Better Church Music 


Paul Shirley will resume his Epwo 
Musical Services of Worship, inaugura: 
by him for the purpose of raising 
music standards at church services. | 


series consists of providing interest: . 


concert programs centering about a b: 
sermon at the Sunday evening religi 
services. A two-fold advantage is the 
by gained—attendance is attracted to 
churches and the cultural standards 


church audiences are elevated. No ; |. 


mission is charged; only a small co] 


tion is taken to cover the expenses. 1 ‘ 
300 services given in the past two s :- 


sons have thus paid their own way wi 
out strain upon their beneficiaries. } 


Shirley has been invited to speak on ¢ \ 


subject of his music services at 
School of Theology of Boston Univers 


There is an undercurrent of musi: 4) 


activity which in the ordinary run 
affairs is not brought strongly to the 
tention of the public, but which is n 
the less indicative of a healthy music: 


growth. The increasing number of music 


clubs that are being formed and the 
troduction of concerts by private clu! 


_for the benefit of their members bespea! 
a sincere interest in musical develop- 


ment, 
The MacDowell Club will celebrate 


twenty-fifth anniversary of the founding 


of the club with an informal recepti 


mn 


on Nov. 30, at the Club of Old Volumes, 


on Mt. Vernon Street. 


the president of the club, has arrange: 


for nine fortnightly concerts commenci: 


Helen M. Ranney, 


1 


ly” 


i 


Dec. 14. Seven of the concerts will take 
place at Steinert Hall, and two, those 
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“It is always gratifying to encounter a singer who has some regard for 
the natural dignity and purpose of a song recital, and before comment is 
passed on the singing of Mr. John Peirce he must be commended for 
assembling a list of songs in which nothing was unworthy or perfunctory. 
There is much that is praiseworthy in Mr. Peirce’s singing. 
is a heavy baritone which serves him well when he would make impressive 
such a song as ‘My Native Land’; he is musical, he sings emotionally, 
and he approaches his work with a becoming seriousness; moreover, he 
makes himself readily understood.”—Boston Transcript. 
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Ganz to Mark First Season as 
‘onductor of Orchestra with 
(mportant Works — Eight 
Weeks of Municipal Opera 
to Be Given—Choral Socie- 
ties Preparing for Many 
Concerts — Movement 
Started for New Civic 
Building, to Be Used for 
Music 


r. LOUIS, Oct. 15.—St. Louis is for- 
W tunate in its Symphony, its municipal 
open-air theater, and the public spirit 
of those citizens who, through the 
Municipal Theater Association, the Civic 
Musie Association, and other societies, 
are doing their utmost to advance the 
cause Of music in this city. The St. 
Louis Symphony looks to the coming sea- 
son, With Rudolph Ganz as its new con- 
ductor, as one of the most important in 
its history. The death in February of 
Max Zach, who had built it up to its 
high point of efficiency, was a great blow 
to the orchestra; but with the appoint- 
ment of Mr. Ganz as his successor, in- 
terest in music took a new turn. Al- 
ready he has arranged the programs for 
the entire season—a change from the 
policy previously followed, when they 
were released from week to week. Mr. 
Ganz believes that the new system will 
enable those who desire to do so to study 
the scores of those works in which they 
are particularly interested before at- 
tending the concerts. 


Long List of Symphony Music 


The symphonies that will be performed 
are: Tchaikovsky’s Symphony in E 
Minor, No. 5; Beethoven’s Symphony in 
E Flat, No. 3; Mozart’s Symphony in 
E Flat Major; Dvorak’s “New World” 
Symphony in E Minor, No. 5; Brahms’ 
Symphony in F Major, No. 3; Saint- 
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phony (Sid Whiting, photo.) 


Saéns’ Symphony in A Minor, No. 2; 
Schubert’s “Unfinished” Symphony in B 
Minor, No. 3; Beethoven’s Symphony in 
C Minor, No. 5; Tchaikovsky’s Symphony 
in B Minor, No. 6; Franck’s Symphony 
in D Minor; Schumann’s Symphony in 
D Minor, No. 4, and Haydn’s Symphony 
in G Major, No. 6. These are given in 
the order in which they will be played 
during the season. Other music of spe- 
cial interest will be: “Grottescos,”’ 
Malipiero; “Printemps Passionné,” 
Borowski; “La Valse,” Ravel; “The Hill 
of Dreams,’ Gruenberg; “Berceuse 
Héroique,”’ Debussy; “Valses Nobles et 
Sentimentales,” Ravel; “Brigg Fair,” an 


English Rhapsody, Delius; “Winter- 
Spring,” Bloch, and Variations in E, 
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THREE LEADERS OF ST. LOUIS MUSICAL EVENTS 
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Alma Cueny (left) and Elizabeth Cueny (right), of Concert Direction Elizabeth 
Elizabeth Cueny Is Also Secretary-Treasurer of the National Concert Man- 
Below—Phil. A. Becker, President, Apollo Club (Rosch, photo) 


Rudolph Ganz, Conductor, St. Louis Symphony (Sid Whiting, photo.). 
Symphony, and Conductor, Pageant Choral Society (Gerhard Sisters, photo.). 


NOTABLE IN MUSIC OF ST. LOUIS 


Stock. Two numbers in which the com- 
posers will appear as soloists are: Con- 
certo for Violin and Orchestra, by 
Samuel Gardner, and “Suite Fantasti- 
que” for Piano and Orchestra, by Ernest 
Schelling. Mr. Ganz will conduct a per- 
formance of Chadwick’s “The Angel of 
Death” on Feb. 4 in memory of the late 
Max Zach, former conductor. 

Three of the programs of the regular 
Symphony concerts will be given with- 
out soloists, and will be arranged as 
special orchestral programs of unusual 
interest. As usual, fifteen pairs of con- 
certs will be given, on Friday afternoons 
and Saturday nights. The Sunday con- 
certs, twenty in number, will be given 
in the afternoon. The first of these will 
officially open the season at the Coliseum 
on Nov. 6, when Mr. Ganz will be 
formally welcomed to his new post. 

The soloists who will appear with the 
orchestra at the regular concerts, in the 
order of their appearance, are: Yolanda 
Méré, pianist; Charles Hackett, tenor; 
Bronislaw Hubermann, violinist; Marian 


Telva, contralto; Alexander Siloti, 
pianist; Jascha Heifetz, violinist; Samuel 
Gardner, violinist; Ernest Schelling, 


composer and pianist; Michel Gusikoff, 
concertmaster of the orchestra, and Max 
Steindel, ’cellist, who will collaborate in 
a performance of the Brahms’ Double 
Concerto for Violin and ’Cello; Guy 
Maier and Lee Pattison, pianist, who will 
play the Mozart Concerto for Two 
Pianos in E Flat; Conductor Ganz as 
pianist, and Margaret Matzenauer, con- 
tralto. Visiting and local artists will 
appear as soloists at the Sunday after- 
noon concerts. 


To Interest Young People 


A series of five high school concerts 
will also be given, with programs educa- 
tional in character and of special in- 
terest to young people. There will be 
a series of five evening and five after- 
noon concerts in Kansas City. The eve- 
ning concerts on Thursday will be com- 
posed of regular symphony programs, 
and it is the plan of Mr. Ganz to make 
the afternoon concerts of special inter- 
est to children. These will be given on 
Fridays, and Mabelle Glenn, supervisor 
of public school music in Kansas City, 
is assisting in organizing them. Four 
of these pairs of concerts will take place 
during the regular season of the orches- 
tra. An extensive tour of the South and 
Southwest will start immediately after 
the St. Louis season. Bookings have 
already been made in Dallas, Fort 
Worth, New Orleans and other large 
cities. Because of the Kansas City sea- 
son the orchestra will only make a very 
few short trips to surrounding cities and 
will confine its touring to the spring 
trip. There will be very few changes in 
the orchestra. Frederick Fischer, as- 
sistant conductor, recently engaged three 
new members—Joseph Rescigno, horn 
player, from the National Symphony in 
New York; Ralph Combatente, English 
horn player, from the same orchestra, 
and Benjamin Vitto, tympani player, 
from the Chicago Civic Orchestra. 

The financial prospects of the St. 
Louis Symphony appear very bright. 
Last year a campaign was started to 








No. 2—Frederick Fischer, Assistant-Conductor, St. Louis 
No. 3—Arthur J. Gaines, Manager, St. Louis Sym- 


raise $300,000 at the rate of $100,000 
per year for three years. It progressed 
to the point of raising $65,000 per year 
for three years, and then was discon- 
tinued for the summer, but will be re- 
sumed this season. Arthur J. Gaines 
will again manage the orchestra, but will 
be relieved of much of the detail work 
by William F. Davie, assistant manager. 
John Fowler is president and the execu- 
tive committee is headed by Oliver J. 
Richards. 


Profit from Municipal Opera 


The recent eight-weeks’ season of 
municipal opera yielded a profit of over 
$10,000, and a great part of this money 
will be expended in further beautifying 
and improving the big theater in Forest 
Park, as it is a part of the ordinance 
that no profit shall be derived by any 
individuals from any _ performances 
given there. The plans for next sea- 
son provide for eight weeks of comic 
and light opera, and it is possible that 
there will be a week of grand opera. 
Officers of the Municipal Theater Asso- 
ciation for the season are: Mayor 
Henry W. Kiel, president; G. A. Buder, 
Morton May and Nelson Cunliff, vice- 
presidents; Melville L. Wilkinson, 
treasurer, and Sarah Wolf, secretary. 
An executive committee, of which Nelson 
W. Cunliff is chairman, manages the 
enterprise, and no one receives any pay 
except the business manager, David I. 
Russell, who occupied this post for the 
past two seasons. 

Closely allied with this organization 
is the Civic Music Association, which 
aims first to help to erect a civic build- 
ing which may be used for music and, 
second, to promote a Spring Music 
Festival, which will become an annual 
event. A movement is on foot among 
business men to build the hall on Twelfth 
Street as a memorial to St. Louis sol- 
diers who fell in the war. The officers 
of the Civic Music Association are: 
Nelson Cunliff, president; P. E. Conroy, 
first vice-president; Eugene MHahnel, 
second vice-president; Mrs. Lizzie Drey, 
third vice-president; Frank Gecks, secre- 
tary, and E. A. Taussig, treasurer. 
These, with Elizabeth Cueny, C. C. 
Allen and Henry Falkenhainer, form the 
board of directors. 


Many Artists Booked 


Six concerts are announced by Concert 
Director Elizabeth Cueny for the People’s 
Course Series, as well as nine additional 
individual concerts with lecturers. De- 
spite increased promotion costs, the 
People’s Concert Course, now in its third 
year, maintains the scale of low prices 
for six attractions with which the course 
was inaugurated in 1919. Frances Alda 
was scheduled to open the series, as- 
sisted by Gutia Casini, and the other 
artists to appear are: Ferenc Vecsey, 
violinist; Josef Lhevinne and Rosina 
Lhevinne in joint piano recital; Olga 
Samaroff, pianist, and Hans Kindler, 
’cellist, in joint recital; Alberto Salvi, 
harpist; Frieda Hempel in her Jenny 
Lind Concert; Leopold Godowsky, as- 
sisted by Irene  Pavloska; Louis 
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Graveure; Duci de Kerekjarto, violinist; 
John McCormack, Fritz Kreisler, Sergei 
Rachmaninoff, Sousa’s Band, Rudolph 
Ganz in recital, and Richard Strauss. 
Concerts will also be conducted in 
Springfield, Mo., and Fritz Kreisler will 
be presented in Peoria, Ill. Eliza- 
beth Cueny has been re-elected secretary- 
treasurer of the National Concert Man- 
agers’ Association. Alma Cueny is 
her sister’s aid in all her enterprises. 

Another concert course is projected 
by Arthur J. Gaines, who is entering into 
this field. His series will comprise six 
concerts at the Odeon. Sophie Braslau, 
contralto, and Mario Chamlee, tenor, 
were scheduled for Oct. 17; and next in 
order will be: Louise Homer, Nov. 3; 
Hulda Lashanska, Dec. 6; Josef Hof- 
mann, Jan. 23; Emilio de Gorgoza, Feb. 
14, and Jascha Heifetz, Feb. 28. 


Extensive Choral Program 


Chief among the city’s choral organi- 
zations is the Apollo Club, with its male 
chorus of eighty ,voices, conducted by 
Charles Galloway. This club, now en- 
tering upon its twenty-eight season, will 
bring the following artsts to St. Louis 
for its concerts: Carlo Sabatini, violin- 
ist, Nov. 22; Merle Alcock, contralto, 
Feb. 7, and Frances Peralta, soprano, 
April 18. Officers are: Phil A. Becker, 
president; John A. Rohan, first vice- 
president; Linn Paine, second vice-presi- 
dent, and C. W. Hughes, secretary-treas- 
urer. 

The Pageant Choral Society of 200 
voices, conducted by Frederick Fischer, 
will. begin its season with “Samson et 
Dalila,” in concert form, with Alma Beck 
and Judson House in the tiltle réles, at 
the Odeon on Nov. 15. “The Messiah” 
will be sung on Dec. 15. Blanche Her- 
rick, contralto, and Arthur Kraft, tenor, 
are the only two soloists yet engaged 
for this concert. Rachmaninoff’s choral 
work, “The Bells,” performed last 
spring, will be repeated on March 7, with 
the Symphony playing the orchestral mu- 
sic. John H. Gundlach is the president 
of the society. 

The Morning Choral Club of 125 
voices, commencing its season on “Mem- 
bers’ Day,” Nov. 10, will present Vir- 
ginie Mauret in a program of dances. 
The customary Christmas concert will 
be held in one of the churches. At the 
first public concert by the chorus in Jan- 
uary, Edgar Schofield, baritone, will be 
the soloist. For the regular concert, an 
original spectacular production will be 
given at the Odeon. Mr. Galloway is 
also conductor of this organization, and 
Paul Friess is accompanist. The offi- 
cers for the ensuing season are: Mrs. 
John Morrison, president; Mrs. Archer 
O’Reilly, first vice-president; Mrs. Ben- 
ton Pollack, second vice-president; Mrs. 
Charles Blankenship, recording secre- 
tary; Mrs. Ernest Birge, corresponding 
secretary; Mrs. William T. Jones, treas- 
urer, and Mrs. Joseph Davie, librarian. 


Choir of One Thousand Voices 


A new organization is the St. Louis 
Mannerchor, numbering nearly 1000 
voices, and recruited from over forty 
singing societies and clubs throughout 
the city. It is conducted by Hugo An- 
schuetz. This choir made its first public 
appearance last spring at the Coliseum. 
It will give another concert there on Nov. 
15. With an orchestra of fifty men and 
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this big chorus, Director Anschuetz will 
produce all that has been found of the 
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unfinished opera, “Lorelei,” by Men- 
delssohn, with Johanna Gadski in the 
solo réles. This will be her first appear- 
ance here for several years. The con- 
cert will be for the benefit of a number 
of local charitable institutions. The 
Knights of Columbus Choral Club, of 
which William Theodore Deibels is con- 
ductor, numbers 120 male voices. Its 
first concert is announced for Nov. 23, at 
the Odeon, with Thomas Burke, tenor, 
as soloist. The second and last concert. 
will be given on April 26 when Florence 
Macbeth, soprano, will be the assisting 
artist. Arthur J. Ryan is president 
of the club; Tom Hayes, vice-president; 
M. J. Fitzgerald, treasurer, and W. J. 
Donahue, secretary. 

The Liederkranz Choral Club, a large 
mixed chorus, will give two concerts at 
the Odeon on Dec. 13 and March 25. Mr. 
Deibels is conductor, and Adam J. Adank, 
head of the club. 


Choral Music by St. Louis Composer 


The new choral works are to form part 
of the season’s program of the Jessie L. 
Gaynor Choral Club of Webster Groves, 
conducted by Leo C. Miller. These 
works, composed by the club’s accompan- 
ist, Dorothy Gaynor Blake, daughter of 
Jessie L. Gaynor, for whom the organi- 
zation is named, are “The Spirit of Win- 
ter,” to be heard for the first time at the 
January concert, and “In the Gardens of 
Fathpur-Sikri,” a big Oriental number 
which will have its initial hearing at the 
spring concert. Their officers are: Mrs. 
F. R. Jesse, president; Mrs. Herbert 
Rhodes, first vice-president; Mrs. Rob- 
ert Tillman, second vice-president; Mrs. 
James Cook, third vice-president Mrs. 
George Graham, treasurer; Mrs. William 
Ballantyne, recording secretary, and Mrs. 
F. E. Grattan, corresponding secretary. 
The concerts are given in the Armory 
building in Webster Groves. 

Two public concerts are arranged by 
the St. Louis Orchestra Club, a body of 
ninety-two amateurs, with a waiting list. 
It is proposed to bring forward a wood- 
wind quintet from among the members 
as a feature of the first concert. Frank 
Gecks will again conduct the club. The 
following are the officers: John C. Wal- 
ter, president; Aug. Iburg, vice-presi- 
dent, and Ernst A. Freund, correspond- 
ing secretary. 

Early reports from the schools and 
conservatories show that the season will 
be a flourishing one. The Kroeger 
School of Music is filled to capacity. Its 
director, Ernest R. Kroeger, is also head 
of the music department of Forest Park 
University. He recently completed a 
“Festival Overture” in commemoration 
of Missouri’s admittance into the Union, 
and it will be given by Mr. Ganz at the 
first concert of the Symphony Orchestra 
on Nov. 6. Louise Kroeger has joined 
the vocal faculty of her father’s school. 

Leo C. Miller, head of the Leo C. Miller 
Music Studios, has associated with him 
Dorothy Gaynor-Blake, Ann Niccolls, 
Willard McGregor and Edna Wagner. 
Mr. McGregor was a member of the Ganz 
master class in Chicago this summer, 
and while there won the scholarship from 
about forty pianists from every part 
of the country. He will appear with the 

Symphony here this season. 

The St. Louis School of Musical Art 
was recently founded by Nathan Sachs, 


with whom will be associated: Eva May - 


Music 
Studios 


Thorough artistic principles founded upon many years’ study abroad under 
Ganz, Busoni, Kaun, Kelly, etc. 


PIANOFORTE INSTRUCTION 


From the elementary grade to the highest artistic proficiency. Mr. Miller 
is assisted by Ann Niccolls, Willard McGregor and Edna 


Wagner. 


History and appreciation of music. 


CLASSES IN EAR TRAINING, THEORY, ETC., CONDUCTED BY 


Euclid Bldg. 


DOROTHY GAYNOR BLAKE Saint Louis, Mo. 





} 
| Composer 


PIANO RECITALS ORGAN 


Boyle Avenue and Olive Street 





ERNEST R. KROEGER. 


DIRECTOR, KROEGER SCHOOL OF MUSIC | 
DIRECTOR, MUSIC DEPARTMENT FOREST PARK COLLEGE | 
Pianist 

RECITALS 


MUSICAL ART BUILDING 





Organist 


LECTURE RECITALS 


SAINT LOUIS, MISSOURI 





Wark, piano; J. Glenn Lee, vocal, and 
Alfred Westphalen, violin and stringed 
instruments. 

The Strassburger Conservatories and 
some of the smaller schools report full 
enrolments. 


Musicians Join Art League 


The Associated Musicians of St. Louis, 
a body of which George Enzinger has 
acted as president for three years, will 
be a part of the Art League. by a deci- 
sion reached last June, but will maintain 
a separate organization and continue 
monthly meetings. Ernest C. Krohn is 


corresponding secreta 

The Missouri Federation of Mu . 
Clubs has inaugurated an “Arti 
Bureau,” under the supervision of \ 
William John Hall-of this city. Its 
ject is to bring forward local artists, , 
otherwise would not have the opport 
ity of appearing, and support is be 
urged from organizations who m: 
bookings. 

William A. Parson, for several ye 
assistant conductor of the Munici 
Opera here, has decided to make 
residence in St. Louis and has opene: 4 
studio. HERBERT W. Cosi 


the society’s 


4 





Edwin H. Lemare Gives Recital at 
Detroit 


DETROIT, Oct. 15.—Edwin H. Lemare, 
who was recently appointed municipal 
organist of Portland, Ore., gave a re- 
cital on the memorial organ of the First 
Presbyterian Church on Oct. 11. The 
program ranged through a wide variety 
of compositions, from the Bach Fugue in 
G Minor to some of the modern works. 
Mr. Lemare played several of his own 
numbers, a feature of which was a 
Thanksgiving March, written at the time 
of the signing of the armistice. M. M. 


Anna Case and Alberto Salvi at Nashville 


NASHVILLE, TENN., Oct. 15.—Anna 
Case and Alberto Salvi delighted their 
audiences in a concert at the Ryman Au- 
ditorium. Mr. Salvi repeated his suc- 
cess of a year ago in his harp solos; and 
Miss Case, whose recital occupied the 
second half of the program, charmed 
her hearers by the quality of her voice 
and her fine enunciation. Among her 
songs were Roland Farley’s “Night- 
wind,” Pearl G. Curran’s “Rain,” Anne 





Miller’s “Boats of Mine,” and the si 
er’s own “Song of the Robin.” Included | 
Mr. Salvi’s numbers were Debus: ’’s 
“Fountain” and his own fantasia on © p- 
tommas’ “Capriccioso Brilliant.” Fr:.n- 
ceso Longo was an admirable accomp: 1- 
ist. _A. S. W 


IQ 
‘ 





Opera and Ruth St. Denis Dancers in 
Oberlin’s First Program 


OBERLIN, OHIO, Oct. 15.—The fall c:n- 
cert was opened this week with a | 
formance by the Ruth St. Denis Dance’s, 
and production of Wolf-Ferrari’s one-:ct 
opera “The Secret of Suzanne.” The jig 
college chapel, in which the performance 
was held, was filled to its capacity, about 
2000 people being present. The Ruth st. 
Denis Dancers gave some attractive 
scenes, and Charles Trier and Dorothy 
Seegar sang and acted the opera wel! 





FAIRMONT, W. VA.—The director of 
music at the Normal School, Miss ()s- 
borne, has decided to form two or three 
complete glee clubs among the students 


and also proposes to organize an or- 


chestra. 








MINNIE TRACEY 


Prima Donna and 


Vocal Teacher 


Address: 


Almo Hotel, Cmcinnati, Ohio 


cess on the opera stages of Paris, London, 
Stockholm, Metropolitan Opera (New York), 
Philadelphia, Khedivial Opera (Cairo), Geneva 
Opera (Milan), Genoa (Carlo Felice), and 
with Lamoureux, Colonne and Sechiari Or- 
chestral Concerts (Paris); London Philhar- 
monic and Queen’s Hall Concerts; Manchester 
and Bradford Festivals, directed by Dr. Hans 


|| Richter; 
borg (Sweden); 


of Europe, 





| Miss Tracey has sung with universal suc- 
| 
| 
| 
1] 


Edinburgh Philharmonic Concerts, 
Welsh Musical Festivals; Philharmonic Or- 
chestras of Copenhagen, Stockholm, Géter- 
Symphony “Orchestras of 
Mannheim, of Helsingfors (Finland); and in 
concert tours and concerts in all the countries 
with Jacques Thibaud, Harold 
|| Bauer, Pablo Casals, Kreisler, Alfred Cortot, 
|| Georges Enesco, Massenet, Sibelius, Henry 
| 


Hotel Deshler, Columbus, Ohio 





i Février, Fauré, Sjégren and other celebrities. 


















Analysis of text and music. 


Amy Grant’s Opera Recitals 


AEOLIAN HALL, THURSDAYS AT 11 


Recitation of text with piano. 


LAWRENCE SCHAUFFLER, Pianist 


Mail Address: AMY GRANT’S STUDIO of the Speaking Voice, 
78 West 55th Street, New York 





LYNNEL REED 





For Violin 


For Voice 
417 Fine Arts Studios 


A Clear Midnight 


VIOLINIST-COMPOSER 
Berceuse (Pond) 
Romance (Ignaz Fischer ) 
In a Bedouin Camp (Willis) 


Of a Certain Green-eyed Monster 


(John Church Co. ) 
(Schirmer ) 


Toledo, Ohio 

















MARY WILLING MEGLEY 


CONCERT-ACCOMPANIST AND COACH 


Director Toledo Choral Society (300 voices) 
Director Music: The Smead School for Girls 
Lectures on “The Appreciation of Music” 


Address: School of Artistic Piano Playing 
2307 Monroe St., Toledo, Ohio 
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MUSICAL 
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Hope for Per 


*QLEDO, OHIO, Oct. 15.—Toledo’s 
‘| season, it is fully expected, will sur- 
,<s that of last year. The Toledo Sym- 
phony, the Civic Music League, the 
T achers’ Concert Course, the Choral So- 
jety, the Piano Teachers’ Association, 
‘he Orpheus and Eurydice Clubs, and 
the other musical societies, are all alert, 
and a formidable list of musical events, 
which will be rendered more important 
by the presence of visiting artists, has 
been prepared. Proposals are also made 
to extend musical work in the high 
S\ ools. 

[t is hoped that the Toledo Symphony 
has become a permanent institution, and 
that it will receive loyal financial sup- 
port from the public. Entering now 
upon its second year, it proposes another 
series of six concerts, to be conducted 
by Lewis H. Clement in the Scott Audi- 
torium on the following dates: Oct. 28, 
Dec. 9, Jan. 20, March 3, April 7, and 
May 12. The sale of tickets for this 
series during the summer was almost 
twice aS heavy as for that of last sea- 


— 


son. 
Civic Music League’s Ten Concerts 


The Civic Music League has announced 
an unusual course of ten concerts, and 
will make a departure from its plans of 
the last six years. The course will be 
divided into two parts, including six 
evening concerts and four Sunday after- 
noon concerts. There will be two prices 
of tickets, one for the series of ten, the 


other for the six evening concerts. All’ 
will be under the management of the 
Bradford Mills Concert Direction. The 
evening programs will include appear- 
ances by the Scotti Opera Company, 
John MeCormack, the Cleveland Orches- 
tra, Vasa Prihoda, Frances Alda and 
Alberto Salvi and Victor de Gomez. For 
the Sunday concerts Galli-Curci, the 
Barrére Little Symphony, Margaret Ro- 
maine, and, on Nov. 27, Rachmaninoff, 
are announced. These performances will 
be given in the Coliseum. 

The Teachers’ Concert Course, under 
the management of Ada Ritchie, has 
again announced its series of recitals by 
prominent artists. Five will be given this 
year. The first, on Oct. 18, will be a 
joint recital by Florence Easton and 
Mario Chamlee. Rosa Raisa and Giaco- 
mo Rimini will appear on Nov. 12; Lu- 
crezia Bori on Dec. 5 in a costume re- 
cital; Pablo Casals, with an assisting 
artist, on Jan. 31, and Erika Morini on 
Feb. 18. Bradford Mills will bring here, 
under his own direction, Anna Pavlowa 
and = Russian Ballet and Sousa’s 
and, 

A great deal to raise the standard of 
piano playing in this city has been done 
by the Piano Teachers’ Association, which 
is now in its fifth year, and, moreover, a 
reserve against financial loss has been 
out up in that time. The first concert 
of its program will be a return engage- 
ment of Guy Maier and Lee Pattison, in a 
recital for two pianos, in Scott Audito- 
rium, on Nov. 30. Leo Ornstein will 
appear on Jan. 17; Guy Maier will give 
a children’s recital on the afternoon of 
Feb. 17, and the course will be closed by 
Ernesto Berdmen in April. Chas. S. 
Johnson is president of the society. 


Choral Society’s Steady Growth 
lhe Toledo Choral Society’s choir, in 
ts two years’ existence, has grown from 
a lew voices to more than 300, and most 
ol the eredit of this success is due to 
Mrs -F. M. Fuller, the first president, 
and Mrs. Mary Willing Megley, the con- 
Cuctor, Mrs. Megley guided the choir 
and orchestra in a _ performance of 
dge-Taylor’s “Atonement” at the 
Nncert of the society in May; and this 

‘on Elgar’s “Caractacus” and César 

‘k’s “Beatitudes” will be given—the 
n January and the other in May. 
Megley. has many activities. She is 
or of music at the Smead School for 
giving weekly lectures and con- 
g a chorus of girls’ voices; organ- 
d conductor at the Ashland Ave- 
aptist Church, where, with a quar- 
four trained voices, a special mu- 
evening service is given each 
the program being devoted to 
works of classic and modern 

, and director of her own school 


manent Symphony [nspires Big Year in Toledo 


ODMOSUEUOUL ANU OYLANLAODOD SOOM UAS ALES 



































DIRECTING TOLEDO’S MUSICAL DEVELOPMENT 


No. 1—Toiedo Symphony, Lewis H. Clement, Conductor, and Lynnel Reed, Concertmaster; No. 2—Mrs. Mary Willing Megley, Conduc- 
tor, Toledo Choral Society of 300 Voices; No. 3—Charles S. Johnson, President of Toledo Piano Teachers’ Association; No. 4— 


Mrs. Clifford K. Swartzbaugh, Newly-elected President of Eurydice Club; No. 5 


cert Course 


of pianoforte playing. This season she 
will, with Bessie Werum, violinist, be 
heard in sonatas by modern composers of 
various countries at chamber music re- 
citals. The Choral Society this year is 
headed by Mr. Reginald Morris as presi- 
dent and Mrs. Fuller is chairman of the 
music committee. 

The Orpheus Club of sixty male 
voices, in a departure from its usual pro- 
gram, will open its season with a Sunday 
afternoon concert in the Coliseum, at 
which Cadman’s “Vision of Sir Launfal,” 
received so warmly last season, will be 
repeated. Perhaps with it will be given 
Mosenthal’s “Thanatopsis.” The chief 
concert will be in March, with Margaret 
Matzenauer as the soloist. This also will 
be given in the Coliseum. Walter E. 
Ryder is the club’s conductor, and the 
president is Frank B. Jones, whose en- 
thusiasm and business methods have 
carried the club through several years 
of success. 


Women’s Choir Flourishing 


Mrs. Otto Sand is conductor of the 
Eurydice Club, and under her baton the 
choir of women’s voices has grown to its 
limit of 100 voices, and has a waiting 
list. The club will give two concerts in 
the Coliseum. The first will be on Dec. 
2, with Royal Dadmun, baritone, as the 
assisting artist; but the date of the sec- 
ond has not yet been announced. The 
club will present the Fantasy on a Rus- 
sian Folk Song by Samuel Richard 
Gaines, a four part work for ladies’ 
voices, which was the prize composition 
in two recent contests. Mrs. Clifford 
Swartzbaugh, the newly elected presi- 


dent, is a musician of much attainment, 
who studied in Cincinnati and Paris. 

The Toledo Chapter of the Mu Phi 
Epsilon Sorority will bring Mrs. Dorothy 
Miller Duckwitz, pianist, New York, for 
a recital here. The Art Museum will 
again carry on its free Sunday after- 
noon concerts under the direction of 
Lina C. Keith. Besides this, Miss Keith 
will resume her weekly lecture programs 
for children on Saturday afternoons. 
These entertainments are entitled “The 
Opera Hour for Children.” Another fea- 
ture of the Art Museum work are the 
Thursday afternoon programs conducted 
by Miss Keith and Elizabeth Jane Mer- 
rill, director of education at the Mu- 
seum. There will also be given eight 
evening concerts on Monday evenings; 
these will be open to the public. 


Extending High School Music 


Clarence Ball, director of music in the 
high schools, proposes large choruses 
in the three high schools, and the re- 
vival of the orchestras. He will again 
carry on his classes in harmony, musical 
history and appreciation which were 
started last year. Two or three light 
operas will be presented this year, with 
the school choruses and orchestras. 

The Toledo Rail-Light Orchestra, con- 
ducted by Abram Ruvinski, will appear 
in a number of public concerts. Mr. 
Ruvinski will again give the Monday noon 
concerts with an augmented orchestra 
in La Selle & Koch dining rooms. 

Organ music has an imporiant place in 
the activities of the year. John Gordon 
Seely’s noon recitals are a feature of the 
city’s musical life. Charles S. Johnson, 


Ada M. Ritchie, Manager, School Teachers’ Con- 


of the First Congregational Church, will 
bring Lynnwood Farnam, organist, from 
New York for a recital in that church on 
a date to be announced. 

The Toledo Conservatory will this year 
be installed in new quarters in Colling- 
wood Avenue, near the building it has 
occupied for twenty years. The Ameri- 
can College of Music has moved into Jef- 
ferson Avenue. The Sherwood Music 
School, the Fine Arts Studios and many 
private teachers are furthering the musi- 
cal culture of the city. 

The Monday Musical Club, in addition 
to its monthly concerts usually held at 
the Fine Arts Studios, is fostering a 
junior organization, which also gives 
concerts under its guidance. 

J. HAROLD HARDER. 





Toledo Concert Courses Announce Addi- 
tional Artists 


TOLEDO, OHIO, Oct. 15.—The Civic Mu- 
sic League Course of concerts, will begin 
on Oct. 24, with a performance by the 
Scotti Grand Opera Company. Other 
dates in the course are: Galli-Curci, Oct. 
30; The Little Symphony, Jan. 22; Vasa 
Prihoda, Jan. 27; Alberto Salvi and De 
Gomez, Feb. 13; John McCormack, 
March 10; Cleveland Symphony, March 
15, and Frances Alda, March 27. On 
the Bradford Mills Course, Sousa’s Band 
will be heard on Oct. 21, and Pavlowa 
with her company on Dec. 1. The second 
concert of the Eurydice Course will be 
given by Queena Mario, coloratura so- 
prano. J. HAROLD HARDEN. 





NOTABLE INSTRUMENTALISTS IN TOLEDO 


Toledo Orpheus Club, Walter E. Ryder, Conductor, and J. Harold Harder, 


Accompanist 
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of Jan. 25 and April 5, will be held at 
Jordan Hall. Only members of the club 
take part in the performances. Mr. 
Longy will continue to conduct the Mac- 
Dowell Club orchestra and chorus, which 
will assist at the Jordan Hall concerts. 
With a fondness for novel music, Mr. 
Longy contemplates presenting a number 
of modern compositions at the latter 
concerts. 


Invite John C. Freund - 


This season will mark still another 
anniversary celebration, for the Music 
Lovers’ Club opens its tenth year on 
Nov. 8, at Steinert Hall. At a luncheon 
to be given in honor of the occasion at 
the Copley Plaza, on the New Year, 
Edith Noyes Greene, the president of the 
club, has arranged to have present New 
England composers and musicians, a 
number of New York artists, and as 
guest of honor and chief speaker, John 
C. Freund, editor of MUSICAL AMERICA. 
During the season the club will meet six 
times on the second Tuesday of the 
month. Five of the concerts will take 
place at Steinert Hall. Among those to 
take part in these concerts are Henry 
and Constance Gideon, in Forgotten 
Songs of Long Ago; a vocal club under 
the leadership of Helen Hunt; Margaret 
Lang, Mabel Daniels, Carrie Bullard 
Lewis and others in original piano works, 
and a string ensemble (with harp) under 
Frederick Mahn of the Boston Sym- 
phony. At the final concert at Jordan 
Hall, in May, a new song cycle, “Ossea,” 
from the Indian opera by Edith Noyes 
Greene, will be given. The assisting art- 
ists will be Marion Hurd, soprano; Hazel 
Tuthill, alto; Rulon Robison, tenor, and 
Joseph Ecker, baritone, in the title réle. 
Lillie Fuller Merriam, the librettist, will 
read the plot and story of the opera, and 
the composer will be at the piano. 

The Edith Noyes Club, founded by 
Mary Whittmore, vice-president of the 
Music Lovers’ Club, will give an outdoor 
musicale on the second Tuesday in June 
at the Harmony Home of Mme. Noyes 
Greene, on Lake Waushakum, near 
Framingham, Mass. This club is com- 
posed of seventy of Mme. Greene’s pupils, 


Have you 


and is a sort of junior club of the larger 
Music Lovers’ Club. Its meetings are 
held monthly at Mme. Greene’s Boston 
studio. 

The Girls’ City Club has organized a 
glee club, under the direction of Agnes 
Burke. Meetings are held weekly on 
Monday evenings. At Christmas time 
the chorus makes a practice of visiting 
hospitals and singing carols for the 
pleasure of the patients. In the spring 
some kind of musical show will be pro- 
duced. ae 

The Chromatic Club, Mrs. F. L. Milli- 
ken, president, will give eight fortnightly 
concerts on “Tuesday mornings, com- 
mencing Dec. 20, at the Copley Plaza 
Hotel. As a precursor to the Chromatic 
Club, the Prelude Club, founded by Mrs. 
Mary S. Reed, who is now the acting 
president, will meet the fourth Tuesday 
in every month. Membership in the Pre- 
lude Club is open to the younger people, 
eligible in years or experience. Mrs. 
Reed will inaugurate a new scheme of 
procedure at the meetings. Prior to the 
musical program there will be a short 
talk on current musical events gleaned 


from MusicaL AMERICA, which will be” 


used as a sort of text-book. 

The Impromptu Club meets every two 
weeks, on Wednesday mornings in the 
Hotel Beaconsfield ballroom. Concerts 
are given by the Impromptu Club Chorus 
of thirty women’s voices, trained by Mrs. 
W. A. Crocker. During the season the 
more pretentious of the choral works for 
female voices will be given in the 
churches of Greater Boston as well as 
the club concerts. 


The Flute Players’ Club 


The Flute Players’ Club, Malcolm 
Lang, president, enters the second year 
of its existence with 150 members. The 
membership is divided into three classes: 
artist members, who perform at the pub- 
lic concerts; active members, who come 
to the meetings and join in the playing 
of duos, trios, and quartets; and asso- 
ciate members, who are interested in flute 
music. The membership includes a num- 
ber of prominent composers who are in- 
terested in flute music and who have 
promised to write special compositions for 
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ELIX FO: 


THE EMINENT PIANIST 


in one of his unique programs ? 


Address: 
AARON RICHMOND, Concert Direction, 


404 Pierce Building, 


Boston, 17, Mass. 
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New fngland 
CONSERVATORY 
OF MUSIC 


GEORGE W. CHADWICK, Director 











Pianoforte, Organ, Voice, Violin, Violoncello and 
all other Orchestral instruments; Composition, 
Harmony, History of Music, Theory, Solfeggio, 
Diction, Choir Training, Ensemble, Wood-wind and 
String-Quartet. Dramatic Department: Training 
in acting; public presentations. Languages. 


Address: 
Ralph L. Flanders, General Manager, Huntington Ave., Boston, Mass. 
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HARRIS S. 


S H A W 


PIANO, ORGAN, HARMONY 
AND INTERPRETATION 


SUITE 3 


18 Huntington Avenue 


Boston, Mass. 


Tel. Copley 3414 R 


























‘ 1921( Transcript, Boston, H. T. Parker) : 
Georges and Renée-Longy “ is able violoncellist of abun 


dant skill, warm and supple tone, in- 


telligence and sympathy aplenty for | 
Ensemble Concerts 


music and instrument ae eX~ | 
pert, clear-voiced, animated pianist.” i] 
(Cello and Piano) 


1921 (Herald, Philip Hale): 

“The artists did full justice to the 
chosen words in the matter of tonal 
quality, phrasing and general musical 
feeling proved herself an ex- 
cellent pianist. . . . Mr. Miquelle 
has true virtuoso qualities.” 

For dates and terms, address ’ 


Harry B. Williams, Mgr. 
501 Pierce Bldg. 


Huntington Avenue, 


1921 (Boston Post, Olin Downes): 

“. . . are admirably grounded in 
their art have each a finished 
technique . . . was. played with 
requisite clearness, perception of form 
and elegance of style. .. . Th 
clear and lucid playing of Mme. 
Miquelle blended fortunately with th: 
warm tone, polished and artistic styl 
of Mr. Miquelle. . . .” 


Boston, Mass. 


Steinert Piano 





— 





JOSEPH JEAN 
GILBERT 


Flutist 
SOLOIST and TEACHER 


“The flute obligato was very skillfully 
played by Joseph Jean Gilbert, and at 
times it was most difficult to detect the 
voice (Mme. Melb) from the fiute tones, 
so. liquid and peai.y was the blending one 
with the other.’—Daily Eastern Argus 
(Portland). 


“We have heard many flutists in this 
city; but never a superior to Mr. Joseph 
Gilbert. In his solos he demonstrated 
that he possessed the art of playing to a 
high degree. The audience was literally 
conquered by this artist.’”” — Woonsocket 
Tribune. 


Home Address: West Duxbury, Mass. 
Boston Address: 56 St. Botolph St. 








— 
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HARRISON KELLER 








Studio | 


12 


Newbury 
Street 
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Cleveland Sympho 
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Photo No. 1 by Sandiford Studio; Nos. 3 and 8 by Bachrach; 


HEADS OF CLEVELAND’S MANIFOLD MUSIC INTERESTS 


9 by Frank R, Bill No. 11 by Sandiford Studio. 


—Mrs. Franklyn B. Sanders, Executive Director, Institute of Music and Concert Manager; No. 2—Giacomo Bernardi, Manager, Concert Course; No. 3—Brigid L. Gafney, First Man- 
ger to Place Concerts in the New Municipal Auditorium; No. 4—Frederick Allen Whiting, Director, Cleveland Museum of Art; No. 5 
i | Club; No. 6—Lincoln G. Dickey, Business Manager, Cleveland Orchestra; No. 7 


Mrs. E. H. Fishman, President, Three Arts 


Adella Prentice Hughes, Secretary and Treasurer, Musical Arts Association and General Manager, 


Cleveland Orchestra; No. 8—Nikolai Sokoloff, Conductor, Cleveland Orchestra; No. 9—Mrs. J. E. Hikes, President, East Cleveland Musical Arts Society; No. 10—Albert Riemen- 
schneider, President of the Musicians’ Club; No. 11—Anna Goldhart, President, Women Music Teachers’ Club; No. 12—B. B. Wickham, New President of the Singers’ Club; No. 13 
—Mrs. Catherine Saunders, Director of the Music School Settlement 


(\LEVELAND, Oct. 15.—Co-operation 
is the magic word that seems best to 
ribe the musical situation for the 
m of 1921-1922 in this city of nearly 
illion. 
very type of important musical enter- 

is now well established here, great 
¢ schools, music as an allied art, 
Museum of Art, concert courses that 
be enjoyed at almost any hour of 
1orning, afternoon or evening, a local 
1 of opera thoroughly American in 
t, and as the pivot around which 
the musical endeavor of the com- 
ity rallies, is our splendid symphony, 
h in its fourth season, with Nikolai 


Sokoloff as its conductor, is gaining sub- 
stantial appreciation this year as never 
before. Citizens of Cleveland who are 
not musicians, but who have become 
aware of its great civic and business 
value, are being enrolled as supporting 
and subscribing patrons of the orches- 
tra. When the regular season ticket sale 
was opened to the public on Sept. 16, 
there had previously been sold through 
special club campaigns and other varied 
channels a greater number of season 
tickets than the whole number sold 
throughout last year. 

Adella Prentiss Hughes, to whose 
ability and foresight Cleveland owes the 
existence of its own orchestra, and 
to whose guiding hand is due the 
phenomenal success in its crucial early 


years, holds the position of general man- 
ager of all orchestral affairs, but asso- 
ciated with her for the coming season in 
the strictly business end of the great 
undertaking is Lincoln G. Dickey. The 
Musical Arts Association, of which D. Z. 
Norton, is president, maintains and oper- 
ates the orchestra. John L. Severance 
and William G. Mather are its vice-presi- 


dents. Mrs. Hughes is secretary and 
treasurer of the Musical Arts Associa- 
tion and manager of the orchestra. Mil- 


dred L. Fergusson is assistant manager. 
Sixteen programs will be presented in 
pairs on Thursday evenings and Satur- 
day afternoons. Popular concerts on 
Sunday afternoons will be continued, and 
special concerts for children will be given. 
Soloists secured for the symphony con- 


certs are Edward Johnson, Efrem Zim- 
balist, John Powell, Marguerite D’Al- 
varez, Arthur Hackett and Ferenc 
Vecsey. The Singers’ Club of 135 male 
voices, of which Edwin Arthur Kraft is 
the new director, will assist in the pro- 
duction of the Liszt “Faust” Symphony. 
This covers the first half-season. For 
the second, there have ben secured Nina 
Koshetz, Margaret Matzenauer, Josef 
Hofmann, Ignaz Friedman, Frances Mc- 
Millan, Guy Maier and Lee Pattison. In 
January there will be a performance of 
the Brahms Double Concerto for violin, 
’cello and orchestra by Louis Edlin, con- 
cert-master, and Victor de Gomez, first 
cellist 
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Beginning her busiest concert season before 
a great audience at the Kiwanis Capital District 
Convention, Norfolk, Va., Sept. 29th, Miss Harv- 
ard's Fall bookings carry her into practically 
every Eastern and Southern State. January, 
February and part of March, 1922, will carry her 
into the Middle and Southwestern States. In 
April she begins her first Canadian tour going to 
the Pacific Coast and in June she makes her de- 
but in London to be followed by a short tour 
through Wales, the land of her forefathers. 


MANAGEMENT: SUE HARVARD 


F. Martin, Secretary 


226 West 70th Street 
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A fine custom inaugurated this sea- 
son by Mr. Sokoloff, conductor, is the 
pre-season announcement of the greater 
part of the compositions to be performed 
at the sixteen pairs of concerts. 

Of supreme importance also in its 
civic value is the establishment in Cleve- 
land of what promises to be one of the 
great American schools of music, namely 
the Cleveland Institute, whose executive 
director is Mrs. Franklyn B. Sanders, 
whose musical head is Ernest Bloch, and 
whose group of guarantors and execu- 
tive board include many of Cleveland’s 
most important and public-spirited citi- 
zens. 


Announce Eight Concert Series 


In addition to more than half a hun- 
dred orchestral concerts by the Cleve- 
land Orchestra, given in our beautiful 
auditorium, the new Masonic Hall, in 
high school buildings, in industrial cen- 
ters of the city, in places and at prices 
where they may be enjoyed by all, no less 
than eight courses are announced of con- 
certs to be given by local or national 
managers, or by the larger music clubs. 
First in the length of the series and the 
importance of the artists engaged come 
ten concerts promoted by Giacomo Bern- 
ardi, a local impresario, who has this 
year the financial backing of a board of 
guarantors. These concerts all given in 
Masonic Hall occur partly as evening 
performances, and partly as Sunday 
matinées. Thirty-two artists are an- 
nounced. Among the singers are Jeanne 
Gordon, Martinelli, Rosa Ponselle, Mario 
Chamlee, Florence Easton, Gigli, Lucre- 
zia Bori, Crimi, Rosa Raisa, Rimini, 
Sophie Braslau, Claudio Muzio, Joseph 
Schwarz, Florence Macbeth,’ Titta 
Ruffo, Carolina Lazzari, Lipkowska, 
Vincent Ballester, Selma Kurz, Julia 
Culp and Joseph Hislop. Pianists include 
Harold Bauer, Gabrilowitsch, Percy 
Grainger, Bachaus, Lhevinne and Proko- 
fieff. Violinists are Paul Kochanski, 
Mishel Piastro and Kerekjarto. Pablo 
Casals, ’cellist, and Alberto Salvi, harp- 
ist, also enrich the course. Additional 
attractions offered by Mr. Bernardi are 
three performances by Pavlowa and her 
dancers. 


Concerts in the New Municipal Audi- 
torium 


During the coming season Cleveland 
is to dedicate her new great audience 
room, the Municipal Auditorium, seating 
upwards of 12,000 persons. To Brigid 
Gafney belongs the honor of presenting 
there the first musical event in a recital 
by John McCormack on Nov. 13. Miss 
Gaffney will also present Galli-Curci in 
the same hall on March 1. Owing to 
the vast size of the auditorium more than 
two-thirds of the seats can be sold at 
popular prices, a fact which causes great 
satisfaction to this popular manager 
whose previous experience with these 
artists for many seasons has been that 
hundreds were turned away from the box 
office because of the shortage of low- 
priced seats. 

Miss Gaffney will present Richard 
Strauss in Masonic Hall, on Dec. 2, who 


PUPAL Lee LLL 


Is Slogan 
eveland’s Musicians 


DOUG EIEN ANU OOT ERAN EE EO AEE 


returns to Cleveland after an abse: 
of seventeen years, to appear as c 
poser, conductor and pianist. 

A series of concerts under the mana 
ment of Mrs. Franklyn B. Sanders, Po 
larly known as the Great Artist Cou 
will again consist of five recitals, 
given in Masonic Hall, three in the « 
ning and two in the afternoon. 1 
course, distinguished for the educatio 
value of its programs, and the disti 
tion of the artists secured, will this y 
present Louise Homer and Ernest Sch: | 
ing in joint recital, Helen Stanley, Er <4 
Morini, Ernest Hutcheson and Maia 
Ivogiin. Given§ under the auspices of 
the. Fortnightly Musical Club, but o; 
to the public also, this course is oper 
the’ members of the club upon preser 
tion of the concert coupon attached 
the membership ticket. 


Chamber Music Becoming Popula: 


Mrs. Sanders has become identifi. 
with a rapidly growing interest in ¢:n- 
certs of chamber music, indeed she is 
largely responsible for the education of 
the Cleveland public to the enjoyment of 
this form of music. Before the members 
of the Chamber Music Society, in the bal] 
room of Hotel Statler, will be presented 
programs by the London String Quar- 
tet, the Flonzaley Quartet, the Letz 
Quartet, and the Cleveland String Quar- 
tet, whose players are members of the 
Cleveland Orchestra. Three additional 
concerts will be added to this course, for 
members only, to be given in private 
houses at which will be presented special 
compositions for strings with added 
struments. 

Under the joint management of Mrs. 
Hughes and Mrs. Sanders, the tenth sea- 
son of morning concerts presented in the 
Hotel Statler will offer a list of choice 
attractions for its six concerts. The 
Friday Morning Musicales, two each 
month, occur during the early months of 
the season before the flitting of fashion 
to the winter resorts. They will this 
year have for their artists Charles 
Hackett, Nov. 11; Nov. 25, Hulda 
Lashanska; Dec. 9, Paul Althouse and 
Ninon Romaine, piano; Dec. 30, Vasa 
Prihoda, violin, and Merle Alcock, con- 
tralto; Jan. 13, Anna Case, soprano, and 
Jan. 27, Louis Graveure, baritone 
Samuel Lifschey, first viola of the or- 
chestra, and André de Ribaupierre, in 
the violin department of the Institute 
of Music, will be the assisting artists. 

Cleveland has for many years main- 
tained a warm regard for visiting or- 
chestras. For the current season one is 
announced, the New York Symphony, 
under the direction of Albert Coates. 
The visit is promoted by the Musical Arts 
Association. 

Mrs. Hughes announces special re- 
citals by Heifetz and Schumann Heink. 

C. E. Ellis of Boston announces three 
recitals, the artists to be Geraldine 
Farrar, Sergei Rachmaninoff and Fritz 
Kreisler. 


Educational Opportunities in Music 


To turn from listening to music to 
music-making itself, Cleveland is proud 
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thc instrument. Mr. Laurent, solo flautist 
of ‘ne Boston Symphony, is in charge of 
th arranging of programs for public 
cor certs, and is general director of the 
clu) rehearsals. About five public concerts 
wil. be given, at which varied programs 
wil! be presented to demonstrate the 
beauty of the flute as a solo instrument 
ani in combination with other instru- 
ments and voice. Meetings will be held 
te: porarily at the rooms of the Harvard 
Musical Association, but the club hopes 
soon to have a permanent home of its 


‘The Pianoforte Teachers’ Society of 
Boston, founded in the spring of 1920, 


MUTE ee ee 


my 


Year for Boston, Mass. 
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for the purpose of presenting piano teach- 
ing material and to discuss its value, has 
already doubled its membership. From 
time to time prominent pianists will 
demonstrate teaching material in various 
interesting ways. The co-operation of 
the music publishers has also been se- 
cured. Last season 109 piano works and 
fourteen études were brought to the at- 
tention of the members of the society. 
Eleanor Brigham is the president of the 
organization. 


Two years ago a Musical Manuscript 
Club was formed to encourage the per- 
formance of the works of the younger 
composers. The membership of seventy- 
five includes the leading musicians and 
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ARTHUR J. HUBBARD 
VINCENT V. HUBBARD 


Teachers of Singing in All Its Branches 


and of 


Dramatic Action as Applied to Singing 


Only teachers of many noted artists, among them Edith Bullard, Caroline Hooker, Arthur Hackett, 
Charles Hackett, Roland Hayes and Wadsworth Provandie. 


Assistants: CAROLINE HOOKER and EDITH BULLARD 
SYMPHONY CHAMBERS, 246 Huntington Ave., Boston, Mass. 


composers of Greater Boston. Composi- 
tions submitted to the manuscript com- 
mittee will be performed at the monthly 
meetings of the club, and constructive 
criticism will be offered. If the consensus 
of opinion is favorable, material aid will 
be given to secure the publication of the 
worthy manuscripts. Harris S. Shaw, 
president of the club, has invited pub- 
lishers to attend the performance of the 
manuscripts, a procedure which last year 
resulted in the publication of several 
ren which were deemed accept- 
able. 

In recent years there has been consid- 
erable interest shown by the social clubs 
in having music included in their enter- 
tainment programs. Ernest O. Hiler, 
chairman of the entertainment commit- 
tee of the Harvard Musical Association, 
has secured an attractive list of artists 
for the social meeting to be held on 
designated Friday evenings. The com- 
plete list follows: Nov. 18, Alfred Miro- 
vitch, pianist; Dec. 16, Charles Stratton, 
tenor; Jan. 6, Durrell String Quartet; 
Feb. 3, Mr. and Mrs. Henry Eichheim, 
in a recital of music for violin and piano, 
including the Pizzetti Sonata; Feb. 17, 
Lazare Saminsky, composer and pianist, 
will lecture on Oriental music, illustrat- 
ing with original compositions; March 10, 
Letz Quartet; March 31, Dorothy Spear, 
soprano; April 14, the Symphony Quin- 
tet; April 28, the Scottish Musical Com- 
edy Company in “Tam O’Shanter.” 

As chairman of the entertainment com- 
mittee of the Harvard Club of Boston, 
Mr. Hiler has arranged the following 
series of Sunday concerts: Nov. 6, Har- 
riet Emden, soprano; Dec. 4, Nedelka 
Simeonova, Bulgarian violinist; Jan. 8, 
Footlight Orchestra, assisted by Dorothy 
Spear, soprano; date to be announced; 
organ recital under auspices of American 
Guild of Organists; March 5, Footlight 
Orchestra; April 7, Harvard Glee Club; 
May 7, Harvard Alumni Chorus, Malcom 
Lang, conductor. 

The Algonquin Club of Boston, through 
James G. White, chairman of the enter- 
tainment committee, has secured a num- 
ber of prominent artists tor its Sunday 
afternoon concerts. On Jan. 8, Anna 
Case, soprano, will appear; Arthur Hack- 
ett, tenor, will follow on Jan. 22; Dorothy 
Francis, soprano, Feb. 5; Charles Ben- 
nett, baritone, Feb. 19; May Peterson, 
soprano, March 12; John Charles 
Thomas, baritone, March 26. The Boston 
Symphony Ensemble, Augusto Vannini, 
director, will assist at all the concerts. 

When the Boston Athletic Association 
first adopted the policy of introducing 
music at its social meetings, the enter- 
tainment committee found considerable 
difficulty in inducing artists to appear, 
but the value of such appearances as an 
introduction to Boston audiences has 
changed their attitude, and the oppor- 
tunity to sing at this club has been en- 
thusiastically sought by those who appre- 
ciated its value. This season marks the 
sixth year of the existence of the B. A. A. 
concerts. The complete schedule follows: 
Jan. 15, Florence Macbeth; Jan. 29, 
Kathleen Hart Bibb and Frank Bibb; 
Feb. 12, Idelle Patterson; March 5, Mar- 
guerite Namara; March 19, Jeanne Gor- 
don. The Boston Symphony Ensemble 
will assist at all the concerts. 


Concerts in the Library 


At the Boston Public Library, a series 
of lectures on musical subjects will be 
given on various Sunday afternoons. On 
Nov. 13, Maud Cuney Hare will lecture 



























on the folk music of the Creoles, with 
vocal illustrations by William H. Rich- 
ardson, baritone. Subsequent lectures 
and dates are as follows: Dec. 18, Pa- 
triotic Songs of America, by John P. 
Marshall, Professor of Music at Boston 
University, assisted by George H. Boyn- 
ton, tenor; Jan. 15, Some Aspects of Rich- 
ard Wagner’s Art, Hamilton Crawford 
Macdougall, Professor of Music, Welles- 
ley College, with musical illustrations; 
Feb. 19, The Pros and Cons of Com- 
munity Music, Leo R. Lewis, Professor 
of Music, Tufts College, with musical il- 
lustrations; Sunday, March 9, Modern 
French Music, Edward B. Hill, assistant 
Professor of Music, Harvard University, 
assisted by Heinrich Gebhard, pianist; 
April 2, .Relationship of Poetry and 
Music, Mrs. Beatrice K. Stodola, with 
illustrated musical readings and piano 
solos; April 9, Music of Birds, Arthur 
Edward Wilson, with whistling imita- 
tions. 

The music schools report increases | 
in their enrollment figures. The New 
England Conservatory of Music has the 
largest attendance in the history of the 
school, showing an increase over the 3576 
students of 1920-1921. 

A number of new appointments to the 
faculty have been made and new courses 
added. Rulon “’. Robison, tenor, will 
conduct vocal classes; Douglas Kenney 
will teach in the piano department; Ray- 
mond Robinson will have classes in har- 
mony and organ; and Signorina Enrich- 
etta Roversi will teach Italian. 

Wallace Goodrich, dean of the faculty, 
will conduct a new course in dramatic 
interpretation, open only to singers for 
coaching in the finished interpretations of 
operas and oratorios. Ensemble work 
will be developed and later in the season 
actual performances may be attempted. 
The Conservatory orchestra, conducted 
by Mr. Goodrich, will be used to perform 
the operas and.oratorios. A new course 
provides diplomas for proficiency in or- 
chestral playing. This year marks the 
twentieth anniversary of the first con- 
cert with complete orchestra. The event 
is to be celebrated next March with a 
concert at Symphony Hall. Interesting 
works from the scores just brought from 
abroad by Dean Goodrich will be per- 
formed for the first time in this country. 

George W. Chadwick, director of the 
conservatory, plans to feature his chorus 
with two performances in Jordan Hall. 


The conservatory library has been en- 
tirely remodeled, the improvements add- 
ing greatly to the capacity of the room. 
Provision has been made at the ends of 
the room for an effective display of old 
instruments, including the precious Sar- 
gent collection. 

The Longy School, founded by Georges 
Longy in September, 1915, has met with 
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Exterior of the New Cleveland Municipal Auditorium, Having a Main Hall Seating 12,000, and Smaller Halls of Different Capacities in 
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to claim within its border the new Insti- 
tute of Music. Recent additions to its 
faculty are Beryl Rubinstein in the piano 
department, André de Ribaupierrein the 
violin school, Jean Binet, teacher of 
Dalcroze Eurythmics, and Roger Sessions 
for theory and music history. Identi- 
fied for many years with the orches- 
tral interests of the city are the Hruby 
brothers. Five years ago there was opened 
under their direction a music school 
which has at present 500 students, and 
has so outgrown its quarters in a beau- 
tiful building especially constructed for 
its use, that a long list of prospective 
pupils awaits the construction of addi- 
tional teaching space. Designed upon 
strictly scientific principles, the Hruby 
Conservatory has sound-proof teaching 
rooms, and a fine auditorium. Its 
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One critic has characterized 


A Youmans Recital 


as “a program of beautiful and 
unusual songs, most artistically 


rendered.” 


concert full of artistic entertain- 
ment of the most delightful sort.” 


The Youmans Management 
Room 402 
500 Fifth Ave. 


Another 


the Wings 
faculty includes Clarice Balas in the 
piano department, Frederick, Alois, 


Frank and John Hruby among its mem- 
bers. Instruction mainly in orchestral 
instruments is given with much success, 
and there is large demand for its pupils 
in numerous orchestras. 

Not to be overlooked among the educa- 
tional opportunities of the city is the 
Music School Settlement in charge of 
Mrs. Catherine Sanders. With Nathan 
Fryer to head its piano department, Mrs. 
Frances Appleton in its violin school, 
Osear Eiler as the principal teacher of 
‘cello, and the acquisition of Mrs. Alice 
Shaw Duggan as teacher of voice, there 
may be even a longer waiting list than 
the 600 names at present, in spite of the 
fact that 14,000 private lessons were 
given last season. Two_ settlement 
pupils have secured positions in the 
Cleveland Orchestra, one obtained an In- 
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stitute Scholarship over 100 competitors. 
Nathan Fryer, who directs the settle- 
ment orchestra, will have numbers by 
Rameau, Bach, Mozart and Haydn in the 
répertoire for the coming year. The sup- 
port of the school will again come from 
the City of Cleveland, reimbursed to a 
large degree by the children’s Christmas 
carolling that brings in thousands of 
dollars each year. 

Splendidly qualified by his long stage 
experience for the direction of a School 
of Opera, Frances Sadlier announces a 
cast of 200 secured for one week of 
opera in English during the month of 
January, and two or more weeks toward 
spring. “The Highwayman,’ by De 
Koven, and Balfe’s “Bohemian Girl” will 
be those first undertaken. The Sadlier 
Opera Company is a co-operative associ- 
ation, the director, F. Carl Grossman, be- 
ing the only member of the organization 








receiving a salary, all receipts being 
turned into a sinking fund to be used fo, 
future productions. 

At the Museum of Art the departn oy; 
of musical arts, inaugurated last yea 
the result of an anonymous gift, 
continue the ‘activities already e: 
lished. Thomas Whitney Surette j; 
charge of the department, and will s) nq 
three days each month in Clevel.ng 
Douglas S. Moore has been appoi ied 
resident assistant. Mr. Moore j. , 
Harvard graduate, spent two year. j), 
organ study at Yale, and has just re. 
turned from several years’ study jp 
Paris. The great organ provided fo~ jy 
the endowment fund is nearing ©)». 
pletion, and it is hoped to have its ¢o4j. 
cation during the month of Decem).; 
when the donor’s name will be ap. 
nounced. To Frederick Allen Whit: 
museum director, credit is due for the 
establishment of the important musica! 
department of the Cleveland Museum of 
Art. 

Space forbids mention of numerous 
important music schools and studios | ong 
established in this city, but mention must 
be made of the two clubs maintained by 
both men and women in the teaching 
profession. The Musicians’ Club of 
sixty members, which has for its presi- 
dent Albert Riemenschneider, stands for 
fine and close fellowship in the musica] 
fraternity. The men who compose it 
contribute to all that is best in stimulat- 
ing musical interest and co-operation 
with all important musical enterprises. 

The Women Music Teachers’ (lub 
meets monthly, dines together on alter. 
nate months and discusses features of 
music instruction at all its meetings. 
Anna Goldhart, one of the most dis- 
tinguished members of Cleveland’s mu- 
sic colony, is its president. 


With the Music Clubs 


Seven flourishing and important clubs 
among the amateurs of the city con- 
tribute to the musical welfare of Cleve- 
land in large measure. : 

The Fortnightly Musical Club has 
1000 members. It gives six matinées in 
the Hotel Statler in which ensemble 
numbers, both vocal and instrumental, 
form a much enjoyed feature. Its men- 
bership includes practically all the pro- 
fessional and amateur women musicians 
of Cleveland. Attendance at Mrs. 
Sanders’ course of Great Artist Concerts 
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Highly Recommends 


HELEN L. MILLER 


and says; 


“Miss Miller has been my able assistant for 
She is an excellent musician and 
singer, and competent teacher of the Bel Canto 
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Tacoma Foresees Quickening of All Musical Endeavors 





Pacific Coast City Expects New Standards to Be Set as Spirit of Sia and Betterment Asserts Itself in Old and New 
Organizations—Bernice E. Newell, Pioneer Concert Manager, Again Will Present Celebrities—New Agency Will Bring 
Additional Artists—Ladies’ Musical, St. Cecilia and Orpheus Clubs All Engage Soloists for Choral Concerts—Ensemble 
Violinists’ Club Fills Place in City’s Music Life—Plans of Oratorio Society Show “Elijah,” “Messiah” and Another Work 
Contemplated—Movement to Bring Understanding of Music to Children Gains Momentum—High Schools, Which 
Give Credits for Music Pict Hum with Student Opera, Cantata and Orchestra Scania 
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Photo No. 6 by James & Merrihew; 


No. 1 


of Music in the Stadium High School; 


ACOMA, WASH., Oct. 10.—The out- 
look for the season in Tacoma shows 
a quickening all along the line of artistic 
musical endeavor. In music clubs and 
studios, public schools and church choirs 
as well as in concert courses that will 
bring celebrities to the city, new stand- 
ards are being set and new activities 
planned. The desire for better results 
has permeated the old established clubs, 
and has inspired new organizations to 
bid for recognition because of the “some- 
thing different” they offer in their aims 
and purposes. 
Music teachers report a_ gratifying 
entéle which means a busy year in the 
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OUTSTANDING PERSONALITIES IN TACOMA’S MUSIC 


-Bernice E. Newell, Pioneer Concert Manager, Whose Artist Course Has prate an Institution; 
No. 3— -Mrs. Frederic W. Keator, President of the Ladies’ Musical Club; No. 
Katharine N. Rice, Concert Manager; No. 6—Mrs. 


studios, and local managers are offering 
exceptional opportunities to hear the best 
the large music centers have to give. 
Bernice E. Newell, pioneer concert 
manager and a member of the national 
organization of concert managers, is of 
first interest in consideration of the new 
year, locally, in music. For many sea- 
sons about the only reward Mrs. Newell 
could be certain of was the gratitude of 
those who appreciated her courage in 
bringing celebrities to this part of the 
Pacific Northwest. Guided, as she has 
been, by an abiding faith in the ultimate 
success of her undertakings when the 
music patrons of her city should finally 











RICE & STINE 


Concert and Theatrical Management 
309 Chamber of Commerce Building 


| Tacoma, Wash. 


Exclusive Managers of Northwestern Tours for 


Lotta Madden, Theo Karle, and Sousa’s Band 








No. 2—J. W. 


Chauncey Dunkleburger, Fi and Conductor of the Ensemble Violinists’ Club: 
No. 8—Frederick W. Wallis, Conductor of the Ladies’ Musical Club, Photographed One Day When a Scythe Replaced the Baton 


awake to the opportunities and advan- 
tages of the artist concerts of which she 
is sponsor, she feels that at last the time 
is here. Her fellow Tacomans are eager 
for the opening of her Artist Course, 
which has become an institution. Emmy 
Destinn will open the course, followed 
by Helen Stanley, Vasa Prihoda, Harold 
Bauer and Reinald Werrenrath. Ernes- 
tine Schumann Heink and Jascha Hei- 
fetz will be other attractions. 

New Managerial Agency Expands 

Katharine N. Rice, who entered the 
managerial field last season, has taken 
unto herself a business partner, and 
under the name of Rice and Stine this 
managerial agency announces an attrac- 
tive list of visiting artists, the first of 
whom will be Theo Karle and Enrique 
Ros, the Cuban pianist; others appear- 
ing under this management will be 
Sousa’s band, Katherine Parlow, Arthur 
Middleton, Alberto Salvi, and the Griffes 
group, comprising Olga Steeb, Sascha 
Jacobinoff, and Edna Thomas. Rice and 
Stine are also managing the Northwest 
tour of Lotta Madden, soprano, formerly 
of this city. 

The Ladies’ Musical Club, under the 
presidency of Mrs. Frederic W. Keator, 
will give its usual concerts every fort- 
night throughout the season; these pro- 
grams will be provided by the active 
members of the club and by local or vis- 
iting artists. The choral department, 


















































Bixel, Founder and Conductor of the Tacoma Oratorio Soc iety ; 
-John Henry Lyons, Conductor of the Department of Music in the Public Schools; No. 5— 


No. 7—W. G. Alexander Ball, Director 


which numbers seventy voices, is again 
under the leadership of Frederick W. 
Wallis and will give two formal concerts 
during the season; one in mid-winter, 
for which Louis Graveure, baritone, has 
been engaged as soloist, and the spring 
concert with Florence Macbeth, of the 
Chicago Opera Association, as the assist- 
ing artist. Both concerts are to be given 
in the Tacoma Theater and promise to 
surpass the highly successful concerts of 
last season. 

The St. Cecilia Club, a well established 
womens’ choral organization, announces 
through its president, Mrs. Hugh Clark, 
its customary mid-winter and spring 
concerts, which will be conducted by T. 
H. J. Ryan; and a “dramatic evening” i 
April, an innovation for this club. The 
dramatic section will be under the leader- 
ship of Clara Jean MacDonald. 

The popular business men’s chorus, 
the Orpheus Club, will follow its regular 
program of two evening concerts, one in 
December and the other in April. T. J. 
Handforth is the acting president, and 
John Spargur of Seattle is the conduc- 
tor. 

Both the Orpheus and St. Cecilia clubs 
will engage assisting artists, who will be 
announced later. 


New Organizations Active 


Two organizations, comparatively new 
and yet filling a decidedly important 
place in the music life of this city, are 
the Ensemble Violinist Club and the Ta- 
coma Oratorio Society. Both clubs are 
the result of personal endeavor, and rep- 
resent a real achievement. Mrs. Chaun- 
cey Dunkleberger, founder and conductor 





[Continued on page 116] 
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Quickening i in All Musical Fields Noted inT'acoma 
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Among the Sturdiest of Tacoma’s Choral Organizations Is the Relatively Young Tacoma Oratorio Society, of Which J. W. Bixel Is the 


Founder and Conductor. 
[Continued from page 115] 





of the Ensemble Violinist Club has de- 
voted herself unstintingly to the building 
up of that organization of thirty earnest 
musicians who devote themselves to seri- 
ous study of the best in violin composi- 
tions. It is a non-professional club, the 
members’ only compensation being the 
development of their art. While it is 
heard on many programs throughout the 
year, it gives only one formal concert 
and that comes at the end of the season, 
and is complimentary to musicians and 
their friends. 

J. W. Bixel, a conductor of vision, has 
created a very creditable oratorio so- 
ciety of more than a hundred voices out 
of the raw material, as most of his chor- 
isters were young and without experi- 
ence in ensemble singing. By his belief 
in the value of the study of oratorio and 
his capacity for hard work, he has given 
to Tacoma an organization which com- 
pels respect. Mr. Bixel announces Men- 
delssohn’s “Elijah” as the first offering, 
this season. “The Messiah” will be given 
in its entirety at Christmas time, and 


one of the more modern works, not yet 
announced, will close the year’s study. 
Soloists will be engaged. 

The Fine Arts Studio Club, of which 
Nellie Allyn is the founder and presi- 
dent, will continue its monthly soirées, 
presenting local and visiting artists in 

rograms illustrative of the three arts, 

usic, Drama, and the Dance. 

The Drama League, of which Mrs. 
Stephen L. Spencer is president, has as 
its goal the establishment of a “Little 
Theater” before the end of the year. 
Under the leadership of Ellen Van Volk- 
enburg Browne of the Repertory Com- 
pany, the league will study Moliére, Ib- 
sen, the Greek Drama and Galsworthy. 

With other cities, Tacoma has come 
to realize the importance of music and 
art in the moral training of children. 
Along with that realization has been 
born the “Children’s Song and Story” 
club, sponsored by women of prominence 
and organized last spring for the pur- 
pose of bringing the best in music and 
kindred arts to the understanding of 
children under high school age. The 
president, Mrs. McMurray, makes the 


It Will Sing “The Messiab,” “Elijah” and Another,Work During the New Musical Year 


announcement that programs will be 
given regularly once a month by the best 
talent the city affords. 


Credits for Music Students in Schools 


John Henry Lyons, who heads _ the 
music department of the public schools, 
reports that the enrolment in the music 
classes is twice as large as it was last 
season. While the study of music is not 
compulsory, it is encouraged and regular 
credits are given on an equality with 
other subjects in the high schools. There 
are daily classes in Theory, Harmony, 
History and Musical Appreciation, for 
which a full credit is allowed. Mem- 
bers of the Glee Clubs, for two rehear- 
sals a week, 
and members of the chorus for two re- 
hearsals are given one-half credit. Stu- 
dents taking either vocal or instrumental 
lessons from teachers outside the schools 
may take examinations by the director 
of music in their respective schools, and 
receive the same credits as those study- 
ing in the schools. The results are prov- 
ing very gratifying. 

ETTA M. MAYBIN. 


are given one-half credit, 


Cleveland’s New Seaso:; 
[Continued from page 114] 


is a club perquisite. Student me 
meet each month for musicales at \ 
they perform only for each other. 
once a year present a program | 
the whole club. The extension 
of the club carries music to places \ 
its beneficient influence uplifts, « 
and educates. Mrs. Helen Chase B: 
is the club’s president. 

The Singers’ Club of 125 male y 


with B. B. Wickham as its new ,; , 


dent and Edwin Arthur Kraft a 
new musical director, will prese) 
usual course of three concerts. The 
ists to be James A. McMahon, \ 
Green and John Barnes Wells. 


Harmonic Club, directed by J. P.\ 
Jones, has secured Katherine Meisle 4; 


Royal Dadmun for its two miscella: 
concerts of the year. Ten miles we 
the center of the .city, and ten mil 
the eastward, there exist two 

music clubs whose programs ann 
much that will enrich the season’s 
sic. 
dent of the Three Arts Club of 
western section, that includes in its 


grams music, drama-and interpret:tiy 


dancing and whose generosity has 
vided a scholarship at the Institut. 


Music. Mrs. J. E. Hikes is the long-tin 
president of the Musical Arts Societ 
of East Cleveland, and is identified wi: 
an enormous number of general music: 
Federated Won, 


activities in the 
Clubs of Cleveland. 


The Dinevor Welsh Concert Group has 
been secured by the Women’s Club for : 


concert in the month of October. 


Mrs. E. H. Fishman is the ». 


— 


A week of opera by the San Carlo 
Company will take place in the early 


season at the new Hanna Theater, 


of the most beautiful theatrical hou 


of the country. Rumors of a seaso: 


the Chicago Opera, towards spring, a: 


not yet definitely confirmed. 


About fifty out-of-town concerts wil 


be played by the Cleveland Orch tr 


under Nikolai Sokoloff, conductor, 
ing the coming season. Lincoln 


] 
stra 


1ur- 


G, 


Dickey, business manager of the orches- 
tra, has visited the territory to be cov- 
ered by orchestra tours, and reports en. 
gagements on the first trip that begins 
Nov. 6 at Dayton and Oxford College, 
Ohio, and Richmond and Fort Wayne, 
Ind., and Lima, Ohio. ALICE BRADLEY. 





LAZAR S. SAMOIL 


Carnegie Hall, New York 


@ MR. SAMOILOFF spent the entire summer of 1921 in 
SOUTH AMERICA (Buenos Aires and Rio de Janeiro) with 


ROSA RAISA and GIACOMO RIMINI 





America. 


Dear Maestro Samoiloff: 


and grateful recog- 
nition for all you, 


for me during the 
past season in South 
Your sound counsel has been 


Before you leave 
Buenos 


Aires, I 


want to express to 
you 
admiration 


my profound 


Dear Maestro Samoiloff: 


The 


change 


my voice seems al- 
most incredible. 
During one week in 








Circle 2669. 


Appointments for au- Gi 
, ioconda, and Pag- 
with so much en- ditions and lessons to binant 7 I did 4 
° cl, n 
thusiasm, have done be made to Mr. Sa- .. @ 2, ; 
moiloff’s Secretary at without getting 


tired. 
extraordinary 





the critics 





most useful and precious to me. 
Wishing you a happy voyage, and hop- 
ing to see you soon again in the grand 


Metropolis, 


Affectionately yours, 


ROSA RAISA. 


Buenos Aires, September, 1921. 














Se eee —————————————————— 


cess, 





in 


Buenos Aires, I had 
to sing in Rigoletto, 


I met with 
suc- 
finding 





progress in my 
singing every time I appeared. 
For all this I am most thankful to you, 
my dear Maestro. 
Sincerely, 
GIACOMO RIMINI. 
Buenos Aires, September, 1921. 
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ind ynu-ual suecess during its short career 
and is now ranked among the higher 
ion gra: schools of its kind in New England. 
ere | ‘fr. Longy is assisted in his work by his 
erg dau hter, Mme. Renée Longy-Miquelle, 
who shares the directorship with him. 
The school lays special stress upon its 

inst: uction in solfeggio. 
‘ e Felix Fox School of Piano Play- 


—— 


BOSTON, 


» Me ASS. 
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ing thcineely the i School) 
occupies its new quarters in an entire 
building on Marlboro Street. 


To insure the carrying out of the orig- 
inal idea of the school, Mr. Fox has sur- 
rounded himself with a faculty of teach- 
ers who have studied under him and with 


. whose ability and experience he is per- 


sonally familiar. The piano teachers are: 
Sarah L. Collins, Marion Fox, Ruth 
Lavers, Harrison Potter, and Mary Shaw 


‘—| HOWARD GODING 


PIANIST 


the a present. 


“Mr. Goding played as a poet for whose verse Schumann 
had dreamed music....... He has more than a future, he has 
He has the desirable attributes of the virtuoso- 


T0- musician.”—Philip Hale, Boston Herald. 


) Studio 
ime Huntington Chambers 
lety 30 Huntington Ave. 


Nes- For circular and information address the Secretary. 





403 MARLBORO STREET, 





FELIX FOX SCHOOL 
{| PLANOFORTE PLAYING 


are Felix Fox, Director 
will Pianoforte Instruction 


lur- (From Elementary to Advanced Grades) 





Management 
H. B. WILLIAMS 
Pierce Bldg., Boston 17, Mass. 
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FRANK E. DOYLE 


TEACHER OF SINGING 





Steinert Hall 


Pla cement— Modern 


Repertoire 


BOSTON 
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STEINERT BUILDING, 











WRITH FOR SPECIAL 


NELLIE EVANS PACKARD 
‘TEACHER of SINGING 


Boston Studio: Huntington Chambers, 30 Huntington Avenue 
Rrockton Studio: 15 East Chestnut Street, Campello 


Mrs. BLANCHE DINGLEY MATHEWS 


ANNOUNCES THE OPENING OF HER 


EASTERN STUDIOS: 


162 BOYLSTON STREET, BOSTON 
378 CENTER STREET, NEWTON, 


MASS. 


CIRCULAR. 






















Far 





STUDIO, 


islao Gallo, Conductor 








GALLO SYMPHONY BAND 


Eighth Season Ending at Plymouth Tercentenary Pageant. 
ENDORSED BY MUSICIANS. 

PRAISED BY THE 

. ACCLAIMED BY THE PUBLIC. 


Dates and Iilustrated Circulars, 
20 Oakview Terrace, 


PRESS. 


Address GALLO 
Jamaica Plain, 


MUSIC 
Boston 
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Swan. Harris S. Shaw is the instructor 
in harmony and counterpoint. 

The enrollment at the Boston Conserva- 
tory, Agide Jacchia, director, shows a 
marked increase over last year. Mr. 
Jacchia’s primal object in founding the 
conservatory two years ago was to es- 
tablish a school where free musical edu- 
cation could be brought to aspiring musi- 
cians possessing marked musical talent. 
Through the beneficence of Mrs. Isabelle 
M. Donaldson and the co-operation of the 
instructors, free scholarships have been 
awarded by the Boston Conservatory of 
Music, so far as resources would allow. 
It is hoped to extend the granting of 
scholarships in the future. In the mean- 
time, the school offers regular music 
courses for which a moderate tuition fee 
is charged. 


School for Training in Opera 


A new school for training in opera, the 
New England College of Operatic Train- 
ing, has been founded to prepare singers 
for the operatic stage. Through its 
affiliation with the Boston Society of 
Singers, which is giving a thirty weeks’ 
course of grand opera in Boston, students 
in the school will have opportunities for 


JOSEPHINE 


KNIGHT 


Teacher of Singing 
STUDIOS 


4 Haviland St., BOSTON 
317 Day Bldg., WORCESTER 





putting their training to practical ac- 
count. Under the directorship of Leona 
Burwell Waters, courses embracing oper- 
atic interpretation and traditions, dra- 
matic action, technique, and stage deport- 
ment will be offered. The training wiil 
be entirely in English, since the Boston 
Society of Singers is featuring opera in 
English, and students showing the requi- 
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AARON 


RICHMOND 


Concert Direction 
presents for Season 1921-22 


Félix Fox 


Brilliant pianist in programs of 
individuality. 


Laura Littlefield 


Distinguished soprano and Vic- 
tor artist. 


Jean Bedetti 


“The singing voice of the vio- 
loncello idealized.” 


Maud Cuney Hare 


Lecture-recitals on Creole Folk- 
music. 


Durrell String Quartette 


A leading woman’s 
music organization. 


chamber 


Boston Symphony Ensemble 
(Augusto Vannini, 
“A miniature 
orchestra.” 


Director). 
symphony 


Jordan Hall appearances arranged 
for resident and non-resident artists. 


Aaron Richmond 
404 Pierce Building, 
Boston 17, Mass 
































Concert Pianist 
SOLOIST 


Founder of 


BOSTON TRIO 





FREDERIC TILLOTSON 


People’s Symphony Orchestra—Oct. 30 
Boston Recital—Jordan Hall—Dec. 12 


10 Cumberland Street, BOSTON 
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Homeward Bound (Barcarolle) 


(In three keys to meet the growing demand) 
by 


Katherine A. Glen 


composer of the great success, “Twilight” 





Also recently published: 


THREE BIRD SONGS 
Mr. Mr. Robin 
The Mountain Linnet 
The Blue Bird 
(All published in two keys) 





” 


“Rare teaching songs 


Send for thematic list of Katherine Glen’s 
—“‘Always enjoyed by pupils” 


C. W. THOMPSON & CO., 2B Park St., Boston 


songs 


PITTI 
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PHILHARMONIC ORCHESTRA 
3 — @ OF LOS ANGELES 
a W. A. CLARK, Jr., Founder 
100 OF THE WORLD’S BEST MUSICIANS 
WALTER HENRY ROTHWELL, Conductor 


Friday Afternoon Sioukeer 
| 4 Saturday Evening Symphony 
Sunday Afternoon Popular 


So. California Guaranteed 

















Mid-Season and Spring Tour Now Booking 


'L. E. BEHYMER, Manager 
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JOHN SMALLMAN 










PHILHARMONIC AUDITORIUM _ 521 Auditorium Building 


HOME OF THE PHILHARMONIC ORCHESTRA 


Whose Ampico Records of his own works: 



























“FLUTE GOD” (Zuni I ions) 
mipelibnagse peproctaimbiesi thie Gane 
BARITONE. LOS ANGELES “INDIAN DANCE”—“Song of the 

esa 
ORATORIO | “INDIAN LOVE SONG” 
“IN SPRINGTIME” (Scherzo Waltz) 
Pacific Coast SOCIETY are on sale all over the country, is 


Dates Now Booking 


TEACHING PIANO IN LOS ANGELES 


at the Little Theater Bldg., 1324 So. Figueroa St. 











FOR TERMS AND DATES ADDRESS SEC’TY., | 















___E. M. BARGER, 330 Blanchard Bldg., Los Angeles, California, by) PATRICK ! 
, Tenor— 
= NEV ce 


BARITONE 
Los Angeles 


TEACHER 
VOICE PLACING and BREATH CONTROL 


a oe ee ON 601-602 Majestic Building LOS ANGELES, CAL. 


SEASON 1921-22 NOW BOOKING 
Management: HARRY H. HALL 


Studio: 1500 So. Figueron, Los Angeles. 
101 Park Ave., New York. 
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IMONSEN 


VIOLONCELLIST 


JAY PLOWE, Flutist 


LOS ANGELES, CAL. 


Formerly Solo Flutist, L. A. Symphony Orchestra. Now with Los 
Angeles Philharmonic. Flutist of the “Trio Intime’” and Dir. Holly- 
wood Community Orchestra. 


CONCERTS and TEACHING 


With 
Los Angeles Philharmonic Orchestra 
7 Years With L. A, Symphony Orchestra 
Violoncello Instruction in all Grade* 


436-7 Music-Arts Studio Bldg. 
LOS ANGELES, CALIF. 














334 MUSIC-ARTS BUILDING, LOS ANGELES 





































WINIFRED LUCIA FISHER RAYMOND HARMON 
meats CONCERT <audaeee RECITAI 





Teacher of Voice 


404. Music-Art Studio Bldg. 


Studio 345—Musie Art Studio Bldg., Los Angeles 


FOR TERMS ADDRESS ELLIOT-RHODES CONCERT DIRECTION- 
MUSIC-ART STUDIO BLDG. 





Los Angeles, California 
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Forces Sustained by W. A. 
Clark, Jr. Monopolize 
Orchestral Field—Plan Ex- 
tensive Season in Los An- 

celes and Surrounding Cities 

-Behymer Preparing for 

(Inprecedented Season in 

‘oneert and Opera—Cham- 

ver Music Societies Active— 

Clubs Arrange Programs 


9 ANGELES, CAL., Oct. 15.—In 
any city which boasts a symphony, 
the musical activities revolve around 
that organization. For twenty-four 
years, Los Angeles has maintained, more 
or less successfully, a symphony. One 
year it had two—but it came to be a case 
of the survival of the best nourished. 

Not until William A. Clark, Jr., 
entered the symphonic field, did Los 
Angeles have the right to boast that it 
had an orchestra which was properly 
sustained or one which could compete 
with the eastern orchestras in personnel 
and results. Mr. Clark founded the 
Philharmonic Orchestra of Los Angeles, 
guaranteed its support for five years 
and for two years, it has furnished pro- 
grams equal to any in the West. 

Walter Henry Rothwell came to con- 
duct the orchestra, and he has proved 
himself a rigid drill master, a scholar 
as to musical répertoire and a conductor 
who inspires his men and his audiences 
with confidence. Gradually, the personnel 
of the orchestra has been improved until 
this season it will rank with the older 
and more noted orchestras of the coun- 
try; in fact, it has drawn much of its 
best material from them. 

From the first, the public of Los 
Angeles has given hearty support to this 
organization, the audiences always being 
large at the symphony concerts and at 
times overflowing the accommodations. 
Last season the orchestra gave eighty- 
eight concerts in all and the coming sea- 
son the number probably will be con- 
siderably increased. The advance sale 
for the coming series was twice as large 
as that of last. 

In addition to twenty-eight symphony 
concerts, fourteen popular concerts, and 
six school concerts to be given in Los 
Angeles, the Philharmonic Orchestra 
has guaranteed concerts in the following 
cities in Southern California: four sym- 
phony concerts in San Diego (under the 
auspices of the Philharmonic Orchestral 
Association) ; four concerts in Pasadena 
(auspices of Music and Art Association) 
four in Santa Barbara (sponsored by the 
Sl Music Association) ; three at the 

niversity of Southern California; one 
each in Santa Ana (auspices of Music 
Association) 5 Ontario, (sponsored by 
ai College); Riverside under the 

uesday Musical Club); Redlands 
(Spinet Club) and at Anaheim, Fuller- 
ton, Long Beach and Claremont (aus- 
pices Of Pomona College). 

The orchestra is to play, also, a short 
mid season tour embracing San Jose 
uspices, College of the Pacific) ; 
Tesno (Music Club); Stockton (Satur- 
Gay Club) ; Sacramento (Saturday Club) 
and Oakland, Berkeley and San Fran- 
“isco. A second spring tour also is being 
plar ned which will take the orchestra as 
‘ar south as New Orleans, east to St. 
uls, and north to Vancouver. 

The engaging of soloists both for the 
‘ymphony and the popular concerts has 

“en an important factor toward in- 

teasing the season subscriptions. With 
a artists scheduled as John Mce- 
,ormack, Hareld Bauer, Florence Mac- 
> h Arthur Hackett, Sophie Braslau, 
Lester Donahue, Kathleen Parlow, Yo- 

Méré, Mishel Piastro and others 
~. International fame there is an offer- 
__& ‘hat ean be equaled only in the larg- 
" ties of the East. 
_ With the possible exception of Car- 
eg! Hall in New York, Symphony Hall 
boston, and Orchestra Hall in Chi- 
no orchestra in this country is 
,, vided with a more suitable home than 
Jat provided by Mr. Clark for his or- 
‘Stra, Shortly after it was formed, 


QNNPUENUALUDUAYOYENUOROALUCUODELAGLUOAOASEUAUAEASUDENU ATES TAEDA WET 





Los Angeles Music Organizations E 


PUTRI EeLLeLeLoLLe Lo 








Philharmonic Orc hestra 
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No. 1—The Executive of the Philharmonic Orchestra: 

William E. Strobridge, Associate Manager, and Harry W. 
No. 3—M. Louise Wharton, President Women’s Lyric 
No. 5—Sylvain Noack, Concertmaster 0 


No. 6—Judge Walter Bordwell, President Ellis Club. 


the Philharmonic. 
equipped theater and recital hall. 
of Philharmonic Quartet. 


Mr. Clark secured an eight-year lease 
on the Philharmonic Auditorium (for- 
merly known as Temple Auditorium) 
having excellent acoustic properties, 
large seating capcity, and a stage of 
ample proportions. 

To the civic and musical life not only 
of Los Angeles but of the entire Pacific 
Coast, this organization offers an asset 
in art and education, cannot be estimated 
in figures or through the channels of 
print. 


Behymer Artist Concerts 


There are people who declare there is 
no synonym for “music.” But out in 
this corner of the country we have a 
synonym for that word: it is “Behymer” 
For twenty-five years, nearly all of the 
many great artists who have visited the 
Southwest have been brought here by 
L. E. Behymer. Beginning witk an 
occasional artist, when the audiences at 
times would run as low as forty persons, 
3ehymer has come to dominate the musi- 
cal managerial field in a territory meas- 
uring about 600 by a thousand miles in 
extent. 

He manages the Philharmonic Orches- 
tra, and supplies it with most of its 
soloists; he has two courses of concerts 
in Los Angeles, which probably can not 
be duplicated in this country for the 
money charged, and he furnishes the 
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LEADERS OF MUSIC IN LOS ANGELES 


artists for ten or a dozen similar courses 
of concerts in the territory mentioned. 

This season he opened his schedule 
early, Oct. 3, with an engagement of 


the Scotti Opera Company of which 
results have been given in_ these 
columns. There will be more opera 
than usual here this season. The Dun- 


bar Company offers light opera, the San 
Carlo Company, in its usual two weeks; 
and, at the close of the season, will come 
the Chicago Opera Company. 

Mr. Behymer does not stop at solo and 
opera. This season he includes in his 
attraction list the Pavlowa Company, 
which always sells out the house in Los 
Angeles, and the Tony Sarg Marionettes, 
which comes as an experimental novelty 
here. 

The Philharmonic artist season will 
be opened by Mabel Garrison, followed 
by the pianist, Arthur Rubinstein, who 
is a stranger to the Los Angeles concert 
stage. Early in November, Jascha Hei- 
fetz, plays a return engagement, fol- 
lowed by the perennial Ernestine Schu- 
mann Heink. Again Emmy Destinn is 
announced for the Philharmonic course 
in December, as is Louis Graveure, a 
prime favorite. Mishel Piastro and 
Alfred Mirovitch, new to the local public, 
will give a joint recital in December. 
Other joint recitals will be those by 
Renato Zanelli and Grace Wagrer, and 


Caroline E. Smith. Secretary-Treasurer, and L. E, Behymer, Manager, at Table; 
Bell, Press Department; Standing. 
Club. No. 4—Gamut Club Building, which has a fully- 
f Philharmonic Orchestra and Director and First Violin 


No. 2—W. A. Clark, Jr., Founder of 


by Alma Gluck and Efrem Zimbalist. 
Helen Stanley sings early in the new 
year, followed by Reinald Werrenrath. 
Vasa Prihoda, the new violinist managed 
by Gallo, and Cecil Fanning. 

Some of the best things in the season 
come late, after the East has had its fill: 
John McCormack gives us two recitals; 
Galli-Curci also has two and later come 
Percy Grainger and Fritz Kreisler. 

The Philharmonic Matinee series has 
six concerts on Saturday afternoons, in- 
cluding appearances of Alice Gentle, Al- 
bert Mirovitch, pianist, the Cherniavski 
Trio, Cecil Fanning, Galli-Curci, Percy 
Grainger and the Pavlowa Company. 

From the above, one can get an idea 
of what the Behymer offices are doing 
for the musical atmosphere of Los An- 
geles. How well organized is his force 
can be seen in the history of last year’s 
concerts, when Behymer was ill for over 
four months, covering the appearance 
here of the Chicago Opera Company and 
several other attractions. These were 
handled by his office with no lack of 
enterprise, as were all of his outside 
courses during the same period. 

In addition to the Los Angeles Phil- 
harmonic Course of concerts, the Behy- 
mer offices furnished the artistic material 
for similar series of concerts and recitals 
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Los Angeles Prepares for an 
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in a dozen cities in California and ad- 
jacent states, from Sacramento to San 
Diego and El] Paso. 


Offer Chamber Music Concerts 


Instrumental organizations in this 
city, besides the Philharmonic, include 
the Woman’s Symphony which for nine 
years has been led by Henry Schoenefeld, 
who succeeded Harley Hamilton, its or- 
ganizer and leader for twenty years. 
This organization comprises some sixty 
professional and amateur orchestra musi- 
cians and is an amateur band, its pur- 
pose being entirely artistic and not com- 
mercial. It gives several concerts each 
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season with attractive soloists. Its presi- 
dent for some time, has been Daisy 
Walters. 

Of string quartets, Los Angeles has 
two, one of which has nation-wide reputa- 
tion, the Zoellner Quartet. This makes 
two or three transcontinental tours each 
year and gives a valuable series of con- 
certs in its home city. 

What was the Noack Quartet last sea- 
son, will be known as the Philharmonic 
Quartet this year, as its members are 
leading players in the Philharmonic 
Orchestra: Sylvain Noack, first violin, 
Henry Svedrofsky, second violin; Emil 
Ferir, viola, and Ilya Bronson, ’cello. 
This quartet will give a series of con- 
certs in Los Angeles and is dating 
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engagements in the surrounding terri- 
tory. Already it has attained a high 
standard and its unusually strong per- 
sonnel augurs that it will be second 
to none in the western two-thirds of the 
country. 

The Trio Intime, comprised of Jay 
Plowe, fiute; Alfred Kastner, harp, and 
Ilya Bronson, ’cello, will play the same 
concerts as last year. 

A new organization in the chamber 


music field is to be the Ensemble Mod- . 


erne with this personnel: Henri de 
Busscher, oboe; Emil Ferir, oboe; Mrs. 
Clifford Lott, pianist, and Fern Fitz- 
water, soprano. This unique little con- 
cert company will add novelty to our 
musical season. 

May McDonald Hope has given a series 
of chamber-music concerts for several 
seasons and doubtless will continue this 
season with a reorganized trio. 


Novelties by Choral Societies 


The Los Angeles Oratorio Society, led 
by John Smallman for several seasons is 
coming to the front place in Los Angeles 
choral matters. Mr. Smallman_ will 
bring out some novelties this season be- 
sides the perennial favorites. The presi- 
dent of the Oratorio Society is John A. 
Wilferth, to whom is due much of its 
success. The desire of these two men 
to produce works new to Los Angeles 
has had excellent fruit and the coming 
season sees the society in still better 
shape for modern works. 

The Ellis Club has a strong and regu- 
lar clientele and already is getting down 
to solid practice for its opening concert 
of the season. Among the numbers at 
the opening concert will be Dudley 
Buck’s “Christopher Columbus.” With 
a hiatus of several years in the nineties, 
this club has been in continued activity 
since 1888. Its conductor is J. B. Poul- 
in and its principal officers are Judge 
Walter Bordwell and James Slauson. 

The Orpheus Club, under the leader- 
ship of J. P. Dupuy, is composed of 
younger men to the number of about 
seventy. For about sixteen years it has 
given series of interesting concerts, at 
present dividing its audiences into two 
sections and giving its program on two 
successive nights, at the Gamut Club 
Auditorium, which is one of the favorite 
concert halls of the city. Mr. Dupuy 
also conducts the Bel Canto Club of 
young women, along the successful lines 
of the Orpheus Club. 

The Woman’s Lyric Club, presided 
over by M. Louise Wharton, and directed 
by J. B. Poulin, has begun rehearsals 
on its season’s programs and as hereto- 
fore will give several at the Philhar- 
monic Auditorium. It has a large list 
of patrons and is one of the most suc- 
cessful, artistically and financially, of 
women’s vocal clubs iy the country. 

A new chorus is the South End Men’s 
Chorus, under the leadership of Patrick 
O’Neil, tenor and vocal teacher. Mr. 
O’Neil has gathered together 100 men 
in this chorus, and will give its first con- 
cert in October. giving works by Cadman 
and others. The plan is to enlarge it 
to 200 voices as an Irish Men’s Chorus, 
similar to the organization of the same 
name in New York. 


Clubs Especially Enterprising 


Clubs are numerous in Los Angeles 
and the musical clubs are particularly 
svrong and enterprising. Of the profes- 
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sional societies and clubs, there is }, 
Music Teachers’ Association, pres) oq 
over by C. Adelaide Trowbridge, — |, 
with the other officers, is bringing ; ;, 
a broader scope; the Dominant ( ,; 
which is composed of about sixty wo) ., 
teachers of music, and the social .)( 
musical affairs of which are very er Ny 
able, with Katherine Shank as presi 
the past year; the Matinée Mus: 4). 
which has a large membership, guide }y 
Mrs. Marshall S. Anderson, at the } ¢j} 
Club House; and the Wa-Wan ( 4} 
with a membership of 500, meetin, ;; 
Alexandria Hotel the past season wu) jc; 
the direction of the president, Mrs. w 
S. Mabee. All these are indicative of -h¢ 
active musical club life of the city. nq 
besides these there are numerous ot ey; 
in which the scope is more sectional .n4 
the membership more limited. 

Easily in the forefront of Los Ang. |e; 
clubs, however, is the well-known Ga nyt 
Club. This club has 200 or more or <he 
most prominent names in the world’s 
music as honorary members, electing ny 
one to such membership who has jot 
partaken of its salt. It has an active 
membership of about 300 business nq 
professional men, inviting to mem)er. 
ship newcomers to Los Angeles who are 
men of education and sociability—not 
making any musical ability a require. 
ment. 

Los Angeles has a large colony of pro. 
fessional musicians and teachers of 
music, and about every third one is a 
composer. The latter section is headed 
by Charles Wakefield Cadman in the 
operatic and general field and Frederick 
Stevenson in the church music and cho. 
ral field. 

In the teaching field, the U. S. C. Col. 
lege of Music offers a complete curricu- 
lum. Among vocal teachers may be 
mentioned Maude Fenion  Bollman, 
Ettore Campana, Winifred Lucia Fisher, 
Raymond Harmon, Ruth Hutchinson, 
Emma P. Makinson, Earl Meeker, Pat- 
rick O’Neil, John Smallman and Anna 
Ruzena Sprotte. In other lines, there 
are Homer Grunn, and Ann Thompson, 
Sylvain Noack, violin; Axe! 
Simonsen, ’cello; Grace Wood Jess in 
costume recitals and Hans Linne, opera 
director. W. F. GATEs. 





SAN FRANcIsco, Cau.—Artur Argie- 
wicz, who has been spending the summer 
in Europe, has resumed his work as head 
of the violin department of the Ada 
Clement Music School. In his absence 
his classes were conducted by Eugenia 
Bem. A new assistant teacher, Mrs 
William Poyner, has been added to this 
department. The ’cello department, 
which is directed by Stanislas Bem, has 
acquired the services of Mrs. Grace 
Becker, who directed the last monthly 
concert for the pupils. Two new depart- 
ments have been added to the school: a 
flute section under the direction of An- 
thony Linden, and a harp sectio! 
charge of Kajetan Attl. 





SEATTLE, WASH., Oct. 8.—Elsie Hewitt 
McCoy, who spent the summer in post- 
graduate work in the Jacques Dalcroze 
School of Eurythmics, two weeks being 
occuvied at the London, Eng., branch, 
and the balance of the summer in Geneva, 
gave the members of the Musical Ar" 
Society, at their first meeting of the 
year, an account of her experienc 
abroad. 
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Behymer Establishes Los Angeles as 
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lifornia Impresario Ex- 
ends His Courses, Featur- 
ng Leading Artists, Opera 
and Orchestras, in Half 
Dozen States — Philhar- 
monie to Invade New 
Fields This Season Under 
His Direction 





_—————— 


ie ANGELES, CAL., Oct. 15.—For 
over a quarter of a century L. E. 
Behymer has been gradually spreading 
his activities throughout California, Ari- 
zona, New Mexico and Northwestern 
Texas. He has been a co-worker with 
the clubs in organizing series of concerts 
in the cities of El Paso, Tex.; Bisbee, 
Douglas, Globe, Prescott, Tucson and 
Phoenix, Ariz.; San Diego, Redlands, 
Riverside, Ontario, Pomona, Claremont, 


Long Beach, Ocean Park, Pasadena, 
Santa Barbara, Los Angeles, Bakersfield, 
Fresno, Stockton, San José, Sacramento 
and other California cities; Reno and 
Carson City, Nev.; Albuquerque and Las 
Vegas, N. M. 

Associated with Mrs. R. H. Hawley, 
of the Saturday Club of Sacramento; 
Belle T. Ritchie, of the Fresno Musical 
Club; Gertrude Gilbert and Mrs. Jessie 
T. Buker, of the Amphion Club of San 
Diego; Mrs. C. E. Herbert, of the Music 
Study Club of Santa Barbara; the Music 
and Art Association of Pasadena, Mrs. 
Paul W. Moore and Annette Cartlidge, 
Mrs. A. G. Hubbard and Mrs. Fisher, of 
the Spinet Club of Redlands; Madeline 
Heineman of the Musical Club of Tucson; 
Cordelia Hulburd and Mrs. Henry Cate, 
of the Phoenix Musical Club, Mrs. Sam 
Frankenberg, of the Bisbee Club, he has 
given to this section of the United States 
a musical standing unsurpassed in any 
other section. 

The Southwest is so far from the mu- 
sical centers of the East that very often 
through bad train connections, illness of 
artists or the cancellation of engage- 
ments in the Middle West it has been 
found necessary to change the personnel 
of the series. In this manner Mr. Be- 
hymer has been invaluable to the clubs, 
always finding an acceptable substitute 
and always able to furnish advertising 
material, and programs for substitutes 
and to carry out the intent of the organi- 
zation. Last season 229 events were suc- 
cessfully presented outside of Los An- 
geles through the activities of his office, 
and this season the number will be some- 
what in excess of last year. Great atten- 
ton has been given to the colleges and 
schools and many of the high school 
courses have grown to such proportions 
that they have been taken up by the 
women’s clubs of the various cities and 
carried to a greater perfection. Mr. Be- 
hymer frequently appears before audi- 
nces or schools and lectures upon the 
Jualiications of the artists offered, upon 
‘he program, and being acquainted with 
most of the commercial interests as well 
as the social and musical interests, unites 
‘nem under one banner to carry on the 
Musical work of the community. 


Les Angeles Philharmonic 


The Los Angeles Philharmonic is be- 
‘oming a great factor in catering and 
4SSisting the musical club work in the 
west. Its annual tour and side trips 
_vecoming exceedingly valuable to 
~“ communities. San Diego has formed 
4 Philharmonic Orchestra Association, 

nn H, Hamilton, president; Gertrude 
m bert, vice-president, Mrs. J. T. Buker, 
~-'e.ary, who have undertaken to pre- 
\ series of orchestral concerts in 
Diego this year. Santa Bar- 
will have its own series un- 
e Civic Music Associations; Pasa- 
four concerts under the Music 
rt Association; Redlands, River- 
ong Beach, Santa Ana, Anaheim, 
®, Pomona College, Claremont, 
Park, Santa Monica, and Monrovia 
‘| have their orchestral concerts. 
‘ number of the Behymer artists 
olsts. The interweaving of the 

attractions of the East, the local 
ins, those taken from the ranks 
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the Musical Base of the Southwest 
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of the Philharmonic, the orchestra itself 
and traveling combinations, operatic and 
otherwise, forms a stable foundation for 
the Behymer activities in the Southwest, 
and gives unlimited opportunity to the 
futherance of the club, college and uni- 
versity plans. 


Winter’s Operatic Outlook 


During November the Dunbar Opera 
Company will present in English “Car- 
men,” “Bohemian Girl,” “Martha,” “Er- 
nani,” and “The Mikado.” In Decem- 
ber the Robin Hood Opera Company will 
present the last-named light opera. Dur- 
ing January Fortune Gallo and his San 
Carlo Opera Company will appear at 
Philharmonic Auditorium for _ three 
weeks, and early in April the final oper- 
atic season will be closed by a week’s 
visit of the Chicago Opera Association 
presenting “Romeo and Juliet,” “Thais,” 
“Jewels of the Madonna,” “Hérodiade,” 
“Fédora,” “The Juggler of Notre Dame” 
and “Salomé,” under the supervision and 
direction of Mary Garden. 

The regular Philharmonic Artist 
Course will be opened Nov. 15, by Mabel 
Garrison, soprano of the Metropolitan. 
This series will include recitals by Ar- 
thur Rubinstein, pianist; Emmy Destinn, 
soprano; Louis Graveure, baritone; a 
joint recital by Renato Zanelli, baritone, 
and Grace Wagner, soprano; Reinald 
Werrenrath, baritone; Helen Stanley, so- 
prano; Pavlowa and her company for one 
evening performance, Vasa Prihoda, vio- 
linist; John McCormack, tenor; Eliza- 
beth Rothwell, soprano; Richard Buhlig, 
pianist; Meurino Dyer, soprano; Galli- 
Curci, soprano; Percy Grainger, pianist, 
closing the series. 


Philharmonic Matinee Course 


The Matinée Philharmonic Artist 
Course which has long proven the mag- 
net and boon of the out-of-town musical 
visitor in Los Angeles, will be opened 
by Mme. Schumann Heink on Nov. 19. 
Other artists scheduled in Los Angeles 
for the Saturday afternoon concerts are: 
Alice Gentle, with Alfred Mirovitch in 


joint recital; the Cherniavsky Trio, Rei- 


nald Werrenrath, baritone; a second pro- 
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L. E. Behymer, the Los Angeles Impresario for Quarter of a Century, a Great Influence 
in Developing the Musical Resources of the West 


gram by Pavlowa and her company, clos- 
ing with a recital by Cecil Fanning and H. 
B. Turpin. 
Angeles courses Mr. Behymer will also 
present locally in California, Arizona, 
New Mexico and El Paso, the Pavlowa 
Ballet, the San Carlo Opera Company, 
the Dunbar English Opera Company, the 
Robin Hood Company, Sousa and his 
Band, the Chicago Grand Opera Associa- 
tion under Miss Garden on its annual 
spring tour, and the Tony Sarg Mario- 
nettes. Jascha Heifetz, Sophie Bras- 
lau, Allen McQuhae, Harold Bauer, Ar- 
thur Hackett, Mishel Piastro, Yolanda 
Méré, Fritz Kreisler, Alma Gluck and 
Efrem Zimbalist in joint recital, Kath- 
leen Parlow and Florence Macbeth will 


In addition to these two Los’ 


appear in various series and combina- 
tions under the local management of the 
best musical clubs throughout this sec- 
tion, all under the Behymer direction in 
California, Arizon, Nevada, New Mexico 
and Western Texas. 

Mr. Behymer will again manage the 
Los Angeles Philharmonic which W. A. 
Clark, Jr., the well known philanthro- 
pist and music lover founded two years 
ago, and which under Walter Henry 
Rothwell, as conductor, is rapidly assum- 
ing a position of national importance ar- 
tistically. The orchestra will travel as 
far east as the Mississippi Valley this 
year. At present Mr. Behymer is nego- 
tiating with A. W. Widenham, manager 
of the San Francisco Orchestra, Alfred 
Hertz, conductor, for an exchange of 
these organizations, the northern ensem- 
ble to play in Los Angeles and the Phil- 
harmonic Orchestra to appear in San 
Francisco. 

Of the resident artists who will ap- 
pear in recital under Mr. Behymer’s di- 
rection will be Richard Buhlig, in eight 
piano programs, Estelle Heartt Dreyfus, 
contralto, Mme. Elizabeth Rothwell, so- 
prano, L’Ensemble Moderne, whose per- 
sonnel includes Blanche Rogers Lott, 
pianist; Henri deBusscher, oboist; Emil 
Ferir, viola, with Fern Fitzwater, so- 
prano; Le Trio Intime, Jay Plowe, 
flautist; Alfred Kastner, harpist; Ilya 
Bronson, ’cellist; Grace Wood Jess, dis- 
euse; the Philharmonic Quartet, ccm- 
posed of Sylvain Nack, violinist; Henry 
Svedrofsky, second violinist; Ilya Bron- 
son, ’cellist, and Emil Ferir, viola. 

In addition to his many activities as 
impresario, Mr. Behymer is the manager 
of Philharmonic Auditorium, and an- 
nounces a number of excellent theatrical 
attractions there. Under his supervision 
the Orpheus Club, Ellis Club, and Lyric 
Clubs of Los Angeles, the Los Angeles 
Oratorio Society, under the direction of 
John Smallman, will give their concerts 
in the Philharmonic Auditorium; also the 
fourteen pairs of the Philharmonic con- 
certs and fourteen popular concerts by 
that organization will be given there, 
combining thus both the nationally fa- 
mous stars, traveling organizations and 
local organizations under one roof, mak- 
ing it the official home of music and 
drama in Los Angeles. 


Composers Appear at Los 
Gamut Club Concert 

Los ANGELES, CAL., Oct. 15.—The re- 
cent Gamut Club dinner took almost the 
form of a set concert, so much interest- 


Angeles 


ing music was presented. L. E. Behy- 
mer, who presided, presented Mabel 
Strock, soprano; lLysbeth LeFevre, 


’cellist; Carolyn LeFevre, pianist; Mrs. 
Hennio Robinson and Grace Freebey, 
pianists; Henri La Bonte, tenor; Ward 
Stephens, composer-pianist; Anna Ru- 
zena Sprotte, singing Mr. Stephens’ 
songs to his accompaniments; Harold 
Stanton, tenor, Denver; Homer Grunn, 
pianist-composer,, playing two move- 
ments of his “Desert Suite” and his 
“Springtime”; Carl Gantvoort, baritone; 
Frieda Peycke, diseuse, and Francis 
Murphy. 

Mr. Behymer called for the club to 
rise and stand in silence in memory of 
David Bispham, an honorary member of 
the Gamut Club, and gave a few words 
of eulogy. W. F. G. 
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California’s East Bay Cities Expect Great Season 
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Photo No. 1 by Jolling, 
St. Peul; No. 3 by 
Shaw Studio. 








No. 1—Samuel 
Hume, Director and 
Chairman Music and 
Drama Committee, 
Berkeley; No. 2—- 


Julian Waybur, 
Chairman Berkeley 











Musical Association; 
No. 3—Philharmonic 
Trio, Orley See, Vio- 
linist, Wencesloa Vil- 
lalpando, ’Cellist and 
William Carruth, 
Pianist. 
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AKLAND, CAL., Oct. 15.—A season 
of splendid musical fare awaits the 
East Bay cities. Five distinct concert 
courses, aside from club activities, will 
combine in presenting one of the most 
attractive programs in years. These are: 


The Artists’ Concert Series, Z. W. Pot- 
ter, manager; Berkeley Musical Associ- 
ation, Julian Waybur, chairman and sec- 
retary; Greek Theater Course, Sam 
Hume, manager; Young People’s Con- 
certs, William E. Chamberlain, sponsor, 


LE CUUEALUDAA EN OEAAUAA SAA 


QPUUEA STAN LIEACA SUOMI EAET 


and Twilight Musicales, Alice Seckles, 
joint manager with Selby Oppenheimer. 

Oakland’s Civic Auditorium, seating 
2100, will, for the seventh season, house 
the series presented by Miss Potter. A 
ticket price within reach of the aver- 
age purse has made it possible to an- 
nounce seven concerts in this series. Ar- 
thur Hackett gives the first concert, on 
Nov. 11; Mishel Piastro and Alfred Miro- 
vitch, Dec. 5; Emmy Destinn, Dec. 22; 
Harold Bauer, Jan. 16; Reinald Werren- 
rath, Feb. 13, and Sophie Braslau, 
March 13. The final attraction will be 
a Symphony Orchestra, negotiations for 
which are still under way. In addition 
to this course, Miss Potter will present 
Schumann Heink late in November, and 
will continue her musical soirees in her 
downtown studio. 

The University of California campus 
buildings house most of the concerts for 
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MAY SECEDE FROM UNIO\ 


Los Angeles Musicians Prefer W: -, 
Cut to Unemployment 


Los ANGELES, CAL., Oct. 16.—At « ma 
of writing it is said the Los Angeles |. ¢a) 
branch of the Musicians’ Protective (\.¢. 
sociation, the Musical Union, faces a -))j; 
on the subject of a strike. The pro»; 
etors of thirty-five theaters and pic , 
houses in Los Angeles have served n. °;, 
on the Union of a 10 per cent cu: jy 
wages, or salaries, one should say, jp 
view of their magnitude. The U:.jion 
management announces that the cut jj] 
not be accepted and that the 275 mig; 
cians involved will strike. 

But the musicians themselves, + 
large degree, seem to prefer a 10 per 
cent cut to a layoff for an indefinite 
term, especially in view of the downward 
trend of prices and of the fact that there 
are many non-union musicians who ¢g!ad. 
ly would take their places at the 90 per 
cent figure. 

So decided is this objection that 
said a split faces Local 47, with the { 
mation of a Theater Musicians’ A <x». 
ciation in sight. W. F. ¢ 











Los Angeles, Cal. 








ETTORE 


~\ AMPAN 


South-West 
Soloist _ 


Method and Repertoire 











| Leading BARITONE of the 


With L, A. Symphony 4 Times 
With Grauman’s Orchestra 7 Times 
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EK. BEHYMER 


Announces the Season of 1921-22 for California 
and the Southwest 


Reinald 


Richard 
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JOHN McCORMACK 


GLUCK 
SCHUMANN HEINK 
FRITZ KREISLER 
JASCHA HEIFETZ 


Mabel Garrison 
Arthur Rubinstein 
Emmy Destinn 
Louis Graveure 
Percy Grainger 
Elizabeth Rothwell 
Cherniavsky Trio 


Vasa Prihoda 


Renato Zanelli and Grace Wagner 
Piastro and Mirovitch 


Alice Gentle 
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GALLI CURCI 
ZIMBALIST 


Cecil Fanning 
Yolando Mero 
Helen Stanley 
Sophie Braslau 


Werrenrath 


Buhlig 


“NWNNUNANNNNAUAANAAUAAUAANAUAAUALUAAALALALAUAALALLALALLLAULUUCAU AA 


=a 










Pros 


Tv 
P} 
me 
wl 
du 
he 
Je 
W 
Cl 


the y 
life i 
son. 
have 
symp 
citals 
cham 
of wi 
til M 
who ° 
Fran 
noun 
San 
tinue 
lence 
giver 
years 
taint 
chest 
diffic 
to la 
Ma 
will 
ules | 
muni 
series 
at th 
Thess 
Audit 
as th 
lent 
tions 
prog 
schoo 
ises | 
cert 
ing ft 
gage) 
Comr 
Chic: 


W 





ird 








UULUULUAAS 


\ANVNULULULULNLALNLALAULALALALALALUOLNLALALACAUALALAUNCA ULL 


} 
' 


WM 


| 
\ 


= ANNALARA 





Octeber 22, 1921 


MUSICAL 


AMERICA 


123 








San Francisco to Build $3,000,000 Opera House 


gil!! 


| prospects for Season Unusu- 


ally Brilliant— Expect to 
Turn Soil for Big Building 
Project Before Next Sum- 
ner—Symphony to Continue 
with Alfred Hertz as Con- 
duetor — Selby C. Oppen- 
heimer, Frank W. Healy and 
Jessica Colbert Announce 
World - Famous Artists — 
Chicago Opera Booked for 
Next Spring—Local Opera 
Organizations to Present 
Unusual Programs — Music 
Week Instituted to Stimulate 
Interest Throughout City— 
Sunday Concerts in Motion 
Picture Theater Continue to 
Interest Public 


AN FRANCISCO, Oct. 15.—More 
S prominence than ever before in all 
the years of San Francisco’s musical 
life is the outlook for the coming sea- 
son. Those who know the city’s taste 
have spared no pains in providing 
symphony concerts, grand opera, re- 
citals and other concerts of all sorts, 
chamber music and club programs 
of worth and dignity. From now un- 
til May there is ample choice for those 
who want the best in music. The San 
Francisco Musical Association an- 
nounced several weeks ago that the 
San Francisco Symphony would con- 
tinue upon the same plane of excel- 
lence and that its concerts would be 
given fortnightly, as in the past ten 
years of its existence. The uncer- 
tainty as to the survival of the or- 
chestra was due entirely to financial 
difficulties and not in any measure 
to lack of appreciation of its efforts. 


Managers have conferred so that there 


will be no conflicting dates in the sched- 
ules for the forthcoming months and the 
municipality itself has announced a 
series of organ and orchestra concerts 
at the nominal price of fifty cents. 
These will be given in the Exposition 
Auditorium, with the Exposition organ 
as the central instrument, at “conven- 
lent times.” Two flourishing organiza- 
tions of musical women are announcing 
programs of serious character, music 
schools are opening with enlarged prem- 
ises and augmented facilities, and con- 
cert and theatrical managers are bill- 
ing the most eminent artists. The en- 
agement of the Scotti Grand Opera 
‘ompany has just closed here, and the 
Vhicago Opera Association is to come 
again in the spring. 

‘rhaps the project of most moment 
‘0 musical San Francisco is the War 
Memorial Opera House, the site of which 
been purchased and for which ground 
ll be broken before next summer. This 
monument to San Francisco’s soldier 
d is to be built by popular subscrip- 


oo 


l at a cost of from $2,500,000 to 
Y00,000. Of the amount necessary to 
al out the plans agreed upon by the 
‘ Memorial Committee, more than 
~ 000 has been underwritten with 
one-third in cash which is now in- 
in government certificates. The 
ng will include the long needed 
auditorium, clubrooms for the 
‘an Legion, a large assembly hall, 
_ 1 executive headquarters and a 
: r of smaller assembly and meet- 
> '0oms. The furnishings will be in 
Pig with the architecture. The 
*yM™Piony concerts will be given there 
completion of the building, also 
2G opera when companies come from 
ork, Chicago or elsewhere. There 
oject on foot for a local company 
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FORCES WORKING FOR SAN FRANCISCO’S ARTISTIC PROGRESS 


No. 1 


Drawing by Francis McComas of $3,000,000 War Memorial Opera House which will be begun this Season. 
singer, Concertmaster of the Symphony since its inception. 


No. 3—Frank W. Healy, Concert and Theatrical Manager. 


No. 2—Louis Per- 
No. 4— 


L. E. Behymer, Los Angeles Impresario with Selby C. Oppenheimer, San Francisco Concert Manager at Long Beach Cal. No. 5 


Conductor Alfred Hertz at Right, with A. W. Widenham, Business Manager of the Symphony, in Golden Gate Park. 
Walter V. Ferner, New Solo "Cellist of Symphony. 


in which those principally interested are 
Clare Harrington and Frederick Schiller. 

The San Francisco Musical Club, with 
a membership of 425 women of academic 
training in vocal or instrumental music, 
plans two concerts monthly, each to have 
a definite purpose such as the presenta- 
tion of Russian folk-music, French bal- 
lads, American songs, Italian music or 
whatever the chairman of the day deter- 
mines. Mrs. J. E. Birmingham, chair- 
man of the San Francisco Music Club, 
will make several productions during 
the early part of the season, beginning 
with an operetta with a Burmese setting. 
The Pacific Musical Association, Lulu 
Blumberg, president, is a similar organi- 
zation, an offshoot of the San Francisco 
Musical Club. This organization will 
also give fortnightly recitals. Clara 
Harrington’s “Western Singers,” a co- 
operative opera company, will continue 
along the lines laid down in its first sea- 
son last year. Herman Heller, director 
of the California Theater Symphony Or- 
chestra, will continue his Sunday morn- 
ing symphony concerts which have 
proven a real opportunity to hear the 
best in music at popular prices. He will 
also assist in the programs of the munic- 
ipal committee at the Exposition Audi- 
torium. 

There are three leading concert man- 
agers in San Francisco, each with a list 
of attractions that should satisfy all mu- 
sic lovers. They are Selby C. Oppen- 
heimer, Frank W. Healy and Jessica Col- 
bert. Besides these there are a number 


No. 7—Selby C. Oppenheimer. 


of impresarios of lesser magnitude who 
bring prominent artists to San Francisco 
and also develop local talent. 

The Bohemian Club’s annual grove 
play, given at the close of the summer 
season in the club’s grove of giant red- 
woods on the Russian River, is always 
an event of much interest. No an- 
nouncement has yet been made as to the 
author or composer for next year. Ex- 
cerpts from the grove play are given a 
week later in town, generally at the 
Tivoli Theater. 

Frederick G. Schiller, who was con- 
ductor of the Municipal Orchestra sev- 
eral years ago, has inaugurated a series 
of standard operas in concert form, 
sung in English, to be given in Sorosis 
Hall when that place is available. His 
organization is known as the “California 
Singers.” He takes especial pains to 
present works which are little known, to 
American audiences, but which are old 
favorites with European audiences and 
which in his judgment, may become 
standard units in the répertoire of com- 
munity operas in America once they 
have been heard. The “California Sing- 


ers” as an organization, has for its pur- 
pose the training of singers for the 


chorus work as well as for the solo parts 
in community opera. 
San Francisco Symphony 


The Board of Governors of the Musi- 
cal Association of San Francisco, under 
the auspices of which the San I’r-ncisco 


No. 6— 


Symphony concerts have been given for 
ten years, the first four years with 
Henry Hadley as conductor and with Al- 
fred Hertz for the last six years, an- 
nounced late in the summer that the first 
symphony concert of the 1921-1922 sea- 
son would be given on the afternoon of 
Oct. 28. This was welcome news to San 
Franciscans, for there had been grave 
doubt at the close of last season as to 
whether there could be raised a fund suf- 
ficient to see the orchestra through an- 
other year. An appeal for subscrip- 
tions was made by the vice-chairman of 
the executive committee, E. S. Heller, 
through the official organ of the Chamber 
of Commerce, and in due time came the 
announcement that the organization 
would continue and that Alfred Hertz had 
been re-engaged as conductor for his sev- 
enth season. The board of governors in- 
cludes John D. McKee, chairman; George 
T. Cameron, Selah Chamberlain, E. 5S. 
Heller, Frederick J. Koster, J. b. Levi- 
son, John A. McGregor, Louis F. Mont- 
eagle, William Sproule and Sigmund 
Stern. The symphony concerts will be 
given this year at the Columbia Theater 
instead of at the Curran Theater as for- 
merly. Following the opening concert 
on Oct. 28, concerts will be given every 
two weeks until March 31. On the Sun- 
day afternoons following the Friday af- 
ternoon concerts the programs will be re- 
peated at popular prices, while on the 
alternate Sundays, popular concerts will 


_— 
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Oakland, Berkeley and Ala- 
meda Begin Year of Un- 
usual Brilliance in Which 
Diverse Factors Combine to 
Provide Best Music—Ar- 
tists’ Recitals, Symphony 
and Band Concerts, Music 
Clubs, Schools All Indicate 
Tremendous Interest in 
Musical Growth of Citizens 
—Musie Houses and Motion 
Picture Theaters Contrib- 
ute to General Musical Cul- 
ture 

[Continued from page 122] 





Berkeley. Harmon Gymnasium, seating 
-2200, accommodates the Berkeley Mu- 
sical Association, and this course is prac- 
tically sold out before the season opens, 
no single admissions being available. For 
the twelfth season the following artists 
have been secured: E. Robert Schmitz 
for October; Arthur Hackett for Novem- 
ber; Emmy Destinn for December; Lon- 
don String Quartet for February; So- 
phie Braslau for March. It is the policy 
of the association to announce the exact 
date just previous to each concert. Ju- 
lian Waybur manages the course and 
Beverly Hodgehead is president of the 
association. 


Greek Theater Course 


The Greek Theater Music and Drama 
Course, with Samuel Hume as director, 
rests neither summer nor winter. The 
Greek Theater provides the setting for 
summer activities and Wheeler Hall 
serves in winter. The Philharmonic Trio 
will be presented in a series of chamber 
music evenings, Oct. 27 and Nov. 3. Al- 
fred Hertz and the San Francisco Sym- 
phony on Nov. 17 and 24, Dec. 1 and 8. 
Spring will, in all probability, bring an- 
other four concerts by the San Fran- 
cisco Symphony, also the usual Sunday 
Half-Hour concerts in the Greek Theater, 
with special productions of drama and 
music, not yet fully decided upon. 

William Edwin Chamberlain will, for 
the eleventh season, present a course of 
six to eight concerts for the young people 
of Berkeley. These are always of an 
educational nature, presented in the 
High School Auditorium at the low price 
of fifteen cents as the maximum, and they 
afford the school children excellent op- 
portunity of hearing the best resident 
musicians interspersed with visiting 
artists. Mr. Chamberlain meets what- 
ever deficit may occur. 

Alice Seckles is not ready to announce 
her entire list for her Twilight musicales, 
beyond the first fall recital, and giving 
assurance that each month will bring 
artists of equal rank. Anna Louise 
David, harpist, and Gabrielle Wood- 
worth, soprano, are joint contributors 
for the one announced. 


Music Teachers’ Association 


Mme. Sofia Neustadt, president of the 
local 


plans for the current year to follow the 
general outline of last year. An inter- 
esting fact is the report of the finance 
committee for the State Convention re- 
cently held in Oakland. Every expense 
was paid, the membership fund was left 
intact, and $50 was turned back into the 
State Treasury. Each month a concert 
will be given, chiefly by members of the 
branch, and special stress will be laid on 
opportunity for the young professional 
and student members. The opening fall 
concert will represent California com- 
posers. Chairmen of the various sections 
also announce monthly sectional meet- 
ings which will combine round-table dis- 
cussions with actual demonstration from 
younger student members, assisted by 
members of various sections. Elizabeth 
Simpson, chairman of the piano section, 
places the average attendance of these 
sectional meetings to be fifty. 

Alice Eggers is harmony chairman, 
and has interesting plans for her sec- 
tion. Hellene Allmendinger is vocal 
chairman, and Arthur Conradi heads the 
violin section. In connection with this, 
Virginia de Fremery, dean of the Or- 
ganists’ Guild, announces a series of or- 
gan recitals to combine under one head 
the work of Association section and the 
Guild. Benjamin Moore, pianist and or- 
ganist, will be a Guild soloist later. A 
combined meeting of the Bay and San 
Jose guilds will present Warren D. Al- 
len in organ recital in Stanford Memo- 
rial Chapel, at the University in Palo 
Alto. These recitals will probably be 
open only to members of the guild and 
the music teachers’ association. 


Oakland School Music 


In the fifty-two schools of Oakland one 
finds twenty-six orchestras and eleven 
bands, making a total instrumental en- 
rollment of 1649 students of elementary 
and high school age, while the vocal en- 
rollment will run higher. Approxi- 
mately twenty teachers of various in- 
struments are employed to carry on this 
work. A state law makes it possible for 
students to choose music as a major 
study, one of four majors necessary to 
graduation for college entrance. Oak- 
land schools fully co-operate with this 
plan, hence the advanced work done in 
music. Glenn Woods is city supervisor, 
and he has built up a splendid system. 

An outgrowth of the school orchestras 
is the Community Orchestra of eighty 
members, directed by Mr. Woods. This 
year the work will be divided among 
communities, and already rehearsals are 
in swing for a series of concerts. Fort- 
nightly concerts are planned for Sun- 
day afternoons. Another outgrowth is 
a drum and bugle corps of eighty, from 
the three hundred special drum students, 
with their own special teacher, for duty 
in the Armistice Day parades. Mr. 
Woods is also giving a series of lectures 
at the University of California. The 
work done in the Berkeley schools is of 
high order also, the choral section being 
stressed, while an elementary band of 
about 150 pieces will be featured much 
this coming year. Victorine Hartley is 
supervisor, with Leon J. Ruddick leading 
the high school and community orches- 
tra, the latter’s plans for the year being 
incomplete. 

Music clubs, choral societies, music 
sections of literary clubs, all do their full 
share. There is no single individual in 


of opera, orchestra, band, choral music. 
In the winter he conducts the Berkeley 
Oratorio Society, the Wednesday Morn- 
ing Choral, University Girls’ Treble Clef 
Club, and is responsible for the annual 
presentation of “The Messiah” at Oak- 
land Civic Auditoriam, in which choral 
societies from Oakland, Alameda and 
San Francisco participate. Good Fri- 
day music for the Greek Theater is also 
under his direction, and for the latter 
concerts there are always visiting artists 
of renown, an orchestra of proportions 
and an excellently trained chorus. The 
Oratorio Society will present Mendels- 
sohn’s “Hymn of Praise” in the month 
of October, and is working on Verdi’s 
Requiem for a spring concert. Treble 
Clef will also be heard in October, giv- 
ing an opera, “Polly, Put the Kettle On,” 
written by student members. This will 
be given in Oakland Civic Auditorium, 
as will the annual spring concert of the 
Wednesday Morning Choral. Mr. Stein- 
dorff also plans a series of popular con- 
certs, including scenes in costume from 
operas for the Civic Auditorium, but it is 
too soon to annuonce participants. 


Music Credits in Colleges 


Mills College, Oakland, has given rec- 
ognition to music as aemajor subject, and 
has assembled a faculty of some dozen 
members, recently calling Catherine 
Urner from Paris to be director of vocal 
department. Another recent step is the 
appointing of Violet Stockholm, a grad- 
uate of Mills, as secretary to the music 
department. William J. McCoy, com- 
poser and theorist, is another member 
of the faculty, as is Laurette V. Sweesy, 
director of public school music. Alice 
Bambaugh is responsible for instructive 
Symphony Talks. A music club among 
the students will, this year, present a 
few visiting artists. This club has joined 
the California Federation of Music 
Clubs. 

The Jenkins School of Music, Cora 
Jenkins director, reveals a fine equip- 
ment and an efficient teaching ferce. 
Miss Jenkins is one who works for the 
advancement of all teachers and all 
schools, and has had a large part in real- 
izing the new law for music recogni- 
tion. She is also co-operating with 
each high -school principal toward 
having the work of accredited outside 
teachers accepted in the school credits. 
Monthly concerts are a feature of her 
curriculum, these being supplied by fac- 
ulty members, including Albert Elkus, 
Elsie Cook Hughes, Albert Rosenthal, 
Louis Newbauer. Marion Coursen, of 
New York, will give her second series of 
illustrated lectures on “Evolution and 
Form of Musical Composition.” 


Oakland Conservatory 


Oakland Conservatory of Music, 
Adolph Gregory director, also reports a 
heavy enrollment to date, while the work 
done by the California University Exten- 
sion division is of such magnitude, it 
properly belong to a separate considera- 
tion. Julian Waybur is director of the 
music department, and the roster of 
teachers, soloists, ensemble organizations, 
lecturers of musical topics, includes 
many prominent names from both sides 
of the Bay. 

Oakland possesses a male chorus, the 
Orpheus Club, with a membership of 
from fifty to sixty. For its twenty-eighth 
season, director Edwin Dunbar Crandall 
announces three public concerts. These 
will be miscellaneous in character, draw- 


is the women’s choral club, the Ce. 
Society, Percy A. R. Dow condu 
which announces three or four pu 
concerts, also of miscellaneous chara, 
with assisting soloists. There is yet 
other singing organization in Berk. 
the University Boys’ Glee Club, 
tours of Europe, Canada and the O;, ,,. 
to its credit. This year a return tou <¢ 
the Orient will be made and the u_,, 
number of home engagements lo ., 
after. 

Credited with being the oldest m 
club of the community is the Berk 
Etude Club, which will foster a va 
program twice each month. An ins 
mental ensemble is a feature, and a 
cial evening concert is shared by frie: | 
Mrs. Warren Egbert is president. \ \; 
in point of years, being organized in 1: \\\) 
comes the Berkeley Piano Club, Mrs. 7 
Arthur Rickard president. Meeting ;; 
the mornings, programs will inc) 
Spanish, Scandinavian, operatic, Or .y. 
tal and religious days and a guest « \, 
These two clubs number many promin ; 
musicians in their roll, and do a : 
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George Harris, Jr. 


Tenor 
Available for 


Concerts, Recitals, 
Oratorio 


Management: 


Music League of America 
8 East 34th Street New York 





Mr. Harris will accept a limited 
number of pupils. 


Studio: 35 West Sist Street 
New York 























branch of the California State the East-Bay district who contributes ing largely from the membership for as- senpeens: Ciniere TES 
Music Teachers’ Association, announces more than does Paul Steindorff, director sisting soloists. Companion to this club 
eel MMMM fed 





DMM =! 


| 


INN UU 


Telephone, Schuyler 5889 


AVANT 











The Herbert Witherspoon Studios — 


FOR VOICE TRAINING 


44 West 86th Street, New York 


Miss Minnie Liplich, Secretary 
Miss Grace O’Brien, Ass’t Secretary 
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be siven. Walter V. Ferner has been en- 
gazed to fill the vacancy caused by the 


res gnation of Horace Britt, for the last 
five years the principal ’cellist of the or- 
chestra. Mr. Britt has joined the Letz 
Quartet in New York. Mr. Ferner will 
ais. be heard as soloist. He comes to 
Sai Francisco from Berlin, where he was 
sol ‘cellist with the Berlin Philharmonic 
for twelve years. Louis Persinger will 
continue with the San Francisco Sym- 
phony as concertmaster. The personnel 
of the orchestra remains otherwise prac- 
tically unchanged from last year. A. W. 
Widenham is the secretary and business 
manager. Mr. Hertz spent the summer in 
Europe, where he was able to procure a 
number of compositions new to San 
Francisco. 


Oppenheimer Activities 


Selby C. Oppenheimer, who is the 
Western representative of the Chicago 
Opera Association, and who established 
a record last April with the two weeks 
of grand opera presented under his man- 
agement by Mary Garden and her fellow 
singers in the Auditorium, the gross re- 
ceipts of which aggregated a quarter of 
a million dollars for fourteen perform- 
ances, announces that the Chicago or- 
ganization will make its second annual 
visit to this State and will open its en- 
gagement of two weeks in the Auditorium 
on Monday night, March 27. In addition 
to the opera company, Pavlowa, with a 
greatly augmented organization and sym- 
phony orchestra, presenting five entirely 
new programs, will be seen for a week at 
the re-named Century Theatre. Galli- 
Curci will come West for the first time, 
under Mr. Oppenheimer’s management 
and will be heard in the Auditorium in the 
spring. Mme. Schumann Heink will tour 
the entire northern part of the State un- 
der this management. Among the cities to 
be visited will be San Francisco, Oak- 
land, Sacramento, Stockton, San José, 
Fresno, Modesto, Chico, Marysville and 
Eureka. Jascha Heifetz will make his 
second California appearance in Novem- 
ber. Emmy Destinn who has not vis- 
ited the West in years, will be heard 
under Mr. Oppenheimer’s direction in De- 
cember. Alma Gluck and Efrem Zim- 
balist are also announced for a joint tour 
which will bring them to San Francisco 
in January. Reinald Werrenrath, bari- 
tone; Sophie Braslau, contralto; Mabel 
Garriscn, coloratura soprano of the Met- 
ropolitan; Irene Pavloska, who rejoins 
the Chicago Opera forces next season; 
Allen MeQuhae, tenor; Arthur Hackett, 
tenor; Alice Gentle, mezzo-soprano; 
Helen Stanley, soprano; Cecil Fanning, 
baritone, and others are on the Oppen- 
heimer list. His roster of pianists in- 
cludes: Arthur Rubinstein, Alfred Miro- 
vich, who will give joint recitals with 
Mischel Piastro, violinist; E. Robert 
Schmitz, Harold Bauer, Percy Grainger 
and Yolanda Méré. Among the violin- 
ists in addition to Heifetz, Piastro and 
Zimbalist, will be the young Bohemian, 
Vasa Prihoda. The Cherniavskys, after 
an absence of several years, will reappear 
In a long list of dates arranged by the 
Uppenheimer management. The _ key- 
note of Mr. Oppenheimer’s success has 
deen the spreading of the propaganda of 
music In the smaller communities of the 
section in which he is booking. Through 
ils efforts splendid series of concerts are 
now given in the cities of Berkeley, Oak- 
and, at Stamford University, in San 
JOS Sacramento, Merced, Stockton, 
Modesto, Napa, Reno, Salinas, Visalia, 
Santa Cruz, Hanford, Eureka, Chico, 
Marysville and a number of other places. 
n many of these smaller communities 

many as six and seven concerts are 
fiven during the season. 


Wiss Seckels’ Matineé Musicales 
UI particular interest to San Francis- 
is the series announced to be given 
e ballroom of the St. Francis Hotel 
the name of the “Alice Seckels’ 
“atinee Musicales.” On Monday after- 

in the ballroom of the hotel, be- 
i limited number of subscribers will 

r such artists as Arthur Hackett, 

Garrison. Helen Stanley, Vasa 
la, Cecil Fanning. Yolanda Méré 
‘ercy Grainger. The arrangement 

ballroom under the direction of 

Seckels, who is associate manager 

Oppenheimer offices, gives the 
phere of a private salon. The 

is therefore of a more intimate 
ter. Only a limited number of 

ptions are received and there are 
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No. 1—Jessica Colbert, Concert Manager, at the Stevenson Memorial in Portsmouth Square (Photo by Lother & Young). 





PROMINENT IN SAN FRANCISCO MUSIC 

















No. 2 


Chamber Music Society, Left to Right: Walter V. Ferner, Nathan Firestone, Louis Persinger, Louis Ford and Elias Hecht, Founder 


of the Society. 


President of San Francisco Musical Club and Musical Section of Sorosis. 


no tickets available for single recitals 
in this series. 

A very important item in the Oppen- 
heimer activities is the series of weekly 
Sunday morning concerts at the Califor- 
nia Theater. An orchestral body of 
sixty men, under the direction of Her- 
man Heller, is presenting unusual pro- 
grams at eleven o’clock every Sunday 
morning in the big picture playhouse 
where approximately 3500 music lovers 
gather to enjoy the best music. During 
the season Mr. Oppenheimer is furnish- 
ing fifty-two solo artists for this enter- 
prise and a number of the most promi- 
nent artists in the country have already 
appeared or are booked to appear with 
the Heller organization. No step in the 
development of Western music has 
played a more important part. than these 
California Theater Sunday morning con- 


certs. 
F. W. Healy’s Series 


Frank W. Healy, who recently pre- 
sented the season of opera under the di- 
rection of Antonio Scotti of the Metro- 
politan, announces an interesting list of 
musical attractions for the coming 
months. Mr. Healy is in charge of the 
Pacific Coast tour of Sousa and his band, 
which will be heard in San Francisco on 
Christmas Day and thereafter at three 
afternoon and three eveningconcerts. Leo- 
pold Godowsky, pianist, will come to San 
Francisco under his management and 
play at Scottish Rite Hall on March 19 
and March 26. John McCormack will 
sing at the Auditorium on March 9, and 
Fritz Kreisler, who has not been in San 
Francisco for four years, will come early 
in April, when he will be heard in the 
same place. It was Mr. Healy who first 
dared to present singers and instrumen- 
talists of the first magnitude in the Ex- 
position Auditorium, there being no 
opera house or other auditorium ade- 
quate to accommodate the many patrons 
of high grade concerts. 


Mrs. Colbert's Artists 


Jessica Colbert, who came to San 
Francisco several years ago to make her 
place here as a concert and theatrical 
manager is especially interested in cham- 
ber music, and has promoted with great 





enthusiasm the concerts of the San Fran- 
cisco Chamber Music Society. This or- 
ganization founded by Elias Hecht, is 
this year under the exclusive direction of 
Mrs. Colbert. The members of the 
Chamber Music Society with their fami- 
lies, have cottages at Manhattan and 
Hermosa beaches and daily rehearsals 
were held all summer in the homes of 
the musicians in preparation for the com- 
ing concert season. 

The series of concerts to be given by 
the society in San Francisco during the 
season will be the most noteworthy in its 


history. For each of the six concerts a 
notable artist has been secured as 
“guest.” For the opening program, E. 


Robert Schmitz was engaged. On Nov. 
15, the “guest” will be Arthur Rubin- 
stein, pianist. 

The London String Quartet, which ap- 
peared last season with such great suc- 
cess in joint concert with the Chamber 
Music Society, will be the attraction 
at the concert on Dec. 19. This year 
the combined quartets will play the A 
Minor String Octet of Svendsen. On 
Jan. 17, Harold Bauer will play with the 
society. May Mukle, ’cellist, will ap- 
pear on Feb.. 7; Myra Hess, pianist, 
on Feb. 28. 

There is a continued demand for ap- 
pearances of the Chamber Music Society 
throughout the Pacific Coast States and 
bookings are now being made for a tour 
to be undertaken by the organization at 
the close of the symphony season, in 
Washington, Oregon. Utah and Colorado. 

Artists and organizations to give pro- 
grams throughout the Pacific Coast 
States under the management of Mrs. 
Colbert this season are: Paul Althouse, 
Florence Macbeth, Arthur Middleton, 
Mabel Riegelman, Lawrence Strauss, Ida 
Scott, the London String Quartet, San 
Francisco Chamber Music Society, Myra 
Hess, May Mukle, Olga Steek, Louis 
Persinger and Kajetan Attl. 


San Francisco Music Week 


“Give More Thought to Music” is the 
slogan of Music Week im San Francisco, 
Oct. 30 to Nov. 6, for which elaborate 
plans have been made by the San Fran- 
cisco Community Service Recreation 
League, with Robert Roos, one of the 





No. 3—Mrs. Hugo Mansfeld, Pianist, wife of Dean of San Francisco Musicians. No. 4—Mrs. J. E. Birmingham 


leading merchants of the Pacific Coast, as 
the chairman in charge. Between the 
dates named especial emphasis will be 
placed upon the presentation of good mu- 
sic in churches, clubs and other places. 
Assisted Mr. Roos as an executive com- 
mittee are William H. Crocker, treas- 
urer; John A. Britton, M. H. de Young, 
A. P. Giannini, Marshall Hale, George 
H. Hughes, Henry L. Mayer, Laura Mc- 
Kinstry, Mrs. John F. Marrill, Cyril To- 
bin, J. Emmet Hayden, A. J. Hayward, 
Arthur S. Morey, A. W. Widenham, M. 
B. Bowman, Mrs. Minerva N. Swain, 
Chester Rosekrans and Alexander Stew- 
art. 

The Loring Club, a chorus of male 
voices, will this month give its first con- 
cert of the season, the forty-fifth of its 
existence. Wallace A. Sabin will direct 
the work of the Loring Club this year. 
The officers are: George W. Hind, presi- 
dent; E. L. Heuter, first vice-president; 
E. C. Hutchinson, second vice-president; 
Matthew McCurrie, secretary; Edward 
Calame, assistant secretary; R. S. Clarke, 
treasurer; Wallace A.. Sabin, director, 
and George Perlenky, librarian. The ad- 
visory board consists or M. J. Fontana, 
John B. McGregor, Dr. B. W. Leland, 
Frank A. Somers, L. S. Sherman and Dr. 
F. B. Carpenter. J.C. Fyfe, W. W. Davis 
and Frederick Mauer compose the music 
committee. The following are og the 
voice committee: H. M. Alexander, W. 
J. Molitor, J. R. Rowe and C. C. Crane. On 
the reception committee are: C. L. 
Hanke. W. F. Stapff, Griffith Williams 
and Matthew Parker. 

The Mansfeldt Club, composed of 
pupils, graduate and active, who studied 
piano, under Hugo Mansfeldt, will fol- 
low its usual custom of giving two or 
more recitals during the season. Mr. 
and Mrs. Mansfeldt themselves will give 
a recital early in the autumn, either at 
the St. Francis or Fairmont Hotel. The 
Ada Clement Music School faculty has 
been augmented by the services of a num- 
ber of distinguished musicians, and a 
number of distinguished musicians, and 
a number of recitals and conrerts are 
planned. Hother Wismer, violinist, will 
give a recital late in the spring. 


[Continued on page 127] 
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[Continued from page 124] 





mendous amount of good in encourage- 
ment to the younger members. 

A unique organization is found in the 
Etude Musical Society, made up of the 
negro musicians of Oakland. Each year 
a concert of magnitude is given in the 
Civic Auditorium, at which a large sec- 
tion is reserved and deservedly filled by 
musicians and patrons of the lighter 
races. Negro spirituals form a large 
part of the program, and singing of a 
high order characterizes much of the 
work done. 

Oakland Piano Club, composed of the 
younger pianists and teachers, opens its 
fourth year. Meeting in the home of 
Mrs. Jacob Del Valle, this band of earn- 
est young musicians will present four of 
its number each month, with an assist- 
ant from some other branch of the art.: 
The Beethoven Piano Club of Berkeley 
employs much the same method and both 
are a decided asset to the musical life of 
their community. Another club, serving 
the younger members, is the Americus 
Talent Club, which caters to the very 
young children of promise, The Allied 
Arts Theater of Berkeley embraces a 
larger field, and comprises members from 
the drama and dancing as well as music. 
Meeting in the Garrett Theater, seating 








NEW SONGS BY 


KAROLYN WELLS 


BASSETT 


“TAKE JOY HOME” 
(Pub. by G. Schirmer) 
“MISTER MOCKIN’ BIRD” 
“A CHILD’S NIGHT SONG” 
(Pub. by Harold Flammer, Inc.) 








some 300, the club presents professional 
members and a very few special even- 
ings when outside talent is employed. 


Club Activities 


The following literary clubs deserve 
mention of the work done in their music 
sections: Ebell Club, Oakland Civic 
Center, Berkeley Twentieth Century, 
Rockridge Women’s Club, and Adelphian 
of Alameda, which is almost the only 
agency presenting a concert course of 
visiting artists to the city of Alameda. 

East Bay has seen the organization of 
two splendid ensemble groups this year 
and a number of new clubs. Of the for- 
mer, there is the Philharmonic Trio, Or- 
ley See, violinist and manager; Wence- 
slao Villalpando, ’cellist, and William 
Carruth, pianist. This is a permanent 
organization of much worth, and will 
continue to fill important engagements 
throughout the year. The Trio Moderne, 
composed of Marie Hughes Macquarrie, 
harpist; Christine Howells, flautist, and 
Grace Becker, ’cellist, is filling a large 
place in northern California programs. 

In November the First Baptist Church, 
Berkeley, will hold dedication services 
over the newly installed organ. Twenty 
thousand dollars has just been expended 
to increase the efficiency of the musical 
part of their service;.a chorus and quar- 
tet, under the direction of Percy A. R. 
Dow, will assist with an oratorio, either 
“The Messiah” or “The Creation,” and 
throughout the year will give a series of 
musical programs. Walter Kennedy, or- 
ganist of the First Presbyterian Church, 
Oakland, will continue his series of Sun- 
day evening recitals, which immediately 
follow the evening service. Mr. Kennedy 
will also direct the quartet and large 
chorus. First Congregational Church, 
Oakland, has the services of Eugene 
Blanchard, choral director, and Virginia 
de Fremery, organist. Verdi’s Requiem 
is an annual contribution by this body of 
singers. 

Moving picture houses do not forget 
the importance of orchestra or chorus, 
and much good is found in the programs 
at the American, John Wharry Lewis, 
conductor; the “T. and D.,” with Fred 
Forman; Loew’s State, with Paul Ash. 
Music stores helping on the good cause 
are Sherman-Clay, Wurlitzer, Kohler & 
Chase, Wiley B. Allen, California Band 
and Instrument Co. 

A word should also be said for the 
Oakland Tribune, which allows generous 
space to music announcements, and al- 
ways stands ready to give to the public 














YVONNE 


de TREVILLE 


COLORATURA 
SOPRANO 


“In these songs, in which beauti- 
ful diction, simple pathos and ex- 
pression, and a lovely quality of 
voice, are the chief necessities, Miss 
de Treville was at her best.” 
Henry T. Fink, The New York Post, 

Jan. 15th, 1921. 


“Miss de Treville’s interpretations 
have intelligence and spontaneity.” 


N. Y. Tribune, 
Jan. 15th, 1921. 
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Press Comments 


“Lovette proved himself 
worthy of the title of master 
pianist.”—Washington (D. 
C.) Herald. 

**All numbers were given in 
a faultless style and _ tech- 
nique.”-—Houston Post, 


““A master piano soloist 
well worth hearing.’’ — Port- 
land Oregonian. 
“Mrs. Lovette sang with 
perfect enunciation and sym- 
pathetic quality.”—Washing- 
ton Star. 
. *“Mrs. Lovette’s voice and & 
interpretations are always 
delight.” —Dallas Musicale, e 
T. S. LOVETTE mapa cde Eva Whitford Lovette 
a ie She displayed a voice un- - 
Pianist Pedagogue der superb musicianly con- Vocalist and Teacher 
DEAN OF MUSIC, BAY- trol.” — Corvallis (Ore.) Ga- MEAD OF VOICE DEPT., 








BAYLOR COLLEGE, 
BELTON, TEXAS. 
























schooi children their full share of credit. 
Roy Harrison Danforth is the music 
editor. ADELINE F. SEE. 





Three Concert Courses for Marshalltown 


MARSHALLTOWN, Iowa, Oct. 15.— 
Three separate courses of concerts will 
make the season here unusually interest- 
ing. The Community Course will be 
opened by the Lieurance Symphony. 
Anna Case, soprano, wil] appear on Oct. 
31 and the Paul Gruppe Company later 
in the year. For the Artists’ Course 
Mabel Garrison, soprano; E. Robert 
Schmitz, pianist; Lambert Murphy, 
tenor, and Sascha Culbertson, violinist, 
have been engaged. The American 
Legion has also organized a course, 
which began with the performance of 
“Carmen” by the Dunbar Opera Com- 


pany. 


Full Season’s Tour 
from Coast to Coast 
for Schumann Heink 











Ernestine Schumann Heink has begun 
a tour which will last unt?’ early in June 
and take her from coast to coast. It 
began with her recent appearance at 
Saranac Lake, N. Y. After singing in 
the states of Pennsylvania, Connecti- 
cut, Massachusetts, Ohio, Illinois and 
Tennessee, she will go to California, 
where engagements will occupy her dur- 
ing November and part of December 
under the local management of L. E. 
Behymer of Los Angeles and Selby 
Oppenheimer. of San Francisco. Mme. 
Schumann Heink will sing at four con- 
certs in Los Angeles, and her tour will 
then take in Pasadena, Riverside, Red- 
lands, Long Beach, Santa Barbara, 
Fresno, Stockton, Modesto, Sacramento, 
San Francisco (two appearances), Oak- 
land, San José and Eureka. 

After a brief holiday at Christmas, 
she will resume her tour, singing under 
the local direction of Steers & Coman of 
Portland, Ore., in that state, Washington, 
Montana and Idaho. In February she 
will be in Utah, Colorado and Kansas. 
March will bring concerts not only in 
Kansas, but in Oklahoma, and she will 
then go East into Tennessee, where she 
will be under the local management of 
Cortese Brothers of Memphis. Concerts 
in Tennessee, Mississippi and Arkansas 
will precede a tour of Indiana, Detroit, 
Chicago, Cleveland and Cincinnati. In 
April she will be in Ohio. That month 
she will also appear in Buffalo and Boston 
and in New York at the Hippodrome on 
Easter Sunday. Appearances in New 
Jersey follow, before Mme. Schumann 
Heink goes to Pennsylvania. In the last 
week in April she will make a spring 
festival tour of the Middle West under 
the local management of Horner & Witte 
of Kansas City. On finishing this tour, 
in the middle of May, she will go North 
into lowa and Minnesota, finishing her 
season in June, after a record number 
of engagements from coast to coast. 





CORVALLIS, ORE.—The School of Music 
at the Oregon Agricultural College is 
beginning its fourteenth year. There are 
now thirty students taking the four-year 
course and more than 100 taking special 
work in the department in addition to 
their other college courses. It is ex- 
pected that more than 500 students will 
avail themselves of the opporunity to 
study in the department his year. Addi- 
tions to the faculty of the school are 
Lena Rowenhorse, piano, assistant to 
Genevieve Baum-Gaskins, and Stewart 
Wendell Tully, voice culture, assistant 
to William Frederick Gaskins, director 
of the school. Nellie Hoone-Wetmore, 
cornetist, is beginning her second year 
as assistant instructor of band instru- 
ments. Two expert teachers of the 
Dunning system instruct juvenile classes. 
The School of Music was organized and 
established in 1908 by Mr. Gaskins. It 
was a private school until three years 
ago, when the entire management was 
taken over by the college authorities. It 
is managed in accordance with plans ap- 
proved by President W. J. Kerr and the 
board of regents. 











WaicksieR 


Teacher of Singing 





Announces the Re-opening 
of his Studios for the 
Season 1921-22 
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LONDON 


Soprano 


Concert, Recital, Oratorio 


Unique Recital 
of exceptional 


Management of 
Marion London 


511 West 169th Street, 


Tel. Wadsworth 5460 
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FRANK W. HEALY 
THEATRICAL AND CONCERT 
MANAGER 
906 Kohler and Chase Building 
San Francisco, Cal. 


CALIFORNIA’S MOST DISCRIMINAT 
ING and MOST SUCCESSFUL 
MANAGER 








SELBY C. OPPENHEIMER 


Northern California’s Leading Opera, Concert, 

Musical and Lecture Manager 

(Successor to Will L. Greenbaum, 

Representing the CHICAGO GRAND OPERA ASSOCIATION, 
Mme. GALLI-CURCI, and all of the leading New York and Eastern Concert Managers and 
Attractions. 

TWENTY MUSIC COURSES IN THE PRINCIPAL CITIES OF NORTHERN CALIFORNIA. 
Executive offices—Suite 812-313-314-315-316 Foxcroft Bldg., 68 Post Street, San Francisco. 
ALICE SECKELS—Associate Manager 
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Vincente Arrillaga, president of the 
San Francisco Musicians’ Club, an- 
nounces that early in the coming year 
the organization will be established in its 


new home, two large rooms in a building 
now in the course of construction in 
Sutter Street, between Powell and Mason 
Streets. The Musicians’ Club numbers 
about 150 numbers. 

There will be numberless other events 


‘ 
San Francisco Symphony, Alfred Hertz, Conductor, on Stage of Century Theater 


Activities in San Francisco to Surpass Former Seasons 
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which it is not now possible to enumerate. 
For instance, there is always a great 
outdoor Christmas Eve music festival 
the soloist of the evening depending upon 
what distinguished singer is in the city 


OUTUALOVONDOLALEV EDENTON TUTOR PELE LePoL LOLOL LoL 
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at that time. Festivals of civic and mu- 
nicipal significance are celebrated in 
song more often than in any other 
manner, for San Francisco is a city of 
music. MARIE Hicks HEALY. 





Oppenheimer Predicts Unusual 
Season for Northern California 


PUMA PUTCO ELLUM UPUREA LLL ULL PALL Pooh LLL coe LLoo LULL ooo 


YAN FRANCISCO, Oct. 16.—According 

to Selby C. Oppenheimer, the suc- 
cessful San Francisco manager, there is 
a greater development in music through- 
out the northern California district than 
in any particular section of the country. 

Oppenheimer, in an interview, expressed 
great optimism over the coming season 
and predicted as big, if not a bigger, year 
than the one just passed, which he states 
was the biggest in the history of his of- 
fice. 

Mr. Oppenheimer’s territory carries 
him through the north of the state, where 
he finds numerous cities booking artist 
courses for the coming season. The fol- 
lowing is a list of cities that have secured 
their artists’ concerts through his office: 

The University of California at Berke- 
ley will have E. Robert Schmitz, Arthur 
Hackett, Emmy Destinn, the London 
String Quartet and Sophie Braslau. 

Hanford announces Irene Pavloska, 
Kajetan Attl, Arthur Hackett, Vasa Pri- 
hoda, Cecil Fanning. 

In San Francisco the matinée series 
will include Arthur Hackett, Mabel Gar- 
rison, Helen Stanley, Vasa Prihoda, Cecil 
Fanning, Yolanda Méré, Percy Grainger, 
while the special series ‘will have Jascha 
Heifetz, Arthur Rubinstein, Schumann 
Heink, Emmy Destinn, Harold Bauer, 
Pavlowa and Ballet Russe, Alma Gluck, 
Efrem Zimbalist, Reinald Werrenrath, 
rg » Braslau, Galli-Curci and Percy 

Wralnger, 


In Merced, Allen McQuhae, Mabel Gar- 


rison, Cherniavasky Trio and Reinald 
Werrenrath appear. 
Modesto promises Arthur Hackett, 


Alice Gentle, Harold Bauer, Vasa Pri- 
hoda. Napa has Mabei Garrison, Chernia- 
\ sky Trio, Anna Ruzena Sprotte, Ka- 
jetar Attl and Cecil Fanning. In Oak- 
‘and, Arthur Hackett, Alfred Mirovich, 
Michel Piastro, Emmy Destinn, Harold 
B Reinald Werrenrath, Sophie 
Braslau and the Los Angeles Philhar- 
monic Orchestra. 

Palo Alto plans a list with Alfred 


Dauer 


Mirovitch Mishel Piastro, London 
String Quartet, Reinald Werrenrath, 
Heler Stanley. At Reno will appear 


Allen MeQuhae, Schumann Heink, Cher- 


; ky Trio and Yolanda Méré. The 
' towns are as follows: Sacramento, 


Arthur Hackett, Alfred Mirovitch, Mishel 
‘astro, Alice Gentle, Helen Stanley, 
7 Braslau, Yolanda Méré; Sa- 
as, Allen McQuhae, Alice Gentle, Yo- 

ia Méré, Cecil Fanning; Santa Rosa, 


ann Heink, Cherniavasky Trio, 
acl Fanning; Stockton, Allen Mc- 
woe London String Quartet, Reinald 
c.'tenrath, Sophie Braslau, Percy 


“Tainger; Visalia, Allen McQuhae, Ma- 
rrison, Harold Bauer, Chernia- 
Trio and Reinald Werrenrath; 
7 Schumann Heink, Cherniavasky 
ecil Fanning, and Fresno will 
llen McQuhae, Mabel Garrison, __¥ 


Emmy Destinn, Harold Bauer, Reinald 
Werrenrath and Vasa Prihoda. 

Mr. Oppenheimer has also placed Ar- 
thur Rubinstein, Harold Bauer and E. 
Robert Schmitz as special soloists with 
the Chamber Music Society of San Fran- 
cisco. 


In addition to the above list, Oppen- 
heimer has arranged a tour for Mme. 
Schumann Heink which will include 
twenty northern California cities, and 
also will present the Tony Sarg Mario- 
nettes in San Francisco and a half dozen 
other towns. 

The Chicago Grand Opera Company 
will fill its second annual San Francisco 
season under Oppenheimer’s manage- 
ment and in the spring Pavlowa and her 
Ballet Russe will likewise visit the state 
under his direction. 





Missoula Rejoices in Two New 
Halls and Extended Series 
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A. H. Weisberg, Conductor of Symphony at State University. 





Dean DeLoss Smith of 


Montana State University, Concert Meuager and Conductor of University’s Glee Clubs 


ISSOULA, MONT., Oct. 15.—The 

coming season, with its unusually 
bright outlook in a musical way, promises 
to be one of the best that this city has 
ever known. Musical organizations as 
well as private teachers, are working to 
the end that the year shall be one of un- 
precedented development. Concerts will 
be given by local musicians at intervals 
during the coming months, and instruc- 
tors in voice, piano and violin are plan- 
ning their work with an interest and 
enthusiasm seldom equaled. Then, Mis- 
soula is to hear her share of visiting 
artists as well, some of these having vis- 
ited the Garden City at a previous date, 
while still others will make their initial 
visit to this. particular | city of the West. | 





During the past season the High 
School auditorium, with a seating capa- 
city of 1100, and the Wilma Theater, 
seating nearly 1500 and generally con- 
ceded to be the finest theater between 
St. Paul and the coast, have been com- 
pleted and’are open to the public. A 
new auditorium which the next year 
will be erected on the University campus, 
will be a great asset to the University 
as well as to the city at large. 

The school of music of the State Uni- 
versity is laying extensive plans for a 
series of concerts this season. These will 
be under the management of Dean De 
Loss Smith, whose energies in the past 
have been responsible for bringing 
to the city many artists of renown. 


These concerts will be given in the High 
School auditorium. The first of these 
will be in October where Arthur Hackett, 
tenor, will be heard. Following this the 
other concerts of the series will be Yo- 
landa Méré, pianist, in December; Schu- 
mann Heink, in January, and Vasa Pri- 
hoda, violinist, in February. On Dec. 
11, the Sousa Band will be heard in its 
third appearance in this city. 

The work the school of 
planned for the season includes the 
usual tour of the University Male 
Chorus throughout the state. This 
chorus consists of thirty members and 
adds much to the musical life not only 
of the University but of the community 
as well. There are also to be concerts 
given by the University Women’s Glee 
Club of forty-two members. This glee 
club is a strong organization and one 
that has earned for itself a prominent 
place in local musical affairs. 

The University Symphony Orchestra 
under the able direction of A. H. Weis- 
berg, head of the violin department, 
is another organization that has earned 
an enviable degree of prominence. 
Organized last year it will give 
this year three well-chosen programs. 
There will be a soloist with the orchestra 
at each concert, these to be announced 
later in the season. This orchestra has 
a personnel of fifty members and is a 
feature of the coming musical events to 
interest the music lover. 

The Missoula Choral Society will pre- 
sent a number of works during the com- 
ing months. The Missoula Spring Fes- 
tival inaugurated last May, is an out- 
growth of the work the society has been 
doing. It is planned to make this fes- 
tival an annual event to be worked for 
during the entire season. Austin Aber- 
nathy is conductor of the chorus which 
numbers 150 voices. 

The music department of the Missoula 
Woman’s club will stage their third an- 
nual operetta some time in the late 
winter. This department is in a thriv- 
ing condition and is a strong local force. 
Programs for the coming year include 
those in which special attention will be 
given to the various schools of music 
including the German, French, Italian, 
English, Romantic and Russian. Also a 
study of American music will be one 
of the features of the year’s work. 
Programs in which prominent young 
students of the city will be heard are 
also among the department’s plans for 
the year. Mrs. Leonard Larson, who has 
successfully conducted the operettas in 
former years, will have the work of this 
nature for the department’s Choral 
Club this season as well. 

The private teachers will present pu- 
pils in the usual programs during the 
winter months. In many instances these 
will be given in commemoration of some 
event of interest with music appropriate 
to the occasion. 

Taken all in all the outlook for the 
season of 1921-1922 is by far the most 
interesting for musical Missoula in 
years. 
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site proficiency willbe afforded oppor- 
tunities for public appearances with the 
company. The instructors are conductors 
and stage directors of long experience 
and high repute. Special lectures and 
analytical talks by noted critics and oper- 
atic stars will be given during each term. 

An account of a community’s musical 
activities would not be complete without 
reference to the benevolent work of the 
Music School Settlements. In a general 
survey such as this one cannot fail to 
observe how the love of music permeates 
every stratum of society, and how a 
touch of music makes the whole world 
kin. 

Many Settlement Schools 


The Boston Music School Settlement 
in the West End has been carrying on 
invaluable philanthropic work since its 
inception in 1911. Under the present di- 
rector, Stetson Humphrey, the school has 
increased measurably in size until it now 
boasts of a total enrollment of about 700, 
including the students in the East Boston 
and Cambridge branches of the institu- 
tion. The institutions are maintained 
chiefly through the beneficence of public- 
spirited citizens, for only a nominal fee 
is charged to the needy students who 
apply for instruction. Scholarships are 
awarded to talented children who have no 
means to pay for lessons. 

The teaching staff consists of excellent 
teachers to whose altruistic efforts the 
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school greatly owes it success. In very 
needy cases they have contributed their 
services free of charge, and at other 
times only a small fee has been charged. 
Courses are given in all branches of 
musical training, including instrumental 
and theoretical instruction. The school 
has also encouraged the formation of 
choruses, orchestras, and ensembles of 
different kinds, which are trained by 
efficient conductors. 

Funds are, of course, indispensable in 
carrying on the uplift work of such an 
institution; and though the benefactors 
have been very generous, additional rev- 
enue is to be raised by a benefit concert 
at Symphony Hall on Oct. 28. The Har- 
vard Glee Club and Mary Garden have 
kindly extended their services for this 
occasion. 

In another section of the city, the South 
End Music School is carrying on similar 
philanthropic work. Its advisory board 
of managers contains the names of dis- 
tinguished Boston musicians and those 
interested in civic welfare. The school 
owes its existence to the generosity of 
Annie Endicott, who founded it in 1910, 
as an adjunct to the South End House. 
Later it grew to such proportions as to 
require a home of its own, and its present 
headquarters in Rutland Street have been 
tastefully furnished to inspire the pupils, 
who come chiefly from poor homes with 
restful surroundings. 

The teaching staff has aimed to main- 
tain only the highest standards of in- 


struction. The pupils have not been 
petted with sugar-coated instruction; on 
the contrary, choruses, orchestra, and 
individual pupils have responded with en- 
thusiasm to the worth-while classics. 
This year the school will be graded for 
the first time, and at the completion of 
the course of study diplomas will be 
given. 

The work of such schools as the Boston 
Music School Settlement and the South 
End Music School has more than a musical 
significance. Such institutions, through 
the cultural influences of good music, 
serve a distinct social good in developing 
the finer traits of children whose sur- 
roundings are ordinarily not conducive to 
good citizenship. To carry on such uplift 
work there is vital need for funds, and 
public-spirited citizens can .serve the 
causes of social betterment and musical 
progress to excellent advantage by con- 
tributing to the support of such worthy 
institutions. RENRY LEVINE. 





Mme. Lund Arranges Mission Concert 


A crowded Bowery Mission audience 
warmly applauded a program presented 
by Charlotte Lund, lyric soprano, and 


Edward S. Wentworth, tenor, with Gor- 
don Hampson, pianist. Mme. Lund, who 
had arranged the concert, was heard in 
French songs by Hie, Bemberg, and 
Paladilhe; the aria from Charpentier’s 
“Louise,” ‘and American songs by Dens- 
more, Kramer and Bassett. Mr. Went- 
worth had chosen his numbers from the 
works of such composers as Gretcha- 
ninoff, Messager, La Forge and Homer. 
The singers joined in a brilliant delivery 


of the “Carmen” duet. Two g¢ 
brought Mr. Hampson forward as < 
as well as accompanist. 





Guadalupe Silvestre Gives Conce: 
Manila 


MANILA, Sept. 12.—Guadalupe 
vestre, pianist, at a concert at the | 
House, was well received in a pr 


which included Liszt’s “Années de 
rinage,” the Thirteenth Rha; 
“Dance of the Gnomes” from the 
cert Etude No. 2, and various 

transcriptions. Miss Silvestre exh 
pronounced technical skill as w: 
interpretative power. She was as 
Mrs. Dolores R. Osorio, soprano; 

Gimeno, baritone, and Rafael G 
accompanist. Though the weathe: 
unfavorable, the audience was lar; 


A. F. \ 





Samuel Gardner Offers Free Schola 


Samuel Gardner, New York, ha 
fered, through the New York Ev. 


Mail, a free violin scholarship, for \ 
anyone except a beginner may con 
The winner will have a year’s pe: 
tuition from Mr. Gardner, who \, 
pupil of Kneisel in violin and Goets: 
in composition, and is now assista: 
Kneisel. A candidate is required m. 
to write to the Evening Maui, addre 
the letter “Our Family Music Page, 

stating his age, the works he is practi 
and what his general education has | 
and giving also his teacher’s name. 

will later receive a letter naming a 
on which he will play in the compet 























MAID-MISTRESS 
as presented by Lucy 
Richard Hale, 
tra, under Salzedo. 
success in 


style in their presentation. 


New York Times: 
beauty. 
The 


nicety. 
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as a bit of Sevres porcelain, 
as exquisite and as fragile, 
(by Pergolesi 1723) 
Gates 
Jaritone, and the Little 
Lucy Gates made her first real 
America singing Opera Comique. 


old works demand not only great vocalization but infinite 


“Pergolesi, the 
nurseling of the graces, wrote music for this of simple and transparent 
It is charmingly melodious and unfailingly vocal in character. 
singing voices are floated upon an accompaniment of extreme 
simplicity which calls for singing and acting of finish, refinement and 
Miss Gates sang with great buoyancy, 
impersonation was admirable.” 
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Touring January—February 
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Denver’s Music Season Unaffected by Financial Depression 


City Anticipates Most Expansive Season in History—Music 
Week Committee Incorporates to Produce Annual Spring 
Festival—Slack and Oberfelder Both Promise Stellar Series 
—Municipal Opera to Be Given—Convention of State 


ENVER, Oct. 15.—At a time when 
D many cities are forced by business 
depression to face a season of curtail- 
ment and retrenchment in musical as 
well as commercial affairs, Denver con- 
templates the most brilliant music pro- 
gram in her history. 

Unlike those manufacturing centers 
where local prosperity depends so largely 
upon the condition of this or that com- 
modity of trade, Denver’s resources are 
diversified—its eggs are not in one bas- 
ket—and so business conditions here are 
not greatly depressed. Consequently we 
feel justified in planning an expansive 
musical program. 

For several years past Denver has led 
all cities of its size in municipal music, 
and there seems no disposition upon the 
part of the present administration to re- 
linquish this forward position. 

The Music Week of last May, pro- 
moted jointly by the city, Community 
Service and workers from practically 
every musical organization of the com- 


monwealth, proved such an overwhelm- 
ing success that plans for a permanent 
spring music festival of increasing mag- 
nitude are already well formulated. 

Local impresarios, encouraged by pub- 
lic patronage of their many offerings last 
season, are offering during the coming 
months two subscription courses that 
would be notable in the largest cities of 
the land, besides numerous extra con- 
certs by world-famous artists. 

Our schools of music and private stu- 
dios report indications of record-break- 
ing enrollments. Supervisor W. A. 
White has organized the program of 
music in the public schools upon a scale 
never before attempted here. 

All in all, the musical forces of Den- 
ver are lined up in solid formation for a 
record year. 


Plan Annual Spring Festival 


Articles of incorporation will shortly 
be filed with the Secretary of State for 
the Denver Music Week Committee, an 
organization designed to carry on the 
project of an annual spring music fes- 
tival that shall coordinate the musical 
forces of the city and state in a con- 
structive and ever-expanding program. 
The charter members of this committee 
will include the workers who served so 
efficiently last May, together with dele- 
gated representatives of every artistic, 
literary, civic and commercial organiza- 
tion of the city. This community is 
whole-hearted on the Music Week idea, 
y reason of the sensational success of 
the last festival, and business men pre- 
dict that it will become as commercially 
important to the city as is the annual 
Stock Show. Its artistic importance will 
be immeasurable if the high ideals of the 
present committee prevail. 

Indicating the desire to stimulate and 
evelop our creative talent, the Allied 
Arts, an association of artists and art 
patrons of the city, has offered a prize of 
$200 for the best poem, written by a 
resident of Colorado, voicing the aspira- 
tion of the West and suitable for musical 
Setting as a choral ode. Should this 
offer bring forth a worthy ode, a further 
Prize of $300 will be offered for the best 


musical setting. The successful composi- 
‘on will then be printed and copies 
Placed in the hands of every choral or- 
fanization of the state. As a feature of 
the ext Music Week these choral or- 
fanizations will be invited to appear in- 
‘vidually in program numbers of their 

fn selection, and then all of the choris- 
ters ill be massed for a performance 
of the prize ode. 
ant great success of the “Martha” pro- 
eon by the Municinval Chorus last 
a “2 encourages the idea of producing 
at le opera next May, and of giving 
rd five performances. Several works 
wil ler consideration, and the choice 
“ 1 be made. 

Two Subscription Series 
Bot 


Robert Slack and A. M. Ober- 


Teachers to Be Held—Changes in Music School Faculties 
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ll 
felder announce subscription concert 
courses of great atractiveness. Mr. Slack 
offers: Metropolitan Quartet (Mme. 
Alda, Carolina Lezzari, Charles Hackett 
and Renato Zanelli) on Oct. 3; Scotti 
Opera Company, Oct. 11-12; Edward 
Johnson, Oct. 24; Kerekjarto, Nov. 6; 
Mabel Garrison and Villem Bachaus, Dec. 
14; Werrenrath, Jan. 24; Friedman and 
Braslau, Feb. 17. Aside from this not- 
able subscription series Mr. Slack will 
present Heifetz on Dec. 8; Zimbalist and 
Gluck, Jan. 11; Galli-Curci, March 8; 
John McCormack, March 31; Fritz Kreis- 
ler, April 3. 

Mr. Oberfelder offers Mme. Sundelius 
and Nicola Zerola on Oct. 7; Titta Ruffo, 
Oct. 27; Emmy Destinn, Nov. 24; 
Sousa’s Band, Dec. 3; Paul Althouse and 
Arthur Middleton, Jan. 6; Ossip Gabri- 
lowitsch, Feb. 13; Mishel Piastro and Al- 
fred Mirovitch, March 2, and Pablo 
Casals, April 1. He will also present 
Pavlowa and Company, Jan. 11-13 and 
the Metropolitan soprano, Ponselle, on 
March 15. Mr. Oberfelder takes great 
pride in the fact that his big group of 
brilliant artists, giving eight concerts, 
may be heard at $2.50 from the galleries 
or $5 from the parquet—about 32 cents 
and 62 cents per concert, respectively— 
and claims that no city in the United 
States has an equal privilege of hearing 
great artists at so low an admission 
price. 

We shall undoubtedly be visited by 
both the San Carlo and the Chicago 
Opera companies, although definite dates 
are not yet announced. There will also 
be performances by visiting orchestras. 


State Teachers to Hold Convention 


During holiday week the Colorado 
State Music Teachers’ Association will 
hold its second annual meeting in Den- 
ver. The Association was organized here 
last October. An intelligent effort has 
been made to ‘enlist the professional 
workers in every part of the state under 
direction of President John Clark Ken- 
del of Greeley, and the mid-winter con- 
vention promises to be of more than per- 
functory interest. 

The Musical Society of Denver, 
through its president, Edith Louise 
Jones, announces that in addition to its 
departmental forums for active members 
which will be in the nature of round 
table discussions on points of profes- 
sional interest—vocal, instrumental and 
theoretical—there will be, for the benefit 
of associate members and music lovers, a 
series of programs in connection with 
other large organizations, notably the 
Denver Philharmonic Orchestra Associa- 
tion, the Colorado State Musi¢ Teachers’ 
Association, the Denver Municipal Cho- 
rus, the Denver Grand Opera Association 
and the annual Music Week Festival. 

The Tuesday Musical Club, Mrs. C. 
H. Arbenz, president, is planning a sea- 
son of considerable activity. This club 
has for many years taken an active part 
in the city’s musical life, maintaining 
students’ orchestra and chorus, and hold- 
ing frequent educational meetings. 

The Allied Arts, designed to co-ordi- 
nate and encourage the resident workers 
in all branches of creative and expressive 
art, is providing funds for scholarships 
to talented students, offering prizes for 
creative work, and, through occasional 
social gatherings, enabling the city’s art 
workers to become acquainted with each 
other. 

The Denver String Quartet, organized 
last season, has found a group of pa- 
trons who enjoy chamber music, and will 
continue in the preparation of an exten- 
sive repertory. The Quartet will appear 
in a series of private concerts. 

An effort is being made by Victor Neu- 
haus, publisher of a local German news- 
paper, to launch a permanent grand 
opera company here, and chorus rehear- 
sals for “Faust’’ have been started 
under the direction of Robert Wall, an 
Austrian musician. At this writing the 
promoters are attempting to finance the 
project and the outcome is in doubt. 

Two prominent Denver schools of music 
begin next season with new directors in 
charge. Edwin J. Stringham succeeds 
David Abramowitz, resigned, as director 
of the Wolcott Conservatory of Music, 
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LEADERS IN DENVER’S MUSICAL ACTIVITIES 


No. 1—Robert Slack, Denver Impresario, on Lookout Mountain (Photo by Rocky Mountain 


Photo Co.). 
No. 3 


his son, Edward MacDowell Stringham. 





No. 2—A. M. Oberfelder, Concert Manager, with his daughter, Bobetta. 
Edwin J. Stringham, New Director of the Wolcott Conservatory of Music, with 
No. 4—John G. Wilcox, left, Director of the 


Denver Municipal Chorus, and Harry E. Sachs, Director of the Denver Municipal 


Band; both Active Members of the Music Week Committee. 


No. 5—F. H. Talbot, 


Executive Secretary of the Denver Community Service and of the Denver Music Week 


Association. 


and Clarence Sharp assumes direction of 
the Blanche Dingley-Mathews Piano 
School, Mrs. Mathews having gene to 
Boston to establish her school in that 
city. Mr. Stringham was a teacher of 
theory in the Wolcott School last year 
and is widely known as music editor of 
the Rocky Mountain News. Mr. Sharp 
has been a prominent member of Mrs. 


Mathews’ faculty for several years. He 
is also organist at First Church of 
Christ, Scientist. J. C. WILcox. 





UMATILLA, FLA., Oct. 15.—An addi- 
tion to the faculty of vocal and instru- 
mental music at the Eustis School here 
is Edna Campbell. 
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Winter Term Begins November Tenth at 
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artistic ventures, this city looks forward 
to a bright season indeed. 


One of the outstanding events of the 
season comes with the acceptance, by the 
United Norwegian Singers of America, 
of the invitation to hold their annual 
meeting in Sioux City this year. This 
will assemble a chorus of nearly 1000 
male voices under the direction of Fred- 
erick Wick, conductor in chief of the or- 
ganization. 

Paul MacCollin and Mrs. Ida Cour- 
shon, both former members of the Civic 
Music Committee, have taken over the 
work of the concert course. A four num- 
ber course has been outlined and will 
probably include Heifetz, Raisa, Hempel 
and Grainger. 

The classes in the High Schol Music 
Extension Course have been greatly en- 
larged this fall and Arthur Poister, 
director of the course, reports that there 
is added interest in the glee clubs and 
the appreciation classes. The piano sec- 
tion of the Music Extension Bulletin 
has been revised, by a committee of local 
musicians and now is more workable 
and interesting to both student and 
teacher. The combined glee clubs will 
give an operetta in the spring and in 
addition will present some cantata early 
in December. 

The Sioux City Symphony will start 
rehearsals sometime this fall and will in 
all probability present a series of con- 
certs under the baton of Frederick Wick. 
The plans for the Sioux City Little Sym- 
phony are being made for this year. 


Sioux City Shows 
| Signs of Crowded 
| | _ Musical Calendar 


ee 








Frederick Wick, Conductor of the United 
Norwegian Singers of America 
IOUX CITY, IOWA, Oct. 15.—With 
evidences of many musical events and 
with the added interest of the public in 


Oliver G. Magee resigned as conductor of 
the organization and a new conductor 
has not yet been chosen. 

Paul MacCollin, director of the Morn- 
ingdale College Conservatory of Music 
has added two new members to the 
faculty. Lucy Dimmitt Kolp, formerly 
of Jackson College will have charge of 
the organ and theory departments. 
George E. Hubbard, formerly of Oberlin 
College, will have charge of the public 
school music course. This course is to 
be enlarged upon and will cover a period 
of three years instead of two. 


The public grade schools of Morning- 
side are to be under the direction of 
Mr. Hubbard and the advanced students 
of the classes will act as his assistants. 


A Community Orchestra is to be or- 
ganized in the school which will be under 
the direction of Harold Buck, head of 
the violin department, assisted by Mr. 
Hubbard. A string quartet will also be 
formed in connection with this or- 
ganization. 

Instead of the usual tour, at Christ- 
mas time, of the boys and girls glee 
clubs, the combined clubs will present 
Henry Hadley’s ‘Fire Prince” early in 
December. The Choral Association will 
present “The Messiah” at Christmas 
time under the baton of Paul MacCollin. 

The officers of the Shubert Club have 
announced a series of fourteen programs 
and study classes for the coming season, 
also four guest meetings at which the 
members will entertain their friends. 

A chorus of about 1000 mixed voices, 


has been organized under the dire 
of Luverne Sigmond, for the purpos 
assisting in the coming Sunday re 
meetings. 

A large percentage of the teac 
have spent the summer months a 
from the city in summer classes 
all have returned full of new ideas 
enthusiasm. 
and the expansion of the old ones 


able season of music for Sioux City 





American Music Publication Societ; 
Hold Annual Meeting 


The Society for the Publicatior 


of publishing and distributing the 
music composed by Americans, and 
moting its performance, will hold 


Chordia, East Forty-fourth Street 
Friday evening, Oct. 28, at 8.30 0’c 
At this meeting some of the composi 
published by the society will be play 





ducted. 


October 22, 19.) 


the largest ever assembled in Sioux City 


With the new activ r 


W. CurTIs SNo\, 


American Music formed with the ob), 











should indicate a very busy and en ns 


to 


annual meeting at the Salon of M: sian 


United States Marine Band at Yonkers 


YonkKErs, N. Y., Oct. 15.—The Uni 
States Marine Band, which is now on an 
extensive tour, gave a concert at t|! 
Armory on Monday night to an audie: 
of about 1500, under the auspices of th 
Y. W. C. A. W. H. Santelmann co 
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YEATMAN GRIFFITH 


“Recognized Authority on Voice Production and the Art of Singing” 





ASSOCIATE TEACHER 
MRS. YEATMAN GRIFFITH 





Master 


World Famed Singers 


ASSISTANT TEACHERS 
of EUPHEMIA BLUNT 
HARRY C. THORPE 








Secretary, Miss Blunt 





STUDIOS: 318 WEST 82nd STREET, NEW YORK CITY 


Phone 8537 Schuyler 
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Studio: 146 Waverly Place, New York City 
Phone Spring 4330 
Repertoire: Forty-two Operas, Standard Oratorios, Varied 






Concert Programs 






On Tour with Hinshaw Opera Company 














IDA DAVENPORT 





© Ira L. Hill 


“A coloraturist with a voice of beautiful quality.” 
—Ruth Crosby Dimick in New York Telegraph 


Address: Sec’y, 181 Arnold Ave., 
Edgewood, R. I. 
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Arthur Nevin, Municipal Director of Music and Dramatic Art, 
Maps Out Broader Activities—Beethoven Club, Mrs. S. G. 
Latta, Mrs. Jason Walker and Cortese Brothers Announce 
Artists’ Series—City Auditorium Delayed in Completion 
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1 EMPHIS, TENN., Oct. 15.—In this 
4’ city of cotton, whose _ business 
barometer is largely dominated by the 
price of that commodity, the recent 
change in the course of values has been 
of great importance. Not alone is it 
important to the man of affairs, of the 
counting room or of industry, but to 
those who are interested in art and mu- 
sie and who look to the betterment of 
civic life through the promotion of these 
affairs the stimulus to prosperity has 
been a source of satisfaction. It means 
that optimism displaces pessimism and 
that many people who thought they were 
facing bankruptcy and economic ruin can 
now see prospects of retiring overdue 
obligations and of indulging in those 
pleasures which might have been sacri- 
ficed during a prolonged period of eco- 
nomic stress. 

Last season this city enjoyed more mu- 
sic than in any previous years in her his- 
tory. There was enough for one twice 
her size, and even the most ardent lover 
of the art was surfeited. The results to 
those who brought the concerts here 


were not altogether satisfactory, as the 
deflation period in business, especially 
the tremendous slump in the prices of 
cotton, caused attendance toward the 
close of the season to be affected. One 
result is that this season’s plans have not 
been so pretentious and contracts have 
not been entered into so freely. It is 
recognized that the cause of music can 
be injured by having too many concerts, 
and the policy this season, therefore, is 
to be a bit more conservative, even 
though in so doing Memphis may fail to 
hear some of the finest artists. 

Following the favorable start made 
last season in the municipal movement 
plans have been laid to enlarge it this 
year. Arthur Nevin, who was brought 
by the division of Municipal Music and 
Dramatic Arts of the Park Commission 
and Chamber of Commerce, having the 
hearty assistance and backing of Frank 
N. Fisher, chairman of the Park Com- 
mission, and E. R. Barrow, chairman of 
the Chamber of Commerce music com- 
mittee, together with the co-operation of 
the various musical and civic organiza- 
tions, plans much broader activities. 
Mr. Barrow is one of the most active 
spirits fostering efforts to develop ap- 
preciation of the best music through mu- 
nicipal activities. Largely through his 
efforts the city park commissioners 
agreed to set aside a certain amount 
each year from its funds to encourage 
the movement, making possible the en- 
gagement of Mr. Nevin, whe was placed 
in charge of municipal symphony orch- 
estra and choral society. Outdoor mu- 
sical activities last summer were con- 
fined to band concerts each night of the 
week, but the park commission 
hopes to enlarge such next season. 
There are to be given from six to eight 
orchestral and choral concerts during 
the season by the organizations com- 
posed of local musicians. Well known 
artists from the East are engaged as 
soloists. The orchestra will number 
about fifty, while the chorus is expected 
to include four hundred voices, thus 
doubling the number of singers enrolled 
last year. Mr. Nevin has arranged to 
divide the work of direction to some ex- 
tent and has arranged for five associate 
conductors, who will be Fred North, John 
B. Vesey, Edmund Wiley, Mrs. Marie 
Greenwood Worden and Emma Adams. 
The dates for the concerts are yet to be 
decided upon. 


The Beethoven Club 


The Beethoven Club, the oldest of its 
kind here, has announced its usual course 
of three concerts coincident with its 
ive for members. The club is limited 
% 1000, and special rates to the concerts 
are made to members. The first con- 
Cert will be on Oct. 24, Jeanne Gordon, 
> alto of the Metropolitan, and Giulio 
“Timi, tenor, of the same organization, 
With Frank La Forge as accompanist. 


p~— 


dr 


Francis MacMillan, violinist, will ap- 
pear on Jan. 9, and Frieda Hempel, so- 
prano, will return on March 29. The 
club usually gives one or two extra con- 
certs during the season. 

Mrs. S. G. Latta, who entered the local 
concert field last season, will present 
Anna Pavlowa and her company for one 
performance on Feb. 16, with possibility 
of a matinée. Anna Case on March 10, 
and Martinelli, with Alberto Salvi, 
harpist, the first week of May. 

Mrs. Jason Walker, manager of the 
Memphis Musical Bureau, for the fourth 
series of Three Artist Piano Recitals an- 
nounces Ernest Hutchinson for Dec. 11, 
Walter Chapman for Jan. 14 and Myra 
Hess for Feb. 18. These recitals are 
given on Saturday afternoons and are 
designed to make special appeal to stu- 
dents, many of whom come from out of 
town for the course. 


Cortese Brothers’ Series 


Angelo and Joseph Cortese, who 
brought more musical attractions here 
during the past season than any other 
manager, have only completed arrange- 
ments for their usual course, but in a 
short while will make further announce- 
ments. Heading their course of three 
concerts will be John McCormack, who 
will make his initial appearance in this 
city on Dec. 16. The first concert of the 
course will be given Nov. 9 by Renato 
Zanelli, baritone; Carolina Lazzari, con- 





















































LEADING FIGURES IN MUNICIPAL MUSIC IN MEMPHIS 


Left—Arthur Nevin, Municipal Director of Music and Dramatic Art; 


Right—E. R. 


Barrow, Chairman of Music Committee of Chamber of Commerce (Photo. Gray’s 


Studio) 


tralto, and Grace Wagner, soprano; while 
the third one will be given on Jan. 17 
by the Hungarian violinist, Duci de 
Kerekjarto. In addition to the concerts 
to be given by the visiting artists there 
will be the usual activities by the clubs, 
schools and teachers, but for which defi- 
nite plans have not been made. 

One difficulty still being faced here is 
that the city’s new auditorium, which 
is to be one of the finest and largest in 


the country, is only in course of con- 
struction. It will not be ready for the 
present season, but it is hoped that by the 
fall of 1922 it will be completed. The 
main trouble has been that economic 
conditions and high building costs have 
placed innumerable delays in.its way. 
When finished it will enable the biggest 
artists and attractions to be brought 
here at prices far below those charged 
now. GEORGE WILLIAMSON. . 





Full Year Ahead for Albany, N. Y. 





Ben Franklin Announces Artists for Series at Armory—Com- 
munity Chorus and Various Clubs at Work on Programs 
for Winter’s. Concerts—Schools and Colleges Broaden 
Fields—American Guild of Organists to Present Promi- 


nent Members in Recitals 
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LBANY, N. Y., Oct. 15.—Never be- 

fore has an Albany music season 
been so replete with names great in the 
realm of music, which is proof that the 
coming season will be the best in the 
history of the city. These artists will be 
brought to Albany under the manage- 
ment of Ben Franklin, whose successful 
concerts for many years are a guar- 
antee that his plans will be carried out. 


To enable all to attend Mr. Franklin has 
engaged the State Armory with a seat- 
ing capacity of nearly 7000 for his con- 
certs, and with the sounding board in- 
stalled last year the acoustic difficulties 
are overcome. The concerts will be given 
as follows: Nov. 2, Geraldine Farrar, 
sopranos; Dec. 7, Reinald Werrenrath, 
baritone; Jan. 9, Erika Morini, violinist; 
Jan. 25, Jascha Heifetz, violinist; March 
15, Fritz Kreisler, violinist, and April 
19, Frieda Hempel, soprano. Mr. Frank- 
lin is also arranging for three other con- 
certs to be given in the latter part of the 
season. 

The Albany Community Chorus, which 
began its fifth season Oct. 3, now has a 
membership of nearly 1000 and is the 
largest chorus of its kind in the country. 
During intermissions, instrumental and 
vocal soloists are heard and during the 
coming season the best musical talent of 
Albany will lend its aid and developing 
talent will be encouraged. Roessle Mc- 
Kinney, president of the chorus, is plan- 
ning a series of short talks on various 
subjects of current interest to be given 
by competent lecturers and will be illus- 
trated by lantern slides. Elmer A. Tid- 
marsh is conductor of the chorus and 
Mrs. James S. Kittell, accompanist. One 
of the promised features is the presenta- 
tion of a program of Christmas music 
during the holidays, including English, 
French, Norwegian, Austrian and Amer- 
ican examples of Christmas melody. May 
Mellius will direct the program. 


Monday Musical Club 


Another musical organization that has 
attained far greater success than its 


promoters anticipated eighteen years 
ago, is the Monday Musical Club. The 
membership, active and associate, has 
increased to an unusual number and the 
programs at the semi-monthly meetings, 
demonstrate the ability of the artists 
associated with the club and the high 
standard of music maintained. A club 
semi-chorus formed last year will be de- 
veloped this season by Elmer A. Tid- 
marsh, conductor, into a strong choral 
unit, which will be heard in many special 
programs. The club will meet at the 
First Methodist Church, Oct. 27, to hear 
Mr. Tidmarsh give an organ recital as 
a part of the program. Nov. 14, the sub- 
ject will be “The Culmination of the 
Classic School, Beethoven,” with paper 
by Mrs. E. F. Horton and vocal and in- 
strumental selections from the works of 
the composer. “The Art Song, Its Best 
Exponent, Shubert,” will be the subject 
for Nov. 28, with paper by Mrs. Archi- 
bald Buchanan, Jr. An organ recital 
will feature the meeting of Dec. 13, at 
Emmanuel Baptist Church. “The Great 
Representative of the Romantic School, 
Schumann,” will be the subject of study 
and illustration, Jan. 9, with paper by 
Augusta Green. A two-piano recital will 
be given Jan. 23, by Mrs. Lowell D. 
Kenney, Mrs. Harry T. Irving, Mrs. 
James H. Hendrie and Elizabeth Kleist, 
assisted by Mrs. Frederick B. Hailes, so- 
prano soloist. Elizabeth J. Hoffman, 
president of the club, will read a paper 
Feb. 27, on “American Music.” The com- 
posers to be studied will be John Alden 
Carpenter, Fannie Dillon and David 
Guion. March will be featured by an 
evening meeting on March 14, at which 
time Frederick P. Denison will give a 
lecture recital on “Chamber Music” and 
Mrs. Louise Beemah Haefner, contralto, 
will sing. The members will again study 
“American Music” March 27, the com- 
posers to be discussed and their works 
interpreted being A. Walter Kramer, 
Leo Sowerby and Cecil Burleigh. A 
miscellaneous program is to be prepared 
for the meeting on April 10 when new 
members will be heard. The annual 
luncheon and review of the season’s work 


will be on June 5. The meetings take 
place the first and third Monday after- 
noons at the auditorium of the Historical 
Society Building. An instrumental and 
vocal chairman is selected for each meet- 
ing to arrange programs for the parti- 
cipation of the members illustrative of 
the subject of study. 

The Mendelssohn Club of male sing- 
ers, conducted by Dr. Frank Sill Rogers, 
will give its usual three concerts this 
season, with eminent’ assisting soloists. 
This club is supported by the encourag- 
ing patronage of Albanians and its work 
is not lost sight of on account of the 
prominence of the assisting artists. 

Music is becoming a greater feature 
of the work of the Woman’s Club of 
Albany and its music section, directed 
by Margarite Heisler, assisted by Mrs. 
Jean Newell Barrett, is representative 
of the musical talent of the city. The 
season’s program is a new departure 
from previous years. Two piano recitals 
will be given in Chancellor’s Hall, by 
Augusta Cottlow, American pianist, ap- 
pearing under the management of Ben 
Franklin, and on Jan. 12, by Mme. 
Sylvia Dresbach, a pupil of Leschetizky, 
who will be heard in a program of Bee- 
thoven and Chopin. A discussion. an 
program of the compositions of Be@ 
thoven and Chopin will be given Nov. 1} 
with program arranged by Miss Heisle 
Discussion of American composers w 
take place Feb. 10, when the followi 
composers will be studied: McDeowe 
Parker, Foote, Nevin, Chadwick, H 
Griffes, Cadman, Mrs. Beach, Harriet 
Ware and Mary Turner Salter. 

A new musical organization whose 
activities this season will be greatly aug- 
mented, is the Winter Sunday Afternoon 
Club. Entire music programs will alter- 
nate with lectures, which will also have 
a music intermission, so that music is 
becoming a feature of the lecture course, 
The club plans to give young Albany 
soloists an opportunity to make known 
their musical talents. 









Guild of Organists 


The Eastern New York Chapter of 
the American Guild of Organists, which 
was organized last year, ‘is planning a 
more active season this Year. . Organ re- 
citals will be given by the best known 
organists in each of the cities repre- 
sented in the chapter, including Albany, 
and at each monthly meeting a program 
of organ music will be given by the mem- 
bers and there will be a talk on a sub- 
ject of musical interest. 

The Students Music Club has already 
begun its season’s work. Meetings are 
held the first Monday of each month for 
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music study and programs by the stu- 
dents. Harry Kuehn is president of the 
club and the programs are directed by 
committees of the members. 

The Albany Music Teachers’ Associa- 
tion is planning concerts this year in aid 
of the fund for building a music hall. 
A music course for the standardization 
of the work of the various teachers of 
music has been adopted and public reci- 
tals by pupils will be given frequently 
during the season. 

The directors of the Albany Institute, 
Historical and Art Society will continue 
this year the innovation adopted last 
season of adding music lecture-recitals 
to its winter course of lectures and enter- 
tainments. Three evenings of music are 
being arranged similar to those of last 
year. 

The public schools of Albany will have 
a new director of music in the person 
of Ralph G. Winslow of Lewiston, Me., 
who was chosen to succeed Ernest G. 
Hesser, resigned. Mr. Winslow has been 
engaged in teaching and supervising 
public school music in Indianapolis and 
Des Moines and has had successful ex- 
perience in conducting orchestra and 
community choruses. The High School 
orchestra of sixty pupils has begun re- 
hearsals and will be heard in public 
school musicales. 

Mrs. Edward H. Belcher has begun her 
work as vocal instructor at St. Agnes 
School. A concert will be given Nov. 
16, under the auspices of the school by 
Nina Morgana, soprano, and assisting 
artists, who will appear under the man- 
agement of Ben Franklin. 

The Harmonic Cirele of the Academy 
of Holy Names, the only Albany School 
in which music is the main study, will 


have three evenings of music at which 
professional artists will assist in the pro- 
_— given by the advanced pupils. 

leonore Payez of New York will give 
a series of public analytical talks with 
illustrative piano numbers. Alfred Y. 
Cornell of New York has begun his 
eighth year as vocal instructor at the 
school. 

The New York State College for 
Teachers will give courses in musical 
appreciation and harmony, which will 
be open to those not students at the col- 
lege. Music study and methods of 


‘teaching public school music is one of 


the important features of the college 
course and community sings and organ 
recitals are also an important part of the 
college activities, Dr. Harold W. Thomp- 
son is director of music, assisted by T. 
Frederick H..Candlyn. 

W. A. HOFFMAN. 





Dedicate New Home of Liszt Music 
School in Denver 


DENVER, Oct. 15.—A musical soirée 
was given at the Liszt School of Music, 
dedicating its new home and commemo- 
rating the fiftieth anniversary of Dr. 
James M. Tracy’s study with Liszt. Dr. 
and Mrs. Tracy received their friends. 
Marie Dobbins, pianist, and Mrs. Nellie 
Hays, soprano, assisted by pupils of the 
school, presented a program of Liszt com- 
positions. é: Ui We 


Herma Menth Gives Recital in Roanoke 


ROANOKE, VA., Oct. 15.—Herma 
Menth, Viennese pianist, appeared in 
concert at Hollins College, Oct. 8. Her 
audience enjoyed an evening of delightful 
music, including works by Leschetizky, 
Debussy, Rachmaninoff, Brahms and 
Moussorgsky. G. H. B. 








do it. 


Boston Post. 


MARY CLARK 


[SOPRANO] 


The Discovery of the Past Season in Boston, 
sang before 37,500 people, exclusive of her engage- 
ment at Plymouth as the only soloist to appear at 
the Pilgrim Tercentenary Celebration. 


“Mary Clark sings with a consummate art that 
will be long remembered by those who hear her 
She has a voice of exceptional range, 
knows how to use it, and finds ready appreciation 
therefor. She brings a genuine touch of operatic 
grandeur, of tonal coloring, a mastery of vocal 
technique that speaks well for her success, al- 
ready so well assured in her chosen field.”— 





Concert, Oratorio, Festival 








Bookings for Season 1921-1922 
Now Being Filled 


A list of open dates will be sent on request 
Management: Robert deC. Leland, Boston, 82, Mass. 
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JACQUES GORDON 


DISTINGUISHED VIOLINIST 
CONCERTMASTER CHICAGO SYMPHONY ORCHESTRA 


° ea Address: Orchestra Hall, 
Available for a limited number of Solo appearances. Chicago, Ill. 








FRIEDA 


KLINK 


Mezzo-Contralto 


CONCERTS—RECITALS 
ORATORIO 


“disclosed a voice exceedingly 
lovely in quality and _ even 
throughout its range.”—N. Y. 
Tribune, Jan. 12, 1921. 
‘“‘nossessor of contralto voice of 
luscious quality.”,-—N. Y. Times, 
Jan. 12, 1921. 

“She disclosed a beautiful voice, 
fine vocal skill, taste, intelli- 
gence and musical feeling.— 


N. Y. Herald, Jan. 12, 1921. 
SECOND 
AEOLIAN HALL RECITAL 
Thursday Eve., Nov. 3 
HAENSEL & JONES, Aeolian Hall, New York 





Exclusive Management: 
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Master class in violin playing. 


address: 








Diploma and artists’ 
courses in voice, violin, piano, organ. 
sands of students, teachers and artists. 
field of serfous musical activity throughout the country. 


The Amer ican Institute of Applied Music, Metropolitan College of Music 


212 West Fifty-Ninth Street, New York City 


Thirty-Sixth Year 
JOHN B. CALVERT, D.D., President 


KATE S. CHITTENDEN, 











We have trained thou- 
They represent us in every 


Ear Training 







For information 


J. LAWRENCE ERB, Managing Director 















We teach 
Voice Piano Organ 
Violin Viola Violoncello 
Harp Public School Music All Theoretical Branches 
Psychology Ensemble Orchestra Sight Singing 
Composition Accompanying Esthetics 


OUR FACULTY OF SPECIALISTS IN MUSICAL EDUCATION 


includes—H. Rawlins Baker 
Fannie O. Greene 


Fritz Borjes Mary Fidelia Burt Kate S. Chittenden Harry Cumpson 
Sergei Klibansky McCall Lanham Florence Leonar« 
Lotta Madden Francis Moore Anastasia Nugent George K. Raudenbusl: 
William F. Sherman Theodore Spiering 
Arthur Leroy Tebbs 

R. Huntington Woodman 


Nicoline Zedele! 
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Burden of Louisville’s Coming Season 
to Fall Upon Local Organizations 


MMM MM 


Lack of Auditorium and Delay 
in Plans of Concert Organi- 
zations Reduce Number of 
Programs by Visiting Forces 
—Chief Interest Centered in 
Series by Cincinnati Sym- 
phony — Wednesday Morn- 
ing Club to Bring Leading 
Artists — Crescent Hill 
Choral Club, Jubilate Associ- 
ation and Louisville Male 
Choir Prepare Season’s Of- 
ferings—Quintet Club Re- 
organized — Women’s Club 
Has Auspicious Début 


OUISVILLE, KY., Oct. 15.—Plans 
already formulated show that 
Louisville is to have her share of music 
this winter, but that the greater propor- 
tion of it is to be furnished by local or- 
ganizations, and only a small part by 
visiting artists and concert companies. 
This is due in the first place to the 
fact that there is, as yet, no suitable 
place for holding large concerts or oper- 
atic performances, although an audi- 
torilum project is under way. In the 
second place, the plans of the two con- 
cert organizations here are rather 


chaotic, and until they can be straight- 
ened out their activities in Louisville 
cannot be reckoned with. 

The item of chief interest in the mat- 
ter of visiting musical bodies is the con- 
templated series of concerts by the Cin- 
cinnati Symphony. This may consist of 
two, four or six concerts as circum- 
stances warrant. As the plan now stands 
they will be arranged in pairs, and will 
he given at popular prices, as the pro- 
ject is not commercial but an educational 
one. 

It is proposed to give afternoon con- 
certs for school children and evening 
concerts, on the same day, both at a cost 
that will only cover expenses. The 
afternoon performances will take the 
form of lecture-recitals and will be made 
especially interesting to students of 
music, while the evening concerts will 
take the usual symphonic form. These 
will be given in the Municipal Audito- 
rium, under the auspices of a group of 
music lovers who have long fostered a 
desire to do something of this character. 


Choral Societies Announce Plans 


The Wednesday Morning Club, that 
earnest and progressive body of musi- 
clans, which has done so much for the 
development of musical taste in Louis- 
ville, will continue its activities during 
the winter by holding monthly meetings 
on the third Wednesday of each month 
from October to May. As the club is 
made up of the best musicians in the 
Vicinity, there will be no difficulty in sup- 
plying artists for the programs of all 
meetings. However, in addition to these 
morning musicales, the club will bring 
four artists to Louisville for public re- 
citals. On Nov. 8 Marie Sundelius will 
Se presented in song recital; on Dec. 12, 
the Flonzaley Quartet will make its an- 
nual appearance, and some time in Janu- 
ty, Ethel Leginska and ‘Hans Kindler 
Will appear in a concert together. These 
public appearances, as well as the regu- 
‘ar meetings of the club, will take place 
t the Auditorium of the Holy Rosary 
-ademy. 
"he Crescent Hill Choral Club, in- 
ised to 100 voices, and known as one 
he finest choruses in the Falls Cities, 
: nducted by Mrs. William Horn, with 
Marguerite Dohrmann at the piano. In 
ace of giving the usual two concerts 
curing the season, the efforts of the sing- 
*rs will be directed towards a perform- 
of “The Messiah” in the spring. 
concert will be given in one of the 
churches with local soloists to be 
“elected later. 
> Jubilate Choral Association, one 
‘¢ standard musical bodies of this 
, “munity, is made up of singers from 
;© Falls Cities to the number of 300. 
directed by Ernest Scheerer, who 
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has the able aid of Margaret McLeish 
at the piano. Each year this body of 
singers opens the musical season by giv- 
ing a concert at the State Fair in con- 
nection with Cervone’s Band. This oc- 
curred early in September and was an 
unqualified success. 

It is the purpose of this association to 
give one of the standard oratorios an- 
nually, and the choice this year will be 
between “Creation” and “Redemption.” 
The matter of soloists has not been de- 
cided nor has the place of its presen- 
tation. 

The Louisville Male Chorus is a local 
institution and will enter upon its eighth 
season this winter. It is under the ar- 
tistic guidance of Carl Shackleton, with 
Mrs. Arthur Almstedt at the piano. 
There are fifty singers and there will be 
three secular concerts and one sacred 
program. Soloists are most often se- 
lected from the club membership, but at 
some time during the season an outsider 
is imported. Plans are on foot.to com- 
bine the artistic efforts of the Male 
Chorus and the Louisville Quintet Club 
at one of these concerts. The concert 
will be given at the Auditorium of the 
Male High School. 

The Quintet Club is to be revived this 
winter, after a few years of inactivity, 
and a series of Chamber Music Concerts 
will be given. The personnel will be un- 
changed. The director and ’cellist is 
Karl Schmidt; first violin, Charles Letz- 
ler; second violin, Mrs. Victor Rudolf; 
and viola, Victor Rudolf. The pianist is 
Mrs. J. E. Whitney. The concerts will 
probably be given monthly at the Audi- 
torium of the Boys High School. 

The artistic destiny of the Louisville 
Women’s Chorus of sixty voices is in the 
hands of Caroline Bourgard, its organ- 
izer and director. Its initial concert, 
given in the spring, was eminently pleas- 
ing. The aim of the club is a high one, 
and as it is made up of some of the best 
vocalists in the community, under a mu- 
sician of attainments, it is expected to 
be a power for musical good. It is likely 
that two concerts per season will be 
given with local as well as visiting solo- 
ists. These appearances will be made at 
the Municipal Auditorium. The club 
pianists are Dorothy Park and Alice 
Linkenberg and the business manager is 
Anna C. Roth. 

Important things are going on at the 
Conservatory of Music. The faculty of 
forty-five teachers has been busy for 
weeks getting classes into shape. Fred- 
eric Cowles, director, and Wesley Mc- 
Clain, president, have been hard pressed 
to take care of the out-of-town students. 


Enlarge Conservatory Faculty 


The work of the Conservatory has 
grown by leaps and bounds until it is 
an institution not only in the local field, 
but in a large part of the Middle West. 
The faculty this year is augmented by 
the addition of a number of new teach- 
ers, including Arthur Mason, in piano, 
public school music, theory, composition 
and harmony; Lionel Levison Sinclair, 
piano; Richard Billin and Daniel Baker, 
voice culture, and Robert D. Parmenter, 
violin. Frederick Morely, artist pianist, 
is retained as well as Cara Sapin, vocal- 
ist. Patrick O’Sullivan, formerly of the 
staff of piano teachers, goes to St. Agnes 
College, Memphis, Tenn. 

One of the important and popular de- 
partments of the Conservatory is that 
of public school music, which has, during 
the last three years, found positions for 
every graduate. 

Arthur Mason, in addition to his duties 
at the Conservatory, has assumed charge 
of the music of the Community Service 
League, with headquarters at Trinity 
Church. Not only is it his purpose to 
direct the music of the Sunday school 
and church services, but with these as a 
nucleus, he will develop a Community 
Chorus of juvenile and adult singers to 
the number of 200, for the purpose of 
giving the better class of choral music. 
A quartet of soloists will be recruited 
from local ranks or it may be obtained 
outside the city. These Community 
—_— Concerts will be free to the pub- 
ic. 

Plan Educational Series 


If the plans of an earnest body of mu- 
sicians go through, this city may have a 
series of Saturday morning concerts at 
the new Rialto Theater. The plans are 
rather indefinite, but as at present out- 
lined, they will present a local orchestra 
of thirty players, under the direction of 
R. Gratz Cox, with Corneille Overstreet, 
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No. 1—Ernest J. Scheerer, Director of the Jubilate Choral Association; No. 2—Arthur W. 
Mason, Director of Community Singing and Associate Director of the Conservatory; 
No. 3—Municipal Auditorium Where the Principal Concerts Are Given 


pianist, as soloist. The purpose of the 
concerts would be purely educational and 
the admission cost would be so low that 
the series would make a wide appeal. 

Miss Overstreet, whose lecture-recitals 
have been a feature of the musical sea- 
son for the sq two years, has an- 
nounced another series to begin in No- 
vember, at which time she will present 
Wagner’s Ring operas. 


A memorial service to the late Clement 
Stapleford, for many years a_ vocal 
teacher of this city, and the director of 
the Louisville Choral Club, will be given 
some time in the early autumn, at which 
time a programme duplicating that of 
the last concert directed by Mr. Staple- 
ford will be given. Carl Shackleton, 
former pianist of the club, will have 
the matter in charge. HARVEY PEAKE. 





Economic Depression Halts 
Music Plans in Kenosha, Wis. 
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ENOSHA, WIS., Oct. 15.—It is not 

possible at this time to forecast ac- 
curately all the musical and concert ar- 
rangements for the coming season. The 
economic depression is still so dominat- 
ing a factor in the plans of the organi- 
zations ordinarily fostering concerts that 
some of them are still undetermined as 
to just what course they shall pursue. 
On the other hand, a very hopeful turn 
has been given to the future of the 
community, musically, by the addition of 
three concerts to a course usually giving 
only lectures. This has been in response 
to a growing public demand and the de- 
sire of their sponsor, Mrs. Z. G. Sim- 
mons, to contribute to the cultural growth 
of the city. 

Reinald Werrenrath, baritone, will be 
the first number on this course, on Oct. 
21. The Flonzaley Quartet will follow 
on Nov. 28. The third and last of this 
series will be a two-piano recital on Jan. 
16, by Guy Maier and Lee Pattison. These 
concerts will be given at the Elks’ Club. 

The Kenosha College Club is planning 


a series of concerts for the coming sea- 
son. The number to be given, the dates 
and the assisting soloists are still unde- 
cided, so it is impossible at this time 
to announce more than that there will 
probably be at least three by the Chicago 
Concert Ensemble. 


Church’s Oratorio Series 


One of the most interesting features 
of the coming musical season will be the 
series of cantatas and oratorios to be 
given by the choir of the Park Avenue 
Methodist Church. Chicago soloists will 
ussist from time to time. The follow- 
ing is a tentative outline of the schedule 
in that rapidly developing organization. 
On Nov. 13, “The New Earth” by Had- 
ley; Dec. 25, “Christmas Oratorio,” 
Saint-Saéns; Feb. 12, Gaul’s “The Ten 
Virgins.” During Holy Week “The Seven 
Last Words of Christ,” by Dubois; “The 
Crucifixion,” by Stainer, and “Christ 
Triumphant,” by Clough-Leighter, will be 
given. Their concert season will for- 
mally close by a mixed choral concert on 
May 11. The principal work to be given 
at that time will be a new cantata, “The 


Broken Vine,” by La Violette. This is a 
setting of the Eightieth Psalm for tenor 
solo, small chorus, organ, harp and string 
quartet. .The Philharmonic Quartet of 
Chicago will assist at this performance. 
The other soloists are to be announced 
later. 

In addition to the usual quota of stu- 
dent recitals by pupils of the schools and 
private teachers at least two important 
teachers’ recitals are contemplated. The 
first will be the violin recital by Hulgar 
Jensen on Nov. 3, at the Washington 
School Auditorium. This new audito- 
rium is a decided contribution to the 
concert facilities of the city. With the 
action of the city school board permitting 
the use of this new auditorium for the 
use of concerts a very enlarged oppor- 
tunity is givea for the development of 
local musical affairs. The recital plan- 
ned by Hulgar Jensen, with the assist- 
ance of Emma Williamson, pianist, will 
be one of the first of importance to use 
the new North Side Auditorium. 


Club Prospects 


On Feb, 28, at the Elks’ Club, Wesley 
La Violette, a local composer-pianist of 
prominence, will give a recital. This 
will be his first local appearance. 

The Lyric Club, which has come to be 
the leading choral society of the city, 
and which has contributed so much im- 
petus to every musical organization in 
the community, and which has been the 
leading spirit in the recent growth in mu- 
sical interest here, is at present resting 
on its past laurels. The club has been 
almost solely self-supporting up to the 
present. But the bogey of factories 
closed and tight finances seems to 
threaten the career of the club for at 
least the coming season. It is not 
planning to disband, but at least there 
will be no concerts in the first part of 
the season. What follows will be gov- 
erned by the economic situation locally. 

But with the three artist numbers on 
Mrs. Simmons’ course; the concerts of 
the Chicago Concert Ensemble; the 
choral works to be presented by the Park 
Avenue Choir, and the local musicians’ 
recitals, it bids fair to still be the finest 
season musically that this town midway 
between two important musical centers 
has ever had, and fosters the hope that 
she is developing an important musical 
life of her own. 

WESLEY LA VIOLETTE. 
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SORRENTINO 


THE TENOR OF 
MAGNIFICENT VOICE 
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THE ATLANTA GEORGIAN—DUDLEY GLASS—(Critic): 


Sorrentino, young, handsome, magnetic, was a favorite from the first. He opened with 
Tosti’s “Could 1?” and then sang “The Dream,” from “Manon.” An air from “Mig- 
non” followed, and for an encore he sang a ‘rousing Neapolitan air that brought the 
audience almost to its feet. But it was when he essayed the “Pagliacci” arioso, the 
famous sob song which Caruso has sung three times in Atlanta, that he made his greatest 
success, He sang it with dramatic fervor, ample volume and skillful phrasing and his 
voice easily stood the rather severe test. Indeed, when the applause died away, he 
surprised his admirers by repeating the second half of the voice taxing air. 

“Q Sole Mio,” sung with delicate nuances, was an instant favorite, and the always 
present “La Donna e Mobile” was delightfully sung. Mr. Sorrentino sang as many encore 
numbers as there were songs on the printed program. 


INTERNATIONAL CONCERT DiIRECTION, Inc. 
MILTON DIAMOND, Director 
16 West 36th St. New York 


Mr. Sorrentino’s personal address is 225 West End Ave., New York City 
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TWO SONGS 


worthy of your attention 


ADORATION 


By H. T. Burleigh 
Sung by 


LUCREZIA BORI 
ESTELLE LIEBLING 
ELLEN RUMSEY 
HELEN STANLEY 
FREDERICK GUNSTER 
REDFERN HOLLINSHEAD 


THE GREAT AWAKENING 


By A. Walter Kramer 
Sung by 


HARRIET VAN EMDEN 
PAUL ALTHOUSE 
TOM BURKE 
RAFAELO DIAZ 
FREDERICK GUNSTER 
JUDSON HOUSE 
GEORGE MEADER 


G. RICORDI & COMPANY, Inc. 
14 East 43rd Street, New York City. 






































Season 1921-1922 


Eleanora Reinhart, Inc., 
has the honor to present 


MarisKa ALDRICH 


MARISKA ALDRICH 


Mezzo-Soprano 


CHARLES ALBERT CASE 


Tenor 


CHARLES ALBERT CASB 


CORA CLAIBORNE 
(CORA BARKER JANNEY) 
Mezzo-Contralto 


CYNTHIA DAVRIL 


Dramatic Soprano 


Registered 
Cable Address: 
“Elnorein—New York’ 


Address: 
45 Washington Square 
New York City 





CYNTHIA DAVRIL 
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Duluth, Thriving M usically, Feels N eed ot N ew Auditorium 


gon niin PU TT ee 


Three Artist Series Compete 
in Bringing Musical Celebri- 
ties to Minnesota Twin Cities 
—The Part of Melody in the 
Mining Community—Choral 
Society, Founded Quarter 
Century Ago, Looks For- 
ward to Early Recitals and 
Tours 


ULUTH, MINN., Oct. 15.—Duluth’s 

stage is set for a brilliant musical 
season. With Mrs. George S. Richards’ 
artist series to be given at the Armory, 
the Matinée Musical Club’s artist reci- 
tals at the First M. E. Church, and Mrs. 
Stephen H. Jones’ Concert Series at the 
Garrick Theater, the year’s prospects are 
most attractive. Duluth’s musicians 
are busy with large classes of earnest 
music students, and the local conserva- 
tories are reporting good attendance. 
Supervisors of music in the _ public 
schools are brimming over witli enthu- 
siasm and new ideas to meet the in- 
creased activities of choral and orches- 
tral classes in the grade and high schools. 
Music has remained an active force de- 
spite local financial depression caused by 
the closing of many of the mines and 
shipyards. 

The Matinée Musical Club has an- 
nounced its usual series of exceptional 
programs. With a list of 750 subscrib- 
ers, the membership committee has set 
a thousand members as its goal, to be 
reached before the end of 1921. The 
scholarship fund, Mrs. John Millen, 
chairman, has increased so that it 
promises soon to become of active bene- 
fit to worthy music students. The sea- 
son opened early this year, with the an- 
nual garden party given on the beautiful 
grounds of Mrs. C. A. Congdon’s home. 
A musical program with classic dancing 
in the open entertained the guests, while 
refreshments were served on the terrace 
of the beautiful Italian gardens. An un- 


usually fine list of artists will be pie- 
sented by the club this season. These 
include, on Nov. 18, Eva Gauthier, 
mezzo-soprano; on Jan. 10, Oiga Sama- 
roff, pianist, and on Feb. 10, the London 
String Quartet. Vera Poppe, English 
cellist, has been re-engaged for the open- 
ing concert on “Club President’s Day,” 
Uct. 4. There will be two “Artists’ Ma- 
tinées” given later. Another special fea- 
ture will be the annual “Federation 
Day,” when Mrs. A. L. McDonald, dele- 
gate to the Tri-Cities Convention, will 
make a report. School music will be 
featured once during the season under 
the direction of Ann Dixon, supervisor 
- Rye, in the public schools. The 
has every reason to anticipate one 

of the most successful seasons in the 
history of the work. The officers are as 
lows: Mrs. Ernest Lachmund, presi- 
dent; Mrs. A. Miller McDougall, first 
Vice-president; Mrs. A. L. McDonald, 
nd vice-president; Mrs. Jack Miller, 
1 vice-president; Mrs. Robert Hotch- 
musical director; Miss Gertrude 
gan, treasurer; Mrs. T. B. Silliman, 
rding secretary; Mrs. H. L. George, 





“y sponding secretary; Mrs. C. E. 
Anickle, librarian; E. F. Burg, Federa- 
secretary, and Mrs. Olin Rowe, 


rman of membership committee. 


New Auditorium Planned 

crying need of Duluth is a new 
litable auditorium for musical per- 
ances. With all the exceptional 
of concerts offered in the coming 
, the city will have merely a taste 
iat might be enjoyed if a suitable 
rium existed. Public sentiment, 
er, is being awakened and a de- 
created for one, by the thousands 
upport the various music courses 
- city. 

George S. Richard will present 
bitious series of artist appearances 

Armory, which seats over 3000. 
sixth annual of Artist Series 
i Oct. 7, with the Metropolitan 

Opera Quartet, consisting of 
s Alda, Carolina Lazzari, Charles 
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PERSONS PROMINENTLY ASSOCIATED WITH DULUTH’S MUSICAL GROWTH 


No. 1—Charles Helmer, Conductor of the Duluth Choral Society and of the Garrick Theater Orchestra. 
George S. Richard, 
No. 3—Fred G. Bradbury, President of the Minnesota State Music 


Concert at. Duluth with Mrs. 
panist. 


ational Director of Duluth. 


Armory. 


Directors of the Matinée Musical Club: From Left to Right, 


Teachers’ 


No. 2—Mary Garden, after a 


Manager of the Concert Series (Right), and Isaac Van Grove, Accom- 
Association. No. 
No. 5—Mrs. Ann Dixon, Supervisor of Music in the Public Schools. 
Lower Row, Mrs. W. D. McGill, Mrs. A. Miller MeDougal, Mrs. Ernest 


4—J. R. Batchelor, Recre- 
No.. 6—President and Board of 


Lachmund, President, and Mrs. John A. Stephenson; Upper Row, Mrs. R. W. Hotchkiss, Mrs. C. E. Knickle, Miss Gertrude Logan, 


Mrs. George Ingersoll, Mrs. E. D. Edson, Miss Bernice Crowley, 


Mrs. 


H. J. Mullin, Mrs. 


Olin W. Rowe, and Mrs. E. F. Burg. 





Hackett and Renato Zanelli. On Nov. 
15, Josef and Rosina Lhevinne will be 
heard in a two-piano recital. On Dec. 
2, Frieda Hempel will give a Jenny Lind 
costume recital. On Dec. i2, Erika 
Morini, violinist, and on May 30 Amelita 
Galli-Curci, coloratura, will appear. 

Possibly the greatest achievement mu- 
sically of Mrs. Richard has been. the 
taking of the best music to the towns 
north of Duluth, an excellent series hav- 
ing been given last year at Virginia, 
Minn. During the last season a notice- 
able impetus has been given to musical 
development throughout this entire sec- 
tion of northern Minnesota. The town 
of Virginia possesses an excellent audi- 
torium, with a seating capacity of 1500. 
Concerts are made a great event, and 
schools are dismissed in these mining 
towns in order that the children may ac- 
company the band to meet the artists. 
Former events have given a great im- 
petus to the development and love for 
good music and hundreds come from all 
sections to hear a great artist. Mrs. 
Richard will present in Virginia this 
season the Dunbar Company ir “Robin 
Hood” on Sept. 17; the Metropolitan 
Grand Opera Quartet on Oct. 8; and 
Mme. Hempel in her Jenny Lind recital 
on a later date. Associated with Mrs. 
Richards in Virginia is Julia A. Carter, 
local manager. The series is presented 
under the auspices of the Virginia Ki- 
wanis Club. 

Mrs. Stephen H. Jones will present 
her Duluth concert series for the second 
annual season at the Garrick Theater, 
presenting on Sept. 23 Ted Shawn and 
his company; Oct. 24, Edward Johnson, 
tenor, assisted by Bronislaw Huberman, 
violinist; Nov. 4, Guy Maier and Lee 
Pattison in a two-piano recital, and Jan. 
27, the Bolm Ballet and Little Art Or- 
chestra. Mrs. Jones will extend her ac- 
tivities to Virginia, also, where she will 








present Ted Shawn at the Auditorium, 
Sept. 24; Sousa’s Band, Nov. 22, and the 
Bolm Ballet and Little Art Orchestra on 
Jan. 28. 


Choral 


The Cecilian Society, Mrs. George In- 
gersoll, president, a small club limited to 
thirty members, will meet every two 
weeks in the members’ homes for study 
and informal discussion of musical sub- 
jects. The Duluth Choral Society will 
again give “The Messiah” at Christmas 
time, assisted by local and Visiting art- 
ists. The society’s officers for the com- 
ing season are Louis Dvorshak, presi- 
dent; Charles Helmer, director; and Mrs. 
Francis Ober, accompanist. 

The Duluth Glee Club, an organiza- 
tion of male voices, will celebrate its 
twenty-ninth anniversary this fall. This 
organization, founded when Duluth con- 
sisted of a few houses scattered here and 
there, has through hard and conscien- 
tious work, become very well-known for 
excellent work. It has an active mem- 
bership of thirty-five. Its present offi- 
cers are W. Viking, president; R. Lund- 
sten, vice-president; Charles Gustafson, 
secretary; Daniel ‘Myrman, treasurer 
and Victor Sandberg, conductor. The 
organization’s main object at the pres- 
ent time is to participate in the song 
festival of the American Union of Swed- 
ish Singers, to be held in Denver next 
June. There are anticipations, also, of 
making a tour at some future-time on 
the Pacific Coast. ~Two local concerts 
will be given, in the spring and fall of 
next year, when prominent vocal! artists 
will appear as soloists. 

The New Garrick Symphony Orches- 
tra, with Charles Helmer conducting, re- 
sumed its Sunday concerts in September. 
Local and visiting artists will be fea- 
tured at each concert throughcut the 
season. Last season the New Garrick 


Societies Active 


Theater devoted an entire week to music, 
presenting the best local instrumental 
and vocal soloists and glee clubs. This 
program proved such a success that the 
management decided to make it an an- 
nual event. 

The Normanna Male Chorus is steadily 
increasing its membership, as well as 
its skill in the art of singing. The 
chorus has about fifty active singers. Its 
officers are Jens Flaaten, conductor; Otto 
Hammer, president; J. Thorgeson, vice- 
president; Dan J. Wick, recording secre- 
tary, and A. Tesdahl, treasurer. During 
the early fall the chorus plans to give 
an important coneert at the Armory, 
with Alice Nielsen, soprano, as soloist. 
Informal engagements in this vicinity 
will also be fulfilled. 


Teachers’ Organizations Co-eperate 


The Duluth Music Teachers’ 
tion will co-operate with the public 
schools’ music departments and _ will 
assist in outlining practical courses for 
credits. Furthering plans for tetter mu- 
sical education is the aim of the organ- 
ization. The plans for the coming sea- 
son have not, however, been completed 
at this time. The officers are as follows: 
Fred G. Bradbury, president; Mrs. E. 
D. Edson, vice-president; Frieda Beier, 
secretary; and Mary E. Thorburn, treas- 
urer. 

The musical growth in Duluth’s public 
schools has been notable. Especially good 
work has been accomplished with the 
school orchestras. The vocal work will 
culminate in a song festival and a Christ- 


Associa- 


mas carol concert, in which more than 
2000 pupils from twenty schools will 
participate. The Board of Directors 
have over $3,000 worth of musical in- 


struments which are loaned to the pupils 
for instrumental music courses. A mu- 


[Continued on page 136] 
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New Auditorium Now Assured for Reading 
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Shriners to Convert Academy 
of Music Into Theater 
Double Its Size — Haage 
Musical 
Leading Artists—Local En- 
sembles Ready for Progres- 
sive Season—School Work 
Emphasized 


EADING, PA., Oct. 15.—The handi- 

cap to the musical progress of this 
growing and progressive city in the 
lack of an _ auditorium sufficiently 
large to fill the requirements of its 
growing body of music lovers, is to be 
remedied this year, No hall or theater 


has had sufficient seating capacity to 
justify the exnens- of engaging an artist 
of the foremost rank. 

A little more than a year ago the local 
Shriners under the leadership of Po- 
tentate George F. Eisenbrown, bought 
the well known playhouse, the Academy 
of Music, «nd renamed it the Rajah. 
.2or many years this theater has been 
the home of the now famous Haage 
‘ series of worthy musical events, which 
are always over-subscribed and with 
stage seats at a premium. The Shriners 
have decided to considerably enlarge 
and in every way improve the theater. 
Additional ground has been purchased, 
the old buildings razed, and it is ex- 
pected that by the late spring the new 
theater will be ready for occupancy with 
a seating capacity more than double that 
of former years. 

The Haage musical events form the 
most attractive feature of the musical 
life of our city. For many years 
George D. Haage has catered to the 
wishes of the public and his unusual 
managerial ability has placed him in an 
enviable position. This year we are to 
hear Rosa Ponselle, Eugene Ysaye, Paul 
Althouse, Julia Claussen, Josef Hof- 


Course Promises - 











TWO OF READING’S LEADING 
MUSICIANS 


Above—Alive K. Hoffman, Pianist, and Su- 
pervisor of the Schools at Highspire, Pa.; 
Below—Walter Heaton, Organist, Corre- 
spondent of “Musical America,” and Mu- 
sical Editor of the Reading “Herald” 


mann, Joseph Schwarz, Mary Warfel 
and Marguerite D Alvarez. During the 
reconstruction of the Rajah Theater the 
concerts will be given in the Strand 


Theater, the acoustic oroperties of 
which are highly spoken of. 
The annual visit of the New York 


Philharmonic Orchestra will be omitted 
this year as the stage of the Strand is 
not large enough to accommodate a large 
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Th VIRZI “Tone Producer” 


BRINGS THE GLOW OF LIFE TO THE VIOLIN 


CASALS—KREISLER—HEIFETZ—THIBAUD | 
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And many others 











A device placed in the instrument to produce a more mellow tone! 1] 
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HAS RETURNED FROM EUROPE 
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number of players. If the new build- 
ing is finished before the close of the 
concert season George Haage will in all 
probability give a number of extra con- 
certs at which other famous artists will 
appear. 


Work of Local Ensembles 


The Reading Symphony has now 
reached its ninth season and there is an 
added freshness and vitality exhibited 
each succeeding year that materially 
adds to the high educational value of 
each performance. The new custom of 

resenting prominent soloists has been 
ully eee by the _ subscribers. 
Harry E. Fahrbach, the conductor, by 
his clear readings and careful attention, 
has considerably increased the orches- 
tra’s-standing. 

The Choral Society enters upon its 
third year with the best wishes of its 
ardent supporters and the full appre- 
ciation of the various civic interests, 
under the leadership of N. Lindsay 
Norden, a conductor of note and a mu- 
sician of sound and brilliant attainment. 
He has placed this city on the choral 
map of the country, and the work of the 
coming year is looked forward to with 
much eagerness. The Choral Society 
will increase the interest in its con- 
certs by the inclusion of soloists of the 
highest rank and the appearance of a 
strong contingent of the Philadelphia 
Orchestra. 

The smaller auditorium of the Wo- 
men’s Club has been the scene of many 
charming musical entertainments by 


ee 


gifted local artists. The scholarly chan. 
ber music concerts there by Otto Wittic) 
and Chester Whittell will be continueg 
during the coming season. The Sterp. 
berg School of Music and the musica] 
department of the Schuylkill Seminary 
will also continue their important work. 

This year marks the opening of th, 
new Penn School of Music, The director. 
in-chief is Max Pfeilmaier, a wel; 
known local violinist. In addition ty 
the usual subjects there will be a spe. 
cial department devoted to the study of 
every type of orchestral instrument, anj 
one devoted to esthetic dance: 


School Work Progresses 


The high schools will once more be to 
the fore in the fostering of vocal talent 
and the development of musical appre. 
ciation. M. Claude Rosenberry and 
Anna M. Shearer head the department 
of music, and with their acknowledged 
talent and forceful personalities the 
school authorities are confident that the 
music will continue to be a_ most 
prominent feature. 

The Reading Music Club and the Mu. 
sical Art Club will continue with the 
usual interesting programs and educa. 
tional features. 

Quite an important local event is the 
opening of the new Capitol Theater, 
which has been erected at a cost of up. 
wards of $500,000. It has the largest 
seating capacity of any local theater 
and its acoustic properties have been 
thoroughly tested and found to be un- 
usually good so that the large orchestra 
and the new $35,000 Hope-Jones Organ 
will be made paramount features of each 
performance. 


nre 
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WALTER HEATON. 
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Eisteddfod Organization to Give Three 
Days’ Program—Coming Recitals 


The annual competitive festival of the 
Toronto Eisteddfod organization will be 


held this year on Dec. 1 and 2 at the 
Central Technical School, with a closing 
concert in Massey Hall on Dec. 3. 

There will be an invitation recital in 
Massey Hall on Oct. 22 by Henri Czap- 
linski, the new head of the violin depart- 
ment of the Hambourg Conservatory. 

Arthur Friedheim, pianist, who has re- 
cently joined the staff of Canadian Acad- 
emy of Music, will give a.recital in 
Massey Hall on Nov. 16. 

Preparations are being made for a 
two-piano recital to be given in Massey 
Hall on Dec. 6 by the pupils of Mr. Guer- 
re.o of the Hambourg Conservatory. 

Pupils of J. M. Gay of the Hambourg 
Conservatory will give a piano recital 
at Foresters’ Hall on Oct. 18, assisted 
by the violin pupils of Ruby Dennison. 

Ferdinand Fillion, solo violinist, and 
Mme. Fillion, coloratura soprano, will 
give a joint recital at the Music Hall of 
the Toronto Conservatory on Nov. 2. 
Ethel Jamieson Ivey will give a violin 
recital in the same hall on Nov. 10. 

W. J. B. 





Rachel Morton-Harris Back from 
Vacation 


Rachel Morton-Harris, soprano, has 
returned from a vacation spent with Mr. 
and Mrs. William Welles Bosworth at 
their Greek villa in the Catskills. Mrs. 
Harris is now busy preparing for her 


appearances with the New York Syn- 
phony at Carnegie Hall, Dec. 8 and 9, 
and in Baltimore, Washington and Phila- 
delphia, Dec. 15, 16 and 17, when Walter 
Damrosch will present the first and last 
acts of “Das Rheingold” with Mrs. 
Harris as Wellgunde. She will give a 
recital in Ottawa, Canada, on Nov. 3, 
before the Morning Musical Club. On 
Jan. 9, with Francis Rogers, baritone, 
and Arthur Whiting, pianist, she will re- 
peat at the Brooklyn Academy, the pro- 
gram given last spring at Harvard, Yale 
and Princeton, where she sang in Ger- 
man the entire “Frauenliebe und Leben” 
cycle by Schumann, as well as several 
Mozart duets with Mr. Rogers. 





Harvey B. Gaul Gives Concert of Pitts- 
burgh Composers’ Music 


PITTSBURGH, PA., Oct. 17.—Music by 
Pittsburgh composers was featured by 
the choir of Calvary Protestant Episco- 
pal Church, under Harvey B. Gaul, re- 
cently concluding a series of Sunday 
night musical services. Preceding the 
service Mr. Gaul gave an organ recital 
of works by Charles Wakefield Cadman, 
Ethelbert Nevin, J. Harold Weisel, and 
Adolph M. Foerster. The choir sang com- 
positions by Mr. Gaul, Mr. Foerster, 
William H. Oetting, T. Carl Whitmer, 
and Vincent B. Wheeler. R. E. W. 


PITTSBURGH, PA., Oct. 15.—The Tree 
of Life Synagogue of this city has or 
ganized an orchestra among its memers 
to be conducted by Jacob Kwalwasse!. 


Programs of little-known Hebrew f0/k- 


music will especially feature the concerts 
to be given by this organization this s¢2- 


son. 
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Full Calendar for Duluth 
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sic memory contest will be a new fea- 
ture the coming season. School music 
under the supervision of Ann Dixon is 
growing steadily and keeping pace with 
the remarkable development of the entire 
community. 

Many progressive cities now have 
their Recreational Director, and Duluth 
is fortunate indeed to be able to retain 
Mr. J. R. Batchelor in that capacity. His 
influence is felt for uplift throughout 
this entire region. He is a popular 
leader of community ensemble singing. 
Twenty thousand persons participated in 
last season’s informal concerts, and an 
increased activity this year is anti- 
cipated. This activity alone is an indica- 


nTTT TTT ATi 


tion of this city’s growth in music 
achievement. _ 

Among those who will be missed iro” 
local music circles this year are Mrs. 
Stella Prince Stocker and her daughte! 
Clara Stocker, who sailed on the 5» 
Rochambeau last month for Paris, we" 
they will continue their musical stucle* 
Mrs. Stocker, a student of prim‘. 
American music, has made a success ° 
Indian songs in recitals. Some o! 
own compositions on Indian themes 54'* 
been sung by Nelda Hewitt Stevens, * 
prano, who recently presented them 2 
a session of the Tri-Cities Federat!™ 


Convention. 7 
Mrs. GEORGE S. RICHARD»: 











HERMA MENTH 


Engaged as soloist Minneapolis Symphony 


HERMA MENTH’S SECRETARY 


Phone Morningside 5690 


PIANIST 


Orchestra, Dec. 4. 
For terms and dates address 









55 Tiemann Place, New York . 
Stieff Piano Usec 
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University School Giwes Impetus to Ann Arbor’s Music 


-_ 
Dr. Stanley Retiring as Official 
Head Has Developed Rich 
Artistic Atmosphere—Chi- 
cago and Detroit Sym- 
phonies Will Visit City— 
Leading Artists Booked— 
May Festival Will Comprise 
Six Concerts 


ANN ARBOR, MICH., Oct. 15.—Since the 
announcement of Dr. Albert A. Stanley’s 
retirement as professor of music in the 
University of Michigan and director of 
music in the University School of Music 
at the close of the last academic year, 


a serious problem has confronted the au- 
thorities of both institutions, for it is 
difficult to find a successor who possesses 
such broad and varied qualities as those 
of Dr. Stanley’s adminstration for the 
many years during which he guided the 
musical destinies of Ann Arbor. Pend- 


Dr. Albert A. Stanley, who recently retired 
as Director of the University School of 
Music, after thirty-three years’ service. 


ing the selection of a permanent direc- 
tor, the board of directors of the School 
of Music and the regents of the univer- 
sity have appointed Albert Lockwood, 
head of the piano department, acting 
director of the school, and Earl V. Moore, 
head of the organ department, and as- 
sistant professor of music in the univer- 
sity, acting director of the Choral Union. 
Both have been closely associated with 
Dr. Stanley for many years. 

Many factors have contributed to Ann 
Arbor’s musical life, and these must be 
understood in order to fully appreciate 
why this city has attained such distinc- 
tion as a music center. The year 1837 
is generally referred to as the date when 
the university was founded, but records 
show that the idea of a great State uni- 
versity had taken root several years pre- 
viously. It was not until the university 
had become a famous institution many 
years after it was founded that a chair 

music was established and regular 
courses in the theory and history of mu- 
sic provided in the curriculum of the col- 
‘lege of literature, science and the arts. 
In 1888, after the university had existed 
for half a century, and the chair of 
music had been established for a number 
yt years, Dr. Albert A. Stanley, who 
iad made a reputation as a musician in 
the Kast, was appointed this chair, a 
Position he has held for thirty-three 
years, He promptly realized that great- 
‘r lacilities should be provided for the 
Study of practical music, and that fre- 
t concerts by artists and organiza- 
of renown should supplement the 
’ courses in the university if the 
rsity and Ann Arbor were to de- 
musically to any great extent. 


To Foster Good Music 


Sfortly after his arrival, the Univer- 
os, School of Music, of which he has 
; ce been the director, was organized to 
good music in the university and 
mmunity, as well as throughout the 

The growth of this school has 
substantial, and in Dr. Staniey’s 

ig year the enrollment reached 


Top—The University Symphony of Ann Arbor, Samuel P. Lockwood, Conductor. 


Children’s Class in Piano. 
Fay, Instructor in Band Instruments. 
of Music in the Public Schools. 


advanced students representing nearly 
forty states and countries. Thirty art- 
ist musicians were in charge of their in- 
struction. 

The Choral Union of 300 voices, con- 
ducted by Dr. Stanley, has performed at 
festival concerts and on other occasions 
practically all of the great choral works. 
Annual concerts in which famous artists 
and organizations have participated 
have also been given. Three years ago 
it was necessary to provide more con- 
certs, and another course designated the 
“extra series,’ was scheduled. For two 
seasons soloists and ensemble groups ap- 
peared in this course. The concerts in 
both courses were given in Hill Audi- 
torium, which was constructed in 1913 
from funds bequeathed to the university 
by one of its loyal alumni, the late Ar- 
thur Hill of Saginaw, who for many 
years was a member of the university’s 
board of regents. This building was 
erected just before the war at a cost of 
nearly $500,000, and has a seating ca- 
pacity of 5000. 

Leading Artists Booked 
Before retiring Dr. Stanley announced 


y 700 students, most of whom were the following attractions for the coming 


season in these two series: Nov. 22, John 
McCormack, tenor; Dec. 5, Ignaz Fried- 
man, pianist; Jan. 9, Fritz Kreisler, vio- 
linist; Feb. 8, Erika Morini, violinist; 
March 14, Rosa Raisa, soprano, and Gia- 
como Rimini, baritone. 

Included in this series will be the 
twenty-ninth annual May festival, con- 
sisting of six concerts to be given during 
four days about the middle of May. The 
University Choral Union, as usual, will 
participate in several of the programs. 
The Chicago Symphony, which since 1905 
has furnished the orchestral background, 
will again appear, and a chorus of sev- 
eral hundred children from the public 
schools will sing at one of the matinees. 

The third annual extra concert series 
will be of greater importance than in the 
past, since it will consist of five orches- 
tral programs by the Detroit Symphony, 
conducted by Ossip Gabrilowitsch. The 
following soloists will appear with this 
orchestra: Nov. 8, Estelle Liebling, so- 
prano; Dec. 12, Raoul Vidas, violinist; 
Jan. 23, Ossip Gabrilowitsch, pianist; 
Feb. 20, Hans Kindler, ’cellist; March 
27, Bendetson Netzorg, pianist. 
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- 


Bottom—Normal Class in Public School Music, with 
Standing—Charles A. Sink, Professor Earl V. Moore, Hazel G. Kinscella, Children’s Instructor; Jay W. 
Left Inset—George Oscar Bowen, Head of Public School Music Department and Supervisor 


For many years bi-weekly concerts, 
with solo and ensemble music, both vocal 
and instrumental, have been given by the 
faculty of the University Schoo] of Mu- 
sic. These programs have been free to 
the public, and audiences of four and 
five thousand have attended. The per- 
formances of the University Symphony, 
of sixty players, conducted by Samuel 
Pierson Lockwood, have been a feature 
of the concerts. 

In this series the following dates have 
been scheduled, and others will be an- 
nounced later: Oct. 30, Nov. 13, 
Dec. 4, Jan. 15 and 29, Feb. 26, March 5 
and 19, and April 2. Among the artists 
and organizations which will participate 
may be mentioned: Mrs. William Wheel- 
er, Maude Charlotte Kleyn and Nora 
Wetmore, sopranos; Nora Crane Hunt, 
contralto; William Wheeler, tenor; 
Frank L. Thomas and Robert Dieterle, 
baritones; Samuel Pierson Lockwood, 
Anthony J. Whitmore and Marion Stru- 
ble, violinists; Marion C. Wier, ’cellist; 
Albert Lockwood, Mrs. George B. Rhead, 
Maud Okkelberg, Otto Stahl, Nell Stock- 
well, pianists; Earl V. Moore and Rus- 


[Continued on page 138] 
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Ann Arbor Benefits 


QMUIUTLANAONNS ALLAN TANUGANNU ATAU ANANUNEAANNEANAOANAUAAEEEUAN SS NAAA UA ALASEUMA EASA EAA PAS 





No. 1—Mr. and Mrs. William Wheeler, Tenor and Soprano, of the Voice Faculty. 





SOME OF THE STRONG PILLARS OF ANN ARBOR’S MUSIC 
No. 2—Captain Wilfred Wilson, Conductor of the University Band. No. 3—Charles A. Sink. 
Secretary and Business Manager of the University School of Music, Who also Finds Time to Represent his District in the Michigan State Senate. No. 4—Harry Burns Hutchins. 


from University Influences 


MTTESVTISTUTITHTTTTTCTTTT Cm CTT TUTTI LOTT NOTTH TUTTI NPT ODTTLETOT IOUT LUPE UTUATTITUO MUO OTTO UCT LLU LUM LIMUGO ROO LUOOT LLU LIUOM LOMO LUMELLIUL MILE LIMIDO COLLIE PLUME PLOUG PPO PMO LDeLLPLOLPLeCLPeLLUOLGLOOLODDLoeLUUGHT OUST 














President Emeritus of the University, and Vice-President of the School of Music Board. No. 5—Marion LeRoy Burton, President of the University, and a Member of the Schoo! 
of Music Board. No. 6—Dr. Francis W. Kelsey, Head of the University Latin Department, and President of the School of Music Board. No. 7—Pearl Fox Bacher, Dean of 


Women. 


[Continued from page 137] 
sell Evans, organists; the University 
Symphony, Samuel P. Lockwood, con- 
ductor; the University Band, Capt. Wil- 
fred Wilson, conductor; community 
singing, George Oscar Bowen, conductor, 
and the Detroit Symphony String Quar- 
tet. 





Opera by University Students 


Various musical activities for students 
flourish in the University of Michigan. 
The University Union annually provides 
an opera, written, performed and given 
under student auspices, and 100 persons 
or more take part in these performances. 
Other organizations connected with the 
university are the Glee Club, which has 
won success not only locally and in the 
larger cities of the Middle West, but 
in its numerous visits to the East and 
West coasts; the Girls’ Glee Club, which 
has also attained excellent results, and 
the uniformed band, which, comprising 
nearly 100 players, has achieved good 
results in concerts at Ann Arbor and 
numerous other centers. The Girls’ Glee 
Club of the University School of Music, 
in its many concerts on tour, has likewise 
made a favorable impression. 

Such is the influence of the University 
School of Music that a laudable esprit 
de corps exists throughout the city and 
among the several educational institu- 
tions. The occupant of the chair of mu- 
sic in the university is the musical direc- 
tor of the University School of Music. 
The head of the organ department, Earl 
V. Moore, is university organist and as- 
sistant professor of music in the univer- 
sity. George Oscar Bowen, head of the 
public school music department of the 
school of music, is musical director of 
the public schools, and in this capacity 
leader of the children’s chorus at the 
festival. Wilfred Wilson, head of the 
band instrument department, is the con- 
ductor of the University Band, while the 
men and women’s glee clubs of the uni- 
versity are conducted by William Wheeler 
and Nora Crane Hunt, respectively, both 
of the University School of Music voice 
faculty. Frank L. Thomas, of the same 
faculty, is in charge of the University 
Freshmen’s Glee Club. Credits are re- 
ciprocated between university and the 
University Sehool of Music and students 
are thus able to supplement their regu- 





Above—Earl V. Moore, Acting Conductor 
of the University Choral Union, at Work 
on a Composition for Children’s Chorus 
at the Next May Festival, at his Summer 


Home at White Lake. Below—Albert 
Lockwood, Acting Director and Head of 
Piano Department and Conductor of the 
University Symphony, at the Latter’s Sum- 
mer Home in the Adirondack Mountains. 


lar academic studies by courses in prac- 
tical music. Dr. Francis W. Kelsey, head 
of the Latin department of the univer- 
sity, is president of the University School 
of Music, while President Emeritus Harry 
B. Hutchins, of the university, is vice- 
president. The board also includes such 
university officials as President Marion 
L. Burton, ex-Secretary James H. Wade, 
Dean Victor C. Vaughn, Secretary Shir- 
‘ey W. Smith, and others. 
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BARONI 


COLORATURA-SOPRANO 


“Not only the technic of a brilliant coloratura, 
but also supreme artistry of interpretation.”’ 


Booked solid after Jan. 1, 1922—92 Concerts 


ALICE BARONI, 263 West 93rd St., New York 


MANAGEMENT: 


Phene Riverside 3644 


















CHALIF’S 


MAGNIFICENT AUDITORIUM 


Capacity: Gold Room 550. 


Engaged for many important concerts, recitals and 
lectures during the Season. Special rates to artists. 


163-5 West 57th St. (Opposite Carnegie Hall) 





Under the wise leadership such a 
sincere musical atmosphere has been 
created and such standards set that the 


results. 
O. R. T. 
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future cannot but produce still greater 











MODERN 
RUSSIAN SONGS 


Vol. I. ALPHERAKY TO MOUSSORGSKY 
Vol. 11. MOUSSORGSKY TO WIHTOL 











In two editions: For High Voice; for Low Voice 
Edited by ERNEST NEWMAN 


| This collection of Russian songs, rich in beauty and 
| variety, is the most important and the most notable in 
| interest yet offered to the English-speaking public; nor 
| has it, we believe, as a collection of songs, a rival any- 
| where. The vogue of Russian music is not an episode— 
| it is a permanent development; and in the field of song 

Ernest Newman, foremost of London’s music critics and 
| historians, has sought far and wide with special facilities 
at his disposal, special knowledge at his command, and 
special interest in his subject. His Preface and Notes are 
of illuminating and informing quality. 


Music Club Members 


desirous of preparing Programs or Papers will find 
The Musicians Library invaluable 





‘Requests are frequently made to us for help in the above 
| matters. Inquirers should consult The Musicians Library. 
which covers the entire field of song and piano music. 
Each volume contains a biographical and critical essay b) 
men of authority and reputation—in short, just the mate 
rial our inquirers need, and in the quantity they require.” 
—Condensed from an editorial in The Musical Courier. 


| Price: Paper, cloth back, $2.50 postpaid 
| Full cloth, gilt, $3.50 postpaid 


A catalogue giving full particulars of the 84 
volumes and Tables of Contents sent free on request 


| OLIVER DITSON COMPANY 


178-179 Tremont St.. Boston 10 
CHAS. H. DITSON & CO., 8-10-12 East 34th Street, New York 








Order of your local dealer 
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Unemployment Fails To Dash Plans For Bridgeport’s 


QGEPCUTETTEOT TUNED GGLL EEUU TAP 





Season 


PULLED ALATA TATE 


Bridgeport Oratorio Society, Composed of More Than 200 Local Singers, Conducted by Dr. Arthur Mees of New York. 


RIDGEPORT, CONN., Oct. 15.— 

With such artists as Galh-Curci, 
Mary Garden and John McCormack al- 
ready scheduled to appear, and with 
other events ranging from a local pro- 
duction of “Ruddigore” to the coming of 
the United States Marine Band, the 1921- 
1922 season in Bridgeport promises to 
be a most interesting one. 

Bridgeport is primarily an industrial 
city and it has been especially hard hit 
by the lack of employment. What effect 
this will have upon audiences this winter 
remains to be seen. The fact that 
Sousa’s Band, ordinarily a great favorite 
here and one which draws packed houses, 
lost money in its two concerts here on 
Sept. 12 does not augur well. Meanwhile 


local leaders are going ahead optimistic- 
ally with their plans. 

The first event of interest is the com- 
ing of the United States Marine Band 
which makes its first New England ap- 
pearance in eight years here on Oct. 15. 
This famous band is coming on the in- 
vitation of the Bridgeport Chamber of 
Commerce and will give two concerts on 
that date. 


Series of Artists’ Concerts 


The high lights of the winter season 

will be the coming of Galli-Curci, Mary 
Garden and John McCormack, under the 
local direction of Rudolph Steinert of 
M. Steinert & Sons, who was also re- 
sponsible for the Sousa concerts. Mc- 
Cormack will sing here on New Year’s 
day. The dates of the coming of the 
other two artists are yet to be chosen, 
but they will appear at Sunday after- 
noon concerts at Poli’s Theater. 
_ Besides these special concerts, Mr. 
Steinert will again give his Steinert 
Series of Concerts which have been an- 
nual Sunday afternoon events. 
_ The series, consisting of five concerts, 
includes this year the New York Phil- 
harmonic, which plays here on Oct. 30; 
Mme. Margaret Matzenauer and Mme. 
Yolanda Méré, Dec. 4; Mabel Garrison 
and Reinald Werrenrath, Jan. 15; Jascha 
Heifetz, Feb. 12, and Sergei Rachmani- 
noff, March 19. 

_The Wednesday Afternoon Musical 
Club has prepared its usual interesting 
Program of artists’ concerts and musi- 
cales by club members. The program is 
as follows: Oct. 12, president’s reception 
0 the members; Oct. 26, Paul Althouse, 
nor, and Rudolph Bochco, violinist; 
‘ov. 9, musicale by club members, S. 
belle Blackstone, leader; Dec. 14, opera 
recital, Berenice Nettleton, reader, and 
Ma ion Fowler, pianist; Jan. 11, musicale 
by club members, Harriet Burroughs, 
om ier, Mrs. DeVer H. Warner, hostess; 
van. 25, the Thaddeus Rich String Quar- 
et; Feb. 8, two-piano program by club 
embers, Mrs. A. M. Engelhard, leader; 
22, recital, Erwin Nyiregyhazi, pian- 
and Delphine March, contralto; 
‘arch 8, Indian and Negro music, Mrs. 
ward Speer, leader, and Mrs. Charles 
qT vis, hostess; March 23, lecture, 

he Development of Church Music,” the 
C. E. Sileox, illustrated by club 
rs, Mrs. Frederick Burr, leader; 
ri 12, Evelyn Scotney, coloratura so- 
os Delphine March, contralto; Paul 

‘y tenor, and Edward Lankow, 


; Officers of the Wednesday After- 
al Musical Club this year include: 
[. C. Ives, president; Mrs. John M. 
&, first vice-president; Mrs. Fred- 
. Granniss, second vice-president; 
rederick A. Burr, corresponding 


Mrs 


secretary; Mrs. John Fay, recording sec- 
retary, and Mrs. Jennie Wilcox, treas- 
urer. 

As in past seasons, the Bridgeport 
Oratorio Society, which is composed of 
several hundred local singers, will give 
two concerts, one a cappella, with an 
assisting artist, early in December and 





Robert W. Weber, Jr., Conductor of the 
Weber Opera Club and of the Germania 
Singing Society. 


one in the spring with an orchestra. Dr. 
Arthur Mees of New York who has so 
successfully directed this organization 
for many years will again be its con- 
ductor. 

The officers of the Oratorio Society in- 
clude Lucien T. Warner, president; 
Jonathan Godfrey, first vice-president; 
Charles D. Davis, second vice-president; 
Mrs. Frederick B. Granniss, secretary, 
and L. M. Allen, treasurer. 


Dr. Conterno to Conduct Ensembles 


Under the leadership of Dr. Giovanni 
E. Conterno, several organizations are 
making numerous plans. The Harvey 
Hubbell, Inc., Concert Band, of which he 
is the leader, has been thoroughly re- 
organized and has several engagements 
booked. During the coming winter sea- 
son, assisted by soloists, it will be heard 
weekly, probably at the Casino. 

The Bridgeport Philharmonic Associa- 
tion, also under Dr. Conterno, will pre- 
sent a series of four symphony concerts 
at Poli’s Theater, assisted by outside 
soloists. The orchestra, which has a 
membership of eighty professional musi- 
cians, will begin its season in Novem- 
ber and already a large subscription has 
been assured. 

Similarly, the Junior Symphony, an 
ensemble of sixty of the younger talented 
members of the community, will give a 
series of concerts probably at the Casino. 
Since last season the orchestra has been 
augmented and reorganized by its con- 
ductor, Dr. Conterno. 

The Fairfield County Music School, of 
which Prof. and Mrs. Herbert A. Strout 
are directors will give five pupils’ reci- 
tals this season. The first, scheduled for 
Oct. 17, will be given by the summer 
school whose term was from June 20 
to Aug. 6. 

The biggest event for the pupils dur- 
ing the winter will be the mid-winter 
recital on Jan. 16. This will be followed 


by the spring recital on March 20, and 
the elementary recital on June 12. 

On June 26 will come the advanced 
recital when awards will be given to all 
pupils who have had perfect attendance 
for the school year and to the one who 
has obtained the highest average for 
work during the season. 

The Grace Church Choir of which Prof. 
Strout is choir master and organist, is 
an organization composed mostly of 
pupils of the music school. It is or- 
ganized for the study of the best sacred 
music and to make this a vital part of 
religious worship. It plans to give 
Christmas and Easter cantatas and spe- 
cial song services throughout the year 
besides the regular Sunday services. 

The Master School of Music, under 
Giovanni E. Conterno, will soon be 
opened at Harvey Hubbell, Inc., where 
classes of professional musicians will 
meet every Tuesday and Friday morn- 
ings during the winter for instruction in 
harmony, orchestration and conducting. 
This course will be under the personal 
direction of Dr. Conterno. 


With the Vocal Clubs 


The Weber Opera Club, a popular or- 
ganization of local singers, plans a pro- 
duction of “Ruddigore.” The perform- 
ance will be given in November. Rob- 
ert W. Weber, Jr., is the director. 

The Germania Singing Society will 
give a concert at the Casino on Nov. 5. 
Norma Weber, contralto, will be the as- 
sisting soloist. It will also give a con- 
cert on Oct. 28, at Milford, Conn, under 
the auspices of the Milford Lodge of 
Odd Fellows. Robert W. Weber, Jr., is 
conductor of the society. 

The pupils of Robert W. Weber, Jr., 


will give a unique recital during the lat- 
ter part of October. Arias from dif- 
ferent operas will be sung and each aria 
will have’ its proper stage setting and 
the singers will be in costume. 

The pupils of Guido H. Caselotti, 
teacher of voice culture, with studios 
here and in New York City, will be heard 
in monthly musicales in which they will 
occasionally produce scenes from operas. 
On Nov. 6 his artist pupils will appear 
at the High School auditorium under the 
auspices of a local society. 

The Maennerchoir, which is composed 
of fifty male voices, will give three con- 
certs this season, one in October, the 
second in January and the third in April. 
Fritz K. G. Weber is director of this or- 


ganization. 
John Adam Hugo, pianist, and August 
Berger, violinist, who so successfully 


combined the work of their pupils in en- 
semble classes, will continue these this: 
year. The plan is to accustom the 
pupils to ensemble work. Concerts will 
be given every two weeks. In addition, 
both instructors will give individual re- 
citals of their pupils. 

The St. John’s Church Choir will again 
give its Sunday evening concerts which 
drew such large crowds last year. The 
soloists will include Ralph Truesdale, 
baritone, and two boy sopranos, Warren 
Mosman and Lawrence Sidebottom. Al- 
vin Breul is director. 

The Young Women’s Christian Asso- 
ciation is planning to form an orchestra 
in January from the members of its 
mandolin, violin and piano classes who 
have had at least six months’ study. 
Joseph Gilman, instructor of the classes, 
will be the director. 

MARIAN CARTER. 





FESTIVAL TO CROWN ASHEVILLE SEASON 


All Western North Carolina 
to Join in Programs— 
Plan Artists’ Course 


ASHEVILLE, N. C., Oct. 15.—Music fills 
a definite and specific place in the civic 
as well as in the cultural and social life 
of Asheville. The season of 1920-21 was 
in many respects the most remarkable 
in the musical history of the city and 
of western North Carolina, of which, in- 
deed, Asheville is the cultural center. 
Musical advance and development in this 
city is an index of the progress of the 
art throughout this section. Therefore 
the marked strides forward made in the 
last season are a most hopeful argury 
for still further advances in the season 
just opening. 

The outstanding feature of the 1921- 
22 season will be the All-Star Concert 
Series fostered by Alva H. Lowe. Mr. 
Lowe is ene of Asheville’s most loyal 
music enthusiasts and views with an 
eye of prophetic optimism Asheville’s 
certainty of being the musical center 
of the South at no far distant date. Com- 
ing here at the beginning of last sea- 
son Mr. Lowe immediately became a 
potent force in the musical work of the 
city. 

During the coming season Mr. Lowe 
will bring to Ashville prominent sing- 
ers and instrumentalists now before the 
public. His artist series opens in No- 
vember with the appearance of Martinelli. 
In February, Godowsky will play here, 
appearing with Nina Morgana, soprano. 


The series closes in April with the com- 
ing of Alberto Salvi, the harpist. Mr. 
Lowe wishes to give his public the best. 
He has faith in Asheville’s ability to ap- 
preciate the best. 

In addition to the artist course during 
the coming winter, the Aeolian Choir, 
under the direction of Mr. and Mrs. 
Crosby Adams will present several stand- 
ard choral works. There will also be 
many concerts by pupils of the excellent 
teachers in the city, both in private 
studios and in the several schools located 
here. 

However, the crowning event of Ashe- 
ville’s music season takes place in the 
summer, in the annual Music Week. The 
production of this festival presents to 
the student of community music a con- 
vincing demonstration of the possibilities 
of the development of this form of com- 
munity activity. 

The chorus which sings at the annual 
festival is composed of members of small 
singing societies from towns and_vil- 
lages throughout western North Caro- 
lina. These singers are trained for their 
festival appearance by Wade R. Brown, 
who has been for a number of years head 
of the school of music in the North Caro- 
lina College for Women. The results 
which Dr. Brown has obtained with this 
chorus, made up as it is from the rep- 
resentative citizenship of the Western 
section of this State, gives proof that 
western North Carolina will go singing 
on her way to a bright musical destiny. 

The list of artists with whom tentative 
contracts have already been made for ap- 
pearances on the program of the 1922 
festival, bears some of the most dis- 
tinguished names now before the Ameri- 
can public. E. W. HARRODSON. 
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O do the best for others 
is finally to do the best for 


oursélves.”’ 


Ruskin 


CHARLES KITCHELL 


176 West 81st St. 
New York City 



























REGINA 


VICARINO 


Appearing as Mme. Hofer in William Wade 
Hinshaw’s production of The Impresario. 























Management: Jules Daiber 
Aeolian Hall, New York 
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ON-IIME MARCHES 


for Parades, News Pictorial ond Military Reviews — 








WALTER JACOBS ir. 


BOSTON, .MASE..U.8 
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Not a Dream but a Reality 


The PHOTO-PLAY PIANIST’S 


COMPLETE 


LIBRARY for $8.50 


With the “JACOBS’ PIANO FOLIOS” and ‘JACOBS’ INCIDENTAL MUSIC” the Pianist is 


Set for ANY Scene or Situation 


ORCHESTRA LEADERS take note: 


Practically every number in these Folios is published separately fcr Full Orchestra and Piano 
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Send for the “WacTER JACOBS ORCHESTRA CATALOG.” 











JACOBS’ INCIDENTAL MUSIC 
A Practical Series of Dramatic Music for Motion Fictures 
By Harry Norton 
Vol. 1 (12 Numbers) 50 Cents net 
Vol. 2 (12 Numbers) 50 Cents net 


JACOBS’ INCIDENTAL MUSIC 
Classic Series 
21 Excerpts from the Master Composers 
































Price, 50 Cents net 


Price, 50 Cents net 








Price, 50 Cents net 
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JACOBS’ PIANO FOLIO 
OF SIX-EIGHT MARCHES, NO. 1 
For Parades, News Pictorial and Military Tactics 


Sg LD Peer F. E. Bigelow 
rns Thos. S. Allen 
NE R. E. Hildreth 
ENE a6 chnccécexs same Gerald Frazee 
SY eae H. J. Crosby 
SO ea ..W. A. Corey 
yy  . RE Ose James M. Fulton 


Price, 50 Cents net 


PRS ACIELIG 


















JACOBS’ PIANO FOLIO 
OF COMMON-TIME MARCHES, NO. 1 
For Parades, News Pictorial and Military Tactics 


1. National Emblem .............. E. E. Bagley 
Bp PIED 0 ccdhsceceaiasedes P. Hans Flath 
iE nk: chénedsaccensences H. J. Crosby 
Wy UE 454 sdccdanudvécasene Neil Moret 
5. League of Nations ........ Joseph F. Wagner 
6. The Gartland ............ Victor CG. Boehnlein 
7. Law and Order ............. George L. Cobb 








Price, 50 Cents net 





JACOBS’ PIANO FOLIO 
OF DANCE WALTZES, NO. 1 
For Ball-Room, Conventional Seenes and 
Neutral Fillers 

So ey Walter Rolfe 
2. Hawaiian Sunset ............ George L. Cobb 
3. Drifting Moonbeams ....Bernisne G. Clements 

yy ED acccccddcocdece ..-- Frank H. Grey 
baecesenenenbal George L. Cobb 
aes ‘ eeetes.-Gaston Borch 
eae: Walter Rolfe 
Price, 50 Cents net 











IANIST Themes selected by Adapted and arranged by 

Harry Norton R. f Hildreth 
Price, 50 Cents net { 
e : RBS a yan saan a seg ” AREER NG BTE BAB NG 8 ae 1 
! JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO ‘ JACOBS’ PIANO FOLIO |. | 
OF NOVELETTES, NO. 1 OF TONE-POEMS AND REVERIES, NO. 1 OF BALLETS AND CONCERT WALTZES, NO. } 
For Neutral — - ta and Cheerful For Scenes of Romance, Reverie and Pathos For the Ball-Room, Classic Dance end i 
uations : { 
1. Flickering Firelight........... Arthur A. Penn 1. Sleepy Hollow.......... .+++++ Thos. S, Allen Reception t 
2. A Summer Dream... ..P. Hans Flath 2. Enchanted Moments. ...Bernisne G. Clements 1. Nymphs of the Nile........ Frank E. Hersom” |} 
3. Expectancy... ............,...Norman Leigh 3. Glowing Embers.......... H. Howard Cheney 2. Myriad Dancer........0000.5 Thos. S. Allen, |} 
4. Woodland Fancies......Bernisne G. Clements 4. After-Glow............s0000: George L. Cobb 3. Love Notes.......... er Frank E. Hersom’ |}! 
5. Dance of the Pussy Willows... .Frank Wegman 5. Fireside Thoughts.......4..... gg berg . Pe of the Birds............. Tha Mt Ries 
6. The Chirpers.........00s000-00: Chas. Frank 6. Drift and Dream. begetesseves R. E. Hildret . — re po soacdecseresee sevese amen igh }} 
7. Milady Dainty ............... Gerald Frazee 7. Beautiful Visions: ........... Elizabeth Strong 6. Butterflies... .........-- Bernisne G. Clements |} 
i Price, 50 Cents net Price, 50 Cents net Price, 50 Cents net ! 
+" 9 ILS ea Saiiecs i \ ns os nt HI 
} 
aemenren ene! Tce ma same | 
Fer Comedy, “we Other Lively Jingle Stuff for the Jazz-Boys and Cabaret Scenes For Comedy, Western and Comic Hurry i 
. 1. Jazzin’ the Chimes ......... James C. Osborne Ry ED denciseecceeeeees George L. Cobb Hy 
1. Turkish Towel Rag ......... Thos. S. Allen Zo RUINS cove ce ccce-c. ccc see VIER GE BE er re . J. Weidt H 
ak, . eer George L. Cobb US eee George L. Cobb 3. Some Shape .......0sseeeqe0: George L. Cobb 
3. Persian Lamb Rag ............ Percy Wenrich Ss: RUD 55560600. 6sb05se0s A. J. Weidt te, ey George L. Cobb [f 
4. Lazy Luke ...........2.0.0-:: Geo. J. Philpot 5. Those Broncho Blues. ...Bernisne G. Clements £4 5. Stepping the Scale ........... C. Fred’ Clark i 

5. All-of-a Twist ......  ..++.. Frank E. Hersom 6. Bone-Head Blues ............. Leo Gordon 4 6. Alhambra ................0.. George L. Cobb 

6. Cracked Ice Rag ............ George L. Cobb OO Fear Norman Leigh [4 7. Dixie Doin’s ..........:..... Norman Leigh 

7. Meteor Rag ........ ....... Arthur C. Morse 8. Hop-Scotch ...-George L. Cobb fi} 8. Umpah! Umpah! ..... <...... George L. Cobb 
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JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO JACOBS’ PIANO FOLIO 

OF ORIENTAL, INDIAN 2 SPANISH OF eens 2 So Seana eve OF CONCERT MISCELLANY, NO. 1 OF SCHOTTISCHES AND CAPRICES NO. 1 . } 

For Racial and National Atmosphere For Rural, Grotesque and Lively Comedy Fer Chacsie Scones of Dignity and Poise . Just te Thing for Frivelity and Flistations : JACOBS PIANO FOLIO I 
OO” 5 “gran sets ate George L. Cobb FF  . Big Ben ....5 .....ccsseee.cs Thos. S. Allen [| 1. Meditation .. ............. Norman Leigh fj 1. Four Little Blackberries Lawrence B. O'Connor } My 
NED cc cncdcuueeeses Norman Leigh ee) ear rere Leo Friedman 2. Pastorale Ecossaise ...... . Frank E. Hersom 2. Barn Dance Sesh ey seeteeess Totoe Ned West of GALOPS. No 1 % 

3. Castilian Beauty .......... ... Gerald Frazee 3. Nautical Toddle .... ........George L. Cobb 3. Scandinavian Dance .......... Gaston Borch 3. Fairy Flirtations . Victor G. Boehnlein (44 em} 5 i 
4. Heap Big Injun .. .... ...Henry S. Sawyer |] 4. Dance of the Skeletons ........ Thos. S. Allen || 4. Chansonette ........... -Norman Leigh J 4. Venetian Beauty ............... Walter Rolfe A Neceasit % Chases and Re iF 
5. Sing Ling Ting ........... Ceorge L. Cobb 5. Farmer Bungtown ... ......... Fred Luscomb 5. Rustic Twilight -» 2. Walter Rolfe 5. Frog Frolics .... peees Sees ses R. E. Hildreth ™ — " _ t4 
PMN basa6ccssc000ns Thos. S. Allen Sy  . <cotaccese cue beds L. G. del Castillo 6. Shadowgraphs ..... ee ...Norman Leigh 6. Dance of the Morning Glories. Frank Wegman Price, 50 C | 
7. Whirling Dervish . ...... .... J. W. Lerman 7. Hoop-e-Kack .................Thos. S. Allen 7. Memoirs .............. . George L. Cobb 7. Among the Flowers ................ Paul Eno — pen bd 
Price, 0 Cents net Price, 50 Cents net Price, 50 Cents zie Price, 50 Cents net 7 
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~ High Cost of Artists Resented in Fitchburg 
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i festival Losses Ascribed to 


Exorbitant Fees—Through 
Retrenchment, Program for 
This Year May Be on Less 
Ambitious Scale — Choral 
President’s Resignation Not 
Final, It Is Hoped 


ITCHBURG, Mass., Oct. 15.—The 
outlook for the coming musical sea- 
son in Fitchburg is not particularly 
bright. The optimism observed in past 
seasons at this time of the year has given 
way to deep pessimism. 
to maintain its high standing in the field 
of music or is it to slide back into medi- 
ocrity and perhaps be eliminated entirely 
as a musical center? Fitchburg’s out- 
look, while perhaps gloomy, is not hope- 
less. Steps are now being taken, which, 
it is hoped will save the situation, to 
some extent. Present signs indicate that 
Fitchburg’s musical activity must be car- 
ried on on a much smaller scale than in 
the past, and if this proves to be the case 
this city can no longer cherish the idea 
of being the home of one of the greatest 
choral festivals in the country—an honor 
which comes to few cities of its size. 
Music managers, booking agents, and 
even the artists themselves, have, in a 


measure, themselves to blame for a con- 
dition of affairs which renders uncertain 
continuation of choral festivals, par- 
ticularly in the smaller communities. 
For instance, the demands of artists are 
regarded as exorbitant. It is a question 
whether it is worth while for a choral 
society to go hopelessly into debt to 
satisfy those demands. The alternative 
is to engage inferior artists, or do away 
entirely with the festival. 

Fitchburg’s musical life is centered 
around its choral society. The annual 
festivals of this society have attracted 
national attention. Artists have been 
engaged who in the eyes of the worid’s 
leading critics, have been best qualified 
to sing the leading roles. Fitchburg, 
through its choral society, has been given 
the very best to be had without consider- 
ation of the cost. From the artistic 
standpoint these festivals have not been 
surpassed. The financial returns, how- 
ever, have not by any means met the cost 
and it has been due entirely to Herbert 
I. Wallace, president of the Fitchburg 
Choral Society, that these festivals have 
been maintained. His generosity and 
public spirit in this cause have been un- 
equaled in this part of the country, and 














PAOLO 


MARTUCCI 


THE DISTINGUISHED 


PIANIST AND PEDAGOGUE 


W'LL ACCEPT A LIMITED 
NUMBER OF STUDENTS 
DURING THE SEASON 


STUDIO: 


257 West 86th Street - 
Schuyler 5910 


New York 
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MUSICALLY PROMINENT IN FITCHBURG 


At Left—Officers and Board of Government of the Fitchburg Choral Society. At Right— 
Herbert I. Wallace, President of the Fitchburg Choral Society, whose Generosity and 
Public Spirit have Placed Fitchburg upon a High Plane Musically. 


it is through his efforts alone that Fitch- 
burg has achieved its success in music. 

With Mr. Wallace’s resignation in the 
hands of the Board of Government of the 
Fitchburg Choral Society, the future of 
the society is doubtful. Strong efforts 
are being made to induce him to recon- 
sider this resignation. It is hoped that 
he will at least agree to take an honor- 
ary office if he cannot retain an active 
interest in the society. In the meantime 
the board is considering methods of 
carrying on the work, and beginning to 
plan the season’s program. These plans 
are as yet immature, but it seems prob- 
able that the first concert for male 
chorus only, will be given in mid-winter, 
and the festival in the spring. Nelson 


P. Coffin, of Keene, N. H., will again 
conduct. 

The city hall is inadequate for the 
festival. it is poorly ventilated, and its 
defective acoustic properties and small 
seating capacity contribute toward mak- 
ing it unsuited for such a_ purpose. 
Without financial assistance from those 
willing to assume such responsibility, 
the festival could not be continued. How- 
ever, sooner or later, the city is to build 
a memorial to the soldiers who fought 
in the war, and the plans call for an 
auditorium with a seating capacity which 
will furnish a chance for greater 
financial returns. 

If Mr. Wallace retires, the Normal 
School concerts, which he has sponsored 


for a number of years, may be discon- 
tinued. It is improbable that the con- 
certs will be carried under the manage- 
ment of the State. 

Helen F. Stratton, who books the 
Smith College Series of concerts, has not 
completed her arrangements for this 
year. These concerts, usually three in 
number, have brought artists of notable 
reputation to Fitchburg, and have been 
very successful. The Harvard Glee 
Club is to appear this season, on a date 
not yet announced. 


.Making Women’s Club Popular 


Louise Frost, head of the music de- 
partment of the Fitchburg Women’s 
Club, proposes to make the work of the 
club more keenly appreciated by bring- 
ing visiting artists before the public at 
its concerts. 

Many local societies will book mis- 
cellaneous concerts. The F. and L. Re- 
lief Association, Scottish Clans, Teach- 
ers’ Association and many others have 
already made plans for the year. 

The Simonds’ concerts at the Calvin- 
istic Congregational Church, a series of 
Sunday afternoon musical ‘services ex- 
tending from January till April, will be 
continued this year. Given as a memorial 
to the late Daniel Simonds, a prominent 
manufacturer, by his widow, these con- 
certs attract capacity audiences. The 
church quartet, conducted by Dr. E. H. 
Page, is assisted by well known artists, 
many leading members of the Boston 
Symphony appearing as soloists. 

The monthly musical services at the 
Episcopal Church will be continued. It 
is also probable that the New England 
Chapter, Guild of American Organists, 
will continue its annual service recital 
at this church. 

Gwilym Miles, of New York, formerly 
well known as a baritone, will continue 
at the head of the music department of 
the high school, with Alice Pepin as his 
assistant. The annual public concerts of 
the high school chorus and glee clubs 
have demonstrated the value of the work 
which Mr. Miles has been doing. 

The memory tests which Amy L. Con- 
nor has introduced into the public gram- 
mar schools have aroused much interest 
among the people of the city. 

LEON S. FIELD. 





oH arrisburg Looks | for a Crowded Season 
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Rachmaninoff, Matzenauer, 
Kreisler and Schumann 
Heink Will Give Recitals— 
Festival Planned for May— 
Wednesday Club to Join in 
Project to Bring Music Into 
the Schools 


HARRISBURG, Pa., Oct. 15.—Harris- 
burg’s music season for 1921-1922 will 
be by far the brightest in the city’s his- 
tory. The fall and winter months are 
to be filled with concerts and recitals by 
leading artists. The chief engagements 
will be under the auspices of the Harris- 
burg Music Association, and with the 
financial guarantee of the Harrisburg 
Patriot. 

The association, of which Josiah E. 
Hillegas is president, is formed of the 
city’s leading musicians, who banded 
together two years ago to assure a series 
of three concerts by the Philadelphia or- 
chestra. Last winter the series was in- 
creased to five, and the number for the 
coming winter will be the same. The 
dates are: Nov. 10, Dec. 8, Jan. 12, Feb. 
16 and March 30. The list of guest con- 
ductors and assisting soloists has not yet 
been announced. 


Contracts have also been signed by the 
association, with the guarantee of the 
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PROMINENT IN HARRISBURG’S MUSICAL AFFAIRS 


Josiah E. Hillegas, President Music Association; 


Bernard R. Mausert, Organist and Choir- 


master, Grace Methodist Church and John W. Phillips, Conductor Apollo Male Chorus. 


Patriot for a recital on Jan. 4 by Sergei 
Rachmaninoff; one on Jan. 31 by Fritz 
Kreisler, and one of Feb. 24 by Mme. 
Matzenauer. All these concerts, as well 
as those given by the Philadelphia Or- 
chestra, will be in the Orpheum Theater. 
Mme. Schumann Heink is to give a 
recital at the Chestnut Street Auditorium 
on the evening of Oct. 11, under the local 
management of George Sheaffer. 


Wednesday Club Busy 


The music season will begin on Oct. 13, 
when the Wednesday Club will inaugu- 


rate its fortieth season of unbroken ac- 
tivity by a song recital by Nelson Illing- 
worth. The Letz String Quartet will ap- 
pear under the auspices of the club on 
the evening of Jan. 9, and a double piano 
recital will be given on Feb. 28 by Guy 
Maier and Lee Pattison. The club, which 
numbers more than 1000 members, has 
outgrown the smaller hall in which all of 
its concerts have been held, and has en- 
gaged the Orpheum Theater. 

The club will co-operate in the coming 


[Continued on page 7142] 








CECIL ARDEN 


Metropolitan 
Opera Company 


For Concerts, Address 


56 West 68th St. 
New York 
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MUSICAL AMERICA 


October 22, 1 




















Alice Garrigue Mott 


Announces 


ANOTHER TRIUMPH 


Lo Desca Loveland 


Dramatic Soprano 




























Chosen As 


AMERICA’S REPRESENTATIVE ARTIST 


To Tour 


AUSTRALIA and NEW ZEALAND 


Under the management of 
i Ellison-White Bureau of Portland, Oregon 


Oct., 1921-May, 1922 


**To Desca Loveland, American Dramatic Soprano, sailed Oc- 
tober 8 on the steamship “Makura” of the Canadian-Australian 
Line for a season’s concert tour in Australia and New Zealand. 
She bears the signal honor of entrée to the Governmental circles 
of these countries, through the personal commendations of the 
Australian Federal Representative in America. She will return 
to America May, 1922, via China and Japan. 


** Miss Loveland represents in a marked degree the highest 
artistic and finished product of American training of American 
singers. Her artistry proves that the musical center of the 
world has shifted from Europe to the U. S. Her rise into the 
ranks of America’s leading sopranos has been little less than 
phenomenal—she is to be congratulated on being chosen to 
represent this leadership in the Empires of the Antipodes.?? 





Studios: 172 West 79th Street, New York City 
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A School of Music founded by public spirited citizens to provide com- 
plete musical education in all branches under a faculty of artist teachers, 


including: 
PIANO 


Emma Banks 
Dorothy Price 


STRINGS 


Carlton Cooley 


Frances B. Kortheuer 


Ruth M. Edwards 


Nathan Fryer 
Beryl Rubinstein 


Victor De Gomez 


Ruth H. Willian 


Louis Edlin 
Andre de Ribaupierre 


ORGAN 
Edwin Arthur Kraft, F. A. G. O. 


VOICE 
Hubert Linscott 


ORCHESTRAL DEPARTMENT 


Instruction on all orchestral instruments by the first players from 
the Cleveland Orchestra 


THEORY AND COMPOSITION 
Roger H. Sessions Hubbard Hutchinson 


ENSEMBLE 


Victor De Gomez 


Ernest Bloch 


Nathan Fryer 


DALCROZE EURYTHMICS 


Jean Binet 


Catalogue mailed upon request. 


MRS. FRANKLYN B. SANDERS 


Executive Director 
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odist Church are made possible 
number of guarantors who are m: 
of the church. 

A series of organ recitals in t 
ferent churches of the city will be 
under the auspices of the Organis: 
sociation of Harrisburg, of which 
C. Kuschwa is president. 

The three clubs of Mrs. M. 
Froehlich’s School of Music—th: 
nassus, Euterpean and Viva Voc 
each bring an artist to the city f 
citals during the winter months. 


season with the principals of the county 
rural schools and those of Harrisburg in 
giving recitals to the pupils. Its plans 
also include a number of concerts by 
members in the philanthropic institutions 
of the city and vicinity; a Christmas 
choral concert in one of the leading 
churches, and a series of recitals by the 
members in Fahnestock Hall, on Wednes- 
day afternoons. Mildred Rous will give 
a talk on “What Next in Music?” at the 
last recital of the season in April. Mary 
Robinson is president of the Wednesday 
Club, and Mrs. Frank Payne, chairman 
of the program committee. 

The City Choir, one of the organiza- 
tions under the Community Service Bu- 
reau of the Harrisburg Chamber of Com- 
merce, will continue its work under Mrs. 
Florence Ackley Ley. Several concerts 
will be given during the winter at the 
Technical High School Auditorium, and 
the choir will also give an out-door con- 
cert in Reservoir Park during the sum- 
mer months of 1922. The choir has the 
assistance of the Philharmonic Orches- 
tra, of which H. B. Hammond is con- 
ductor. 

Two concerts, to be given in Chestnut 
Street Auditorium, are announced by the 
Apollo Male Chorus, under the direction 


‘of John W. Phillips, the first on Jan. 10, 


with Phoebe Crosby, soprano, as soloist, 
and the second, on May 9, with Norman 
Joliffe, baritone, as soloist. 

The Jenny Lind Club, of which Mr. 
Phillips is also the director, will give 
its first concert of the season in Fahne- 
stock Hall, in November. Joy Sweet, 
contralto, will be the soloist. For the 
second concert in the early spring the 
solo artist has not yet been selected. 


Preparing May Festival 


Bernard R. Mausert, organist and 
choir director at Grace Methodist 
Church, has planned a series of organ 
recitals on the large organ of the 
church. Among the organists already 
selected are J. Fred Wolle, director of 
the Bach Choir of Bethlehem, and J. 
Minor Baldwin. Mr. Mausert, in ar- 
ranging for the four-day festival to be 
given in May, 1922, has chosen Mendels- 
sohn’s “Elijah,” Gounod’s “Gallia,” and 
Rossini’s “Stabat Mater,” Two of the 


.soloists already engaged are Olive Kline 


and Mary Potter. For the choruses the 
vested choir of the church will be as- 
sisted by city singers. The organ re- 
citals and May festival at Grace Meth- 





L. H. Har 
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MONTREAL GREETS 


EDMOND CLEMENT 


Presents Silver Loving Cu) 


City’s Weleome—Many 


Encores at Recital 


MONTREAL, CAN., Oct. 15.—An 4 
ence of 3600 gave a cordial welcome at 
St. Denis Theater to Edmond Clément. 
French tenor, when he reappeared jy 
Montreal after many years’ 
Representatives of the provincia! and 


at 


municipal governments occupied boxes. 


Clément was compelled to give many 
His special success was gaine( 
in exquisite French chansons; these he 
sang with verve and color, rousing his 


encores. 


hearers to enthusiasm. 


His Canadian recitals, under the man- 
agement of Louis H. Bourdon, are given 
under the auspices of the French Min- 
ister of Fine Arts. 
Montreal owing to the volume of advance 


business. 


Clément received an official welcome 
from the city of Montreal, and was pre. 
sented with a silver loving-cup by Mayor 
The singer has been booked 
for New York, Boston and Chicago. 


Martin. 


Caryl Bensel Begins Season’s Activities 


Caryl Bensel, soprano, sang for the 
Browning Society at 
Astoria, New York on Oct. 12, and on 
Oct. 18 appeared in recital under the 
auspices of the Brooklyn Institute of 


Arts and Sciences. On Oct. 27 she gives 


EB. F. 





the 


udi- 


absence. 


Two were given in 


Waldorf 


her first New York recital, at Aeolia 


Hall. 


AMERICAN ARTISTS OF STANDING 


recognize the Standard and Musical Merits of 
Publications in 





Selected from the programs of 


THE NATIONAL AMERICAN 
FESTIVAL OF MUSIC 


Held at Buffalo, N. Y., October 3-8th 


String Quartet, Opus 26................... Giuseppe Ferrata 
Prelude and Poem (Two Studies in Rhythm) for Piano 


Scherzo and Pastorale (Organ) 


Deems Taylor 


eee G. Federlein 


sk, Sons 84.4 6 hs oe ve an és oF s C. A. Sheldon 
And the following Songs: 
EN rc Fay Foster 
te ee as « ws a's ae ae Lily Strickland 
i NS Ek eg a Deems Taylor 


In My Heart There Lives a Song (new)....Gena Branscombe 


Song Without Words (mew)............... 


A. Walter Kramer 


J. FISCHER & BRO. New York 


Fourth Avenue at Astor Place 


Publishers also of Deems Taylor’s ‘‘Traditional Airs’’ for solo 


voice. 





Thematic pages and catalogues upon request. 


John Doane will be at the pian 
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~ Aim to Make Salt Lake 


City Musical Center of 


WH 
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Hes ALT LAKE CITY, UTAH, Oct. 
) S (5.—Inspired by determination to 


become the artistic center of the 


As. West, Salt Lake City is vigorously 
vl forging ahead, unfolding new fields 
fuhl of endeavor, ensuring greater musical 
| je activities and promising a season 
re. that will excel in richness and variety 





all previous ones. 
Dating from the earliest days of 
pioneer life in the Salt Lake Valley, 


music has been fostered and encouraged 
: and now plainly shows the results of ac- 
ENT s tive progress. 


a 


New Home for Conservatory 


In its new home, the Latter-Day Saints’ 
School of Music has found roomy and 
Ly excellent quarters, equal to anything in 

the country in their class. The school 

formerly occupied the Gardo House, the 
audi- old historian’s office and the art gallery. 
4 When the church disposed of these prop- 
erties it was necessary to secure new 
headquarters. With their characteristic 
broad view, President Heber J. Grant 
and his associates placed at the disposal 
of the school the McCune mansion, on 
North Main Street, which had already 
been donated to the church by Mr. and 
Mrs. A. W. McCune. This building, to 
take the architect’s figures, was built 
and furnished at a cost of more than a 
e man. fae half million dollars. 
> given The institution has been enlarged and 
reorganized and to-day there is an en- 
iven in rollment of nearly 1000 students and a 
dvance IE faculty of twenty-five instructors, which 
includes some. of the most talented teach- 
ers to be found in the West. Among the 
instructors are Anthony C. Lund, J. J. 
Mavor McClellan, Willard Weihle, B. C. Gates, 
booked E. P. Kimball, Tracy Y. Cannon, Clar- 
v0. ence J. Hawkins, Lida Edmunds, Mar- 
1, | garet Summerhays, P. M. Peterson, C. W. 
Reid, F. W. Asper, Winifred Brown, 


ViINe aft 
i ment, 
red in 
bsence, 








tivities Lydia White Boothby and Kathryn Gab- 
a bot. 
or tne 
Valdorf Community Orchestra to Be Permanent 
and ¢ 
“ the The Salt Lake Community Orchestra, 
ake of organized in June under the direction of 
a tues Albert Southwick, and fostered by the 
A coli recreation department of the city, of 
spt which Mr. Southwick is music supervisor, 
: now comprises thirty-four musicians. At 
——— first the organization was only to be con- 
ducted during the summer, but the mu- 
siclans and the City Council are so en- 
. thusiastic over the work that it has been 
J decided to make this a permanent organi- 
zation. The orchestra has its president, 
secretary, examination committee and NZ 
director. _Admittance to the orchestra is 
=f Kg po fog Appearances in ve 9 Me - 
ic have alrea e , is > No. 3 Photo © Johnson mule eer ao . >= fomene — 
desive SEAMEN eee andthe tee FEATURES IN SALT LAKE CITY’S MUSIC 
tor that with this group as a nucleus, a No. 1—Main Studio Building, Latter Day Saints’ School of Music. 
salt Lake Symphony should be developed. of Utah. No. 3—J. J. McClellan, Organist, Mormon Tabernacle. No. 4 
sudging + the interest and enthusi- No. 5—Corner of Latter Day Saints’ School, Recital Hall and Dancing Studio. 
asm already s i rinter is 
anticipated. gece nigel visiting orchestra, at which four univer- The first concert will take place in Oc- 
at all public functions. sity students will play concertos. tober and the program will consist 
The faculty this year will consist of chiefly of music from Wagner’s “Die 
Plans of University Music School tg — head * _ department; Meistersinger.” During the winter sea- 
= ; Mrs. Edna Evans Johnson, Frances’ son the choir will appear with visiting 
T sity ee te ae Grant, Lawrence Eberly, C. J. Hawkins orchestras. mee 
The University Symphony, fae Pe Ad won and Luella Webb. This faculty will The new work of the Tabernacle Choir 
a membership of beventy pieces Cae inde handle the orchestra, band, string quar- will consist of a study of the following 
wil] probably become “ gishty-Ave-plate tets, glee clubs, as well as the individual numbers: C adman’s Sunset Trail, 
organization during the coming year. instruction in voice and piano. Shepherd’s “The Lord Hath Brought 
\ccording to schedule, the first produc- Tab le Choir Rehearsing Again Zion, ” Horatio J arker 5 _ Union 
tion will be Massenet’s “Manon” to be abernacle Choir hehearsing and Liberty,” Lansing’s “Who Is Like 
: pA se g ‘ 9)? _ In §6= ETI ‘ 
fiven during the first quarter. This will The Tabernacle Choir is preparing for Unto | Thee? Foster’s “Festival An- 
a be , a : ‘ . : A them,” Matthews’ “On Thy’ Strength,” 


ally ‘owed in the second quarter by a «4 strenuous season. The regular re- 
Production of Dr. Edgar Stillman-Kel- hearsals have already been instituted and 
ir “ys “Pilgrim’s Progress,” probably on work on an entirely new program has 
od Friday. In the third auarter a Gil- been started. A new system of practice 


n hn ; 
n Pon a Sullivan work will be presented. will be inaugurated. The male and 
onoretee, Summer quarter two short female voices will be rehearsed sep- 
H yy. ettas are contemplated. Aside from  arately by Professor McClellan and Pro- 
T “ese presentations, there will be the fessor Lund. The concluding forty min- 
d “sual number of piano and vocal recitals utes of the practice the two sections will 
1 € annual concerto concert with a unite. 


~P.S. SCHOOL of MUSIC 


“The one big music school of the Intermountain region.” 


i 
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1 MPLETE COURSES IN ALL BRANCHES OF MUSIC, DRAMATIC 
: ‘T AND DANCING. 
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Last year’s registration over 1000 students. 





Faculty of 25 instructors. 
Send for Catalog. 
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Horsman’s “When Night Enfolds the 
Sky,” Morton’s “Who So Dwelleth” and 
Diggle’s “Bless Thou the Lord.” 


Music in the Clubs 


With the coming season the Orpheus 
Club expects to resume its former ac- 
tivities and appear in public. Squire 
Coop has been elected director. 

The Ladies’ Literary Club has ar- 
ranged its program. Each week there 
will be a lecture and some of the city’s 
best talent has been secured for the 
series. 

The Flute Quartet, composed of Sam 
3ruckner, Charles’ Smith, Lawrence 
Standing and Clas Berry, is about to or- 
ganize a flute club, as there are many 
local flautists interested in such an or- 
ganization. During the coming season 
the quartet will often appear in recital. 


With the Schools 


The music work of the public schools 
is under the supervision of Melvin P. 





No. 2.—Thomas Giles, Head of the Music Department, University 
A. J. Southwick, Director of the Community Orchestra. 


Petersen. All students of the seventh, 
eighth and ninth grades are required to 
take the prescribed courses in music. 
The “Progressive Series” books will be 
used in the lower grades. Several new 
junior high schools are being erected and 
these are to have adequate music depart- 
ments. The senior high schools have 
elective courses in music. All the public 
schools have their own orchestras, bands 
and glee clubs. 

Westminster College will have two 
regular teachers in its music depart- 
ment this year. Doris A. Buriff, grad- 
uate of the music school of Northwest- 
ern University, Evanston, Ill., teacher of 
experience, will have charge of the vocal 
denartment. The piano work will be 
under the direction of Katherine Davies, 
a graduate of the conservatory of music, 
Wooster College, Wooster, Ohio. Miss 
Davies formerly taught at Westminster 
College. Instructors in violin and other 
instruments will be arranged for, accord- 
ing to the demands of the student body. 
The prospects for the coming year in- 
dicate the largest attendance West- 
minster has had. Miss Buribb, in addi- 
tion to her voice work, will conduct the 
glee clubs and the college orchestra. 

During the year it is customary to 
hold “Westminster Nights” in the various 
churches of the city, at which programs 
are given by the music department of 
the college. Various musical events are 
scheduled for the college year, the chief 
being the May Festival, which is given on 


[Continued on page 144] 
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Salt Lake City Gains Artistic 
Prestige with Fine School Music 
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[Continued from page 143] 
the college campus during commence- 
ment week. This has been uniformly 
successful and the event is attended by 
large audiences. 

The high standard of the music de- 
partment will be maintained and im- 
proved upon. Westminster is steadily 
working to the point where its music de- 
partment will command more and more 
attention from the city and environs. 

St. Mary’s Academy also predicts a 
prosperous season for 1921-1922. The 
school offers instruction in piano, harp 
and all string instruments, harmony and 
theory of music. During the school cal- 
endar several recitals will be given by 
the orchestra and the senior students. 


Interest in Organ Music 


Salt Lake City can boast of having ex- 
cellent organ recitals. When John J. 


McClellan was appointed chief taber- 
nacle organist in 1900 he instituted the 
daily organ recitals at the tabernacle 
which since then have become celebrated. 
Mr. McClellan has two assistants, E. P. 
Kimball and Tracy Y. Cannon. 

Amadee Tremblay, organist at the 
cathedral, plays a short recital program 
every Sunday afternoon, and the attend- 
ance at these recitals is growing weekly. 

The music firms of Salt Lake City 
look for a very successful year. The 
Consolidated Music Co. has moved to 
larger quarters and are now most con- 
spicuously located on Main _ Street. 
Glen-Roberts Brothers have just installed 
a music and brass department. 

Up to date no definite concert course 
schedule has been arranged here, as 
there has been numerous conflicts in the 
dates and halls required by the various 
clubs and courses. : 

MARK M. FRESHMAN. 





Richmond Fears No Depression in 
Survey of Growing Musical Record 
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ICHMOND, VA., Oct. 15.—Prospects Williams, announces the following art- 


for the season are the brightest on 
record, and unaffected by any business 
depression. The Musicians Club, one of 
the liveliest organizations of its kind in 
the Southern States; the Richmond Male 
Choral Society, an important asset of 
the city, will see that the musical inter- 


ests of Richmond are not neglected in 
the proposals for the season. The Musi- 
cians’ Club, through its secretary, Louise 


ists: Nov. 8, the Salzedo Harp Ensem- 
ble, with Edna Thomas as the assisting 
artist; Nov. 16, “President’s Day,” Olga 
Samaroff, pianist; in February, on a 
date not yet fixed, the Flonzaley Quar- 
tet, and at the concluding concert in 
April, Marie Sundelius, soprano of the 
Metropolitan Opera. The club will also 
conduct many recitals by pupils and ac- 
tive members of the organization. 
Through its secretary, Meade T. Spi- 
cer, the Wednesday Club announces the 


election of John Kerr Branch as presi- 
dent. Mr. Branch, who is a prominent 
financier, is greatly interested in all civic 
enterprises. He is expected to bring the 
club out of its present financial difficul- 
ties. It is understood that the club will 
bring a number of artists to Richmond 
for its May Festival. 

Mrs. Wilson-Greene has appeared 
here as a concert manager, and will 
bring artists to Richmond on the follow- 
ing dates: Metropolitan ee Quartet, 
composed of Frances Alda, Carolina 
Lazzari, Charles Hackett and Renato 
Zanelli, on Nov. 18; John McCormack, 
Nov. 29; Mme. Louise Homer, Dec. 6, 
and the Boston Symphony, for its first 
appearance in Richmond, Jan. 3. Mrs. 
Greene has secured a long list of sub- 


scribers. She has opened a branch of 
her Washington office in the Corley 
Building. 


John G. Corley, concert manager, who 
has ardently advocated the construction 


‘of a larger auditorium, hopes that this 


project will take definite shape before 
another year. The outlook appears cer- 
tainly brighter, because of the erection 
of the War Memorial Library, in which 
there will be a fine hall for music. More- 
over, the Shriners have completed plans 
for a new temple which will have a spa- 
cious auditorium. 

Among church soloists will be Forest 
Dabney Carr, who has been engaged by 
the music committee of the First Bap- 
tist Church. Mr. Carr was one of the 
iy at the last Wednesday Club Fes- 
tival. 

Annie Reinhardt James, violinist, and 
Myrtle Redford Howe, pianist, have of- 
fered a scholarship to the most talented 


pupils of the public schools, the contest- ° 


ants to be picked from those who won 
prizes in the musical memory contest last 
season. 

Teachers report excellent prospects 
for the year. New pupils, they say, are 
in great numbers. 

J. WATSON JAMES, JR. 


CONCERTS FOR SANDUSKy 


Enterprising Music Club of Ohio City 
Sponsors Monthly Programs 


SANDUSKY, OHIO, Oct. 15.—A series of 
five important concerts will be ¢ vey 
monthly in the High School Auditorium 
this season, under the auspices of the 
Sandusky Music Club. The La Forge 
Quartet, comprising Hazel Silver, gp. 
prano; Dorothy George, contralto; Shoef. 
field Child, tenor, and Charles Carver, 
bass, will be heard in November. ‘he 
following month a joint-recital by Sascha 
Jacobinoff, violinist, and William Sim. 
mons, baritone, will be given. In Janu. 
ary the Little Art Symphony, Carlos Sa]. 
zedo, conductor, and in February, F lor. 
ence Macbeth, soprano, will be presented, 
A joint-recital by Ernesto Bertmen, 
pianist, and Victor de Gomez, ’cellist, \;!] 
conclude the series in March. Definite 
dates of the concerts are yet to be an. 
nounced. 

The Music Club, of which Ellis ¢, 
Varley is president, will in addition to 
this series arrange a number of other 
events. The first of these was a lecture 
on the development of the American folk- 
song, illustrated with specimen songs, 
and given by W. Bentley Ball at the High 
School Club on Oct. 3. 

In the schools, “Music Memory” con- 
tests, sponsored by the Music Club, wil! 
again be entered this season by the 
pupils of the seventh and eighth graces, 

JOHN R. DEIKE. 





CANTON, OHI0.—The Canton Singers’ 
Club, conducted by Martin Boyer, won 
the first prize, an International Kiwanis 
cup, at a recent contest conducted by the 
latter organization. Mrs. Charles A. 
McDonald has been elected a member of 
the national board of the National Fed- 
eration of Music Clubs. Nellie Jacoby, 
accompanist to the local Operatic Club, 
was recently married to Clarence Dretke. 
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The American Institute ol: 


Applied Music Thrity-sixth Season 
212 West 59th Street, New York City 
Tel. Circle 5329 


Ella Bachus-Behr 


231 West 96th Street, New York 
Telephone Riverside 1464 


Michael Posner Baxte 


Teacher of the Violin 
Studio: 119 West 87th Street, New York 
"Phone Schuyler 5889 


Mme. J. L. Bayerlee 
ARTIST TEACHER OF SINGING 
Studio: 502 W.1138th St., N.Y. Cathedral 7960 
Auditions by appointment only. 











uucy Feagin 
TEACHER OF DRAMATIC ART 
Pupil of Mrs, Milward Adams 
Studio 915 Carnegie Wall Circle 2634 





Adriaan E. Freni Teacher of Singing 
Fifteen Yeare with Institute of Musical Art 
Private Studio: 809 Carnegie Hall 


Sergei Klibansky teacher of Singing 

8 years leading instructor Stern Conservatory, Berlin ; 

3 years Institute of Musical Art, New York. 
Studios: 212 W. 59th St.. New York 

Hugo Kortschak violinist 


Faculty Institute of Musical Art, New York City. 
Private Studio: 1061 Madison Avanue. 








Caroline Beeson Fry 


Summer Season at Seal Harbour, Maine 
Teacher of Singing 
Studio 814—Carnegie Hali—New York 
Tel. Circle 821 





Jacob Gegna, Violinist 
MASTER CLASSES IN REPERTOIRE 
Residence: 25 E. 99th St.,’New York-—Lenox 6251 
Studio: 2231 Broadway—Schuyler 0557 





William S. Brady 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York 
Telephone Schuyler 10099 


May Laird Browm tygrie Diction 
OCerrect Pronunciation—Distinct Exun- 
ciation 
Italian—French—Spanish—English 
1 W. 89th St.. New York Tel., Riverside 2605 








Dudley Buck Teacher of Singing 
60 West 67th Street, N. Y. Phone Col, 4984 


Giuseppe Campanari 
BARITONE 
TEACHER OF SINGING 


Studio: 668 West Bnd Avenue New York City 
By Appointment Only 


Mme. Kathryn Carylna 

TEACHER OF SINGING 
Befects of tone production eradicated. French and 
Italian Lyric Diction. 257 West 86th &t., N. Y. 
"Phone, 5910 Schuyler. 


Ernest Carter 
COMPOSER —CONDUCTOR 


Address: 115 East 69th St., New York, 
Tel, 8623 Rhinelander 














Remo Cortesi 
VOICE COACH 
257 W. 86th St., New York 


Mr. and Mrs. Ross David 


VOICH PRODUCTION AND RBPERTOIRB 
Studio 1013 Carnegie Hall 
New York City 


Mrs. Blanche Dingley-Mathews 


Teacher of Piano specializing in the 
Training of Teachers. 
Steinert Building, Bosten, Mass. 


Mary Ursula Doyle 
SOPRANO 
Teacher of Voice and Piano 
Carnegie Hall 


Schuyler 5910 











Btadio 8384 New York 


Grace Elliott 


CONCERT ACCOMPANIST . 
Btudio 608-4 Carnegie Hall 


OONDUCTOR—OOACH— 
John Warren Erb Ronee 
Tel. Columbus 2297 








Address: 87 West 72nd Street. New York 








Russell Snively Gilbert 

PIANO INSTRUCTION 
Practical course for vocal students in Piano and the 
ng ed foundation. Studio 123 Carnegie Hall, 
ew York. 


Victor Harris 

Teacher of Singing in all its bramches 

THE BEAUFORT, 140 West 57th Street 
Telephone, Circle 8053 








The Heartt-Beavtne 


STUDIOS: Voice and Modern Languages 
Address: Gamut Club Building, Los Angeles, Cal. 


FRANK Teachers of Singing 
60 West 67th St. Tel. Columbus 1405 
Summer Classes 
New York Studio and Woodstock, N. Y. 


Ethel Glenn Hier 


COMPOSER—PIANIST 
Teacher of harmony and piano 
Studio: 501 West 121ist Street, New York City 
Telephone Morningside 4886 











Caroline Lowe Hovey 


TEACHER OF SINGING—COACHING 


Studio, 50 West 67th St., New York 
Telephone Columbus 1405 


Arthur J. Hubbard 
VOCAL INSTRUCTION 
246 Huntington Avenue 
BOSTON - - - - - 


Helen Allen Hunt 


CONTRALTO SOLOIST AND TEACHER 
Studio: 548 Boylston 8t., Boston, Mass. 





MASS. 








Mrs. J. Harrison-Irvine 
has returned from Europe 
Voice—Piano—Diction—Coaching— 
Accompaniste 
Carnegie Hall 1018, New York, Circle 1350 


Frederick Johnson 


CONCERT ORGANIST 
Director of Music Department 
Bradford Academy, Bradford, Mass. 


Kingswell-Smith Ernest Pianist | 


Miss Mason’s School, Tarrytown 
Brooklyn Cons. of Music 
Private Studio: 610 West 116th Street, New York 
Telephone 8040 Morningside 











Baritone, 
McCall Lanham Teacher: of Singing 
Scudder School, New York. 
Chevy Chase School, Washington, D. O. 
Private Studio: 2498 Broadway, New York 
"Phone Riverside 6569 


Isidore Luckstone 
TEACHER OF SINGING 


58 West 86th St., New York 
Telephone 7498 Schuyler 


Elsie Lyon 
Mezzo-Contralto 
Opera—Oratorio—Concert 
805 Carnegie Hall, New York City 


Chev. Eduardo Marzo 
(Author of ‘“‘The Art of Vocalisation’’) 
TEACHER OF SINGING AND COACH 
Studio 846 W. 7Tist St., New York 
Phone Col. 2019 


E. Sheffield Marsh 


Teacher of Singing 


Studio: 112 Commemie Hall Pouch Mansion, — 
Tel. Cirele 0614 Tel. Prospect 811 


Maud Morgan Harp Soloist 
CONCERTS—INSTRUCTION 


(Teaching Children a Specialty) 
216 W. 56th Bt. "Phone Circle 1505 


Mme. Katherine Morreale 


Soprano 
Votce Oulture Repertoire 
818 West 57th Street New York Oity 
Phone Columbus 7548 


Edmund J. Myer voice 
828-829 Carnegie Hall, New York 
SUMMPR TERM *\ SEA 
Teacher of Theo. Karle 


Mme, Niessen-Stone 
Mezzo Contralto, formerly Metropolitan Opera Oo. 
Nine years with Institute of Musical Art 
Studio: 50 West 67th St. Tel. 1405 Ool. 
M’g’t Annie Friedberg. 1425 Broadway 


Adele Luis Rankin ygrse—Coteratara 


Concerts—Oratorio—Costume Recitals 
Teaoher of Binging 
Metropolitan Opera House Studioce 
1428 Rroadwav New York "Phone Bryant 1274 


Elsa Riefflin Soprano 
Teacher of Voice 
Studio Carnegie Hall, New York. 
Residence, 220 Wadsworth Ave. 
Wadsworth 2828 


Carl M. Roeder 
TEACHER OF PIANO 
Technique—lInterpretation—Theory 
607-608 Carnegie Hall, New Yerk 


Francis Rogers 
CONCERT BARITONE 
Teacher of Singing 
Studio 144 East 62nd St., New York 


Henry F. Seibert 
CONCERT ORGANIST 
Organist and Choirmaster, Trinity Church, Reading. 
Pennsylvania 























Circle 1850 


























Sittig Trio 
Violin, ’Cello and Piano 
Fred. V. Sittig, 167 West 80th Street, New York 
Schuyler 9520 


Dan W. Smith 


BARITONE 
Teacher of Singing 
Greensboro, N. C. High Point, N. 0, 


Charles Gilbert Spross 


ACCOMPANIST COACH 
Studio, 115 East 34th St., City 
Murray Hill 9827 
Tuesdays and Fridays 


Anna Ruzena Sprotte 
School of Vocal Art 
Fifth Floor, Tajo Bldg., First and Broadway, 
Los Angeles, Cal. 


Anne Stevenson 
TEACHER OF SINGING 
433 West Bnd Avenue 
Telephone Schuiter 2015 


Edgar Stowell violinist 
COLUMBIA UNIVERSITY 
Head of Violin Department 
Bronx House Music School Settlement 


New York 
1687 Washington Ave. Tel. Briarcliffe—#s 


Charles Tamme 


Teacher of Singing 
264 West 93rd St., New York 
Schuyler 0675 


H. Whitney Tew 


“The Greatest Development of the 
Century” 
205 West 57th Street, New York 
Tel. Circle 5420. 


Emilio Vaccaro 
Italian Diction—Literature—Translatios 
For OPERA and CONCERT 
Studio 1865 St. Nicholas Ave., New Yerk 
Near 178th Street Phone 8688 Wadswortd 


Frederic Warren 


Frederic Warren Ballad Concerts 
870 Central Park West, New York ; 
Telephone: Rivegside 186. By Appointment 00). 
TEACHER OF SINGING 


Arthur E. Westbrook 


Director, Dumbar American Schoo! °f 


Opera 
5401 Cornell Avenue, Chicago 
‘Phone Hyde Park 596 


Mary Louise Woelber 


Formerly of Wagenhals and Kemper 
Special Training—Spoken Song—Pianologue 


810 Carnegie Hall New York 
My Grand Opera Baritone 
Nikola Zan (Prague Opera) 
Exponent of the Lamperti method. 
Studio: 16% West 58th St., New York 
Telephone Circle 3900 





























— 














Zerfh Teacher of Singing 
Voice Production without Interference 
The Logically Correct Method of Voice Producto? 
Studio: 3383 West End Avenue, NEW YORE 
Phone—Columbus 5217 — 
Ziegler Institute of Normal Singing 
MME, ANNA N. ZIEGLER, Director 
All singers made self-supporting. 
Metropolitan Gpera House, 1425 Broadway, N. 7 
New York and Asbury Park. 
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MUSICAL AMERICA 





THE OUTLOOK FOR JOLIET 


Conservatory and High School Courses 
Maintain Artistic Standard 


JoteT, ILL., Oct. 15.—The season is 
opening with much promise. The Joliet 
Conservatory of Music which leads in 
the musical activities has as usual a 
large enrollment. This school directed 
by J. Wallace Spears, who also heads 
the piano department, has a faculty of 


some twenty teachers. In the piano de- 
partment besides Mr. Spears are: Carl 
Fallberg, who is also connected with 
Bush Conservatory of Chicago, Mme. 
Janoffsky, Eva Floyd, and Elizabeth 
Sime. William Konrad of the Chicago 
Symphony, and H. A. Converse teach 
violin, Frank Parker of the American 
Conservatory of Chicago, and Mrs. Fall- 
bere have charge of the vocal depart- 
ment, and George Hendrick and Guido 
Mattei, the wind and brass instruments. 
The school has most attractive quarters, 
with its own recital hall. A series of 
faculty concerts will be given during the 
season. 

Two years ago Albert Herath a promi- 
nent violinist of Joliet established the 
Joliet Musical College and is meeting 
with much success. His piano depart- 
ment is headed by Mrs. Lois Lutz, the 
voice by Mrs. Albert Hindle. 

Ballet dancing is popular in Joliet and 
Elizabeth Castle who teaches the ballet 
classes in the Castle School of dancing 
has her time well filled. Her own study 
has been with the ballet masters of the 
Chicago Opera Association, Pavley and 
Oukrainsky. 

The music at the Central Presbyterian 
Church will continue to be interesting 
for with Mrs. Albert Hindle, soprano; 
Mr. Hindle, tenor; Mrs. Harlow Fred- 
erick, contralto; and Mr. Frederick, bass, 
with Carl Fallberg at the organ, the 
best of choir music given in the finest 
way is assured. H. Roe Bartle has been 
engaged as the choir director of the Ot- 
tawa M. E. Church, and J. Wallace 
Spears of the Joliet Conservatory as 
organist. 

Band and orchestra play important 
parts in the High School life. H. A. 
Converse has charge of the High School 
Orchestra and A. R. McAllester the High 
School Band. Concerts by both organ- 
izations will be given during the season. 


SEASON IN CHARLESTON 


Best Calendar of Events Anticipated by 
West Virginians 

CHARLESTON, W. VA., Oct. 15.—With 
the new season, musicians here are pre- 
paring for the best year in the musical 
history of the city. The various musical 
organizations are rounding out their 
plans, and the general outlook is most 
favorable. 

The Symphony Society will soon start 
rehearsals, under the leadership of W. 
S. Mason. Most of the principal players 


will again be in their places. In addi- 
tion, there will be a number of new 
members. The plans call for several 
concerts with choir, besides the usual 
a with vocal and instrumental 
soloists. 

The Junior Symphony expects to start 
tehearsals soon. R. Richmond Houston 
and George H. Crumb are in charge of 
this organization, and they look for a 
large enrollment this season. This or- 
chestra is made up entirely of amateurs, 
and has proven a big factor in bringing 
out and developing the musical talent 
of the city. Rehearsals are held regu- 
larly throughout the season. Last year, 
In public concerts, with soloists selected 
from the ranks of the orchestra, they 
made a splendid impression, showing the 
result Pe careful and systematic training 

» part of their leaders. 
_fublie school music will again be 
inde > the supervision of J. Henry Fran- 
= Much good work has been done in 
tis held here, and it is hoped that be- 
“ore long orchestras and choral bodies 
will established in all the schools. 

Kanawha Valley Men’s Chorus, 
the direction of Frank H. Kinche- 
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ing 
MIG € 


‘€, will again be active as in past 
sea sy ‘ 
Pa music department of the Woman’s 
‘UD Will hold its regular monthly musi- 
ale some with out-of-town soloists. 
Thes ‘oncerts have been successful in 
Past Seasons. 

The activities of other organizations, 
arg nd small, together with a number 


erts and recitals by celebrated 
point to an unusually fine season. 
GEORGE H. CRUMB. 


Opening of New Stadium to Provide 
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One Hundred Thousand Dollar 
Building, Long Awaited, 
Has Capacity of 15,000 and 
Will Enable City to Stage 
Many Events—Texas Teach- 
ers’ Association to Offer 
Prizes—Club World Offers 
Many Prospects—Numerous 
Courses to Be Presented 


ALLAS, TEX., Oct. 15.—The great- 
est impetus to music this season 
is the opening of the new $100,000 Sta- 
dium with its capacity of 15,000. The 
Stadium, long awaited, is 200 feet wide 
and 500 feet long, and was first opened 
on Oct. 8, at the Texas Centennial Page- 
ant. 

The Texas State Music Teachers, As- 
sociation, Mrs. Mamie Folsom Wynne, 
president, has offered, through the Texas 
State Fair Association, two cash prizes 
of $50 each in a contest for the best 
voeal and instrumental composition. 
This is done to stimulate and encourage 
Texas composers. 

Mrs. Wynne has also announced the 
appointment of the following members 
of the State Examining Board of the As- 
sociation: Horace Clark of Houston, 
Frank Reed of Texas University, Charles 
Froh of Stephenville, and Myrtle 
Dockum. All the appointees have passed 
the associate and licentiate examinations 
for certificates under Henry Doughty 
Tovey of the University of Arkansas. 
The examinations are those prepared by 
the National Association of Presidents 
of Music Teachers’ Associations. Mrs. 


Wynne will make an address on music in 
Corsicana on music day there. 


Contests for Teachers 


Paul Van Katwijk, president of the 
Dallas Music Teachers’ Association, has 
planned some contests for the teachers. 
Prizes will be given for the best per- 
formances of certain works in piano, 
voice or violin, at some time during the 
season. Monthly programs will be given 





Sudie L. Williams, Supervisor of Music 


by the members. Mr. Van Katwijk has 
just been elected director of the Dallas 
Male Chorus, succeeding David L. Ormer- 
sher, who has resigned and moved to San 
Antonio. 

The Texas Chapter of the American 
Guild of Organists, of which Emily Ada 
Sandel is dean and H. Guest Collins of 
Austin sub-dean, is looking forward to 
the most successful year in its existence. 
Subjetcs to be discussed this winter are 
Negro Spirituals, Oratorios, The Re- 
lation of the Organ to the Orchestra. 
These will be illustrated at the Palace 
Theatre with numbers by Carl Weis- 
mann. The guild will be assisted on its 
programs by the best musicians and 
speakers of the city. The programs in 
the autumn and spring will be held in the 
theatres and churches where use of the 
organ may be had. During the winter 
months, programs will be in the form of 


(QQQOUUNeNnageeeUneenesenanugeueeeneencneagugngggans eve teceanagncngteeeceagcaet canst 


Great Stimulus to M usiC in Dallas 
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Photo No. 4 by EH. 


WORLD OF DALLAS 


H. Fitzhugh Film Studios 


No. 1—Fair Park Coliseum, the Largest Auditorium for Concert Purposes in Dallas; No. 
2— Walter J. Fried (Mahoney Photo.), Conductor of the Dallas Symphony; No. 3— 


Mrs. Cora E. Behrends (Browne 
Correspondent for MUSICAL 
Photo.) , 
President of Texas Music Teachers’ 


luncheons. Mrs. J. H. Cassidy is chair- 
man of recitals and is planning a num- 
ber of organ programs for music day. A 
convention lasting two days will be held 
in the spring, when the Guild expects to 
have some celebrated organist with it. 


Among the Club Members 


The Music Study Club is composed of 
musicians of various accomplishments, 
and the membership is limited to forty. 
The study for the year will be Contem- 
porary English Composers and Modern 
Russian Composers. Once a year it has 
been the custom of the club to have an 
open meeting for its friends, which takes 
the form usually of a concert, in which 
it brings a well-known artist. There is 
another custom of the club which brings 
forth a good deal of hidden talent. This 
is its program season of compositions by 
its own members. 

The Schubert Choral Club, Mrs. W. 
S. Bramlett, president, and Julius A. 
Jahn, director will present Jan Kubelik, 
violinist, in the Fair Park Coliseum. 
Other artists are under consideration, 
but it is not certain about their appear- 
ance. 


The Dallas Male Chorus, Ed. C. Blesi, 


president, and Paul Van Katwijk, di- 
rector, on Oct. 28 will present Crimi, 
tenor; Jeanne Gordon, contralto, and 


Frank La Forge, pianist, at the new Ma- 
jestic Theatre in a Twilight Artist Con- 
cert. This marks an innovation in artist 
concerts. 

Harriet Bacon MacDonald introduces 


and Browne 
AMERICA; No. 4 
Conductor of the Schubert Club Chorus; No. 5- 
Association; No. 6 
Texas Chapter American Guild of Organists, and Organist of Grace M. E. 


Photo.), Composer and Teacher and 
Julius Albert Jahn (Fitzhugh 
Mrs. Mamie Folsom Wynne, 

Ada Emily Sandel, Dean, 


Church 


Musical Mornings in a series of Tuesday 
morning concerts in the Junior Ball 
Room of the Adolphus Hotel. Artists 
to be presented are Carolina Lazzari, 
Nov. 8; Louis Graveure, Dec. 6; Nellie 
and Sarah Kouns, Jan. 24; Paul Reimers 
and Maurice Dambois, Feb. 14; Flon- 
zaley Quartet, March 28. 

Mmes. MacDonald and Wesley Porter 
Mason wili have for their series Sousa’s 


Band, Galli-Curci, Pavlowa and Titta 
Ruffo. Concerts will be given in the 
Fair Park Coliseum. Mmes. MacDonald 


and Mason will manage locally a number 
of concerts for Arthur Kramer of A. 
Harris & Co. The following artists have 
been secured by him: Olive Fremstad, 
Erika Morini, St. Louis Symphony with 
Rudolph Ganz, soloist, and a recital by 
Rachmaninoff. 

Earl D. Behrends’ course will include 
Alma Gluck and Zimbalist; Tony Sarg’s 
“Marionettes,” Mme. Borjny Hammer 
and husband; Rolf Fjell and company, 
and a musical extravaganza to be an- 
nounced later, Mr. Behrends has just 
organized an auxiliary male chorus to 
the Schubert Choral Club. It has thirty- 
five charter members and is increasing 


rapidly. Although young, it will take 
part in the Centennial Pageant on Oct. 
8. 


The Dallas Band, Lester E. Harris, 
Conductor, and W. A. McDaniel, Man- 
ager, will be active in concert work. It 
is announced as a possibility that Mura- 


rGontinued om page 146] 
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Texas Teachers to Offer a 
- . Mrs. H. H. A. 
Prizes for Native Works 
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[Continued from page 145] B E A : H 
Available for recitals and cham- 
ber concerts. Middle West dur- : 
ing January. E 























OTHER LEADING FIGURES IN DALLAS MUSIC 


At the Top—Schubert Choral Club in the Music Day Parade; From Left to Right—Mrs. 
W. S. Bramlett, President; Mrs. Andy Aubrey, Mrs. B. B. Baker, Mrs. R. W. Salisbury, 
Elberta Waganhauser, and Florence Hilbert, With Three Children Aides; At the 
Bottom to the Left Is Mrs. Wesley Porter Mason, Concert Manager; In Center—Earl 
D. Behrends, Conductor of Dallas Male Chorus and Leader of Grace M. E. Church 
Choir; At Right—Mrs. Harriet Bacon MacDonald, Concert Manager 


tore and Merle Alcock will appear on its 
artist list. 

The Dallas Symphony will give several 
concerts during the season but is not 
prepared to announce its programs. Wal- 
ter J. Fried is conductor and Dr. W. C. 
Rice, president. 

The Dallas Girls’ Band, recently or- 
ganized and composed of about twenty- 
five musicians, is making strenuous ef- 
forts to be ready for its first appearance 
at the State Fair scheduled in October. 
The Band is supervised by Louis Green- 
burg and Mrs. L. H. McKinley, both well- 
known musicians. W. L. Carrico has 
been announced as director and man- 
ager. 

Plans are now under consideration for 
the observance of the third annual Music 
Day, which will probably be Sept. 24. 
This year it will be celebrated with re- 
ceptions by the music houses and teach- 


’ will 


ers, and organ concerts and “sings’ 
be held. 

The Municipal Music Commission has 
not made any definite plans for concerts 
by the Municipal Chorus. Doubtless two 
will be given. 

The Southern Methodist University, 
St. Mary’s College, Miss Hockaday’s 
School and Fairmount Conservatory will 
each have an unusually strong faculty 
this year. CorA E. BEHRENDS. 





Fort WortH, TEx.—The Euterpean 
Club opened its season with ten new 
members. The concert course which is 
given each year at popular prices, began 
on Oct. 17 with a concert by Nevada Van 
der Veer and Reed Miller. Other artists 
to follow are Arthur Middleton, the 
Gray-Lhevinnes and the Flonzaley Quar- 





Permanent address: Hillsboro, New Hampshire 




















MABEL WOOD HILL 


Studio: 257 West 86th St., New York 


“FESOP’S FABLES” 
Sung by EVA GAUTHIER, 


to whom they are dedicated 











An interpretation for voice and piano. These songs also available with 
orchestra. Performed at Lockport Festival by ‘Little Symphony,” also by 


Mr. Leps’ Orchestra at Willow Grove. 








Published by J. FISCHER & BRO., New York 

































NS 
NS 
JN 


Pacific Coast Tour 
5 months, just completed. 


Now booking 
Season 1921-22 


Contralto 


“A rich contralto, full and free.’’ ‘‘Power and extraordinary range.” 


“Projects pictures in minds of listeners.”’ 
CONCERT ORATORIO RECITAL 
Riverside 1372. 


Management: Murray Minehart, 323 W. 89th. 




















Specialist 


GARIBALDI 
ARRIGH 
The Natural Way of Singing 


Teacher of Elizabeth Celli, Rogers, Russi, Marco, 


Dillon, etc. 
in the 
development, placing and 


perfecting of the voice 


Church, Oratorio, Concert, Stage and Opera 


Professional Inducements 


tet. 


rapid 











Studio: 2104 Broadway, at 73rd St., New York 


Telephone Columbus 0554 














ALBERTO BIMBONI 


Voice Teacher 
Coach for Opera and Recitals 


ENSEMBLE CLASS IN VOCAL MUSIC 


(not limited to Mr. Bimboni’s own pupils.) 


327 West 76th Street New York City 


Telephone: Schuyler 3430 








JAMES STANLEY 


BASSO 
An American Kipling Singer 
Recitals—Oratorio—Festival 


Eleanor Stanley at the Piano 


Address: c/o Musical America, 


501 Fifth Avenue New York 
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LurouorY 


SOLO VIOLINIST—TEACHER 
Announces the Opening of His New Studio 


834 Carnegie Hall New York 


Member of Faculty: New York American Conservatory of Music, 163 West 72nd Str 
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Atlanta’s Concert Prosperity Offsets Loss of Opera 


Musical Organizations Work Harmoniously for Progress—More Concerts Than Ever Riedutek Liaiiulainpe’e 





Tax on Opera 


Week Is a Serious Blow, but Peorery Are ieieing booa ne Difficulties Will Be Overcome 
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No. 1—Mrs. 


Charles Dowman, President Atlanta Music Club (Misses Mead Photo). 
No. 3—Mrs. Thomas, Recording Secretary of the Atlanta Music Club (McCrary Company Photo). No. 4 


ATT eee 


AMONG THE LEADERS OF MUSICAL 


Sung at the Dedication of the Lanier Memorial Arch (Reeves Photo). 


Ae Ga., Oct. 15.—With the 
re-organization of the Music Study 
Club, now to be known as the Atlanta 
Music Club; with the Federation of Mu- 
sic clubs working harmoniously with 
the Salter Concert Bureau, and with sev- 
eral visiting artists booked for concerts, 
the season, it is expected, will be one of 
the most successful yet seen in this city. 
But the outlook for grand opera week is 
not very hopeful, though Colonel Wil- 
liam Lawson Peel, president of the Music 
Festival Association, states that every 
effort will be made to organize it as 
usual, 

The action of the Legislature in levy- 
ing a tax of $2,500 on Grand Opera 
Week has been a serious blow. This 
festival in Atlanta has never achieved 


more, in a financial sense, than pay ex- 
penses. On the last occasion, it did not 
accomplish even that. It is by no means 
a money-making venture. The guaran- 
tors consider the season highly success- 
ful when they do not have to put their 
hands into their own pockets to meet 
a deficit. Last year there was a shortage 
of $4,000 which several of the official 
backers paid from their own private 
funds, so that it would not be necessary 
to call on the guarantors. 

Colonel Peel states that he does not 
feel that it would be fair this year to 
call on these supporters to promise to 
pay a deficit, in addition to the tax. It 
is too early as yet, he states, to say 
whether there will be a Grand Opera 
Week in the Spring of 1922. The de- 
cision of the Musical Festival Associa- 
tion is not expected before late fall, but 
it will be awaited with keen interest by 
music lovers of the entire South. 


TENET 





AFFAIRS IN ATLANTA 


The Atlanta Music Club and the Salter 
Musical Bureau will co-operate in the 
All-Star Concert series. The civic series 
has been merged in the All-Star, and 
will, therefore, not be given this year. 


Dates for Visiting Stars 


Seven concerts will be comprised in 
the All-Star series, which will begin at 
the Auditorium on Oct. 26, when Sophie 
Braslau will appear. The following 
other artists have also been secured: 
Frances Alda, Nov. 7; John McCormack, 
Dec. 7; Reinald Werrenrath, Dec. 19; 
Sergei Rachmaninoff, Jan. 11. The 
Cincinnati Symphony will give its an- 
nual concert on Jan. 25, and the season 
will close with the visit of Anna Pav- 
lowa and the Russian ballet on Feb. 21. 

Marie Tiffany, soprano of the Metro- 
politan Opera, was, on Sept. 24, the first 
of the artists in the Music Club’s new 
program. Olga Samaroff will open the 
regular program of the club’s concerts, 
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No. 2—Madeline Keipp, First Vice-President of the Atlanta Music Club (Horshburg Photo). 
Nan Bagby Stephens, Chosen to Compose Music for the Poem to be 


known as the Série Intime, on Nov. 12, 
at Eggleston Memorial Hall. Others 
who will appear are: Betty Gilmore, 
harpist, morning recital, December; Nel- 
son Illingworth, Australian singer, late 
in December or January; Sara and 
Nellie Kouns, Jan. 21; Flonzaley Quar- 
tet, Feb. 4; Frederick Gunster, tenor, 
March 8. 

There will also be, for the children 
of the junior and juvenile clubs, a num- 
ber of concerts organized by Evelyn 


Jackson, director of junior juvenile 
clubs. 
Nan B. Stephens, president of the 


South Atlanta district of the National 
Federation of Music Clubs, has been 
chosen by Mrs. Edward MacDowell and 
Mrs. Sidney Lanier to compose the 
music for the poem to be sung at the 
dedication of the Lanier Memorial Arch. 
This arch is to be erected by the women 
of the South in honor of the poet. 
L. K. S. 





ALL AUGUSTA MUSIC 
FOCUSED IN CLUB 


Musical Association Will 
Unite Artistic Interests 
and Foster Concerts 


AucusTa, GA., Oct. 15.—Important 
strides in the musical activities of Au- 
gusta, are foreseen this year due to the 
city-wide co-operation evidenced in the 
organization formed about six. months 
ago, the Augusta Musical Association. 
Augusta in days gone by, has had suc- 
cessful music seasons but somehow, the 
community spirit was lacking, and the 
responsibility of fostering concerts was 
usually left to some individual. The 
virth of the Musical Association enables 
anybody to become an associate member 
by taking a yearly subscription, payable 
€mi-annually, and receiving in turn, a 


+ l + 


Ket entitling the holder to a series of 
fight concerts a season. The associa- 


tion’s active membership consists of a 
mixed chorus of seventy-five of the city’s 
trained choir singers, a body which is 
enthusiastic over the prospects of being 
able to share in the building up of the 
musical life of their city. A small sym- 
phony is to be formed to play at the 
local concerts of the Association. 

Definite plans for the coming season 
are to be formulated about the first of 
November, when one member of every 
important organization in the city will 
be chosen as a representative on the 
Board of Directors. W. P. Manning and 
the Woman’s Club, who have heretofore 
engaged artists, have agreed to discon- 
tinue this and to extend this privilege 
entirely to the Musical Association, 
which is to operate without profit. 

Splendid results are looked to in the 
development of choruses and orchestras 
at the three Community Centers which 
had their beginning late in the spring of 
this year under the direction of J. Oliver 
Brison of: New York. Leading musicians 
of the city will give much of their time 
to this work. 

An innovation which will prove popu- 
lar here is the inauguration on Oct. 15, 
of a series of teachers’ and pupils’ re- 
citals in the music department of the 
J. B. White & Co. store. Every Saturday, 
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one or more teachers and a few of their 
pupils are to be invited to play in reci- 
tal, with the general public as the audi- 
ence. 

Other interesting activities during the 
winter months will be series of organ 
recitals by local organists, including 
George L. Johnson, St. Paul’s Episcopal; 
Robert A. Irvin, First Baptist, and 
Henry P. Cross, First Presbyterian. 

HENRY PHILIP CROSS. 


NEWPORT NEWS HOPEFUL 


Peninsula Music Club and Woman’s 
Choral Club Announce Artists 


NEwportT NEws, VA., Oct. 15.—The 
Peninsula Music Club, which has the 
distinction of being the only club on the 
Virginia Peninsula to close its season 
last year with a substantial balance to 
its credit, has already launched a mem- 
bership campaign, which in spite of in- 
dustrial depression, has resulted in a 50 
per cent increase in membership, and is 
preparing to inaugurate its fourth sea- 
son, more brilliant than any previously 





arranged. Giovanni Martinelli opens 
the series on Nov. 3. He will have as 
his assisting artist Kitty Beale. Grace 


Kerns and Guy Maier appear in joint 
recital, on Jan. 25; Elizabeth Lennox 
and Fred Patton, March 2 2, and the sea- 
son closes May 4, when Olive Nevin and 
Harold Milligan offer their “Three Cen- 
turies of American Song.” Artists for 
the membership concert have not yet 
been announced. The club begins its 
fourth season with almost the same offi- 
cers and directors who have controlled 
its destiny for the past three years. D. 
A. Dutrow was unanimously re-elected 
president, and G. Franklin Lenz, busi- 
ness manager. 

The appearance of Alberto Salvi, harp- 
ist, in the Academy of Music May 10, is 
looked forward to with great interest 





for it marks the first effort of the 
Woman’s Club to bring to the city an 
artist of more than local repute. The 
Woman’s Choral Club has arranged for 
a joint recital of their organization with 


Raymond Simonds, tenor, and _ the 
Zimmer Harp Ensemble on Nov. 29. 


Plans for other concerts, to be given 
later in the season, are rapidly matur- 
ing. William Hamilton is the conductor 
of the club. No announcements have yet 
been made of the plans of the Hampton 
Roads Glee Club. 

CLYDE FRANCIS LYTLE. 


MUSIC IN BLOOMINGTON, ILL. 





Cincinnati Symphony and “The Im- 
presario” Will Be Chief Events 


_ BLOOMINGTON, ILL., Oct. 15.—The mu- 
sical season for the coming year 
promises to be as full as usual. The 
coming of Miss Ross to assume charge 
of the city school music will insure the 
same policy as followed by her pre- 
decessor Mable Glenn. The High School 
Band will give a series of recitals under 


the direction of John Skelton. The Ama- 
teur Musical Club whose phenomenal 


growth of last year will make possible 
many special high class attractions, has 
announced as their first number the Cin- 
cinnati Symphony under Ysaye for two 
concerts on Nov. 7. The afternoon con- 
cert will be for children the same as last 
year and the full orchestra in the eve- 
ning at the Coliseum. On Dec. 15, Mo- 
zart’s “Impresario” will be given by a 
company of artists under William Wade 
Hinshaw’s direction. The president of 
the club is May Christian. 

The finishing of the new Consistory 
suilding with an auditorium seating 
1700, will make possible some high class 
attractions. CLARK E. STEWART, 
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_FRUGAL PROVISION FOR 
TAMPA’S MUSIC SEASON 





Poor Response Last Year, Makes Phil- 
pitt Limit This Year’s Offerings—- 
Many Band Concerts 


TAMPA, FLA., Oct. 15.—Unless Kreis- 
ler can be induced to add Tampa to his 
itinerary when he visits the East coast 
this winter, Tampa’s most _ notable 
musical event this season will be two 
concerts by Sousa and his band, sched- 
uled for February. 

Last season S. Ernest Philpitt, who 
operates music houses in Jacksonville, 
Miami and this city, conducted a course 
of artists’ recitals, but the response was 
unsatisfactory, and he will not this year 
attempt to put on an extended series of 
concerts. Lack of a suitable auditorium, 
numerous counter outdoor attractions 
and several other items conspired to dis- 
courage Mr. Philpitt. 

Anna Fitziu, soprano, and Alberto 
Salvi, the harpist, probably will give re- 








citals here under Mr, Philpitt’s manage- 
ment, but definite dates have not been 
fixed. He will offer Kreisler to Jackson- 
ville and Miami, but will not put on the 
violinist here unless assured in advance 
of adequate financial support. 

The Latin clubs, which have large 
memberships, may provide a brief season 
of opera, Creatore’s forces being the 
probable medium. However, this pros- 
pect is dependent on business conditions. 

The municipality through the agency 
of the Board of Trade will again pro- 
vide for a series of Community Sings on 
Sunday afternoons during the tourist 
season. Earl Stumpf, who has so suc- 
cessfully conducted these city sings dur- 
ing the past three seasons, has again 
been chosen to produce this season’s 
series. These events are not only largely 
attended by Tampans, but constitute a 
unique species of free entertainment for 
the thousands of winter visitors. Munic- 
ipal band concerts also will begin about 
Thanksgiving and continue daily in the 
famous Tampa Bay Hotel grounds dur- 
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ing the season. 


who spend the winter in Florida. 


The Friday Morning Musicale, com- 
prising the leading amateur talent among 





This band is conducted 
by R, E. Cobb and includes many instru- 
mentalists from notable organizations 


the women’s clubs of the city, plan 
elaborate program of special events 
ing the season, but thus far does n 
clude the importation of any no 
artists. 

EARL STuUM! 





resources and advantages. 


Important additions to faculty. 


American Progressive Piano School 


GUSTAVE L. BECKER, Dir., 
(8th Season, 1921-22) 


Enlarged scope of educational 


Time-saving, advanced methods outlined in new prospectus. 
For this and further information apply to headquarters at 


CARNEGIE HALL, 110, NEW YORK CITY 


October 22, 19} 

















GRETA TORPADIE 


SOPRANO 
Management: Music League of America 


8 East 34th Street, New York 




















Sergius I. Mandell 


VIOLINIST—INSTRUCTOR 


SERGIUS I. : MANDELL was born in Russia, his 
musical education he received at the Moscow Im.- 
perial Conservatory. 
the Moscow Symphony Orchestra under the baton 
of Safonoff. Since coming to this country he de 
voted his time mainly to teaching and has achieved 
best results with both 
pupils. 
ties necessary for good violin playing. 
cess comes from the fact that he combines peda- 
gogic qualities with sympathy and a knowledge of 
the science of teaching. 


He was also a member of 


children and advanced 
His pupils exhibit all the excellent quali- 
His suc 
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Began Teaching October First 
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THOMAS EGAN 


World-Famous Tenor 


EN ROUTE EASTWARD to NEW YORK, completing 


18 months of continuous touring. 
EASTERN CONCERTS after January First. 


NEW YORK STUDIOS open January First. 
Communications—c/o EGAN CONCERT TOUR 


500 Fifth Ave. (402), New York. 











and otiier authorities. 


Address: 


Cor. 162nd Street 
Phones: Studio, 54839 Wadsworth 


Edward E€. Treumann 


Pianist, Artist, Teacher 
Highly recommended by Emil Sauer, Josef Hofmann 


Interview and audition by mail appointment. 
Secretary, Treumann Studios 
1042 St. Nicholas Ave., N. Y¥., St. Nicholas Building, 


Residence, 3310 Jerome 
Resumed teaching, September 15. 
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Ubo Riedel of Operatic Club 
Organizing Orchestra— 
Montgomery Concert Course 
to Include Six Eminent 
Artists— Treble Clef and 
Music Clubs Continue Choral 
Work — Woman’s College 
1nd Conservatory Has 
Large Enrolment—Number 
of Teachers Increases — 
More Churches Have Paid 
Choirs 

ONTGOMERY, ALA., Oct. 15.—The 

approaching season gives promise 
of being the most successful musical year 
that Montgomery has ever seen, for the 
seed sown in the past years by pioneers 
has been bringing forth greater and 
greater harvests of results. With our 
population of barely 50,000, 20,000 of 
which are colored people, who can add 
little, if anything, to the community 
musical life, we feel that the past three 
years have put us in a highly creditable 
position in the eyes of the country. If 
we are to judge by the number of music 
teachers who are in the field, or entering 
it at the present time, and the keen 
competition on the part of choirmasters 


for organists and church choir singers, 


musical stock is going higher than it has 
ever gone before in Montgomery. 

As has been the case of the past three 
years, much interest is being displayed 
in the Montgomery Concert Course, 
under the management of Kate C. Booth, 
Lily Byron Gill and Mrs. Bessie L. 
Eilenberg. These women, without out- 
side capital, and with the support of no 
local organization other than their own, 
have been able to bring to Montgomery 
some of the greatest artists, including 
several whose prices would have seemed 
prohibitive for a city of this size. And 
yet they have succeeded even beyond the 
expectation of their friends. Their list 
of artists for this season includes John 
McCormack, Marguerite D’Alvarez, 
Anna Pavlowa, Guy Maier and Lee Patti- 
son, and Claire Dux. The concerts are 
all held in the Municipal Auditorium, 
which is the largest in Alabama, with a 
seating capacity of about 5000. Enough 
season tickets have been sold to guar- 
antee the success of this season’s enter- 
prise. 


UT 


Montgomery Operatic Club 


An organization which was formed 
last year, and which will be a very valu- 
able contribution to the musical life of 
the city, is the Montgomery Operatic 
Club. Ubo Riedel is conductor, and his 
wife, Maria deSanty Riedel, is vocal! di- 
rector. They are both accomplished 
musicians and are doing a great work in 
Montgomery. Mr. Riedel is busy in 
organizing a symphony orchestra which 
will appear in conjunction with the 
Operatic Club, and he has the support of 
many of our most enthusiastic musi- 
clans. It is planned to give one or more 
performances as early as practicable. 

There will be no change in the two 
women’s organizations, the Treble Clef 
Club and the Montgomery Music Club. 
C. Guy Smith will direct the former and 
Dr. C. R. Hodge the latter. These clubs 
have a substantial membership, holding 
weekly rehearsals, and appearing in pub- 
1¢ several times during the year, being 
always available for civic and patriotic 
meetings. The Baraca Chorus, under 
the direction of T. C. Calloway, has just 
been started. It is an organization of 
male voices. 

The Woman’s College and Conserva- 
tory of Music is full to overflowing, and 
plans are on foot for an additional dormi- 
‘ory to accommodate the increasing 
Patronage. Anthony Stankowitch suc- 
ceeds Edward Baxter Perry as head of 


the piano department, returning to 
Mont mery after an absence of several 
years Among the faculty are Lily 


yron Gill, piano; Helen Irwin, voice, 
and Marguerite Stiles. 
umber of Teachers Increases 


The list of Montgomery teachers con- 
tinues to increase with the growing in- 


Forming Symphonic Body in 
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PROGRESSIVE MUSICIANS OF MONTGOMERY, ALA. 


Left to Right: Maria deSanty Riedel, Vocal Director, Operatic Club; Kate C. Booth, Bessie Leigh Eilenberg and Lily B. Gill, Managers 
Montgomery Concért Course; Ubo Riedel, Conductor Montgomery Operatic Club and Montgomery Symphony 


terest and demand. While it is possibly 


incomplete, it includes the following: 
William L. Van Pelt, voice and piano; 
C. Guy Smith and Charlotte Mitchell 
Smith, voice; Maria deSanty Riedel, 
voice; Ubo Riedel, violin; Frank Wood- 
ruff, violin; Fanny Marks Siebels, vio- 
lin; Pauline Garrett Chilton, voice; 
C. R. Hodge, voice and piano; Eloise R. 
Neely, voice; Bessie L. Eilenberg and 
assistants, piano; Dora Sternfeld, piano; 
J. M. Panetti, piano; John Proctor Mills, 
piano and voice. All these teachers re- 
port satisfactory enrolments in their 
classes. 

More church choirs are being put on a 
salary basis than ever before, and there 
is a tendency to increase the amount of 


compensation, which is doing much to 
stimulate musical activity. As far as can 
be ascertained at this writing, the or- 
ganizations are as follows: Court Street 
Methodist Church, C. Guy Smith, director 
and tenor; Dexter Avenue Methodist, M. 
H. Pearson, director; Annie Moore, or- 
ganist. First Baptist Church, T. C. Cal- 
loway, crganist and director; Mrs. F. B. 
Neely, soprano; Mrs. J. M. Starke, con- 
tralto; Walter Monroe, tenor; Roy Wads- 
worth, bass. First Presbyterian Church, 
Mrs. J. C. Haygood, organist and direc- 
tor; Mrs. H. H. Gerrish, soprano; Mrs. 
J. N. Barker, contralto; H. H. Gerrish, 
bass. Trinity Presbyterian, Ellis Bur- 
nett, organist and director. St. John’s 
Church, Marion Auerbach, organist and 


director; Georgia Wagner, soprano; 
Pauline Garrett Chilton, contralto; May- 
er W. Aldridge, tenor; Hugh Stuart, 
bass; Pierce Chilton, choirmaster, and a 
chorus of mixed voices. Church of the As- 
cension, Kate C. Booth, organist and di- 
rector; Isabel Norwood, soprano; Eloise 
Cromwell, contralto; Weatherly Carter, 
tenor; W. Laula Watts, bass. Church of 
the Holy Comforter, Frank Lockwood, 
director; Lila Matthews, organist. St. 
Peter’s Church, Margaret Ryan, organ- 
ist; George Ryan, director. Temple Beth 
Or, Marion Auerbach, organist and di- 
rector; Mrs. H. H. Gerrish, soprano; 
Mrs. J. N. Barker, contralto; Weatherly 
Carter, tenor, and M. Hugh Stuart, bass. 
W. PIERCE CHILTON. 





Rome, Ga., Establishes Center 
for Civic Music Advancement 


SE eT TUTTO CT Pee cee 


Local Schools to Present Own 
Organizations in Concert— 
Band’s New Series to Be 
Sponsored by Musical Asso- 
ciation Newly Formed 


OME, GA., Oct. 15.—With the Cham- 
ber of Commerce co-operating, and 
two business men’s clubs, the Rotary 
and the Kiwanis Club, supporting all 
measures for advancement, the success 
of Rome’s musical program for 1921- 
1922 is assured. The season recently 
opened with the presentation in recital 
by the Kiwanis Club of Frances Brown, a 
local singer lately returned from study 
in New York. 
The’ Music Lovers’ Club, Mrs. Paul 


White, president; Mrs. Cary King, secre- 
tary, holds a record of which it is proud 
—that of having held monthly meetings 
uninterruptedly during eighteen years. 
Last spring the State convention of Mu- 
sic clubs convened with the club, which 
joined the National Federation in 1917. 
The subjects for study this season will 
include American music, old dances, the 
Suites of Bach and Couperin; idealized 
dances, the waltz, mazurka, minuet and 
polonaise. In addition “Holy Night,” by 
John Hyatt Brewer, a joint choral and 
orchestral concert, an operalogue and 
Cadman’s “Shanewis” will form the sub- 
ject-matter of programs. 

The Junior Music Lovers’ Club, Nilla 
Keith, president; Marion Watson, secre- 
tary, with the departments of chorus, 
orchestra, violin and piano, will meet 
monthly and give two public meetings. 
The club orchestra has most successfully 


presented on its programs tc date 
Haydn’s “Toy” Symphony, Garlitt’s 
“Toy” Symphony, the Minuet from 


Mozart’s E Flat Symphony, the Overture 
to Mozart’s “Marriage of Figaro,” the 
Overture to “Zampa” by Herold; Schu- 
bert’s Marche Militaire and Moszkow- 
ski’s Spanish Dance No. 1. The club 
holds two gold medals for first place 
in violin and piano performances, won 
at the State contest of Junior Clubs. — 

Shorter College department of music 
will begin. its forty-eighth year with an 
excellent faculty. Miss Van Aaken is 
dean and head of the piano department; 
Leon Holden, piano department; Miss 


PLANUS OAUTENEAA COUSTEAU TED AT EAE 
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Van Nesten and Louise Bennett, voice 
department, and Emil Schuller, violin 
department are other members of the 
faculty. The year’s program has not 
been fully arranged, but the usual stud- 
ents’ recitals, glee club entertainments 
and artists’ series promise much of in- 
terest and enjoyment. 

The Berry Schools announce series of 
programs similar to last year. They will 
include community singing, presentation 
of two operettas, concerts by the school 
quartet, the glee clubs, the orchestra and 
the band. Edmonia Newman Institute 
announces its usual schedule of school 
singing and musical plays. Darlington 
Boys’ Preparatory School has a glee club 
which aids in all school activities. The 
various churches have weil organized 
choirs and will give during the year spe- 
cial programs. 


Establish Community Center 


An innovation is the opening of 
the Home Musical Center. Heien Knox 
Spain, a former resident of this city, who 
has recently returned after several years 
in the East and abroad, is director. The 
aim of the center is, of course, to con- 
centrate under one roof the musical ac- 
tivities of the town. The plan is briefly 
this: each music teacher maintains his 
own studio as formerly, but contributes to 
the maintenance of the center, where he 
also gives instruction. In the headquar- 
ters there is an assembly room where 
students meet, read musical magazines 
and play musical games. From time to 
time there will be meetings, with dis- 
cussions, by the musicians of the town, 
eoncerts by the members of the center, 
and students’ monthly recitals. The 
departments include those of voice, piano, 
violin, mandolin, guitar, banjo, brass and 
wood-wind instruments, drums, bells and 
xylophones. There are excellent courses 
given in theory, harmony, counterpoint, 
history of music and classical dancing. 
Miss Spain will present several artists 
during the winter, among them Florence 
Macbeth and Olive Nevin. The first 
concert of the series was given recently, 
when Rose and Mary Fabian, violinist 
and soprano, appeared in joint recital. 

Ruth Hull, supervisor of music in the 
public schools, has done much in perfect- 
ing the children’s singing and musician- 
ship. Two high school glee clubs and an 
orchestra have been lately organized. 
The year’s program has not yet been 
announced. 

In the motion picture theaters music 


is playing an increasing part. Helen 
Rhodes, local violinist, has organized an 
orchestra and herself presents a program 
of solo numbers twice daily. Public in- 
terest in the support of music is also 
manifested increasingly. Through the 
efforts of Helen Knox Spain, a series of 
twelve band concerts in one of the town 
parks will again be given this spring and 
summer. A musical association is being 
organized to make permanent this band 
organization of Rome men. A series of 
eight concerts in the Auditorium this 
winter will also be sponsored financially 
by the association. 

The Sunday afternoon community en- 
semble singing will be continued this 
winter. The Nixon Trio, composed of 
violin, ’cello and piano, the artists being 
Rome musicians of the first rank, will 
again appear in a series of Sunday night 
recitals at the Hotel Forrest. A word 
must be said in praise of the two local 
newspapers, which are ever ready to de- 
vote generous space to the cause of the 
advancement of music. 

HELEN KNOX SPAIN. 





Wealthy Estate Left by Writer of Hymns 


An estate of $300,000 was left by 
Edwin O. Excell, writer of hymns, evan- 
gelist and associate of Dwight L. Moody 
and Ira D. Sankey, according to an in- 
ventory filed in the Probate Court at 
Chicago. The estate of Mr. Excell, who 
died on June 10, includes copyright of 
many of his best-known hymns. 





EARLE TUCKERMAN, BARITONE 
607 W. 137th St., New York 
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NEW ORGANIZATION TO 
SPONSOR EASTON MUSIC 


Spartan Club Will Bring Concert Series 
Supported By Civic Clubs—Local 
Artists to Be Heard 


EASTON, PA., Oct. 15.—An unusually 
active season for music seems destined 
for Easton for the current season. A 
new organization has undertaken to im- 
port concert attractions and the different 
clubs ineluding the Kiwanis, Rotary, and 
Woman’s Club have pledged their sup- 
port to make the season successful. This 
organization is known as the Spartan 
Club. Ellsworth Sliker, the basso, has 
been elected head of a music committee, 
and he has chosen Dr. Paul Correll and 
George Werner, as members of the com- 
mittee. They will bring Reinald Wer- 
renrath, who has always pleased local 
audiences, for their first attraction on 
Nov. 1. Then will follow, Jan Kubelik, 
and the third and last will be a joint re- 
cital by Marie Sundelius and Arthur 
Middleton. 

The Woman’s Club, with Mrs. Rolla 
Knapp as chairman, will not bring any 
artists but will give programs with its 
own chorus during the winter. The cho- 
rus did such splendid work last season 
that everyone is looking forward to hear- 
ing it again under the leadership of Mrs. 
George C. Macan, Jr. The Schubert 
Choir, under Charles Davis, will shortly 
resume its concerts and rehearsals. 

The music in the schools, under the 
supervision of James Beam, will be made 
more important. The School Directors 
are seeing the evident need of more seri- 
ous consideration of the study and ap- 
preciation of music. Orchestras are be- 
ing formed and choruses of High School 
pupils will be formed. 

At Lafayette College, Thomas Yerger 
will act as college organist and appre- 
ciation of music among the large stu- 
dent body is undoubtedly improving. 


They will be given a series of piano re- 
citals again this season by Earle D. 
Laros, the pianist, and there will be as- 
sistants at each program. 

Easton can also boast with pride of 
its own list of artists who will appear 
throughout the country as_ soloists. 
Earle D. Laros, pianist, who will make 
a tour under the direction of Harry Cul- 
bertson, the Chicago manager, may 
bring the New York Philharmonic to 
Easton for a concert. 

EARLE D. LAROs. 


NORWICH’S PROSPECTS 








Free Academy Brings Artists in Aid of 
Charity—Bass Clef Club Active 


NoRwWICcH, CONN., Oct. 15.—What for 
many years has been the foremost regu- 
lar musical event for this city, the 
Academy Music Course, given at Slater 
Hall of the Norwich Free Academy, will 
consist of a series of four concerts this 
season, the first to be given soon after 
Dec. 1. Preference for a four-concert 
series was so strongly expressed at the 
close of last season’s course, that Archi- 
bald Mitchell, wealthy merchant, and 
Henry A. Tirrell, principal of the 
Academy, who have annually sponsored 
the course with success have arranged 
four tentative dates which will be con- 
firmed as soon as the response to the 
subscription lists warrant. The proceeds 
of the course will be donated to charity. 

The first concert in the series will be 
by the London String Quartet. Others 
will be Erika Morini, violinist; Florence 
Macbeth, of the Chicago Opera Associa- 
tion; and a fourth to be announced. 

The Bass Clef, a club with a member- 
ship of about thirty-five male singers, 
will begin rehearsals in October for one 
or two concerts at which it will be as- 
sisted by some prominent soloist. Charles 
D. Geer is conductor. 

CHARLES F. WHITNEY. 
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Reinald Werrenrath ae 


America’s famous Baritone, sings | 
Dreaming Alone in the 
Twilight 
By HARTLEY MOORE 


A GREAT BALLAD 
FOUR KEYS 
VICTOR RECORD NO. 64843 














and 


Consecration 


By CHARLES FONTEYN MANNEY 


A GREAT LOVE SONG 
THREE KEYS 



















OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10 
CHAS, H. DITSON & CO., 8-10-12 East 34th St., New York 


Order of your local dealer 























Iva Krupp Bradley 
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“A woman who can think and a woma 
who can sing combined in one.”—Olin 
Downes in Boston Post, April 15, 1921 
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Address: 56 West 75th Street, New York 
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Pupil of Clara Willenbiicher, Berlin Soloist, St. Patrick’s Cathedral, New York 7, 
; ; Mi 
(Personally Recommended by Mme. Lilli Lehmann) Concert-—Oratorio—Recital ( 
: Address: 9 South 20th Street, Elmhurst, N. Y. 
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The Fundamentals of Tone Production . 
The Correction of Misused Voices J A M E, S Q) B Q—) QO N K 
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145 West 55th Street, New York : ¢ 
Telephone Circle 4028 810-14 CARNEGIE HALL, NEW YORK 0 
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MONDAYS IN PHILADELPHIA 





Dr. Arthur D. Woodruff 


TEACHER OF SINGING 


STUDIO 810, CARNEGIE HALL, NEW YORK CITY 


TELEPHONE CIRCLE 321 











The Washington Heights Musical Club | [B® 


A Club for Musicians and Music Students seri 

JUNIOR BRANCH -” 

PROSPECTUS FOR SEASON OF 1921-22 NOW READY a 
ADDRESS ALL COMMUNICATIONS TO tist 

MISS J. R. CATHCART, 27 West 57th Street, New York T 


Telephone Plaza 5859 
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EDNA MAMPELL 


CONTRALTO> 


HER SECOND AEOLIAN HALL RECITAL OF OCT. 14, 1921, 
A SIGNIFICANT SUCCESS 





Available Season 1921-22 


211 West 107th St., New York 
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Pianist—Accompanist—Coach. day 

On tour till December 11th, 1921, with Anna Case. 

Last Season with Tetrazzini, Gautier and Stracciari. 
Available for Engagements after December 11th. 


Address: c/o Musical America, 501 Fifth Avenue, New York 0 
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458 Cumberland Avenue 





Ethelynde Smith 


Portland, Maine 


Now on third coast-to-coast tour, October, November and Dece™ 
ber, 1921. 
1922. Eastern engagements, including Canada, middle Febrv"! 
until middle April. 





Sixth Southern tour, January and early February: 





Further Western appearances, late Apri 
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Omaha, Neb., Maps Out a Co-opera 
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Music Clubs Sponsor Artist 
Course at Nominal Prices 
Autumn Music Week to Fea- 
ture Ensemble Singing by 
Many Hundreds — Pageant 
Depicting Nebraska’s His- 
tory to Be Presented by 
Music Classes in Public 
Schools 


MAHA, NEB., Oct. 15.—Omaha’s mu- 

sical forecast promises a varied fare 
for the coming season. The Tuesday 
Musical Club will sponsor appearances of 
prominent artists, the Business Women’s 
Club is offering a concert course at 
“popular” prices. The City Concert Club 
series, free to the public, and opportuni- 
tes for club work for grown-ups and 
school musie for the younger folk assure 
a Season of more than usual interest ar- 
tistically. 
The Tuesday Musical Club has an- 
ounced for this season its most ambi- 
lous program. The season opened on 
the evening of Oct. 13, when the Scotti 
“rand Opera Company presented at the 
\uditorium “L’Oracolo” and “Pagliacci.” 
‘ture concert appearances arranged by 
ie club are those of Erika Morini, vio- 
nist, at the Brandeis Theater on Thurs- 
Gay, Dee. 8; Reinald Werrenrath, bari- 
‘one, Jan. 19; Ossip Gabrilowitsch, pian- 
n Sunday afternoon, Feb. 12, and 





Ty 


argaret Matzenauer, contralto, at the 
Auditorium on the evening of March 24. 
: Uiicers of the Tuesday Musical Club 
Ieud _Mrs. A. V. Kinsler, president, 
Pp iia §. Stephens and Mrs. C. W. 


respectively, chairmen of the pub- 
and the program committees. The 
as grown to such large propor- 
that comparatively few tickets for 
nts remain unsold. Yearly dues 
Subscription to the entire course 
bers, and there is also a “student 
rship” with moderate dues, and a 


ed membership” which enables real - 

















Photos Nos. 1 and 2 by Rembrandt Studios, Nos. 3 


PERSONS PROMINENT IN OMAHA’S MUSICAL 


tive Con 











©) 


cert ‘Series 


QUADUUUOUUYQ0ENUNSDOGGUAU UAT PCAULEEAAETAAA CUANDO 








and 5 by Rinehart Maraden 


ACTIVITY 


No. 1—Officers of the Omaha Business Women’s Club: Left to Right, Upper Row, Florence Hathaway, Vice-President; Lena McRae, 


Corresponding Secretary; Myra Nourse, Treasurer; Lower Row, Maud Adair, President, and Dora Hendrick, Secretary. 
Omaha Yomen’s Club Chorus, with Henry G. Cox, Conductor, and the West Sisters’ String Quartet. 
Chairman of the Tuesday Musical Club’s Program Committee. 


No. 5 


Omaha Women’s Club. 


McCune, Supervisor of Music in the Omaha Public Schools 


music lovers to hear noted artists for a 
very small expenditure. 


Popularizing the Concert 


An innovation in the coming season 
will be the popular-priced concerts by 
noted artists presented by the Omaha 
Business Women’s Club. This series, 
like the Tuesday Club, is not organized 
to realize a profit. This season will 
mark the first venture of the club in the 
field of booking leading artists, its pro- 
grams in the past having been contrib- 
uted by local musicians. This series of 
concerts is presented at nominal prices, 
with one-dollar season tickets entitling 
the holders to purchase seats for each 
concert at prices ranging from ten to 
fifty cents. By this plan prices actually 
range from thirty-three to seventy-seven 
cents for each concert. The first artist 
to be presented was Cyrena Van Gor- 
don, mezzo-soprano of the Chicago Opera 
Association, on Oct. 7. Others an- 
nounced include Nevada Van der Veer, 
contralto, and Reed Miller, tenor, in joint 
recital on Nov. 18; Arthur Middleton, 
baritone, on Feb. 3; the Cherniavsky Trio, 
on Feb. 20, and Margaret Romaine, so- 
prano, on March 30. 

The City Concert Club, entering upon 
its third year, announces a membership 
of between 400 and 500 whose modest 
dues, together with voluntary subscrip- 
tions, furnish funds for the monthly free 
concerts at the City Auditorium, at- 
tended by thousands. Founded and pre- 
sided over by Hester Bronson Copper, 
musical editor of the Omaha World- 
Herald, the organization has met an 
urgent need at a psychological! moment. 
The season will open with a membership 
campaign. 

It is planned further to have each pro- 
gram presented built around some special 
theme. One concert will be given by 
hundreds of music pupils of the public 
schools, in chorus, band and orchestra, 
representing the activities of ali grades, 
including the high schools. Mass sing- 


ing will be an important and much en- 
joyed factor in these concerts and will be 
led by George W. Campbell, Hugh Wal- 
lace, Gus Swanson, Harry K. Bell and 
Lee G. Kratz. The club will also spon- 
sor a Music Week, during which John 
Philip Sousa, with his band, wil! play at 
the Auditorium on Nov. 27, and will be 
honor guest at a dinner and reception. 

At the Brandeis Theater, C. J. Sutphen, 
local manager, will present during the 
season Leopold Godowsky, Irene Pav- 
loska, Bronislaw Huberman and other 
artists. During the convention of the 
Nebraska Teachers’ Association in No- 
vember the Omaha Chamber of Com- 
merce will sponsor a recital by May 
Peterson, soprano, at the City Audi- 
torium. 


Clubs and Schools Active 


Interesting plans are reported from 
the various musical clubs. Entering its 
fourth year under the direction of Henry 
G. Cox, the Women’s Club Chorus, num- 
bering about seventy-five voices, is plan- 
ning to appear once each month, begin- 
ning in November. Afternoon programs 
will be given, assisted by solos and en- 
sembles, both vocal and instrumental, ar- 
ranged by the assistant leaders. These 
programs will be open to guests of mem- 
bers for a small fee toward the depart- 
ment’s building fund toward which all 
club efforts will be bent this year. On 
the completion of the new club building 
next year, the department wil! probably 
enter upon a much more ambitious pro- 
gram, and presentation of noted artists 
is then contemplated. 

The club’s first program will be given 
on Nov. 9. The leader, Mrs. Ward E. 
Shafer, will be assisted by Mrs. Ray- 
mond G. Young and a miscellaneous pro- 
gram will be given. On Dec. 14, Mrs. F. 
J. Farrington will assist, and a program 


of “Lullabys of All Nations” will be 
given. On Jan. 11, Mrs. Burton Laird 
will assist, and the programs will be 


made up from compositions of American 


No. 2— 
No. 3—Mrs. C. W. Axtell, 


No. 4—Mrs. Ward Shafer, Leader of the Music Department, 
Julia S. Stephens, Chairman of the Publicity Committee, Tuesday Musical Club. No. 6—Juliette 


women composers. On Feb. 8, a program 
of school music is being planned; on 
March 8, Mrs. Ray J. Abbott will assist 
in arranging a program of “Mature Mu- 
sic.” On April 12, Mrs. B. M. Anderson 
— give a program of “Music of the 
Sea.” 

The officers of the chorus are Mrs. W. 
E. Shafer, leader; Mrs. Raymond G. 
Young, Mrs. F. J. Farrington, Mrs. Bur- 
ton Laird, Mrs. Ray J. Abbott and Mrs. 
B. M. Anderson, associate leaders; Mrs. 
J. O. Scott, secretary and treasurer; 
Henry G. Cox, director; Mrs. Joseph 
Bushman, librarian; Mrs. George Hen- 
derson, Mrs. Lawrence Hoffman and Mrs. 
T. D. Dinan, publicity directors. 

Another local organization, the Dundee 
Woman’s Club, has arranged, through its 
music chairman, Mrs. Ray J. Abbott, to 
correlate music and the drama in the 
programs to be presented this season. 


Of all musical activities in Omaha, that 
covering the greatest scope is undoubt- 
edly the public school music. Juliette 
McCune, supervisor, has developed a sys- 
tem which gives the child a progressive 
course in music, extending through the 
grade schools to the end of the high 
school course. The instruction given as- 
sures progress by employing well estab- 
lished principles of psychology. In the 
upper grades and the high schools, or- 
chestral and band activities are added. 
That the singing and the playing of 
school children are excellent is attested 
by the fact that they are much in de- 
mand in civic and community affairs. 


Miss McCune has in preparation now 
for presentation at the Teachers’ Asso- 
ciation meeting in November a pageant, 
illustrative of primitive Indian life, the 
settlement of Nebraska, and the Lewis 
and Clark expedition. At least a thou- 
sand children will participate, with the 
support of the various bands and orches- 
tras from the schools. Visiting teach- 
ers will be given a concert by the school 
children under the direction of Miss Mc- 
Cune. EDITH LOUISE WAGONER. 
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FORT COLLINS PLANS 
ANOTHER AUDITORIUM 


Elaborate Program of Music 
by All City’s Forces Is 
Now Being Scheduled 


ForT COLLINS, Cobo., Oct. 15.—All 
musical forces in the city are preparing 
to carry out, this season, more elaborate 
programs than the city has ever enjoyed. 
The Community Chorus with three con- 
certs scheduled; the Colorado Agricul- 


tural College Conservatory of Music with 
its various organizations, planning for 
concert and recital work, in addition to 
the inside work of the school; the high 
school with an operetta production, and 
music teachers, choirs and clubs with 
their frequent musical programs, will 
make -up a full season. 

The Community Chorus made its plans 
early and is selling season tickets for 
its three concerts. The first of these was 
the presentation of Florence Macbeth, 
Oct. 18. The second concert will be on 
Jan. 10, with Paul Althouse, as soloist. 
The date for the third concert has not 
yet been set, but it will bein the spring, 
and the concert will be given entirely 
by the chorus without a visiting artist. 
The chorus probably will give an entire 
evening’s concert in Denver during 
Music Week. 





Enlarge Conservatory 


The Conservatory of Music of the 
Agricultural College has a large enrol- 
ment this year than last, and has pro- 
vided for this by adding three more 
rooms and three more pianos to its equip- 
ment. Last year the enrolment was 220 
in the conservatory and this year this 
number has already been exceeded and 
more are still registering. 


The conservatory will have a men’s 
glee club, a women’s glee club and a 
symphony as heretofore, all of which 
will give concerts in Fort Collins. Dates 
for these have not yet been set, however. 
Director Alexander Emslie of the con- 
servatory announces that the orchestra 
this year will probably tour the State, 
this being the first trip by an orchestra 
from an institution of the kind, in the 
State. The glee clubs also will make 
trips during the year. The women’s glee 
club program will include an opera as 


. it did last year. 


The operetta to be given by the high 
school pupils has not been selected yet, 
but the prospective members of the cast 


will begin work immediately in the high 
school chorus and the selection of the 
cast will be made after the preliminary 
training in general work in the chorus. 
Mrs. Alma Hill will have charge of the 
operetta and the chorus work. 

The possibility of another auditorium 
in the city is being discussed in connec- 
tion with the erection of an armory which 
will be begun soon. Present plans in- 
clude an auditorium on the main floor of 
the building, but it has not yet been an- 
nounced what its capacity will be or for 
what uses it will be adapted. It. is 
understood, however, that it will be an 
auditorium that can be used for concerts. 

EUGENE A. HANCOCK. 





SCHOOLS PRESENT ARTIST COURSES IN LOCK HAVEN 





Recitals to Be Given for Pupils of Grade 
and High Schools—Nypen Band 
Plans Concerts 


Lock HAVEN, PA., Oct. 15.—Music will 
be given increased recognition in the cur- 
riculum of our public schools. The prog- 
ress already made in this departmenv 
has been such as to awaken wide inter- 
est in its importance as a means of cul- 


ture. H. Lucille Millard, a graduate of 
the Ithaca Conservatory of Music is su- 
pervising director. The teachers’ associa- 
tion will foster a high grade lecture and 
entertainment course. The musical num- 
bers will include the Leiter Light Opera 
Company, Nov. 29, the personnel being: 
Harry A. Leiter, baritone; Hazel Huntly, 
contralto; Martha Cook, soprano; Joseph 
Kendrick, tenor; Harrison W. Burch, 
pianist. The Orpheus Four appearing 
Jan. 9, comprise Verner A. Campbell, 
baritone; Samuel B. Glass, first tenor; 
Paul S. Breckenridge, second tenor; 
Houghton M. Bradley, basso. 

The Central State Normal School will 
also be in the field with a list of artists 
of equal merit, beginning Oct. 29, with 


a piano recital by Mrs. Edward Mac- 
Dowell, widow of the noted composer, in a 
program of compositions by her husband. 
March 1, the White Concert Company 
will appear. This company comprises: 

Alma LaPalme, ’cellist; Ruth Colling- 
bourne, violinist; Leona Kenelly, so- 
prano; Harold Logan, pianist. At a date 
not yet announced the Great Lakes Quar- 
tet will appear under the same auspices. 
The music department of the State Nor- 
mal School will continue under the direc- 
tion of Blanche Speer. The Nypen Club 
Band of seventy-five pieces gives fre- 
quent concerts during the winter, adding 
zest in a musical way to the season, while 
the churches with oratorio and organ 
recitals make a substantial contribution 
to the cultural uplift of the community. 

OLIVER S. METZLER. 


Redlands, Cal., Provided With Effective 
Concert Courses 


REDLANDS, CAL., Oct. 15.—The success 
of the musical season has already been 
assured through the engagement of the 
following attractions on the Spinet Art- 
ist Series: the Los Angeles Philharmonic 
Orchestra, W. H. Rothwell, conductor; 
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A. BUZZI-PECCIA 


Vocal -Master—Composer 
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Studio: 


33 West 67th Street, New York City 


Appointments for lessons or examination by mail only. 
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Arthur Rubinstein, pianist; Sophie F -,.. 
lau, contralto; Vasa Prihoda, violi: js. 
and Grace Wagner, soprano. This m +k; 
the twenty-fifth year of this series. |}, 
enrollment in the music departmen ,; 
the Fine Arts College of the Unive, i, 
is the largest in the history of the |) ;j. 
tution. A large chorus has just  ¢, 
organized in the University which ,;)| 
be the nucleus of a May Festival cho is. 
C. H. Marsh is the conductor. An an ny. 
mous gift of $50,000 has been annou) .¢; 
for an organ in the University w. ich 
will be placed in the new chapel » \op 
its completion. The Fine Arts Co! 
is occupying its splendid new so 
proof building just completed. 

RALPH H. Mars: . 





BINGHAMTON, N. Y., TO HEAR 
MANY PROMINENT ARTISTs 


P. J. Congdon and Reuben Cohn (\p. 
nounce Attractive Lists of World 
Famous Soloists 


BINGHAMTON, N. Y., Oct. 15.—Enough 
musical artists have been booked for 
appearances in Binghamton during the 
coming season to promise a high class 
concert at least once a month. While 
P. Joseph Congdon and Reuben Cohn, 
Binghamton’s two active impresarios 
have made contracts with the singers 
and instrumentalists that they believe 
will be sure to attract large audiences, 
neither of them has definitely arranged 
for an auditorium for any one of the 


performances, owing to circumstances 
which make it impractical to engage an 
auditorium at this time. The dates for 
the concerts have not yet been set. 

Under the local management of Mr. 
Congdon, John McCormack will sing 
here, other concerts will be given by the 
Boston Symphony, Frances Alda and 
Ethel Newcomb. Mr. Congdon will also 
be associated with Syracuse managers in 
the appearance in Syracuse of the Bos- 
ton Symphony and the Metropolitan 
Opera Quartet. 

Under Mr. Cohn’s management, eight 
Victor artists will give a concert here. 
The other musicians engaged by this 





manager are Florence Sterns, Rach- 
maninoff and Kreisler. 
Mrs. Edwin A. Link, is this year’s 


chairman of the Monday Afternoon Club. 
In March, Mrs. Link, who is a concert 
singer, will go to Elmira to sing for the 
Thursday Morning Musical Club. On 
the same date, an Elmira musician will 
give a recital here for the Monday After- 
noon Club. JANE A. MALLETTE. 





JOHNSTOWN CLUBS WILL 
PROVIDE CITY’S MUSIC 





Artist Courses Abandoned on Account 
of Depression in Steel Mill Activities 


JOHNSTOWN, PA., Oct. 15.—The local 
organization which gives best promise 
of activity this season is the Germania 
Quartet Club. This organization, follow- 
ing a number of years of silence, has 
been brought to life and is being rapid- 
ly recruited to more than its former size. 
A new conductor, Henry Jacobsen, has 
been imported and great things are being 
looked for. Mr. Jacobsen comes high] 
recommended, and is starting his work 
with much enthusiasm. 

The Fortnightly Music Club is agai! 
preparing for its annual series of de 
lightful evenings of music, this year w! 
Mrs. John H. Cooney as its presid 
The meetings are to be held in the Can 
bria Library. 

The Johnstown College of Music w! 


a faculty of fifteen teachers is entering 


upon a busy season. This institutio 
especially fortunate in having the : 
ices of the Pittsburgh vocal tea 
Alan B. Davis. 

The monthly organ recitals in 


First Presbyterian Church by Gordon 


Balch Nevin will again be one of *' 
local attractions of the season; the \ 
soloists will be largely drawn from Pi'ts 
burgh and vicinity. Eight recitals 
be given, starting in October. This 
be the third season of these recitals. 
Due to the extreme depression in 
local steel mills a number of concert 
tractions which were tentatively s 
uled have been either dropped or 
being held up for the time being, b 
is hoped that sufficient improvement 
arrive before long to warrant resum} 
of these plans. GORDON BALCH NEV! 
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Annual Festival Inaugurates Bangor’s Y ear 





usual Choral Programs to Vie with Artist Appearances in Maine City—Music Club Plans Systematic Study of Art-Forms— 
Orchestral Work in the High Schools Makes Progress 
























ANGOR, ME., Oct. 15.—Although a 

small city, and one almost wholly de- 
pendent on its own resources, Bangor’s 
position in the musical world is some- 
what unique. The city is annually the 
Mecca for hundreds of students who 
come here for study and to gain the 
musical advantages offered them. Among 
these advantages must be mentioned the 
annual Maine Music Festivals, given un- 
der the direction of William R. Chap- 
man, this season’s celebration marking 
the institution’s twenty-fifth anniversary. 
The annual series of concerts by the 
Bangor Symphony Orchestra and the 
Bangor Band, under the conductorship 
f Adelbert W. Sprague, will be given 
again this year, as part of a most at- 
ractive musical roster. 

Instrumental music wil! be represented 
as well by the concerts of the orches- 
tra and the band of the Bangor High 
School, Mr. Sprague and Leyland Whip- 
pie conductors. These student organi- 
ations give their members a thorough 
training in sight-reading, transposition 
d the knowledge of the musical clas- 

The University of Maine, a few 
es from this city, in its music de- 
artment, of which Mr. Sprague is head, 
offer exceptional courses this win- 

The Bangor Public Library has re- 

added to its rapidly growing col- 
on of musical literature and scores, 
offering a wide field for instruction 
pleasure. The Schumann Club, de- 

to music study, and of which Mrs. 
as G. Donovan is president, will 
time to time offer interesting pro- 

The Bangor Festival Chorus, 

R. Atwood, president, is at work 

horal works and in preparation for 

nual series of appearances 


y 


Notable Artists to Appear 


Maine Festival of 1921, lately con- 
ushered in Bangor’s "most nota- 

isic year thus far. In the three 

the event an almost unique gath- 

{ noted artists took place. Those 
ating included Rosa Ponselle, so- 
Charles Marshall, tenor; Phoebe 
soprano; Helen Yorke, soprano; 

‘0 Boeca Fusco, tenor, and Fer- 

: Guarneri, baritone. The New 
hilharmonic and the New York 
ere the instrumental organiza- 
irticipating. Five concerts were 
including a performance of 
A great 
made up of local 


with full investiture. 
£ 800 voices, 
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BANGOR’S 
No. 1—William R. Chapman, Conductor of the Maine Festivals during a Quarter-Century. No. 2 
No. 3 
Association. No. 5—Mrs. Thomas G. Donovan, President of the Schumann Club. 


A Group of Schumann Club Members Enjoying an Outing on the Picturesque Shores of the Penobscot. No. 4 


vocalists, added an inspiring tonal volume 
to the events. 

Closely following the Festival an im- 
portant concert appearance will be that 
of Frieda Hempel, coloratura soprano, 
assisted by Conraad V. Bos, pianist, and 
August Rodman, flautist, in the City Hall 
on Nov. 21. This event is under the 
management of Katherine McMichael of 
Boston. 

The Schumann Club will this season 
have interpretation as its general sub- 
ject for study, according to a prospectus 
prepared by the program committee, of 
which Lydia Adams is chairman. The 
outline for the year’s work includes a 
reception at the home of the president, 
Mrs. Donovan, in October; on Nov. 2, 
a session devoted to the sonata, with 
Hilda Donovan as chairman; on Nov. 16, 
a consideration of the symphony, with 
Mrs. Ernest Sylvester presiding; on Nov. 
22, Mrs. Wilbur E. Pierce, chairman, a 
Schumann recital; and on Nov. 30, with 
Anna Strickland presiding, a survey of 
the history of the song. The overture 
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will be studied at a meeting before the 
holidays, Mrs. James A. Dill presiding. 
Further events will include a recital by 
the Choral Club on Dec. 13, with June 
L. Bright as chairman; two sessions on 
the oratorio, on Jan. and 18, presided 
over by Dorothy Doe Hicks and Mrs. 
Frederick W. Jacques, respectively; and 
a recital on Jan. 24, Mrs. Linwood Jones, 
chairman. Two meetings devoted to a 
study of the operas will be those on Feb. 
1 and 8, with Lydia Adams and Josephine 
Wiggin presiding in turn. On Feb. 21 
a recital of cantatas will be given, with 
Mrs. Frederick T. Persons as chairman; 
in March 1, piano music will be consid- 
ered, with Mrs. Roy Coffin presiding; and 
ultra-modern music, an interesting sub- 
ject, will be discussed on March 8, Mary 
Hayes Hayford in the chair. The final 
recital will be given on March 21, with 
Mrs. Ernest Jones as chairman. An an- 
nual business meeting on April 5 or 12 
will conclude the season’s formal ac- 
tivity. 

The annual concerts given during the 
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Atwood, President of the Bangor Chorus and Local Concert Manager. 
Harold Hinckley, President of the Eastern Maine Music 


winter season by the different choruses 
conducted by Mr. Chapman are always 
much anticipated events, but as yet no 
definite statement has been made con- 
cerning future plans. Under the local 
direction of Otis Skinner of the Otis 
Skinner Optical Company, a concert is 
annually given by artists demonstrating 
the Edison phonograph and its re-crea- 
tion of the human voice. Further appear- 
ances by well-known artists will be made 
in this series 

The public schools, with their courses 
in sight-reading, musical appreciation 
and in practical choral and orchestral 
work, early give the child a glimpse of 
what may be gained by further applica- 
tion and study. By bringing to the 
average student much elementary musi- 
cal knowledge they are helping to lay 
the corner stone of a musical education. 

The past season has been an unusual- 
ly strenuous one, and that just inaug- 
urated bids fair to surpass it in excel- 
lence in many ways. 


JUNE LOWELL BRIGHT. 





CAMDEN, N. J., PLANS BIG YEAR MUSICALLY 


Local Artists and Visiting At- 
tractions Compose Full 


Program 
CAMDEN, N. J., Oct. 15.—The musical 
season has opened with prospects 


brighter than ever before. The spirit of 
organization and co-operation, which is 
so essential to real success, is manifest 
everywhere. The close proximity of 
Philadelphia has always made the pre- 
sentation of the great artists a difficult 
matter financially. But this year the 
community spirit has sprung up, and it 
is planned to bring to the fore some very 
worthy local talent together with an in- 
creased number of choral and orchestral 
concerts. 

The local manager, Francis J. Lapitino, 
has already planned two concerts for 
Nov. 4 and Feb. 24. Both will be given 
in the Y. M. C. A. auditorium. At the 
first one Mr. Lapitino, well known as a 
harpist, will appear, together with Myrtle 
Eaver, pianist; Frederick Delano, Flor- 
ence Haenle and Mrs. Miriam Lippincott. 
At the second concert Mae Ebrey Hotz of 
Philadelphia; Myrtle Eaver, the Floren- 
tine Quartet, and Mr. Barone and Mr. 
Lennartz will appear. Mr. Lapitino 


hopes to present other artists but has no 
definite arrangements as yet made. 

The Y. M. C. A. course will include 
concerts by the Kaufman Male Quartet, 
Foote Trio, Southern Trio and Tchai- 
kovsky Quintet. The Teachers’ Club has 
also planned several concerts but no an- 
nouncements have been made. 

Virginia Gill, soprano, will appear in 
recital early in November. Miss Gill, 
who is a local artist, has been engaged 
as supervisor of music in the Merchant- 
ville Schools, where she will introduce a 
course in music appreciation. 

Myrtle Eaver, pianist, will accompany 
the Philadelphia Operatic Society this 
season in addition to appearances with 
the Conly Concert Company and the 
Lapitino forces. 

The orchestra of the First Methodist 
Episcopal Church is booked for a busy 
year. This organization under the con- 
ductorship of Howard Cook, is rapidly 
developing symphonic proportions. Its 
personnel has been increased to forty-five. 
Rehearsals have already begun and sev- 
eral concerts will be given in the near 
future, although the dates have not been 
set. Paul Finkeni, pianist of the or- 
chestra, will appear as soloist. 

The Camden branch of the Sternberg 
School under the local direction of Ella 
Ketterer has opened a down town branch, 
and expects a busy season. The various 
private teachers report a very bright 
outlook for their work this year. 

The Community Musical Club of Col- 


lingswood has started the season. An 
orchestra of 100 members is being or- 
ganized and also a chorus of approxi- 
mately the same number. The society 
has announced three things as their ob- 
jective: first, to give annually one or 
more concerts; second, to foster, encour- 
age and support all efforts to extend or 
improve the musical interests of the bor- 
ough; third, to build an auditorium with 
a seating capacity of 1000, and a stage 
capacity of 100, to be completed at an 
early date. The following is the man- 
agement for the coming year: President, 
Dr. E. M. Coffee; vice-president, George 
Bierschenk; secretary, Fred N. Smith; 
treasurer, Jessie L. MacGregor; choral 
director, Ethel G. McKinley; conductor 
of orchestra, C. Austin Miles, Jr.; pub- 
licity committee, Mrs. B. I. Baily, chair- 
man. 

The Beethoven Club has a busy pro- 
gram ahead. Primarily a club for music 
study, the members will give several pub- 
lic concerts this year. The Camden 
Choral Society has not announced its 
plans as yet. A. DD. Bs 


Harold Berkley, the young English 
violinist, who will be heard in recital at 
Aeolian Hall on Oct. 24, has been en- 
gaged by the music department of Sus- 
quehanna University, Selinsgrove, Pa., 
to open the annual concert course with a 
recital on Oct. 20. Among other ap- 
pearances in October will be a recital for 
the Woman’s Club of Glen Ridge, N. das 
and a joint recital with Neira Riegger, 
mezzo-contralto, at White Plains, N. Y. 
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PLAN CIVIC CHORUS 
FOR ST. JOSEPH, MO. 


Community Orchestra to Give 
Concerts—F ound School of 
Ensemble Music 


St. JOSEPH, Mo., Oct. 15.—The local 
prospects for fall and winter musical 
activity are unusually good. Plans for 
a community chorus or operatic society 
are being made by vocal students of this 
city. The St. Joseph Symphony, which 
had a most successful season last year, 
under the conductorship of Hugh Mc- 
Nutt, its organizer, making several ap- 
pearances during the National Music 
Supervisors’ convention held here, is 
contemplating another _ series. St. 
Joseph’s first school of ensemble playing 
was opened recently under the direction 
of Mr. McNutt and Charles Welty. The 
school will conduct courses in vocal, or- 
chestral and band music. 

Mrs. Francis Henry Hill, local man- 
ager, announces an exceptionally inter- 
esting concert course. Titta Ruffo will 
be presented on Oct. 31. Ferenc Vecsey, 
Hungarian violinist, will appear on Nov. 
29. Marcella Craft, Kathryn Meisle and 
Gutia Casini, ’cellist, will be presented 
in joint recital, Feb. 3. Rosa Raisa and 
Giacomo Rimini will appear on March 
31, concluding the course. Mrs. Hill has 
always endeavored to give St. Joseph 
the best music. It is expected that the 
season now commencing will be more 
successful from a financial standpoint 
than that of last year. Certainly many 
persons are evidently interested in the 
promotion of the best in music. 

GEORGE H. STEINMETZ. 








Wisconsin Audiences Hear 
Sokoloff-Gruen Concert 
ANTIGO, Wis., Oct. 15.—Under the 
auspices of the Women’s Club, Evelyn 
Scotney, soprano of the Metropolitan 


Scotney- 


Rudolph Gruen, pianist, were heard at 
the Palace Theater here in the program 
which they have been giving on tour. 
Mr. Sokoloff opened the concert with the 
Symhonic Variations of Boellman and 
later had two solo groups of numbers by 
Fauré and Popper. Miss Scotney had 
the aria from “Barber of Seville” and 
songs which included Mr. Gruen’s 
“Lullaby.” The pianist not only played 
the accompaniments for the other art- 
ists, but was heard in solo numbers by 
Chopin, Grainger and Schubert-Tausig. 
The artists had given this concert with 
equal success in New London the eve- 
ning before. 





Maier and Pattison Open Season in 
Syracuse 


SyRACUSE, N. Y., Oct. 17.—The Morn- 
ing Musicale, Inc., opened its season at 


the Temple Theater, Oct. 12, with a fine 
two-piano recital by Guy Maier and Lee 
Pattison. Their ensemble work was a 
delight and aroused the enthusiasm of 
an audience which filled the house. The 
remaining morning concerts will be in 
the ballroom of the Onondaga with eve- 
ning concerts at larger auditoriums. 

kK. D. V. P. 





Concert Series to Be Given in Mononga- 
hela City, Pa. 


MONONGAHELA City, Pa., Oct. 15.—A 
series of Tuesday evening concerts in the 
local First Presbyterian Church have 
been arranged by Reese R. Reese, Pitts- 
burgh manager. Engagements thus far 
announced include those of Charles 
Wakefield Cadman and Princess Tsia- 
nina, Indian soprano, on Oct. 25; Arthur 
Middleton, baritone, on Nov. 15; 
and Ernest Hutcheson, pianist, on Dec. 1. 





Stanley Letovsky as Pianist and Com- 
poser 


OMAHA, NEB., Oct. 15.—Stanley Letov- 
sky, pianist, who has returned after 
years of musical activity abroad, gave a 
recital before a large audience at the 
Hotel Fontenelle. His program included 
a wide range of music; and one of its 
features was a group of his own composi- 








Differentiated Functions 
of 


Voluntary and Involuntary Vocal Factors 


(COPYRIGHT) 


Recognition of dual motives of voice action simplifies voice train- 
ing, as described in manuscripts (copyrighted ) previously published 
in musical journals and in the public press. 


Continued inquiries from musical centers, and also from small communities, con 
cerning the simplified vocal method known as ‘“‘The Bencheley System,”’ warrant th: 
repetition of a brief outline of this method which includes distinct processes of voca 
exercise, each specifically adapted to fulfil the requirements of voice development 
from the point of view described. Specific functions of voluntary factors energize the 
voice as required by the urgency of its use. The energizing function is lacking 
in the more delicate inner factors, whose functional activities are in direct corres- 
pondence with the passive motive of natural development, which progresses on the 
line af least resistance. These delicate inner (involuntary) muscles which charac- 
terize the beauty of the voice estimated by tone quality, are energized by transmis- 
sion of the energy of the will through the intermediary which is also in direct cor- 
respondence with the reciprocal activities of voluntary and involuntary members 
of the vocal mechanism. Legitimate development of the more delicate vocal! 
muscles, and the concentration of musical qualities, summarized as tonal beauty 
are assured by a distinct process—introduced by and identified with the origina 
teaching of this system. This process specifically applies to the development ot 
tone quality, by maintaining the unhampered functional activities of vocal muscles 
which produce tone quality as the dominant motive of voice action during this 
phase of tone development. (The specific functions of these muscles directly apply 
to the development of distinctive tone qualities). eg a 

Pr essive exercises which also directly apply to increase in volume of tone with- 
out siomaatn effort are formulated in accordance with the recognition that, while 
specific functions of voluntary and involuntary vocal factors are _ essentially 
differentiated, the activities of these dual members of the vocal mechanism are 
reciprocal. This direct, thorough and exact system of mezza voce voice training 
as taught by the founder of this method, assures rapid advancement in the de- 
velopment of tonal beauty by immediate concentration of musical qualities, and 
also achieves certainty of technical control of pianissimo tones, the diminuendo, 
and the delicate legato in less time than this result is obtained by methods in genera! 
use. 

The conception of this direct method of voice training is a pronounced departure 
from that of any vocal method brought to light or described by writers “" voc al 
science, previous to the introduction of this system by the author in Brook oe 
New York. Copyrighted manuscripts that include an analysis of voice pe en. 
which in a measure prefigures the application of this method with articles puss ed 
by Charles J. Traxler (Attorney), Dr. E. T. Gibson and Dr. O. J. Evans | mee, 
apolis), with other materials are complied for publication as a treatise on simplified 
voice development, with translations in: foreign languages. 


This method is now advertised from its original and legitimate source. 


MARIE B. BENCHELEY, 1107 Harmon PI., Minneapolis, Minn. 





Two years of study with The Bencheley System. No previous study. 


Commercial Hotel, Spring Valley, Minn., March 8th, 1921. 
Dear Miss Bencheley: , ‘ - 

” “a my ees at the University of Wisconsin, I was engaged as soloist with The 
Forest Players’? with a substantial salary. Professor Gordon | commented on my peparel 
of pianissimo tones, diminuendos and the legato, when I sang The Lullaby from — ya, 
and asked me who had been my teacher. I told him how particular you were about the 
technical control of the voice and the artistic interpretation of songs which you impress upon 
your pupils as the difference between an artist and a vocalist, and he said I was very 


ini t tinue study with you when I return t 
fortunate to have had such training. I hope to con oo with Jot ie ABELS. 
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Opera Company; Igor Sokoloff, ‘cellist tions which showed originality, and sGpenruniaee 
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Youngstown to Erect Great Music Auditorium 
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Bequest of Late Henry Stambaugh Makes Possible Erection of $1,500,000 Civic Structure— 
Half Dozen Concert Series to Bring Notable Artists to Ohio City—Enterprising Music 
Club to Present Oratorios and Operas as Monthly Programs 
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YOUNGSTOWN’S ART PROGRESS AND THOSE WHO HAVE AIDED IT 


Below, From Left to Right—Mrs. Roy F. Brandon, President of the Monday Musical Club; Frank E. Fuller, Organist and Choirmaster of 
St. John’s Episcopal Church; Mrs. Frank B. Horn, Conductor of the Monday Musical Club Chorus; Above—Butler Art Gallery, Home 
of Youngstown’s Civic Collection of Paintings 


OUNGSTOWN, OHIO, Oct. 10.— 
Even in such a busy manufacturing 
center as Youngstown, with its iron and 
steel industries, there is evident an in- 
creased realization that the cultivation 
of art is productive of dividends well 
worth consideration. The city now has 
an excellent collection of paintings and 
a gallery presented to the city by Joseph 
G. Butler, Jr. More vital to the cause 
of music is a recent bequest of the late 
Henry Stambaugh of $1,500,000 for a 
municipal auditorium, shortly to be 
erected and to contain a large pipe or- 
gan. There is, also, a remarkable growth 
of interest in things musical. 
The splendid pioneer work of the Mon- 
day Musical Club, and of Myra Mc- 


Keown, manager of the Youngstown 
Concert Course, has been productive of 
unusual results. With the opportunity 
to hear good music, an active interest 
has been aroused in musical entertain- 
ment. Encouragement has been contrib- 
uted by the local press, with the result 
that each year patronage has demanded 
an increasing number of concerts. Dur- 
ing the last two winters Youngstown has 
supported unusual seasons, but the calen- 
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Photo by Louvre Studios. 
AN UNSOLICITED TRIBUTE 


dar for 1921-22 far surpasses previous 
prospectuses. 


Six Concert Courses Planned 


Youngstown will have six series of 
concerts this winter, in addition to sev- 
eral single events. There will also be the 
usual free Sunday musicales at the But- 
ler Art Gallery under the direction of 


the Monday Musical Club, at which 
Youngstown’s best talent is pro- 
grammed. Organ recitals will be given 


during the season by Frank E. Fuller on 
the new four manual organ being in- 
stalled in St. John’s Episcopal Church, 
of which he is organist and choirmaster. 
The Cleveland Symphony will again be 
presented in several Youngstown con- 
certs. Miss McKeown, secretary of the 
Youngstown Committee of the Cleveland 
Association of Musical Arts, announces 
that the committee has guaranteed the 
third annual series of three concerts by 
the Symphony. The dates have not been 
finally determined. 

The Monday Musical Club’s artist 
series opened on Oct. 10 with a recital 
by Sue Harvard. Other recitals of the 
series will be given by Leopold Godowsky 
Jan. 9; Emma Roberts, Feb. 6; Riccardo 
Stracciari, April 3. During the winter 
Joseph Bonnet is to be heard in recital 
on the new St. John’s organ. Sullivan’s 
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ARTHUR 


WILDE 


American ’Cellist 


A member of the New York 


“Light of the World” will be sung at the 
May Festival, May 1, by a large chorus 
under the direction of Mrs. F. B. Horn, 
with probably the Cleveland Orchestra 
accompanying. Miss McKeown’s Youngs- 
town Concert Course will open Oct. 25 
with a production of Wolf-Ferarri’s “Se- 
cret of Suzanne,” and a ballet by the 
Ruth St. Denis dancers. Sophie Braslau 
has been engaged for Jan. 6, and Theo 
Karle for March 18. Ignaz Friedman’s 
recital on Feb. 17 will close the annual 
series. 

May Beegle, concert manager of Pitts- 
burgh, will present three “Ellis Con- 
certs” in Youngstown. Notable artists 
who will appear include Geraldine Far- 
rar, Oct. 20; Sergei Rachmaninoff, Nov. 
17, and Fritz Kreisler, Jan. 19. B. Frank 
Kearney, manager of the Park Theater, 
announced a series of musical programs, 
beginning Oct. 6 with Ralph Dunbar’s 
production of “Robin Hood.” Other en- 
gagements are those of Sousa’s Band, 
Oct. 13; Frieda Hempel, April 13, and 
the usual season of opera by the San 
Carlo Opera Company. 


Club Programs Announced 


Under the leadership of Mrs. Roy F. 
Brandon, president, and Mrs. Austin 
Gillen, chairman of the program com- 
mittee, the Monday Musical Club will 
offer an interesting series of programs 
during the season. On Oct. 24, Cadman’s 
“Morn of the Year” will be sung. Mrs. 
David Stambaugh, Miss Georgiana 
Rudge, William Forbes and Glenn Drury 
will be the soloists. Laura Price, violin- 
ist, and Mary E. Jones, pianist, will play. 
On Nov. 7 Mrs. E. Westfall of Pitts- 
burgh, Leonore McVey, Mrs. Harold de 
Garmo, and Mr. Freel, vocalists, and 
Margaret Walters, violinist, and Mrs. 


Waiter Conger, pianist, will be heard 
in a recital program. On Nov. 21, 
Hadley’s “Legend of Granada” will be 
sung by Mrs. Colin Reed, Mary Ewing, 
Mrs. George Hughes, Mrs. M. Humphreys, 
Carl Jones, Darwin Blackstone, Arthur 
Cass, J. Matson and Mrs. Edward Dig- 
nan, with Mary Louise Thompson of 
Cleveland as piano soloist. 

The program of Dec. 5 will be given 
by Evelyn McNevein, contralto, and Mrs. 
Charlotte Welsh-Dixon and Mrs. William 
W. Gillen, pianists. The latter artists 
will give two-piano numbers. On Dec. 
19, Handel’s “Messiah” will be sung by 
the Monday Musical Club Chorus, under 
the leadership of Mrs. Frank B. Horn. 
Soloists will be Nora Myers, Mrs. 
Arthur Dickson, L. E. Altenderfer, and 
Fred W. Gegelman. A student program 
will be given on Jan. 23. 

Parker’s “Hora Novissima” will be 
sung on Jan. 30 by the Club Chorus un- 
der the direction of Mrs. Horn. Soloists 
will be Mrs. Austin Gillen, Mrs. Charles 
Weick, Josiah Guttridge, and La Rue 
Boals. 

On Feb. 20, the Monday Musical Club 
Treble Chorus under the direction of 
Mrs. Horn, will present a program. On 
March 6 a shaaeber music program will 
be given by Harry Warner, Camilla 
Small, Antoinette Pascarella, Mrs. J. R. 
Altomond and Mrs. Harry Warner. A 
most interesting concert will be that of 
March 20, when an abridged concert ver- 
sion of Wagner’s “Tannhauser,” and 
Gounod’s “Faust,” with these soloists: 
Kathryn Guarnieri Warren, Mrs. James 
Watkins, Mrs. John Benson, Jessi Sweet- 
wood, Mae Cover Watts, and the Mon- 
day Musical Club Chorus, conducted by 
Mrs. Horn. On April 17, Mr. and Mrs. 
Shelley Jacobs and Opal Chaney, vocal- 
ists, and Mrs. Edwin McDonald, pianist, 
will be heard in recital. 

A recital by Duci de Kerekjarto, vio- 
linist, on Nov. 2 under the management 
of Harry Warner, will be another local 
concert event. Plans indicate a busy 
season for Youngstown concert-goers, 
but judging from the increased interest 
taken in musical entertainment during 
the last few seasons there will be ample 
patronage to support it. 

WALTER E. Koons. 





McCORMACK IN ALBANY 





Gives Program Before 5000 Auditors in 
Armory—McBeath Assists 


ALBANY, N. Y., Oct. 15.—John Mce- 
Cormack, tenor, opened the Albany sea- 
son with a concert on Oct. 7 in the State 
Armory, singing to an audience esti- 
mated at 5000 persons, Although 
troubled with a slight throat affection, 
he presented his program satisfactorily 
and gave a number of encores. Two 
Handel airs, followed by a group of Rus- 
sian numbers, including Rachmaninoff’s 
“To the Children” and “To Music” by 
Tscherepnin, opened his program. His 
most popular Irish ballads were “The 
Blue Hills of Antrim,” “I’d Roam the 
World Over with You,” “The Grand 
March” and “Let Erin Remember the 
Days of Oid.” His closing group com- 
prised English songs by modern_com- 
posers, including “In the Treetops High” 
by Edwin Schneider, his accompanist. 
Donald McBeath, Australian violinist, 
was assisting artist. He played, among 
other numbers, Kreisler’s “Old Refrain.” 

H. 





Symphony Orchestra under 
Walter Damrosch for six years 
and soloist at the Fifth Avenue 
Brick Presbyterian Church and 
Union Theological Seminary 
with Clarence Dickinson, Organ- 
ist and Choral Director. 


TO MR. WILDE 


Union Theological Seminary 
Broadway at 120th Street, New York 


‘EAR MR. WILDE: I Just want to put on 
nary. It was very good of you to take 
ed beautifully; fine big tone and lots of 


your work and thought the numbers most attractive, 


well played, of course. 


Yith many thanks, Sincerely yours, ( 


record my appreciation of your playing at the 
so much pains over it all, and you certainly 
style, so that everyone was most enthusiastic 
which always means that they 

CLARENCE 


Signed) DICKINSON. 


Exelusive Direction, ARTHUR WILDE, Briarcliff Manor, N. Y. 
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Six Years of Opera in Europe 
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Mr. Zan is available for Concert, Recital and Oratorio during 


the Season 1921-1922 
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Visiting and Local Forces Will 
Give Erie A Constructive Season 
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RIE, PA., Oct. 16.—Our chief musical 

offerings are to come through the art- 
ists’ course to be given here again by Mrs. 
Eva McCoy. This course, which came 
into being in 1912, after a long period of 
musical famine, has continued doing its 
constructive work, and despite the limita- 
tions of our auditoriums, the leading at- 
tractions are booked. 

This year will open with a joint re- 
cital by Merle Alcock, contralto, and 
Francis MacMillen, violinist, with Harry 
Oliver Hirt, formerly of this city, as ac- 
companist. This will be followed by 
such artists as Mme. Galli-Curci, Mme. 
Yolanda Méré, Allan McQuhae, Anna 
Pavlowa and her company, Jascha Hei- 
fetz, Mario Laurenti, Florence Macbeth, 
Theo. Karle and Guy Maier and Lee 
Pattison. 

The Erie Symphony, -conducted by 
Henry B. Vincent, will open a series of 
six Sunday afternoon concerts, Nov. 6, 
with May Korb as soloist. Choral works 


will form part of the programs and solo- 
ists are also engaged. 

Mr. Vincent has also announced that 
the Community Players, of which he is 
in charge, will give “The Bohemian 
Girl” the first week in November, as the 
first attraction of the Community Play- 
house activities, this season. 

The Philharmonic Orchestra, directed 
by E. A. Hasener, is also planning sev- 
eral programs for the coming season. 
Soloists have been engaged, and the or- 
chestra will also appear in conjunction 
with oratorio performances now being 
prepared by Mr. Hasener. 

As an innovation to the Teachers’ As- 
sociation Lecture Course, Melvena Pass- 
more and associate artists, will appear 
the opening night, Nov. 30. 

Eva McCoy. 





Harriet Case Returns to New York After 
Engagement in West 
Harriet Case, soprano, returned re- 


cently to New York after spending sev- 
eral months in the West. Her summer 
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DonaTo A. 


Celebrated Voice Specialist and Grand Opera Coach 
(formerly of Milano, Italy) 


Studios: 
807-808 Carnegie Hall, New York 


Telephone, Circle 1350 








N. LINDSAY NORDEN, Conductor 


Reading Choral Society: ‘‘Mr. Norden showed he knew the score from beginning to 


end. 


and Kretchmer’s ‘Coronation March.’ ’’— 
‘‘Mr. Norden has done a memorable work. 


a very valuable man.’’—Reading Eagle. 


The Society has an excellent tonal balance . . . far above the average 
aa and with the exception of the Bach Choir of Bethlehem there are few, if any, 
societies in the State which could achieve the high standard of performance. . . . Mr, 
Norden conducted with excellent taste the slow movement of Tschaikowsky’s Fifth Symphony 
Philadelphia Evening Ledger. 

The Tschaikowsky Andante was particularly en- 
joyable, but the strong feature of it was the vital and perfect directness of Lindsay Norden, 
who seemed to revel in his masterly handling of the poetic suggestions,’’ etc.— 


“Too much praise cannot be given N. Lindsay 


Mendelssohn Club, Philadelphia: ‘‘The chorus is well balanced and has the very un- 
usual faculty of singing eight and ten voice compositions with strict adherence to the balance 
of parts and the more rare quality of uniform dynamics, : 
chorus showed long and assiduous rehearsal and a thorough knowledge of the compositions.’’— 


(A large number of similar criticisms.) 


Reading Herald-Telegram., 


Norden. -In him the chorus has found 


The whole work of the 


Philadelphia Evening Ledger. 
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ETHEL LYMAN 


MACKEY 


MARY HOPKINS 
EMERSON 


Joint Recitals 
“SINCERE—CHARMING—UNIQUE” 


Address: 89 Clark Street, Brooklyn, New York 
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Pianist-Accompanist 





Tel. Main 4750 

















ELSA RIEFFLIN 


SOPRANO 


TEACHER of VOICE 
Studio: Carnegie Hall, New York 


Residence Studio: 220 Wadsworth Ave., New York 


Tel. Wadsworth 2828. 
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at Lake Geneva, Wis., was devoted in 
part to preparing recital programs for 
this season. During the months of July 
and August she was associated with the 
Torens Summer School at Lake Geneva, 
where several of her former pupils from 
the West studied with her again. While 
at Lake Geneva Miss Case appeared in 
several of the summer concerts. Be- 
cause of engagements in the East this 
month Miss Case was unable to appear 
in a large number of recitals in the West 
this fall. Before returning to New York, 
however, she appeared in the opening re- 
citals of the season in three places in 
Iowa, at Wartburg College, Waverly, on 
Sept. 23, at the Iowa State Teachers’ Col- 
lege at Cedar Falls on Sept. 29, and at 
the Iowa Theater in Emmetsburg on 
Sept. 30. In all three she was received 
with great favor, singing a program 
that ranged from classic pieces by 
Gretry and Paradies, to Lieder by Schu- 
bert and Schumann to songs in English 
by Farley, Densmore, Mana-Zucca and 
French songs by Rimsky-Korsakoff and 
Aubert. 


INTEREST BROADENS 
IN PITTSFIELD MUSIC 


Benefit Comes from Festival 
Influences—Busier Life 


in Concert Field 


PITTSFIELD, MAss., Oct. 15.—There has 
been a broader interest in music within 
the last few years, due in no small 
measure to the establishment of the 
Berkshire festivals, sponsored by Mrs. 
F. S. Coolidge, and the work of the 
Choral Art Society, conducted by An- 
thony Reese. This society has presented 
notable choral works and organized ex- 
cellent concerts. It has booked Mabel 
Garrison for a concert on Oct. 28. The 
London String Quartet is to appear at 
the South Church on March 7 under the 
auspices of the society. 

Increased activity is shown in the con- 
cert field, through the presence of a new 
manager, Charles W. Isbell, North 
Adams, who began business here last 
winter. He proposes to bring to Pitts- 
field one leading attraction each month. 
Frieda Hempel will be here in Novem- 
ber; Rachmaninoff in December; Ruth 
Draper, dramatic entertainer, in Janu- 
ary; Kreisler in March, and the New 
York Symphony in March. Mr, Isbell is 
trying to arrange a schedule for Monday 
evenings, when the Colonial Theatre will 
be available. 

The Pittsfield Symphony Society will 
continue its activities through the win- 
ter, conducted by Ulysses Buhler. Dur- 
ing the summer Josef Le Maire, a mem- 
ber of the Metropolitan orchestra, con- 
ducted the orchestra. 

The Berkshire Community Chorus 
will resume its rehearsals on Nov. 1, 
under Elmer Tidmarsh of Glens Falls, 
who has been the conductor for two 
years. Haydn’s “Creation” has been se- 
lected for a concert to be given in Feb- 
ruary. Miss Watson, who founded the 
chorus four years ago, is still actively 
interested in its career. 

MARJORIE E, MILLER. 








Florence Easton Opens Recital Season in 
Birmingham 
BIRMINGHAM, ALA., Oct. 15.—The first 
of a series of concerts to be presented 
in Birmingham this season, under the 
auspices of the Music Study Club, was 
that of Florence Easton, soprano of the 
Metropolitan Opera Company, who ap- 
peared at the Jefferson Theater, Oct. 5. 
She was assisted at the piano by Cor- 
nelia Rider Possart. * os 





Clinton Citizens’ Band Arranges Artist 
Course 

CLINTON, Iowa, Oct. 15.—The Citi- 
zens’ Band has made a new departure in 
organizing a concert course, for which 
Sophie Braslau, Olive Kline, Merle Al- 
cock and Efrem Zimbalist has been en- 
gaged. 





Join Music Faculty of Washington State 
College 

PULLMAN, WASH., Oct. 15.—Among 
newly appointed members of the faculty 
of music at Washington State College 
this season are La Verne E. Askin, con- 
tralto and vocal teacher; Karl Havlicek, 
violinist, and J. Alan Taffs, pianist and 
composer. 





McCall Lanham Sings in Washington 


WASHINGTON, D. C., Oct. 15.—McCall 
Lanham, baritone and faculty member 


of the American Institute of Ap 
Music of New York, gave a recit: 
the Chevy Chase School here at th 
ginning of the month. Mr. Lanham, 
teaches at the school, set forth his 

ciples of tone-production and inter} 
tion in an admirable program of 

by Secchi, Mozart and Diaz, and ; 
by Dubois, Hess, Gramm, Salter 
Russell. 





Arthur Hackett, tenor, has begu 
Buffalo an extensive concert tour 
will last for some months, and in c¢ 


of which he will ful@l engagement; :. 


return to cities he has already vi 
Mrs. Hackett will be his accompan 











ROBERT HUNTINGTON 
TERRY 


Composer and Teacher 


NEW SONGS 
The Answer 
(G. Schirmer) 
Golden Hours As They Are 
(Presser) 
Beginning Again 
At Twilight Your Day 


(Schroeder & Gunther) 
The Morning is Calling 
The Southern Lullaby Reveries 
(Hinds, Hayden & Eldredge) 


Address: YONKERS, N. Y. 


» , ~ 34 
New York Studio, 1425 Brondwa 
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HARRIET CASE 


SOPRANO 
SONG RECITALIST 


‘*A lyric soprano of remarkable ton 
Her interpretation is most excelle! 
enunciation clear and clean, while a 
thetic quality in her yoice plays uP 
emotions.’”’ — Hmmetsburg, I4., ; 
Oct. 6, 1921. 

Hotel St. Andrew, New York 
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Musieal Society with Many 
Subsidiary Organizations 
Prepare for Season—Con- 
vention of State Clubs 
Scheduled—P ro posal to 
Found Settlement School— 
Choral Union Again to 
Sponsor May Festival and 
Artist Series—New Audi- 
torium to Be Built 

y ALAMAZOO, MICH., Oct. 15.—Kala- 


mazoo’s two leading musical socie- 
ties are planning even more extensive 
activities than in the very successful sea- 
son of 1920-21. 

Especially notable is the program of 
the Kalamazoo Musical Society, under 
the leadership of its president, Mrs. H. 
M. Snow. The Musical Society, through 
Mrs. Snow and her associate officers and 
workers, is a distinct musical asset to 


Southwestern Michigan—in fact, it has 
been recognized as such by the State 
Federation of Music Clubs and has been 
placed at the head of the district and 
given charge of club extension work in 
this section of the State. 

“Several of the music clubs have al- 
ready agreed to federate and we hope 
to place a club in every town in this sec- 
tion and will also make an effort to es- 
tablish junior clubs,” says Mrs. Snow. 
“This fall, probably in November, we 
will hold a district meeting at which the 
State president, Mrs. E. J. Ottoway, will 
be present. Our purpose is to bring the 
Federation to the attention of the smaller 
clubs, many of which have been but re- 
cently organized and are not familiar 
with the opportunities afforded by State 
affiliation. This district meeting will 
also be the first of a number of definite 
efforts for an extension of club work.”’ 

Perhaps the outstanding event in the 
season of the Kalamazoo Musical Society 
will be the convention of the State Fed- 
eration of Music Clubs in Kalamazoo next 
spring. Already committees have been 
appointed and are at work planning the 
program for this big meeting. 


To Organize Symphony 


Other important enterprises planned 
under the jurisdiction of the Musical So- 
clety are the new departments organized 
within the society to furnish music pro- 
grams for hospitals, schools, etc., and 
the Kalamazoo Symphony, the organiza- 
tion of which is already under way. It 
is also planned to organize a Children’s 
Symphony as a preparatory school for 
the Kalamazoo Symphony. 

The second annual Music Memory 
Contest, to be held in the spring of 1922, 
another event to stimulate still greater 
interest in music. 

Another part of the intensive program 
of Mrs. Snow’s administration is the 
foundation of a Settlement School of Mu- 
sic. This school of music should serve as a 
valuable adjunct to the public school mu- 
sic department, and will play an im- 
portant part in the advancement of music 
study and appreciation. 

In addition to the extensive program 

‘ined above, the Musical Society will 
five its monthly concerts throughout 
t season, presenting artist members 

the organization, and a number of 

tals by artists of national reputation. 
recital will be given during the con- 
tion of the State Federation by prize 
ners at the recent national! bi-annual 
eeting at Davenport. 
‘he Kalamazoo Musical Society has 

' flourishing subordinate clubs, all of 

ch have plans well in hand for the 

n before them. The Morning Mu- 
composed of professional and 
eur musicians will meet weekly on 
sday for continuation of its music 
through the presentation of recital 
rams and lectures. The Afternoon 
Club will meet weekly with pro- 

s of a similar nature. The Stu- 
Recital Club will hold monthly 
gs. The Professional Club, which 
f the most unique organizations of 

d in existence, will continue its tri- 
meetings. This latter organiza- 
composed entirely of professional 
ans and is primarily a social or- 
tion, but has done important work 
‘hering the musical interests of the 
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HIGH LIGHTS IN THE MUSICAL LIFE OF KALAMAZOO 


Above, the Combined Glee Clubs and Orchestra, Kalamazoo Public Schools, of Which Leslie D. Hanson is Supervisor of Music; Below, 
Left, Harper C. Maybee, Director of the Kalamazoo Choral Union; Right, Mrs. H. M. Snow, President of the Musical Society. 


When it is considered that the entire 
foregoing program is under the general 
supervision of a single musical organi- 
zation, and that the organization is far 
from experiencing the financial strin- 
gency so common among music clubs, it is 
quite apparent that the administration 
is in exceedingly capable hands. Kala- 
mazoo is fortunate to have a musician 
with the executive ability, initiative and 
vision of Mrs. H. M. Snow, to whom is 
due the major portion of the credit for 
the greatly enlarged scope, of the work 
of the Kalamazoo Musical Society. Mrs. 
Snow has the assistance of the follow- 
ing able and energetic officers: Henry 
Overly, vice-president; Mrs. Francis 
Jones, secretary; Margaret Cobb, treas- 
urer; directors, Mrs. J. H. Wright, Mrs. 
A. E. Curtenius, Leoti Coombs, Lloyd 
Loar and H. A. Beach. 


Work of the Choral Union 


The Kalamazoo Choral Union enters 
its ninth season in the best condition, 
financially and otherwise, in its history. 
This organization is maintained through 
the generous co-operation of the citizens 
and business men of Kalamaz»o and the 
faculty and students of Western State 
Normal College. 

This year’s program as outlined to 
date, calls for the usual May Festival 
with a series of three concerts featuring 
the Kalamazoo Choral Union of 350 
voices under the direction of Harper C. 
Maybee, and the children’s chorus which 
is expected to number about 250, and 
which will probably be under the direc- 
tion of Leoti Coombs. Although def- 
inite arrangements have not as yet been 
made, it is understood that the Chicago 
Symphony, which is becoming more or 
less of a fixture in Kalamazoo May Fes- 
tivals, will be engaged again this year. 

Artists thus far engaged are Leopold 
Godowsky, Lucrezia Bori and Jascha 
Heifetz. Bori’s recital will open the 
season in November. In December the 


Choral Union Chorus will offer its usual 
pre-Christmas concert and it is not un- 
likely that the new Kalamazoo Sym- 
phony will assist. The concerts and fes- 
tival will be held as usual in the State 
Armory—the only auditorium in the city 
large enough to house the audience. 


Experts Give Co-operation 


The extensive advertising campaign 
and the details of business management 
of the Choral Union are taken care of 
by experts who give their services free, 
making possible the series at prices 
ranging from five to ten dollars. 

This year’s budget will be greater than 
in any previous season, but it is an- 
nounced by the president, with full con- 
fidence that it will be possible to add a 
few dollars to the growing endowment 
fund that is being created. Officers of 
the Kalamazoo Choral Union are: Fred 
M. Hodge, president; Mrs. Alfred E. 
Curtenius, vice-president; Mrs. Bertha 
Shean Davis, secretary; Clifford V. But- 
telman, treasurer; directors, Edward B. 
Desenberg, Earl Kettle, Dr. John Dun- 
ning. Mrs. James H. Wright, Albert 
Waldo, Harper C. Maybee, musical direc- 
tor, and Glen Henderson, accompanist. 


Scope of Public School Music 


An extensive increase in the scope of 
his work is planned by the Director of 
Publie School Music, Leslie D. Hanson. 
The graduates from the grade schools 
brought into Central High School a large 
number of players of orchestral instru- 
ments, and while it is planned to carry 
on the orchestra. work in the grade 
schools, an innovation will be the en- 
largement of the High School Orchestra 
to symphonic proportions. Lloyd A. 
Loar has been asked to take charge of 
the orchestra, and under his supervision 
it is hoped one of the best schoo! orches- 
tras in the country will be developed. 

The chorus work in the grade as well 
as in the high school will be continued 


on an even larger scale and Mr. Hanson 
expects to arrange for several large pro- 
ductions by various groups and by the 
combined groups during the season, 

The system for counting outside work 
of high school pupils toward gradua- 
tion will be in force this year, and it is 
expected that a large number of students 
as well as teachers will take advantage 
of this form of co-operation between the 
public schools and the teachers. 

Mr. Hanson has a large, competent 
force of music teachers under his super- 
vision and with the rapidly increasing 
equipment, public school music is becom- 
ing more and more of a factor in the 
musical development of the city. This 
has been particularly noticeable in the 
increased interest in orchestral and band 
instruments, there now being hundreds 
of student players where formerly there 
was practically none. 


To Build New Auditorium 


One of the most encouraging factors in 
this year’s work is the knowledge that 
this is the last year the public schools 
will have to labor without an auditorium. 
Work is to be commenced at once on the 
new Central High School Auditorium 
to seat 2500. The auditorium, with a 
number of class rooms and smaller halls, 
will occupy a separate building and it 
is understood that the building will be 
more or less of a community affair. This 
will furnish a much needed addition to 
the public halls of the city. In fact, 
until the projected auditorium at West- 
ern State Normal is completed, it will 
undoubtedly be the city’s headquarters 
for musical affairs. 

A school of music is another of the 
enterprises now much discussed and if 
the plans as tentatively announced go 
through, some of the leading teachers of 
the vicinity will combine under com- 
petent business management and pro- 


[Continued on page 158] 
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Kalamazoo Again Prepares for Elaborate May Festival 


Sse ee eee ee ce ce eT TTO ITIL MLL LLL Le LLU oC 





Kalamazoo Choral Union Chorus and the Chicago Symphony, Forces to appear at the May Festival. 


[Continued from page 157] Overly is organist and choirmaster at of music stores in Kalamazoo, several satisfactory. It is reported that the <ale 
St. Luke’s; Mrs. E. A. Read, organist stores have made changes to enlarge of orchestral instruments, both string 
vide an institution with equipment for and director, First Baptist Choir; Leoti their capacity, notably the Music Shop and wind, more than doubled that of 
a ne or more teachers, recital halls Coombs, } gy? ong oe brady, a = Rime moved into roy of the any previous year. 
and practice rooms. ganist, of the First Methodis ure most beautiful stores in this section. or Rte 
Mose in the churches will be prac- Choir. Grinnell Brothers’ local store, it is 5 Ae ee Se ee - ae2 ep 
tically in the same hands as last year. It is a notable fact that the increase understood, is contemplating enlarging in d 3 ecm 13 : th histor oo ity 
Harper C. Maybee will direct the First in music development in the community its quarters, and it is reported that hi h is held t = ns f th «4 oe hic sae 
Congregational Choir, with Eulalia is reflected almost immediately in the another music store will be opened be ‘el +4 gy 7, 1 gg cdl peony ‘pee 
Snyder Buttelman as organist. Glen size, character and number of music _ shortly. iin ie — vo & Say Sms wn 
Henderson is organist and director of merchandising institutions. Although The volume of business done by the in the country 
the First Presbyterian Choir. Henry _ there has been no increase in the number local stores during the past year is very CLIFFORD VINCENT BUTTELMAN 


THE TOLLEFSEN TRIO | | ge) Brocks“ Octteking 


AUGUSTA TOLLEFSEN CARL H. TOLLEFSEN PAUL KEFER | is “a Soprano 


Violin *Cello E ee ” . . A well balanced and finely modulated | 
zz soprano of a lovely youthful timbre.” I] 
—NEW YORK HERALD 








a ‘ j = “ . . . A bell-like ) seprane.” ; 

A Typical TOLLEFSEN Notice: = | Fs a BROOKLYN FREE PRESS 
- ae — coo. , = . . A voice of lyric quality and her highest 

“The Tollefsen Trio presented a beau- ne % i oe ‘ notes were marvels of tone in that they were 


‘ : eee “ d gi learl 
tifully selected program of chamber 2 ee “ reached SO UGHKEEPSIE (N.Y) oror NEWS 


music. The ensemble was _perfect.’’— ; Bie ae 
ilen Searedl, fan. 18, 1991. be . | q ; RECITALS ORATORIOS FESTIVALS 








New York Studio:—607 W. 137th St. 
("‘Phone: Audubon 1600) 


[ ] [ice ¢ wk Kingston (N. Y.) Studio:—52 John St. 
- A tage tee i (Saturdays) 




















On Tour During October — 








North and South Dakota, | ° ° 
Minnesota, Wisconsin, Michigan, Goldina DeWolf Lewls 


Ohio DRAMATIC SOPRANO 


Lake Mohonk, Oct. 1, 1921: 

‘““A combination of delightful artist and enthusiastic audienc 
marked the return Wednesday evening of Miss Goldina Lewis in a 
song recital which scored a marked success. A charmi ing personality, 
a voice of singular purity and delightful tone color, and perfection of 
technique, conduce to the general agreement that Miss Lewis is 
thoroughly satisfactory concert singer.” 

EXCLUSIVE MANAGEMENT 
ANNIE FR IEDBERG, METROPOLITAN OPERA HOUSE 
BUILDING, NEW YORK 


St. pee PR for Organ B R U N O H U H N 


By ALEXANDER RUSSELL 


VICTOR—PATHE RECORDS 


Management: 


NATIONAL CONCERTS, Inc. 
1451 Broadway, New York 



































is ate, ‘ 3 228 West 58th Street 
a. e Bells of St. Anne de Beaupre ii New York City 
b. Song of the Basket Weaver 
(Recorded for Aeolian Duo-Art Organ by the Composer) Elementary and Advanced Pupils un Singing 


Published by J. FISCHER & BRO. Oratorio and Song Repertoire 


AT ALL MUSIC DEALERS 
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ALFREDO MARTINO 


Former Teacher of ROSA PONSELLE 


Artist-Pupils Engaged with 
Prominent Opera Companies 





Fausto Cavallini, Leading Tenor, Scotti Grand Opera 
Company 

Irene Welsh, Leading Soprano, Italian Lyric Federation. 

Giulia Grilli in successful Aeolian Hall Recital. 


329 West 85th Street, New York Schuyler 3986 
Send for Leaflet 
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Civic Forces Join in Promoting Zanesville's Music 
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No. 1—Roy Van de Veer, President of the Chamber of Commerce. 


the Board of Education 


ANESVILLE, OHIO, Oct. 15.—Co- 

operation of all the city clubs and 
municipal officers with the Thursday Ma- 
tinée Music Club, the chief source of this 
city’s music, has resulted in one of the 
most splendid schedules for the coming 
year. 

This year the club will manage a con- 
cert course as in other years, but this 
year, through the co-operation of the 
School Board in lending the Lash High 
School Auditorium, the prices will be 
nominal and within the reach of all. The 
course determined upon this year in- 
clude the Little Opera Company in “The 
Secret of Susanne,” scheduled for Oct. 


21; Emil Telmanyi on Nov. 30; Yolando 
Méré, Dec. 8; Salzedo Harp Ensemble, 
Jan. 12; Theo Karl, Feb. 27. The School 
Board which has received much thanks 
for its altruistic co-operation, consists 
of Albert Baker, president; Ernest 


Schneider and Albert Neikirk. 

The club will also give its organ eon- 
certs free to the public, this year pres- 
enting three instead of the usual one. 

Of much interest is the study section 
and the settlement teaching departments 
added to the work this year. 

Active membership in the clu) is now 
sixty-five, beside the large associate 
membership list. An additional activity 
of the club is the junior association 
which was organized last year with 100 
members, representing thirty- five studios 
in this city. The club will give several 
concerts during the season appearing 
alone and in co-operation with the senior 
club. The juniors will also have an asso- 
ciate and honorary membership which 
includes teachers and parents of the 
members, among whom are many from 
the parochial schools secured through 
the efforts of Sister Firmina and Sister 
Evangela. In the matter of the junior 
club much help has been given by the 
supervisor of schools, F. C. Kirkendall. 

Officers of the senior club are Ora 


FOUR OF ZANESVILLE’S MUSICAL LIGHTS 


No. 2—Margaret Dennis, First Vice-President of the Thursday Matinee Music Club, Organist at St. Thomas’ 
Catholic Church. No. 3—Mrs. H. C. Pugh, Second Vice-President, ew Matinee Music Club, Organist at Forest Avenue Church. 
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Delpha Lane, president; Margaret Van 
Voorhis, recording secretary; Mrs. Theo- 
dore Axline, corresponding secretary ; 
re-elected, Margaret Dennis, first vice- 
president; Mrs. H. C. Pugh, second vice- 
president: Alice Achauer, treasurer, and 
Gertrude Gebest, librarian, with Mrs. 
John A. Pfiester and Cora Jean Geis, 
forming in all, the executive board. 

In the junior club the officers are Sara 
Wilhelm, president; Sylvia Lipsky, first 
vice-president; Mildred Smith, second 
vice-president ; Margaret Escover, 
recording secretary; Louise Smith, treas- 
urer; Gertrude Denghausen, correspond- 
ing secretary; Eugene Shannon, 
librarian; Ora Delpha Lane, director; 
Margaret Dennis, assistant director. 


In the Public Schools 


C. Lee Hetzler, supervisor of music in 
the public schools, has planned many ac- 
tivities in the way of organizing school 
orchestras, choral and glee clubs, and 
expects to stage a music contest, which 
will be the third held in the schcols. 


No. 4—Albert Baker, Retiring President of 


In the motion picture theaters there is 
evident a better selection of music and 
artists. The Weller Theater uses a goad 
orchestra with Katherine Baumann-Geis 
as director. At the Imperial, the talented 
son of the owner, Raymond Lind, plays 
and directs the music, and at the Liberty, 
Ruth Kappes and Mrs. Monfort, are the 
artists in charge. At the Quimby Miss 
White has charge of the music. 

Among the activities of musicians here 
is the fight for credits in the public 
schools, and at the meeting of the Ohio 
Teachers’ Association next April, this 
aim may be accomplished. 

Ora Delpha Lane and Treasure Tom- 
linson plan to give three sonata evenings 
during the season. 

The Music Club, also a leading body, 
plans to give a few extra concerts, but 
as yet has decided only on “Lada and the 
Pawling Trio, Nov. 22. 

For the advance in music here much 
thanks is due to the Chamber of Com- 
merce of which Roy De Vere is head. 

ORA DELPHA LANE. 





Musicians to Join in Harmony 
in v New Club Proposed at Greeley 
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SOME OF THE 


the Group Are: J. C. Kendel, 


tlansen, 


erie 8. They 


(. -EELEY, COL., Oct. 15.—One of the 
vents of the musical life of Greeley 
ason, it is hoped, will be the organ- 
1 of the Greeley Musical Society. 
will bring all musical interests to- 

and tend to foster a spirit of 
iness and co-operation among 
rs and musicians generally. 
the year’s plans, the following or- 
tions will be actively engaged: the 
Music Festival Association, the 


LEADERS IN 


Conductor of the May 
Business Manager of the May Festival 
hairman of Advisory Board, May Festival; Mrs. 


nightly Music Club; Mrs. Kendel, and A. 
Are Reading a Copy of Musica 


MUSICAL LIFE 


Festival; Chas. 
Association; Mrs. C. E. Southard, 
Ariel Freeman, President Fort- 
O. Colvin, Manager of the Greeley Artist 
AMERICA 


GREELEY’S 


Greeley Artist Series, Fortnightly Music 
Club, State Teachers’ College Conserva- 
tory, Philharmonic Orchestra, Municipal 
Band, Greeley Music Society, and a new- 
ly-formed opera company. 

The May Music Festival Association— 
J. C. Kendel, conductor; Chas. Hansen, 
business manager; Mrs. C. E. Southard, 
Chai a- 
tive plans for the annual festival, which 
will be held the first week in May at the 





Sterling Theater. “Elijah” will be the 
oratorio, with four visiting soloists. An 
artist night will be given over to the 
members of this quartet, one of the lead- 
ing symphony orchestras will be secured 
for one program; the Greeley High 
School Chorus, conducted by Ruth Smith, 
will present one number, and the custom 
of presenting a standard light opera by 
local talent will be continued as an im- 
portant feature of the Festival. 

In the Greeley Artist Series, which is 
under the management of A. O. Colvin 
and G. W. Finley, and replaces the Ly- 
ceum Course, Paul Gruppe, ’cellist, and 
Lilian Eubank, mezzo-soprano, have been 
engaged for appearances. There will be a 
performance of “The Messiah” by the 
Greeley Oratorio Chorus and solo quar- 
tet; and the promoters are also negotiat- 
ing for a concert by Ernestine Schumann 
Heink. 

The Fortnightly Music Club, of which 
Mrs. Ariel Freeman is President, will 
present sixteen programs during the sea- 
son, three of which will be by artists new 
to Greeley—Mrs. Bellamy and Everett 
Foster of Denver, and Edwin Schafer, 
Baylor College, Texas. 

The Conservatory at the State Teachers’ 
College is planning a number of recitals 
given by the faculty and students and 
open to the public. M. Eva Wright will 
open the series with an organ recital 
early in November. The Glee Clubs of 
the College, both men’s and women’s are 
proposing state tours and home concerts. 

The Philharmonic Orchestra, conducted 
by Mr. Kendel, will give six Sunday con- 
certs, at the Sterling Theater, with out- 
side artists assisting. 

The Municipal Band wiii give two or 
three concerts during the season. 

An organization new to Greeley, with 
William Connelly, formerly of the Savage 
Opera Company, as stage director, and 
J. C. Kendel as conductor, is planning to 
present two or three light operas during 
the winter months. 

JQSEPHINE K. KENDEL. 

ALBANY, N. Y.—At the first meeting 
of the Eastern New York Chapter of the 
American Guild of Organists at St. 
Paul’s Episcopal Church on Oct. 10, T. 
Frederick H. Candlyn, dean of the chap- 
ter, spoke on “Methods of Organ Teach- 
ing,” and a program of organ music was 
given by several members. 





MUS. B. DEGREE SIGN 
OF PROVO’S GROWTH 


University Gives Music Full 
Recognition—Glee Clubs 
Propose Tours 


Provo, UTAH, Oct. 15.—The musical 
life of Provo centers completely around 
the work of the Music Department of 
the Brigham Young University, and this 
fall the institution will establish the de- 
gree of Bachelor of Music. The 
university puts musical studies on a 
level with other college courses. It pro- 
vides courses in the theoretical branches 
of music, and in the practical instruc- 
tion in the pianoforte, voice, violin, 
wood-wind instruments. It also main- 
tains a good orchestra. 

The Ladies’ Glee Club, the Male Glee 
Club, the Orpheus Mixed Chorus and 
the Military Band also render good 
service in stimulating interest in music. 

During the coming year the following 
works will be performed: “In a Per- 
sian Garden,” “Death of Minnehaha,” 
“The Messiah,” and Manney’s “Easter 
Cantata.” For the orchestra a concert 
tour is planned. The principal orchestral 
music will be “The Surprise,” Sym- 
phony, Beethoven’s Fifth Symphony, 
Haydn’s Ninth Symphony and Schu- 
bert’s Symphony in C. The Ladies’ 
Glee Club will produce an operetta, and 
will tour this and adjoining states. 
The Male Glee Club proposes a similar 
tour. Two light operas, “Robin Hood” 
and “Pianafore,” will be performed, and 


it is possible that either “The Bo- 
hemian Girl” or “Pagliacci” will also be 
given. 


The Faculty includes Dean Jepperson, 
Mr. Sauer, Mr. Madsen, Mr. Nelson, 
Mr. Van Wagenen, and Miss Jenperson. 

M. M. F. 





Leila Troland-Gardner has composed 
two new songs, “Come to me, Love” and 
3elieve and Thou Shalt See.” The 
songs will probably be published this 


fall. 
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Many Visiting Artists for Troy, N. Y. 





Several Series Will Provide Notable List of Leading Soloists—Vocal Society to Present Four 
Concerts—Music Study Club to Devote Year to American Composers — Conservatories 


Foretell Banner Year 
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ROY, N. Y., Oct. 15.—The musical 

season in Troy for 1921-22 will be 
opened Oct. 25 with a recital at Music 
Hall by Mabel Garrison, soprano of the 
Metropolitan Opera Company. Other 
artists, who are to appear in this city 
during the season, will be Carolina 
Lazzari, contralto; Paul Kochanski, vio- 
linist; Malvina Ehrlich, Guy Maier and 
Lee Pattison, pianists; the New York 
Symphony with George Barrére, flautist, 
as soloist, and Louis Graveure, baritone. 
In addition four concerts will be pre- 
sented by the Troy Vocal Society and 
students’ recitals, concerts and lectures 
on music will be given by the Troy and 
Emma Willard Conservatories of Music 
and St. Joseph’s Seminary. The Woman’s 
Club, the largest women’s organization 
in Troy, has recently formed a Music 
Department and will close its season in 
May with a concert. The Music Stucy 
Club is also planning many activities. 


Garrison Opens Ehrlich Series 


The Garrison recital is the first of 
a series of three concerts to be presented 
under the local management of Satie 
Ehrlich. This is the second year Miss 
Ehrlich has brought concerts to Troy. 
She plans to make the course a perma- 
nent one, presenting about four concerts 
each season. The concerts are given at 
Music Hall, the largest auditorium in 
Troy at the present time, having a seat- 
ing capacity of approximately 1300. At 
the completion of the new State armory 
concerts will be given there also. 

The Chromatic Club, which offers a 
course of four concerts each season, has 
announced the following program for 
this year: Dec. 6, Carolina Lazzari, 
contralto, and Paul Kochanski, violinist; 
Jan. 10, Guy Maier and Lee Pattison, 
pianists; March 16, New York Symphony 
with Walter Damrosch, conductor, and 
George Barrére, flautist, as_ soloist; 
April 27, Louis Graveure, baritone. The 
concerts are given at Music Hall. 

The Troy Vocal Society, the oldest 
musical organization in the city, will 
begin its forty-sixth year with a concert 
early in November and will give addi- 
tional concerts in January, March and 
May. The club includes an active mem- 
bership of ninety-five and is considered 
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TWO OF TROY’S MUSICAL 
PERSONALITIES 
Above—Mrs. Martha Webb Geiser, Presi- 


dent of the Music Study Club. Below— 
William L. Glover, Conductor of the Troy 
Vocal Society and Director of the Emma 
Willard Conservatory. 


one of the most capable male choruses 
in this vicinity. William L. Glover is 
conductor of the society, H. Townsend 
Heister, accompanist, and Angus Gilles- 
pie, president. At each concert a notable 
artist will assist. 


To Study American Music 


The Troy Music Study Club during the 
coming season will make a detailed study 
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“Mme. Pelton-Jones, &2 
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harpsichordist, scored |S 
a triumph in Halifax 
last evening, her won- 
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derful artistry with by 
the ancient  instru- 
ment holding the 


large audience spell- 
bound.” 
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of American music at the monthly meet- 
ings, which are held at the Emma 
Willard Conservatory. The club has 
more than 150 members enrolled, includ- 
ing many of the prominent musicians 
of the city. Originally only women in- 
terested in music were admitted, but last 
season the membership was opened to 
men. The first meeting of the club will 
be held Nov. 14, when “Some American 
Composers and Their Works” will be 
considered. The December meeting will 
be an extra or special session, when 
Helen May Abbott will give the reading 
of “Enoch Arden” to the music of 
Richard Strauss, played by Teresa 
Maier. 

A reception is being planned to follow 
the annual election of officers in the 
spring. The present officers of the club 


are: President, Mrs. Martha Webb 
Geiser; vice-presidents, Edna _ Beier- 
meister and Emma _ Lotz; _ treasurer, 


Mrs. J. Don Welch; corresponding secre- 
tary, Gladys Terriault; recording secre- 
tary, Helen M. Abbott. The organi- 
zation plans to present a lecture or con- 
cert during the winter. 


New Conservatory Courses 


The Troy Conservatory of Music re- 
opened for its eighteenth season Sept. 3 
with one of the largest registrations of 
students in the history of the school. The 
plans for the coming season are much 
larger than any other year. Several 
hundreds of dollars have been expended 
in renovating the studios and adding 
new equipment. In addition to the six- 
teen studios there is one large recital 
room where, during the winter, the stu- 
dent recitals are held. The faculty in- 
cludes twenty-seven teachers. A course 
of concerts by advanced pupils is being 
planned with the Schubert Vocal Club 
and violin ensemble class. One of the 
new features at the conservatory this 
season will be a course of lectures to be 
given before the students by noted art- 
ists. Arrangements are being made so 
that artists may visit the conservatory 
and give the students the benefit of ex- 
pert criticism. An advanced class in 
theory is to be formed during the winter. 


The Schubert Club, which was organ- 
ized at the Conservatory last May, 
under the direction of Charles B. Weikel, 
is planning at least two concerts. The 
club includes a chorus of female voices, 
with Mr. Weikel as conductor. 


Christian A. Stein is director of the 
Troy Conservatory; James McLaughlin, 
Jr., assistant director, and Clarence 
Philip, business manager. Katharine 
Bunce is office secretary. 


The Emma Willard Conservatory of 
Music represents the music department 
of the Emma Willard School, of which 
Hliza Kellas, Ph.B., is principal. The 
Conservatory is under the direction of 
William L. Glover and includes in its 
faculty Mr. Glover, Helen J. Fancher 
and Mrs. Annie Hagen Buell, teachers 
of piano; S. Grahame Nobbes, voice; 
Dr. Frank Sill Rogers, organ; William 
T. Lawrence, violin, and Mr. Glover, in- 
structor in harmony, form, counterpoint, 


composition and sight singing. Mr. 
Glover has been director of the Con: 
servatory for thirteen years. Mr. Nobbes 


is again directing the opera class and 
is conductor of the glee clubs of the 
Emma Willard School and Russell Sage 
College. These organizations give con- 
certs every spring. The orchestral class, 
under the supervision of William T. 
Lawrence, is also arranging a musicale, 
to be held later in the winter. 

St. Joseph’s Seminary Conservatory 
of Music, with a faculty including 
Sisters from the Order of St. Joseph, 
has already started arrangements for 
the annual December and spring music 
festivals. In addition to these concerts, 
monthly recitals are to be given in the 
large concert hall at the Seminary and 
this season violin and vocal classes have 
been formed. 

Many organ recitals are being planned 
by the various churches and the local 
chapter of the American Guild of Organ- 
ists. Recitals will probably be given 
again this year on the new organ at the 
First Baptist Church and at the Second 
Presbyterian Church. The new four 
manual organ, which cost $32,000, and 
was the gift of C. Whitney Tillinghast 
Barker in memory of his mother, is be- 
ing installed in St. Paul’s Episcopal 


Church and will probably be ready 
use by Dee. 1. 


The music plans as a whole pro 
much for the musicians as well as 
music-loving public of this entire vy 
ity. Music Hall is the only audito) 
in the Capital District particularly ad 
able for concerts, and for this reason 
music events here are well attende 
non-resident music lovers. 


SATIE EHRRLIC) 


CANTON’S NEW CHORUS 
PLANS ACTIVE YE. Rk 











Members Number 300—Concert Cou <¢ 
Announced—Church Music 
Extended 


CANTON, OHIO, Oct. 15.—Preced 
seasons have seldom seen so much 1:4! 
musical activity. Many organizati,) 
are fostering individual participation iy 
some form of the art. A Choral Society 
has been recently formed, and has now a 
membership of 300 persons. Its plans 
are the most ambitious of any local 
ganization. 


There will be a concert course in Can- 
ton this winter, in addition to a few 
single engagements, including Sousa’s 
Band in March, under the management 
of Ralph D. Smith. The series, known 
as the People’s Musical Course, is being 
given for the thirty-ninth annual sea- 
son. The executive committee is headed 
by Leonard T. Cool, Charles S. Cook and 
George A. Lundy, and the proceeds of 
the course are devoted to the _ local 
Y. M. C. A. The artists who have al- 
ready appeared in the course are Edward 
Johnson, tenor, Oct. 3, and Riccardo 
Martin, tenor, Oct. 17. Others to lx 
presented are Rosa Raisa and Giacomo 
Rimini, in joint-recital, Nov. 5; Olive 
Kline, soprano, and John Quine, baritone, 
Nov. 18; Marguerite D’Alvarez, con- 
tralto, Dec. 19; Edna Swanson Ver Haar, 
contralto, and the Zoellner Quartet, Jan. 
16; Jascha Heifetz, violinist, on Jan. 31, 
and a group of Victor artists on March 
18. Nominal admissions prevail for the 
course. 


The Paulist Choristers will be heard 
in concert on Nov. 10 in the Auditorium, 
for the benefit of the new gymnasium 
planned for Mt. Marie Academy. 


The churches are introducing musi 
as not merely an accessory to the serv- 
ices, but as an essential part of the 
programs. Recently O. P. Manker of 
Chicago, community chorus worker, has 
assumed direction of the music of the 
United Brethren Church; and Harold 
Wise of this city, the music of St. Peter’s 
Catholic Church. Many of the other 
larger churches now have musical direc- 
tors. ’ 

William S. Strassner, supervisor of 
music in the Canton Public Schools, says i 
that this year there are a greater num- 
ber of applicants for orchestral instru- : 
ments, than any other season. Thirty- es it 
five have joined the United schools’ band, 
and 200 have reported for chorus work. sut 
Mr. Strassner is assisted in his work 
in the lower grades by Miss Emma 
Zeigler and George Parsons. 

RALPH L. MEYERS. 
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Bonnet Returning for Tour tee 


Joseph Bonnet, the French organist, p §6uol 
has sailed for America. He will mak . val 
a tour here beginning on Nov. 1 and \ p oon 
travel as far as the Pacific Coast a! : 
through Canada. Mr. Bonnet has teg 
completed a tour of the European ca} ! 
tals. In Rome he was received by the I) 
ager Queen Margarita at the Imp: 

Palace after his concert at the Augus 
In Strassburg he was soloist at th : 
clesiastical Congress, and in London 

opened his English tour at Westmi! 

Abbey. 


New York Park Concert ‘Setede Ends 


The last band concerts for the se 
in the New York parks were give! 
Columbus Day, Oct. 12, with prog 
in Columbus Park, Washington Sq 


and Thomas Jefferson Park. The te 
for music has been greatly stimu! 
by these open-air concerts, which 


attracted thousands of people; and - 
J. Ryan, Acting Park Commissione! 
clares that the season just closed 





been one of the best in the histor: 
the department. 
ALBUQUERQUE, N. M., Oct. 15.—Ir be 


artist series this season, the Fortnig 
Club will present Leopold Godov 
pianist; Virginia Rea, coloratura 
prano; Elias Breeskin, violinist, 
Richard Bonelli, ’cellist. 
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_ Petoskey: The Growth of a Musical Outpost _ 





PETOSKEY TAKES ITS PLACE IN MICHIGAN’S MUSIC 


\bove—Mrs. Leon Chichester, Chairman Music Committee of the May Festival, and the High School Auditorium, Where the Festival is 
Held. Below—High School Orchestra 


y" — - Detroit Symphony String Quaitet and Day in Flowerdom,” “The _ Sleeping 
gheieny sci sng es Earl V. Moore of the University of Beauty,” a pantomime, “The Enchanted 

on we fea rede ; Michigan in an organ recital. An ad- Garden,” by Constance D. Mackey; The 
Bay, off Lake Michigan, sits a town of Gress preceding the concert was given Lady of Shalott,” by Sir Wilfrid Ben- 
5000 souls, who have so ardently loved by Ella May Smith of es aay oN pe tg bg * rad - Low perpen: 
4 $i i - shai ] merican music of the Na- cantata Db erc Ne etcher; a- 
ae ‘ are yi «geo a Stanal ebenaiten of Music Clubs. watha’s Childhood,” operetta by Bessie 
a May beagyhhe ‘i Fetes nd agge Bas Among the choral works were excerpts M. Whiteley; “Pan, On a Summer Day, 
to provide its own music chiefly, being from “Olaf Trygvason,” by Grieg; “A cantata by Paul Bliss; suite, “Un Giorno 


too far north to come within the regular 


in Venezia,” by Nevin, and choruses and 
arias from the leading operas. The stage 
decorations were prepared by the Fed- 
eration of Women’s Clubs under the 
management of Mrs. Dudley McDonald. 

In addition to the work done by the 
children and young peoples’ choruses, 
were special women’s choruses, quartets, 
trios, orchestral numbers and perform- 
ances by local soloists. 


Festival Influence on Music 


When the Federation started the Fes- 
tivals there was very small evidence 
of interest in violin music in Petoskey. 
After a few years a decided increase in 
interest was manifested, and after six 
years, during which time four fine vio- 
linists had been heard in the Festivals, 
the interest was sufficient to demand and 
secure a free violin class for pupils in 
the public schools. 

Mrs. Leon Chichester, who has so suc- 
cessfully managed the Festivals for the 
past seven years, and who has been the 
moving spirit in the development of the 
music life of Petoskey, is the wife of a 
prominent banker in the city. Three 
times the past season Mrs. Chichester 
sang at Bay View, the first time fur- 
nishing two solos for the Inter-Denomi- 
national Missionary Conference. The 
second appearance was in the audito- 
rium, and the third time she sang two 
numbers at the auditorium Sunday morn- 
ing service. 


A Veritable Mecca 


The building of a music loving pub- 
lic is but one of the by-products of this 
enterprise, the patrons coming from all 
communities within a radius of fifty 
miles. Many of the roads over which the 
music lovers travel are mere Indian 
trails, but they come, in all kinds of 
weather, to hear the three or four con- 
certs of the annual festival. 

It is the hope of the music committee 
that the time is not far distant when the 
Detroit Symphony Orchestra may be 
brought to Petoskey and that this great 
organization may furnish the entire fes- 
tival (except the choral part), giving two 
orchestral concerts, a piano recital by 
Ossip Gabrilowitsch, and a chamber mu- 
sic evening by the Symphony String 
Quartet. Then they will feel that they 
have brought the music life of their city 
up to the very highest grade, and have 
educated and developed not only a deep 
and abiding love for music, but have 
awakened appreciation and artistic un- 
derstanding for the future. 


ELLA MAY SMITH. 





circuit of visiting artists and music com- . 
binations, and having to draw upon New Castle to Have Its First 
Michigan and Indiana talent for the most 


ak Concert Course This Season 


Moving Spirits of Festival 

The idea of the May Festival was sug- 
gested by Mrs. Charles W. Fallas, a 
member of the board of directors of the 
Petoskey Federation of Women’s Clubs. 
It was started by the board of directors 
and the entire Federation has loyally 
supported the Festival during the ten 
years it has been carried on. Mrs. Leon 
Chichester, who had been active in all 
nusical affairs for fifteen years, was ap- 
pointed chairman of the music commit- 
tee, and has remained chairman contin- 
lously, managing the past seven Festi- 
vals, and appearing as soprano soloist 

n practically every Festival program. 
W. J. McCollum, director and 
teacher of the Petoskey City Band for 
re than fifteen years, has also been 
1 member of the committee continuously 
nce its appointment, and has appeared 
the Festival program every year, 
ecting the orchestra, which has been 
ominent feature. Mr. McCollum is 
cornet player and is now the director 
‘ the High School Orchestra and teacher 
‘he violin classes in the public schools. 
third member of the committee has 
the supervisor of music of the pub- 
+ 100ls, the position being held by 
M Mary P. Langworthy, Mrs. Edith K. 
rthur, Ethel Cudney and Lila 
er. The Federation committee 
ways had splendid support and 
ration from the public schools, 
tendents, teachers and pupils, as 
the board of education, who as- 


in every way—so that the com- Managerial Pioneers in New Castle; On Left—Charlotte Nicklin, Who With William 
has shared fully in the responsi- 


nd Gibson and Harold Turner Will Manage the New Castle Concert Course; On Right 
nd the benefit. _ Many of the con- Rhys Williams. a Newcomer This Year in the Managerial Field at New Castle, Pa. 
ive been given in the High School q 
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lum, which is equipped with a EW CASTLE, PA., Oct. 16.—For the Charlotte Nicklin, William Y. Gibson and 
uitable for the purpose. first time in history, New Castle is Harold Turner, who have secured a 

The Festival of 1921 to have a regular concert course by notable list of artists for the season. 
h 7 : : +7 -elebrate artists is rinte he The New Castle Concert Course will be 
Tenth Festival took place in April, celebrated artists, this winter. The The New Castle Conce 0 


fering as a special attraction the course will be under the management of given in the High School Auditorium, 





opening with a recital by Rosa Ponselle, 
Metropolitan soprano, and_ assisting 
artists, on Oct. 28. 

Guy Maier and Lee Pattison in a 
recital for two pianos, will be heard 
January 13; Riccardo Stracciari, bari- 
tone, on March 16; Eddy Brown, violin- 
ist, in February, the date to be deter- 
mined later, and Frieda Hempel and her 
concert company on April 24. 

In addition, these managers have ar- 
ranged for the appearance in this city 
of Anna Pavlowa and her ballet on Dec. 
2. The course is an unusually attractive 
one and music lovers are more than 
pleased at the prospect of an interest- 
ing’ season. 

Another newcomer in the managerial 
field is Rhys Williams, who has arranged 
two concerts with the prospect of others 
during the season. The first will be 
given Nov. 17 in the High School Audi- 
torium by Hans Kronold, ’cellist. Mr. 
Williams also will manage a concert in 
February, with his brothers, Tom and 
Justin Williams of New York, baritone 
and pianist respectively, as the artists. 

The one orchestra concert scheduled 
for the season so far is the appearance 
of the Cleveland Symphony in the High 
School Auditorium, under management 
of Prof. Edwin McCormick, principal of 
the Highland School, who is anxious to 
give the school children of the city an 
opportunity for hearing good orchestral 
music. 

New Castle music lovers are interested 
in the proposed Masonic Cathedral which 
is to be erected at the corner of Lincoln 
and Highland avenues, the old John H. 
Knox property having been purchased 
for that purpose. The cathedral is to 
have an auditorium that will seat about 
5000 which will be considerably more 
than twice as large as any auditorium 
the city now contains, and it is expected 
that it will be available as a place for 
holding big musical affairs. 

HELEN B. WESTLAKE. 
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Photo by Pirie McDonald 


Mr. Karleton Hackett, in the Chicago Evening Post on May 31, 
1921, said of Lambert Murphy’s singing in the Bach St. Matthew 
Passion Music, at the Evanston Festival: 


“Lambert Murphy was excellent as the Evangelist. 
He delivered the narratives with a simplicity and direct- 
ness that were admirable, and used his voice with such 








astonishing skill, as took away all the terrors from the 








tenor score. His voice is naturally free on the upper 





tones, and he had it so under control that he not only 





sang all the notes with certainty, but gave pleasing quality 





to the tone. I have never heard any tenor sing this 











music as well, and it is one of the supreme tests.” 








Management: 


WOLFSOHN MUSICAL BUREAU 
8 East 34th Street, New York 

















THRONG HEARS CHORAL 
PROGRAM AT SALT LAKE 


Tabernacle Choir of Two Hundred Voices 
Impresses Audience—Soloists 
Well Received 


SALT LAKE City, Oct. 15.—Choral mu- 
sic interpreted by the Salt Lake Taber- 
nacle Choir was a feature of a concert 


which attracted nearly 2000 people. The 
choir of 200 voices, conducted by A. C. 
Lund, sang Arthur Shepherd’s “The 
Lord Hath Brought Zion”; Saint-Saéns’ 
“My Heart at Thy Sweet Voice”; Elgar’s 
“My Love Dwelt in a Northern Land,” 
and “Hail, Bright Abode,” from “Tann- 
hauser,” and greatly impressed the au- 
dience. 

Mrs. Lelila Ormsby Timpson, soprano, 
sang sweetly the aria, “Convien Partir,” 
from Donizetti’s “Daughter of the Regi- 
ment,” and was loudly applauded. James 
H. Neilson, tenor, displayed a voice of 
good quality in the Flower Song from 
“Carmen,” and an encore piece, “Annie 
Laurie”; Louise Watson, Lola Leonard 
and Edna Gottberg sang two trios; and 
solos were played by Willard Weihe, vio- 
linist, whose interpretation of the Bach 
Air for the G string was cordially re- 
ceived, and John J. McClellan, chief or- 
ganist at the Tabernacle, whose tran- 
scription of themes from “Hansel and 
Gretel” was so well played that an en- 
core was demanded, when he gave his 
own arrangement of “Drink to Me Only 
With Thine Eyes.” 





Corean Graduate to Study in Portland 


PORTLAND, ORE., Oct. 15.—Alice Kim, 
graduate of the Women’s College at 
Seoul, has arrived from Corea to com- 
plete her musical education in Portland, 
and has registered at the Ellison-White 
Conservatory. She will devote her at- 
tention chiefly to the piano. 





Frida Stjerna Sings at San Antonio 


SAN ANTONIO, TEx., Oct. 15.—The 
local musical season began when the 
Tuesday Musical Club presented Frida 


Stjerna, mezzo-soprano, in recital in the 
St. Anthony Hotel Ballroom. Mme. 
Stjerna is a New York musician who 
has recently located here and a large 
audience welcomed her warmly at her 





first public appearance, in a pro; rap 
of Swedish, Norwegian and Ame {cay 
songs, with Massenet’s “Il est Do 
est Bon” and Mana-Zucca’s “Rach 
the latter given its first hearing ey, 
Mme. Stjerna revealed much skil) an 
an intelligent appreciation of text ang 
music. Mrs. Lawrence Allen Mea oy, 
gave excellent support at wae 

. M. 


REORGANIZE MISSOULA C!.UR 


Choral Organization to Have Memb. + of 
University Faculty as Head 


MissouLa, MonrtT., Oct. 15.—The \tis. 
soula Choral Society has recently ey 
re-organized. At a meeting calle by 
the president on Oct. 5, new officers 
were elected for the coming seaso 
new lines of work were projected. 

The executive board held a bus 
meeting on the same evening at \ 
time a formal invitation was extend 
A. H. Weisberg, of the school of mus; 
of Montana University, to serve as direc. 
tor of the society during the coming sea- 
son. The invitation has been accepted 
and Weisberg will thus efficiently dire 
the Society’s activities in the new period. 
Plans for putting the society on a strict- 
ly business basis were discussed, and 
with a thorough business outline the So- 
ciety is looking forward to a prosperous 
year. Mr. Weisberg is a director of 
much experience, and he brings to th 
work an understanding of the possibili 
ties of chorus work which must be in- 
strumental in making the society a muc! 


stronger force than vaccum 5 











Metropolitan Quartet in Lincoln, Neb. 


LINCOLN, NEB., Oct. 17.—The Great 
Artists’ Course, Mrs. H. J. Kirschstein, 
manager, was opened recently by the 
Metropolitan Opera Quartet, including 
Frances Alda, Carolina Lazzari, Charles 
Hackett, and Renato Zanelli, who gave a 
concert before a capacity house at th 
City Auditorium. This is the third cor 
cert appearance here of the Quartet, and 
the singers were welcomed ‘back with 
tumultuous applause and many floral 
tributes. The program was unusually in- 
teresting. Theodore Flint assisted at th: 
piano. 
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**He has a beautiful voice and he uses it well.” 


NEW YORK HERALD. 


“He is a baritone worthy of more than 


NEW YORK MORNING TELEGRAPH. 


“His phrasing and diction are both excel- 


NEW YORK WORLD. 


: “Showed an excellent legato, finished phras- 


NEW YORK EVENING MAIL. 
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Concert Direction: M. H. HANSON, 437 Fifth Ave., New York 
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Caryl Bensel 


Soprano 


Twelve appearances with N. Y. 
Symphony Orchestra. 


NEW YORK RECITAL 
Aeolian Hall 


Thursday Aft., Oct. 27th 


Direction: 
Aeolian Hall 








EVELYN HOPPER 
New York 
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New Series of Concerts for Jacksonville, Fla. 


ANNAN DRAUNASUIONANAAATIANLASICLUGA ANSE AMGAU EGA HAUSMAN LEAGUE SALA MPTP UU CU Lee ee 


Managers Make Heavy Schedules, Confident of Heavy Attend- 
ances—No Business Depression in Florida Metropolis— 
Local Artists to Give Opera—Children’s Club Planned by 
Ladies’ Friday Musicale—To Enlist All Students for 


| Festival 


ACKSONVILLE, FLA., Oct. 15.—Un- 
© usually heavy schedules have been 
made for the coming season in Jackson- 
ville, but these are amply warranted by 
the large audiences which greeted the 
musical events last year. 

In this city, the impresarios no longer 
enter a precarious undertaking in pre- 
senting their concerts, as they did sev- 
eral years ago. Their foresight as pio- 
neers is now amply rewarded by a large 
music-loving public, which has increased 
to more than 5000 persons. 

Possibly the most prominent course of 
musical events for 1921-1922 is the 
Meyer-Benedict Subscription Concerts, 
now entering upon its second season. 
These concerts will be given at the Duval 
Theater, and at this early hour the list 
of subscribers shows nearly 600 names. 
The répertoire for this series is as fol- 
lows: Nov. 30, Efrem Zimbalist, violin- 
ist; Jan. 18, Carolina Lazzari, contralto; 
Feb. 6, the Flonzaley Quartet; March 20, 
Anna Fitziu, soprano; March 30, Augusta 
Cottlow, pianist. 

A second brilliant course is being an- 
nounced by Davies and Davies, this be- 
ing their first venture, in offering a com- 
plete series of attractions. The Davies 
concerts will also be staged at the Duval 
Theater, popular prices being a feature 
of the undertaking. There will be three 
attractions, including Anna Case, so- 
prano; Salvi, the harpist, and Martinelli, 
tenor. 

The bookings by the various clubs have 
not been published. It has been learned, 
however, that artists will be brought 
here by the Ladies’ Friday Musicale, Mrs. 
James Y. Wilson, president; and by the 
Jacksonville Music Teachers’ Associa- 
tion, Mrs. Charles Davies, president. 


Mrs. Zacharias’s Enterprise 


Rumor also credits Mrs. I. A. Zacharias 
with a number of engagements, while the 
local appearance of Sousa and his band, 
and of Pavlowa and her Russian Ballet 
are being heralded by other individual 
managers. 

Local successes of last season were the 
performances by the Jacksonville Com- 
munity Players, Lorenzo <A. Wilson, 
chairman. It is announced that there are 
to be other performances this year of 
works by Puccini, Gounod and others. 
Such artists as Greta Challen Berg, dra- 
matic soprano, and Lyman P. Pryor, bari- 
tone, are interested in this movement. 

Bertha M. Foster, director of the 
School of Musical Art, who scored suc- 
cess with her last year’s Sunday Twilight 
Concerts, has announced a series of organ 
recitals at the Jewish Synagogue. 

_Many activities at the School of Mu- 
sical\Art are being planned. There are 
the weekly recitals; there is the chorus 
under the direction of Claire Kellog, 
head of the vocal department, and, last 
but not least, the orchestra, conducted by 
George Orner, himself one of the most 
satisfactory violinists in this part of the 
country. The school’s faculty numbers 
twenty-six with an enrollment of over 


1000. 
Enlist Children in Club 


Che local Ladies’ Friday Musicale this 
season is working on a most original 
sche me to engage the interest of our 

ungsters in their musical work. Only 
4 short time ago the Ladies’ Friday Mu- 
sicale created a Junior Department. Mar- 
garet A, Haas, state chairman of Junior 

s and an indefatigable worker, was 
ted chairman, recruiting a capable 
‘onmittee, including Mrs. A. A. Coult, 
Mrs. Andrew Mencke, Mrs. Thomas P. 


Orchard, Mrs. Richard P. Marks, Mrs. 
we Wells and Bertha M. Foster. After 
iecting for several weeks regularly 


Miss Haas, a workable policy has 
igreed upon. 
‘ough the Junior Club, which is to 
on Nov. 5, the club aims to develop 
appreciation of the best in music, 
ject being not only to stimulate a 
among the children to study music, 
make them intelligent and appre- 
listeners. It is hoped to have an 
nent of at least 500 children dur- 
e first season, and each member of 
idies’ Friday Musicale, the music 





teachers of the city, and the parents are 
asked to co-operate for this definite end. 

Under the leadership of Miss Haas, this 
Junior Club will be in touch with the 
work of progressive Junior Clubs all over 
the country, arid in direct communication 
with the National Federation of Musical 
Clubs, as this club will be a federated 
club. 

There will be four departments in the 
Junior Club. The classes of membership 
are active and associate. The dues will 
be two dollars a year. The age required 
for membership is from ten to eighteen 
years, inclusive. The four departments 
include instrumental, orchestral, choral 
and musical appreciation. The orchestra 
will have George Orner as conductor, and 
the chorus Mrs. Grace P. Woodman, su- 
pervisor of music in the Jacksonville Pub- 
lic Schools. If it is feasible, it is hoped 
that in the spring the four departments 
will combine in a children’s music fes- 
tival. 

The regular club meetings have been 
arranged along these lines: adult leaders 
drawn from the senior membership of the 
Ladies’ Friday Musicale will have charge 
of the Junior programs, which in turn 
will be given and conducted by the Ju- 
niors themselves. 

Every child who registers as an active 
member can take part on the programs 
provided a slip signed by the teacher is 
brought. This will be the only require- 
ment the committee will demand, for this 
signifies that the performer is prepared 
from the teacher’s standpoint. All solo 
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ACTIVE IN JACKSONVILLE’S MUSIC 


Left 


Clubs. 


numbers must be played from memory. 
No qualification slips will be required for 
work in the chorus or orchestra, as the 
eligibility will be left to the discrimina- 
tion of the leaders in each of these de- 
partments. 

The memory contest or musical appre- 
ciation is open to all classes of member- 
ship, without signed slips of qualification. 
This department will be under the per- 


Margaret A. Haas, Secretary, Music Teachers’ Association, State Chairman, Junior 
Right—Bertha M. Foster, Director, School of Musical Art 


sonal supervision of Miss Haas. Prizes 
will be awarded by the Senior Club. 

Musical prosperity here is greatly due 
to the fact that the general depression 
which has made itself felt over nearly 
the whole country has left this section 
practically untouched. There is scarcely 
any unemployment and remarkably few 
failures even for normal times. 

WILLIAM MEYER. 





Many New Enterprises Will 
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No. 1 
Wichita Artist Series; No. 3 
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ARE HELPING 


No. 4—Lucius Ades, Conductor Municipal Series 


ICHITA, KAN., Oct. 15.—Every- 
where in this city there are signs of 
musical activity. Not only will the munici- 
pal series and other concerts of the com- 
ing year be unusually attractive, but 
definite proposals, which will, when car- 
ried into effect, substantially advance 
the musical interests of Wichita, are put 
forward by the Saturday Afternoon Mu- 
sical Club. This organization is formu- 
lating plans to assist the development of 
music in the schools, and intends to es- 


tablish also a Junior Municipal Chorus, 
master classes in piano playing and 
singing, and scholarships for talented 
students, and to make an effort to in- 
crease the sale of literature relating to 
music. The Wichita Musical Club is 
considering the establishment of an or- 
ganization for the encouragement of 
composers and to enable their works to 
obtain a hearing. 

That Wichita should become the musi- 
cal center of the Middle West is the aim 
of the Saturday Afternoon Club. It 
has secured permission to co-operate with 
teachers in the public schools in their ef- 
forts to develop musical ability among 
the pupils. The Junior Municipal Chorus, 
it is hoped, will, in four or five years, have 
progressed so well that noted artists will 
be engaged to sing the solo parts of 


works performed by the chorus. The 
master classes in piano playing and sing- 
ing are proposed for next spring, and 
the club is at present in communication 
with several artists with this end in 
view. Leading teachers of the city have 
promised to support the movement. A 
survey of musical literature contained in 
the public library and news stands is be- 
ing made by the club as the first step 
in an effort to increase the available 
reading matter of this class. Steps are 
also being taken to raise the necessary 
funds for scholarships for worthy stu- 
dents. 

The programs for the weekly meetings 
of the club during the season largely 


feature modern masters. Among the 
subjects discussed will be “Scales,” 
“Concertos,” “Finnish Music,” ‘“Ameri- 


can Music,” “A Christmas Celebration” 
and “The Portrayal of Moods Through 
Music.” 

The Saturday Afternoon Musical 
Club’s officers are: Mrs. L. W. Clapp, 
president; Mrs. Frances B. Keck, vice- 
president; Mrs. Rene Guldner, cor- 
responding secretary; Mrs. James Eaton, 
treasurer; board of directors, Mrs. Clapp, 
Mrs. Keck, Mrs. Guldner, Mrs. Eaton, Mrs. 
Lucile Kells Briggs, Mrs. Frank Brosius, 
Mrs. Murray Kirkwood and Verna Moyer; 
program committee, Mrs. Richard M. 
Gray, chairman, Mrs. Briggs, Mrs. Kirk- 
wood, Mrs. Guldner and Miss Moyer. 


Spur Wichita 
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WICHITA’S ADVANCEMENT 
Mrs. Rene Guldner, Corresponding Secretary Saturday Afternoon Musical Club; No. 2—Mrs. L. K. 
Margaret E. Rutledge, Local Manager Wichita Artist Series, Photographed on Vacation in Montana; 


Brown, Local Manager 


A Club for Composers 


The Wichita Musical Club, which en- 
ters this fall upon its thirtieth year, will 
continue its study programs. It has been 
found that through this plan the indi- 
vidual members receive great help and 
inspiration. The programs will be va- 
ried from time to time by an individual 
recital by some local artist. The chorus, 
conducted by Jessie L. Clark, will sing 
at each club program. New sacred works 
for female voices will be featured dur- 
ing the coming season. The Wichita 
Composers’ Program, which has grown 
in interest from year to year, will be 
given as usual. The club hopes to organ- 
ize under its auspices a composers’ club, 
which will stimulate and encourage mu- 
sical composition. An opportunity will 
be given for the production of worthy 
compositions under the most favorable 
conditions. The officers of the club are: 
Mrs. E. Higginson, president; Mrs. Hu- 
bert Childe, first vice-president; Mrs. M. 
Preston, second vice-president; Mrs. J. 
R. Holliday, financial secretary; Marcia 
Higginson, recording secretary; Selma 
Ahrems, treasurer. 


Orchestras in the Schools 


Among pupils of the public schools 
twenty-four orchestral classes have been 


[Continued on page 164] 
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GEORGETTE 


LA MOTTE 


PIANIST 


WHO CREATED SUCH A FUROR BY HER PLAYING 
LAST SEASON AT ORCHESTRA HALL, CHICAGO 


Photo by Harris & Ewing 





PRESS NOTICES 


“Georgette La Motte does not need her charming personality to win an 
audience. She can bring it to her feet with her fingers and with her 
brains and with her piano.”.—ATCHISON GLOBE, ATCHISON, 
KANS., Jan. 14, 1920. 


“Her touch is refined, her interpretations exceptionally intelligent, her 
technique was clean and clear cut and her execution faultless, but it is 
her exquisite tone work that makes her listeners marvel at her playing 
and recognize that her expression comes from deep within her soul.’— 


TULSA TRIBUNE, TULSA, OKLA., Jan. 4, 1920. 


“A pretty little miss with a technique that amazed her hearers and 
brought her the most hearty applause."—DETROIT TIMES, Oct. 
14, 1920. 

—-—-- —_— © - ae 


GEORGETTE LA MOTTE WILL PLAY A LIMITED NUMBER 
OF ENGAGEMENTS THIS SEASON 


Management: ANNA MARX LA MOTTE 


323 West Armour, Kansas City, Mo. 
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organized, and the city furnishes free of 
charge violins and other instruments to 
students who are unable to buy their 
own. Though these classes are com- 
posed largely of very young and inexpe- 
rienced players, much ability is shown, 
and at any time it is possible to select 
the best material for one orchestra for 
some special occasion. In the school year 
just opened this work will be continued. 
Those in charge of it .are: Jessie L. 
Clark, supervisor of music; Fareeda 
Moorehead, Vivian Scott, Myrtle Gettys, 
Alma Williamson, W. E. Daniel and a 
special teacher of orchestral instruments. 
Renewed impetus will be given to music 
study and orchestral development by the 
completion of the Roosevelt Intermediate 
High School, a building which, for arch- 
itectural beauty and suitableness to its 
purposes, it is claimed, is not surpassed 
by any public school building in the 
country. 

The Municipal Series is the foremost 
group of entertainments in Wichita. In 
the past the unsatisfactory acoustics of 
the Forum have hampered the manage- 
ment, but certain alterations now being 
made to the building will remedy this 
defect. Plans for the series this season 
include appearances of Mme. Schumann 
Heink, the Salzedo Harp Ensemble, with 
Mile. Gondre as soloist, Sousa’s Band, 
Arthur Middleton in a recital with a so- 
prano not yet selected, the Cherniavsky 
Trio, and Vasa Prihoda, violinist. The 
opera “Carmen” will also be produced. 
The dates for these attractions have not 
yet been announced. Lucius Ades is the 
conductor of this series and W. A. Wads- 
worth manager. There will be ten. en- 
tertainments in all, and prices are only 
from $1 to $6 for the entire series. The 
net profits from this enterprise go into 
the funds of the Wichita Public Health 
Nurses’ Association. 

Mrs. L. K. Brown and Margaret E. 
Rutledge of the Wichita Artist Series 
announce four concerts to be given un- 
der their management at the Crawford 
Theater. Three of the artists have been 
engaged for this course. Cecil Fanning, 
baritone, will sing in the first week in 
December; Hulda Laschanska, soprano, 
is to appear about the middle of Janu- 
ary, and Jascha Heifetz is booked for 
March 18. The managers are endeavor- 
ing to secure a pianist for the fourth 
number of the series. 

The Regent Theater Orchestra, con- 
ducted by John Marion Shinn, and the 
Wichita Theater Orchestra, conducted by 
Morris Andrews, will be increased this 
year. 


Band Music Flourishing 


Band music is flourishing in Wichita. 
During the winter the Municipal Band, 
of which E. O. Cavanaugh is conductor, 
will perform such music as Liszt’s “Les 
Préludes,” the Largo from Dvorak’s 
Fifth Symphony, Haydn’s “Military Sym- 
phony,” the Andante from Beethoven’s 
Fifth Symphony, and the Finale from 
Tchaikovsky’s Fourth Symphony. Early 
in the spring the popular series of Sun- 
day evening concerts in Riverside Park 
and Friday evening concerts in Henry 
Park will be resumed. The Shrine Band, 
conducted by Tracy York, and established 
for fraternal and concert purposes only, 
accepting no paid engagements, pro- 
poses to go on a two weeks’ outing to 
Green Mountain Falls, Col., this season, 
and also to engage artists for a series of 
concerts. Dr. B. F. Michael is manager 
and D. O. Metz secretary and treasurer 
of this organization. 

The band of the Fourth Infantry, K. 
N. G., which is conducted by Roy Colton, 
will be recruited this winter from its 
present membership of twenty-six to the 
full strength of forty-eight, authorized 
by the War Department. 

The recently organized Boy Scouts’ 
Band is planning a winter of hard study 
and some concert work under the direc- 
tion of E. O. Cavanaugh. 

A week devoted to music will open the 
annual wheat show this fall. 

Two new theaters, to be known respec- 
tively as the Miller and the Orpheum, are 
under construction, and the former will 
be opened about Dec. 1. They are in the 
heart of the city and within less than a 
block of each other. The seating capacity 
of the Miller is 2500 and that of the 
Orpheum 1600. Each building will con- 
tain a large number of offices, studios and 
salesrooms. 


The Kansas State Music Teachers’ As- 





Wichita’s Growth to Be Advanced 
by Important New Enterprises 


sociation will meet here early in Ma 
It is proposed to give the visiting 
sicians an opportunity of hearing s 
famous artists during the conventio: 

T. L. KReEpg 





Stransky to Introduce New Works E.;\; 
in Season 


Josef Stransky, the conductor of 
Philharmonic Orchestra, announces s 
of the novelties for the first part of 
eightieth season of the Philharmonic 
ciety’s concerts. One of these find 
place in the first program—a Prelud 
and Fugue for’ piano and orchestra 
Daniel Gregory Mason, American < 
poser. Among the other works ney 
Philharmonic audiences scheduled 
Stransky are Enesco’s Symphony in E 
Flat, Opus 13; Henry Hadley’s tone 
poem, “The Ocean”; Charles S. Skilton’s 
“Suite Primeval”; a symphonic picture 
by Whithorn entitled “In the Courts of 
Pomegranate” ; Ravel’s “Rhapsodie 
Espagnol”; Five Orchestral Pieces }) 
Schonberg, Op. 16; and.“Le Mort de Tin- 
tagilles,” a symphonic poem by Charles 
E. Loeffler. Other new works will |x 
announced later. Lawrence Gilman w) 


write the descriptive notes for the sea- 
son’s programs, 





ALBANY, N. Y.—Frederick W. Kern 
gave a talk on “How Music Began and 
Its Early Cultivation as an Expression 
of the Emotions by the Egyptians, As- 
syrians, Babylonians, Arabians, Indians, 
Chinese and Hebrews,” at the opening 
meeting of the Students’ Music Study 
Club. Lillian Stern read a paper on 
“The Music Life and How to Succeed in 
It.” The musical program was given by 
the following: Edith Adams, Mrs. Haze! 
Bayreuther, Norma Jones, Julia Lemmle 
and Anthony Loudis, Pianists; Sophia 
Albert, soprano,-and Mrs. Frederick W. 
Kerner, contralto. Harriet B. Hauf was 
accompanist. 
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|L. A. Torrens 

| Teacher of Singing 

| Mr. Torrens has been called a Mast 
Voice Builder. 
He has laid the foundation for ma! 
well known singers, and prepa! 

| each year an increasing number 
teachers, who in schools, colleges a 
private work disseminate his 
markable art. 

October to M 

May and Jur 
Summer School, Lake Geneva 

Wisconsin, July and August 

Mr. and Mrs. Torrens are 

the David Mannes Music School 
157 E. 74th St.. New York 


~ 











Res‘dence Phon Gramercy 62¢ 









— — pa 


M 


will 
of tl 

In 
is t 
whic 
ence 
artis 

TI 
sent 
has 
doub 
cert 
of 
univ 
until 
stud: 
Chat 
vers! 
in b 
was 
hanc 
was 
May 
stud 
snler 
year 
on ( 
violi 
Nov. 
direc 
Janu 
15, 3 
Choi 
most 
cones 
arm 
conc 
large 
ably 


large 
direc 
berir 
“Me; 
a C0) 
has 

prou 
Mor} 
after 
a re} 
pay 

tra ; 
band 
serie 
The 

Mad 
inn 


dire 








8 


aze| 
mle 
yh a 


W 


he 





MUSICAL 


AMERICA 





Madison 


" MTT TT , 
LL PUNVADALANLOUUEADASDAASDOUEU UE ADAEAETLEL INTL MTT HU 


Musical Life of Wisconsin 
Center Equals That of Far 
Larger Towns—University, 
with 8000 Students, Con- 
tributes Greatly to Advance 
of Music — Star Course 
Given Under Students’ Aus- 
pices—Orchestral Associa- 
tion and Mozart Club Ar- 
range for Visiting Attrac- 
tions—Conservatories En- 
large Schedules — Credits 
Given for Music in Schools— 
Excellent Church Music 


ADISON, WIS., Oct. 15.—With a 
4¥L population of only 40,000, Madison 


will have a musical season equal to that . 


of the average city of 150,000. 

In great part this is because Madison 
is the site of a great university, of 
which the 8000 students furnish audi- 


ences whenever there are reputable 
artists. 

The Wisconsin Union Board will pre- 
sent the best series of concerts Madison 
has ever had and from now on will un- 
doubtedly be the source of future con- 
cert courses. It is a group of univer- 
sity students elected for the purpose 
of ministering to the social needs of the 
university. Its principal function, 
until last year, consisted of providing 
student dances. A year ago, however, 
Charles Henry Mills, director of the Uni- 
versity School of Music, interested them 
n bringing good music here. His goal 
was a concert series for the students 
handled by the students. The result 
was that Kreisler, Moiseiwitsch, and 
May Peterson came to Madison. The 
students supported the movement so 
snlendidly that the Union Board this 
year brought Mabel Garrison, soprano, 
on Oct. 10. Ferene Vecsey, Hungarian 
violinist, Nov. 8; Josef Lhevinne, pianist, 
Nov. 28; the St. Olaf Lutheran Choir, 
directed by F. Melius Christiansen, in 
January; and Pablo Casals, ’cellist, Feb. 
15, are other attractions. The St. Olaf 
Choir has been here before and made a 
most memorable impression. All of the 
concerts will be given in the picturesque 
armory which is somewhat unsuited to 
concert usage. However, it is the only 
large auditorium available and comfort- 
ably holds 1800. 

In addition to outside artists, the uni- 
versity has many organizations within 
its ranks which appear frequently. The 
largest of these is the Choral Union, 
directed by Peter W. Dykema and num- 
bering 500 members. It plans to present 
“Messiah” at Christmas time and to give 
a concert in the spring. The university 
has two bands of which it may well be 
proud. Out of almost nothing, E. W. 
Morphy built up a band, giving Sunday 
alternoon concerts last year which were 
a revelation. Mr. Morphy will this year 
pay particular sttendiiin to the orches- 
tra and bring it up to the level of the 
band which will again give a winter 
series of Sunday concerts at the armory. 
‘he Men’s Glee Club will appear in 
Madison and take its annual tour dur- 
ng the Christmas vacation under the 
rection of Earle Swinney. 

(he Madison Orchestral Association, 

d by Mrs. A. E. Proudfit has for 

years provided three concerts 

y by leading orchestras. This year, 

er, due to the disruptions in near- 
mphonies, the association has been 
tunate and to date has engaged 
he Cincinnati Symphony conducted 
aye, which will give a concert on 


Mozart Club to Bring Soloists 


he city musical organizations, the 
Club is easily the most active. 
15, it will bring Erika Morini, 
violinist. Throughout the winter 
give six Sunday afternoon con- 
the Central High School audi- 
each time asSisted by some local 
In addition, the club will present 
red programs at Christ Presby- 
hurch which are given annually 
for the use of the church as 

‘f rehearsal. 
Baas, the director, has many 


Vies, in 


Its Music, 
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with Cities Thrice Its Size 
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The Wisconsin Union Board, Comprised of University Students, which will give Madison one of its finest Artists Series. Left to Right— 
Richard Tyrrell, Arthur Kinnan, Alfred Hotten, William Florea, John Brindley, Harold Draper, President; John Bigler, and 


Charles Moore 


other duties of a similar nature. He 
leads the Madrigal Club, a sister or- 
ganization to the Mozart Club, which 
will give two Sunday afternoon concerts 
at Central High School and will bring 
one artist in the spring as is its custom. 
The Madison Mannerchor under the same 
director, will give two programs of Ger- 
man songs, one at Thanksgiving and the 
other on the Monday following Easter. 
The two established schools of music 
announce added faculties, studios and 
enrollments. The Wheeler School of 
Music, headed by Fletcher Wheeler, plans 
a production of “The Mikado,” Nov. 28, 
for the. benefit of Grace Church Choir. 
George Herbert, formerly with the Gallo 
opera, will have charge of the dramatic 
production and Mr. Wheeler will direct 
the school orchestra of thirty-two and 
the chorus of sixty which will be em- 


ployed. The A Capella Choir, also 
directed by Mr. Wheeler, will make fre- 
quent appearances during the winter as 
will the string quartet consisting of four 
faculty members of the Wheeler School. 

Elizabeth Buehler will again head the 
Wisconsin School of Music which last 
year had an enrollment of over 1000. 
This school fosters a set of clubs from a 
juvenile club of kindergarten tots to the 
MacDowell Club composed of music stu- 
dents over high school age. The latter is 
sponsored by Mrs. Georgia Calvin Hyde 
and now plays a real part in Madison’s 
musical development. 

Both the Wheeler and Wisconsin 
Schools of Music have established branch 
studios in Wingra Park, a suburban dis- 
trict, and Laura Richards has founded 
the Madison College of Music in that 
section of the city. 





Musical Forecast for Season 
Is Favorable in Columbia, S. C. 
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AMONG THE MUSICAL LEADERS OF COLUMBIA, 5S. C. 
At Left 


In Center 


Maurice J. Matteson, Vocal Instructor and Correspondent of “Musical America. 
Daniel Reed, Concert Manager and Leader of Columbia Stage Society. 


At Right—Mary Chreitzberg, Head of Vocal Department of Columbia College. 


OLUMBIA, S. C., Oct. 15.—The musi- 
cal outlook for Columbia’s season of 
1921-22 is bright indeed. The recent 
rise in the price of cotton has put the 
South in a better financial condition, 
which is bound to be refiected in a musi- 
cal way. 
Two or 
launching recital courses. F. L. Brown, 
working through the Afternoon Music 
Club at the renovated Craven Theater, 
presented Marie Tiffany on Sept. 26 as a 
first attraction. Daniel Reed, the ener- 
getic director of the Columbia Stage So- 
ciety, plans also to bring a number of 
artists, notable among them Emil Tel- 


possibly three agencies are 


manyi, violinist. The Rotary Club, un- 
der the direction of Maurice J. Matteson, 
has outlined a program te include possi- 
bly, Frances Nash, pianist; Reinald Wer- 
renrath and Dicie Howell. 

The local musicians will again be heard 
in recitals, costume plays and possibly 
operatic excerpts. Mary Chreitzberg, 
who has been connécted with the Matte- 
son Studios for the past two years, has 
assumed charge of the vocal department 
of Columbia College. The new musi- 
cal director there is Mr. Goltz, formerly 
at Coker College, Hartsville, S. C. All 
colleges have opened with a fine enroll- 
ment and many new instructors, and the 
season has begun auspiciously. 


M. J. M. 


Credit Given in High School 


Public School music takes a long 
stride, as the result of action on the part 
of the school board which allows one 
credit a year for the study of music by 
high school students. As it takes but 
sixteen credits to graduate, the four 
credits from music study will enable 
many students to keep up music who 
would otherwise have had to give it up 
for lack of time. This credit is to be 
given for eighty minutes of practice a 
day. 

Anna E. Menaul will again head the 
music department in the public schools 
and direct the school orchestras and 
choruses. At Central High School it 
has been necessary to have another or- 
chestra to accommodate the many stu- 
dents desiring orchestral training. Miss 
Menual’s orchestra at this school has 
done fine work and numbered around 
thirty members. 

The Music Memory eontest is now a 
settled matter here and for the third 
year will be handled by Peter W. 
Dykema. 

The church music of the city.is of un- 
paralleled excellence. The First Con- 
gregational vested choir is led by Edgar 
B. Gordon and at its annual presentation 
of “Messiah” hundreds are turned away. 
The Choir at Grace Church, led by 
Fletcher Wheeler, has become known 
through its remarkable singing of six 
and eight part Russian anthems. L. 
Lowell Townsend with his group at the 
University Methodist Church completes 
a trio of choirs unmatched. Other church 
organizations of equal excellence, but 
smaller, are the Holy Redeemer Choir, 
under Alexius Baas; the Presbyterian 
Choir, under Earle Swinney, and the 
First Methodist Choir, under Mrs. Fred- 
erick L. Browns. 

With an enviable list of visiting art- 
ists, a large number of enthusiastic local 
organizations, a recognized public school 
policy of encouraging music, and an un- 
usually high standard of church music 
constantly influencing its citizens, Madi- 
son is entering upon its most successful 
musical season. 

CHARLES N. DEMAREST. 

PORTLAND, ORE., Oct. 16.—A new use 
has been found for the dictaphone by C. 
W. Lawrence, head of the conservatory 
of music at the Pacific University, which 
is located at Forest Grove, Ore. The 
instrument is used in making records of 
the voices he is training. Mr. Lawrence 
states that this is for the purpose of 
showing the students where they have 
made errors in pronunciation and tone. 


Boise, IDAHO, Oct. 15.—The Artists’ 
Course which will be given at the 
Shriners’ Temple this season will include 
concerts by Leopold Godowsky, pianist; 
Virginia Rea, coloratura soprano, and 
Irene Pavloska, mezzo-soprano of the 
Chicago Opera Association. The series 
will be under the auspices of the Elkorah 
Patrol. 


HARRISBURG, VA., Oct. 15.—Marie Rap- 
pold, soprano, is to give a recital here 
on Nov. 1, under the auspices of the 
Music Lovers’ Club. The club has also 
arranged for the anpearance of Alberto 
Salvi, harpist, on May 2. 
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_ Founding of Civic Orchestra Marks Davenport's Progress 
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PERSONS PROMINENT IN TRI-CITY MUSIC ACTIVITIES 











From Left to Right—Robert Wagner, President of the Tri- City Symphony; Mrs. J. J. Dorgan, President of the Tri-City Musical Associa- 
tion; Anna Johannsen, Director of Instrumental Music in the Davenport Public Schools; and Ludwig Becker, Conductor of the 


Tri-City Symphony 


AVENPORT, 
cumstances point to the certainty of 
greater musical activity this season in 


IA., Oct. 15.—Many 


Davenport and _ its neighbor-cities. 
Greater interest in the work of Ameri- 
can composers in the study programs of 
leading musical clubs is apparent in the 
Tri-Cities. The virtual assurance of a 
civic orchestra, which will furnish fu- 
ture material for the already existing 
Tri-City Symphony, is a hopeful sign of 
Davenport’s progress. Plans for bring- 
ing eminent artists to this community 
under the auspices of the Tri-City Mu- 
sical Association and by other interests, 
guarantee an exceptionally interesting 
concert season. 

Not content to rest on past laurels, 
the Tri-City Symphony will not only 
present better programs than before, 
but will make its first spring tour early 
next year. Ludwig Becker, its con- 
ductor, has conceived a plan whereby 
talented local musicians will compete for 
selection as soloists for some of the con- 


certs of the orchestra the coming season. 
These contests will take place in the lat- 
ter part of this month. Other soloists 
will also take part in the programs of the 
orchestra. 

A tremendous inspiration among mu- 
sicians and music lovers in the three 
cities was gained from the twelfth bien- 
nial convention of the National Federa- 
tion of Music Clubs, held here in June. 
The urgency of recognizing the work of 
American composers which was repre- 
sented at these sessions found ready ad- 
vocates here, and as a result music clubs 
are featuring American programs to an 
extent hitherto unknown. The Moline 
Women’s Club will devote its programs 
this year exclusively to American com- 
posers. 


To Found Civic Orchestra 


Perhaps the greatest achievement in 
the interest of music, will be the or- 
ganization of a civic orchestra, to be 
composed of musicians of the three 
towns. The association will be virtually 
an auxiliary organization of the Tri- 


City Symphony Orchestra. Earnest ad- 
vocates of this junior orchestra are 
Ludwig Becker, director of the Tri-City 


Symphony, and Anna Johannsen, di- 
rector of instrumental music in the 
Davenport public schools. The board of 


directors of the orchestra has already 
voted its approval of the plan and will 
probably launch the new organization 
this year. Miss Johannsen and Mr. 
Becker will be closely associated with 
the conductorship of the orchestra, 
which will give public concerts later. 
A plan of organization similar to that 
of the Civic Orchestra of Chicago is 
favored. It is probable that applicants 
will be obliged to pass an examination. 
The present plan calls for an organiza- 
tion of fifty-two members. Section re- 
hearsals for string and wind instruments 
will be held weekly, in all probability, 
with a combined rehearsal of sections 
each week. It is proposed to have the 
age limit for members from sixteen to 
thirty years. 

The Tri-City Musical Association has 
not fully completed its program for the 


year, but Mrs. J. J. Dorgan of Dave: 

port, president, announces that contracts 
have been signed, assuring the appea: 
ance in the coming season of Mary Ga 

den, Ignaz Friedman and Margaret 
Matzenauer. Miss Garden will sing on 
Oct. 31 at the Augustana College gym- 
nasium, Rock Island. The Friedman 
piano recital will be given at some time 
in November. Matzenauer will appear 
in March. Other artists of note are also 
promised. 

It has been the policy of the associa- 
tion to pay artists stipulated sums, and 
to fix its own prices for the seat sales. 
As a result music lovers have benefited, 
for the association whenever possible has 
advertised popular prices and has sel- 
dom had a deficit in the projects. The 
association is made up of representatives 
of all the leading musical clubs in the 
Tri-Cities and is now in reality an ad- 
visory organization to these clubs. It 
constitutes at once an inspiration and 
a guide in matters musical, and succeeds 





[Continued on page 168] 








Merit Wins 


Studio: 











ADELAIDE GESCHEIDT 


Teacher of Irene Williams, Judson House, Fred Patton and 


many others holding important positions 


“PROMISE 


in the singing world 


AND PERFORMANCE 





At the Adelaide Gescheidt Studios nothing is promised that 


cannot be performed. 


Here students are taught to sing—easily, naturally—artistically. 
restored. 


voicés are developed, repaired, 


Here 
Here careers are created. 


Here singing becomes pleasure, rather than pain. 


Vocal legerdemain, royal roads or. trilbyism have no place here. 
are no steps in the dark at these studios. 


vocal “blind-man’s-buff” 


There 


Vocal “hide-and-seek” and 


belong in vocal kindergartens. 


Here each lesson is a step ahead of the previous one, not merely vain 


repetition of the same interminable vocalizes. 
Analysis and demonstration classes 


Here “studio tricks,” 
of the student’s training. Still- 


Questions are welcomed. 


are part of the curriculum. 


as such, are not reckoned to be the chief purpose 
-you may hear a soprano high C sung, 
not shrieked ; you may even hear a bass trill ; 


or you may listen to re anges 


of two and a half to three octaves of ev en, legitimate, beautiful tone. 


(Appointments to hear lessons or to visit demonstration classes are 


invited ) 


Better than all that— 
concert, oratorio and opera. 


Gescheidt Studios. 


817 CARNEGIE HALL, NEW YORK. 
Residence Studio: 347 WEST 84rH STREET, NEW YORK. Telephone: Schuyler 2247 


you may hear artists from the studios in church, 
To be specific- 
at the forthcoming Worcester Festival are products of the 


-two of the leading soloists 


Adelaide 


Telephone: 


Circle 1350 


Results Count 
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Roanoke Spreads Gospel ot Mu usic in Virginia 
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(hursday Morning Music Club 
to Bring Prominent Artists 
—Daisy Wingfield Broaden- 
ing Scope of Public School 
Music—Colleges Offer Ex- 
cellent Music Courses and 
Industrial Organizations 
Support Bands — Music 
Houses Assist in Encourag- 
ing Spread of Music—Music 
Teachers’ Association Re- 
ports Increased Membership 


YOANOKE, VA., Oct. 15, 1921.—In 
writing of the musical art and life 
of Roanoke to-day, the task is much more 
gratifying than it has ever been before. 
The city is becoming more and more at- 
tractive to the serious musician, as well 
as to the concert-going layman, as Roan- 
oke is so situated as to be in easy access 
of many neighboring towns, thus afford- 
ing music lovers the opportunity to 
hear the programs presented by both 
visiting and local artists. 

Encouraged by their success during the 
past, the Thursday Morning Music Club 
will present three artists during the 
coming season. These are: Giovanni 
Martinelli, tenor, on Oct. 21; Alberto 
Salvi, harpist, on Feb. 20, and Lucrezia 
Bori, soprano, on May 12. These con- 
certs will be given in the City Audito- 
rium, instead of the Academy of Music 
as heretofore, the seating capacity of the 
Auditorium being much larger. This is 
one of the most prominent organizations 
in the city and the officers are: Mrs. J. P. 
Flippo, president; Mrs. H. B. Gregory, 
first vice-president; Nellie W. Stuart, 
second vice-president; Daisy Wingfield, 
corresponding secretary; Mrs. C. L. 
Guerrant, recording secretary, and Mrs. 


W. P. Wiltsee, treasurer. The club has 
an adult membership of about 600 and a 
student membership of 300. Regular re- 
citals of the club will take place at Thur- 
man & Boone’s Music Salon the first 
Thursday morning in each month. Test 
recitals for student members will be held 
in December and April. Plans are now 
being formulated to establish a loan fund 
for worthy students. A concert will be 
given during the season by the Toy Sym- 
phony Orchestra of the student member- 
ship, under the direction of Mrs. James 
Izard. The altruistic committee is ar- 
ranging a number of concerts for both 
country and city schools, hospitals and 
Sanitariums. 


Sousa to Visit Roanoke 


Arrangements have been completed 
for the appearance here of Sousa’s Band 
on Oct. 29. This concert is to be under 
M r. Sousa’s own management. 

‘he Music Teachers’ Association has 
1uch to do with the musical develop- 
ment of the city, and it numbers among 
its members some of the most prominent 
teachers, both instrumental and vocal. 
[hey hold monthly meetings at which 
entertainment, both musical and literary, 
provided. The membership is increas- 
ng and an interesting winter season is 

ected. The officers are: Blanche Deal, 


n 


president; Mrs. M. P. Kimnnier, vice- 
President; Sarah Lyon, corresponding 
cretary; E. Clinton Eley, recording 
secretary, and Frances Brophy, trea- 


r. This club holds membership in 

‘usical Alliance and the State Music 
ers’ Association. 

newcomer has been added to the 
ing forces of the city in Florence C. 
, formerly head of the music de- 
ent at the Radford Normal School, 
rd, Va., who opened her studio here 
pt. 1. Miss Baird was largely in- 
ental in organizing the Virginia 
Music Teachers’ Association and 
ected its first president, which po- 
she still holds. 


Public School Music 


y Wingfield, supervisor of music 
public schools, encourages the 
f music as one of great impor- 
Sight singing, ear training, no- 
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IMPORTANT FIGURES IN ROANOKE’S MUSICAL WORLD 
Left—Officers Thursday Morning Musical Club; Left to Right—Nelli> W. Stuart, Mrs. H. B. Gregory, Daisy Wingfield, Mrs. J. P. Flippo, 


Mrs. C. L. Guerrant and Mrs. W. P. Wiltsee; Right—Officers Mus'c Teachers’ 
Right—Sarah Lyon, Mrs. M. P. Kinner and Grace Buford; Inset—Florence C. Baird, President State Music Teachers’ 


tation and appreciation of music are 
taught in the primary grades. Miss 
Wingfield is in every way fitted for this 
important work, being a graduate of the 
public school music supervisors’ course 
at Cornell University, and, for the past 
seven summers has taught in the public 
school music department at the Univer- 
sity of Virginia Summer School. A 
memory test will be held this year in the 
schools to encourage work in music ap- 
preciation and to instill a love for good 
music in preference to the ever-present 
jazz. For the little children a Mother 
Goose play is planned, while the older 
children will give a Nativity play. Roan- 
oke is one of three Virginia cities giving 
high school students credits for the out- 
side study of piano. 

In our church choirs will be found a 
large number of our leading musicians, 
whose aim it is to give standard works. 
Those deserving special mention are: 
the First Baptist Quartet, Mrs. Beverly 
Wortham, soprano and director; Mrs. 
Nathalie Pace Small, contralto; J. Break- 
ell, tenor; L. W. Scatchard, bass, and P. 
Rasmussen, organist. Second Presbyte- 
rian Quartet, Mrs. Hubert Wright, so- 
prano; W. H. Chrisman, tenor; Dr. M. 
R. Faville, bass and director; Mrs. D. O. 
Chapman, organist. St. John’s Episco- 
pal Church, chorus of thirty voices, J. E. 
Corneal, organist and director. Greene 
Memorial Methodist, chorus of thirty 
voices, C. A. Woodrum, director, Clin- 
ton Eley, organist. Christ Episcopal 
Church, chorus of thirty-five voices, Gor- 
don H. Baker, director; Blanche Deal, or- 
ganist. In addition to the high stand- 
ard of the Sunday programs, special mu- 
sical services, oratorios and cantatas are 
given from time to time. 


Music Houses Co-operate 


Local music houses show a deep inter- 
est in any move toward bettering musi- 
cal conditions in Roanoke, and co-oper- 
ate in every possible way with those pro- 
moting concerts. This is especially true 
of Hobbie Brothers and Thurman & 
Boone Co., who have brought various 
artists here in complimentary recitals, 
in order to illustrate the value of their 
instruments. Thurman & Boone have 
been most generous in allowing the use 
of their music salon to musical organi- 
zations of the city and for pupil recitals. 

Kazim Temple Chanters was organ- 
ized in 1920 and is composed of sixteen 
members, under the direction of Charles 
Borjes, who is also a violinist. With 
regular rehearsals under his leadership, 
they have developed into an excellent 
band of singers. The main purpose of 
The Chanters is to furnish all music in- 
cidental to the ceremonials of the Shrine 
and the other Masonic bodies. The per- 
sonnel is as follows: First tenor, J. 
Breakell, R. K. Williams, Calvin Bibb 
and A. S. Pflueger; second tenor, E. L. 
Repass, Joseph Cohn and John W. 
Wright; first bass, Rufus Bowman, D. 
Bunting and D. D. Withers; second bass, 
D. R. Hunt, J. P. Saul, Jr., S. H. Barn- 
hart and Edward Kinney; P. Rasmus- 
sen, accompanist. The Scottish Rite 
Quartet, composed of Messrs. Breakell, 
Repass, Withers and Barnhart, is also 
under the direction of Charles Borjes, 
with P. Rasmussen, accompanist. 


Colleges and Bands 


Hollins College offers splendid induce- 
ments to the student of music. The 
music devartment is under the supervi- 
sion of Erich Rath, who also engages 





Erich Rath, Music Supervisor, Hollins 
College 


such artists as appear from time to time 
at the college. Several concerts are 


Association; Sitting—Blanche Deal; 


Standing, Left to 
Association 


given under his conductorship each year 
by the Hollins Choral Club. Virginia 
College maintains a department of music 
which is in charge of Carl M. Dorcester. 
Recitals are given from time to time, not 
only by the faculty and students of mu- 
sic, but by visiting artists. Roanoke has 
four excellent bands, the Kazim Temple 
Band of forty-five pieces; Norfolk & 
Western Band of about forty pieces; Vir- 
ginia Bridge & Iron Co. Band of thirty 
pieces, and the Viscose Company Band of 
thirty-five pieces. 

It is fitting that mention should be 
made of the music at the moving pic- 
ture houses, which, in several cases, is 
far above the average, notably the Rialto 
Theater. At the Rialto, an orchestra is 
maintained, under the leadership of 
Francis J. Goodman, and programs of 
the best music are given at each per- 
formance. The aim of this orchestra is 
to give their audiences good music and 
to develop the taste for something bet- 
ter than that heard at so many places 
of amusement. 

In addition to the list of attractions 
already mentioned, concerts will be given 
by local musicians and organizations. 
The trend of music is decidedly upward. 
The papers are now devoting more space 
to the subject, more persons are studying 
music than ever before and better pro- 
grams are being planned. The outlook 
is exceedingly bright. 

GORDON H. BAKER. 





ANNOUNCE WORKS FOR 
ORLANDO, FLA., FESTIVAL 





Spring Event to Follow Concert Series 
—Conservatory Sponsors Local 
Music Activities 

ORLANDO, FLA., Oct. 15.—The concert 
season for Orlando and Winter Park, 
Fla., promises to be as active as any 
heretofore. Walter Drennen of Orlando, 
the well-known conductor of the Orlando 
Music Festivals of past years, announces 
the following concert course, to be given 
in the new Beacham Theater, now near- 
ing completion. The artists to be pre- 
sented are Ignaz Friedman, pianist, on 
Jan. 10; Alberto Salvi, harpist, on Jan. 
17; and Anna Case, soprano, on Feb. 22. 
Immediately following the last recital, 
the annual music festival will be given, 
during which the Orlando Festival Cho- 


rus will sing the “Hiawatha” Trilogy 
by Coleridge-Taylor and Verdi’s “Re- 
quiem.” The soloists for this Festival 


have not yet been announced. 


In Winter Park the usual recitals 
will be given at, and under the auspices 
of, Rollins College Conservatory of Mu- 
sic, Susan Dyer, director. The first 
event of the season will be a recital by 
Maria Elise Johnson, violinist. Miss 
Johnson is a pupil of Leopold Auer, 
Ovide Musin and Tirindelli of the Cin- 
cinnati Conservatory. A concert course 
will be given by the Winter Park 
Woman’s Club, which will include some 
well-known artists and organizations. 
Dates have not yet been announced Rol- 
lins Conservatory also announces a 
series of recitals in which the following 
artists will take part: Marion Rous, 
pianist; Jean Knowlton, soprano, and 
Elizabeth Harris, pianist. 

Winter Park and Orlando, four miles 
apart, co-operate in things musical. The 
Conservatory has this year its largest 
registration of students thus far. 

SUSAN DYER. 


CHICAGO.—The Musicians’ Club of 
Women opened its season on Oct. 17 with 
a recital in the Fine Arts Recital Hall. 
Interesting programs have been ar- 
ranged for each meeting. 
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Shown in Founding of Orchestra 
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in coordinating all branches of musical 
activity. In its existence of eight years, 
it has been a powerful factor in music 
locally. It maintaing a center in Daven- 
port. 

The Oliver-Klinck concert manage- 
ment, made up of Mary Lindsay Oliver 
of New York City and William J. Klinck 
of Rock Island, announces the coming 
appearance in this city of Frieda Hem- 
pel, soprano, on Dec. 12. The appear- 
ance here recently of the Scotti Opera 
Company was managed by them. 

Public school music in the Tri-Cities 
has been growing in scope each year. 
In Davenport, Miss Johannsen is plan- 
ning to establish an orchestra for chil- 
dren in the fourth, fifth and sixth 
grade schools. She will also organize a 
string orchestra in the Davenport high 
school, in addition to its present orches- 
tra. Miss Johannsen plans to strengthen 
her instrumental class work by giving 
group lessons in violin, cornet, trombone, 
flute and many other instruments. Any 
child in the grades from the fourth up to 
the high school may enter these classes, 
which are conducted by competent in- 
structors. The Davenport high school 
orchestra will probably furnish con- 
siderable material for the new civic or- 
chestra. 


_ The Tri-Cities are fortunate in hav- 
ing access to the Augustana College 
Conservatory of Music which, coincident 
with its own growth, has done much to 
develop music in the community. Draw- 
ing students from far and near, and 
sponsoring concerts by the best artists 
in plano, organ, voice and violin which 
are open to the public, its influence can 
readily be appreciated. Eight such con- 
certs will be given the coming year. A. 
Cyril Graham, conductor of the chorus 
for the recent first performance of 
Gallico’s “The Apocalypse” at the con- 
vention of the National Federation of 
Music Clubs, has been appointed head of 
the organ and theory departments of the 
conservatory. Mr. Graham is planning 
a series of public vesper organ recitals 
this season. 


Music Club’s Activities 


Musicians and music lovers by hun- 
dreds are identified with the music de- 
partments of the Davenport, Rock Island 
and Moline Women’s Clubs, and with the 
Fine Arts department of the Davenport 
Catholic Women’s League. Each music 
department of the Women’s Clubs spon- 
sors a “Music Day.” The Moline de- 
partment will thus present Geoffrey 
O’Hara, tenor, in March; the Rock 
Island department will bring Edwin 
Swain, baritone soloist in “The Apoca- 


.sive local organizations 


lypse,” and the Davenport department 
announces that Mrs. Marx Oberndorfer 
of Chicago, member of the music depart- 
ment of the General Federation of Wo- 
men’s clubs, will speak at one of their 
sessions on Jan. 9 on “Music in the 
Home.” Piano interpretations by Mr. 
Oberndorfer will accompany the lecture. 

Edna Mitchell, chairman of the Moline 
Women’s Club’s music department, has 
announced that American music will be 
studied in its programs. The Rock Island 
Women’s Club music department, headed 
by Mrs. William Ullemeyer, and the 
largest separate musical organization in 
the Tri-Cities, having 550 members, has 
planned a series of excellent programs. 
Mrs. L. M. Ruedy, vice-president of the 
lowa State Federation of Music clubs, is 
chairman of the music department of the 
Davenport Women’s Club. The depart- 
ment will present miscellaneous pro- 
grams with choral music at all meet- 
ings. Interesting programs are also 
planned by the Fine Arts department of 
the Davenport Catholic Women’s League 
of which Elizabeth Gimbel is chairman. 

One of the oldest and most progres- 
is the Rock 
Island Musical Club, which has planned 
a unique program for next season. The 
subjects, “Vacation Echoes,” “Super- 
natural Music,” “Christmas Music,” 
“Modern Opera,” “Yesterday and To-day 
in American Music,” “A Spring Day” 
and “Cycle of Life,” with these inter- 
esting titles, have been announced in its 
program. Two organ recitals, one in 
October at the home of Mrs. John 
Hauberg and one in April at the Broad- 
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way Presbyterian Church, will be gi 
Mrs. A. F. Williams of Rock Islan 
president of the club. 

The “Music Lovers’ Club” of Da 
port, of which Mrs. Victor Marti 
president, will give recitals by its n ». 
bers for the first time this year. 4; 
each meeting there will be discus . 
on current events in the musical w 
Recitals of pianists and vocalists .. 
also scheduled in the program of ‘he 
Music Students’ Club of Daven; 
which will in addition give miscellar 
programs. Norma Wiese is presi 
Mrs. Alfred Mueller of Daven)»:r, 
president of the Etude Club, annou) -¢s 
that the organization will continue its 
study programs. Every vocalist app..r- 
ing on a program is required to «ive 
an aria from an oratorio or an op ra, 
in addition to a group of songs ch «fly 
by American composers; and every 
pianist is asked to present either a 
sonata or a concerto, besides a grou) of 
selections from modern American ¢0- 
posers. Pauline Dittman will give an 
organ recital under the Club’s auspice 
in April. 

The Sonata Students’ Club of Daven- 
port is planning to give several musi- 
cales this year, and will probably vive 
other recital programs. Mrs. Harold 
Rathbun is president. Miscellaneous 
programs are announced in the year 
book of the Chaminade Club of Daven- 
port, of which Mrs. Walter Niemand is 
president. A number of the programs 
are devoted to studies of American com- 
posers. This club annually gives two 
musical programs, one at Cook’s Home 
for the Friendless and one at the Iowa 
Soldiers’ Orphans home. The Mac- 
Dowell club of Moline has decided to 
devote considerable time to the study of 
the opera during the forthcoming year. 
Papers on particular operas will be read 
in connection with the programs. Mrs. 
Henry Wheelock is president. 


A Worker’s Prophecy 


Probably no individual in the Tri- 
Cities is more active in the musica! lift 
of the community than is Mrs. J. J 
Dorgan, president of the Tri-City Musi 
cal Association, and also _ business 
manager of the Tri-City Symphony and 
third vice-president of the National 
Federation of Music Clubs. Mrs. Dor- 
gan is optimistic about the musical fu- 
ture of the Tri-Cities. “There is every 
evidence,” she said recently, “that the 
coming season is going to be the greatest 
in the musical history of these cities. 
A renewed spirit of enthusiasm is mani- 
fested not only by our active clubs, but 
by the public in general. This renewal 
of interest is partially due te the in- 
spiration of the recent convention. Our 
orchestra has a brighter future than 
ever before, and for the first time we 
have been asked to appear in cities out- 
side of our district. The orchestra, 
moreover, is drawing many musicians to 
this community, a circumstance which 
we feel is a tribute to the merit of our 
organization. The year 1921-22 will be 
an exceptional year, we believe, in every 
way.” ADDIE MAy SWAN. 





Edward Johnson in Kitchener 


KITCHENER, CAN., Oct. 15.—Edward 
Johnson, tenor of the Chicago Opera 
Association, was heard in recital here 
last night with Elmer Zoller at the piano. 
Mr. Johnson, since opening his season, 
has appeared in Toronto, and Guelph, 
his home town. His itinerary include: 
Owen Sound, Duluth, Minn.; Denver, 
Col.; Colorado Springs, Chicago, Nor 
folk, Va. and Cleveland, Ohio, where " 
will be heard both in recital and with th 
Cleveland Symphony. 


Lectures on the Oratorio Form {or 
Chicago 

CHICAGO, Oct. 15.—A lecture on ' 
oratorio form in music will be give! 
Harrison M. Wild at the Highland !’a 
Presbyterian Church on Nov. 2. |! 
soloists illustrating the lecture wit! 
cerpts from leading oratorios w 
Elsa Arendt, soprano, and James H 
tenor. Mrs. Harold B. Marryott wi 
lecture before the leading clubs < 
city on the oratorio. 


CANTON, OHIO.—The MacDowell 
of Canton, composed of 150 wome! 
girls, comprising active, student a1 
sociate members, opened its se: 
work recently at the Canton Wo 
Club musical hall. Officers of the 
for the coming season are Evah Ke! 
Smith, president; Nellie Jacoby D 
vice-president; Mrs. L. S. McC 
treasurer; Melanie Syler, recordin: 
retary; and Josephine Delaney, pres 
resentative. 
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New Musical Era Dawns for Peoria, Ill. 





Organizing Symphony—Newly-Formed Civic Association Brings New Artist Series to Illinois 
City—Initial Music Week of Municipality to Be Event of Much Interest—Contests and Con- 


certs Enliven Public School Programs—Film Theaters to Present Noted Artists 
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LEADERS IN PEORIA’S MUSIC PROGRESS AND THE LOCAL HOME OF THE ART 


No. 1—Gerald Franks, President of the Civic Music Association. 
No. 3—Jacques Beaucaire, Conductor of the Newly Founded Peoria Symphony Orchestra. No. 4 


Committee. 
Peoria’s Largest Music Auditorium 


EORIA, ILL., Oct. 15.—The organiza- 
tion of a new Civic Music Associa- 
tion, the institution of a Music Week, the 
sponsoring of a symphony orchestra and 
the holding of the first real music fes- 
tival in the spring are four indications 
that Peoria is launched upon what prom- 
ises to be the most progressive season in 
its musical history. Although the annual 
“season” by the Chicago Opera Associa- 
tion has had to be omitted, on account 
of the burning of the Coliseum where 
opera was staged, new ventures have 
me to life to make up for this loss. 
Particularly will the Civic Music As- 
ation, organized early in the sum- 
er with Gerald Franks as president, fill 
t long felt want in the community. The 
‘Ssoclation was formed with the express 
ose of presenting famous organiza- 
and artists to the public each year 
in general to work in close co- 
ition with existing organizations, 
schools, colleges and conservatories 
ster music in all forms. Its per- 
| is composed of representatives of 
‘ally every music club, choir and 
firm in the city. Among its other 
are J. P. Lacey, first vice-presi- 
Franklin B. Stead, second vice- 
lent; Chas. C. Adams, secretary; 
O. B. Wysong, assistant secretary; 
Dailey, corresponding secretary; 
' G. Causey, treasurer. Mrs. A. 
is, Roy Page and Anna L. Smiley 
rectors. 
first act of the new civic organi- 
was to engage the Cincinnati 
ony, Eugene Ysaye, conductor, for 
rformances on the afternoon and 


evening of Nov. 5. Fritz Kreisler will 
appear in concert during March. The 
afternoon performance of the Cincinnati 
orchestra will be for the benefit of school 
children, at nominal prices. One other 
artist will appear later, and all concerts 
will be held in the Shrine Temple, which 
seats 1600 persons. 


Inaugurating a Music Week 


To institute a Music Week, which 
should lead up to and close with the 
concerts on Nov. 5, was the project of 
the music merchants of the city. Accord- 
ing to completed plans, the week will 
open on Oct. 29, with the first of the 
series of musicales for the children in 
the morning at the Madison Theater and 
with a recital by Ossip Gabrilowitsch, 
pianist, at Bradley Hall in the evening 
under the auspices of Bradley Conserva- 
tory of Music, Franklin Stead, director. 
This will be the first Music Week cele- 
brated in Peoria, though there have been 
three national “Weeks of Song.” Apart 
from the opening and closing events, the 
participants during the six days will be 
Peoria artists, an object being to stim- 
ulate interest in participation in music, 
as well as in the less active enjoyment of 
it. The glee clubs, orchestras and 
choruses of the schools will give special 
programs; churches will have special 
song services, and men’s clubs and other 
organizations will make music a feature 
at all meetings. In addition, many talks 
on music will be given; factories and 
stores will hold noon-day “sings,” and 
the theaters have promised hearty co- 
operation. The week’s slogan is “Give 
More Thought to Music.” The local pub- 
lic will be given ample opportunity to 
hear the works of the best composers 
presented under the most favorable cir- 


—— 


No. 2—Mrs. Charles Dixon, Chairman of the Junior Drama-Musicale 


Shrine Temple, 


cumstances. The objective is the cre- 
ation of a desire for better music. 

The contemplated organization of a 
symphony orchestra for the city is hav- 
ing fullest co-operation on the part of the 
citizens in general. Jacques Beaucaire, 
conductor of the Madison Theater or- 
chestra, and an excellent solo violinist, 
who was educated in Paris, will assume 
his duties as conductor with a thorough 
knowledge both of Old and New World 
musical technique and literature. There 
are about fifty players in the new or- 
chestra, which will give a series of twelve 
concerts on Sunday afternoons at rea- 
sonable prices, presenting standard or- 
chestral works. As a symphony orches- 
tra is really the basis of good music in 
any community, Peoria feels justly proud 
that such a foundation is assured. 

Plans for the spring music festival 
have been undertaken by the faculty of 
3radley Conservatory, assisted by the 
Civic Music Association. As a part of 
the Bradley Polytechnic Institute, with 
its thousands of students from all parts 
of the country, the music school plays a 
large part in musical uplift. Its students 
participate in choral and orchestral ac- 
tivities. Franklin Stead, director of the 
music department, has planned a course 
of concerts at the school, beginning with 
the recital by Gabrilowitsch, and includ- 
ing an evening of music by the new voice 
teacher, Ingenius Benzar, during the days 
of Music Week. The plans for the year 
also include organization of a large 
mixed chorus, of which Mr. Stead will 
be the leader, of boys’ and girls’ glee 
clubs under Mr. Benzar’s direction, and 
of an orchestra with Ignatius Tello at 
the head. All these groups will partici- 
pate in the spring festival. At that 
time the conservatory will present either 


a pageant or a community opera, plans 
for which will be decided later. 


Fostering School Music 


The music in the public schools, un- 
der the supervision of Clara Dailey, has 
expanded its scope greatly. The “mu- 
sic memory” contests carried on suc- 
cessfully last year in the seventh and 
eighth grades will be introduced this 
winter into the sixth grade and into the 
first and second year of the high school. 
Keenest competition is expected in this 
activity, which has proved a constructive 
method for developing musical apprecia- 
tion. Exercises in “listening,” for two 
minutes at the beginning of the morn- 
ing session, and two minutes at the be- 
ginning of the afternoon session, to a 
talking machine record, played while the 
name of composer and composition is 
placed on the board, promotes familiarity 
with a composition within a few days. 
A new plan for assembly singing in the 
grades is being worked out, so that this 
kind of singing may be indulged in more 
frequently and songs adapted to different 
grades. There will also be a number of 
orchestras added to those already started 
in the grade schools, and a greater va- 
riety of instrumentation produced. 

Twenty-five pupils passed examinations 
in applied music last June, including, be- 
sides practical work in voice, violin and 
piano, work in harmony and music his- 
tory. This year a systematic course in 
appreciation will be offered to third and 
fourth year students. The orchestras in 
the high schools are much larger this 
year, as a gratifying result of the or- 
chestra work in the grade schools. Mem- 
bers of the high school orchestras, in 
turn, will supply the community or- 
chestra. 

Peoria schools are among a few in the 
country which make compulsory a four 
years’ course of chorus work in the high 
schools. The boys’ and girls’ glee clubs 
are already planning work for the Spring 
Festival of the schools, in which all 
choruses, orchestras and glee clubs will 
participate. A miscellaneous program 
is being planned for the closing event 
this season. 

The Artist-Concert series instituted by 
Miss Dailey a year ago proves very en- 
joyable to the students, a very small ad- 
mission being charged. The artists to 
be heard this year will be Marjory 
Maxwell, soprano, of the Chicago Opera, 
who will appear in October, and Vera 
Poppe, ’cellist, who will be heard in De- 
cember. Both of these artists will also 
give recitals before the Women’s Teach- 
ers’ Club. In April an audience of 2000 
persons attending the Central Illinois 
Teachers’ Association Convention in 
Peoria will hear a program given by a 
chorus of 1000 school children, accom- 
panied by the combined grade school or- 
chestras. 


With the Music Clubs 


The Amateur Musical Club, Mrs. F. 
T. Miller, president, has planned a very 
fine program for the year. This began 
with a recital by Clarence Whitehill on 
Oct. 14, and includes a recital in Novem- 
ber by the pianists, Guy Maier and Lee 
Pattison, and concerts by the Philadel- 
phia String Orchestra, Pablo Casals, and 
Marguerite Namara. Special attention 
will be paid to choral work by the club 
this year, with the hope of augmenting 
the ranks and increasing the number of 
concerts. Programs to be given by art- 
ists among the club membership will be 
exceptionally fine. A Federation Day in 
December will be observed with programs 
including addresses by delegates to the 
Tri-Cities biennial convention of the Na- 
tional Federation of Music Clubs. 

The Junior Drama Musicales, which 
all during last year proved such a boon 
to the children at the monthly Saturday 
morning programs at the Madison The- 
ater, will be continued this season. Mrs. 
Charles Dixon, chairman and originator 
of these delightful sketches and pro- 
grams, will again direct them. The pri- 
mary motive of this activity is to interest 
children in the best music by presenting 
it entertainingly. A carefully chosen 
photoplay, dancing and sketches in which 
the children take part, a few minutes 
devoted to community singing, an inter- 
esting orchestral excerpt, comprise the 
program. Only a five-cent admission is 
charged, yet the committee realized 
about $100 last season. Programs for 
this season begin on Oct. 29, with a 
James Whitcomb Riley day, featuring 
an interesting prologue, presented by 
the little folks and written by Mrs. 
Dixon. The season for these morning 
affairs will end in May, and thus far 
six programs have been planned, includ- 
ing a Joel Chandler Harris day, with a 
musical pantomime; during Christmas 


[Continued on page 170] 
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Peoria’s Many New Music Bodies 
Promise Winter Season of Merit 
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week two performances each in five the- 
aters, free to children; in January, a 
minstrel show; in February, a patriotic 
program, and in March the fairy scenes 
from “Midsummer Night’s Dream,” with 
Mendelssohn’s music. Other members 
making up the personnel of this very 
unique organization are Mrs. Roy Page, 
Mrs. Clara Avery, Annie Drew, Mrs. 
S. C. Rosenberg, Mrs. Frank Gift, Mrs. 
J. R. Binford, Mrs. Arthur Smith, Mrs. 
Blanche M. Allen and Mrs. H. T. Bloom. 

Another organization fast extending 
it¢ activities is the Teachers’ Club Cho- 
rus, which under the able directorship of 
Mrs. Anna L. Smiley has done excellent 
work, and is planning an interesting pro- 
gram for the season. This organization 


is self-supporting, giving a number of 
concerts each season in surrounding 
towns besides the usual three or four 
given in Peoria. The program this year 
will consist of works by Pinsuti, Strauss, 
Grieg, and a number of our best Ameri- 
can composers. The work done by the 
chorus is attracting widespread attention 
and favorable comment. 


Mention must be made here, too, of 
the music in the motion picture theaters, 
two of which have unusually fine orches- 
tras. The Madison Theater, with Jac- 
ques Beaucaire leading the orchestra, 
and the Palace Theater, with Ned Picer- 
no as conductor, give fifteen-minute and 
half-hour programs of the best music at 
each performance. In addition, the Pal- 
ace Theater is emulating some of the 
larger moving picture houses by engag- 


the winter. The first of these will be 
Cyrena Van Gordon, soprano of the Chi- 
cago Opera, who will appear as soloist 
on four evenings. As this is the first 
time anything so fine has been promised 
in the Peoria theaters, much interest is 
being shown in the venture. 


HELEN HARRISON MILLS. 





Re-engage Fred Patton 


The Handel and Haydn Society of 
Boston, Emil Mollenhauer, conductor, 
has engaged Fred Patton, bass-baritone, 
as soloist for two performances of “The 


Messiah,” on Dec. 18 and 19. This is a 
return engagement from last spring, 
when Mr. Patton aided the Society in 
Parker’s “Hora Novissima” on Easter 
Sunday. 





Vertchamp Plays at Reception to Sevcik 


IrHAcA, N. Y., Oct. 15.—At the recep- 
tion at the Ithaca Conservatory on 


of Professor Otokar Sevcik, Albert Ve :. 
champ, violinist, who was a pupil of t « 
master in Europe some years ago, ga 
a recital. Mr. Véertchamp gave admi: - 
ble performances of the Vitali Chacon . 
and the Paganini Concerto and a gro 
of smaller pieces including Hebr 
Melody by Achron; Cecil Burleig! ; 
“What the Swallows Told,” Gipsy Se: - 
nade by Valdez and the “Caprice B: 
que,” by Sarasate. 





Hartford Choir to Visit Brooklyn {., 
Sangerfest 


HARTFORD, CONN., Oct. 15.—The C: 
necticut Saingerbund, a choir of ab 
200 voices, has decided to take part 
the Sangerfest in Brooklyn, N. Y., 
May next. H. P. Blume, Hartford, a 
August Heyman, New Haven, have be 
appointed delegates to represent t)) 
state in the Northeastern Sangerbuni, 
of which Major Karl Lentz of Newar\. 
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Neither a system nor a method, but an adaptable, supplementary help in a child’s 
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Healthy Musical Growth Evident in Waterbury 
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Saingerfest in Spring—Church etnies and Schools Start Winter's S Padisndnct in Music 
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Left to Right—John L. Bonn, Conductor, Concordia Singing Society: 


ATERBURY, CONN., Oct. 15.—In 

a few days another brilliant and 
enjoyable musical season will open here, 
and Waterbury is to have, as in past 
years, a series of concerts by the finest 
artists of the musical world. For his 
Golden Jubilee Concert Paul Prentzel has 
secured the greatest combination of art- 
ists ever presented here in a single eve- 
ning: Titta Ruffo, baritone; Evelyn 
Scotney, Metropolitan soprano, and Er- 
win Nyiregyhazi, pianist, for a concert 


on Nov. 15, the first of this year’s sub- 
scription series. The next concert, on 
Dec. 6, will be given by William Bachaus, 
pianist, and Merle Alcock, contralto. On 
Jan. 10 Anna Case will be heard, and 
with her Mildred Dilling, harpist. The 
Cleveland Symphony, Nikolai Sokoloff 
conductor, will be heard on Jan. 26, with 
Louis Edlin, violinist, as soloist, for the 
fourth of the Prentzel series. The last 
of these concerts will be given by Erika 
Morini, violinist, on Feb. 20. 

Next in order in musical importance 
comes the Waterbury Choral Club, Isaac 
B. Clark conductor. This club is made 
up of picked singers, many from the 
local church choirs, and its concerts are 
always largely attended. Just what 
works will be taken up -has not as yet 
been decided. Mr. Clark is also planning 
a season of fine work with the Notre 
Dame Choral Club, composed of members 
of the alumnz of Notre Dame Academy. 
This issits second season, and it expects 
to surpass even its great success of last 
year. The Glee Club of Westover 
School, alsoj under Mr. Clark’s leader- 
ship, will take up its work with the be- 
ginning of the school year, and expects 
to add to its laurels and its reputation 
as one of the best in the girls’ schools of 
he country. 


Concordia Society 


‘he Concordia Singing Society, a 
chorus of men, mostly Germans, has not 
ye t commen its plans, but will give its 
annual concert, with out-of-town soloists, 
probably before December, and possibly 
* Spring concert. It will rehearse regu- 
‘ay through the winter for next year’s 
rfest. Its director is John L. Bonn. 
Glee Club of Saint Margaret’s 
| is to resume its work under Wil- 
H. Miner, supervisor of music in 
iblic schools of Naugatuck. 

various church choirs are now 
tarted on their work after the sum- 
acation. The vested choir of men 
ys at St. John’s Episcopal Church 
ve, as usual, several cantatas dur- 
‘£ ‘he winter, at different seasons, under 
adership of William Hall Miner. 
oir at Trinity Church, under the 
m of Sydney Webber, which is 
a vested male choir, will also give 
Ps, | fine musical services. At the 
iI ongregational Church, where the 





JUSUIDIDUSUAUUCENL ODED SCOUT TA ERAGE ERLE 


UEPUMEALALULOAUUEAEUDAOUOROUEL TUDE AEE 





te 


Photo by Bronson’s Studio 


PROMINENT WATERBURY MUSICIANS 


Waterbury Choral Club 


choir was reorganized last spring, under 
the direction of Alvin Gillett, the plans 
are for a harvest service, when Maunder’s 
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Paul Prentzel, Local Concert Manager; Isaac B. Clark, Conductor, 


“Song of Thanksgiving” wiil be sung; a 
Christmas cantata, “The Story of Beth- 
lehem,” by West, and, on Good Friday, 


Mercadante’s “Seven Last Words.” It is 
planned to organize a large chorus choir 
at this church. At the Second Congre- 
gational Church, Harris Stanlee Bartlett 
is arranging for several musical ser- 
vices, including a carol service and can- 
tatas, with the quartet and chorus. Simi- 
lar work is planned at the First Baptist 
and First Methodist churches, under 
their organists, Charles F. Billings and 
Vincent C. Dixon. John L. Bonn, at St. 
Margaret’s Reman Catholic Church on 
Christmas Day expects to have sung 
Pietro Yon’s Missa Regina Pacis. It is 
of special interest to Waterbury, because 
it is dedicated to the Rev. J. R. Heffer- 
nan, O. P. Prior of the Dominican Church 
of St. Vincent Ferrer, in New York City, 
who is a native of Waterbury. 

Music in the schools will also receive 
special attention. Marie G. MacDonell 
is planning several noteworthy musical 
events with high school pupils. An orig- 
inal operetta, “Mrs. Santa Claus and 
Her Children,” is being worked up for 
the Freshman class, to be given as a 
Christmas Masque, with special solos 
and dances; “Comus” and “Cherry Blos- 
soms,” the latter a musical comedy by 
May Hewes Dodge and John Wilson 
Dodge, are to come on with the older 
classes later in the season. M. Louise 
Martin, at Wilby High School, is also 
planning dramatic and musical work. 
Altogether Waterbury is to have a bril- 
liant and busy musical season. 

Mrs. Oscar W. NOBLE. 





YONKERS, N. Y., Oct. 15.—Howard C. 
Davis, superintendent of schools, and two 
assistant supervisors, have resigned, so 
that the music work of the schools is now 
attended to by one high school music 
teacher and two assistant supervisors. 





Paul Clarke Stauffer, pianist and direc- 
tor of the New Denver Conservatory, 
returned recently from a period of study 
in France and of travel in Switzerland 
and Italy. 
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Emporia, Kan., Expands as M usic Center 


PPO OCC eo 


Schools Spread usin Culture with Unique Extension Piece 


—Producing Pageant and 


Opera with Children as Prin- 


cipals and Theater Staff—Sponsoring the State-wide Con- 
test Among ro School Vocalists and Choruses 
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yon established for “itself a well- 
founded reputation as one of the lead- 
ing music centers of the Middle West. 
During the last year many unusual mu- 
sical events have been given under the 
patronage of the Kansas State Normal 
School, located here, many of these be- 
ing of a civic character. An increased 


appreciation and desire for the best in 
music has recently resulted from the op- 
eration of a plan conceived by Frank A. 
Beach, director of the music department 
at the normal school, to introduce the 
classics to the rural and small town com- 
munities of the State. This has been 
done by sending music in the form of 
mechanical records, with explanatory 
lectures, to those communities. Mr. 
Beach and his assistants were pioneers 
in this work, and often delivered lectures 
on music themselves in extension con- 
certs. Kansas is now one of the. most 
musically appreciative States in the 
West. 


Music in the Normal School 


The extension work still obtains, and 
many teachers now come to the Normal 
school during the yearly and summer 
sessions for advanced study. Every 
building is used to capacity, and classes 
in sight reading, musical theory and su- 
ery: methods are especially popu- 
ar. 

One big feature of the musical year is 
the All-Kansas contest of high school 
students and amateurs, which is held at 
the Normal school each spring. Mr. 
Beach and Catherine E. Strouse, head of 
the public schools’ music department, 
are in charge. This year something 
more than 1300 young people from all 
parts of the State came to take part in 
the contest. High school musical organ- 
izations and soloists, each group com- 
peting with other groups of the same 
kind, participated. 

During the contest period there is 
usually arranged an artist concert, to 
enable the contestants to take home with 
them new artistic inspiration. The so- 
loist for this season has not been an- 
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nounced. Each spring, ie the Normal 
Chorus, under the leadership of Mr. 
Beach, presents Mendelssohn’s “Elijah,” 
with a chorus of four hundred singers. 
These singers come from the _ school, 
from Emporia, and comprise also the 
community choruses from small towns 
which rehearse the choral parts during 
each winter. Local and visiting artists 
assist. Inter-community extension work 
is optional, and choral work is required 
in the case of all music students. For 
the latter course two credit-hours are 
given. Chorus rehearsals of an hour 
and a half duration are held once a 
week. 

The Emporia Symphony has a mem- 
bership of about forty-five. It gives at 
least one public concert annually, and 
accompanies the “Elijah” performance 
and the annual opera production. The 
second, or preparatory, orchestra offers 
ensemble discipline to those players who 
have not had so much training. George 
Keenan, conductor, holds one two hour 
rehearsal weekly. Two credit-hours are 
given at the school for this activity each 
season, 


Club and Community Activities 


The Men’s Glee Club, F. A. Beach di- 
rector, is one of the really fine glee 
clubs of the Middle West, and makes 
annual concert tours in Kansas, Okla- 
homa and neighboring States. There 
are twenty picked voices in the organi- 
zation, which presents its own soloists 
at its ‘local concert. 

The Treble Clef Club is an unusual 
organization, comprising a double quar- 
tet of women students of the normal 
school. It is eleven years old and has 
Miss Strouse, its organizer, as director. 
Three hours a week are spent in re- 
hearsal of the more serious art songs. 
The club makes an‘annual tour and gives 
a home concert. 

Many indoor pageants are given in 
Albert Taylor Hall, which has a large 
and well equipped stage. The pageantry 
course, offered by F. L. Gilson, in co- 
operation with the music department, 
will present a historical pageant this 
season. A May Day pageant may also 
which 


be given on the school campus, 
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Frank A. 


Beach, Director "Music Depart- 
ment, Kansas State Normal School; Local 
Manager of Emporia, and President of the 
National Supervisor’s Conference 


will enlist the aid of over eight hun- 
dred trained school children and older 
students. 

These children, under the direction of 
Miss Strouse, also give an annual op- 
eretta, in which two hundred children 
take acting parts, and a supplementary 
chorus of one hundred and fifty sing off 
stage. In these musical pageants the 
children learn all the solo parts, and 
then themselves assist in choosing the 
soloists. The works, after being mem- 
orized, are staged within a week, thus 
insuring spontaneous interpretation. 
Among the works recently given are 
“Feast of the Red Corn,” by Paul Bliss; 
“Feast of the Little Lanterns” and “In 
a Flower Garden,” by the late W. Rhys- 
Herbert, a former Emporia _ resident. 
The ballet is chosen from students in the 
physical training department. For these 
operatic events, the children’s classes 


[Continued on page 172] 
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: The Brilliant Young Pianist 
1) | DOROTHY MILLER 








“Her salient qualities are: Beauti- 
ful silvery tone (never forced be- 
yond legitimate limits). Delight- 
ful clarity, and poetic utterance of 
melody which bespeaks the true 
artist. Queenly and charming pres- 
ence, simplicity of manner, fluid fin- 
gers which are a delight to watch 
and which suggest to the eye the 
velvety tone which she evolves— 
and unquestionable musicianship.” 


—TOLEDO BLADE, Jan. 1921. 


Concert Direction 


ELDON G. JOUBERT 
1931 Broadway New York 


STEINWAY PIANOFORTE 
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York Globe. 








Management, National Concerts, Inc., 
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PRIMA DONNA COLORATURA SOPRANO 
CHICAGO OPERA COMPANY 


“The foremost coloratura soprano this country has ever produced.”—New 
“There is no coloratura on the stage today with execution more amazingly 


sure and rapid, and such a misdemeanor as singing out of tune is unknown in 
her stage history, I believe."—Herman Devries in the Chicago American. 


1451 Broadway, New York City 






















“A Pianist With a 
Message”’ 


EARLE D. 


LAROS 


“Truly a Great Artist” 


Engaged for Important Orchestral and Recital Engagements 








Western Tour Jan.-Feb. 









Eastern Representative: 











Management 


Harry Culbertson, 4832 Dorchester Avenue, Chicago, III. 
Jean Wiswell, 437 Fifth Ave., N. Y. 


Historical Programs for Schools and Clubs. 
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in the English department write the pro- 
grams, the training school print shop 
prints them, and the art department 
makes the posters. The manual train- 
ing students create the stage properties 
and the domestic art department makes 
the costumes. The training school or- 
chestra—-made up chiefly of high school 
children—furnishes the orchestral ac- 
companiment. 

The Christmas carol festival, which 
will be again given this year in the 
large gymnasium, is a beautiful event, 
the smallest children furnishing the 
program, four hundred of them usually 
taking part. Later in the evening the 
older children and guests join in the 
carol singing antiphonally, the audience 
sitting in the balcony and responding 
from there. 


Operas are given annually unde) 
direction of Mr. Beach, with the a 
the Normal School Chorus. The r, 
toire includes “Martha,” ‘“Bohe 
Girl,” “Chimes of Normandy,” :“! 
fore” and “The Mikado,” some of 
works having been given several t 
This year’s offering is “I] Trovatore 

The fostering cause of so many .ng 
varied musical activities success 
carried on at Emporia is the exc 
music course offered in our schools. 
public school music instruction is 
comprehensive. More than six hu 
students were enrolled under 
Strouse’s personal direction during «jp. 
last summer alone. During the sum), 
session Hazel Gertrude Kinscella of 
Lincoln was guest teacher at the sc 
giving a course in class piano work. 
which will also be taught in the trai: ing 
school and the public schools this , 

A very thorough course, leading ; 
degree, is offered in the public s 
music department. 

HAZEL GERTRUDE KINSCELI 





LOUISVILLE ALTERS 
TEACHING METHODS 


School Music Must Be Taught 
by Capable Instructors, 
Supervisor Orders 


LOUISVILLE, Ky., Oct. 15.—New ideas 
in the teaching of music in the schools 
are to be carried out by the supervisor 
in this subject, Caroline Bourgard. 

In each school the teacher best 
equipped musically is to be responsible 
for the instruction given in music in that 
building. This will mean, of course, 
that incompetent and uninteresting music 
teachers will be replaced by others who 
are not only enthusiastic, but thoroughly 
capable. 

Changes are also to be made in the 


Music Memory Contest. Instead of hav- 
ing a city-wide contest, each school will 
have its own, and at the end of each 
term all children will be tested and 
graded on their ability to recognize cer- 
tain compositions with which they have 
had an opportunity to become familiar. 
Certain Sunday Schools are also taking 
up this form of musical instruction. At 
the close of the Sunday School session a 
record of some hymn or oratorio number 
is put upon the machine, while upon the 
black-board the name of the composer, 
the composition, and any facts concern- 
ing it are written. The children are 
urged to commit these compositions to 
memory, and after a certain time a 
public entertainment is held, at which 
time the contestants are required to 
name the compositions and their com- 
posers, which will be played upon the 
phonograph. The most successful con- 
testants will be given prizes. 
HARVEY PEAKE. 








Riccardo Martin at Lincoln, Neb. 


LINCOLN, NEB., Oct. 17.—The Matinée 
Musicale, one of Nebraska’s largest mu- 
sical clubs, opened its season recently at 
the Temple Theater, when a concert 
was given by Riccardo Martin, tenor, 
assisted by Hubert Carlin, pianist. Near- 
ly a thousand members were in attend- 
ance, and applauded the singer enthu- 
siastically. This was Mr. Martin’s first 
appearance in the city. Sidney Silber 
presented Ted Shawn in ballet at the 
Orpheum Theater, the afternoon and eve- 
ning of Oct. 17. 





Raychel Emerson, Home from Italy, to 
Make Aeolian Hall Début 


Raychel Emerson, dramatic soprano, 
has just returned from Europe, where she 
has been studying in Milan in prepara- 
tion for her New York début in Aeolian 
Hall in November. Miss Emerson has 


appeared at the Congressional ( 
Washington, D. C., and in many cities 
in Maine. With her on her Europea: 
trip was her mother, Mrs. Mattie Ene: 
son, 





PHILADELPHIA, Oct. 15.—Louis Kazx 
a Philadelphia pianist, will give 
début recital on Wednesday evening, (ct 
26, at Witherspoon Hall. 





CuIcAGoO.—The Chicago Artists’ A; 
sociation announces regular programs 0 
vocal and instrumental music, with the 
best of local performers and visiting ar- 
tists during the year. Mrs. James S. 
Moore is president. 








Harold Hurlbut 


Disciple of JEAN DE RESZKE 


Has taught in Paris and on the 
Riviera—and has sung succes: 
fully before the greatest critics 
of Italy and France. Endorsed 
by Galli-Curci, Hempel, Garr: 
son, Culp, Martin, Salazair, 
Amato, Ballister, etc., for his 
book on vocal technique. | 








Studio 31, 


Metropolitan Opera House 
NEW YORK 


For appointment telephone Fran! 
Steen, Fitzroy 2786. 














The National Conservatory 
of Music of America 
The only school of music in the United States chartered by Congres 
JEANNETTE M. THURBER, Founder 


126 West 79th Street, New York City wae >. 
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MUSICAL AMERICA 
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Columbus Shows Rapid Development as Musical Center 


F Increased Demand for High 


Grade Concerts in Ohio 
Capital Reflects Heightened 
Artistic Taste—Two New 
Artist Series Added to 
Musical Enterprises—Lead- 
ing Musicians to Appear in 
Active Season—Local Choirs 
and Organizations Prepare 
for Public Performances 


OLUMBUS, Ohio, Oct. 15.—The re- 
C markable development of Columbus 
as one of the most important concert cen- 
ters west of New York, with a large 
musie loving populace, has been achieved 
by the unremitting toil of the Women’s 
Musie Club, the Musical Art Society, the 
Quality Concert series and many extra 
concerts each season under local man- 
agers. The success of these many events 
has demonstrated that Columbus people 
are generous in their patronage of the 
very best music. It would be unjust to 
omit reference to the influence of the 
various talking machine companies and 
dealers in reproducing instruments, who 
have aided by many performances the 
education of Columbus audiences. As an 
indication of the heightened demand for 
good music, two additional series of con- 
certs and several.extra artist engage- 
ments will this season add to the cus- 
tomary musical fare. 

The first of these announced is the 
series offered by Margaret Crawford, 
under the designation of Chamber Con- 
certs, to be given in the ball-room of 
the Hotel Deshler. The series consists 
of five concerts, the first by the London 
String Quartet on Nov. 9. Frances Pel- 
ton Jones, harpsichord player, with a 
singer not yet announced, will be the 
attraction on Nov. 29. This, the second 
visit of a harpsichord player to Colum- 
bus, has occasioned much interest in 
artistic as well as in musical circles. It 
is to be a costume concert, true to the 
period during which the harpsichord was 
in vogue. The Flonzaley Quartet is 
booked for Dec. 16, being the second ap- 
pearance of the organization in this city. 
The Letz Quartet comes Jan. 10, and 
the London Quartet will be heard later, 
both organizations making their first ap- 
pearance in Columbus in this series. 

An all-star combination, composed of 
Mme. Helen Stanley, soprano; Ernest 
Hutcheson, pianist, and Samuel Gard- 
ner, violinist, will bring the Chamber 


Concert Series to a close on Feb. 27. 
None of these three artists have yet 


been heard in Columbus. 
A Second New Concert Series 


The second new series of concerts for 
the coming season is to be under the man- 
agement of Ralph D. Smith, who has 
successfully managed artist concerts in 
Canton, Ohio, for the past several years. 
Mr. Smith announces Geraldine Farrar, 
soprano; Edgar Schofield, baritone, and 
Ada Sassoli as the first attraction on 
Monday, Oct. 17. Miss Farrar and Miss 
Sassoli have been heard here before, but 
Schofield is a new-comer. The second 
nt will be a piano recital by Sergei 
‘achmaninoff on Nov. 16, which prom- 
ses to be one of the significant features 
i the season. Fritz Kreisler will be the 
‘ and last artist to appear in the 
es, coming on Jan. 20. Kreisler has 
peared with the Women’s Music Club 
eral times in previous years. Mr. 
and Miss Crawford offer season 

as! well as single admissions. 
Women’s Music Club has an im- 
‘ array to offer to its members, this 
‘ganization for the past several years 
sold out the whole of Memorial 
tO season ticket holders before the 
meert. Last season the entire 
was sold out two weeks before 
and the sale of season tickets 

| promises a similar success. 

club is doing a tremendous work 
community in its eight settlement 
altruistic concerts, extension 
recitals, free organ recitals, study 
and young people’s symphony 
concerts for students and school 
besides its six members’ 
concerts. The club is not or- 
for profit, hence it gives with 
generosity all these musical 


| 
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LEADING FACTORS IN MUSICAL LIFE OF COLUMBUS 


Kate M. Lacey (left ) > Manager of Quality Concert Series (Baker Photo) ; Margaret Crawford (center), Manager Chamber Music Con- 
certs (Mishkin Photo); Mrs. Andrew Timberman (right), President Women’s Music Club. 


gifts to Columbus for a nominal sum, 
severdl classes of tickets being arranged 
to suit all people. 


Noted Artists to Appear 


The opening concert will be given by 
Florence Easton, soprano, and Paul Alt- 
house, tenor, on Oct. 14. The second con- 
cert on Nov. 18 will present the Cincin- 
nati Symphony, Eugene Ysaye, con- 
ductor, with Yolanda Mér6 as piano so- 
loist. The third concert will be given 
by the New York Symphony, with Al- 
bert Coates as guest conductor, on Jan. 
13. The fourth will be a joint recital 
by Ignaz Friedman, pianist, and Caro- 
lina Lazzari, contralto on Feb. 10. Next 
will come, for the first time in Columbus, 
Jascha Heifetz the violinist, on March 
10, and the sixth and last program, on 
April 28, will present Frieda Hempel and 
her concert company. This will be Mme. 
Hempel’s second appearance in Colum- 
bus, where she made a profound impres- 
sion a few years ago. 

The Young People’s Matinée will be 
given by the Cincinnati Symphony on 
Nov. 18, with a descriptive lecture by 
Thomas Kelley of the Cincinnati Con- 
servatory. 

Louise Homer, contralto, of the Metro- 
politan Opera Company, has been en- 
gaged to give a concert in Columbus, Oct. 
24, under the auspices of the enterpris- 
ing Wellesley Club. The president is 
Mrs. Freeman T. Eagleson, and the 
chairman of the concert committee is 
Mrs. Frances Wright. 

The Quality Concert Series, managed 
by Kate M. Lacey, offers a most attrac- 
tive list for the season, the first program 
of which will be given by Rosa Ponselle 
and Lester Donahue, pianist, will be 
given on Oct. 18. 

The second attraction will be Erika 
Morini, violinist, on Nov. 22. Then, on 
Jan. 19, will come for the first time in 
Columbus, Adolph Bolm’s Ballet Intime, 
with orchestra, under the leadership of 
Carlos Salzedo. Mr. Bolm will be as- 
sisted by Ruth Page, Margit Leeras, 
Amati Grassi, Caird Leslie, Senia Gluck- 
off and others. 

The fourth attraction will be a joint 
recital by Frances Nash, pianist, and 
Theo Karle, tenor. Miss Nash makes her 
first appearance here, but Mr. Karle re- 
turns for the third time to Columbus, 
where he has many admirers. The finaie 
concert will be a joint appearance by 
Nicola Zerola, tenor, and Salvatore de 
Stefano, harpist. 


Notable Choral Events 


The Musical Art Society, Samuel 
Richard Gaines, conductor, offers annu- 
ally at least one delightful concert, and 
occasionally two in one season. This or- 
ganization was a mixed chorus until the 
war took away the male singers, after 
which it became a women’s choir. It will 
probably return to its former state and 
present at least one program during the 
year. 

The past two seasons the Musical Art 
Society has enriched the closing artist 
concert of the Women’s Music Club, mak- 
ing this last concert one of festival pro- 





Ralph D. Smith, Manager of Musical Series 
of Concerts in Columbus. 


portions and importance to Columbus. 

The music of the public schools of 
Columbus is under the able direction of 
Robert W. Roberts, and a number of 
capable assistants. Each school year 
offers a great festival of choral work 
toward the close of the season. Music 
is gaining in importance and significance 
in the public schools, and credits are be- 


ing considered in the public as well as 
private schools, to be of major instead 
of minor value. The school orchestras 
are constantly improving and they make 
an excellent showing in the many local 
affairs. Stella DeSelm has for several 
years directed the grade orchestras, and 
W. D. Campbell, of the Art Department, 
has directed the high school orchestras. 

The church choirs and quartets fur- 
nish much excellent music, and the or- 
ganists of the leading churches give pro- 
grams in their own churches, besides con- 


tributing to those in the Music Club 
Series. 
Junior Musical Activities 
The Saturday Music Club and its 


junior organization take care of the 
young men and women musicians of the 
city, the Junior Club accepting members 
between the ages of twelve and sixteen 
years of age, the Saturday Club members 
ranging in ages from sixteen to twenty- 
five. The club had the courage to bring 
Levitzki, the Russian pianist, last season, 
and will probably present an artist con- 
cert during the coming season. 

Every department of music life is rep- 
resented in Columbus, and the increasing 
number of teachers attests the local in- 
terest in art. 

A healthy chapter of the National 
Guild of Organists is only a few years 
old, but it has presented a number of the 
greatest concert organists who have 
come to America, and has as its mem- 
bers all the organists of the city. 

A number of new music clubs are con- 
stantly springing up, showing the desire 
for serious and concerted study. 

ELLA MAY SMITH. 





LACK OF AUDITORIUM 


High School, Now Building, 
Will Solve Problem—City 
to Hear Artists 


BoIsE, IDAHO, Oct. 15.—The musical 
forces of this city are rapidly getting to- 
gether for a spirited season of good mu- 
sic which will rival the most successful 
ones of the past. The artists obtainable 
in this part of the country give a broad 
field for local managers to choose from, 
but we are handicapped at the present 
time, owing to the fact that the Pinney 
Theater has been turned into a motion 
picture house, leaving nothing available 
but the churches or the mosque for con- 
cert use, but by March 1, the new high 
school will be completed and will have 
one of the finest auditoriums in the 
Northwest. Local mangers have not 
as yet announced the names of their 
artists, but it is known that a large 
number will appear. 

The Civic Chorus, is an organization 
of increasing community value with 


IS HAMPERING BOISE 


larger membership. The Kiwanis Club 
is back of the chorus and its associated 
organizations. 

The free Christmas “Messiah” will be 
given as usual, two choral concerts will 
be given on the lyceum course and 
“Faust” will be sung in concert form as 
a feature of Music Week. Music teach- 
ers as a body are greatly interested in 
artist concerts and have organized for 
the purpose of backing each and every 
one, regardless of who brings them here. 

The Boise Academy of Music under the 
directorship of Oliver C. Jones will open 
a musical bureau next season and will 
conduct a managerial bureau in connec- 
tion with the school, which will give 
Boise more concerts for less money than 


heretofore as well as furnish nearby 
cities with attractions. 
Frederic Flemming Beale will again 


be organist of St. John’s Catholic Cathe- 
dral and director of music at the College 
of Idaho at Caldwell. He will probably 
again present an opera as has been his 
custom for several years. 

Eugene A. Farner, director of the 
Civic Festival chorus, announces that 
plans for soloists have not yet been com- 
pleted. OLIVER C. JONES. 
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Brilliant Array of Artists Will Visit Bufialo 
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Mai Davis Smith, Bessie Bel- 
lanca, Louise Michael and 
Genevieve Craft Will Pre- 
sent Notable Courses 


|S aspera: N. Y., Oct. 15.—A musical 
season of unusual activity and ex- 
cellence is promised here, largely due to 
the efforts of the local impresarios, who 
are offering a remarkable array of mu- 
sical organizations and brilliant stars of 
the operatic and concert stage. 

Mrs. Mai Davis Smith, who for many 
years has been bringing the leading mu- 
sical artists and organizations to Buffalo 
announces, for this, her twelfth annual 
series of six concerts in the Elmwood 
Music Hall, the following: Oct. 27, Mary 
Garden; Dec. 14, Detroit Symphony, 
Ossip Gabrilowitsch conducting, also 
soloist; Jan. 30, Guy Maier and Lee Pat- 
tison, two-pianos, in joint recital with 
Vasa Prihoda, violinist; Feb. 3, Cleve- 
land Symphony, Nikolai Sokoloff, con- 
ductor, with Nina Koshetz, soprano, of 
the Chicago Opera Association, as solo- 
ist; Feb. 23, Erika Morini, violinist; 
March 7, Cincinnati Symphony, Eugene 
Ysaye conducting, with Joseph Hislop, 
tenor, as soloist. In addition to this list, 
Mrs. Smith is announcing John McCor- 
mack for Thanksgiving night and she 
also will act as local representative for 
the George Engles series of five concerts 
in the Elmwood Music Hall, presenting 
the following musical attractions: Nov. 
8, New York Symphony, Walter Dam- 
rosch conducting, with Paul Kochanski, 
violinist, as soloist; Jan. 10, New York 


Symphony, with Albert Coates conduct- 
ing, and Florence Easton, Metropolitan 
soprano, as soloist; Feb. 17, Jascha Hei- 
fetz, violinist; March 14, New York 
Symphony, Walter Damrosch conducting, 
with Alexander Siloti, the Russian pian- 
ist, as soloist. 


Children’s Symphony Concerts 


With a view to interesting the younger 
generation and helping them toward an 
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John Lund, Conductor of Municipal Orchestra and Prominent Choral Organizations. 






































Mai 


Davis Smith, Concert Manager, and Her Cat, Samaroff Smith de Forest 


appreciation of the best in music, Mrs. 
Smith this season will have three after- 
noon concerts especially for students, 
presenting the Detroit and Cincinnati 
symphonies on the dates of their evening 
appearances and having a piano recital 
by Guy Maier on a date to be announced, 
one of the delightful concerts for young 
people for which this American artist is 
famed. 

Musical Arts, Bessie Bellanca, Louise 
Michael and Genevieve C. Kraft mana- 
gers, have an attractive list of bookings 
for the Elmwood Music Hall. On Nov. 
25 and 26 they bring Pavlowa and com- 
pany. They also are acting as local rep- 
resentatives of the Ellis concerts; Oct. 
25, Geraldine Farrar; Nov. 22, Rach- 
maninoff; Jan. 24, Kreisler. 

The Chromatic Club, the leading mu- 
sical club of Buffalo, Mrs. Evelyn Choate 
president, offers a delightful series. of 
artist recitals as follows: Nov. 5, Ed- 
mund Burke, baritone; Dec. 7, artist to 
be announced; Jan. 11, Flonzaley Quar- 
tet; Feb. 8, Birgit Engell, soprano; 
March 4, Ernest Hutcheson, pianist. 
Charles Shilsky, recently appointed head 
of the violin department of the Musical 
Institute, will give one of the afternoon 
programs before the Chromatic Club and 


for the afternoon meeting before Christ- 
mas Dr. J. Frederick Wolle of Bethle- 
hem, Pa., will give a Bach recital on the 
organ at St. Paul’s Cathedral. 

The Orpheus Society, John Lund con- 
ductor, will have its customary series of 
three invitation concerts. The dates are 
Dec. 12, Feb. 13 and April 24, solagists to 
be announced. The Orpheus is Buffalo’s 
oldest social and musical organization, 
having weekly rehearsals at its own club- 
house in Franklin Street and giving its 
three evening concerts in the Elmwood 
Music Hall. 

The Guido Chorus, Seth Clark conduc- 
tor, has arranged for a series of three 
concerts at Twentieth Century Hall, 
opening on Nov. 30 with Dicie Howell, 
soprano, as soloist. The second concert 
is announced for Feb. 15, Rose Bryant, 
contralto, soloist. Miss Bryant has sung 
here several times and is an established 
favorite. April 10 is the date for the 
third and last concert, soloist to be an- 
nounced. This male chorus has been in 
existence for a number of years and has 
become an important part of Buffalo’s 
musical life. 

The Rubinstein Club, Mrs. Charles M. 
Watkins president, John Lund, conductor, 
a successful chorus of women’s voices, 
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Repertoire of 
Composition for Harp 
Solo with Orchestra 


Accompaniment 
Concerto ....... Mozart 
Concerto ........ Zabel 
Concerto ........ Pinto 


Suite No. (1)....Pinto 
Danse Sacre.. } 
Danse Profane § 

Debussy 

Chorale et Variation, 

Widor 
} Introduction 
and Allegro 
Ravel 
Morceau de Concert, 
St. Saens 
Fantasie in D...Dubois 
Fantasie de Concert, 
Pinto 

Concertstuck. Von Wilm 

Rhapsody No. (1). Pinto 

Rhapsody No. (3) . Pinto 

Scotch Fantasie... Pinto 

Fantasie ....... Busser 
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Repertoire of 
Selected Compositions 
for 
Harp Solo, Duo, Trio 
and Quartet with Harp 
Accompaniment by the 
Foremost Composers of 
Europe and America 








ACHARD 


BERLIOZ 
BUSSER 
DEBUSSY 
CELLO 
GLINKA 
GOUNOD 


GODEFROID 


HANDEL 
HASSELMAN 
HOLY 
KASTNER 
LOUKINE 
MOZART 
MASSENET 
PIERNE 
PINTO 

RAVEL 
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SNOER 
TEDESCHI 
TOURNE 
VERDALLE 
VON WILM 
WIDOR 


ZABEL 











will give a series of three concerts a’ =}, 
Hotel Iroquois, dates and soloists tj. 


announced. 
Community Music 


For 


several 


years the 


Comm, 


Chorus, under Harry Barnhardt, co: 

tor, and Mrs. Margaret Adsit Ba) ¢}) 
president and assistant conductor, ,; 
wielded a tremendous influence for 9, 
in the city. It meets each Saturday: «}; 


in the Hutchinson High School, brin 
together hundreds of men and wome: { 


an informal concert, arousing in 
a love for music and often a new wu: 


standing of it. 


Plans are under wa, {oy 


the annual festival of song at the Br 
way Auditorium, the date to be 
time late in the spring, making the 
tival the wind-up of the Comm 
Chorus season. 
The schools are beginning to cor 
ute their share toward the musica! 
vancement of the city, the appreci: 
of music being made the subject of 
inite study in many of the schools, « 


cially in the advanced grades. n 
the school year a number of program: 
will be given by local musicians, 
the auspices 
which features this particular bran 


of the 


its extension work. 
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of The Oratorio Society of 


New York 
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Buffalo, N. Y 


R. LEON TRICK 


Pianist—Teacher 


Studio The AUD, corner Elmwood Avenue ane 
West Utica Street. 
Address: 522 West Ferry Street 
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VOICE PLACING — ACTING 
Pupils Prepared for the Opera 
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Japanese Tenor 
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Bumper Crop Assures Great Music Season tor Winnipeg 
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First Music Teachers’ Conven- 
tion Meets This Month— 
Oratorio Society’s Spring 
Festival to Include Six Con- 
certs — Music Clubs and 
Choral Societies Already at 
Work for Winter and Spring 
Performances 


V INNIPEG, MAN., Oct. 15.—Winni- 

peg has long held an enviable posi- 
as the most important musica) 
eentre in Canada, west of the Great 
Lakes. Judging from the prospects for 
the coming season, the city will not only 
maintain its position, but will in some 
respects set a pace which will outdistance 
the largest cities of Eastern Canada. 
The business depression which has ex- 
isted all over the Continent during the 
past year has probably been felt as little 
here as in any part of the country, and 
bids fair to disappear completely, thanks 
to a good average crop all over the 
Canadian West. As the prosperity of 
all classes of our community depends on 
the Western wheat crop, it follows that 
from a material standpoint the local 
musical season begins favorably, both as 
regards the teaching profession and con- 
cert activity. 

Concert management in Winnipeg is 
in the hands of the various musical 
clubs, and choral societies. There is no 
one person or company making a busi- 
of concert management at the 
present time, but the organizations most 
active In engaging artists are: the Win- 
nipeg Oratorio Society, Women’s Musical 
Ciub, and the Winnipeg Male Voice Choir. 
Fred M. Gee occasionally manages reci- 
tals, and is bringing Joseph Bonnet for 
an organ recital on Nov. 29. 

The principal events of the season in- 
clude: the Music Teachers’ Convention, 
the Annual Spring Festival, under the 
auspices of the Winnipeg Oratorio 
Society, the Christmas Concerts by the 
same society; several concerts by the 
Winnipeg Male Voice Choir; recitals by 
Marguerite D’Alvarez, contralto; Joseph 
sonnet, organist; Ernest Hutcheson and 
Percy Grainger, pianists, and Dame 
Clara Butt and Kennerly Rumford, with 
assisting artists. It is also possible that 
the Minneapolis Symphony Orchestra 
and the San Carlo Opera Company, will 
make their usual annual visit to Win- 
nipeg, although the contracts are not 
signed at time of writing. 


Three Musical Clubs 


[he Women’s Musical Club, Men’s 
Musical Club and the Junior Musical 
Club, all have ambitious plans for their 
respective series of weekly musicales. 
"he Welsh Male Voice Choir, and the 
Scottish Choir have both commenced re- 
hearsals for the winter. 

Winnipeg is particularly well favored 
aS regards pianists, and many of our 
Prominent teachers have announced 
recitals, and splendid band concerts are 
assured this season, as the Princess 
Patricia Light Infantry Band, under 
Lieut. James is now stationed here. This 
‘rganization is a valued addition to our 
nusical forces, 

he only disappointing feature of the 
‘Ocal situation is the lack of a civic audi- 
°rlum. Concerts are either held in 
a irches or in a camouflaged train-shed. 
© are glad to be able to avail ourselves 
of these buildings, but the time has cer- 
“inly arrived when our city of nearly 
irter of million, a city of festivals 
conventions, the midway city of 
‘a, should possess a building suit- 
Yr concert and convention purposes. 
oped that definite progress will be 

n this direction before the coming 

1S well under way. 


Y) 
tion 


ness 


“he Music Teachers’ Convention 
first Annual Convention of the 
a Music Teachers’ Association 

: held on Oct. 24 and 25, at the 

= nd Arts Building. The president, 

9 lare, besides being a capable 

is one of Canada’s leading 

One of the results expected 

he convention is the amalgama- 

the Manitoba Association with 

nipeg Association, of which Marvy 

rtson is president. No such or- 
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SEVEN NOTED MUSICAL PERSONALITIES OF WINNIPEG 


No. 1—Rev. Archdeacon McElheran, President, Winnipeg Oratorio Society; No. 2—Fred M. Gee, Concert Manager and Representative 
of “Musical America”; No. 3—Gladys Webb, President, Junior Musical Club; No. 4—Eva Clare, President Manitoba Music Teachers’ 
Association; No. 5—Mrs. C. E. Dafoe, President, Women’s Musical Club; No. 6—Norman Douglas, President, Men’s Musical Club; 
No. 7—Mary Robertson, President, Winnipeg Music Teachers’ Association 


ganization exists in any other section 
of Canada, and once more Manitoba 
leads. 

A unique feature of the Convention 
will be a Bach Recital by Ernest Hutch- 
eson, pianist, on the afternoon of Oct. 
24. The same artist will give a public 
recital on the evening of Oct. 25. The 
programme of the convention includes 
the following addresses: 

“Interpretation,” Prof. W. L. Wright; 
“The Manitoba School Music Options,” 
Mrs. Colin Campbell; “The Art of 
Accompaniment,” Fred M. Gee; “Rem- 
iniscenses of a Concert Artist,” Watkin 
Mills; “Music as a High School Option,” 
Robert Fletcher, Deputy Minister of 
Education; “Common Faults in Sing- 
ing,” Rhys Thomas; “The Missed Lesson 
Problem,” Mary L. Robertson; ‘‘Psychol- 
ogy of Musical Talent,” Leonard Heaton; 
“Report on the proposed Normal School 
Course for Music Teachers in the sum- 
mer of 1922,” Dr. W. A. McIntyre, Prin- 
cipal of Normal School. These will be 
of great interest as it is hoped that a 
Normal Course will be conducted next 
summer, which will attract members of 
the teaching profession from all parts 
of Canada and nearby districts of the 
United States. 


The Winnipeg Oratorio. Society 


The Oratorio Society, Western Can- 
ada’s premier singing organization of 
225 voices will shortly begin rehearsals 
for its fourteenth season. Plans are not 
yet perfected, but it is probable that the 
Christmas Concerts will include Handel’s 
“Messiah,” and another oratorio by the 
same composer. Western Canada’s 
Spring Musical festival of six concerts 
is always held under the Society’s aus- 
pices, and the plans for this are not 
usually announced until the end of the 
year. The Society’s officers include: 
Rev. Archdeacon McElheran, president; 
John J. Moncrieff, conductor; Fred M. 
Gee, accompanist, and Anna B. Mon- 
crieff, assistant accompanist. 

The Women’s Musical Club, Mrs. C. 
E. Dafoe, President, opens its twenty- 
third season on Nov. 7, with an after- 
noon concert in the Fort Garry Concert 
room. One of the big attractions an- 
nounced by the club for the coming sea- 
son is a recital by Marguerite D’Alvarez, 
contralto, to be given in March. Other 
artists will be presented during the sea- 
son. Weekly Monday Musicales are con- 
ducted by the Women’s Club throughout 
the winter. The membership, active and 
associate, now numbers upwards of 
750. 

The Men’s Club has an ambitious pro- 
gram mapped out. The President for the 
vear is Norman Douglas, a prominent 
business man, who in his spare time has 
achieved quite a reputation as a singer, 


having assumed the principal tenor roles 
in Winnipeg’s annual oratorio perform- 
ances for many years. The Club holds 
meetings every Saturday evening, when 
a program is presented by various mem- 


bers. Special attention is being given 
this winter to concerted instrumental 
music. The Men’s Club is also sponsor 


for Manitoba’s fourth annual musical 
competition, which will take place dur- 
ing the week of May 8. This event is 
run much on the same lines as the 
famous Welsh  Listeddfoddau, and 
arouses considerable interest in the com- 
munity. Two musicians of international 
reputation will be engaged as adjudica- 
tors for the competition. 


The Winnipeg Male Voice Choir 


The Male Voice Choir, F. C. S. Tur- 
ner, president, enters on its fourth year, 
with plans, not only to give several con- 
certs in Winnipeg, but to invade the 
United States for a short tour in March, 
with Percy Grainger, pianist. The 
choir’s able and popular conductor, Cyril 
Musgrove, met a tragic death by drown- 
ing, last month, and a successor has not 
yet been appointed. Stanley Osborne 
will continue to act as accompanist. 
The Male Voice Choir made _ splendid 
progress under its former conductors, 
George Pryce and Cyril Musgrove. It is 
rumored that a noted English musician 
is likely to take over the conductorship 
and also fill the position of organist of 
Holy Trinity Church. and director of the 
music department of Wesley College. 


The Junior Musical Club will be pre- 
sided over this season by Gladys Webb. 
This organization now boasts a member- 
ship of 150 earnest young musicians, 
who meet on Thursday afternoons on 
alternate weeks. Recitals will be given 
this season by teachers, whose pupils 
comprise the membership, in addition to 
those by some of the most talented mem- 
bers of the club. The meetin?s are held 
in the Fort Garry Concert room. 

The newly formed Welsh Male Voice 
Choir, D. Griffiths, conductor, is organ- 
ized for the winter’s work, and fine re- 
sults are expected of it. The Scottish 
Choir has also begun rehearsals undet 
Conductor R. Halliley, with Nellie Mal- 
colm as accompanist. 

Winnipeg is a City of Churches, and 
also of church choirs. With but few 
exceptions the music in the churches is 
led by chorus choirs. The Presbyterian 
and Methodist Churches generally retain 
a professional quartet in addition to 
the voluntary choristers. Winnipeg’s 
church music has always had a good 
reputation and the coming season 
promises to maintain the high standard 
of former years. 

Winnipeg’s daily newspapers, the 
Tribune and the Free Press devote a 
page in their Saturday issue to the cause 
of music and much of the credit for the 
healthy musical atmosphere of the city 
is due to their efforts. Special musical 
supplements are published annually by 
both journals. 


FRED M. GEE. 
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Steinway Piano 








Johanna Gadski 


Returning to the Concert and Operatic 
field after an absence of five years. 


First re-appearance on Sunday Eve., 
October 30th in Carnegie Hall. 


Assisted by 


PHILHARMONIC 
ORCHESTRA 


JosEF STRANSKY, Conductor 


ALL-WAGNER PROGRAMME 


Prelude to “Mastersingers”’ 


Elizabeth’s Aria, from ““Tannhauser”’ 


Madame Gadsk1 
Good Friday Spell, from “Parsifal” 


(a) Elsa’s Dream, from “Lohengrin” 
(b) Sieglinde’s “Du bist der Lenz,” from 
“Walkire”’ 


Madame Gadski 


From “Tristan and Isolde” 
(a) Isolde’s Narrative from Act I 
Madame Gadski 
(b) Introduction to Act III and Shepherd 
Melody 
(c) Prelude Act I and Isolde’s Love Death 
Madame Gadski 


Management: 8S. HUROK 


AEOLIAN HALL, NEW YORK 


Victor Records 


SYMPH@NY VISITS TO ENRICH URBANA YEA 





Noted Soloists Will Also Con- 
tribute to Season’s 
Programs 

URBANA, ILL., Oct. 15—The musical 
attractions at the University of Illinois 
are booked under three auspices, the 
School of Music, the University Sym- 
phony Course, and the Star Course, 
which is also under the supervision of 
the University proper. The School of 
Music Course is a limited one, and gen- 
erally includes an organ recital in the 
University Auditorium. In addition to 
this recital there are sometimes lec- 
tures by well-known lecturers on musi- 
cal subjects. 

On Nov. 8, the Cincinnati Symphony 
under Eugene Ysaye, will give a concert 
in the Symphony Series. Sousa’s Band 


—~— 


comes on Nov. 15, under the aus; 
of the University Military Band. 

Emmy Destinn will be the first at 
tion on the Star Course, appearing 
16. On Dec. 10 the Flonzaley Qu: 
will be heard and on Dec, 16, J 
Lhevinne, pianist, will give a re 
On Jan. 13, Edward Johnson, teno 
the Chicago Opera Association, wi! }.¢ 
heard in a vocal recital. Barrére yj 
his Little Symphony come on March |. 
and on March 31, Vasa Prihoda, viv jn- 
ist. The St. Louis Symphony, under «he 
baton of Rudolph Ganz, will bring the 
series to a close in April. 

In addition to these concerts there x re 
monthly concerts by the Faculty of the 
School of Music, and also Vesper Or ay 
Recitals in the University Auditor um 
on Sunday afternoons, during the (nj. 
versity year. Frederic B. Stiven, who 
until recently has been Professor of 
Organ at the Oberlin Conservatory, has 
recently accepted the position of )j- 
rector of the School of Music. 


FREDERICK B. STIVEN 





FESTIVAL CHOIR FOR FRESNO 


Singers from Forty-Miles Radius—<Ar- 
tists for Musical Club’s Season 


FRESNO, CAL., Oct. 15.—Artistic inter- 
ests in Fresno have been stimulated by 
the establishment of the Musical Festi- 
val Association. Though only a few 
months in existence, it is rapidly develop- 
ing. Sponsored and financially aided by 
the Fresno Musical Club, it is formed of 


choirs from all towns in the San Joaquin 
Valley within a radius of forty miles 
from Fresno. The association choir is 
conducted by Llewellyn B. Cain. 

The schedule for the: Fresno Musical 
Club’s season includes the appearafice of 
Allen McQuhae, tenor, at the first con- 
cert. Others who will visit the town in 
this course are Mabel Garrison, Emmy 
Destinn, Harold Bauer, Reinald Wer- 
renrath and Vasa Prihoda. 

The Fresno Male Chorus conducted 
by A. G. Wahlberg has announced a 
series of three concerts with Paul Alt- 
house and Arthur Middleton as soloists. 

A. A. 





Efrem Zimbalist and Reinald Werrenrath 
Give Recital at Elizabeth 


ELIZABETH, N. J., Oct. 15.—Efrem 
Zimbalist and Reinald Werrenrath 
opened the musical season here in a joint 
recital last night. Mr. Zimbalist, with 
Harry Kaufman at the piano, played 
Schelling’s Concerto, his own Fantasy 
on Rimsky-Korsakoff’s “Coq d’Or,” 
and other music. Mr. Werrenrath’s songs 
were the Prologue from “Pagliacci,” 
groups of French and Italian music, and 
four numbers in English, including Wal- 
ter Damrosch’s “Danny Deever.” Harry 
Spier played the singer’s accompani- 
ments. Thomas Wilson, supervisor of 
music in the Elizabeth public schools, 
addressed the audience, urging a greater 
development of music in the city, and 
praising the local manager, Sonya Sklar, 
for her efforts in that direction. Mis: 
Sklar has arranged concerts in Newark 
in addition to those to be given in Eliza- 
beth. 





Fort Dopce, Iowa, Oct. 15.—Alice 
Hackett. pianist, is to begin her concert 
season this year with a recital for the 
Woman’s Club at Marshalltown, Iowa. 


































through April and May. 
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Levey D. Bogue 
965 Madison Ave., New York City 
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will extend his transcontinental tour of the United States 


One master class session. 


Abroad: From July 1, 1922, to January, 1923 


Master Classes Management: 


MASON AND HAMLIN PIANOS 





Concert Tour: 1921-1922 


OCTOBER: 

Pacific Coast 
NOVEMBER: 

Kansas 

Middle West 
New York (Recital, Town . 

Hall, Nov. 27) 
DECEMBER: 

East 

JANUARY: 


Middle West 
( Chicago 
Blackstone Theater, Recital, 
January 15th) 
South 


FEBRUARY: 
South and Middle West | 











Music League of America 
8 East 34th St., New York 



































































cone 
mea 
cal | 


men 
son 
give 
cert: 
man 
in 
N. ] 
educ 
the 
were 


nt 
it 








rath 


frem 
rath 
joint 
with 
ayed 
itasy 
£6 ayy 
ONS 
eci,” 
. and 
Wal- 
larry 
pani- 
r of 
100ls, 
pater 

and 
klar, 
Mis 
wark 
111Za- 


Alice 
ncert 
r the 


fowa. 


= 


aaa 





























| 8 
y 





ber 22, 1921 


MUSICAL 


AMERICA 





177 





Harttord Maps Out Larger Concert Schedule 


Philharmonic Orchestra Extends Its Activities—New Series Adds to City’s Attractions—Two 
Managements Announce Imposing Lists of Artists—School Choirs 


Earnest Effort—Lack of Auditorium Deplored 
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LEADERS IN HARTFORD'S 


James S. Stevens, President of the Hartford Choral Club. No. 2- 


No. | 


ARTFORD, CONN., Oct. 15.—For the 
musical season of 1921 and 1922, 
the advance announcements of managers 
and organizations show many fine con- 
certs scheduled. It is regrettable that 
Hartford has no suitable auditorium for 
concerts or large community affairs, but 
meanwhile those interested in the musi- 
cal life of the city make the best of what 
they have 
The Hartford Philharmonic will en- 
ter its twenty-third season this fall with 
a propitious outlook. It has already re- 
ceived a large percentage of its endow- 
ment fund, and plans for the entire sea- 
son are perfected. The orchestra will 
give four afternoon and evening con- 
certs instead of the usual three, and the 
management will also arrange concerts 
in New Britain, Conn., Manchester, 
N. H., and other adjacent towns. The 
educational concerts for the pupils of 
he grammar and high schools, which 
were most successful last year, will be 
ntinued. The first concert will be given 
with Olive Fremstad as assisting solo- 
The remaining concerts will be on 
ec. 19, Jan. 30 and March 20, with 
Lhevinne, Sophie Braslau and 
ascha Culbertson as soloists respective- 
The orchestra has been enlarged from 
y-five to ninety men, and Robert 
Py itting, who has steadily improved 
rganization, will continue as con- 
Samuel J. Leventhal will also 
le as concertmaster. Some of the 
nies under consideration for per- 
e are the “Italian,” by Mendels- 
“Im Walde,” by Raff; Symphony 
by Dvorak, and the Beethoven 
Symphony. 
Concerts and Choral Clubs 


{ y re 


F. Kelley, who is beginning his 
eason of the World Famous Art- 
ries, has his list well filled. The 
“ist was John McCormack, who 
d in a song recital on Sept. 28. 
ners artists he will present are 
Rosenblatt, Oct. 25; Richard 
_and Elisabeth Schumann, so- 
Nov. 12; Arthur Middleton and 
thouse in a joint recital, Nov. 
= rto Salvi, Dec. 13; Marguerite 
_* z. Jan. 3; Josef Hofmann, March 
, sutt, March 21); Jascha Heifetz, 
and Rosa Ponselle, April 20. 
Hartford Choral Club (male 
has arranged for two concerts, 
ec. 7 and the other on April 18. 
/ecember concert there will be 
vo soloists of note, and the pro- 
include two numbers written 


Baldwin, Conducior 


this summer for the club. One is 
“Humpty Dumpty,” by John Spencer 
Camp of Hartford, and the other an ar- 


CHORAL MUSIC 


Members of the Hartford 





Choral Club. No. 3—Ralph L. 


rangement by Ralph L. Baldwin, leader 
of the chorus, of Nixon Waterman’s 
poem, “A Rose to the Living.”” The club 


is starting the season in strong condi- 
tion, with its membership in fine shape, 
able and enthusiastic. James S. Stevens 
continues as president. Louis M. Robo- 
them, vice-president, is chairman of the 


membership committee. George H. 
Bartholomew is secretary of the club, 


and Charles H. Cooley, Jr., 
New Concert Series 


Frank A. Sedgwick, who for a long 
time has been identified with musical 
activities in this city, is entering the 
field as manager, and announces a series 
of four concerts at Parson’s Theater. 
The engagements include Geraldine Far- 
rar on Oct. 31; Sergei Rachmaninoff, 
Dec. 5; the Boston Symphony on Jan. 
9, and Fritz Kreisler, March 13. 

The Musical Club has perfected its 
plans for the season. The subject fol- 
lowed at its weekly meetings will be 
“Modern Nationalism in Music.” Each 
meeting will be in charge of a chairman, 
with assistants, as has been the custom 
in the past. There will also be two lec- 
tures before the members, one by Waldo 
S. Pratt on “Concert and Opera of the 
Eighteenth Century,” and the other by 
John Spencer Camp, with “Modern 
French Opera” as his subject. The club 
wili manage two public concerts, the first 
one a song recital by Eva Gauthier; the 
other a concert by the Flonzaley Quartet. 

Ralph L. Baldwin, supervisor of mu- 
sic in the schools, has organized the 
High School Chorus with a membership 
of five hundred, and the Senior Glee Club 
of thirty-seven girls and forty-seven boys. 
There are also three freshmen choruses 
of five hundred each and a Freshmen 
Glee Club of fifty members. The voices 
in each of these choruses are selected. 
Concerts will be given during the winter 
by each choir, and in May Mr. Baldwin 
will give “The Creation” with the High 
School Chorus. 

A chorus of mixed voices conducted 
by Edward F. Laubin has been organized 
and is to be developed into a festival 
chorus. Two concerts will probably be 
given during the season. 


treasurer. 


T. E. Coucu. 
Amy Neill, violinist, will 
first recital of the season in 
Hall on the evening of Oct. 28. 





give her 
Aeolian 





LEADING ARTISTS TO VISIT LINCOLN, NEB. 


Matinee Musicale and Kirch- 
stein Course Will Present 
Extra Heavy Schedules 


LINCOLN, NEB., Oct. 15.—One of the 
most extensive ever given in 
Lincoln is planned for the coming win- 
ter. The Letz Quartet will appear here 
under the Matinée Musical management 
in February, and the board of managers 
is contemplating still other artist con- 
certs during the season. The winter 
season for the club wil! also include more 
than a dozen programs by active mem- 
bers. The club officers are: President, 
Mrs. Charlotte Hummel; vice-president, 
Annie L. Miller; recording secretary, 
Katherine Kimball; corresponding secre- 
tary, Mrs. L. E. Mumford; treasurer, 


seasons 


Mrs. A. W. Janssen; librarian, Lenore 
3urkett, and auditor, Mrs. Ross P. Cur- 
tice. 


Artists in the course announced by 
Mrs. H. J. Kirchstein are: Rosa Raisa 
and Giacomo Rimini, on Nov. 10; Erika 
Morini and Alberto Salvi, on Dec. 5; 
Rachmaninoff, on Jan. 24; and 
Margaret Matzenauer, on March 22. All 
the concerts will be given in the City 
Auditorium and it is gratifying to re- 
port that nearly all seats in the building 
were booked for the entire season, before 
Mrs. Kirchstein had made any public 
announcements. 

The Lincoln musical season will be 
further enriched by a performance of 
the opera, “Tales of Hoffmann,” pre- 
sented under the mangement of Walter 
Wheatley, who will take the title rdéle. 
Other réles will be sung by local artists, 
and the chorus by students from the 
Wheatley studios. Mr. Wheatley will 
also present several talented students in 
public recital during the winter, and will, 
himself, give a series of concerts in 
nearby States. 

The DeVilmar-Schaefer studios an- 
nounce that they will present the opera, 
“Romeo and Juliet,” during the season 


Sergei 


with local chorus and visiting artists. 
The Musical Art Club. Mrs. E. L. Cline, 
president, and the Thursday Morning 


Musical Review plan an elaborate series 
of meetings, some of which will be given 
by the active members. Wesleyan Con- 


servatory of Music presents two or more 
artists of the first rank each year on 
the school’s lecture course. Mrs. Maude 
Fender Gutzmer is the dean of the school, 
with Carl Beutel, director. 

The public schools of this city have 
for many years wielded a potent in- 
fluence upon the city’s music. Director of 
Music H. O. Ferguson and his corps of 
assistants are already at work planning 
that the youth of the city mzy have 
many opportunities to hear the best that 
is offered. 

The University School of Music, with 
its registration of over 1400 students, 
does not, this year, announce an artist’s 
course, but will, from time to time, lend 
its influence to help in important musi- 
cal enterprises. The University of Ne- 
braska Chorus presents one or more large 
choral concerts annually, and usually en- 
gages one or more visiting artists. 

The Lincoln Woman’s Club, Mrs. 
George Chatburn, president, maintains 
its reputation of being the largest 
woman’s club in the world. The music 
department of the club, under the direc- 
tion of Mrs. Elizabeth Luce, plans a busy 
year. Besides the choral work and much 
Americanization work done by the de 
partment, opportunity will be offered for 
those who desire it, to secure free in 
struction in harmony. The department 
gives an annual concert before the open 
meeting of the entire club, and otherwise 
assists with the activities of that body. 

HAZEL GERTRUDE KINSCELLA. 


Great Welcome for Schumann Heink at 
Saranac Lake 

SARANAC LAKE, N. Y., 
tine Schumann Heink sang at a benefit 
performance for the Society for the Con- 
trol of Tuberculosis, and had a great 
welcome. The audience was the largest 
the Pontiac Theater has ever held, hun- 
dreds being turned away. Portable 
chairs were eagerly bought when ordi- 





nary seating accommodation was no 
longer av vailable. 
Society of the Friends of Music An- 


nounce Series for This Season 
The Society of the Friends of Music 
announces for the season just com- 
menced a series of ten subscription con- 
certs on the following Sunday afternoons 


in the Town Hall: Nov. 6, Dec. 4 and 18, 
Jan. 1 and 15, Feb. 5 and 26, March 12 
and 26 and one on Wednesday after- 
noon, Feb. 1, at Carnegie Hall. The 
series will be under the direction of 
Artur Bodanzky, and the list of assisting 
artists includes Eiena Gerhardt, Estelle 
Liebling, Harold Bauer and Carlos Sal- 
zedo. The programs will include Bach’s 
“Coffee Cantata,” and several of the can- 
tatas, also orchestral works of interest. 
At the final Carnegie Hall concert Gus- 
tav Mahler’s “Lied von de Erde” will be 
given for the first time in New York. 
The chorus of the Friends of Music will 
take part in all the concerts. 


MOUNT VERNON TEACHERS 
TO GIVE CONCERT COURSE 


High School May Bring Ex-Pupils to 
City as Soloists—Municipal 
Band Programs 


MOUNT VERNON, N. Y,, Oct. 15.—This 
city hopes to have one of the most ac- 
tive musical seasons in its history. The 
Mount Vernon Teachers’ Association 
will conduct a course of music during 
the season, and negotiations, directed by 
Emil Nielsen, Jr., president, are under 
way to obtain the services of Joseph 
Hislop, tenor, and the Letz Quartet. The 
Men’s Glee Club, of which Theodore Van 
Yorx is conductor, will give its two an- 
nual concerts. Visiting artists will be 
the soloists. 

It is probable that at the annual con- 
cert of the Mount Vernon High School, 
the soloists will be former High School 
students who have since become promi- 
nent in music. 

The Municipal band concerts inaugu- 
rated by the city, and given in Roosevelt 
Square with a great deal of success, will 
be continued. 

The First Baptist 





and the First Meth- 
odist churches, are planning elaborate 
programs. Mr. Nielsen is organist and 
conductor at the former church, and 
Louis Goldsworthy fulfills similar duties 
at the First Methodist Church. 
F. E. KENNY. 
WALLA WALLA, WASH.—The art- 
ists’ course of the Malen’ Burnett 
School, opened on Oct. 10 with a concert 
by Allen McQuhae, Irish. tenor. Other 
numbers on the course are Mme. Schu- 
mann Heink, Zanelli, Grace Wagner, 
Sophie Braslau and Yolanda Meéro. 



























































































MUSICAL AMERICA 


October 22, 192 














ARTURO 


BONUCCI 


“The Paganini of the ’Cello”’ 















































































Delicacy of Style — Fineness of Tone — Immaculate 
Phrasing Poise — Dignity — Grace — Charm — Poetic 


Entire New York Press Unanimous 


“For delicacy of style, for exquisite fineness of tone, his solo playing 
RECALLED THE SUBTLE ORCHESTRAL NUANCES of another Arturo 
(Toscanini), lately a guest here.”—W. B. Chase, N. Y. Times. 


“It was a genuine pleasure to hear a young artist who knew how to make 
the ’cello sing all the time, and WHO PLAYED MUSICALLY AND WITH- 
OUT AFFECTATIONS OR MANNERISMS.”—N. Y. Herald. 


“His swifter passages were always unusual for the grace of phrasing he 
could put into them, AND THE SLOWER ONES FOUND HIM POETICAL 
—and very much a musician.”—Gilbert Gabriel, The Sun. 


“This young Italian ’cellist plays with singular sympathy and _ insight, 
bringing to a difficult program a fine seriousness and absence of affecta- 
tion.”—N. Y. Evening Mail. 

“While the ’cello is more a bass than a treble instrument, MR. BONUCCI 
MADE IT SOUND AS NEARLY LIKE A VIOLIN AS POSSIBLE. There 
was poise and a certain appropriate dignity to his playing.”—Paul Morris, 
Evening Telegram. 





“Mr. Bonucci disclosed a tone that was smooth, sweet, fluid and devoid of 
all thickness and heaviness. His bowing was wonderfully light and elastic, 
his finger work exceedingly fluent and his intonation of a golden purity. He 
played sincerely, with musical feeling, with grace, with charm.”—Pitts San- 
born, The Globe. 

“He plays with abundant spirit, a generally ingratiating tone and much 
technical dexterity.—Irving Weil, Evening Journal. 

“This young Italian exhibited a rare command of the technical resources 
of his instrument; more, he disclosed an ability to make the ’cello sing. He 
plays even rapid passages interestingly, A QUALITY WE THOUGHT 
PECULIAR TO PABLO CASALS ALONE.”’—W. B. Murray, Brooklyn 
Daily Eagle. 

“Arturo Bonucci is a player of the finest sensibilities, who brought out 
his delicate and poetical effects without affectation or monotony, and these 
effects were made a riot of beauty by the liquid singing quality of his instru- 
ment.”—Maurice Halperson, N. Y. Staats-Zeitung. 

OWING TO HIS INSTANTANEOUS SUCCESS HE WAS ENGAGED 
FOR 10 CONCERTS FOR THE SPRING 
TOUR OF GERALDINE FARRAR 


Available for Concert, Recital and Orchestral Engagements 


JULES DAIBER CONCERT BUREAU 
Aeolian Hall, New York City 


(Exclusive Management) 




















Negroes Moving for Recognition 
of Best in Music of Their Race 
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OR the coming season, Negro musi- 

cians are anticipating a period as 
eventful as was the case last year, which 
was one of the most fruitful in the rec- 
ognition of the Negro’s art. An impetus 
to further appreciation of the art will 
undoubtedly be given by the attitude of 
England, which, since the visits of Ro- 
land Hayes, Harry T. Burleigh and 
other pioneers of the finer type of Negro 
music, has been most enthusiastic about 
it. 

In the United States the work will be 
carried on in great part by individual 
musicians, although an important step 
toward the popularization of the best in 
Negro music has been made in the or- 
ganization of the Pace Phonograph Co., 
composed of Negroes, for the purpose of 
recording the works of Negroes. The aim 
of the company is to feature the works 
of Negro artists, students of music and 
the compositions of Negro composers. It 
is the first company of its kind to be 
organized, and, as a result, several in- 
teresting discoveries have been made of 
talented Negroes who otherwise would 
not get a hearing. 

Prominent Negroes devoted to the de- 
velopment of Negro music are interested 
in the company, which has been capital- 
ized at $75,000. Its officers are: Harry 
S. Pace, president and treasurer; D. L. 
Haynes, secretary, and Fletcher Hender- 
son, recording secretary. Some of the 
prominent Negroes on the executive board 


are Dr. W. E. B. Dubois, Bishop Joshua 
Hurst, Emmett J. Scott of Howard Uni- 
versity and John E. Nail, Jr. Some of 
the Negro singers that have recorded 
works are: C. Carroll Clarke, the colored 
baritone; Revella Hughes, soprano; Lulu 
Whidby, J. Arthur Gaines and Mariana 
Johnson. 

The Martin-Smith Music School, one 
of the leading Negro conservatories in 
the North, has been incorporated under 
the Board of Regents of the University 
of the State of New York, and beginning 
with this year the school will issue di- 
plomas to its graduates. The director of 
the school is I. David Martin, one of 
the great Negro violinists, who founded 
the school six years ago. To-day it has 
an enrollment of 500 pupils. 

It maintains scholarships for deserv- 
ing Negro students, and its annual con- 
cert is one of the outstanding musical 
features among the colored people of 
New York. Its faculty is made up of 
graduates of the leading conservatories, 
as follows: Edwin Coates, Andrades 
Lindsay, Naomi Talley, Robert Dougee, 
Mme. Selika and Minnie Brown. 

Cleveland G. Allen will give for the 
Board of Education this fall a lecture- 
recital on “The History and Origin of 
Negro Folk Songs.” He will give the 
development of Negro music from its 
arrival in America in 1619, and the cor- 
rect birth of the Negro folk songs. Some 
of the centers where he will appear will 
be Hunter College, Evander Child 
High School and the Y. W. H. A. The 
lecture-recital will be given in connection 
with the pageant, “America’s Making,” 
which will be presented in October. 

One of the prominent Negro artists 
who will be seen in recital again this 
year is Mrs. Nellie Moore Mundy, who 
is one of the most gifted of Negro musi- 
cians and concert artists. She features 
as in previous years, Negro music, in 
which she has specialized fully. Mrs. 
Mundy is a pupil of Leopold Wolfsohn. 
She will be assisted by Minnie Brown, 
a soprano. 

Fred Work, who for many years was 
a member of the faculty of Fisk Uni- 
versity and who with his brother, John 
Wesley Work, has done much for the 
development of the Negro folk songs, 
has just returned from another trip 
South in which he made further re- 
searches for the sources of these songs. 
He confined most of his trip to Ten- 
nessee and as the result of his trip he 
will issue another book of the Negro 
folk songs- this year. The book prom- 
ises to be an interesting contribution to 
Negro music. Mr. Work is at the present 
time the head of the music department 
of the Bordentown Industrial School. 

Nicholas Taylor, a young African mu- 
sician and composer from Sierre Leone, 


Africa, the home of the late Coler 
Taylor, has come to America to give 
citals of African music. He has n 

a thorough study and research into 
music of his country, and his visit 
doubtless be of interest to Americans 
terested in African music. Taylor 
ceived his musical education both in (\f. 
rica and in England. He plans to moke 
some studies of the folk songs of 
American negro. 

Edward Stelle, a young negro wh 
studying for grand opera, will be 
in concert and recital this season. le 
is the first Negro to aspire for grind 
opera roles, and was discovered in “Chy 

hin Chow,” in which company 
played a leading rdle. 

The annual recital of the Fisk | 
versity Club was given this year at 
Brooklyn Academy of Music. The pr 
ceeds went toward the musical education 
of Lydia Mason at the Fisk University 
Conservatory. The club maintains a 
scholarship at Fisk for the education of 
a worthy student of music, which was 
won for the first time by Miss Mason, 

A Negro artist who is gaining dis. 
tinction for his work in featuring the 
more popular Negro music is Noble 
Sissle. Sissle, who was educated in one 
of the Western conservatories, has done 
considerable work as a concert soloist, 
and during the last war won favor with 
the French as the soloist with the fa- 
mous Fifteenth Infantry Band, of which 
the late James Reese Europe was t! 
conductor. 

The H. Laurence Freeman Concert 
Company, made up of talented colored 
artists, will be heard this season. Mr 
Freeman will feature several of his own 
compositions at several concerts. On Oct 
31 at the Mother Zion Church the com- 
pany will give excerpts from “Trova- 
tore,” “The Bohemian Girl” and ‘“Mi- 
kado.” 

CLEVELAND G. ALLEN 


WIN APPLAUSE IN ITALY 





Two American Pupils of Pietro A. Yon 
Play in Settimo Vittone 


IvREA, ITALY, Sept. 25.—A notable m 
sical event of the month in this neig 
borhood was the recital by two America! 
pupils of Pietro A. Yon, Powell Weav: 


of Kansas City and Henry F. Seibert of 


Reading, Pa., at Settimio Vittone. The 
concert, given in the Church of the Ma 
donna delle Grazie, attracted the sun 
mer colony and the regular inhabitants 
of Settimo, as well as music lovers fro! 
Ivrea, Borgofranco and Montestrutt 
Mr. Weaver began the program with thi 
serious First Sonata of Pagella. Oth 
numbers which he played were the Nata 


Pastorale of Yon and the great Piece 


Héroique of César Franck. Precision 
technique marked his playing, and 
also won’ praise for a keen sense fo: 
fect. 

Mr. Seibert’s list began with the | 
cata and Fugue in D Minor of Bac! 
which he showed himself an artist 
vigor and sound feeling. The Marc! 
Champétre of Boex and the Adagio fro! 
Mr. Yon’s Sonata Cromatica and | 
Concert Study were his other vehi! 
Both players made a highly favo! 
impression of American organ art. 





Toronto Chamber Music Society to !" 
clude Lectures in Programs 


ToRONTO, CAN., Oct. 15.—The To 
Chamber Music Society, which wa 
ganized last May, now has 200 men 
and hopes to increase this to 400 d 
the present season, when there wil! 
series of seven concerts. Four 0! 
of these will be given by the three 
chamber music organizations. Th 
Quartet of New York will play t! 
ciety’s opening program on Oct. 18. 
second program by visiting artists 
be given by the Flonzaley Quart 
Jan. 9. The first program by loc: 
tists will be on Dec. 7, a concert D 
Canadian Academy Quartet. Th: 
of all the concerts is strictly educat 
for the benefit of its members. A 
society develops it is hoped to 11 
short lectures on chamber music. 
officers are: President, Vincent M 
vice-presidents, H. H. Mason, St 
Johnston and Mrs. George D 
chairman of the concert committ 
A. Fricker; treasurer, Alfred Bruc« 
retary. Augustus Bridle, honorary 
tary, Mrs. F. M. G. Starr. 
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Numerous Clubs Are Chief Sources of Lima’s Music 
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‘o\lege Women’s Club to Pro- 
ide Funds to Aid Talented 
(jirls—Women’s Music Club 
Plans Extensive Program — 
tude Enlarges Membership 
-Male Choruses Promise 
Many Concerts—Credits for 
School Study 


(MA, OHIO, Oct. 15.—From its numer- 
L ous clubs the city will derive the 
greater part of its music the coming 
season. All organizations have set for 
themselves programs which surpass their 
attempts of any previous year. 

Possibly the most interesting matter 
is the announcement made by the College 
Women’s Club to aid talented music stu- 
dents in obtaining their education. Ac- 
cording to the present plan some tal- 
ented girl student will be chosen. Al- 
ready a scholarship fund has been created 
and from this loans will be made without 
interest to the student, who is to return 
the loan when she becomes self-support- 
ing. 

to November, during the Thanksgiving 
period, Irene Harruff Klinger, chairman 
of the music department, and Mary 
Kathryn Roby, pianist, daughter of the 
president, will give a recital, the receipts 
from which will be applied to the scholar- 
ship fund. 

The officers of the club are Mrs. John 
W. Roby, president; Mrs. Harry Moulton, 
vice-president; Mrs. Chalmers Brown, re- 
cording secretary; Helen Longsworth, 
corresponding secretary, and Stella Pen- 
nell, treasurer. The program committee 
is made up of the ex-presidents: Helen 
Longsworth, Mrs. Van Cleve Holmes, 
Mrs. Frank M. Bell, Mrs. F. H. Downing 
and Mrs. Helen Neuman. 

Similarly among the other clubs a 
lively pace has been set for the year. 
The Women’s Music Club has already an- 
nounced the curriculum for all its meet- 
Its chorus, under the proved con- 
ductorship of Millie Sonntag Urfer, will 
give concerts, among them being a per- 
formance of Deems Taylor’s “Highway- 
man,” which is already in rehearsal. The 
schedule of the year’s meetings is as fol- 
lows: Oct. 27, a special program ar- 
ranged by Anna Cantwell and Mrs. Paul 
Timmermann; Nov. 10, Cleveland Sym- 
phony, Nikolai Sokoloff, conductor; Nov. 
23, program to be arranged by Mmes. 
W. A. Campbell, E. A. Siferd and Joe 
H. Davison; Dec. 8, cantata, “The Christ 
Child,” by Paul Bliss, with Fred Calvert, 
soloist; Jan. 12, special program ar- 
anged by Mrs. Waldo Berryman, Mrs. 
Harry Macdonald and Irene Harruff 
Klinger; Feb. 14, Guy Maier and Lee 
Pattison in recital; Feb. 23, program by 
pupils of members; March 7, Theo. Karle, 
tenor, in recital; March 18, program ar- 
anged by Altruistic Committee for 
school children; March 23, Mrs. F. H. 
owning and Mrs. J. H. Bannister; 
\pril 6, organ recital, arranged by Ella 
Eysenbach and Mrs. J. Robb Meily; 
\pril 25, Women’s Music Club Chorus 

Deems Taylor’s “The Highwayman”; 


nod 
11S De 


Ma 1, program arranged by Mmes. F. 
“. Gooding, Ralph Austin and Minor 
Acitner, 

‘he annual luncheon will be given 


the direction of the social com- 
Mmes. M. M. Keltner, Harry 
, Donald Mehaffey, W. L. Macken- 
d E. B. Mitchell, in June. 
‘ers of the club are: Mrs. C. S. 
*, president; Mrs. C. A. Black, vice- 
ent; Mrs. R. O. Woods, secretary- 
rer, and Nell Kriete, assistant. 
tive board, Mmes. Roy Banta, E. 
erd, F. E. Gooding, A. L. White, 
Keltner, I. R. Longsworth, Millie 
g Urfer and Harry Macdonald. 
committees are: Membership, 
O. Woods, chairman, Mmes. Joe 


. i, J. E. Dexter, F. J. Callahan, 
9 “vans, May Kibby Clark, E. A. 
program, Mrs. C. S. Baxter, 


" in, Mmes. Irene Harruff Klinger, 
: hite, W. A. Campbell, P. R. Mar- 
Ralph Austin, F. H. Downing; 

Mrs. Roy Banta, chairman, 

P. J. Hobart, T. R. Schoonover, 

= xter, Violet Lewis; decorating, 
mi ‘ed Gooding, chairman; Mmes. 
Shrider, -Charles Black, J. W. 
ibrary, Mrs. Luah M. Butler, 

n; Mmes. May Kibby Clark, H. 

ns, F. G. Stueber and Leona 
iblicity, Mrs. E. A. Siferd, chair- 
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STANDARD BEARERS IN LIMA’S MUSICAL PROGRESS 
No. 1—Mark Evans, Supervisor of Music in the Public Schools, and His Eight Assistants; Seated, from left to right, Margaret Gregg 


Mr. Evans, Violet Lewis. 


Top row, left to right, Lucille Burkhardt, May Dufficey, Helen Bowers, Margaret Bevan, Martha Roby, 


Marguerite Krein. No. 2—Irene Harruff Klinger, Vice-President Etude Club, Chairman Scholarship Fund, College Women’s Club. 


No. 3—Mrs. John W. Roby, President the College Women’s Club of Lima. 
No. 5—Kathryn Wyre Carnes, President Etude Club, and Kathryn Ann Carnes, Honorary Member. 


President Women’s Music Club. No. 7 


man, Mmes. Charles Preston and E. J. 
Curtis; social, Mrs. M. M. Keltner, chair- 
man, Mmes. Harry Gayer, Donald Me- 
haffey, W. L. Mackenzie and E. B. 
Mitchell; altruistic, Mrs. Harry Macdon- 
ald, chairman; Mmes. J. K. Bannister, 
Gale C. Dunifon, Andrew Dimond, A. T. 
Macdonnell; hostess, Mrs. J. E. Evans, 
chairman, Mmes. Paul Timmermann, J. 
R. Carne, J. Allen Grubb, P. M. Hulsken. 


Etude Enlarges Membership 


Etude, the oldest women’s professional 
study club, has this year removed its 
barriers, limiting the membership, and 
will admit to its meetings all those who 
qualify. As usual, this year the club is 
to devote one of its meetings to a pub- 
lic lecture analyzing the works to be 
given here at the concert of the Cleve- 
land Symphony. 

For this year’s program the Etude has 
announced the following studies: On Oct. 
18, Schubert, with Miss Eysenbach and 
Mmes. Black, Meily, Baxter, Woods, 
Dunifon, soloists; Nov. 1, Schumann, Miss 
Feltz, Miss Bradley and Mrs. C. Ride- 
nour as soloists; Nov. 15, Mendelssohn, 
Miss Kreite and Mmes. Dexter, Gooding, 
Wooda, MacDonald and Bérryman; Nov. 
29, Berlioz, Mrs. Russell Green and Mrs. 
J. M. Patterson; Dec. 13, Liszt, Mrs. J. 
E. Dexter, Mrs. Charles Black and Mrs. 
Shrider; Jan. 10, Chopin, Miss Cantwell, 
Miss Eysenbach and Irene Harruff 
Klinger; Jan. 24, Grieg, Mmes. Snyder, 
Fisher and Evans; Feb. 7, Dvorak, Mrs. 
Shrider, Miss Feltz, Miss Dimond; Feb. 
21, Saint-Saens, soloists, Mrs. MacDon- 
ald, Mrs. H. Fisher and Miss F. Krete; 
March 7, Franck, Mmes. Snyder, Meily 
and Timmermann; March 2, Tchaikovsky, 
Violet Bradley, Mrs. R. O. Woods, Miss 


Potter and Mrs. C. S. Baxter; A pril, 
Brahms, Mmes. Green, Woods, Carnes 
and Black; April 18, Strauss, Mmes. 


Patterson, Gooding and Grubb, and May 
2, Debussy, Mrs. Berryman and Irene 
Harruff Klinger. 

Etude is already making plans for its 
annual outing, which will be held on May 
15, with Mrs. Clarence Lathrop, Mmes. 
Charles Black, G. E. Gooding and J. M. 
Patterson on the committee. Officers this 
season are to be: Kathryn Wyre Carnes, 
president; Irene Harruff Klinger, vice- 
president and chairman of program com- 
mittee; Alice Potter, secretary-treasurer, 
and Leona Feltz, assistant secretary- 
treasurer. The other two members of the 
program committee are: Mmes. Millie 
Sonntag Urfer and Margaret Grubb. 


Program by Male Choruses 
Many important musical programs will 
be presented by the male 


choruses here, 





Marjorie Henderson Carnes, Dancer 


which are so well organized and which 
promise so much for our musical prog- 
ress. Among the ensembles which will 
be especially active is the American 
Legion Chorus of several hundreds, which 
is pledged to patriotic singing. The 
Elks’ Chorus of some forty voices will 
be heard this winter in a featured pro- 
gram, when they will offer larger works, 
including Protheroe’s “Pilgrims’ Chorus,” 
which they are already rehearsing. The 
chorus plans to make good use of the 
magnificent new organ recently installed 
in the Elks’ Club House. Both the Ro- 


No. 4—Don D. John, President John’s Music Co. 


No. 6—Blanche Numan Baxter, 


Mrs. R. O. Woods, Secretary-Treasurer, Women’s Music Club. 


tarv and Kiwanis clubhouses are pre- 
paring many musical events, including 
contests between choruses of Lima and 
neighboring cities. Another local organi- 
zation of note is the Knights Templar 
Quartet. 


Music in the Schools 


J. E. Collins, superintendent of the 
schools, is now unqualifiedly pledged to 
music—as much as-he can get of it— 
in the schools. A half-dozen pupils have 
been graduated here during his three 
years’ incumbency with one unit of credit 
for private instruction in that branch. 
Says he: “This year we are trying to 
have free periods in both high schools 
to devote to that branch, so that we may 
not be tied up with other subjects as has 
been the case.” 

Supervisor of Music Evans reports an 
unusual interest this year, and antici- 
yates doing much better work with his 
Som added assistants, Margaret Gregg 
and Mary Kathryn Roby, both gradu- 
ates of Chicago Musical College, Miss 
Gregg in voice, Miss Roby in piano, and 
both also holding certificates in public 
school music. The Victrola appreciation 
library is one of the innovations—a cir- 
culating library of the best records. 

The glee clubs and orchestras of the 
two high school organizations will take 
a prominent part in the second annual 
meeting of the Interscholastic Competi- 
tive Association of West Central Ohio, 
to be held in Findlay in 1922. 


Open New Music Store 


Early September saw the inauguration 
of Lima’s most modern Victor selling 
agency and piano salesrooms in_ the 
John’s Music Company. Don D. John, 
the youthful president, was for seven 
years sales manager at the Porter store, 
and is, besides, a singer of merit. The 
new store is built with a special regard 


[Continued on page 180] 
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for coziness and professional intimacy, 
and Mr. John expects to make it “‘mu- 
cisians’ headquarters.” 

There will be possibly three produc- 
tions of “The Messiah” during the 
Christmas holidays this year. Trinity, 
undoubtedly, will have one of these, with 
the music under the direction of Mark 
Evans and C. A. Richmond, organist. Mr. 
Evans usually directs the oratorio which 
is given as an annual feature at Bluff- 
ton College, near here. Another produc- 
tion of the oratorio will be at First Chris- 
tian Church, under the leadership of 
R. B. Mikesell, tenor. The work may 


Mikesell will give possibly Gaul’s “Holy 
City” and “The Prodigal,” in addition to 
other special programs during the year. 
Mrs. J. Allen Grubb will be his pianist 
for the coming season. 





The Little 


Symphony 


Founded by George Barrére in 1914 
and conducted by Mr. Barrére 


be put on under municipal direction. Mr. 


GEORGE BARRERE 





Lima Club to Start Fund | 
To Aid Talented Students 


The music at the Church of Christ 
will be under the direction of J. A. 
Breese, of Gomer, supervisor of music 
in the schools of Gomer, Elida and 
Vaughnsville, Ohio. Mr. Breese is also 
director in the West Central Ohio Inter- 
scholastic Competitive Association. Mr. 
Breese will have the assistance of Lucille 
Burkhardt at the organ -of the Church 
of Christ. 

Annie Roberts Davies, soprano, and 
Helen Bowers, contralto, will furnish the 
music at First Congregational Church. 
Otis McBride will be at the organ, in 
place of A. D. Thomas, organist of note, 
who has been seriously ill this summer. 

Mrs. Forster Robinson, director of the 
music at Christ Episcopal Church, can 
always be depended on for many beauti- 
ful services ‘with the assistance of her 
large vested choir. She is not yet ready 
to announce her plans for the year’s 
work. H. E. HALL. 
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The Barrére 


Ensemble 


Of Wind Instruments 
Founded in 1910 








Address: GEORGE BARRERE, Room 1201, Aeolian Hall, New York 
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ANNE ROSELLE 


SOPRANO 


Metropolitan Opera Company 


“The Musetta of the cast was Anne Roselle. She knows her grisette from 
the sole of the shoe to the crown of the head. She has allure, she can alternat: 
from fantasticality to sobriety, and she can feel the throb of a commiseration 
that is truly womanly. Expressing these things through the medium of a lovely 


voice declares her an artist.”—Redfern Mason in the San Francisco Examiner. 


Available for Concerts in Spring 1922 


Management: Universal Concert Bureau, Inc. 
Ralph J. MacFadyen, Manager, 17 East 42nd St., New York 


























_ ISSAY MITNITZKY 


= Russian Violinist Supreme 
Is NOW MAKING FIRST TOUR OF AMERICA 


i= Large, pure tone, intonation excellent.—New York Herald, January 17, 1921. 

BY What sensuous appeal he put into his playing met with swift response, for the au 
} dience crowded about the stage demanding encores. 

| New York Evening Mail, January 17, 1921 
be A virtuoso of the purest water, who has the right to play such works as Paganini’s 
4 *‘Nel cor piu,’’ mastering all the acrobatic difficulties of the composition 

IE Vossische Zeitung, Berlin, February 14, 192 


Most wonderful exhibitio 
Petoskey Evening News. 


K Two thousand people heard him at Bay View August 4th 
of technique and feeling ever witnessed on that platform. 


| F« Compositions published by Breitkopf & Hartel, Inc., New York. 


ES AVAILABLE FOR 


Ey Exclusive Management: James A. 


CONCERTS 1921-1922. 
Reid, Petoskey, Michigan 


Baldwin Piano Used 
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Public School M USIC’S Scope Widened i in Beaumont, Tex. 
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Left—Beaumont High School Orchestra; Right 


LE Spee hin TEX., Oct. 15.—A sur- 
vey of the coming musical season’s 
plans shows a definite local art-growth. 
An awakening of our community to the 
needs of music development as a vital 
factor in everyday life is most apparent. 
The strongest evidence of this develop- 
ment are the concerts given by the 
Municipal Band, J. Ricci,-director, and 
the Casham Grotto Band. The Munici- 
pal Band gives concerts twice weekly, 
during the summer months, in beautiful 
Keith Park. The Grotto Band gives a 
weekly concert in Weiss Park. A course 
of concerts by prominent artists will 
again be undertaken by the Choral De- 
partment of the Woman’s Reading Club. 
This club has been doing eengndeb 
work under the leadership of Mrs. h. ¢ 
Kahn, and Mrs. P. Lynch Garrett. 


School Music Developed 


Our school superintendent, M. E. 
Moore, has given unlimited encourage- 


ment to the development of music in the 
schools. Lena Milan, music supervisor 
of the public: schools, has done most con- 
structive work in this line with choral 
and glee clubs, as well as with student 
orchestras in grade and high schools. 
Under Mrs. Milan’s splendid direction, 
the grade school orchestra, comprising 
children from seven to fourteen years, 
though only organized last year, give 
splendid programs of music. The High 
School Orchestra, also under Mrs. 
Milan’s direction, is most proficient. 
Pupils more advanced, who read scores 
of greater difficulty and depth, their 
services are in constant demand for con- 
certs and large public receptions. 

There are tentative plans for a big 
spring festival, with one evening devoted 
entirely to student choruses, orchestra 
work and soloists. Another evening will 
be devoted to community music, led by 
the combined choirs and choral clubs of 
the city, with a visiting artist as soloist. 
Under the auspices of the Fine Arts 
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Department of the City Federation of 
Women’s Clubs, Mrs. L. Goldstein, chair- 
man, a symphony orchestra will be 
formed with a membership of twenty 
musicians. 

A new club has been organized, “The 
Music Study Circle,” whose active mem- 
bers are to be drawn from the coterie 
of active musicians, while associate mem- 
bers will comprise those who have always 
promoted the best in art. The initial 
meeting of the “Study Circle” was pro- 
ductive of wonderful results. All mem- 
bers recognized that the system of 
merely individual endeavor could not pro- 
duce a permanent good for the greatest 
numbers, and that it would take the 
combined efforts of all the musicians to 
inculeate and stimulate the best cul- 
turally. Mrs. Frank Wilson was elected 
president, and Miss Gladys Harned, sec- 
retary. The course of study will be 
somewhat diversified at the beginning, 
to enable the club to determine its actual 
working basis. 


Combined Grade School Orchestras; (nset—Mrs. Lena Millam, Supervisor of School Music 


Many of our churches have maintained 
a standard of music equal to the best 
in the south, notably St. Marks, W. A. 
Kirkpatrick director, and St. Anthony’s 
Catholic Church, Mrs. L. Goldstein, 
director. “Sharps and Flats,” one of 
the first students’ clubs in Beaumont, 
formed by Mrs. Benjamin Lefkowsky, 
pianist and teacher, has sent forth some 
well equipped young pianists. Local 
studio clubs have been formed for the 
study of harmony, counterpoint, the com- 
posers and their works, musical appre- 
ciation and the opera. 

With our phenominal growth and new 
building era, the building of an audi- 
torium of adequate capacity for Beau- 
mont’s future musical needs is of such 
vital importance for the development of 
music. The capitalist who would under- 
take the building of such a concert hall 
would not only receive the unbounded 
thanks of this and subsequent genera- 
tions, but would reap a material benefit, 
as well. C. L. GOLDSTEIN. 





Dissolution of Civic League 
Decentralizes Akron’s Music 


Musieal Conditions Revert to 
Status of Three Years Ago 
When Central Body Dis- 
solves — Individuals and 
Clubs Again Assume Burden 
—Maleolm Brock, New- 
comer, Presenting All-Star 
Course — Windsor-Poling 
Company Also Sponsoring 
Series — Tuesday Musical 
Club and Federation Active 


KRON, OHIO, Oct. 15.—With the 
dissolution of the Akron Music 
League, due to unusual demands upon 
community purse from other quar- 
, music in Akron has reverted to the 
us which it occupied some three years 
Concerts for the coming winter 
ing fostered largely by individuals, 
the Tuesday Musical Club offering 
usual afternoon course and the 
rch Federation offering a course of 
erts combined with various Lyceum 
lres, 
Obably the most interesting an- 
ncement has come from a newcomer 
he concert field, Malcolm Brock, who 
his own initiative is presenting, in 
ngle course, Farrar, Rachmaninoff 
Kreisler. Himself an amateur musi- 
of parts, Mr. Brock has undertaken 
role of manager from purely altruis- 
notives, a statement which no one 
ittempted to gainsay upon learning 
nodest fees at which he is present- 
his three luminaries to the public 
‘oncerts are to be given in the Good- 





i Wt ' 


Mrs. Charles Hoover, Chairman of Pro- 


gram Committee, Tuesday Musical 


Club, Akron, Ohio 


year Auditorium, on Oct. 22, Nov. 25 
and Jan. 11. 

The Windsor-Poling Company, a firm 
recently organized for the handling of 
Victrolas, with Earl Poling as manager, 
is also sponsoring a course. Under this 
banner, Sousa and his cohorts will ap- 
pear at Goodyear Auditorium, Oct. 14. 
It is quite possible that the band will 
also give a special concert for school 


_children but this has not been definitely 


determined. The remainder of thé 
course will be preponderantly vocal. 
John McCormack will sing on Nov. 15, 
Mme, Alda, March 21, and Mme. Schu- 
mann Heink, April 2. . These three con- 
certs will be given in the Akron Armory. 


Clubs Offer Series 


Florence Easton will inaugurate the 
Tuesday Musical Club afternoon series, 
Oct. 25. Mrs. Charles Hoover, director 
of programs, has departed from the cus- 
tom followed in the past of including a 
certain amount of local talent in the pro- 
grams. The concerts will be given en- 
tirely by out-of-town artists. 

Miss Easton will be followed on Nov. 
15 by the Salzedo Harp Ensemble, Fran- 
cis MacMillen, assisted by Idis Lazer, 
pianist, will appear Jan. 24, Virginia 
Mauret, pupil of Michel Fokine, will 
dance Feb. 12 and Cyrena Van Gordon 
will bring the course to a close on March 
7. The concerts will all be given in the 
afternoon at Goodyear Auditorium. 

Music is taking a relatively larger 
part in the course which the Church 
Federation, now in its twelfth season, is 
offering. The operetta “The Im- 
presario,” with Percy Hemus in the title 
role, was announced for Oct. 12. 

The Smith-Spring-Holmes Orchestral 
Quintet is pions dant for Oct. 26 and 
Evelyn Scotney and assisting artists for 
Nov. 4. The concerts will be given in 
the Perkins School Auditorium, 

An excursion into managerial fields i: 
promised by Aubrey Watters Holliday 
whose ballet school is reaching seemly 
proportions. Mrs. 
to present Sonia Serova at Goodyear 
Auditorium during the winter with mem- 
bers of the local ballet school assisting. 
The date however has not been definite- 
ly determined. 

Despite the fact that financial condi- 
tions have put something of a check 
upon major music work, the schools seem 
to have received an added impetus. At 


Holliday is planning 





Malcolm Brock, Who Is Sponsoring the 
Appearance of Leading Artists in 
Akron, the Coming Winter 


the University of Akron, nearly 200 
young people have enrolled in the glee 
clubs while the class in theory and ap- 
preciation numbers sixty. In view of 
the fact that this is the second year 
in which anything pertaining to music 
has been included in the university cur- 
riculum, the outlook is especially roseate, 
according to Francesco DeLeone, directo 
and teacher. 

“We shall give one big concert in the 
mid-winter,” states Mr. DeLeone. “I do 
not yet know who the artist will be but I 
promise it shall be some one of the first 
magnitude. Then in the spring we shall 
give a musical comedy with imported 
artists for the leading roles. It is pos- 
sible also that I shall take the boys’ glee 
club on tour.” 

JOSEPHINE VAN DE GRIFT. 
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Voice Students Returning from 
Europe Smuggle in New Faults 


UUETONUUUYQEULONUUOULLLAOSN20N002090900N2NEFTRUETUUUOOUUOOUOOOUAOGDOGOONGNHOONONGSNGNEETACAOOOEOOOOOOTUOOUADANOOOOGGONOOSAOONGOOOOGUSREREEEOOOO OCOD OOOOOOUOUOUOOOOUOOGUOSOOOOOOOOOGOOOOOGOSEOGEEOEEOOEEOAOEOOUOEOOGOOGGOUOOUUOOUGOOOOAQOOQAOGANOOSO0000000 090000 HENGE 


By A. BUZZI-PECCIA 


EN people ask me for a general 

opinion on the advisability of send- 
ing American voice pupils to Italy to 
study, I have to say the same thing as 
about any other general policy in edu- 
cating singers: everything depends on 
the particular pupil. Some people have 
so strong a vocation for singing that they 
would succeed even if they were sent to 
the top of the Pyramids to study. 

About most of the students who rush 
to Europe like summer moths to an elec- 
tric lamp, the same old story is told; 
everything they learned in America was 
wrong, but in Europe, with a little pa- 
tience and good-will, all will come right 
again. While these pupils are studying 
(very seriously, of course!) they manage 
to have a mighty good time, talking a 
sort of pigeon-Italian, shopping, familiar- 
izing themselves with all the little scan- 
dals of the musical world, rehearsing a 
vast operatic répertoire which would do 
for about ten engagements of a real 
prima donna, and writing home about 
their wonderful progress and the colossal 
début they are going to make. Some- 
times the début really comes to pass, 
though not so colossal as the student 
had imagined it; sometimes it doesn’t 
come to pass at all. But in any event, 
the student’s family is made so happy! 
Some of the people at home who don’t 
belong to the family are not included 
within the magic circle of this happi- 
ness: they wonder why many of the 
pupils who go abroad to correct their 
faults come home with new ones. 


Voice a Mirror of Personality 


The voice reflects the individuality of 
the pupil like a mirror, and the Euro- 


pean teacher, honest or otherwise, who 
attributes every shortcoming of the 
American pupils who come to him to the 
faulty instruction of American teachers 
will often be working against irremedia- 
ble defects in the pupil’s natural equip- 
ment. Many new faults may thus be 
brought out if, without first studying the 
pupil’s personality, the teacher sets to 
work to eliminate those which are first 
apparent to him. The French say 
“Chasse le naturel, il revient au galop.” 

Who can turn a turbulent Irishman 
into a timid gazelle; a reserved young 
girl, the pet of her family, into a dare- 
devil Mexican prima donna; an English 
snob, who sings with the delicate senti- 
ment of a dove, into a baritone 4 la 
Bolshevik? The American student in 
Europe wants to imitate the Bohemian 
fashion of the students over there, but 
he only makes himself ridiculous in the 
effort to force his nature. The same 
thing happens when he tries to force his 
nature in singing. In Europe, especially 
Italy, opera is the raison d’étre of voice 
study; and unpleasant developments 
naturally follow on the endeavor to make 
operatic organs of all the American 
voices, some of which are only big enough 
for drawing-room work. 

To test the quality of his instruction, a 
student should watch himself, notice 
whether he maintains ease in singing, 
and measure his development in range, 
quality and flexibility, exvression and 
artistic interpretation in singing songs. 
arias, etc. If a singer hasn’t natural 
sense enough to know whether he is 
under good tuition or not, it is very hard 
for anybody else to find out for him. 
Perhaps it really doesn’t matter how 
such a singer is taught! I wish that in- 
stead of going from teacher to teacher 


to find out whether they have a good 
voice, all those people who want to study 
singing would try to learn whether they 
have good horse-sense. Some good sing- 
ers who have come here from Europe 
have made great improvement in their 
art here. Particularly often, they rid 
themselves of that tremolo which Euro- 
peans mistake for emotional expressive- 
ness. Many European singers have also 
acquired better stage manners here. 
After all, even in this not so very musi- 
cal America, one can learn some good 
things about singing! 





Whitney Boys’ Chorus Sings to Huge 
Audience in Salem, Ore. 


SALEM, ORE., Oct. 15.—More than 5000 
people sat in rapt attention for three 
hours recently while 700 boys of the 
Whitney Boys’ Chorus offered a musical 
program such as has never before been 
heard here. Governor Ben W. Olcott, A. 
O. Eberhart, former governor of Minne- 
sota, and Mayor Halverson of Salem 
made short addresses between the musi- 
cal numbers. Rev. H. E. K. Whitney, or- 
ganizer and leader of the chorus, an- 
nounced that Sunday’s concert marked 
but another step in the movement for the 
organization of similar choruses in 10 
western states to be brought together 
in one chorus to sing at the world’s fair 
in Portland in 1925. 





BELLINGHAM, WASH.—At a meeting 
of the Bellingham Women’s Music Club 
at the Garden Street M. E. Church, Mrs. 
W. H. Vincent read a paper on “The 
Oratorio,” and organ and vocal solos 
were given by Mrs. Fred Raymond, Mrs. 
Charles Yule, Miss Madsen, Mrs. G. Sid- 
ney Stark and Althea Horst. 





NEWARK, N. J.—Two performances 
were given at the Armory by the United 
States Marine Band, conducted by W. 
H. Santelman. The audiences were 
enthusiastic, and many encores were 
given. 


OPERATIC VISITORS 
OPEN DENVER SEAS(N 


Metropolitan Singers Heard in Concer — 
Municipal Chorus Gives “Martha’ 


DENVER, Oct. 15.—The local con: yt 
season opened when Robert Slack , 


sented the Metropolitan Opera Quarte je 
Oct. 8, and A. M. Oberfelder opened js 
series with Marie Sundelius and Nic |, 

f 





Zerola on Oct. 7. To round out the w 

the Municipal Chorus, under direction of 
John C. Wilcox, repeated the op: ra 
“Martha” in concert form on Oct. 4, «4 
on Oct. 6 a farewell concert was given 
at Central Presbyterian Church in hor», 
of Valdo Vernon Garman, the talen:e< 
young organist of that church who js 
leaving for an extended period of stuy 
in New York City. 

Mr. Slack’s artists, Frances Alida. 
Carolina Lazzari, Charles Hackett and 
Renato Zanelli, pleased greatly in s. 
duet and quartet numbers. 

Mme. Sundelius, an established favor- 
ite here, was warmly welcomed, and 
Zerola aroused equal enthusiasm. About 
6000 persons heard the concert presenta- 
tion of “Martha” on Tuesday evening, 
and manifested great pleasure over the 
work of chorus and the soloists who were 
Alice Forsyth-Mosher and Ruth Ham- 
mond-Ragatz, sopranos; Florence La- 
mont-Abramowitz, contralto; Robert Ed- 
wards and Horace Wells, tenors; Everett 
Foster and L. R. Hinman, baritones: 
Quig Robinson and Fames R. Youngs, 
bassos. Clarence Reynolds at the organ 
shared honors with the soloists for a most 
effective intermezzo improvisation upon 
the “Last Rose of Summer.” J.C. W. 





A Correction 


It was erroneously stated in MUSICAL 


AMERICA’S GUIDE that Mrs. Helen Knox 
Spain was supervisor of music in th: 
public schools of Rome, Ga. Mrs. Howard 
Hull is the incumbent of that position. 








FRANK LA FORGE, 
Composer-Pianist 


Splendid Contralto’s Program 
Enhanced by La Forge Pianism 

Frank La Forge is equally great as a 
pianist and accompanist. In the world of 
accompanists he is entirely unique, play- 
ing the entire song repertoire from mem- 
ory and in beautiful style. It is not his 
memory, however stupendous that may be, 
that is his greatest asset, but his mar- 
velously beautiful tone, which challenges. 
with its musical, rich quality, as much 


attention and admiration as even the tone 
of a Matzenauer. With the dull, metallic 
tones of the average pianist all too fresh 


in memory, he comes as a revelation of 
what really beautiful piano tone can be. 
Then the wonderful natural gifts he dis- 
plays, the musical quality of his accom- 
paniments, the fine command of modula- 
tion, the songs being literally woven 
together with this rare gift that carries 
the auditor from one key gracefully and 
easily to the next, with no harsh break 
of tonality and all with a facile technique 
that makes the performance at once a de- 
light and despair. 

Philadelphia Record, 1-11-21. 





@ Underwood € Underwood 
CHARLES CARVER, Basso 


‘The young basso who recently took 
New York by surprise at his début has a 
well-balanced, well-controlled voice with 
equal beauty in the high and low regis- 
ters. He sings with dignity and sin- 
cerity.""—N. Y. Mail, 3-9-21. 











The 


A FORGE-BERUME 


STUDIOS 


Have 


Removed to Their Handsome New 


Quarters 


at 14 West 68th Street 
Near Central Park West 


Phone: 


Columbus 8993 


Mr. La Forge will be in the city practically the entire season 


Coaching, Song Interpretation, Piano (Leschetizky) 


and Accompanying 


and at 


Artist Pupils Will Appear at Aeolian Hall Noonday Musicales, in 
Conjunction with the Duo-Art Piano, the First Friday of Each 


Month, at 12.15 Noon 


Wanamaker’s Auditorium the Second Saturday of Each Month 


at 2.30 P. M. 








ERNESTO BERUMEN, 
Concert Pianist 


Ernesto Berfimen is new to Chicago, and 
with his début at Kimball Hall we had 
the privilege of meeting another very in- 
teresting piano personality. The young 
artist is a virtuoso, a full-fledged artist- 
pianist, familiar with all the mechanical 


tricks and eminently sure of technique 
and his own powers. In my opinion, 
BerGmen ranks among the most superior, 
the most gifted pianists of the young gen 
eration, and he is a lot better than som 
of the ‘‘old guard.’’—Herman Devries, in 


Chicago Evening American. 





Moffett Photo 


ERIN BALLARD, 
Pianist-Accompanist 


Erin Ballard, pianist-accompanist, for 
six years a pupil of the La Forge-Beraimer 
Studios, called by many crities the great 
est woman accompanist in the world, has 
toured with Mmes, Alda and Matzenauer 
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Business Conditions to Stimulate Music in Lansing, Mich. 


HANQUAU00U4400000EUOOREOUOOEEUULGOEUSULGRSUGNUEUOLGOOEUUUOONAEEUOOONASOOGUOOULGMEUOLSNEOULOSENUOLGNAROUOOOERLASUOOQONE0Gs4 40000 LL0GD000UNUGUEUUONEEOOOOOOAEOQOOEROOGOONANAYOSQUCDULGDUONGSUOANEUOUNEAUCAONEE OOO OOEOOONATEOMOTTOOSAE UNAM 


Formation of Symphony Orchestra Discussed—Philharmonic 
Course Announces Noted Artists—Matinée Musicale Insti- 
tutes Campaign for Greater Membership—Public School 
Music Increases Its Field—Lansing Conservatory to Be 
Enlarged—Faculty to Appear in Numerous Concerts 


\NSING, MICH., Oct. 15.—Lansing 

is to reap its reward for the sup- 
port and enthusiasm given to musical 
affairs last season in the fulfillment of 
plans already made for more and better 
music this year. Though the indus- 
trial depression, felt keenly here, did not 
seemingly retard the progress of all 
branches of musical art, it is thought that 
with the return to normal business con- 
ditions anticipated for this winter the 
city will enjoy the best musical sea- 
son in its history, and there is talk of 
organizing a symphony orchestra. 

The Philharmonic course under the 
State management of James E. Devoe of 
Detroit, and the local management of 
Mildred Koonsman, is entering on the 
fourth season here with the following 
artists: Cameron McLean, baritone, and 
Rata Present, pianist, Nov. 4; Frieda 
Hempel in her “Jenny Lind” concert with 
Conraad Bos, pianist, and August Rode- 


man, flautist, Nov. 25; Leopold Godowsky, 
pianist, Dee. 8; Jascha Heifetz, violin- 
ist, Jan. 18; Arthur Hackett, tenor, and 
Alberto Salvi, harpist, Feb. 10. An old 
couple who had heard Jenny Lind in 
their youth in New York will be the 
guests of Miss Hempel and the manage- 
ment at the “Jenny Lind” concert. 

The Municipal Lyceum includes four 
concerts in the ten attractions listed. 
They are: National Male Quartet, Oct. 
25; Oceanic Ladies Quintet, Jan. 25; 
Chapel Singers, Feb. 25; and the Di- 
Giorgia Concert Orchestra, March 10. 
Rev. F. W. Corbett is manager of this 
course. At the Gladmer Theater, man- 
aged by Claude Cady, there will be sev- 
eral purely musical attractions. 


The Matinee Musicale 


The Matinée Musicale, Lansing’s one 
musical club, is under the leadership of 
a new president this year, Mrs. Helen 
Dodge Stack. The Matinée Musicale 
meets on the first Monday evening of 
each month at the women’s clubhouse, 
and the plan for this year is to divide 
the programs between the membership 
and guest artists. The second concert 
will be given on Nov. 7. Jessie Stoddard 
of the Detroit Tuesday Musicale, will be 
the musical guest for the evening. The 
December meeting is to be a dinner with 
Christmas carols and community sing- 
ing, but no formal program. Newton J. 
Corey, organist and lecturer of Detroit, 
will given an illustrated lecture on 
“Parsifal” at the First Presbyterian 
Church, Jan. 9. For this lecture admission 
will be charged, and it will be open to 
the public. Earl V. Moore, head of the 
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New York Studio at 
g15 Carnegie Hall — Tel. Circle 0769 


organ department at the University of 
Michigan, will give a lecture on Feb. 6; 
Charles Frederick Morse of Detroit will 
lecture on Scandinavian Music March 
6, and the annual ensemble concert will 
be given on April 4, when the club’s sea- 
son closes. The following members will 
offer the Matinée Musicale’s portion of 
the programs: Mrs. Kate Marvin Kedzie, 
Mrs. Belle Gardner Bergmann, Mrs. Irma 
Stabler Dale, Carl Bergmann, Florence 
Birdsall, Ella Birdsall, Mrs. Virgil Boyer, 
Mabel Whitney, Mrs. Agnes Bauch Herr- 
mann, Mrs. Helen Dodge Stack, Mrs. 
Marie Steele Van Keuren, Mrs. Olive 
Dobson Henkel, and Mrs. Thompson Bur- 
ton. Grace Gauthier and Mrs. Grace 
Morford Inman will also act as leaders. 
The Matinée Musicale quartet and chorus 
will appear on two of the programs. A 
membership campaign will be instituted, 
as the society feels that the present mem- 
bership of about seventy women does 
not begin to cover the field of those who 
are interested in music and who would 
benefit by joining the Matinée Musicale. 
For the first time women who would 
become active members must qualify, 
taking an examination in their particu- 
lar branch of music, an _ innovation 
which, with the enlarged and strength- 
ened year’s program, it is expected will 
bring a great many into the club. Priv- 
ileges will be strictly for members. 


Public School Music 


The music department of the public 
schools, under the direction of J. W. 
Stephens, now includes a faculty of four 
members. Besides chorus work, orches- 
tral and band work is offered and class 
instruction on the violin. Boys’ and 
girls’ glee clubs with a selected school 
orchestra will give an operetta at a local 
theater in May. A representation from 
the schools will be sent to the high school 
music contest at Mt. Pleasant. Musical 
appreciation will also be stressed in the 
schools, and records of the best music 
will be played from time to time, with 
talks by the supervisors. Josephine 
Crabbs, Elva Trickey and Ernest C. 
Moore are assisting Mr. Stephens in the 
school music department this year. 

The newly incorporated Lansing Con- 
servatory of Music, formerly the Wilde 
Conservatory, will start the season with 
a faculty of ten, several of whom will 
be guest teachers at other institutions, 
not including as many branches as the 
Lansing school. In the spring building 
will be started on a dormitory for girls 
which will accommodate 100. A trio, 
consisting of Everett Kin Foster, dean 
of the piano department; Ora Larthard, 
’cellist, and Helen Mayer, violinist, as 
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FOREMOST IN LANSING’S ARTISTIC PROGRESS 


No. 1—Lansing Conservatory; No. 2—Mildred Koonsman, Secretary, Philharmonic Course; 


No. 3—Mrs. Helen Dodge Stack, President, Matinee Musicale; No. 4 
Head of Music Department, Public Schools 


well as other members of the faculty, will 
be heard in concert this season. Students’ 
concerts will be given each week in the 


H. W. Stephens, 


school auditorium, and public recitals 
and concerts in other places from time 
to time. THERESA SHIER. 
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—,. 


SCHOOL MUSIC LEADS IN MASON CITY, IA. 


Pupils Credited for Work in 
Orchestras, Bands and 
Glee Clubs 


MASON City, IowA, Oct. 15.—The new 
supervisor of music, H. 8. Olsson, who 
has recently started his work here in 
the junior college and high school, will 
carry on the exceptionally fine work in 
the music department of the high school. 
This is one of the very best equipped 
music departments in the State with its 
large amount of band and orchestra mu- 
sic for the pupils’ use, its band and 
orchestral instruments and its several 
separate music studios and large audi- 
torium. Full credit, the same as for all 
high schools studies, is given to students 
who devote the requisite amount of time 
to piano, violin and orchestral instru- 
ments which are taught free. This year 
at least a hundred pupils have requested 





O~m>z 


Man: gement: 


LAUREN Tl oe toll Co. 


Universal Concert Bureau, 17 E. 42nd St., New York 


piano lessons from Mr. Olsson and 


Helene Henry and it is expected that 
another piano teacher will be added to 
the staff to meet the large demand. Miss 
Henry also has a number of violin pupils 
and instructs the high school orchestra 
in the violin parts. Mr. Olsson plans to 
devote one day a week to the high school 
band which he will enlarge and improve. 
He has also started an orchestra in the 
seventh grade so that by the time these 
pupils reach high school they will be ex- 
perienced players. It is planned to make 
more of a feature of music in the seventh 
and eighth grades than has been done 
in former years. 

One change made this year is that 
orchestra and band instruction and prac- 
tise will be largely during school hours 
instead of after school as in previous 
years. An artists’ course has not been 
planned for this city this season. The 
orchestras, band and glee clubs of the 
high school and junior college will give 
several public entertainments and can- 
tatas during the year as well as play- 
ing on different occasions of a civic 
nature. The orchestra plays entire 
opera scores during the year. This city 
has been without a band this year and 
as it is much missed on many occasions 
the American Legion Post has set the 
ball rolling for a band organized from 
its reembers, as considerable talent has 


been found among the Legion members. 
A committee has been appointed to look 
after this matter. BELLE CALDWELL. 


N. Y. Début for Evan Williams’ Protégé 

Cameron McLean, Scotch baritone, will 
come from the Detroit Conservatory for 
a recital at Aeolian Hall on the after- 
noon of Oct. 29. Since he arrived in 
America eight years ago, Mr. McLean 
has been connected with Southern Col- 
lege in Florida, where he taught three 
years, and has taught in Akron, Ohio, 
besides serving as a faculty member at 
the Detroit Conservatory. In Akron, the 
late Evan Williams became interested in 
his work, and he would have been heard 
in New York a couple of seasons ago 
if it had not been for Williams’ death in 
May, 1918. At his début Mr. McLean 
will have the aid of Mabel Wood Mable 
at the piano. 

HARTFORD, CONN.—The Trinity Col- 
lege musical clubs, which have been prac- 
tically moribund for three years, are to 
resume their activities. 
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Labor Troubles Do Not Dull 
Music Life in Huntington, W. Va. 





Centrally Located City Has Abundant Musical Season Pre- 
pared—Effective Series Booked—Local Choruses to Be 
Heard—The Public Schools to Extend Work 


MMMM MU LLL LULA MMT 


UNTINGTON, W. VA., Oct. 15.— 

West Virginia has been in the lime- 
light considerably during the past few 
months for its labor troubles, but the 
State has an artistic side and a musical 
atmosphere that is not dulled by miners’ 
wars nor by raids on moonshine stills! 
Especially is this so in Huntington, the 
principal city of the southern part of the 
State. 


Right down next to Kentucky, with 
only the river dividing it from Ohio, and 
on the main line of the C. & O. R. R., the 
city is in fact a division point and the 
seat of the principal railroad shops of 
the entire system, employing in normal 
times some 2000 men. Plenty of good 
hotels make this also a center for the 
traveling men. The largest auditorium 
in the State, the City Hall auditorium, 
seats something over 2000 persons. Other 
smaller halls, including the high school 
auditorium, which seats 1200, take care 
of concerts not requiring the large audi- 
torium. 

The outstanding feature of the year 
in the concert field as heretofore is the 
artists’ course arranged under the name 
of the Huntington Choral Association 
and under the direct management of 
Alfred Wiley, proprietor of the Wiley 
Piano House of this city. There is one 
new feature of the plan this year. In 
past years the financial responsibility of 
this course was assumed principally by 
Mr. Wiley. This year 100 business 
men have agreed to underwrite the series 
to the amount of $100 each, thus giving 
Mr. Wiley the sum of $10,000 to call out 
in case of a deficit. It is not probable 
that this fund will be utilized, however, 
judging from the popularity of the course 
the past few years. 

The numbers this year will include 
four programs: Oct. 28, Alda, Lazzari, 


Hackett and Zanelli; Nov. 15, Cincinnati 
Symphony, Ysaye, conductor; Nov. 25; 
Feb. 21, Alberto Salvi, harpist. 

The prices this year are somewhat 
lower than last, the course containing 
four numbers as against six last year. 
All concerts will be given in the city 
auditorium as heretofore. Mr. Wiley re- 
ports a large advance sale and inquiries 
from out-of-town are heavier than ever 
before. 

Sousa and his band is booked as the 
attraction at the city auditorium on Oct. 
27. The manager of this concert is an 
out-of-town man, who is also booking the 
band for Charleston. 


To Hear Kiwanis Male Chorus 


A local musical organization that: has 
come into local and even national fame 
by leaps and bounds since its inception 
last December is the Kiwanis Male 
Chorus. The club has twenty of the 
best male voices in the city, all members 
of the Kiwanis Club of Huntington, 
which sponsors the activities of the 
chorus. Requests for concerts by the 
club are in from several points in Ohio 
and West Virginia and a tour is being 
arranged by Dr. A. I. Marple, the busi- 
ness manager of the chorus. They will 
give two or three concerts in Huntington, 
as well as outside cities The chorus has 
been under the leadership of Edwin M. 
Steckel ever since it was organized. Ar- 
rangements are already being made for 
the chorus to appear at the international 
Kiwanis Convention at Toronto, Canada, 
next June. 

The Kiwanis Club sponsored again 
this year a series of free band concerts 
given weekly throughout the summer on 
the courthouse lawn by the local band, 
under the leadership of N. Nuzzi. The 
club also voted to present next summer 
a Chautauqua series in one of the local 
parks of the city. This club, it can 
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Tribune. 


Aeolian Hall 





**A voice of natural beauty, carefully schooled 
and skillfully used, of good power and 
capable of effective dramatic expression. 


All in all a singer possessed of fine abilities 
and one listened to with sincere satisfac- 


tion.” —W. L. Hubbard, Chicago Daily 


Management: Haensel & Jones 
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easily be seen, is one of the active 
agencies for music in Huntington. 

Emily Schoew, president of the Musi- 
cal Art Society, a mixed choral organi- 
zation of some thirty voices, announces 
that the plans of the society for the 
coming season are as yet somewhat in- 
definite. It is quite likely that in addi- 
tion to its usual October appearance in 
this city the club will give several con- 
certs in nearby towns during the same 
month. It is also thought that the club 
will present one or more Gilbert and Sul- 
livan operas during the season with full 
stage effects and costumes, The leader is 
Hosford Plowe, local vocal teacher, and 
the accompanist is Aurora Leedom- 
Thownsend. This will be the third 
active season for the club. 

The public school music, under the di- 
rect supervision of Sara Galloway, plans 
more activities than ever before in the 
history of the schools. Instruction is 
being given on all orchestra and band 
instruments by competent teachers at a 
sum within a reach of all. It is planned 
by Miss Galloway to include piano 
classes this season as well. 

Other plans for the season include 
classes in musical appreciation, voice 
training in classes, forming of orches- 
tras, and both boys’ and girls’ glee clubs. 
High school students in late years have 
given in professional manner: several 
light operas and plays with music. Each 
school building is equipped with at least 
one piano. This year credit will be 
given in the schools for outside instru- 
mental study with private teachers, pro- 
viding the work is of a required stand- 
ard. The activities within the schools of 
the city, attended by over 10,000 children, 
reflect the highest credit upon the super- 
visor and her able assistants. 


Marshall College Standard Raised 


Marshall College, the former State 
normal school, located in Huntington, is 
now a full fledged college with power to 
grant degrees. This, of course, gives a 
wider scope to the music department as 
well. As it is primarily a teachers’ col- 
lege, there is being offered this year a 
two-year course in Public School Music 
Supervision, for which work a certificate 
will be conferred. As the work grows 
the course will probably lead to a 
college degree. The course arranged is 
as thorough as a two-year course could 
be. 

West Virginia needs good teachers of 
music in her schools and Marshall Col- 
lege is prepared to fit students to meet 
this need. Other music courses are 
offered also. 

The Marshall College Men’s Glee Club 
will this year put on a minstrel show 
early in the season. The Treble Clef 
Club of the college will stage an opera 
soon. The two clubs will combine into 
a choral society for a Spring Festival 
for which assisting artists will be en- 
gaged from out of town. It is expected 
that an orchestra and band of fair 
strength will be recruited from among 
the student body. All these activities 
are under the supervision of Hannah M. 
Cundiff and are the result of the work 
of the past two years. 

The music department of the school 
this year is headed by Selma Johnson, 
who succeeds Mildred MacGeorge in that 
capacity. Miss Johnson will be assisted 
in her work by Ethel Davis, Jeesie Stark 
and St. Elmo Fox. Recitals will be 
given every two weeks, with advanced 
student concerts each month. 

The music department of the Woman’s 
Club, headed for another year by Mrs. 
Howard Lawrence, announce a _ strong 
program for the year. The membership 
of this department includes some fifty 
of the city’s best musicians and patrons. 
The program opens with a study of the 
music conditions in the public schools of 
Huntington, by the superintendent of the 
schools, Clarence Wright, and the super- 
visor, Sara Galloway. Other programs 
include a study of American composers, 
a study of the progress of musical train- 
ing in America. Influence of Music on 
Morals will be presented in an address 
by Dr. J. Layton Mauze of the First 
Presbyterian Church. A study of the 


pipe-organ will be conducted joint]: 
Roy Marcum and Edwin M. Ste: <j. 
organist in the Presbyterian Chu |} 
The yearly Matinée Musicale wil 
given this year in the Farr Hotel. 
The Community Service Music )¢. 
partment, with Edwin M. Stecke! a, 
chairman, plans to do much. Alread. . 
community band with a membershi; of 
fifty-two men is rehearsing twice we 


Neighborhood and factory “sings” in +}. di 
tuted last spring are to be contin) «4. 
Other activities will be begun short). A 
The Current History Club has s 
forty or fifty members who plan to |, \ 
something along music lines this y+. Vi 
Its year book is not out yet, but H : 
Tufts-Lauhon, chairman of music 2) 
partment, announces a few of the pl: 1. * 
These include a two-piano program. 4 SS 
study of present-day American ¢ f 
posers, a program of original compvsi- ( 
tions by members of the club and :}. ry 
yearly public musicale. Edith Davie- j. Cy 
president of the club this year. 3 
The First Presbyterian Church 
cently announced a series of sacred ¢::: al 
tatas to be given monthly on fourth S, : 
day evenings throughout the winter an U 


spring. This choir of thirty voices | 

been under the direction of Edwin \. 
Steckel for the past two years. Month|; 
week-night concerts are also given diy 
ing the winter, which consist of organ 
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recitals by Mr. Steckel, assisted by out- away 
of-town talent; piano-organ programs, its his 
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Announces the Opening 


Of his new studio, 2231 Broadway 
(Schuyler 0557) 

Residence 25. E. 99th St., New York 
(Lenox 6521) 
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Business Depression Has No Apparent Effect 
Upon Musical Prospects of Ottawa, Can. 


PTT ULMER PLIGG HUE CeO LLL LeCLL LLG PLOLELeRLo Lee Co Doo LCE 


J, A. Gauvin, Louis H. Bour- 
don, Bernard Laberge and 
Antonio Tremblay All Offer 
\rtists’ Series — Morning 
Musie Club Will Feature 
Recital Course—Clubs, 
Schools, Choral Clubs and 
Church Choirs Planning 
Extensive Musical Events 
—Symphony Under Donald 
Heins to Give Two Double 
Concerts 


TTAWA, CAN., Oct. 15.—If there is 

such a thing as a financial depres- 
sion in Ottawa, it is sure to be swept 
away in floods of harmony for, never in 
its history, has the Canadian Capital been 
promised such an abundance of musical 
entertainment as this year. For years 
Ottawa has been rated as “a bad concert 
town” by managers, but due to the cul- 
tural influence of such organizations as 
the Canadian Conservatory, the public 
schools, under the musical supervision of 
James A. Smith, the Morning Music Club 
and the Ottawa Symphony, a spirit of 
musical appreciation truly remarkable 
has been created, and the progress of the 
past few years has been such as to indi- 


cate that before long Ottawa will be in 
the very front ranks of music centers. 
This fall there are 200 entries more 
than last year with applications still 
pouring in for the public school free 
violin classes. This year also sees the 
establishment on a sound and permanent 
basis of real Community singing through 
the efforts and organizing ability of the 
Rotary Club, headed by President Fred 
Burpee and the indefatigable song leader, 
Cyril Rickwood. The cumulative force 
of all these efforts has worked wonders, 
and that concert managers have not been 
slow in appreciating this fact is evi- 
denced by the extraordinary expansion 
of these activities for the coming season. 


Manager’s Concert Series 


A. Gauvin is to bring Pavlowa and 
her alae troupe on Oct. 20 and 21; the 
“td . York Symphony, on Nov. 11; Vasa 
rihoda, violinist, Nov. 25; the Fienszaley 
Qu uart + Feb. 23, and Clara Butt and 
> nnerley Rumford at the beginning of 

-” h. 

Louis H. Bourdon offers Edmond Cle- 
ment for return engagement at the end 
f Ni et Vincent d’Indy, in Decem- 

ry Theodore Botrel, French bard and 
“ <lorist, in three concerts during Janu- 
. Bernard Laberge will bring Joseph 
bonnet, organist; Marcel Hubert, ’cello 
prodig Y» and his sister, Yvonne Hubert, 
pianis ; Jean Riddez, baritone, and Leo- 
0] M rin, Canadian pianist. 

Antonio Tremblay, a newcomer in the 
“ld, besides doing the organizing 
iblicity for the above concerts, will 

Paul Dufault, tenor; Berthe 
pianist; Madame A. Tremblay, 
soprano, and Roland Poisson, vio- 


‘he Morning Music Club, still under 
sidency of Mrs. F. M. S. Jenkins, 
‘n its series of morning concerts 
first week of November and will 
the London String Quartet, in 
ling recital on Nov. 23. Other 
concerts will be arranged for but 
ite announcement can be made 


- = to the fact that the Russell 

* is being booked mostly by the 

certain theatrical] circuits, it is 

0 have isolated dates set aside 

f time, which explains yf so 

the concerts enumerated above 
lefinitely booked yet. 


mphony and Choral Clubs 


ttawa Symphony, under Donald 
ill again give two double con- 
th professional soloists to be 

later. It is probable that, 
to past practice, the first series 


Place before the New Year. 
A. Smith, 


musical director of 
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REPRESENTING OTTAWA’S LEADING 


No.1—H. Puddicombe, Founder and Director of Canadian Conservatory; No. 2 


Rickwood, 
Symphony; No. 


the Orpheus Glee and Operatic Society, 
is preparing Edward German’s “Princess 
of Kensington” to be given in March.’ 

Dr. Herbert Sanders promises great 
things for the Oratorio Society, whose 
great work, the revival of oratorio sing- 
ing, is meeting with such fine success. 
Mendelssohn’s “Saint Paul’ will be the 
first work given. 

The Canadian Conservatory of Music 
is soon to enter upon the twentieth year 
of its useful activities under the direc- 
torship of H. Puddicombe. The series 
of teachers’ and pupils’ recitals, which 
are always of a high order, will be offered 
as usual. 

The Eisteddfod committee, of which 
Craddock Clarke is the new secretary, 
will again hold contests for junior and 
senior entrants around Easter time. 
There will be new features added to last 
year’s program, details of which are now 
being worked out. 


Community and Church Music 


The Rotary Club whose sing-songs to 
date have brought together from 10,000 
to 15,000 persons, will hold open-air fes- 
tivals at regular intervals as long as the 
weather permits, and the Rotarians pur- 
pose giving musicales and pierrot enter- 


Rotary Club’s Song Leader; No. 3 
t—Antonio Tremblay, “Musical 
Newcomer in the Managerial Field; No. 5 


MUSICAL INTERESTS 


Conductor, Ottawa 
Corresnondent and a 
President of Rotary Club 


Donald Heins, 
America’s” 


F. D. Burpee, 


tainments during the winter months to 
bridge the gap and keep the community 
spirit alive till the singing can be re- 
sumed out of doors. 

Although the activities of the choir of 
the Roman Catholic Basilica are con- 
fined to religious services, this organiza- 
tion deserves special mention on account 
of its splendid achievement, particularly 
in unaccompanied singing, under the 
painstaking leadership of J. F. Cham- 
pagne. Few of the organizations which 
have visited us from time to time can 
surpass the choir, and the music lover 
who makes it a point to attend the ser- 
vices at the Basilica will be more than 
repaid for his trouble. 

Ottawa, it will be seen, is entering 
upon its greatest musical season. There 
is no dearth of pessimism on the part of 
many who fear that the increased activi- 
ties of managers and organizations will 
work against the cause of music by 
sating the public taste, but since more 
dire things have been predicted for all 
the innovations which have withstood the 
test and are now soundly established as 
permanent features of our musical life, 
it is permissible to view the future with 
confidence and unalloyed optimism. 

ANTONIO TREMBLAY. 





ADVANCE RECORDED AT POUGHKEEPSIE 


Visiting Soloists, Glee and 
Choral Clubs Will Give 
Many Concerts 


N. Y., Oct. 15.—Pough- 
advancing musically, and 
the principal series of concerts, given un- 
der the auspices of the Dutchess County 
Musical Association, of which Jennie M. 
Wickes is president, and Bertha M. 
Round concert manager, will be particu- 
larly attractive. Frieda Hempel will 
open the season on Nov. 18, and will be 
followed by the Flonzaley String Quar- 
tet on Jan. 14; by Sergei Rachmaninoff 
on Feb. 10, and by Fritz Kreisler on 
March 14. For the first year in the his- 
tory of the course these concerts will not 
be given in the Collingwood Opera House. 
This theater is closed for repairs, and its 
opening date is still uncertain. As a 
ae 


POUGHKEEPSIE, 
keepsie is 


result the High School Auditorium will 
be used. This hall is more attractive 
and better adapted for concerts and re- 
citals, except that the stage is too small 
to accommodate a symphony orchestra. 
The performance of the Flonzaley Quar- 
tet will replace the usual orchestra con- 
cert. 

At the first meeting of the Association, 
there will be a program by local musi- 
cians. For one of the later meetings, 
the Elsa Fischer String Quartet, which 
created so favorable an impression last 
year, has been engaged. 

The choral organizations of the city 
expect to give their usual concerts. The 
annual concerts of the Euterpe Glee Club, 
condticted by Norman Coke-Jephcott, are 
to bé in May. The Orpheus Club and 
the St. Cecilia Society, Chas. M. East- 
mead, conductor, will each give two con- 
certs in the season. 

The Stratford Theater, 
pictures 
season 


where moving 
are shown, has opened the new 
with an enlarged orchestra. A 





Cyril J. L. 


new organist, Imel Kuehn, has been en- 
gaged. Mr. Davids, the manager, pre- 
dicts that this will be the best year in 
the Stratford’s history. 

The Vassar College Choir, conducted 
by E. Harold Geer, announces a Christ- 
mas Concert on Dec. 11, an Easter Con- 
cert on April 16, and the Commencement 
Concert on June 11. 

The College Glee Club will again be 
directed by George C. Gow. 

E. W. GEER. 


MANCHESTER AWAITS 
EXCELLENT SERIES 


Under Musical Association 
Four Concerts Announced 
—Plan Other Events 


MANCHESTER, N. H., Oct. 15.—The 
outstanding musical events of the com- 
ing season are the four concerts which 
are to be presented under the auspices 
of the Manchester Musical Association, 
opening with a recital by Efrem Zim- 
balist, violinist, Dec, 16. 

Anna Case, the talented soprano who 
was- heard here about two years ago, 
will give the second recital on Jan. 24. 

The third concert in the series will be 
given by Yolanda Méré, pianist, and 
Royal Dadmun, baritone, Feb. 10. The 
Boston Symphony will give the final con- 
cert on March 28 at the Chateau, 
formerly well known as the Academy. 

Those who are responsible for the 
financial success of the series as well 
as the musical end of the enterprise, are 
A. B. Jenks, president; John H. Mueh- 
ling, treasurer, and Frank McBride, 
secretary. Others on the _ advisory 
board are Harry C. Whittemore, Ru- 
dolph Schiller and Eugene F, Clough. 
These recitals have been presented for 
six years under the above distinguished 
auspices and have been successes finan- 
cially as well as musically. 

Several concerts, also, will be given 
at the Manchester Institute of Arts and 
Sciences under the direction of the music 
department of which Rudolph Schiller is 
the director. The building has a beauti- 
ful auditorium and stage and was the 
gift to the city of Mrs. Emma Blood 
French. In accordance with her custom 
on previous years, Mrs. French will 
donate one concert, a recital to be given 
in November, the date of which is not as 
yet determined. Samuel Gardner, a 
Russian violinist, of New York, will be 
the artist and will have the assistance 
of Mrs. Laura Littlefield, soprano. 

Another concert of interest will be one 
of the series which is given annually by 
Mrs. George Byron Chandler, in memory 
of her husband, who was during his life 
a great musical benefactor in this city. 
Mr. and Mrs. Henry Gideon are to be 
the artists. Mr. Gideon, who is organist 
at one of the Jewish Synagogues in Bos- 
ton, will give a lecture-recital and his 
subject will be Worship Music. The 
Gloria Quartet will give illustrations. 

Six municipal concerts will be given 
on Sunday afternoons in the course of 
the winter, by the newly organized Man- 
chester Symphony, under the leadership 
of Mr. Schiller. It is understood that 
Harry C. Whittemore will be soloist and 
will give a concerto with the orchestra 
at one of these concerts, 

Other fecitals which are to be given 
at the Institute this season are four lec- 
ture-recitals by John P. Marshall, a lec- 
ture recital by Walter H. Lewis of this 
city. There will be also a recital by 
Maurice Hoffmann, Jr., and Robert Wag- 
ner, Jr., on two pianos. Manuscript 
evening will be observed on one evening, 








when compositions by local musicians 
will be presented. ' 
The artists for the spring concert, 


which is one of the events of Institute 
week, have not been selected, yet. Frank 
McBride, organist of the Franklin 


Street Church will give an organ recital 
on one evening and children’s evening 
will also be observed, 

A Pop concert will also be an event 
of interest at the institute. As the sea- 
son goes on many other recitals and con- 
certs are likely to be given. 


F. M. FRISELLE 





HEMPEL 


Ceemraad V. Bes, Pianist 
August Redeman, Flutist 
Management of Frieda Hempel 
164 Madison Avenue New York 











a er 














































































































186 


MUSICAL 


AMERICA 





October 22, 1/2) 





Drive for 


BUNA ANANTH | 


Music Club, Long Inactive, 
Again Becomes. Forceful 
Under Leadership of Mrs. 
Grace Porterfield Polk—S. 
Ernest Philpitts Engages 
Artists for Tri-Cities Course 
—Choruses Ready for Sea- 
son—Bertha M. Foster to 
Establish Conservatory — 
Cocoanut Grove, Larkin, 
Homestead and Other Near- 
by Towns Also Plan for 
Year’s Program 


oe FLA., Oct. 15.—No previous 
Season in this city has seen as many 
musical organizations actively engaged 
here and with such ambitious plans as 
this year. Were one to seek the most 
important cause for this impetus to the 
city’s art life, it would probably be 
found in the presence of Grace Porter- 
field Polk of Greenwood, Ind., who has 
taken up her residence here. Immediate 
success has met every enterprise under- 
taken by her. 

Especially is this true with the Miami 
Music Club which has been dormant 
for years, but which has become an ac- 
tive factor in the life of the community 
since Mrs. Polk took it in hand. The 
whole energy of the club is being bent 
toward the erection of a large audi- 
torium. At present local managers are 
handicapped by the fact that there is no 
place with sufficient seating capacity to 
warrant bringing here many of the art- 
ists whom we would best like to hear. 
Mrs. Polk has promised the auditorium 
and the city believes in her ability to 
carry out the project, probably during 
the present season. Her work in the 
Junior Music Club so stimulated that 
organization that the meetings had to be 
held in one of the moving picture houses 
last season. 


DETTE 


Plan Tri-Cities Course 


S. Ernest Philpitts has very recently 
returned from New York where he has 
been making arrangements for the Art- 
ists’ Recital Course for the coming sea- 
son. The course gives practically the same 
concerts for Tampa and Miami with 
Jacksonville occasionally on the list. It 
is not easy to harmonize dates for three 
cities, especially as our season is at its 
height when Tampa is in the midst of 
her féte week and needs her one avail- 
abie theater for that. So far, only three 
contracts have been signed, but there will 
be five or six other numbers on the 
course as soon as dates can be arranged. 
Fritz Kreisler is to play in Jacksonville 
and Miami; Alberto Salvi in Tampa and 
Miami, and Sousa in Jacksonville, 
Tampa and Miami. These recitals will 
all be given during the month of Feb- 
ruary. Mr. Philpitts hopes among other 
things to give us a week of »pera. The 
course was operated at a loss cf several 
thousand dollars last year, but he is will- 
ing to take the risk again. One direct 
result of last year’s course was the form- 
ing of the Mana-Zucca Choral Society 
after the recital given by that popular 
composer-pianist. Mrs. S. H. Porter 
generously offered to sponsor the work 
and has personally borne all expenses. 
There are seventy-five enrolled and work 
has been going on all summer. In a 
few weeks the society will give “Fair 
Ellen” by Bruch with full orchestra ac- 
companiment by the Philharmonic. It 
is an ideal arrangement since both are 
made up largely of students of high 
school age. During the winter an 
operetta will be given with visiting art- 
ists as soloists. 

The “Y” singers have come into their 
own under the leadership of Charles H. 


Auditorium 








Music Club, Polk Division, Taken on the Grounds of Mrs. Polk’s Home in Coral Park. 


Engages 
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HIGHLIGHTS IN MIAMI’S MUSIC 


No. 1—Mrs. Grace Porterfield Polk, Composer of Greenwood, Ind., and Miami, Fla., President of the Miami Music Club. No. 2—Junior 





No. 3—The Y Singers, Chorus of Sixty 


Business Men: Charles Cushman, Conductor; F. M. Riley, President, in the Back Row, Center. No. 4—Eleanor and Adelaide Clark, 
Originators of “Little Studios in the Back Yard.” 


Cushman and both the active and asso- 
ciate membership lists are full. The 200 
associate memberships support the club 
and only sixty voices are desired in the 
chorus. There will be three concerts for 
members only and two at which the gen- 
eral public may purchase tickets. Plans 
are afoot to engage soloists but no de- 
finite arrangements have been completed 
thus early in the season. F. M. Railey 
is president and J. R. Shane and Louis 
D. Gates are in charge of the program 
arrangements. 

Mr. Cushman is also entering upon his 
ninth season as director of the White 
Temple Choir which offers a heavy pro- 
gram for the winter. Five week-day 
concerts are planned at which Buck’s 
“Coming of the King,” Gaul’s “Holy 
City,” Rossini’s “Stabat Mater.” Han- 
del’s “Creation” and Stainer’s “Crucifix- 
ion,” will be performed. There will be 
a double quartet for the morning services 
and a chorus of fifty voices for the eve- 
nings. The soloists hired for the season 
are Mrs. Dorothy Stearns Mayer, so- 
prano; R. H. Usher of Charlotte, N. C., 
tenor; P. C. Long of Minneapolis, bari- 
tone; Charles Pfeiffer, bass; Mrs. Ger- 
trude Baker, organist, and Amy Rice 
Davis, pianist. 

Another active force in the music of 
this city is the Miami Philharmonic Or- 
chestra, which. under the leadership of 
Mme. Vilona-Hall, is planning a series 
of concerts for the season. 


To Establish Conservatory 
It has always been the dream of Mrs. 
L. B. Safford’s life to see a big con- 
servatory established in Miami, and this 
year she is to see the realization of her 
dream. The conservatory is to be estab- 
lished by Bertha M. Foster of Jackson- 





Cara Germain 
Emily Byrd 





Edna Burnside 





MIAMI” CONSERVATORY 
BERTHA M. FOSTER, Director 


Niesje Erdman 
Annie B. Foster 
Peggie de Purucker Thomasine Greene Sherman Hammatt 
Marie Arnaud 


WRITE FOR BOOKLET 


First Season 

FACULTY 
J. Noberto Mejia 
Kate Ellis Wise 








ville. Miss Foster has been head of the 
School of Musical Art there for twelve 
years and leaves it in charge of a sister 
while she comes to make this venture in 
a new field. The Real Estate Board is 
back of the project and plans are already 
under way for the erection of a building 
containing studios and an auditorium, 
for dormitories for teachers and stu- 
dents, and for grounds suitably arranged 
to allow the free swing of the work in 
out-of-door sports, pageantry dancing and 
dramatic art. A large outdoor theater 
is also included in the plans. Besides 
the conservatory courses, there will be 
work in arts and crafts, dancing, lan- 
guages and dramatic art, with com- 
munity plays featured. Miss Foster an- 
nounces the following teachers, the list 
to be supplemented by local teachers and 
others brought here as soon us the en- 


rollment warrants it: Piano, Emily 
Byrd; violin, Peggie de Purucker; 
French, Marie Arnault; band instru- 


ments and Spanish, Naborto Mejiha; 
Sherman Harmatt, aesthetic dancing, and 
Annie Foster, director of the children’s 
department. 

Temporary quarters have been rented 
until the buildings can be completed and 
the office for the present is in the Co- 
lumbia Building. 

In our studio world, this season sees 
a unique innovation wrought by Eleanor 
and Adelaide Clark. The Misses Clark 
have built studios in their back yard. 
These, including all the artistic advan- 
tages of a downtown studio, eliminate 
the distractions encountered downtown, 
and at the same time enable the younger 
students to attend their lessons without 
the risk of going to the business section 
alone. 


The Chamber of Commerce is negotiat- 
ing with Mr. Pryor for his band for the 
tourist season. It will probably be 
arranged on the same basis as last year 
—two daily concerts, except Sunday 
when a late afternoon program will be 
given. Mr. Pryor has bought a home 
here so he will be with us whether or not 
he comes professionally. 

The Turner Music Company promises 
a number of tone test recitals during 
December and Ampico concerts in Feb- 
ruary but further than a tentative en- 
gagement with Marie Morrisey nothing 
has been definitely settled. 

In the business part of town things 


are moving briskly. The Miami Muse 
Company is in new quarters on First 

Street with studio room in the rear 0! 

the store. Philpitts Music Hous 

doubled its floor space and several! nev } 
stores have come in. The Havilin Buil- 

ing is among the popular teaching cen- 
ters downtown, being also the home 
the Philharmonic Orchestra, the Dix 
Music Publishing Company whic! 
tures only Florida composers, and tle 
Zoe Abbutus Wilson School of Musi 


Music in Near-by Towns 


The ripples from musical Miam 
reached Cocoanut Grove and the years t 
program of the Woman’s Club offers 4 
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Toronto Festival to Be Enlarged 1 un n Scope 


PUNNIMANNINNAANTAALATL NOTIN QUILUONTONUESLICQQUAOGENSNUNCUA E00 C0EUUONNNAUENGLOEUEAA EEN SG ALOU DSL ELAN 


I. E. Suckling and Nneiase: 
Withrow Announce Artists’ 
Series — Choral Societies 
Start Work with Enthusi- 
asm—Schools and Conserva- 
tories Report Full Registra- 
tions — Savoyards Society 
to Give Three Operas 


ORONTO, Oct. 15.—The musical sea- 

son promises to be the greatest the 
city has ever enjoyed both in point of the 
number as well as the quality of the 
attractions. In addition to the many 
local organizations that greatly enrich 
the musical life of the city, there is a 
large number of visiting artists, the 
average being of a very high order. It 
is apparent that musical events of the 
better class will predominate in Toronto 
during the coming season and for this 
reason, those who have to do with the 
providing of musical entertainment feel 
the need of supplying the very best this 
year. 

I. E. Suckling who has become very 
prominent as a local concert manager 
since he entered the field three years 
ago, says that the coming season will 
not only offer as many and as excellent 
attractions as last year but will actually 
exceed it in the number and in the 
importance of the artists contracted for. 


The list that he has already issued for 
the first half of the season includes 
among others, two artists who have not 
appeared previously in Toronto. These 
are Alberto Salvi, harpist, and Paul Ko- 
chanski, violinist. Among the outstand- 
ing of Mr. Suckling’s course during the 
remainder of the first half of the season 
are: Paul Kochanski, violinist, and 
Lenora Sparkes, soprano, Oct. 31; New 
York Symphony, Nov. 9; London String 
Quartet, Nov. 22, and Ignaz Friedman, 
pianist, Dec. 8. 


Norman Withrow’s Series 


Norman Withrow, manager of Massey 
Hall, the city’s chief music hall which 
has a seating capacity of 3500, offers 
an interesting series. Mr. Withrow is 
first and foremost manager of Massey 
Hall. It is to the perfect balancing of 
attractions in that auditorium that he 
gives first thought. If there are any 
periods that need filling in, then he be- 
comes concert manager. The number of 
events he has personally to offer this 
season are therefore rather limited but 
their standard is a high one. This 
month he will present Louise Homer and 
Cora Chase; Pavlowa on Nov. 28 and 
29, with two evening performances and 
a matinee. A couple of other concerts 
will fill in the first part of the season. 
During the second part of the season 
some of the attractions booked include: 
Helen Stanley, soprano, and Edmund 
Burke, baritone, in joint recital; Rach- 
maninoff who will appear on Feb. 8, and 
Josef Lhevinne. 

Toronto is a city of choruses and the 
activity of these promises to exceed that 
of all previous years both in amount 

ind quality. The Mendelssohn Choir, 
one of the best choruses of Toronto as 
well as of the whole Dominion, has made 
plans for a still further development of 
ts activities this year, extending the 

nual festival to four days. The choir 

ill again be under the baton of Dr. 

A. Fricker. Dr. Fricker has just 
eturned from England and while there 
> obtained a number of novelties, some 

‘ which he will introduce in the forth- 
‘oming festival which will take place on 

eb. 18, 20, 21 and 22. The first eve- 

ng will be devoted principally to a 

pella works. On the second and third 

enings there will be given both choral 

! orchestral numbers. The chief work 

‘ich will be presented on the closing 

ning, will be “The Sea Symphony” 

Vaughan Williams which was so well 

yed last year. The program will 
clude with lighter and a capella 
rks. A feature that should be of par- 
ilar local interest is a special choral 
k for double choir, unaccompanied, 
ch is being written by Dr. Healy 
ian, vice-principal of the Toronto 
servatory of Music. The Philadel- 


i Orchestra has again been engaged 
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FOREMOST IN TORONTO'S 
MUSICAL ENDEAVORS 


Upper Row, Left to Right—TI. E. 
Suckling, Leading Concert Manag- 
er: Jaffray D. Ford, Chairman of 
Amateur Music Contests at Toronto 
Exhibition; Boris Hambourg, Di- 
rector Hambourg Conservatory; 
Lower Row, Left to Right—Dalton 
Baker, Conductor, Orpheus Society ; 
Jan Hambourg, Director, Hambourg 
Conservatory; Dr. Healey Willan, 
Vice-Principal, Toronto Conserva- 
tory 


for this year and in addition to provid- 
ing accompaniments, will give a special 
matinee on the afternoon of the last day. 


Oratorio Society 


On account of the lateness of the con- 
ductor, Dr. Edward Broome, in return- 
ing from England, where he spent the 
summer, the plans of the Oratorio So- 
ciety have not matured as early as usual 
but there is every assurance that their 
work this season will be quite as high 
in quality as last year. The Detroit 
Symphony Orchestra will again supply 
the accompaniments and provide a mat- 
inee on the second day of the festival. 

The annual concert of the National 
Chorus will be given on Jan. 26. This 
organization which numbers 200 voices 
will again be under the conductorship 
of Dr. Albert Ham. Jeanne Gordon of 
the Metropolitan will be the assisting 
artist. Miss Gordon was a pupil of Dr. 
Ham’s during her student days at Hav- 
ergal College. A fine program has been 
mapped out including the “Celtic Hymn” 
by Robertson; the “Sea Drift” by Cole- 
ridge-Taylor, for double chorus; “Al- 
exander,” a part song by Brewer 
“Morning Song of Praise,” a six part 
chorus by Bruch; and “Now Sinks the 
Sun.” 

Toronto has a number of other chor- 
uses of a very high standard. Some of 
these have only been in existence for a 
comparatively short time but are making 
splendid showings. The Orpheus Soci- 
ety, under the conductorship of Dalton 
Baker, will give a concert on March 29. 
The Toronto Male Chorus will also give 
its concert some time in March under the 
baton of Ernest Bowles. Other choral 
organizations that present annual con- 
certs during the season include the 
Knights of Columbus Choral Society, D. 
A. Morel, conductor; the Scottish Chorus, 
George Neil, conductor; and the T. 
Eaton Choral Society which was organ- 
ized two years ago. 

In the matter of grand opera, there 
is not a great deal definitely mapped out 
although prospects are very good. The 
Scotti Grand Opera Company will -in- 
clude Toronto on its tour this season for 
the first time. Four performances will 
be given. On Oct. 25, “Boheme”; Oct. 
26, “Barber of Seville”; “T’Oracolo,” 
Oct. 27. The company will appear under 
the local concert management of Miss 
Boyce of Montreal. 


Schools and Conservatories 


It is expected that chamber music will 
take a step forward in Toronto, an or- 
ganization having been formed to pro- 
mote this branch of music. The con- 
servatories will also be prominent again 
in the presentation of chamber music 
as well as in the offering of musical 
attractions and the education of the pub- 
lic to an appreciation of good music. 
The number of recitals in the colleges 
by students and members of the faculties 
will exceed previous years, while each 
of the three leading schools of music 


will wind up the season with a concert 


at Massey Hall at which graduating 
pupils will be presented to the public. 

The Toronto Conservatory of Music, of 
which Dr. A. S. Vogt is principal and 
Dr. Healey Willan, vice-principal, com- 
menced its season with an even larger 
registration than last year and with the 
residence again full. 

The Canadian Academy of Music, of 
which Alfred Bruce is managing direc- 
tor, has made an important addition to 
its staff this year in the person of 
Arthur Friedheim, pianist, who has ar- 
rived and taken up his work. Another 
addition to the staff is Jenny Taggart, 
the Scotch soprano, who has joined the 
vocal department. 

The Hambourg Conservatory has 
opened the season with a very large 
registration in all departments and 
grades, under the personal direction of 
Jan and Boris Hambourg. Among the 
plans of forthcoming activities, the 
Hambourg Conservatory has already a 
big list of concerts, recitals and pupils’ 
rehearsals. An innovation in this insti- 
tution will be a_ series of Causeries 
Musicales at which the various teachers 
and the directors will talk on different 
classical and musical subjects. As in 
previous years the Saturday afternoon 
pupil recitals will be a feature. An im- 
portant addition to the violin department 
is Henri Czaplinski. As formerly, the 
Hambourg Trio will give its series of 
concerts. 

The Vegara School of Singing an- 
nounces a public concert the latter part 
of November to be given at Foresters’ 
Hall by advanced pupils. 


Community Musie 


One of the new developments of this 
season is to be a series of community 
sing-songs under the leadership of Jules 
Brazil. The series which is being backed 
by the Kiwanis Club, is an endeavor to 
bring music to the masses and it is being 
tried out in Toronto for the first time. 

Another means of stimulating a great- 
er interest and appreciation of good 
music that is showing development is in 
connection with the education of the 
school children of the city along this 
line. The Children’s Chorus of the 
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Toronto Public Schools has already made 
a name for itself. 


The cause ef music in the public 
schools has been retarded to some extent 
by the delay in appointing a new super- 
visor of music to succeed the late Llewel- 
lyn Rees who did so much to stimulate 
development along that line. Mrs. Dunk- 
ley, the assistant supervisor, has done 
excellent work but future plans on a 
broader scale need to be mapped out. 
Mae Skilling of the educational depart- 
ment of the Columbia Graphophone Co., 
who works in conjunction with the board 
of education, reports that the leaders in 
educational matters throughout the Do- 
minion appreciate the need and value of 
including music among the subjects 
taught. 

The Savoyards Operatic Society which 
has produced two or more operas each 
season for the past two years is pre- 
paring for the coming season, “The 
Chimes of Normandy,” by Planquette, 
“The Yeoman and the Guard,” by Gil- 
bert and Sullivan, and “Tom Jones,” by 
Edward German. The organization is 
headed by George and Reginald Stewart. 

The choir of Deer Park Presbyterian 
Church has been reorganized for the 
season. The program for the season’s 
work will include a special Thanksgiving 
choral service, an evening of Russian 
choruses, a praise service in the early 
spring and the singing of Brahms’ Re- 
quiem on Good Friday. D. S. Linden is 
choir leader. W. J. BRYANA. 
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ORK, PA., Oct. 15.—The local music 

season will include a number of in- 
teresting events. Two of especial interest 
will be the re-organization of York’s Sym- 
phony Orchestra, and the production by 
local soloists of “The Mikado.” The an- 
nual spring festival to be given by the 
children of the public schools, and the 
concert of the York Chorus-Choir, will be 
notable local events. The bi-weekly meet- 
ings of the Matinée Musical Club, an or- 
ganization which has an increased mem- 
bership, will include varied programs. 
Among these will be a number of cham- 
ber music concerts and vocalists’ recitals. 
All things indicate that there will be no 
dearth of good music in York. 

York’s symphony orchestra has not 
given concerts for several years, but the 
organization has been kept up. Accord- 
ing to a recent declaration of the officials, 
there will be this season an even stronger 
ensemble than before. A. A. Knoch, who 
conducts the York High School Orches- 
tra, will conduct the Symphony. C. C. 
Frick is president of the board of gov- 
ernors. 


Local Opera Planned 


The production of the Gilbert and Sul- 
livan opera is of especial interest at this 
time, as it marks the first serious pro- 
duction to be given here by local singers 
in ten years. 

The chorus, as well as a majority of 
the soloists, will be members of the vocal 
classes of Camilla Stieg-Treible. The 
opera is to be given in the latter part of 
November in one of the local theaters. 
A few days before its rendition Warren 
W. Shaw of Philadelphia, who has con- 
ducted vocal classes here, will come to 
direct the final rehearsals and the per- 
formance itself. 

Dr. . rl van H. Hershey, conductor of the 
Y. M. A. Male chorus and the Y. W. 
C. A. Gis chorus, has recently returned 
from a European trip, and rehearsals in 
the latter organization will be started 





York, Pa., Reorganizes Orchestra; 
Local Artists to Give “M ikado” 
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for the cantata, “The Enchanted Swan,” 
by Carl Reinecke. This, with a few mis- 
cellaneous works, will form their pro- 
gram. These two choruses are a nucleus 
for the York Chorus-Choir, which will 
also give a concert at a date not yet de- 
termined. 

The Matinée Musical Club will present 
excellent programs at its fortnightly 
meetings. Headed this year by Kath- 
arine Mundorf, president, and Carrie Au- 
genbaugh, secretary, the society has 
taken up study of the opera and the 
sonata forms, these to be considered at 
alternate meetings. There will be con- 
sideration of other topics at occasional in- 
tervals. One of these will be a study of 
the violin. At this meeting Mrs. John- 
son of Bloomsburg, Pa., violinist, and 
Mae Ebrey Hotz, vocalist, will give solos. 
a Forms” will be another topic for 
study 


In the leading churches of the city 
there will be organ recitals preceding the 
church services. Many new anthems and 
motets have been secured for perform- 
ance by the choirs. The choir of the 
First Presbyterian Church, Harold Jack- 
son Bartz, organist and choir master, will 
give “The Messiah” at Christmas, with 
soloists from the choir. 


The Woman’s Club Chorus has secured 
as conductor Mrs. Decevee of Harrisburg. 
No announcements have been made of the 
musical programs to be given by the club. 
Stuart E. Gipe, supervisor of music in 
the public schools of the city, reports 
that, in addition to routine work, the May 
festival will be given as usual. There 
will be other special musicales given by 
pupils of the various grades and by the 
high school. 


The Orpheus Male Quartet, organized 
last year with Harry Andrews, Lloyd 
Wheeler, Ralph Garrett and Ch: arles Long 
as membe rs, will fulfill a number of en- 
gagements this year. The Philomel Trio, 
made up of J. Sprenkle, violin; Allen 
Bond, ’cello; and Walter L. Rohrbach, 
piano, have also a number of engage- 
ments booked, both in York and through- 
out the State. The first of a series of 
chamber recitals will be given in the near 


future by Charles Long and Hilda Licht- 
enberger. 

With these various societies and musi- 
cians active, assurance of a growing in- 
terest in the best in music is made doubly 
sure by the fact that all the music teach- 
ers, whether of voice, piano or other in- 
strument, have very large enrolments 
this season. J. L. W. McCLeELLAN. 


FORT WORTH’S MUSIC 
COMMISSION CONVENES 


Plans Reorganization of Civic Symphony 
—To Extend Activities Greatly 


Fort WortTH, TEx., Oct. 15.—The first 
meeting of the Fort Worth Music Com- 
mission was held Wednesday evening, 
Oct. 7, in the office of Mayor E, R. Cock- 
rell. W. D. Smith was elected chairman, 
and E. Clyde Whitlock, secretary. A 
project to interest in some form of mu- 
sical activity everybody in Fort Worth 


and Tarrant County was discussed by 
the members, all of whom were present. 

Special attention was given to the re- 
vival of the Fort Worth Symphony Or- 
chestra, and to the support of the Mu- 
nicipal Opera Company, which has al- 
ready successfully presented several 
productions with an entire cast of local 
persons, even to the scene painter. The 
extension and encouragement of music 
in the public schools, the installation of 
a circulation music department in the 
public library, special music for summer 
amusement, and better music in the mo- 
tion picture theaters, were the chief 
topics discussed. 

Carl Venth of Texas Woman’s Col- 
lege, and Sam S. Losh, former govern- 
ment song leader, were present as ad- 
visors. A committee was appointed to 
consider the possibilities of Community 
Opera. Another committee was ap- 
appointed to confer with proprietors of 
local theaters regarding the possibility 
of using some of their musicians in an 
orchestra. The commission passed a re- 
solution indorsing the plan of the Rotary 
Club to organize a boys’ band. 

Members of the Commission are W. D. 
Smith, R. E. Harding, Mrs. F. L. Jac- 
card, Mrs. John F. Lyons, Mrs. Charles 
G. Norton, Joe W. Sanger, E. C. Whit- 
lock, Max Shippee, and Superintendent 
M. H. Moore. °C. GN. 
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Se ALBERTA, Oct. 15.— 


4 Events in the city this year have been 
slow in opening up, but the forecast in- 
dicates quite a busy musical season. In 
reckoning up the facilities for amuse- 
ment in Edmonton, it is as well to state 
at the outset that there are thirteen the- 
aters in constant operation, the majority 
of which offer pictures with a good or- 
chestra. All are doing reasonable, some 
even doing ample, business. One thing 
is lacking, and a serious lack it is, too, 
that is, a suitable concert auditorium. 
When great artists come here, the only 
available place for them to appear in 
until recently has been a large church 
seating 1750. There are some drawbacks 
to this place, however, chief of which are 
the poor acoustic properties. This sum- 
mer the chief vaudeville circuit closed 
down, as a result of litigation, leaving a 
very large theater available, this fact 
being an inducement to local managers 
to enter the concert game perhaps more 
fully than they otherwise might. 

All attempts at placing music on a 
civic basis have lagged, and they are not 
likely to improve this coming season, 
owing to the state of finances prevailing 
in the city. However, there still exists a 
3oard of Trade music committee, which 
is supposed to lend encouragement to the 
projects of the Edmonton Mendelssohn 
Choir and to the Edmonton Symphony. 
Possibly their efforts did help a little in 
placing the Edmonton Symphony on a 
solvent basis during the past season, but 
it is more likely that the efforts of the 
members themselves did more to keep 
the symphonic body alive and afloat. This 
season the executive of the Edmonton 
Symphony has arranged to begin in Oc- 
tober a series of six concerts, one every 
month. These concerts are maintained 
by subscription, and are held on Sunday 
evenings once monthly, starting at the 
end of October and continuing till March. 
No charge can be made for admission, 
for in Western Canada, if not in the 
whole Dominion, Sunday is a closed day 
when everybody is supposed to go to 
church. Concerts held on that day can- 
not be held during church hours, the 
Lord’s Day Alliance act forbidding it. 


W. J. Greene Enters Concert Field 


W. J. Greene is acting as local man- 
ager for Edmund Burke’s appearance 
in the McDougall Church Auditorium. 
Mr. Greene until lately has been 
local secretary to the Y. M. C. A., but 
has resigned, and is now devoting much 
of his time to the promotion of concert- 
giving in Edmonton and in the western 
provinces. He has planned for the ap- 
pearance of several attractions of merit. 
In the spring he brings Clara Butt, 
whose tour he is arranging through the 
provinces of Saskatchewan and Alberta. 
The date approximately for the appear- 
ance in this city of Mme. Butt will be 
Feb. 18. Other recitals arranged for by 
Mr. Greene are: Florence Macbeth, 
whose Canadian dates he is managing 
for her in most of the important cities 
from Victoria, B. C., to Winnipeg, Mani- 
toba; Kathleen Parlow, March 7, and 
Percy Grainger on March 22. 

The last three days of November will 
see Edward German’s “Merrie England” 
produced by the local Kiwanis Opera 
company. This company is the outcome 
of the musical proclivities of the Ki- 
wanis club. The proceeds, after paying 
expenses of the local operatic production, 
go to aid the building and financing of 
a new Children’s Home. The musical 
activities of this club are under the di- 
rection of Herbert Wild, A. R. C. O., a 
ub member, and the stage direction is 
ne by Robert L. Bateman, who also 
akes the baritone réles. 

‘he Alberta Musical Festival is a 
lugely successful event every year and 
seems to be growing more so; and there 
are hundreds of thousands of music stu- 
ents. One college alone in this city has 
4 regular registration of over 1000 music 


Women’s Musical Club 


important factor in the develop- 
of musical appreciation is the 


Oomen’s Musical Club of Edmonton. 
Che club meets every first and third 
Satirday in the Memorial Hall. Its plans 


le year include the lending of every 
le assistance to all worthy musical 
ts promoted here, and of course 
he study of good music. Its pro- 
s this year will include the unique 
in the spring, of a meeting when 
ig but the work of local composers 
be performed. Six of such indi- 
s have shown great ability. These 


le our veteran and pioneer musi- 
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_ Edmonton Musicians Working for Large Hall 
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SPIRITS IN EDMONTON’S MUSICAL 





LIFE 


No. 1—Edmonton Kiwanis Opera Company in “The Yeoman of the Guard”; No. 2—William J. Greene, Who Recently Entered the Field 
of Concert Management; No. 3—Robert L. Batemn, Stage-Manager Kiwanis Opera Company, Concert Manager and Vocal Teacher; 


No. 4—Herbert Wild, Director Kiwanis Opera Company, Organist and Director of Music, Alberta College; Below 
phony, Albert Winston Weaver, Conductor 


cian, Vernon Barford, A. A, G. O.; J. 


Norman Eagleson, Mus. B.; C. G. 
Barnham-Kappey, J. J. Walker, John 
Oliver and Mrs. Ethel Norbury. Other 


meetings will be arranged on the usual 
lines pertaining to women’s musical 
clubs, Mrs. David Bowman still remain- 


ing active as president, Mrs. J. Dixon 
Craig being second in command as sec- 
retary. 

The Edmonton Journal has not re- 
laxed its efforts in the cause of good 
music, and its plans for the coming sea- 
son include a musical memory contest to 


Edmonton Sym- 


be held by its music department under 
the direction of the music editor, if a 
suitable date can be arranged, so as not 
to clash with any big concerts or theatri- 
cal attractions. 

The Alberta Musical Festival will take 
place in the middle of May at Lethbridge. 





WATERLOO TO STUDY 


Club Will Allot Season to This 
Subject — Musical Féte 
Proposed 


WATERLOO, Iowa, Oct. 15.—Water- 
loo’s societies are projecting new fea- 
tures for the season. One of the princi- 
pal organizations of the city is the B 
Natural Music club, which comprises 
thirty young women who study various 


phases of music. This year’s subject 
comprises modern American composers 
and their works. Among those es- 


pecially studied will be Geoffrey O’Hara, 
John Alden Carpenter, Florence Newell 
3arbour, Gloria Marshall, Harold V. 
Milligan, Carrie Jacobs-Bond, Margaret 
R. Lang, Henry Burleigh, Ethelbert 
Nevin, Mrs. H. H. A. Beach and Percy 
Grainger. News concerning artists the 
world over will be brought before the 
members at each meeting. The annual 


AMERICAN COMPOSERS 


guest day will be celebrated in January. 

A musical féte will be presented by 
the club in the spring, following the 
custom of the past few years. Last 
spring an original playlet of a musical 
nature was produced. The officers for 
this year are:—Mrs. F. Taylor, presi- 
dent; Martha Thompson, secretary; 
Bernice Call, treasurer; Mrs, Adelaide 
Altlandt, critic; Martha McCormick, di- 
rector; Mildred Gleason, chairman pro- 
gram committee; Eudora Carey, chair- 
man altruistic committee, and Marjorie 
Tucker, chairman membership commit- 
tee. E 

The artists’ course to be given by the 
Ross Conservatory will be opened by 
Riccardo Martin, tenor, on Oct. 25; the 
next concert will be by the London 
String Quartet on Dec. 12, and others 
will be given by Ruth Ray, violinist, on 
Jan, 25 and Percy Grainger, pianist, on 
Feb. 17. It is hoped later to have Au- 
gusta Cottlow, pianist, here, and if the 
patronage of the course warrants it 


there are likely to be other concerts 
added later in the season. 

East High School has arranged a 
course, in which the first concert will 
be given by Cecil Fanning, baritone, on 
Nov. 18; the Kaufman Male Quartet 
will appear on a date not yet arranged; 
the Temple Singers will give a concert 
on Jan, 17, and the last concert will be 
given by the Great Lakes String Quartet 
on March 8. The East High School has 
a fine auditorium with a large seating 
capacity, and many musical entertain- 
ments are held there during the school 
year by local and visiting artists. 

Another body very active in musical 
affairs is the Fine Arts club. The 
Waterloo Women’s club is arranging for 
Saturday morning entertainments at 
the Strand Theater for children, and 
part of the programs will be musical. 
Solo numbers by local musicians will be 
given. The committee in charge is in- 
viting the schools, conservatories, Y. 
W. C. A., and churches to take an active 
part in these entertainments for the 
children of the city. 

3ELLE CALDWELL. 
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Music in Factories and Schools 


Is Lawrence’s Chief Interest 
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Robert E. Sault, Director of 
Music in Publie Schools, Ob- 
tains Larger Appropriation 
from School Board for 
More Music and the Pur- 
chase of Instruments — 
White Fund to Add Concerts 
to Its Course—Number of 
Factory Bands Increases— 
May Revive Choral Society 


AWRENCE, MASS., Oct. 15.—While 
concerts by distinguished artists in 
Lawrence do not appear to have in- 
creased much during the past decade, it 
must be admitted that there has been a 
marked increase of interest along purely 
local lines. The chief item in this inter- 
est is the movement now on foot to make 
music an important factor in the pub- 
lic schools, with the ultimate aim of in- 
cluding it among the credit subjects. 
Other signs of the awakening interest in 
music are shown in the increasing num- 
ber of bands being organized in the 
larger industrial plants and in the fact 
that the trustees of the White Fund for 
educational purposes are financially aid- 
ing worthy undertakings and are also 
adding concerts to their own list of at- 
tractions during the coming season. 
Up to last year, when the present di- 
rector of music in the public schools, 
Robert E. Sault, assumed his duties, mu- 
sic occupied a very obscure place in 
school life. With Mr. Sault’s appoint- 
ment a new order of things has come 
about in a remarkably short time. He 
has succeeded in having the _ school 
authorities increase the amount of money 
allotted music in the financial budget as 
well as obtaining funds for the purchase 
of musical instruments. In fact, the 
music houses report a noticeable increase 
in their sales through the recruiting of or- 
chestras in the various grammar schools. 
Mr. Sault plans to add to the number of 
concerts by the Boston Symphony En- 
semble during the coming season, and 
all through the series will emphasize the 
value of intelligent listening. He is for- 
mulating plans for a musical week to be 
held early in February, following out the 
policy of the larger communities by en- 
listing the co-operation of the churches, 
theaters, bands, orchestras and music 
stores. There will also be a contest by 
the classes in the grammar grades and 
other features in which the school or- 
chestra and glee clubs will participate. 
This year, the trustees of the fund 
left by Nathaniel Gilman White for in- 
structive entertainment, besides the cus- 
tomary lectures will give two concerts 
of a higher musical quality. The first 
will be given on Dec. 9, by the Havens 
Trio, comprising Julius Theodorowicz, 
violinist; Alwin Schroeder, ’cellist, and 
Raymond Havens, pianist. The second 
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School Music: Below 





ove—Robert E. Sault, Director of Public 
Flora M. Sanborn, 


Vice-President of the Chadwick Club 


will be given on Jan. 19, by Albert F. 
Brown, baritone, director of music in the 


Lo 


well Normal School. 
The Chadwick Club 


cians, who seem to deplore the threat- 
ened influx into their particular lucrative 
field. Still, the work of organizing and 
rehearsing the mill bands is progressing 
rapidly, the latest organization being 
that made up of employees of the Pacific 
Mills. Already there are some half 
dozen of these bands and the older ones 
play commendably. Much interest and 
energy is being displayed by the cor- 
porations in instilling the appreciation 
of music and the need of it in the lives of 
their employees. 

As usual the smaller musical! crganiza- 
tions will do their part in providing mu- 
sic for Lawrence. The Copley Glee Club 
will give its regular musicales. At vari- 
ous churches, particularly at the United 
Congregational, choral excerpts from 
standard oratorios and cantatas are to be 
featured on festival occasions with spe- 
cial soloists. Librarian William A. 
Walsh contrives to show his interest in 





literature on music by regularly adding 
to the library’s already extensive collec- 
tion of volumes and musical scores. 
Andover keeps music in a _ prominent 
place. Both Phillips Academy for 
young men and Abbott Academy for 
young women have their music depart- 
ments, the former under the direction of 
Carl F. Pfatteicher, the latter under 
Joseph Ashton. Abbott Academy also 
has a yearly concert course, the artists 
and dates of which have not yet been an- 
nounced. 

There is considerable talk of reviving 
the choral society or of launching new 
ones. Already Rev. John Drabrinsky is 
planning the organization of such a body 
with which, and special soloists and or- 
chestra, he hopes to give Rossini’s 
“Stabat Mater.” His male choir at the 
Church of the Assumption should insure 
capability in the male wing. 

AMBROSE L. MCLAUGHLIN. 
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lecture by Mrs. Grace Porterfield Polk 
on Feb. 12, and on the nineteenth, Mrs. 
L. J. Enchelman will talk on Cradle Mu- 
sic. On March 16, an artist recital is 
to be given by Bruce H. Davis, pianist 
of the Oberlin Conservatory Faculty, 
and Bessie Doolittle Blodgett, soprano 
of Toledo, Ohio. Mrs. E. M. Lawrence 
is president, and Miss L. C. Wattles, 
chairman, of the program committee. 

Larkin has also made a move forward 
and the Woman’s Club there is fostering 
a fifteen piece band. It is only a begin- 
ning but these small beginnings have a 
way of growing here. Mrs. W. K. Dorn, 
Mrs. J. Upsahl and Mrs. Wiedermeyer 
are leaders in the musical life of the 
town. 

Homestead holds her place and grows. 
Two stores carry music now where there 
was only one last year and a victrola 





agency has been established. Piano sales- 
men are doing business right along. The 
business men of the town have again 
arranged for a three-day Chautauqua 
for February, Charles T. Fuchs and I. 
T. Matthews being the prime movers in 
the project. The Lyon brothers have 
formed a band which is receiving civic 
support and has been filling engagements 
throughout the summer. The Methodist 
Church is in line for small attractions 
and hopes to make the coming of the 
Miami Philharmonic an annual event. 
Mrs. Henry Carter is the chairman of 
the committee. In Florida City, Mrs. 
J. H. Meyers has formed a sma!l orches- 
tra from the young people of the town 
which serves to hold them tegether in 
a common interest and furnishes musi 
for church services and entertainments. 

In its entirety, this section of Florida 
has been making strides in music which 
justify the efforts of Mrs. L. B. Safford 
and Charles Cushman who planted the 
seeds of our music some fifteen years ago. 

ANNIE MAYHEW FITZPATRICK. 








While the activities of the Chadwick 
Club are mainly confined to the regular 
monthly meetings and musicales at the 
homes of the members, occasional public 
concerts are given. The present officers 
include: Albert I. Couch, president; Flora 
M. Sanborn, vice-president; Bertha L. 
Childs, secretary; Edmond B. Choate, 
treasurer; Ida C. Blackwell, librarian. 

Along with the increased interest be- 
ing manifested in public school music, is 
that in music in industrial organizations. 
Friction is not entirely lacking, owing 
to the attitude of certain union musi- 





THE WALDORF-ASTORIA ORCHESTRA 
JOSEPH KNECHT, Conductor 


Waldorf-Astoria, New York City 



































BUFFALO, N. Y. 


much richness and power, and a 
Express, Jan, 19, 1921. 

TROY, N. Y. 

by an impressive physical presence, 


accentuation but 
Troy Times, Jan. 20, 


never 
1921. 


OKLAHOMA CITY, OKLA. 


Miss Jordan has a charming personality 
and possesses a voice of gréat power 
breath 


beauty. She has poise, remarkable 


control, and perfect enunciation. She 


reveals much dramatic 
Vews, Jan. 26, 1921. 
DOUGLAS, ARIZ 





Miss Jordan’s voice is a pure contralto of 
velvety 
smoothness throughout its compass.—Buffalo 


Miss Jordan’s full, sweet voice is helped 
and by 
facial expression, gesture and pose, used for 
exaggerated.—The 


From her deep, rich tones to her high, clear 
notes, Miss Jordan’s voice is surpassed by 
few; but she possesses that, without which, 4, 1921. 


Management: LOUDON CHARLTON, Carnegie Hall, New York 











Mary Jorda 


Press Opinions of Last Season 


no singer can possibly attem the top of he” 
Douglas Dis- 


profession—personality.—7Zhe 
patch, Feb. 11. 


SANTA BARBARA, CAL. 


Miss Jordan carries an audience powerless 
Her repertoire 
is well chosen from the view of both variety 
18, 1921. 


through two hours of music. 
and charm.—Morning Press, Feb. 


SAN FRANCISCO, CAL. 

Miss Jordan’s 
sounded 
cisco Examiner, Feb. 22, 1921. 


and SACRAMENTO, CAL. 


a deep-toned ‘cello, and with it 
haunting cadence that remains 
the voice is stilled. Added to 
mellowness of tone there is a 
range and the charm of perfect 
ind clear diction. 


voice, rich and 
marvelously powerful.—San Fran- 


A genuine triumph was that of Mary Jor- 
also dan, contralto Her voice is exquisite. It 
ability.—OFk_ahoma has all the beautiful, sonorous sweetness of 
p there is a 
long after 
the warm 
remarkable 
production 
Sacramento Union, March 
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- Growing Fort Worth, Texas, Plans Civic Music Commission 


MALLU LLL TAL 


New Hotel to Have Audi- 
torium for Musical Pro- 
orams — Four Artist 
Courses to Vie in New Sea- 
son’s Offerings—Club Study 
Programs to Give Promi- 
nence to Native Indian 
WMusic—Civie Opera Society 


Plans Presentation of 
Double Bill with Local 
Soloists 


F RT WORTH, TEX., Oct. 15.—An in- 
teresting transition from frontier 
town to center of musical activities in the 
Southwest has marked the growth of 
Fort Worth. The transition has not 
been so sudden as that wrought by the 
recent oil boom, which brought the city 
into prominence as one of the world’s 
greatest oil centers, but it is, perhaps, 
more important. The city’s musical 
growth has really resulted from the 
efforts of a small group of people in- 
terested in the educational and aesthetic 
development of the city. Musical leaders 
are especially enthusiastic over the an- 
nouncement that the Mayor intends to 
appoint a Civic Music Commission soon. 
It is perhaps a mere beginning of the 
city’s musical activity. 


Notable Artist Courses 


An important project is afoot; the 
building of a new $4,000,000 hotel, which 
will accommodate visiting artists and 
oael ia an auditorium for a new series 
of concerts, the Thursday Morning Mu- 
sicales. These have been arranged by 
the Harmony Club, in addition to their 
usual evening course, and a number of 
special events. The Harmony Club eve- 
ning course will be given, as formerly, 
in the large auditorium of the First 
Baptist Church, which is conveniently 
located and has a seating capacity of 
nearly 3000. This course will include a 

int recital by Jeanne Gordon and Giulio 
Crimi with Frank La Forge at the 
plano, on Oct. 27; and appearances of 
Josef and Rosina Lhevinne in a two- 
plano recital, on Dec. 5; and of Erika 
Morini, violinist, on March 9. Other 
concerts to be given by the Harmony 
Ciub management will include those by 
Sousa and his Band, matinée and night, 
Jan. 18; the St. Louis Symphony, mat- 
inee and night, March 27; Amelita 
Galli-Curci, Tuesday evening, Apr. 18; 
and Anna Pavlowa and her Ballet Russe 
on Monday evening, Feb. 5. The last 
events, though also under Harmony club 
management, will be given at the Cham- 
ber of Commerce Auditorium, where the 
stage is better suited for it than those 
i other auditoriums in the city. 

The Thursday Morning Musicales at 


the new Texas Hotel will present an 
unusually splendid list of artists. The 
series will open November 3 with a 
recital by Cyrena Van Gordon. Other 
4ppearances will be these: Louis Gra- 


ng Dee. 1; Francis | McMillen, Jan. 
12; May Peterson, Feb. 2, and the Cher- 
nlavsky Trio, March 2. y Boe dn concert 
\pril, the artist for which has not 
Seen announced, will be given 
A new group in the concert field is 
ct red by Our Lady of Victory Academy, 
lich has this season arranged a series 
‘ concerts to be given in the beautiful 
‘oncert hall of the Academy. This 
will include the Zoellner Quartet, 
Ll; Vera Poppé, ’cellist, and Edna 
son Ver Haar, contralto, Dec. 2; 
\ugusta Cottlow, pianist, Feb. 3. 
. \cademy has its own progressive 
¥~ department. 
“usical programs in the lighter vein 
W sponsored this season by the Y. 
A. These will be under the 
‘ direction of Mrs.-Homer Adams, 
t season directed an operetta for 
le organization. Mrs. Adams has 
y been appointed chairman of the 
tee on pageantry and folk dan- 
the Texas Federation of Music 
and is well qualified to make a 
of the department. 
‘SS in the concert field during the 
son gave renewed encouragement 
Euterpean Club, which will this 
resent on its concert course at 
rst Baptist Auditorium, Nevada 
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PROMOTERS OF THE 


Mrs. John F. Lyons, President of the National Federation of Music Clubs, and President of the Fort Worth Harmony Club for 
Terrell, President of the Music Study Club; No. 3 
Losh, Local Producer and Director of Civie Grand Opera; No. 5— 
Texas Federation of 
Texas Woman’s College, 
Second Vice-President; No. 7—Mrs. 
No. 8—Mrs. Charles G. Norton, Secretary and Publicity Representative of the Harmony Club 


No. 1 


Eighteen Consecutive Years; No. 2—Mrs. 
President and Director of the Music Study Club; No. 4 
Mrs. Homer Adams, Chairman of Pageantry and Folk-Dancing Committee, 
Harmony Club Presented to the Organization by Mrs. 


Former Vice-President of the Club. 
Vice-President of the Harmony Club; 


Van der Veer and Reed Miller, Oct. 17; 
Mischa and Estelle Gray-Lhevinne, Nov. 
14; and Arthur Middleton, Jan. 13. 
They have also announced the appear- 
ance of the Flonzaley Quartet some time 
in March. 


Clubs Announce Plans 


A distinction of Fort Worth is the 
fact that it is the home of Mrs. John F. 
Lyons, president of the National Fed- 
eration of Music Clubs, who for the last 
eighteen years has also been president 
of the Harmony Club. In spite of the 
fact that she has been elected to a na- 
tional office, Mrs. Lyons will continue 
to exert a large influence on musical 
affairs of the city as president of the 
Harmony Club, which will sponsor the 
greater number of the musical events 
announced for the coming season. The 
club has found it necessary to have a 
permanent office secretary and publicity 
agent and for this work he secured the 
services of Mrs. Charles G. Norton, 
music editor of the Fort Worth Record. 

There seems to be an increased in- 
terest in Community singing with a pos- 
sibility of having a county organization 
formed for this purpose. A leader will 
be appointed later for the organization. 

The Harmony Club plan of study for 
the year has been mapped out along 
somewhat different lines and promises a 
still broader field for study and pres- 
entation of illustrative compositions. 
Under the leadership of Carl Venth, 
director of the club, the members will 
study seven operas, including “The Jew- 
els of the Madonna,” “Traviata,” “Mar- 
tha,” “Barber of Seville,” “Samson et 
Dalila,” “Carmen,” and “La Bohéme.” 
A course of study on the symphony with 
illustrations in the form of arrange- 
ments of noted works for eight hands 
and two pianos, will also be a part of 
the club work this year. Mr. Venth will 
lecture on these symphonies: the Tchai- 
kovsky Fifth, Mozart “Jupiter,” Mozart 
E Flat, Haydn “Surprise” and Beetho- 
ven Ninth. Five programs will be de- 
voted to the study of Schubert, Schu- 
mann and Brahms; and seven programs 
to modern compositions. 

The study course planned by the 
Euterpean Club will include composi- 
tions of the Classical and Romantic pe- 
riods, those illustrating development of 
program music and of the orchestra; 
and those of French, Italian, English 
and American composers. There will 
also be a period of oratorio study and a 
Christmas carol service, which has al- 
ways been a special holiday feature of 
this club. 

The Music Study Club, 
and one of the most 


the youngest 
earnest musical 


Accompanied by Mrs. Walter N. 


MUSICAL ADVANCEMENT OF 


John L. 
Sam 5S. 


Carl ‘Vent h of 
Dobbs, 


clubs of the city, has grown considerably 
in numbers and in strength during the 
last year. This thoughtful body of 
women has planned for the coming sea- 
son a delightful course of study and 
several worth-while concerts, in all of 
which special attention will be given to 
the music of the American Indian. One 
period will be given to opera study and 
another to that of oratorio. The mid- 
winter concert of the club will be de- 
voted to American Indian melodies, 
given with the assistance of Mrs. Marian 
K. Gould, who has recently come to the 
city from California. Mrs. Gould has 
visited many Indian reservations, mak- 
ing a study of their music, customs and 
legends. She is an authority on the 
Indians of the Sanpoil tribe and the 
Zunis. Attention will be given to re- 
search work done among the Indians, 
and preservation of their musical themes 
by Carlos Troyer, Alice Fletcher, Fran- 
ces Densmore, Natalie Curtis-Burlin, 
and Frederick Burton. All meetings 
will be held at the home of Mrs. H. I. 
Pincus, one of Fort Worth’s most ac- 
complished musicians. 


Standards Raised in Schools 


The public school music, under the 
capable direction of the Supervisor, Alva 
C. Lochhead, is being conducted along 
lines laid out by the recent music super- 
visors’ conference, and is receiving much 
support from the school board. Public 
school music in Texas is destined to take 
many steps forward immediately, in 
spite of the lack of adequate funds, for 
the reason that a recent state law re- 
quires all music teachers to have certain 
college requirements. A broader educa- 
tion will undoubtedly make better music 
teachers. In Fort Worth this law has 
been supplemented by an edict from the 
superintendent of public schools, who 
announced in the spring of 1921 that he 
would require all grade teachers who 
were to teach music, and who had had 
no previous instruction to obtain the 
same during the summer, as he would 
not sign a contract with anyone who 
did not know something of music. 

With renewed interest in music awak- 
ened in the minds of the school board of 
Fort Worth, it is probable that the com- 
ing season will see a daily schedule of 
music of twenty ‘minutes in the four 
lowest grades and thirty minutes in the 
upper grades. The city will have five 
orchestra centers, three of them being 
the high schools, and also an assistant 
supervisor, who will direct this orches- 
tral work. 

Texas colleges require now for en- 
trance, besides elementary work, two 
credits in choral work, one elective and 
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FORT WORTH 


Mrs. J. W. Knightlinger, Vice- 


Music Clubs; No. 6—Banner of the 
and Held by Pearl Calhoun Davis, 
Louis Morris, First 


one compulsory, a course in harmony 
and one in history and appreciation. 
The music courses in the public schools 
of Fort Worth will prepare the gradu- 
ates of high schools to enter the Texas 
State University, which has_ recently 
established a full course in music with 
a B.M. degree. There is, however, great 
need for more instruments in the schools 
and for a wider interest among the gen- 
eral public in school music. But it is felt 
that the wider activities in the schools 
themselves will tend to increase the 
interest and the value of the children’s 
work. 

There is promise of another local op- 
eratic venture under the able direction 
of Sam S. Losh, who has already direct- 
ed successful productions of “Faust” 
and “Aida,” with practically the same 
group of singers. Mr. Losh contem- 
plates the production of “Pagliacci” and 
“Cavalleria Rusticana” with local talent 
in both orchestra and opera during the 
coming season. The natural topography 
of the surrounding country offers oppor- 
tunity for outdoor musical presentations. 
These are especially needed to relieve 
the monotony of the long hot summers. 
Such a venture would be a great success 
in this climate, where it seldom rains for 
three or more months during the sum- 
mer. There are hopes for such a pro- 
gram in the coming season. 

Mrs. CuHas. G. NORTON 





IS THE KEY TO ARTISTIC SUCCESS 
MME. C. TROTIN announces: 
Classes for Vocalists in: 
Theory, Ensemble Singing, etc. 
Classes for Pianists in: Theory, Harmony 
applied to the instrument, Analysis of Compo- 
sitions, Transposition, Special System 
of Rhythm, Developing Concentration and 
alertness of mind. 

Terms: $8.00 monthly for two class lessons a 

week, Tuesday and Friday afternoons (2 to 7). 

Carnegie Hall Studio 805 
Private Phone 5410 Riverside 


Sight Reading, 
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j that the maker 
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possible grade of 
plates that money 
can buy. 
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REAL 


MUSICIANS 
DISCRIMINATE 


and 
that 
explains 
our 


tremendous 


growth 
during 
the 
last 
few 
years, 
in 
which 
time 
thousands 
have 
come 
to 

rely 
upon 
the 


publications 


of 


The 


does your repertoire 
include any of these? 


SONGS 


“I Just Wanted You,” C. Harold Lowden, 60c. list 
“Yearning for You,” C. Howard Lowden.. 60c. “ 


“Return,’ ’C. Harold Lowden........... a > 
“Autumn Song,” C. Harold Lowden...... 80c. “ 
“An Old Song” (Vecchia Canzoni), A Louis 
EE 6.5 55% vhs oe ot 6 60 * 6 Ee oe 6c. “ 
“My Creed,” (I Would Be True), Beulah 
eee eee errr es re oe ey 60c. “ 
“Over the Hills to You,” Clay Smith.... 60c. “ 
“Sunny Eyes,” Russell J. Eugland....... 60c. “ 
“Destiny,” Beulah B. Wiley............ 60c. “ 
“O For a Closer Walk With God,” James 
Oe, NED & Biss chars ak 3:0 Ke ee cs 00 REN 60c. “ 
“How Amiable Are Thy Dwellings,” James 
es ee er ee ee ee 60c. “ 
“His Love Shall Lead You Home,” Gustave 
I. a oa sig has sd xo ote ee Eee 60c. “ 
VIOLIN 


“Extase” (Duane). Critics say it is a gem. 
Violin and Piano, 60c. the copy, net. 
Violin, Hare and Organ, $1.00 the copy, net. 


ORGAN 


“Meditation,” James R. Duane.......... 60c. list 
‘Marche Brilliante,”’ C. Harold Lowden.. 5%. “ 
“Andantino in B flat,” C. Harold Lowden. 50c. “ 


HEIDELBERG | piano TEACHERS 


PRESS 


Publishers 


for 


Discriminators 


15th and Race Sts. | 


“The Introduction,” a series of studies in duet form 
for the Beginner, by Russell S. Gilbert, $1.00 net. 
“A Day in June,” a set of six charming numbers 
for pupils doing Grades 2—3¥2, $1.50 the set. 





VOCAL STUDENTS 


“Suggested Piano Study for the Vocal Student,” 


Philadelphia by Russell S. Gilbert, is a real help to a better 


Note:—All up-to-date deal- 
ers enthusiastically supply 
our publications. 


reason, 


understanding ot Scales, Chords, Transposition, 
Modulation, Harmony, Time and Rhythm, Tech- 
nique, The Pedal, etc. Price, 75c. net. 





There’s a 
We gladly send ‘‘on approval’ to reputable musicians 


































CLAUDE WARFORD, Teacher of Singing 
Some Recent Criticisms of Warford Pupils’ Work 


Tilla Gemunder Her voice has been trained to effec- 
S tive use. She sang with excellent 
Soprano diction and skill in interpretation. 

Mary Davis . New York Tribune 

* See Charming personality; audience re- 

WE CZZO freshed by her singing.—New York 
Gertrude McDermitt Evening Mail. 

C ji With tones warm, smooth and_ in- 

,ontratto gratiating, she displayed control that 

Bert Gardner = eivod_ to make, Ter singing © Ge- 

Tenor A distinguished singer. Fine resonant 
Ralph Thomlinson tones.- ‘Atlantic City Press, 
Bari A voice rich, smooth and beautiful—a 
aritone fine singer.—New York Globe. 


Studios: Metropolitan Opera House Building. 






















avua BALL 
Pianist and Teacher 


STUDIO: 


131 East 69th Street New York City 


Telephone-—Rhinelander 9292 






















HERBERT DITTLER 





Violinist — Instructor 


Available for Concerts—Recitals 
Member of Faculty of 
COLUMBIA UNIVERSITY 


Residence—Studio 
1631 LEXINGTON AVE., NEW YORK 
Phone—Vanderbilt 7338 . 
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Mme. 
CAROLINE 








MIHR-HARDY 


VOICE 


Teacher of MARION TELVA, 
Metropolitan Op. Co. 





STUDIO: 50 West 67th Street, New York 


Telephone, COLUMBUS 1405 




















Mme. J. L. BAYERLEE 
ARTIST TEACHER of SINGING 


Studio: 502 West 113th St., 
NEW YORK 


Tel. Cathedral 7960 





ADMISSIONS BY APPOINTMENT ONLY 











RAYCHEL EMERSON 


Dramatic Soprano 


“AN ARTIST WITH A RARE MESSAGE” 
STANDARD BOOKING OFFICE 


17 EAST 42ND STREET NEW YORK 







































CARL CRAVEN, Tenor 





Announces the opening of new 
studios in the Fine Arts Build- 
ing, Nos. 523 (524-5-6), Chicago 


Song Recitals—Oratorio— 
Opera 























LORAINE WYMAN 


Folk Songs and Ballads from 


England, Ireland, Scotland, France, 


Canada and America 
For Terms and Dates, Address 350 W. 55th St., New Yor 
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A complete School of Music in every bran 
musical learning. 
A Faculty of International Reputation 


PREPARATORY, NORMAL, ARTI)! 
and MASTER DEPARTMENTS 


Dramatic Art also D 


A Complete School of Oper 
wsir Orchestra Chorus Public Schoo! si¢ 
Ideal a? department with superior ed 
For catalogue and information addr hia 
Bertha Baur, Directress, Cincinnat! 
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Opera Is a New Milestone in New Bediord’s 
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Continuation Orchestra En- 
ables School Pupils to Con- 
tinue Their Study of Music 
After Graduation — Boston 
symphony to Visit City — 
Orchestral Concert Tickets 
Are Sold at Twenty-Five 
Cents 


N®= BEDFORD, MASS., Oct. 15.— 
4‘ Attractions for the coming season 
ude, in addition to many concerts, 
aud a visit from the Boston Symphony, 
the production of “The Mikado” as New 
Bedford’s first step in community opera. 
The work, which is to be performed in 
May, will be given by local singers. The 
Continuation Orchestra, which is a fea- 
ture of the musical life of New Bedford 
in enabling players to keep up the study 
of music they have begun in the schools, 
proposes several concerts again this sea- 
This orchestra, of which Clarence W. 
\rey is the conductor, furnishes an in- 
ducement to every pupil in the New Bed- 
ford schools to develop his knowledge of 
orchestral work. Any graduate may be- 
come a performing member. 


) 
dent 


If a stu- 
is not able to pay at once for an 
instrument, he is allowed one by the 
school committee, and pays for it by 
weekly installments, so that in a short 
time the instrument becomes his own. 
The proceeds of the concerts are spent 
in the purchase of these instruments. 
Tickets are sold for no higher rate than 
twenty-five and fifty cents. The only 
other city in America that can boast 
of such an orchestra is Cincinnati, Ohio. 

“The Mikado” will be one of the enter- 
tainments planned by Le Cercle Gounod. 
This organization will have a larger 
chorus than in previous seasons, and at 
first concert on Dec. 11 in the Olympia 
Theater, these singers will be heard in 
popular songs, like “Annie Laurie” and 


Gordeau will be accompanist; Alberta 
Campbell, assistant accompanist, and 
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Jordan and Mrs. Adam; April, Mrs. 
Fletcher and Miss Taber. 


the chief artists at the second concert, on 
Jan. 19. The third concert will be an- 
nounced later. Mrs. Henry M. Burt is 


HEADS OF NEW BEDFORD MUSICAL SOCIETIES 


. , oe wn’ +h: . 2—-Clarence 
' “wane : No. 1—Elizabeth Yates, One of the Directors of Le Cercle Gounod, and Organist of the Holy oe —— neem ry Motion M. 
arty Me Back to Ole Virginny.” W. Arey, Conductor of the Continuation Orchestra, and Instructor in Instrumental Music a y ah — a Burleigh Club: No. & 
Elgar’s “The Snow,” Rheinberger’s “The Burt, President of the New Bedford Musical Association; No. 4—Mrs. Addie R. Covell, ~~ “© Gounod: No, 7—Radolphe 
Night,” and music by Handel, Schubert, —John H. Aindow, President of Le Cercle Gounod; No. 6—Clinton H. White, Secretary of Le Ce ; 
and Mendelssohn will also be given at Godreau, Conductor of Le Cercle Gounod is ens te Mewes, Sie 
ld fd . -y ~ } In Mn ve +) . e 
this concert. Reinald Werrenrath will Miss Cunningham; February, Mrs. Pratt soloist has not yet been named. iv. ye ving 4 “Covell is en coneaves. Geek 
be the visiting artist. Mrs. Stella Hiller and Mrs. Seabury Stanton; March, Mrs. ence Macbeth and Oscar Seagle will be . 


Bonnar, Yale graduate and lawyer; Mrs. 
Barbour, and Miss Jackson are the offi- 
cers of the club. 
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Clubs Make Ample Provision 
for Good Music in Sacramento 





State Association of Teachers, Centered in City, Making Pro- 
gram for Year—Clubs Plan Series by Local and Outside 
Artists—Foster Civic Music 
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DIRECTING OFFICERS IN TWO SACRAMENTO CLUBS 


No. 1—Mrs. Frank Newman, Chairman of Music Committee, Schubert Club, and Song 


No. 2 


Leader in Community Work. 


Edward Pease, Director, Euterpean Club, and 


President, California Music Teachers’ Association 


ACRAMENTO, CAL., Oct. 15.—It 
is from the clubs that this city de- 
rives its abundant music. 

The Sacramento branch of the Cali- 
fornia State Music Teachers’ Associa- 
tion is one of the leading lights of the 
organization. The state office is located 
in Sacramento and members of the local 
branch hold prominent offices: Edward 
Pease, president, with Mmes. Charles S. 
Mering, C. G. Stever and Florine Wenzel 
as directors and Mary E. Ireland as 
secretary. Other state officers are Mrs. 
Zay Rector Bevitt of San Diego, Mrs. 
Alvina Heuer Wilson of San Francisco 


is treasurer and Thomas F. Freeman, a 
director from Berkeley. 

The public school committee has given 
invaluable aid to the State board of 
education and has secured generous priv- 
ileges for the students of private and 
public school teachers. The committee 
appointed for the coming season consists 
of, chairman, Florine Wenzel, Sacra- 
mento; Annette Cartlidge and Anne 
Marie Clark, Redlands; Adelaide Trow- 
bridge and Arthur Perry, Los Angeles; 
Alice M. Eggers, Oakland, and W. T. 
Reyer, San Diego. The students’ recital 
is one of the city’s yearly events, a great 


advertising feature and a splendid dem- 
onstration of real community work. 
Members of the Sacramento Association 
are, president, Florine Wenzel; vice- 
president, Hazel Pritchard; -secretary- 
treasurer, Mrs. C. G. Stever; directors, 
Minnie Richardson, Florence Linthicum, 
Ethel Sleeper, Mrs. Charles Brier. Mem- 
bers, Jean Barnes, Amelia Bohl, Anna 
Hurst, Marian Johnson, Mary Ireland, 
Pauline Ireland, Constance Mering, Mar- 


' garet O’Brien, Ruth Pepper, Ida Hjer- 


lied-Shelley, Elizabeth Sonne, Marjorie 
Sieke, Mesdames G. R. Cook, Kate An- 
derson, Winifred Fideier, Albert Elkus, 
Robert Hawley, J. H. Fisher, H. C. 
Martine, Charles Mering, Edward Pease, 
Ada Jordan Pray, Emma Redman, Laura 
Walters, Phillip Steiner, H. C. Martine, 
Russell Keeney, Wilmer Oaks, Edward 
Pease, Christine Matson, and Ruth May 
Friend. 


Southern Pacific Glee Club and Band 


Both the Southern Pacific Glee Club 
and Band are made up of employees of 
the railroad shops and-are counted as 
one of Sacramento’s most valuable as- 
sets. Under the leadership of J. E. 
Weida, they have given many choice pro- 
grams and engaged in several contests 
when honors have been awarded them. 
They have the splendid spirit of com- 
munity service and are well known all 
over the Pacific Coast. 

The Saturday Club, the largest musi- 
cal organization in the city, will continue 
to maintain its high standards both for 
local and outside artists. For twenty- 
nine seasons this club has been the in- 
spiration for the musical talent of the 
city. Since its foundation, American 
composers have always occupied a prom- 
inent place on its programs. Artists to 
be heard during the year include Arthur 
Hackett, Helen Stanley, Sophie Braslau, 
Yolanda Méré, Mishel Piastro and Al- 
fred Mirovitch. Negotiations are pend- 
ing for other attractions and noteworthy 
programs planned for the afternoon reci- 
tals by the club’s active members and 
children. The officers for 1921-1922 are 
president, Mrs. Kobert H. Hawley; vice- 
president, Florine Wenzel; second vice- 
president, Mary Kendall; treasurer, 
Florence Linthicum, and secretary, Mrs. 
C. E. Harrison. 








One of Sacramento’s most enterp 
ing choral clubs is the Euterpeans, ¢. 
posed of thirty-five women’s voices, 
rected by their teacher, Edward Pe 
During the short three years of org: 
zation several concerts have been gi 
in Sacramento and surrounding cit 
Plans for the new season include ; 
public concerts with assisting visit 
artists and several private recitals. \ 
cheery program is planned for the c¢ 
valescents at Weimar Sanitarium w) 
the entire-club will sing. Roma Win: 
president; Ruth Meller, secretary-tré 
urer, and Zue Geery Pease, accompan 
are the efficient officers. 


Foster Community Music 


Efforts to stimulate and foster 
growth of community music in Sa 
mento took more definite form du: 
the season just past than ever befo:, 
The general interest aroused by Mi 
Week remained alive. The Commu: 
Music Committee whose personnel 
cludes the presidents of various musi: 
organizations of the city and of int: 
ested local music lovers remains in 
istence and is busy at work on plans 
the coming year. Chairman J. W. W. 
ridge announces a series of band con. 
certs for Sundays in the various pa) 
of the city. The committee has ly 
active in providing special music { 
tures at the State Fair. The pu 
school children, under the leadership 
Mary E. Ireland, supervisor of eleme: 
tary music, and Ellen Hughes, super- 
visor of high school music, have given 
concerts and will continue to do so. Sa 
ramento is proud of the many children’s 
music clubs holding monthly meetings at 
the homes of the parents. 

The McNeil Club enters its thirty- 
fourth season’s work. Percy A. R. Dow, 
director, with the able assistance of } 
Nellie Hughes Bennett, accompanist, wil! 
again lead the chorus in what promises 
to be a profitable year of work and 
recital. The program for the first con- 
cert to be held on Nov. 22, at Maso: 
Temple Auditorium, has been arranged 
by the director and the music committee 
with one of the leading sopranos of the 
Bay City as prospective soloist. The 
second and third concert programs hav 
been outlined providing for a contralto 
and tenor soloist. The associate mem- 
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HUEL BURNHAM 


“Master of the Piano” 
Gil Blas—Paris 
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From Painting 
BY WARDE TRAVER 


In America, Season 1921-22 


MANAGEMENT 


NEW YORK CONCERT BUREAU 


Wm. J. Ziecter, Manager 
Metropolitan Opera House 
STEINWAY PIANO USED 





The New York Concert 


Bureau 


WILLIAM J. ZIEGLER 


1425 BROADWAY, Metropolitan Opera House Building 
NEW YORK 


TAKES PLEASURE IN PRESENTING THE FOLLOWING 
DISTINGUISHED ARTISTS FOR THE SEASON 1921-1922 


Charles Harrison 


Thuel Burnham 


Madeleine MacGuigan ........ 
et | a 
Marie deKyzer-Cumming .... 


Beatrice Mac Cue ........... 


Grace Stewart ...........e2. 


Edmund A. Jahn 


EDUCATIONAL LECTURES: 


8 ee res ee rarer 
Mme. Anna FE. Ziegler ...... d 
Harriet A. Seymour ......... 


“HOW TO THINK MUSIC” 
“WHAT MUSIC CAN DO FOR YOU” 


sahinee ets iah cee ee Tenor 


iets ld ats ale oe ordi Atak a sea bots Pianist 
se entatean ne. ats he Oh det Chamber Music 
. et Cb whe bed 08h 000 Soprano 
a8 etched a oe 6%ek bak Contralto 


eo tle ao mod Contralto Mezzo 


ee ee ee Bass 


. Noted Authority on the Voice 


A Pe Ser eee Author of 


W. F. BODDINGTON 


ere ere eer Violinist 


s aataie ee 6 44-0 oa et Baritone 
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Commissioner J. R. Clancy 
Promoting Far-reaching Ac- 
tivities in Schools and Parks 
—Commissioner Rev. L. R. 
S. Ferguson Inspires Music 
Week—H. Chandler Gold- 
thwaite Engaged as Munici- 
pal Organist — Minneapolis 
Symphony to Give Concerts 
for School Children — St. 
Paul Institute Backs Series 
by Same Organization—Ed- 
mund A. Stein Presents 
Artists’ Series — Schubert 
and Orpheus Clubs Plan 
Broader Fields of Work 


T. PAUL, MINN., Oct. 17.—8o0 the 
analytically inclined observer the 
outstanding features in the coming musi- 
cal season are the increased interest of 
municipal authorities in matters musi- 
cal, the larger number of good concerts 
at nominal fees or altogether free, a 
longer season of grand opera than usual, 
the greater numerical strength and 
artistic growth of the Schubert Club, 
the intensive plans of the Orpheus Club, 
and the extended program of the Young 
People’s Symphony Association. 
Important is the stand taken by the 
City Council, whose departments of edu- 
cation (represented by Commissioner L. 
R. S. Ferguson) and of parks and play- 
grounds (led by Commissioner J. M. 
Clancy) are promoting musical activi- 
ties of far-reaching influence. An im- 
portant factor in the advancing trend is 
the fine new Skinner organ, funds for 
the purchase of which were raised by 
popular subscription led by the St. Paul 
Pioneer Press and Dispatch, H. R. Galt, 
managing editor. This organ, belonging 
in a very special sense to the people, has 
just been installed in the Municipal Au- 
ditorium, itself also built by means of 
popular subscription. H. Chandler Gold- 
thwaite has been engaged as municipal 
organist. He made his first professional 
appearances in this capacity in a series 
of four organ recitals on Sept. 29 and 30 
and Oct. 1 and 2. The last concert was 
a memorial to the late Charles W. Ames, 
whose unremitting interest and practi- 
cal support of music during a lifetime 
made him a familiar figure in musical 
undertakings. The recitals are free to 
the public, as are those to be given week- 
iy on Sunday afternoons throughout the 
year. Mr. Goldthwaite intends also to 
give free noonday recitals on week days. 
it is a part of the plan to present solo 
artists, singers and instrumentalists at 
few concerts. Another prospect held 
out is that of having the municipal or- 
ganist make use of the high school or- 
nestras, which formerly have disbanded 
upon the graduation of the pupils, in a 
reorganized body as a municipal orches- 


Music Week Instituted 


Commissioner Ferguson proposes to 
mulate musical interest by instituting 
Music Week, which, it is hoped, will 
ome an annual event in the city. The 
ek of Oct, 23 has been set for the in- 
gural. An organizing committee, ap- 
nted by Mr. Ferguson, comprises C. 
Bigelow, general chairman; George A. 
rnton, choruses; Harry I. Metzger, 
rches; Elsie M. Shawe, public school 
ic; G. A. Wollan, publicity; Mr. Fer- 
on, printing. 


direct line with music in the 
Is, where, in addition to purely 
nical and theoretical instruction, 
will be public presentation of 


as and cantatas, is the work of the 
ng People’s Symphony Association, 
igh which three concerts by the Min- 
olis Symphony will be given at low 
s. The concerts will be on Tuesday 
‘noons, Nov. 8, Dec. 6 and Jan. 10. 
. Benjamin Sommers is the president 
































_ City Authorities Sponsor Music in St. Paul 
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Photo No. 1 by Lee Bros. 


ADVANCING THE CAUSE OF MUSIC IN ST. PAUL 


No. 1 


Club Officers: Mrs. H. L. 
President, and Mrs. A. O. 


of the organization. Other officers are 
Mrs. C. W. Ames, vice-president; Mrs. 
Paul N. Myers, secretary, and Mrs. G. 
P. Metcalf, treasurer. A long list of 
guarantors provides support and finan- 
cial backing to the movement. 

The St. Paul Municipal Chorus, Leo- 
pold G. Bruenner, conductor, anticipates 
an active and interesting season, opening 
the last week of October with three per- 
formances of “Martha” at the Metropoli- 
tan Theater. All parts will be taken by 
local artists. A small fee will be re- 
quired for admittance. After January, 
when the new financial budget annually 
provided by the city for the maintenance 
of this organization becomes available, 
its performances will be free to the pub- 
lic, as heretofore. The works to be pre- 
sented include Parker’s “Dream of 
Mercy,” Haydn’s “Creation” and Men- 
delssohn’s “Elijah.” With the exception 
of “The Creation,” which will be given 
with the organ, all accompaniments will 
be furnished by members of the Minne- 
apolis Symphony. The Municipal Audi- 
torium will be used, except for operatic 
performances. 

Minneapolis Symphony Concerts 

The St. Paul Institute, Dr. Arthur 
Sweeney, president, sponsors a series of 
sixteen concerts by the Minneapolis 
Symphony, to be given, for the most 
part, on alternate Thursday evenings, in 


H. Chandler Goldthwaite, Municipal Organist 
Management of Scotti Opera Company. 


Eliason, Guest Secretary. 





(Photo by Lee Brothers). No. 2 


No. 3 
No. 6 
No. 8 


the Auditorium. These concerts will 
be locally managed by Edmund A. Stein, 
who is the orchestra’s representative in 
St. Paul. The series was scheduled to 
open on Oct. 13, and other dates are Oct. 
27, Nov. 3 and 17, Dec. 1, 15 and 29, 
Jan. 5 and 19, Feb. 2, 9 and 23, March 
9, 23 and 30, and April 6. The soloists 
are to be Bronislaw Huberman, violin- 
ist; Ernest Schelling, pianist; Alberto 
Salvi, harpist; Estelle Liebling, soprano; 
Francis MacMillen, violinist; Alfredo 
Casella, pianist; Ignaz Friedman, pian- 
ist; Alexander Schmuller, violinist; Har- 
old Bauer, pianist; Franz von Vecsey, 
violinist; Josef Lhevinne, pianist; Erika 
Morini, violinist; Marguerite d’Alvarez, 
contralto, and Artur Schnabel, pianist. 
Mr. Stein’s personal ventures include a 
recital by Rachmaninoff on Nov. 10; a 
concert by Sousa’s Band, Nov. 25; John 
McCormack for an appearance in Feb- 
ruary, and Fritz Kreisler in March. 


Schubert Club Activities 


The Schubert Club of 1400 members 
offers a prospectus commensurate with 
its large following. The season’s pro- 


gram of twenty-five events will include 
recitals by visiting artists of foremost 
importance, and will also present local 
artists. Less formal occasions will pro- 
vide experience for members of the 
club. Study programs of topical inter- 
est are open to all. Extension work in- 


W. W. Williams, President of Orpheus Club. 
Mundy, Chairman Active Section: Aurelia Wharry, Chairman Program Committee; Mrs. Warren S. Briggs, 
Central High School Orchestra, Lillian M. Knott, Conductor, 


Hiram D. Frankel, Executive Director of Local 
Edmund A. Stein, Representative of Minneapolis Symphony. 
Brunner, Conductor of Municipal Chorus with a Group of Chorus Members on an Outing. 
missioner of Education, Inspirer of Music Week. 


No. 4—Leopold G. 
R. S. Ferguson, Com- 
Group of Schubert 


No. 5—Rev. L. 


No. 7 


cludes, in addition to purely philan- 
thropic enterprises, the Schubert Club 
Music School, several branches in which 
musical instruction is given for a purely 
nominal fee to pupils chosen from ap- 
plicants who could not otherwise have 
the benefit of lessons. Seven formal re- 
citals will be given under the auspices of 
the Schubert Club in the People’s Church, 
the artists being as follows: Oct. 26, 
Dicie Howell, soprano; Nov. 5, Yolanda 
Mero, pianist; Nov. 23, Thomas Wil- 
fred, lute player; Dec. 9, Merle Alcock, 
contralto; Jan. 11, James A. Bliss, pian- 
ist; Jan. 26, Jascha Heifetz. All are 
free to club members. Officers and com- 
mittee chairmen are: Mrs. Warren S. 
Briggs, president; Mrs. C. E. Furness, 
Mrs. C. L. Hilton, Mrs. E. L. Mann, vice- 
presidents; Mrs. C. A. Guyer, Mrs. C. 
W. Adams, Mrs. W. A Dorsey, Mrs. E. 
F’. Moeckel, Mrs. C. A. Weyerhaeuser, 
Mrs. A. O. Eliason, secretaries; Mrs. L. 
C. Jefferson, treasurer; Mrs. J. W. 
Thompson, Mrs. Emil Traeger, librari- 
ans; program committee, Aurelia Whar- 
ry; active section, Mrs. H. L. Mundy; 
associate section, Alice Andrews; stu- 
dents’ section, Mrs. Louise L. Jenkins; 
American music, Mrs. Jessica DeWolf; 
music school, Jean Ellerbe; philanthropy, 
Harriet Casady; reception, Mrs. FE. A. 
Jaggard; house, Mrs. W. L. 


Rashes 
seebe 5 


[Continued on page 196] 



















































































































196 Aa MUSICAL AMERICA October 22, 1921 
° ° ° Romaine, on March 30, and Henri another concert course is being planne 

St. Paul Officials Ald Music Scott on date as yet unannounced. The and will be announced shortly.  T! 
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usher, Mrs. H. C. Capser; by-laws, 
Anita Furness; education, Mrs. H. C. 
Palmer; general membership, Mrs. G. 
C. Bohn; active membership, Margrethe 
Pettersen; advertising, Mrs. S. Grant 
Harris; publicity file, Mrs. S. O. Arnold; 
auditing, Marie Hartsinck. 

The Orpheus Club, a singing society 
of about seventy-five men, whose musical 
activity, although entered upon serious- 
ly, is enjoyed as recreation from busi- 
ness and professional pursuits. It is 
now starting its third year under its 


concerts are planned by this organiza- 
tion at the Auditorium. The programs 
will comprise for the most part a cap- 
pella work, although one choral number 
with the new municipal organ is contem- 
plated. The first concert will be given 
Nov. 22, with Louis Graveure the as- 
sisting artist; the second, Feb. 24, with 
May Peterson, soprano. 

L. N. Scott, manager of the Metro- 
politan Opera House, has not completed 
his bookings, but has definitely engaged 
Pavlowa and her company. 

FLORENCE L. C. BRIGGs. 





BURLINGTON WARMLY 
GREETS McCORMACK 


Tenor, on First Visit, Faces 
an Audience Which Fills 
Town’s Largest Hall 


BURLINGTON, VT., Oct. 15.—John Mc- 
Cormack made his first appearance in 
Vermont at the University of Vermont 
gymnasium recently, before the largest 
audience ever gathered in the State. Al- 
though the gymnasium is the largest au- 
ditorium in Vermont it was inadequate 








Harvard, soprano, sang at the Monday 
Musical Club’s first concert of season; 
and Moose Hall could not seat all the 
people who came to hear her. Miss Har- 
vard sang arias from “The Marriage of 
Figaro,” “Tosca,” and “Hérodiade,” and 
French, Italian and English songs and 
ballads. Distinct enunciation and no 
less remarkable breath control proved 
notable features of her art. She was 
greatly applauded, and had to give sev- 
eral encores. Carl Bernthaler was ac- 
companist. The Monday Musical Club 
is entering upon its twenty-third season, 
which is likely to be the most attractive 
in its history. W. E. K. 





Theo. Karle and Enrique Ros Begin 


Portland’s Season 
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YOLANDO MERO 
MERLE ALCOCK 
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ARTISTS’ RECITALS 


1921-1922 


MR. AND MRS. JAMES A. BLISS 


MRS. WARREN S. BRIGGS p 


Violin 
Piano 
Contralto 
Soprano b 
The Arch-Lute I 
Violin c 
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for the crowd that crammed the house PORTLAND, ORE., Oct. 15.—Portland’s President and Manager . 

to the doors. The house was sold out ‘*,*80" Was opened by a concert given at Ty re . 

. the auditorium by Theo. Karle, tenor, 117 MACKUBIN ST. SAINT PAUL 0 

five days before the concert, so keen were and Enrique Ros, pianist, who were d 

Vermonters to hear the tenor. Without cordially welcomed. Mr. Karle sang t 

question McCormack won the greatest “Cielo e mar,” from “Gioconda”; Gretch- a 

personal triumph ever scored in Vermont. aninoff’s “Over the Steppes,” Liza Leh- Dp 

His program included “In Dublin City mann’s “Moon of My Delight,” a group r 

Fair,” “The Last Rose of Summer,’ of four Samoan love songs, and other E ’ W R p 

“Mother Machree,” and “I Hear You’ music, including many encores. Mr. Ros A U R i A H A R Cl 

Calling Me.” His assisting artist was played a Chopin group and three Cuban p 

Donald McBeath, violinist, whose play- dances. Harold Hicks was accompanist. SOPRAN O | |: 

ing gained him an ovation and many “A highly cultivated voice and dramatic intelligence.” 5: 

recalls Edwin Schneider proved an sc Lawcotm, Nex Oct. 17<—Tho Axis “St: Paul Pioneer Press é 

a oa : : Popular Concert Course, given at the . 

gnc the management of Arthur City Auditorium under the management CONCERT ome RECITAL rons ORATORIO q 

- ee of the local Axis Club, includes Marie Pudi Aenmned : 

; : Tiffany, soprano; Reed Miller and 4 

Sue Harvard at Youngstown Nevada Van Der Veer on Nov. 17; the 502 SCHIFFMAN BLDG. SAINT PAUL, MINN. f 
YOUNGSTOWN, OHIO, Oct. 15.—Sue Cherniavsky Trio on Feb. 21; Margaret 
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Exclusive Management: S. HUROK 





SCORES AGAIN! 


MISHEL 
PIASTRO 


At Season’s First Recital 


Carnegie Hall, Sunday Afternoon, October 2nd 





PRESS COMMENTS: 


“His tone, always true to pitch, sang full and eloquent. 
had made at his introduction to local music lovers.” —A merican. 


‘Played the Bach sonata with fine dignity and authority. 
his intonation is perfect.”—W orld. 


“Few violinists produce a tone as beautiful as his and there is a seriousness about his play- 
ing that cannot leave his hearers unaffected.”—T'elegram. | 
“Plays with maturity and depth of a seasoned artist.”—T'ribune. 
“His singing tone, his full if not intense feeling, his fullness of phrasing and roundness of 
intonation are qualities which pledge a public's liking.”—Swn. 


A FEW OPEN DATES AVAILABLE ON TOUR 


(CHICKERING PIANO) 





Surpassed even the impression he 


His tone is full and round and 











‘‘A mature musician whose chief business is to present music with fitting regard to its in- | 
nate beauty.” —Brooklyn Eagle. 





Hall, New York 
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Schools Foster Best M usic in New Orleans: 


s | {400DU0SAS0Q0QQUUULOUAROONEEOSUCEONTTESOQOQGN0OLESOOALOEOSOSNESGNN0GONOTUNNYSUOOOOQOOUOERDSOEOOQOOUAUSONGOOOOOERSOOOLAD UO TONAGAUOOUUUGEGADEAN ALLOY ATONALEO NUON ADEA ALANA 


Newcomb School and New 
Orleans Conservatory Give 
Exhaustive Musical Train- 
ing—Public School Music 
Receives Impetus from 
Supervisor, Mary N. Con- 
way—Music Teachers’ As- 
sociation a Potent Force for 
Musical Culture 


EW ORLEANS, LA., Oct. 15.—While 

there are not musical occurrences in 
ight of extraordinary magnitude for 
New Orleans, the city looks forward to a 
fairly well filled season of musical at- 
tractions both by resident musicians and 
by visiting artists. 

The Newcomb School of Music has been 
brought to a high standard by Dr. Leon 
Ryder Maxwell, once of Boston, but asso- 
ciated with the School of Music since its 
opening. Dr. Maxwell has with him a 
splendid roster of teachers, of whom 


Chevalier Dr. Guiseppe Ferrata, com- 
poser and pianist, is most noted; Walter 
Goldstein, Mme. Eda Flotte-Ricau and 
Mrs. Virginia Westbrook are others. 
The school curriculum embraces all forms 
of the theory of music and its practical 
demonstration. The school has built up 
that wing of the college which it occupies, 
and houses are still going up to fulfill its 
present and prospective needs. Weekly 
recitals beginning in October, free to the 
public, are a feature of the life at New- 
comb, only very advanced students being 
permitted to appear. Occasionally Dr. 
Ferrata or others of the faculty will as- 
sist, usually in second-piano work. A 
Gilbert and Sullivan opera will be pre- 
sented during the year, the cast being 
drawn from the students of Tulane Uni- 
versity and Newcomb College, and only 
especially gifted students will be chosen 
for the leading parts. 


Public School Music 


Mary N. Conway, chief supervisor of 
music in the New Orleans public schools, 
is splendidly equipped for her work. 
Now, after the most successful year in 
her experience, she is looking forward to 
a better opportunity for service to the 
community in the matter of public school 
music than ever before. Her plans for 
this season include preparation for the 
fifth annual Music Memory Contest, two 
symphony concerts for the children, one 
by the Cincinnati Symphony and another 
by the St. Louis Symphony, artists’ re- 
citals in the schools under the auspices 
of the educational committee of the Phil- 
harmonic Society; measuring musical 
sense in pupils in a selected group of 

chools by means of Dr. Seashore’s psy- 

hological tests. Further development of 

ands and orchestras especially in Eas- 

on High School under Mr. Paoletti, the 
new director and teacher of band instru- 
ments; extended activity in the negro 
schools begun last year. 

_The New Orleans Conservatory of Mu- 
sic, in which many of our most scholarly 
musicians are interested, was founded 
two years ago, with Ernest E. Schuyten 
at the head. The conservatory, which 

ill graduate its first class next year, has 
had success already much greater than 

s founders anticipated. It is proving 
itself a vital force:in making artists of 
gifted students, and is attracting from 
ther communities, by virtue of its scope 

instruction, pupils from various parts 
ft the country, even Canada and Latin 
merica. The Conservatory has just 

en incorporated under the laws of 
lisiana for the purpose of giving de- 
ees to its graduates. Music in all its 
inches is taught, complete courses in 
ino, voice, public school music, wind 

{ brass instruments and stringed in- 

ruments. Solfége, harmony and com- 
position with psychology, history of mu- 

physical education and dancing as 
plementary subjects form a most im- 
‘tant part of the curriculum. 


Oratorio and Symphony 


(here are two important adjuncts to 
Conservatory’s activities. These are 
horal organization known as the New 
‘ans Oratorio Society, and a sym- 
ny orchestra under formation which 
bear the name of the New Orleans 
nphony Orchestra. At least two im- 
portant concerts will be given each year 
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IN FOREFRONT OF NEW 


No. 1—Ernest E. Shuyten, Director New Orleans Conservatory ; 
New Orleans Representative; No. 3 
Noel Straus, 


“Musical America’s” 
Vice-President, 
Picayune” 

by these adjuncts of the school. This 
season it is planned to give a perform- 
ance of Mendelssohn’s “St. Paul.” 
Through its plan of instruction, the Con- 
servatory reaches into the uttermost 
parts of the city, discovering there tal- 
ents which would otherwise remain lat- 
ent. It is one of the aims of the Con- 
servatory to devise ways and means by 
which the gifted but financially. unfor- 
tunate may cultivate their gifts. Thus, 
rich and poor share alike the benefits of 
the institution, altruism being the har- 
monizing element in the entire plan. 
Students are given every opportunity to 
become teachers in the Conservatory. 
An artists’ bureau has been established 
as a clearing-house between those who 
engage professional performers or sing- 
ers and the graduates of the institution. 
The ambition of the Conservatory faculty 
is to have the signature of a celebrated 
master on each diploma as a double guar- 
antee of the proficiency of the recipient 
of a degree. The faculty is indebted to 
Parham Werlein, of the Werlein Piano 
House, the oldest in the city, for assisting 
the movement in many ways, by giving 
freely of his advice and co-operation. 
rhe Conservatory is housed in a magnifi- 
cent building in Coliseum Street. The 
dramatic department, under the direction 
of Ben T. Hanley, shares prestige with 
the musical department, and offers train- 
ing in stagecraft for future possible 
singers. Under the new charter the offi- 
cers of the Conservatory are: E. E. 
Schuyten, president; Mary M. Scott, vice- 
president; Mary M. Conway, secretary, 
and Mrs. Jane Austin Tuttle, treasurer. 
M. A. Curso is the business manager; 


Cercle Lyrique; No. 4 


WMH 





ORLEAN’S MUSICAL 


POUT ee 








Px( 





ADVANCE 


No. 2—Helen Pitkin Schertz, 
Mrs. Dupuy Harrison, First 
Music Critic of the “Times- 


Mary M. Scott supervisor of studies, and 
Adele Anderson supervisor librarian. 
The faculty includes: Mme. Jeanne Foe- 
dor, Mme. Eugenie Wehrmann-Schaffner, 
Jane Austin Tuttle, Theodore Beck, Mary 
M. Conway, Mary M. Scott, Cammie Al- 
len, Mary V. Molony, Ethel Scott Mc- 
Gehee, Caroline Stier, Violette D. Huard, 
E. E. Schuyten, Mark Kaiser, Parvin Ti- 
tus, Ben T. Hanley, Louis Ferrenbach, 
Frederick Greene, Amos Harris, Alphonse 
La Meslee, Albert Levy and G. J. Lugano. 


Prominent Musical Personages 


The first criticism written of a local 
musical event which appeared in The 
Times-Picayune, our largest daily, three 
years ago, was signed “Noel Straus.” 
Mr. Straus has since become one of the 

most prominent factors in the city’ $ mu- 
sic.. Another important figure in New 
Orleans musical life is Mme. Jeanne Du- 
puy Harrison, who until recently had the 
distinction of holding the highest position 
at the disposal of two important organ- 
izations, the Cercle Lyrique and the New 
Orleans Music Teachers’ Association, the 
latter a professional body of musicians. 
Her term of two years as president of 
the New Orleans Music Teachers’ Asso- 
ciation has expired, and she is now its 
first vice-president. As president of Le 
Cercle Lyrique, Mrs. Harrison has been 
very successful. Le Cercle Lyrique is 
composed entirely of French-speaking ar- 
tists, both amateur and professional, of 
the highest type in New Orleans. George 
O’Connell is director of the 136 members, 
and enforces serious work conserving the 
ideals of the organization. César Franck’s 
“Ruth” will be presented for the first 


time in New Orleans this spring. Mrs. 
Harrison is book-reviewer for all literary 
material that comes before the New Or- 
leans Music Teachers’ Association. 

The Association has for president, Dr. 
Leon Ryder Maxwell of Newcomb Col- 
lege, and for vice-presidents, Mrs. Jeanne 
Dupuy Harrison and Dr. Giuseppe Fer- 
rata. Mrs. Louise E. Toomey is treasurer, 
and G. Campbell Cooksey is secretary. 
The Board of Directors is composed of 
Cuthbert Buckner, Mary Conway, Walter 
Goldstein, Blanche McCoard, Mrs. Anita 
Socola-Specht and Henry Wehrmann. 

Besides the artist course, free concerts 
are provided by the Philharmonic Society 
in the public schools of the city. These 
are given by local artists and amateurs. 
Mary M. Conway is chairman of this com- 
mittee. Violet Hart is chairman of the 
Altruistic Committee which also gives 
free concerts to institutions. An after- 
noon series of concerts, three dollars for 
the series, is directed by Mary V. Mo- 
loney, a feature of these being explana- 
tory remarks by the artists presenting 
the programs. The Scholarship Commit- 
tee is under the chairmanship of Mrs. 
J. K. Newman, the funds for this work 
being provided by donations, benefits and 
in other ways, the Philharmonic subscrip- 
tions being used only for the artists’ se- 
ries of concerts. Adrien Freiche, the 
present beneficiary of the Philharmonic 
Society, has had two years’ study with 
Leopold Auer and is to be given a final 
year in Paris. The work of the organ- 
ization is entirely a labor of love, no one 
receiving compensation except a secre- 
tary and press agent. The universal ob- 
ject is to furnish New Orleans with the 
best music possible at the lowest possible 
cost. HELEN PITKIN SCHERTZ. 


CHATTANOOGA AIMS 
FOR LEADING PLACE 


Musical Enterprises Extend, 
and School Work Grows— 
New Hall Awaited 
CHATTANOOGA, TENN., Oct. 15.—Chat- 
tanooga, aiming at a leading place in 
music, is becoming more important 
every year. This season’s plans show that 
the influences of the Biennial concerts 
are bearing fruit in the extension of mu- 
sical enterprises. The Chattanooga Mu- 
sical Club announces a number of con- 
certs, and the MacDowell Club and Mu- 








sical Circle will also give their usual 
number of recitals, which will be of a 
higher quality than ever. The Chatta- 


nooga Male Chorus will give two con- 
certs, conducted by Albert Gray, and the 
Lyric Club, conducted by Howard L. 
Smith, proposes one or two concerts. 
Music in the schools, through giee clubs 
and other organizations is progressing 
every year. The annual Opera Festival 
at Atlanta also helps Chattanooga, as the 
people of the two cities are neighbors. 
The conservatories and music classes 
here have a very large enrollment for the 
coming season. 
Chattanooga will, 
new auditorium, 


it is hoped, have a 
seating 5600, in time 
for the coming season. This will make 
a vast difference in the success of its 
musical enterprises. Hitherto, the city 
has had to depend upon the theaters for 
its concerts, and has found it almost im- 
possible to undertake expensive enter- 
tainments on account of the limited ca- 
pacity of the theaters and opera houses. 
Not only musical, but political and busi- 
ness conventions will have ample room 
for their deliberations in the new build- 
ing 

The orchestral players of Chattanooga 
are somewhat disorganized at present on 
account of union troubles, and indica- 
tions are that some of them will be 
obliged to leave for other places to get 
engagements. This is deplored very 
much here, as Chattanooga has not many 
orchestral players. 

A new organ is to be erected in the 
Centenary Methodist Church, and other 
churches are also contemplating the in- 
stallation of new instruments. 

Howarp L. SMITH. 
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Lancaster’ s M usic Keeps Pace with i ndustrial Growth 


QRRUUTAANNANAA ANA E AANA 


ANCASTER, PA., Oct. 15.—Lancas- 

ter, bustling center of a lively agri- 
cultural section, has been steadily forg- 
ing ahead in musical and other mat- 
ters. This fact is evidenced by the in- 
creased educational advantages provided 
by its foremost institutions such as 
Franklin and Marshall College, Semi- 
nary and Academy, Shippen School for 
Girls, Yeates School for Boys, Sacred 


Heart Academy, Linden Hall Seminary, 
and Millersville State Normal School. In 
the majority of these schools music is 
strongly featured and special depart- 
ments in this art have been provided. 
That the residents are favorable to the 
art and evidence a strong appreciation 
of the best talent is proved by the fact 
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that the 1921-22 Star Artist Course, 
under the management of Mary Warfel, 
harpist, was fully subscribed in ad- 
vance immediately after the last concert 
of the 1920 course. 


Music Teaching in Schools 


Great activity has been aroused in 
both the city and county in the matter 
of music teaching in the public schools. 
In compliance with the plans of the new 
State Director of Music, Dr. Hollis Dann, 
a full four-year course of school music 
supervising has been embodied in the 
Millersville State Normal School curric- 
ulum, under the direction of Mary Miller, 
assisted by Verda Dippold and Charlotta 
Roberts. 

The various borough schools through- 
out the country have been introducing 





_ SACRAMENTO, CAL. 
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bership is larger than ever before and 
the active members begin rehearsals 
with sixty men. 

Officers for the ensuing year are presi- 
dent, V. S. McClatchy; vice-president, 
Henry Mitau; secretary, C. S. Peters; 
treasurer, C. S. King; financial-secre- 
tary, E. H. Gordon; music committee, 
Leon Ware, S. A. F. Foale, E. H. Wilker- 
son, H. M. Burnside; librarian, H. G. 
Baugh; and historian, John P. Hall. 

Music for the people is the main ob- 
ject for the Schubert Club, a mixed 


Choral Society. A season ticket offering 
three concerts for a dollar will be the 
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teadalian for the Fall membership drive 
—the goal being 3000 listeners. “The 
Swan and the Skylark,” by A. Goring 
Thomas will be the main number for the 
club’s first public appearance this year. 
Those in charge of activities are, presi- 
dent, Howard S. McIntyre; vice-presi- 
dent, Tessie O’Leary; secretary, Warren 
M. Bugbey; treasurer, Charles A. Mc- 
Connell; historian, Oenone Smith; libra- 
rian, Mario Gomez. Music Committee, 
chairman, Mrs. Florence Newman, Mrs. 
C. E. Thorpe, Elliot W. MacSwain and 


Joseph G. Kennedy; Percy A. R. Dow, 
director, and Mrs. Elliot W. MacSwain, 


accompanist. 
FLORINE WENZEL. 


Burger’s Military Band, Raymond L. Myers, Conductor 


music, under the supervision of Harry B. 
baughy and Clarence N. McHose. Talks 
on music appreciation will be provided 
for the parents of the children through 
various parent teachers’ associations. 
These organizations have been most ef- 
fective in correlating the homes and 
schools. The Playground Association 
will provide instruction in folk-dancing 
and physical rhythm classes in the vari- 
ous church and community centers. The 
Victrola and ensembles of local! juvenile 
orchestras will be used for accompani- 
ment. 


Music in the Industries 


Many of the industrial plants and de- 
partment stores have regularly organized 
bands, orchestras and choruses, all of 
which are excellent mediums of enter- 
tainment at the various get-together 
meetings throughout the year. Fore- 
most in this line of musical endeavor are 
found the Armstrong Linoleum & Cork 
Works, the Hamilton Watch Co., and the 
Hager & Bro. and M. T. Garvin & Co. 
department stores. 

Another most encouraging feature is 
the steady decrease of poor music in the 
local moving picture theaters. 

In the Eastern Reformed Theological 
Seminary a new department has been in- 
treduced, that of practical church music. 
This fills a much-needed course for the 
theological students. The school has 
secured the services of Clarence N. Mc- 
Hose, who has made an extensive study 
of liturgy and hymnology 

In the high schools a splendid oppor- 
tunity for the study of orchestra and 
band instruments has been provided, 
under the direction of Raymond L. 





CUAPARELLI-VIAFORA 


Formerly of the 


CARUSO - BONCI 


Singer and Teacher 


Her Vocal Studios: 
311 WEST 85TH STREET 
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Gina 


Metropolitan Opera Co. 
Leading Soprano with 
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of Singing 





NEW YORK 


Telephone Schuyler 4722 
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Myers, who is also conductor of the High 
School Orchestra. This organization is 
ever ready to serve on the special schoo! 
programs and the various community 
events. Its répertoire is among the best 
and most extensive in the State. 

Junior choirs have become popular in 
many of the churches; that in Bethany 
Presbyterian, under the direction of Mrs. 
Luther W. Wohlsen; Grace Lutheran, 


[Continued on page 206] 











HELENA 


MARSH 


CONTRALTO 
Metropolitan Opera Company 


Operas in which Miss Marsh has sung 
“Parsifal,” “L’Oracolo,” ‘Tosca,’ 
“The Blue Bird,” ““Manon Lescaut,” 
“L’Amore dei Tre Re,” etc. 
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Photo by Lumiere 
“There was also a new singer in the pa 


of the unseen shepherd. She was M 
Helena Marsh, and her pleasing voice ma‘ 
one wish that the part might have been b« 
visual and longer.’”—New York (N. Y 
Tribune. 

“Miss Marsh was heard displaying a < 


tralto of power and luscious warmth, as 
eloquence of delivery. She won favor 
once and was recalled many times.’’—Buff 


Express. 

“The Radiant young contralto ‘won all t 
way’ from her instant capture of her 
ence with a gleaming singing of ‘Voce 
Donna’ from ‘La Gioconda,’ to the last s« 

-Koemmenich’s diaphonous air ‘Like a B 
terfly’—from her concluding group of ly! 
Upspringing freedom of utterance, to! 
crisply fresh, as moist as flowers and of gr 
tenderness, marked in her singing in evé 
number, and the recognition of her sple! 
performance was instantaneous and emp! 
cally expressed.’—The Morning (N. 
Telegraph, March 24, 1919. 


November and February booked solid 
Address: DOROTHY MEAD 


Personal Representative 
Metropolitan Musical Bureau 


Aeolian Hall, N. Y. 
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_ Portland (Ore.) Prosperity Reflected in Record Season 





Optimistic Business Condi- 
tions Encourage Manag- 
ers to Arrange ‘Their 
Biggest Year — Make 
Plans for Music Week — 
Brilliant Artist Courses 
Scheduled—Operatic Fea- 
tures Promised — Public 
School Music Figures in 
Plans—Club Ready for 
Unusual Undertakings — 
Conservatories Report 
Largest Enrolments 











Pee ORE., Oct. 15.—The big- 
gest season in music in the history 
of the city is being planned for the forth- 
coming year in Portland, the musical 
center of the Pacific Northwest. The 
few concerts which have been given since 
the close of the last regular season in- 
dicate that Portland’s desire for good 
music is in no measure lessened, and 
managers here are especially optimistic 
in view of the prosperous business condi- 
tions in Oregon and particularly Port- 
land. 

Portland has been spared the depres- 
sion felt in other parts of the country. 
Musical and theatrical managers have 
sensed this prosperity and see in the 
decision to hold a world’s exposition in 
Portland in 1925, certainty of continued 
activity for at least several years to 
come. They have therefore taken ad- 
vantage of the situation by booking the 
best artists obtainable for the forthcom- 
ing season. 

Until the last year or so Portland has 
felt that it could be proud of its audi- 
torlums and that it could handle any 
crowd which might gather to hear any 
artist. But last season, even with the 
local depression in the lumber industry, 
the great halls were packed to the limits 
on various occasions and now Portland, 
is planning to enlarge the seating ca- 
pacity of its municipal auditorium which 
holds 5000. 

In addition to the municipal audi- 
torlum the city has the Heilig Theater 
which seats 3010 persons and where 
many of the great artists have appeared 
in the last few years. There are also 
smaller places where informal recitals 
are held, prominent among these being 
the Lincoln High School Auditorium, 
1500; the Washington High School Audi- 
torlum, 1000; the Jefferson High School 
Auditorium, 1200; the Masonic Temple, 
200, and the Little Theater, 500. 


Plan Music Week 


;, Portland is to have a Music Week, 
trom Nov. 27 to Dec. 4, according to plans 
recently formulated at a meeting of the 
organization committee. The week is 
designed to further the interest of the 
public in good music. The Governor of 
Vregon, Ben W. Olcott is to serve as 
Chairman of the honorary committee 
with Portland’s most prominent citizens, 
and the movement is an assured success. 
Portland is the first city west of Den- 
ver to hold a Music Week and it is hoped 
‘o make Portland’s as great a success 
those that have been held in the East. 
ery musical, civic and commercial or- 
fanization in the city will be actively 
ested and committees and sub-com- 
ttees are being formed by Leslie Cran- 
e, chairman of the advisory coun- 
A special program committee has 
DE appointed, consisting of George 
“otchkiss Street, chairman, Frederick 
roodrich and Elmer Pettingill. Com- 
ty singing, special concerts and vari- 
ther means of bringing the public 
isic and music to the public are 
developed. Special music in the 
nes will be featured and Portland 
have also promised co-operation 
ommunity sings during the lunch- 
urs and programs in their musical 
tments. 
members of the honorary commit- 
ler Governor Olcott are as follows: 
George L. Baker, William F. 
ward, William M. Ladd, J. C. Ains- 
, Emery Olmstead, Guy W. Talbot, 
Ayer, C. C. Colt, E. B. Piper, J. 








IN THE VAN OF PORTLAND’S MUSIC 


Photo No. 4 by Leonid 


No. 1—William D. Wheelwright, Honorary President of the Portland Symphony, Since Its Organization; No. 2—Oliver O. Young, 


Manager, Elwyn Concert Bureau, and Kathleen Parlow, Violinist; No. 3 
No. 4—Mrs. Donald Spencer, Manager of the Portland Symphony; No. 5- 


Memory Contest in the Public Schools 


E. Wheeler, C. A. Jackson, Mrs. Helen 
Ladd Corbett, Mrs. Alexander Thomp- 
son, C. C. Chapman, Otto R. Hartwig, 
W. P. Olds, Max Houser, Marshall N. 
Dana, Norman F. Coleman, Julius L. 
Meier, John F. Daly, Amedee M. Smith, 
Ben Selling, Coe A. McKenna, Rabbi 
Johan B. Wise, Bishop Walter Taylor 
Sumner, Rev. George F. Thompson, 
Bishop W. O. Shepherd, Archbishop 
Christie, Bishop William H. Washinger, 
Henrietta Failing, Mrs. Solomon Hirsch, 
Adolphe Wolfe and Fred L. Boalt. 

The chairmen of the committees are as 
follows: Ralph McAfee churches; Fred 
Spoeri and B. F. Boynton, industries and 
stores; G. F. Johnson, musical trades; 
Mrs. W. H. Bathgate, musical centers; 
W. C. Culbertson, hotels; George Hotch- 
k*3s Street, music teachers and profes- 
sional musicians; Fred W. Goodrich, 
special features; Mrs. A. R. Mattingly, 
women’s clubs; William H. 3oter, 
schools; Paul Noble, theaters; Elmer 
Pettingill, bands and orchestras; M. P. 
Brennen, fraternal organizations; Mrs. 
Norman Christie, welfare organizations. 

The program of the convention of the 
Oregon Music Teachers’ Association, to 
be held in Portland on Friday and Satur- 
day of Thanksgiving week, is being for- 
mulated. The principal subject for con- 
sideration at the convention will be the 
matter of sight reading in the element- 
ary schools. 

The concert bureaus are preparing for 
the forthcoming season but as yet only 
a skeleton of the bookings is ready for 
announcement. These are, however, 


of such a character as to assure Portland 
of a wealth of good music. 

The Steers & Coman series of concerts 
in the past has provided among. the 
greatest artists Portland has ever en- 
joyed and for the coming season will 
present a list including Emmy Destinn, 


Reinald Werrenrath, Jascha Heifetz, 
Galli-Curci and Percy Grainger. These 


five great artists are only a part of those 
coming under the Steers & Coman man- 
agement. Lois Steers, who in her many 
years of active concert management in 
Portland, has won a reputation of giving 
only the best artists, is indeed optimistic 
concerning the coming season. 

That each year the Elwyn Concert 
Bureau, under the management of Oliver 
O. Young, becomes a more potent force 
for the cause of music in the West is 
made evident in the plans outlined for 
the season of 1921-1922. Under the ex- 
clusive management of this bureau, 
Kathleen Parlow is booked for a tour 
that will include recital appearances in 
all important Canadian cities and from 
coast to coast in the United States. In 
the Elwyn artist series, an annual fea- 
ture of Portland’s musical calendar, 
seven concerts will be offered. This con- 
cert course is “notable for the dis- 
tinguished array of talent presented. The 
list of twelve artists for this season will 
include: Oct. 15, Marie Sundelius, so- 
prano, and Nicola Zerola, tenor, in joint 
recital Oct. 24, Cyrena Van Gordon, con- 
tralto; Dec. 9, Alice Gentle, soprano, and 
Arthur Rubinstein, pianist, in joint re- 
cital; Jan. 16, Kathleen Parlow, violin- 


William H. Boyer, Supervisor of Music, Public Schools; 
Evelyn McFarland McClusky, Who Is Planning a Music 


ist, and Paul Althouse, tenor, in joint 
recital; Feb. 3, the Griffes group, whose 
members are Olga Steeb, soprano; Edna 
Thomas, mezzo, and Sascha Jacobinoff, 
violinist; Feb. 19, Arthur Middleton, 
bass-baritone, and March 10, Albert 
Salvi, harpist. 

Tours throughout the Northwest have 
been booked by the Elwyn Concert Bu- 
reau for all these artists with the excep- 
tion of Alice Gentle. Another tour 
directed by this organization is that of 
“The Beggar’s Opera” to be presented 
in cities throughout the Northwest, 
These twelve concerts will be presented 
at the Municipal Auditorium and Mr, 
Young announces that popular prices 
will prevail in order to place the best 
music within the reach of all. 


Concerts by Portland Symphony 


Six big concerts are to be given this 
year by the Portland Symphony, which 
opens its eleventh consecutive season at 
the Heilig Theater, Nov. 2. Six big art- 
ists will appear with the orchestra at 
the successive concerts, brought to Port- 
land under the direction of Steers & 
Coman, which will present them through 
the entire Pacific Northwest. Carl Den- 
ton, who has been conductor since the 
beginning of the orchestra, has, for the 
fourth consecutive year, been re-elected. 
The directors of the symphony have de- 
cided to raise $20,000 to pay the cost of 
producing six regular symphony concerts 
and four popular concerts next season 
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and to start the financial campaign at 
once. Mrs. Donald Spencer has again 
been appointed business manager, 

The attendance at the symphony con- 
certs has been growing larger and 
larger each year. In the past three 
years more than 20,000 school children 
have had the privilege of listening to 
the final rehearsals and this policy will 
be carried out again this year. 

Evelyn McFarland McClusky will 
again give illustrated lectures in schools 
and clubs on the programs prior to each 
concert. Program notes will again be 
written by Frederick Goodrich, presi- 
dent of the State Teachers’ Association, 
who will also give lectures at the public 
library under the University of Oregon 
extension course. Mrs. Donald Spencer 
has been regarded as an invaluable asset 
to the symphony and this year by un- 
animous vote was elected manager. Her 
winning personality and her strenuous 
endeavors have been the greatest aid in 
building the orchestra. 

Four popular Sunday afternoon con- 
certs by the Portland Symphony will also 
be given, beginning just after Christmas, 
in the Municipal Auditorium. The guest 
artists this year will include Harold 
Bauer, pianist; Sophie Braslau, con- 
tralto; Helen Stanley, soprano; Yolanda 
Méré, pianist; Vasa Prihoda, violinist, 
and Arthur Hackett, tenor. 


Operatic Features Promised 


The Municipal Auditorium will have 
much more music this season than in 
any season heretofore. One week of opera 
is assured and there is strong probability 
that another week will be provided, al- 
though arrangements for the second 
week have not been completed. 

The city will bring the San Carlo 
Opera Company here for one week in 
February. No announcement as_ to 
répertoire has been made. Steers & 
Coman are negotiating for another grand 
opera company but the deal is not com- 
pleted. 

The World’s Attraction Company, 
which is the management of the Heilig 
Theater, has also entered the musical 
booking field and has booked the Dunbar 
Comic Opera Company for the week of 
Jan. 2, at the Municipal Auditorium. 
Manager Pangle announces that he is 
negotiating now with several artists and 
expects to have a full season. 

The city will present Sunday after- 
noon concerts, at an admission of fifteen 
cents, every week in the Municipal Audi- 
torium from Nov. 1 to Easter. Four of 
these will be symphony concerts and 
three will be presentations by the Finley 
Oratorio Society. The city will also pre- 
sent Sousa’s Band in December, one of 
the four appearances being a Sunday 
afternoon concert. Five organists will 
appear in pipe organ recitals in the sea- 
son and the high school, orchestras and 
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Portland Symphony, Carl Denton, Conductor 


choruses will appear as part of the city’s 
musical schedule, 

The Portland Opera Association will 
present three offerings as will the Apollo 
Club. 

Extensive School Music 


Music is not being overlooked in the 
public schools of Portland and extensive 
plans have been laid for the forthcoming 
season, under the direction of W. H. 
Boyer, supervisor of music of the city’s 
public schools. 

Four of the high schools will have glee 
clubs and choruses, four will have orches- 
tras, three will have bands, and numer- 
ous other features have been added. The 
high school glee clubs and choruses will 
be conducted by Minetta Magers, George 
Ingram, George Wilbur Reed and R. B. 
Walsh. Franklin, Jefferson, Lincoln and 
Washington High Schools will have or- 
chestras with rehearsals twice each week 
under the direction of Harold Bayley and 
Carl Denton, George Ingram and H. N. 
Stoudenmeyer at Benson Polytechnic, 
Jefferson and Washington High Schools. 

The work in the grade schools will be 
under the direction of several assistant 
supervisors including Mary F. Albright, 
Mrs. E. C. Coovert, Blanche Macauley, 
Edna Morrison and Eugenia McNaugh- 
ton. The grade school orchestras will 
be under the supervision of S. E. Hunter. 
Mrs. M. V. Dodge has been secured as a 
special teacher for the Irvington grade 
schools where she has an orchestra of 
forty members, ranging from the fourth 
to the eighth grades. The high school 
choruses and orchestras will appear in 
concerts at the Municipal Auditorium. 

Mr. Boyer is engaged principally in 
teaching a simplified system of sight 
singing, which has been in use in the 
schools of Portland for three and a half 
years and has been meeting with decided 
success. 

Another thing which school children 
are looking forward to is a statewide 
musical memory contest. Mrs. Anna 
Shaw Oberndorfer of Chicago, for the 
National Federation of Musical Clubs, 
has asked Mrs. Evelyn MacFarland Mc- 
Clusky of this city again to conduct such 
a contest this fall, as she did last season. 

In the state contest all thirty-six coun- 
ties will be included and there will also 
be interstate contests between pupils 
of Oregon, Washington and Idaho. Mrs. 
James Lester Gault, soprano; Mrs. Mar- 
garet McManus, violinist, and Mrs. E. B. 
Harvey, pianist, of Corvallis, Ore., have 
asked Mrs. McClusky to address the 
newly organized music club of that city 
this fall. Mrs. McClusky will also con- 
duct a course in music appreciation for 
the Business Women’s Club of Portland. 


Clubs Ready for Banner Year 
The MacDowell Club, one of the lead- 
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ing musical organizations of the city, 
with a membership of 360 is entering its 
eighth season. The officers for the sea- 
son of 1921-22 are Mrs. Warren E. 
Thomas, president; Mrs. Julia Marquam, 
vice-president; Mrs. Loring K. Adams, 
recording secretary; Mrs. Donald Spen- 
cer, treasurer, and Mrs. Harvey Beals 


ne Playing Vital Part in Portland's Art Life’ 
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Terry, 


correspondent secretary. Th 
officers are busy preparing programs to 
be given the first and third Tuesday 
afternoon of every month in the ballroom 
of the Multnomah Hotel. 
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SOME ENTHUSIASTS IN MUSICAL PORTLAND 


No 1—John T. Fagan, Member of Portland’s Music Commission (Photo by Kennedy); No. 2—William R. Chapman, Conductor and 
Manager of the Maine Music Festivals, with Mrs. Chapman; No. 3—George W. Peddie, Concert Manager of Portland (Photo by 


Hanson) 


Engagement of Edwin H. Le- 
mare as-Organist Stirs In- 
terest in Recital Series— 
Stars on Roster of Concert 
Courses 


ORTLAND, ME., Oct. 15.—The out- 

standing feature of the year is the 
engagement of Edwin H. Lemare as 
municipal organist. He comes here un- 
der the same contract as his predeces- 
sors and will play the ten concerts in the 
municipal course. Besides this he will 
give a recital every Sunday afternoon 
from November to May, and a daily re- 
cital during the summer months of July 
and August. 


The municipal concerts are arranged 
by the Municipal Music Commission, the 
members of which are Henry F. Merrill, 
chairman; John T. Fagan and Mrs. Adam 
P. Leighton, Jr. The dates fixed and 
artists engaged are: Oct. 26, Giovanni 
Martinelli; ov. 24, Sophie Braslau; 
Dec. 8, Royal Dadmun; Dec. 29, Guy 
Maier and Lee Pattison; Jan. 12, Erika 
Morini, violinist; Jan. 20, Flonzaley 
Quartet; Feb. 23, Hulda Lashanska; 
March 8, Boston Symphony, and later in 
the month, a concert by the Portland 
Men’s Singing Club. 


Concert Course Arranged 


George W. Peddie has become quite 
active in the last year or two as a con- 
cert. manager. He is bringing Pavlowa 
and her Ballet Russe for a program on 
Oct. 27 at the Exposition Hall, and his 
concert course will open in the City Hall 
on Nov. 21, with Charles Hackett, Renato 


Zanelli, baritone, and Grace Wagner, so- 
prano. Frances Alda and Gutia Ca- 
sini, Russian ’cellist, will appear on Dec. 
16, and John McCormack on Feb. 24. 
Mr. Peddie is also considering a concert 
by the Harvard Glee Club. 

Mrs. MacMichael, Boston manager, 
is presenting Rachmaninoff on Dec. 9, 
in the City Hall. 

A concert by the United States Marine 
Band is a possibility early in November 
during its tour of New England. 

The Rossini Club will give its usual 
fortnightly concerts on Thursday morn- 
ings in Frye Hall with a special evening 
concert later in the season, the artists 
for which have not yet been decided upon. 

Rupert Neiliy is planning to give four 
lecture recitals on Schubert, Schumann, 
Brahms and Franz, and will present two 
concerts by the Women’s Choral So- 
ciety of which he is director. 

ALFRED BRINKLER. 





Three Artist Series to Administer 
to the Needs of Musical Topeka 
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OPEKA, KAN., Oct. 15.—During the 

1921-22 season Topeka will come into 
its own musically. The program for the 
season is the most pretentious and in- 
teresting ever offered and the year 
promises to be very successful. Three 
concert series have been arranged and 
at least one feature concert will be 
staged. 

In addition local musicians, now well 
organized, will promote choral and or- 
chestral concerts and in many other 
ways will stimulate interest in music 
generally. The music department of the 
Women’s Club is promoting the Civic 
Chorus which made a brilliant record 
last year. The chorus will give several 
concerts during the season but the dates 
have not yet been fixed. 

There are three music clubs in the 

ty and all have made extensive plans 
lor study during the season. 

Outstanding in interest from a mu- 

cal point of view are the three artists 
cries. A total of twenty-one artists 

ill appear in Topeka, some of them 

intly. Among them are Anna Case, 

rthur Middleton, Frances Alda, Jascha 
Heifetz, Perey Grainger, Mabel Garri- 

, and Vasa Prihoda. 

The concert season was opened, Oct. 

' by Mario Chamlee, under the direc- 

n of Henry J. Dotterweich, concert 

nager. Other artists on the Dotter- 

ch series are Frances Alda, soprano, 

1 Gutia Casini, Russian ’cellist, Nov. 


; Hulda Lashanska, American soprano, 
n. 9, Percy Grainger, pianist, Feb. 16, 
| Jascha Heifetz, violinist, March 13. 
n addition Mabel Garrison soprano, 

be presented to a Topeka audience 
ing the State Teachers’ Association 
vention on Nov. 3 by Mr. Dotter- 
ch. This concert course, in its third 
r, 1s the oldest in the city. Mr. Dot- 
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terweich believes 1921-22 will be a pre- 
mier season in concert work. Already 
enough advance orders for seats have 
been received, he said, to insure the suc- 
cess of the series and he predicts the 
season will set a new record. 

The Holland Concert series, now in its 
second year, will open Nov. 2 when 
Ralph Holland, manager, presents Al- 
berti Salvi, harpist. The concert series 
is under the joint direction of Mr. Hol- 
land and F. G. Mortiboy. Other artists 
appearing in this series will be Arthur 
Middleton, baritone, Nov. 25, Anna Case, 
soprano, Nov. 30, the Zoellner String 
Quartet, Jan. 6, Vasa Prihoda, violinist, 
Feb. 14, Nellie and Sara Kouns, sop- 
ranos, in March. 

The third concert series will be pre- 
sented in connection with the fine arts 
department of Washburn College and 
will be under the direction of Dean Hen- 
ry V. Stearns. Four concerts are planned 
and the following artists will appear 
during the school year: Edna Swanson 
Verhaar, contralto, and Vera Poppe, 
‘cellist, in joint recital; Graham Marr, 
baritone, Carlo Sabatini, violinist, and 
Paul Van Katwijk, pianist. Under the 
direction of Dean Stearns the college 
glee club and orchestra will give several 
concerts in Topeka. The faculty of the 
fine arts department also will appear in 
recital during the year. 

A musical feature in which Topekans 
are very much interested is the Civic 
Chorus. Under the direction of Dean 
Stearns this organization made a bril- 
liant record last season. Several con- 
certs will be given this year but the 
dates have not yet been set. The chorus 
is under the auspices of the music de- 
partment of the Topeka Woman’s club 
of which Mrs. Monte Kistler is chair- 
man. 

In the public schools, music will re- 
ceive a great deal of attention during the 
coming season. Under the direction of 
Grace V. Wilson public school musi- 
cal activities have been greatly en- 
larged and last year the high school 
musical organizations were very success- 
ful in state contests. This work will 


be continued this year and the experi- homes of members. 





Dean of Fine Arts, 


Stearns, 
Washburn College 


Henry V. 


ence previouly gained will be very 
valuable. Miss Wilson will promote a 
high school glee club and probably a 
chorus and some junior orchestral work 
may be attempted. 

Topeka musical clubs have arranged 
attractive programs for the_ season. 
The Music Study Club will study modern 
music of the various nations. Programs 
will consist of representative programs 
and of papers on the various countries. 
Officers of the club are Mrs. Frank 
Drenning, president; Mrs. Leland Mc- 
Afee, vice-president; Helen Leeper, 
secretary, and Mrs. L. G. Thorpe, 
treasurer. 

The Ladies’ Music Club will make a 
specialty of French music but American 
music also will be studied. Innovations 
this year provide for student member- 
ships and a central place of meeting 
instead of holding the meetings at the 
The club plans to 


bring an artist of nate to the city 
during the season but final arrangements 
have not been completed. Officers of the 
club are Helen Estey, president; Mrs. 
N. W. Benning, vice-president; Euphe- 
mia Page, secretary, and Birdine Chand- 
ler, treasurer. Mrs. J. K. Rankin is 
Federation secretary. 

The Minerva Club is entering its fif- 
teenth year. Its programs will consist 
of studies in literature and music—one 
hour of each at every meeting. Officers 
of the club are Mrs. Eli G. Foster, presi- 
dent; Mrs. B. H. Pugh and Mrs. Charles 
A. Moore, vice-presidents; Mrs. W. F. 
Axtell, secretary, and Mrs Neil McLeod, 
treasurer. Mrs. Fred Munson is chair- 
man of the music hour committee. 

RAY YARNELL. 





FREE CONCERTS STIMULATE 
PROGRESS AT LONG BEACH 





Municipal Organizations Bring Music to 
the People—Choirs Announce 
Full Concert Courses 


LONG BEACH, CAL., Oct. 15.—Music is 
flourishing here. One great factor in 
its progress is found in the work of the 
Municipal Band, which has been main- 
tained at Long Beach for more than ten 
years. This band gives two concerts 
daily six days in the week, and is as 
much a part of the civic life of the peo- 
ple as the Public Library or the Public 
Schools. Osa C. Foster, conductor, has 
held this position for seven years, and 
the organization numbers several fine 
soloists. 

Another free enterprise, financed by 
the municipality, is carried on by Com- 
munity Service. The Music Department 
of this organization, with Mrs. Claude 
Z. Anderson as Chairman, provides 
musical programs for the battleships, 
the submarine base, Fort McArthur, 
and the Army and Navy Y. M. C. A. 
Music is given in the parks during the 
summer, and community singing in the 
Municipal Auditorium through the en- 
tire year, with an average attendance of 
1000. The first Music Week to be held 
on the Pacific Coast, was organized by 
Community Service, in Long Beach last 
Fall, and preparations are now being 
made for a second one, probably in the 
last week of November. 

The Choral Oratorio Society, of 125 
members, with Dr. J. M. Forsyth as 
president and Clarence E. Krinbill as 
conductor, is the largest choral body in 
the city. It will give three concerts this 
season. 

The Woman’s Music Study Club will 
select this year for review the works of 
modern American and contemporary 
composers. These programs are given 
twice a month. Mrs. H. H. Heylum is 
president of the club which was or- 
ganized twelve years ago. 

The Lyric Club, a choir of women’s 
voices, will bring well known musicians 
as soloists for some of their concerts 
this season. Mrs. Frank N. Sheik is 
president, and William Conrad Mills 
conductor. 

The Music Department of the Ebell 
Club announces Freida Peycke as one 
of its soloists this year. Mrs. O. B. 


Baldwin is chairman of this depart- 
ment. 
Leading artists are to visit Long 


Beach for the Philharmonic Course 
concerts, managed by William Conrad 
Mills. 

The Long Beach School of Music and 
Fine Arts has recently been reorganized, 
and new names have been added to the 
faculty. Olive P. Kelly is general di- 
rector and Ludwig George Kading 
musical director, in charge of the school 
orchestra, and also teacher of violin. 
Other members of the faculty are:— 
Theodore Ladico, piano; Manuel S. de 
Lara, voice, coach, conductor of grand 
opera; Mrs. Pearl Trauger Thompson, 
voice, piano; George H. Tyler, cornet; 
Paul Conner, clarinet; Frank C. Greis- 
singer, saxophone, bassoon; George C. 
Moore, flute, piccolo; Roy H. Butin, 
guitar, mandolin, banjo; May L. Fee, 
theory, harmony, history of music; 
Maude V. Wells, fine arts. 

Joseph A. Leeder is director of musie 
in the public schools, and he and 
eighteen assistant teachers work assidu- 
ously to lead the children to a knowledge 
of the best music. Credits are given 
both for music studied in the schools, 
and under outside _ instruction. At 
Polytechnic High School concerts by 
artists and light opera by students are 
heard each season. 

ALICE MAYNARD GRIGGS. 
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high standard and the best musical 
talent of the city is presented on its 
semi-monthly programs. 

The Monday Musical Club of over 200 
members is planning a brisk season and 
expects to live up to the high standard 
set by it in former years. Mrs. A. R. 
Mattingly, president, and her assistants 
have not fully completed their curricu- 
lum for the year. Two important 
branches of the club are the intermediate 
department, under the direction of Mrs. 
J. C. Hollister and her assistant, Mary 


E. Bullock, and the junior department, 
under George Swanson. Mrs. Rose Cour- 
sen Reed will again direct the chorus of 
thirty voices, and the orchestra of thirty 
pieces, under the direction of Mrs. E. 
L. Knight, which has just returned from 
an extensive and successful tour with the 
Ellison-White Chautauqua Bureau, plans 
to continue its work with the club. 
Classes in musical analysis will be held 
under the direction of Martha B. Rey- 
nolds. Music teachers of the city send 
their students to the clubrooms for lec- 
tures and concert programs and give the 
club hearty co-operation. The officers of 
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CONCERT ORGANIST 
Organist and Choirmaster, Trinity Church, Reading, Pa. 


_ “Greater sentiment you could not have expressed in the execution of the 
pieces played on the organ in St. Peter’s in Vatican, after the religious fune- 
tion. The organ technic of which you have manifested absolute mastery, is 
worthy of praise.”—Maestro Renzi, Organist, St. Peter’s, Rome, Professor, Organ 
and Composition, St. Cecilia Academy, Rome. 
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the club for the season of 1921-22 are 
Mrs. A. R. Mattingly, president; Mrs. 
William Breager, vice-president; Mrs. 
George W. Burt, second vice-president; 
Mrs. Harvey Altnow, recording secre- 
tary. 

Opera by Local Artists 


“The Masked Ball” will be given in the 
auditorium Nov. 18 and 19, by the Port- 
land Opera Association. Roberto Corruc- 
cini will again. act as conductor in this, 
the eighth season of the association, and 
Mrs. E. L. Thompson, the president, an- 
nounces that the production will be on a 
more elaborate scale than ever. The cho- 
rus is made up of Portland’s best solo- 
ists and choir members and as the opera 
furnishes excellent opportunities for bril- 
liant chorus work, this feature of the 
opera is sure to be enjoyed. Signor Cor- 
ruccini is particularly fortunate in the 
selection of his principals, who are as 
follows: Umberto Sorrentino of New 
York; Erwin Mutch, Rose E. McGrew, 
University of Oregon; Mary Wylie, 
Eloise Hall Cook, Edward Moshopsky, 
Mr. Moore, Antoine Weyd and Hermann 
Hafner. The chorus will consist of 
seventy voices. Evelyn Cheety will 
be the accompanist, supported by the 
orchestra of thirty pieces. 

By the formal announcement of the 
Apollo Club’s program of concerts for 
the coming year, fourteenth season, the 
usual three concerts will be given, the 
first on Dec. 1, with Mabel Garrison; 
the second, Feb. 12 with the Zoellner 
String Quartet; the third early in April, 
soloist for which has not been fully de- 
cided. The Apollo Club has steadily in- 
creased in membership and prestige 
from its organization in 1908, with but 
nineteen charter members, until to-day 
the active membership stands at seventy- 
five and the associate list at 600. The 
programs presented by the club are of 
high character and an effort is made to 
introduce artists of national reputation. 
For the coming season the officers are 
Joseph P. Mulder, president; Charles J. 
Gray, vice-president; Sidney G. Lathrop, 
secretary; who with John B. Keefer and 
Walter E. Pearson constitute the board 
of directors. William H. Boyer, who has 
conducted the club since its organization, 
continues in that capacity, while Edgar 
E. Coursen, William C. McCulloch and 
Ralph W. Hoyt preside at the organ and 
pianos. 

The Portland Oratorio Society has not 
yet completed its arrangements for the 
season, but it is announced by the con- 
ductor, Joseph A. Finley, that plans 
will be made whereby three concerts will 
be given under the management of the 
Auditorium manager, Hal White, Sunday 
afternoons; the first, a miscellaneous pro- 
gram of choruses, quartets, solos and 
instrumental numbers; the second, a pro- 
gram from “The Messiah”; the third a 
presentation of Cowen’s “Rose Maiden.” 
The chorus will be augmented to 200 
voices and a fourth concert on a week 
night may be given in the spring with 
an assisting artist from the Chicago 
Opera Association. All plans are as yet 
in process of formation, but this is the 
outlook. The effort will be made to build 
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Address: 


VICTOR RECORD ARTIST | 


226 West 97th Street, New York 
















the chorus to 500 voices by 1925 and tak 
an active part in the music of the 192: 
exposition. Joseph A. Finley, choir 
master of the First Congregationa 
Church, and for eight of the nine years 
life of the Oratorio Society, its conduc 
tor, will assemble and direct the chorus 
The officers are C. S. Higgins, president. 
C. C. Wood, vice-president; Isabelk 
Winkleman, financial secretary; Harriet 
Dunlap, recording secretary; C. C. Cle 
ment, treasurer; and J. H. Millesen. 
member at large. These officers consti 
tute the board of directors. 

The Columbia Male Chorus, under thx 
leadership of Charles Swenson, will give 
two concerts during the season of 1921- 
22. The first concert will be given in 
the public auditorium, Dec. 7, arrange- 
ments being made to have Mme. Ver 
Haar of Chicago as the visiting artist. 
The second concert will be held later in 
the season, but the visiting artist has 
not yet been selected, nor has the dat. 
of the concert been decided. This is the 
fifth year of this excellent organization, 
which consists of fifty-five voices. The 
officers for this season are: J. E. Wal. 
lin, president; F. Linde, vice-president; 
Jorge Anderson, secretary, and W 
Selander, treasurer. 

The Orpheus Male Chorus, Inc., under 
the direction of William Mansell Wilder, 
conductor, is planning an elaborate pro- 
gram for the coming season. The club 
has an active membership of sixty, with 
an associate membership of 350. It will 
give the usual two concerts, one in Feb- 
ruary and the second in April. In addi- 
tion it is planning a tour of the State 
and will give two concerts to the various 
hospitals in Portland. The Orpheus was 
organized ten years ago and has never 
used an instrument to accompany it. 

The Swiss Singing Club, with an ac- 
tive membership of forty-five, will com- 
memorate its twenty-fifth anniversary 
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“What Next 
In Music >” 


(An Anatomy of Modernism) 


SUSAN DYER, Manager 


WINTER PARK FLORIDA _ || 























QUMes COOS MODRO) 


Mezzo Soprano 


Rare Folk Songs (with action) of England, 
France, Russia, Ireland—Kentucky Moun- 
tain Tunes, Plantation Melodies—forming 
exquisite dramas. 


Management: L. DB. Behymer, Los Angeles, 
Cal. 
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Pageant Opens San Antonio’s Best Season 


’ 


New Municipal Chorus Sings in Enacting S 
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cenes from Indian Life—Artist Courses and 


Composition Contests for Texas Musicians Sponsored by Music Clubs—Convention of State 
Music Teachers Planned for Next Spring 
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LEADERS OF SAN ANTONIO’S PROGRESSIVE MUSIC ORANIZATIONS 


No. ‘iF Mrs. j. 


G. Hornberger, President of the Mozart Society; No. 2, John M. Steinfeldt, Composer-Pianist and Director of the San 


Antonio College of Music; No. 3, Roy R. Repass, President of the San Antonio Music Teachers’ Association; No. 4, Mrs. A. M. 
McNally, Chairman of the Chaminade Choral Society; No. 5, Osear J. Fox, Director of Music at St. Mark’s Episcopal Church; No. 6, 


Mrs. Julien Blitz, Pianist, and Soloist of the San Antonio Symphony; No. 7 


and of the Chaminade Choral Club. 


AN ANTONIO, TEX., Oct. 15.—While 

a conservative spirit seems predomi- 
nant among local managers, a somewhat 
incomplete forecast of the season’s events 
reveals an abundance of good music for 
San Antonio. There is to be a liberal 
presentation of noted artists, an inter- 
esting home-coming of native sons and 
daughters who have won distinction in 
the field of music, and _ delightful 
glimpses of the art as applied to the 
various phases of life. 

The opening events of the season, on 
Oct. 6 and 7, took place in a theater of 
nature’s own construction: the outdoors. 
A program of Indian music and a pa- 
geant of Indian life was presented by the 
Thurlow Lieurance Company. Bracken- 
ridge Park, with the San Antonio River 
rivalling the ancient Meander in its pic- 
turesque wanderings, was chosen as an 
appropriate setting for the scenes of the 
unique entertainment. This was given 
in Indian costume, and with songs and 
dances portraying Indian life. Mr. 
Lieurance, composer and director, as- 
isted by Mrs. Lieurance, soprano; Te 
Ata, interpreter of Indian dances, and 
George Tack, flautist. Roy Wall, local 
earitone, was chosen to sing the “Love 


s 


Form Municipal Chorus 


_A municipal chorus was formed to as- 
ist. Mrs. F, L. Carson was general 
“nairman of the pageant. Those as- 
ting in the formation and training of 
“orus were Clarence Magee, Alva Will- 
fus, Mrs. Alva Willgus, Mrs. Maudetta 
Joseph. David Ormesher was musical 
“irector. The pageant was under the 
Patronage of the San Antonio-Bexar 
ty Civie League of which Mrs. 
_ Graves is president. The aim of 
tnt ague is the beautifying of San 
Antonio. Proceeds will be devoted to the 
ection of a memorial in Brackenridge 
to Bexar County men who lost 
‘lives in the World War. = Fol- 
“ closely upon this was a recital 
‘lven by Rafaelo Diaz, tenor of the 
-“-©tvopolitan, who thus honored his na- 
ty by singing for the benefit of the 
‘ntonio Symphony Orchestra, Oct. 
Beethoven Hall. 
November another benefit recital 
tendered the orchestra by Roy 
local baritone, assisted by Mrs. 
nee Allen Meadows, pianist. The 
ra will be launched upon its eight- 


eenth season Thursday, Jan. 12, under 
unusually favorable conditions. Commit- 
tees are already at work with new and 
original plans for its financing. The 
usual series of six concerts will be given 
with Julien Paul Blitz conducting for 
his fifth season. Mr. Blitz will appear 
as ’cello soloist and Mrs. Blitz as piano 
soloist during the season. Both artists 
have recently returned from a summer 
of study. Other local soloists who will 
appear are Bertram Simon, violinist; 
Mrs. Mattie Reese, soprano, and W. A. 
Turner, tenor, 

Mrs. Eli Hertzberg, president of the 
Symphony’ Society, announces’ that 
three visiting artists will assist at the 
symphony concerts. Contracts are now 
pending for Charles Harrison, tenor; 


Barbara Maurel, mezzo-soprano and 
Ottilie Schillig, soprano. During the 


‘eek of the final concert, Feb. 16, a 
Music Week is being planned, its ac- 
tivities sponsored by the Tuesday Mu- 
sical Club. With the assistance of every 
musical organization in the city, a week 
of continuous music will be enjoyed. 

A propitious season is promised the 
Mozart Society with Mrs. J. G. Horn- 
berger as president, who served two 
highly successful terms as _ president 
during 1916-18. The conductor of the 
chorus this year is David Lee Ormesher, 
formerly of Dallas, where he led the 
Dallas Male Chorus and City Temple 
Choir. Three concerts are included in 
the Mozart course, opening with Virginie 
Mauret, danseuse, and her accompany- 
ing trio, Nov. 20; Efrem Zimbalist, 
violinist, March 27, and Frances Alda, 
late in the spring. All concerts will be 
given in Beethoven Hall. The Mozart 
Society has also a contract pending with 
the Scotti Grand Opera Company. 

An attractive concert series is offered 
by the San Antonio College of Music, 
John M, Steinfeldt director, in conjunc- 
tion with the Chaminade Choral So- 
ciety, of which Mrs. A. M. McNally is 


chairman. This course will present 
Josef Lhevinne, pianist, with Mme. 
Lhevinne; Arrigo Serato, violinist; 


John M. Steinfeldt, pianist, and Julien 
Blitz, ’cellist, in joint recital; and the 
Chaminade Society in choral concert, 
Julien Blitz conducting. The four at- 
tractions will be free to students of the 
college, 

The San Antonio Musical Club will 
add to its usual program of monthly 


musicales at the St. Anthony Hotel Ball- 


Julien Blitz, Conductor of the San Antonio Symphony 


room, at which are presented local so- 


loists, a course of two concerts. Those 
who will appear are Harold Morris, 
pianist, Nov. 17, in the Main Avenue 
High School Auditorium; and Mary 


Elizabeth Howard, soprano, Dec. 1, in 
the same auditorium. Both artists are 
former San Antonians. At the opening 
musicale at the end of this month, the 
compositions which won prizes in the 
club’s composition contest last season 
will be performed by the composers. 
Josef Lhevinne, acting as judge, chose 
for the winning numbers “Mood Pic- 
ture,” a piano composition by John M. 
Steinfeldt of San Antonio, and “Can- 
terbury Bells,” a song by W. J. Walsh 
of Fort Worth. 

The Tuesday Musical Club has an in- 
teresting study program outlined for its 
semi-monthly meetings, and will in- 
augurate its season by a presentation to 
the public of the works of the local com- 
poser-pianist, John M. Steinfeldt, Mr. 
Steinfeldt will be assisted by local musi- 
cians in performing the compositions 
which comprise works for chorus, ’cello 
and voice, as well as piano. 

As in former seasons, sacred music 
will receive a stimulus from the work of 
Oscar J. Fox, director of music at St. 
Mark’s Episcopal Church. Under the 
auspices of the choir guild oratorios are 
annually given with noted artists as so- 
loists. This season Arthur Hackett, 
tenor, will be heard early in January, 
and a baritone artist yet to be an- 
nounced will appear with the vested 
choir of fifty voices in a sacred concert 
at St. Mark’s Episconval Church. Dur- 
ing the Advent and Lenten seasons, 
Maunder’s “Bethlehem,” Gounod’s “Gal- 
lia,” Mendelssohn’s “Hear My Prayer” 
and MacFarlands “Message from the 
Cross” will be among the offerings. Mr. 
Fox plans also to introduce a program 
of Russian music, including Rachmani- 
noffs “Credo.” 

Teachers’ Convention Planned 

The large choir of mixed voices from 
the Second Baptist Church has been de- 
veloped by Clarence Magee into the in- 
teresting Mendelssohn Chorus, which 
will appear during the season at San 
Marcos and other neighboring towns. 
Christmas and Easter cantatas will be 
prepared by the chorus. Dubois’ “Seven 
Last Words” will be given, and choral 
works will be repeated at the St. An- 
thony Hotel at a public concert. 

The Music Teachers’ Association is al- 


ready making plans for a memorable 
convention of Texas music teachers to 
be held here in May. The president this 
year is Roy R. Repass, director of the 
piano department at Westmoorland Col- 
lege. The association is considering one 
or more artists to be presented during 
the season. 

M. Augusta Rowley has several con- 
tracts pending for local concerts, with 
possibly the St. Louis Orchestra _in- 
cluded in the list. The details have not 
been completed. In accordance with its 
custom of the past nine years, the 
Barnard E, Bee Chapter of the United 
Daughters of the Confederacy, Mrs. E. 
OQ. Spencer, president, will give a con- 
cert in the Gunter Ballroom, March 11, 
the artists including Florence Otis, so- 
prano, and Lillian Pringle, ’cellist. 

A new and promising organization en- 
tering upon its second season is the 
“String Players,” Bertram Simon, or- 
ganizer and conductor. The organiza- 
tion has twenty members of high musi- 
cal ideals, and plans to devote its talent 
to programs for charitable institutions. 

The Music Department of the Wo- 
man’s Club under the chairmanship of 
Mrs. J. W. Hoit will be exceptionally 
active this season. The Alamo Quartet 
has been newly organized by Alva 
Willgus for professional work. Its 
members are Charles Stone, W. A. 
Turner, Alva Willgus and Gilbert 
Schramm. GENEVIEVE M. TUCKER. 





Mankato Chorus to 
Present Majority 
of Local Events 








A. Patterson, Director of the 
Orpheus Club 


Mrs. H. 





MANKATO, MINN., Oct. 15.—The Man- 
kato Orpheus Club, Dr. Hiram J. Lloyd, 
president, begins its eighth season with 
a membership enlarged to fifty. While 
keeping up its regular male chorus work, 
the club has invited the Woman’s Glee 
Club to join with it, and together they 
are to give the ‘‘Messiah” on Jan. 18, in 
Sts. Peter and Paul Catholic Church. 
This is the same splendid church in which 
the Paulist Singers gave their great con- 
cert a year ago. 

Plans are being made to secure Mme. 
Marshall Righter, Rose Lutiger Gannon, 
Arthur Middleton and Reed Miller for 
the solo work, and piano, orchestra and 
pipe organ for the instrumental work. 

Continuing its work alone after Janu- 
ary, the Orpheus Club will give a sacred 
concert on Sunday afternoon the latter 
part of March, and to each of these 
sacred concerts the club invites all who 
love music and get new inspiration from 
such a service. At this concert it will 
sing Stainer’s “Sevenfold Amen,” “Song 
of the Marching Men,” by Hadley, and 
the Cantata, “Nun of Nidaros,” by Dud- 
ley Buck. 

As usual, its season will close in May, 
at which time it is hoped to bring Paul 
Althouse to Mankato as concert soloist, 
and present “The Vision of Sir Launfal,” 
by Cadman, as the club’s share in the 
program. 

The Mankato Music Club, Mrs. Ernest 
Silber, President, has a delightful year’s 
work outlined, built on the progress made 
last season. ; 

Music in our schools is making rapid 
strides and we have been glad that critics 
in the Twin Citv papers feel we are to 
be reckoned with musically. 

Mrs. H. A. PATTERSON. 
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GAY MACLAREN 


“The eighth wonder of the stage”’ 
New York Stage and Screen Review 


in a Re-Creation of 
the season’s most brilliant Comedy 
“ENTER MADAME” 


The PERFECT PLAY for your 
ARTIST COURSE. 


Your patrons have heard the fa- 
mous Prima Donnas on your Mu- 
sical Courses. Now give them a 
glimpse into the domestic life of 
one of these petted, spviled, whim- 
sical, stormy, but lovable ladies of 
the opera. 


GAY MACLAREN’S imitation 
of Gilda Varesi as Madame Lisa 
Della Robbia, the Prima Donna in 
“ENTER MADAME,” will delight 
your audiences. 



































The Boston Globe says: “If it 
should come to pass that the ex- 
pense of routing plays is too great, 
a few GAY MACLARENS and we 
will never miss the real thing.” 


IT HAS COME TO PASS 


Fewer aes £0 2 the road each 

m season. usic has become a recog- 
© Underwood & Underwood nized part of the Nation’s culture 
and education. Is not a Knowledge of the Drama as essential? You cannot 
bring the great stars of the dramatic stage to your CLUBS and COLLEGES 
and ARTIST COURSES, but you can bring GAY MACLAREN, who through 
her remarkable dramatic genius and gift for mimicry recreates the season’s 
most successful plays as enacted by the original cast. 


MARY SHAW, famous Ibsen actress, says: “I consider her versatility 
and ability to enact all the characters in a play so convincingly to be an 
extraordinary feat.” 


GLENN FRANK, Editor of The Century Magazine, says: “I can only 
say that the illusion was perfect. The original cast lived and acted again.” 


Management, CAROLINE EVANS 


53 WASHINGTON SQUARE, NEW YORK 709 COLORADO BUILDING, DENVER 
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RAYMOND OTIS | 


HUNTER | 


BARITONE 


“Mr. Hunter’s inspired and dramatic | 
singing aroused tremendous enthusiasm.” 
—N. Y. World, March 1, 1920. 


“Raymond Hunter as Escamillo made an 
exceptional hit with his splendid rendition 
of the Toreador song.”—Wheeling Daily 
News, Nov. 9, 1920. : 

“His rich, powerful voice charmed his 
hearers."—New Rochelle Standard, April 
2, 1921. 











Available 


ORATORIO—CONCERT— 


OPERA 
Address 801 Carnegie Hall, New York 
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What Galli-Curci says about 
teaching yourself to sing: 


“The student with a good general education in 
music, and who is familiar with the way in which 
great singers sing the operatic roles, will have, of 
necessity, a standard of tone production. The 
student must analyze each bar of the music, listen- 
ing to the artist's record over and over again, until 
certain of the exact sound of each note when it is 
correctly and easily produced.” 

AMELITA GALLI-CURCI. 


Galli-Curci, like the other famous artists, makes Victor 
Records. With a Victrola you 
can study their actual living 
voices in your own home. 
There are Victor dealers everywhere and they will gladly 
play any records you wish to hear. Write us for catalog 


containing portraits of the world’s greatest artists who make 
Victor Records. 


Victor Talking Machine Co., Camden, N. J. 
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this season with an elaborate program, 
which will be given in addition to the 
usual thrée concerts in Swiss Hall, un- 
less it should be decided to have a visit- 
ing artist, when the auditorium will be 
used. The president of the club, A. 
Rieder, has not decided just when the 
anniversary concert will be given, but 
the other concerts will be presented in 
November, January and April, under the 
direction of Herman Hafner, conductor 
of the club for the past seven years. Olga 
Ruff will again act as accompanist. 


To Found Sister Club 


The Musicians’ Club will hold semi- 
monthly meetings throughout the season. 
One of the things to be attempted this 
winter is the organization among women 
musicians of the city of a similar organ- 
ization, to meet on alternate Mondays 
and unite with the Musicians’ Club, a 
male organization, in various civic enter- 
prises and social events. The officers of 
the club are Joseph A. Finley, president; 
Frank Ejichenlob, vice-president; Jesse 
Wing, secretary; Emil Enna, treasurer, 
and Harry H. Knight, auditor. 


The Society of Oregon Composers are 
planning this season to make a great 
drive to get the new Oregon State song 
popularized. The song was composed by 
Henry B. Murtagh and the words written 
by J. A. Buchanan. It is also planning 
an open contest for a pageant or grand 
opera with a motive from the history of 
the Oregon country. This is not to be an 
Oregon State affair, but is to be open to 
the whole United States. The club will 
continue its monthly concerts, at which 
time only compositions by Oregon com- 
posers will be presented. The officers of 
the society are Emil Enna, president; 
Charles Swenson, vice-president; Daniel 
H. Wilson, secretary, and Mrs. J. Har- 
vey Johnson, treasurer. 


The Carrie Jacobs-Bond Musical Club, 
organized Nov. 7, 1914, will continue 
holding its regular monthly meeting, un- 
der the direction of Mrs. Carrie R. Beau- 
mont. This club is one of the most active 
of the smaller musical organizations and 
its meetings are always replete with ex- 
cellent musical numbers. The officers for 
the coming season are Miriam Tobey, 
president; June Frampton, vice-presi- 
dent; Dorothy Gruber, recording secre- 
tary; Eleanor Scott, corresponding sec- 
retary, and Lawrence Overback, treas- 
urer. 

Music students of the Northwest are 
learning that it is not necessary to go to 
the East to secure a musical education 
that will fit them for professional work. 


The Ellison-White Conservatory of \{). 
sic, is filling a long felt want in -}j, 
direction, and is drawing serious min je, 
music students from all parts of the 
Northwest. : 


Established four years ago, the sc}yo9) 
has made rapid growth, its student } 4, 
now numbering between two and tl ree 
hundred students. Neither effort nor ox. 
pense has been spared to make the sc}. 99) 
rank with the best schools of its king 
in the East. Its faculty has been c: ye. 
fully selected from musicians who } iy. 
made good both in concert and pedag:¢i- 
cal fields and each student is afforded jp- 
dividual attention. 


David Campbell is director of ihe 
school and head of the piano departm: yt 
Edith Woodcock, Flora Gray and \\rs. 
Viola O. Ridgway are his assistant ;; 
structors in the piano department. 
Erwyn Mutch, baritone, will again head 
the vocal department. Susie Fen» e}] 
Pipes is head of the violin department. 
with Marguerite Yost as assistant in- 
structor. Christian Pool heads the ’¢°}| 
department and Pauling Alderman, the 
theory and harmony departments. The 

. school features a dramatic department 
under the direction of Elizabeth \. 
Barnes. J. R. Ellison is president of the 
board of directors of the school, and (. 
H. White, vice-president and business 
manager, Ailein Brong is registrar. 


+ 


Boys’ Chorus Formed 


The Whitney Boys’ Chorus, organized 
and directed by the Rev. H. E. Whit- 
ney, now numbers nearly 1000 men- 
bers in the City of Portland, alone. The 
city is divided into twenty chorus dis- 
tricts and placed under able district lead- 
ers who conduct the rehearsals in the 
schools, community houses and libraries. 
The members range in age from five t 
thirty-one years, the great majority b: 
ing of tender years. It is the purpose 
to organize a chorus of 20,000 boys to 
take part in a mammoth musical chorus 
to be given at the fair to be held in 
Portland in 1925. The chorus is to be 
made up from boys from the ten north- 
western states and will come to Portland 
and remain here for eight weeks, living 
in a tent city. This winter it is an- 
nounced that four or five big concerts 
will be given in Portland and a few 
concerts will be attempted in the sur- 
rounding towns. The dates have not yet 
been decided upon. Part of the winter 
will be spent by Mr. Whitney in Califor- 
nia organizing units in that State 


IRENE CAMPBELL. 








LOUIS S. 


STILLMAN | 


PIANIST 


and Teacher of Piano Literature | 





148 West 72d St., New York 


Columbus 6156 
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CAROLINE 


LOWE -HOVEY 


Teacher of Singing 
Coaching 


Announces the Opening of Her Nev 


Studio 


50 West 67th Street, New York 


Telephone Columbus 1405 
Monthly Pupils’ Recitals 
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Ithaca’s Musical Progress Due. 
to Fine Educational I nstitutions 


Cornell University Music De- 
partment, Public Schools and 
Ithaca Conservatory Three 
Strongholds in City’s Art— 
Prof. J. T. Quarles to Suc- 
ceed Dr. Dann — Concert 
Course Sponsored by Uni- 
versity—Conservatory Adds 
Renowned Names to Faculty 


THACA, N. Y., Oct. 15.—The town and 
university community are looking for- 
ward to a brilliant musical season which 
has been promised for the winter of 1921- 
1922. Ithaca is a music-loving city, ac- 
customed through long years to a high 


standard, an end to which, university, 
- lie schools and conservatory worked 
hard to attain. 

Prof. James T. Quarles will be head 
of the music department of Cornell Uni- 
versity for the coming year, succeeding 
Dr. Hollis Dann, whose resignation of his 
position in the university has recently 
taken effect. Professor Quarles. will 
continue his work as university organist 
and will have charge of the Sage Chapel 
choirs. Classes will be conducted as 
usual in harmony, counterpoint, canon 
and fugue, history and appreciation of 
music. A notable feature in the musi- 
cal life and progress of the community 
are the weekly organ recitals given by 
Professor Quarles in Bailey Hall and 
Sage Chapel. These recitals began with 
the opening of the fall term, and will 
continue throughout the college year. 
Professor Quarles also has frequent en- 
gagements for organ recitals in neigh- 
boring cities. The University orches- 
tra, glee and’ mandolin clubs are plan- 
ning out-of-town trips in addition to 
their customary home concerts, and are 
already busily at work rehearsing for 
them. 


Concert Course at University 


The series of concerts offered by the 
department of music for the coming sea- 
son is exceptionally fine. The course 
will be opened on Nov. 1, by Florence 
Easton, who will give a recital on that 
date. The Boston Symphony, Pierre 
Monteux, conductor, is booked to appear 
on Dee. 15, as this organization has 
never before been heard in Ithaca, this 
promises to be a red-letter day for local 
concert-goers. The university has re- 
served Jan. 17 for the Flonzaley Quar- 
tet, a favorite in Ithaca. This will be its 
third visit to Ithaca. Josef Hofmann 
~ been secured for a recital on Feb. 
15, and the course ‘will be brought to a 
close on March 27, with a joint recital 
by Marguerite D’Alvarez, Peruvian con- 
tralto, and Pablo Casals, Spanish ’cellist. 
The music-loving public of the college 
town has never had an opportunity to 
hear so large a number of superior con- 
— in one season. 

. M. Gudstadt, manager of the Ly- 
ceum Theater, is making arrangements 
for two or three performances of grand 
opera later in the season, and expects 
to provide his patrons with one or two 
high class concerts. 


Music in Public Schools 


‘he music of the public schools has 
many years been a most important 
r in the life of the city. The ex- 
it music teaching in the schools will 

) irried forward this year under the 

“‘lrection of Laura Bryant, supervisor 
‘ musie, with an able corps of assist- 

Laura Brewer has charge of the 
nu instruction in the Junior High 
oct 1, and David Mattern is director 

e instrumental work which has 

y come into popularity. The lat- 
assisted by Ralph Herrick, teacher 

ind instruments. An _ innovation 

ear has been the creation of a de- 
ent of vocal music, which will be in 

‘of Miss Bryant personally. The 
Will consist of voice lessons given 
ill groups, during school hours and 

ing school credit. This instruction 

e of the same character as that 
in individual voice lessons and will 
ite with the work of the glee and 
clubs. Already there has been a 
demand for this course and it is 


‘ul if all applicants can be accom- 
ed. 
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Professor James T. Quarles, New Head of the Department of Music at Cornell University, 
Seated at the Organ in Bailey Hall 


Conservatory Taking Strides 


The Ithaca Conservatory of Music is 
entering upon the most prosperous year 
in its history. The registration is 
greater than ever before and inany new 
buildings have been purchased to ac- 
commodate the increased number of stud- 
ents. Three new dormitories have re- 
cently been added to the school equipment 
and the Star Theater has been pur- 
chased and converted into a gymnasium 
for the use of the School of Physical 
Education which has just been opened, 
under the direction of Dr. Albert H. 
Sharpe, formerly of Cornell and Yale 
Universities. The Williams School of 
Expression and Dramatic Art, under the 
leadership of George C. Williams, is look- 
ing forward to a prosperous year, and 
the Academy of Public School Music 
will be conducted by R. H. Richards, who 
came to the school last year from Find- 
lay, Ohio. The Ithaca School of Lyceum 
Training, with Thomas J. Kelly at its 
head, and Dr. Frederick Martin’s Insti- 
tute for Speech Correction have recently 
been affiliated with the Conservatory and 
are proving very popular. The Ithaca 
Conservatory and affiliated schools has 
been designated by the Federal Board 
for Vocational Education to provide in- 
struction for disabled ex-service men. 
Applications for admission to _ these 
courses should be made to the Vocational 
Board at Binghamton, N. Y. The 
courses in these schools are approved by 
the New York State Board of Regents, 
and free scholarships amounting to over 
$10,000 are offered each year. The Con- 
servatory maintains a string orchestra 
of about fifty pieces, under the baton 
of Paul Stoeving, eminent author and 
teacher of violin, who was secured as an 
instructor last season. 

Great interest is felt in the develop- 
ment of the vocal department which has 
been so successful during the past few 
years under the direction of John Chip- 
man, formerly of Boston. The Conser- 
vatory has secured the services of Her- 
bert Witherspoon, noted vocal teacher 
of New York, for the coming year, and 
he will visit Ithaca at regular intervals 
to give instruction to a limited number 
of advanced pupils. John Quine, bari- 
tone, who has been associated with Mr. 
Witherspoon for some time, will be per- 
manently located in Ithaca and will give 
vocal instruction in addition to the con- 
cert work which has occupied a large 
portion of his time for the past three 
years. Leon Sampaix, concert pianist, 
will again head the piano department, and 
Louise Tewkesbury will be responsible 
for the piano courses offered by the pre- 
paratory department. W. Grant Egbert 
will continue to direct the violin depart- 
ment as he has so admirably done for 
many years, in addition to his duties as 
president of the Conservatory. Sixteen 
new teachers have been added to the 
teaching staff this fall, the faculty now 
numbering forty instructors, including 


ten master teachers. 

Great satisfaction is felt by all patrons 
of music over the announcement that the 
government of Czecho-Slovakia has ex- 
absence of Otokar 


tended the leave of 


Sevcik, veteran violin pedagogue of the 
Prague Conservatoire, who came to 
Ithaca last January and has since given 
instruction to earnest students who have 
flocked to the Conservatory from all parts 
of the country seeking instruction of the 
master. At one time it was thought 
that Mr. Sevcik would be obliged to re- 
turn to his native land this summer on 
account of the expiration of his leave, 
but at the last moment the government 
was prevailed upon to consent to his 
remaining in America for another year. 
Mr. Sevcik is delighted with his work 
here and with his American pupils, and 
his presence has brought great dis- 
tinction to the Ithaca Conservatory of 
Music. EDNA STEBBINS. 


SEASON IN MANSFIELD 
TO BE OF WIDER SCOPE 





Excellent Concert Series and Unusual 
Plans by Schools and Clubs 
Presage Record Season 


MANSFIELD, OHIO, "Oct. 15.—After a 
rather quiet summer, musical activities 
in Mansfield are being resumed with an 
intensity of interest promising greater 
achievements than ever before. Musi- 
eal clubs are beginnig work of broader 
scope than previously covered, choral 
organizations are busy preparing the 
season’s programs and teachers are en- 
rolling their full quota of pupils. 

Geraldine Farrar appears in concert, 
Oct. 15, sponsored by the Mystic Shrine 
Club which also brings the Cleveland 
Symphony on Nov. 6. It is negotiating 
for other artists for appearances later 
in the season. 

The Mansfield Musical Club presents 
Lillian Eubank, soprano, on Oct. 31; Guy 
Maier and Lee Pattison in a two-piano 
recital, Nov. 29; Vera Poppé, ’cellist, and 
Miss Var Haar, contralto, Feb. 15. 

The artists’ concerts, exchange pro- 
grams and recitals by club talent offer a 
wealth of good music for club members. 

The club has over 500 members and is 
an important factor in the growth of 
musical interest in the community. The 
officers this season are Florence MacDon- 
ald, president; Eugene Smart, vice-presi- 
dent; Eva Miller, treasurer; Miriam 
Gugler, secretary. 

The Sappho Club is giving attention 
to “Beacon Lights of Music,” studying 
the lives and works of the greatest com- 
posers, from Bach to the present time. 
The officers of this club are Mary Proc- 
tor, president; Mrs. Lillian Pauley, vice- 
president; Mrs. H. N. Stone, secretary; 
Mrs. James Bailey, treasurer. 


in the Public Schools 


Too much can not be said of the ex- 
cellence of the musical work of the pub- 
lic schools, under the supervision of R. 
A. Chubb. The interest manifested by 
the pupils has resulted in a rapid and 
healthful development, and each year 
finds the schedule planned fully accom- 
plished. Orchestras have been organized 


Musir 


in the lower grades as well as the high 
school. The High School Music Club 
meets monthly and exchanges programs 
with high schools of other cities. Classes 
in harmony, theory and composition are 
held five days a week. Two musical 
classes are preparing programs to be 
given at various times during the year, 
and a boys’ glee club and a girls’ glee 
club will also give programs this sea- 
son. A piano department has been added 
to the system and regular credit given 
for this branch of study. Every effort is 
made to give the pupils the best musical 
education a public school can offer. 

Industrial choruses are preparing pro- 
grams for the season as are also men’s 
choruses of several churches. 

On the whole this promises to be a 
season of unusual musical interest and 
activity in our city. 

FLORENCE MACDONALD. 


NEW MUSICAL CLUB 
IN EVANSVILLE, IND. 


Women Form Organization 
for Betterment of Con- 
ditions in City 

EVANSVILLE, IND., Oct. 15—A new 
musical club has been formed, the Musi- 
cians’ Club of Evansville Women, it 
comprising professional and non-profes- 
sional women musicians who live in 
Evansville and the neighboring towns. 
It promises well for the future of the 
city, as its membership numbers 300 
progressive workers. Mrs. George Clif- 
ford is president. 

The securing of Henry W. B. Barnes 
as the head of music in Evansville Col- 
lege means more than the appointing of 
a competent instructor in music for the 
school. The position Mr. Barnes has ac- 
cepted will mean much for the future of 
Evansville music. The Civic Music Com- 
mission will most certainly cordially 
work with the college and its new head 
in anything that will advance music in 
the city. In fact, the Commission is as 
vitally interested in the securing of a 
competent instructor by the college as 
the college itself. In Mr. Barnes, Evans- 
ville College has secured an excellent 
man. 

The coming season promises to be the 
best that the city has ever known in the 
way of good music and the better class 
of amusements. Two great theaters, in 
addition to the Coliseum, will be open 
to the public, in addition to the theaters 
long established. A. F. Brentlinger, 
head of the Victory Theater, has arranged 
with a representative of the Civic Music 
Commission to make the most favorable 
terms with the Commission upon any at- 
traction it sought to book at his theater. 
This spirit of co-operation permeates the 
whole field, the newspapers of the city 
working together in this cause with ut- 
most unanimity and space is assured all 
news of subjects pertaining to music. 

Music, as a community asset, is just 
beginning to be recognized. Other cities 
have the advantage of Evansville in the 
length of time they have been in the 
field, but with the Civic Music Commis- 
sion, the active support of the mayor, 
the newspapers, the college, the women 
of the city and the public schools, there 
is no reason that we should not step 
almost immediately to a place in the 
front rank with other cities in this field. 

The free municipal organ recitals will 
be resumed this month and continue as 
usual until the last Sunday in May. The 
ninety public recitals given since the in- 
stallation of the great 101-stop organ 
have drawn over 100,000 persons. James 
R. Gillette, the municipal organist, will 
be heard in many recitals outside of 
Evansville, being booked for a tour in 
the East and in the Far West. 

The Municipal Band, under the direc- 
tion of Paul August Walz, has just com- 
pleted one of its most successful seasons 
playing to large crowds in the several 
Evansville parks. 

A spring festival is being talked of 
again. The singing of the public school 
children under the direction of Ada Bick- 
ing is the pride of our city. 

H. B. OBERDORFER. 





Philip Goepp, who has retired from 
the post of program annotator for the 


Philadelphia Orchestra, has been suc- 
ceeded by Lawrence Gilman of New 
York, literary and music editor of the 
North American Review. 
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ACTIVE FORCES IN LANCASTER’S ART 


No. 1—Harry B. Bauchey, Supervisor of School Music; No. 2—Raymond L. Myers, Con- 
ductor, High School Orchestra and the Fulton Opera House Orchestra; No. 3— 
Clarence N. McHose, Instructor of New Church Music Department, Eastern Reformed 


Theological Seminary; No. 4- 


[Continued from page 198] 


under the direction of Esther Wolf, and 
Emmanuel Lutheran, under the direction 
of C. N. McHose, are the foremost. 
The commendable work accomplished in 
the public schools, under the direction of 
Margaret Humphryville, provides excel- 
lent material with which to organize and 
foster this recent development in church 
music. 


Municipal Organizations Active 


Our civic organizations are always 
ready to support all musical ventures, 
the Municipal Orchestra funds are large- 
ly provided through the activity of the 
Quota Club, the Kiwanians, the Ro- 
tarians and the Elks. 

Optimism is the keynote for all musi- 
cal endeavor in this community during 
the coming season. Recognizing the 
need for a suitable place in which to pre- 
sent the splendid programs in course of 
preparation, the local Opera House, Lan- 
caster’s largest auditorium, has been re- 
cently renovated and greatly improved. 
The artists’ quarters have been remod- 
eled and every up-to-date convenience 
has been introduced for their ccmfort. 


Announce Programs 


The forecast of definite artists book- 





Lancaster High School Orchestra. 


ings is as follows: The Star Artist 
Course, under the management of Mary 
Warfel, harpist and impresario, will pre- 
sent on Nov. 7 Margaret Matzenauer, 
contralto, assisted by Raymond Sim- 
monds, tenor; Dec. 19, Erika Morini, 
violinist, assisted by Norman Jollif, bari- 
tone; Jan. 16, Percy Grainger, pianist; 
Jan. 30, Cleveland Symphony, Nikolai 
Sokoloff conductor, assisted by Vera Cur- 
tis, soprano. 

The Municipal Orchestra, which is in 
its third year of activity, has been the 
medium through which many _  well- 
known artists have been presented. 
Under the direction of John H. Brubaker 
the following soloists will appear: On 
Nov. 14, Hans Kindler, ’cellist; Jan. 7, 
Chester Whittle, pianist, and Gustav 
Grunner, bassoon; Feb. 25, Frances Alda, 
soloist. 

In the Y. M. C. A. Members Course, 
given at popular prices, the following at- 
tractions have been booked: Oct. 10, 
Elsie Illingworth and her London Con- 
cert Company; Nov. 15, the Harry 
Leighter Light Opera Company; Dec. 12, 
Montraville Wood; Jan. 19, the Orpheus 
Four; Jan. 28, the Percival Vivien Play- 
ers; March 2, the Harp Singers, and 
Dec. 25, the Cheney Concert Company. 

Through the Antrim Bureau, the sec- 
retary of the Elks Lodge, E. H. Obreiter, 
has booked the following events: Oct. 
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19, Smith-Springs-Holmes Company; 
Nov. 8, the Deitrichs; Nov. 30, the Tem- 
ple Singers; Jan. 25, the Indian Princess 
Nadonis; Feb. 22, the Elks Minstrels; 
March 29, Louis Williams; and April 17, 
Kauffman Male Quartet. 

Other organizations which provide 
special events during the season are the 
Organists’ Association, Dr. William 
Wolf, president, and Mrs. Ray Hall, sec- 
retary; the Musical Art Society, which 
at the present time is undergoing re- 
organization, has no definite report to 
make at this time; the Operatic Society 
expects to-follow the same lines as 
previous years, preparing and present- 


— 


ing for some charitable object one of th. 
popular light operas. No announcem:n, 
have been made. . 
A series of Lenten organ recitals \)jj 
again be given at St. James’ Chi r¢} 
under the direction of the choirma. te, 
George B. Rogers. The Y. W. C 4 
chorus expects to present two conc +, 
this season, a miscellaneous progra) 
chorus and solo numbers in Noven 
and its spring event will be a cantat 
Percy Grainger for women’s vo ves 
Florence Lebzelter directs the chorus 
Annabelle Hoar is president and G 
Seyfert, corresponding secretary. 
A. IRVINE McHos 





New England Managers Provide 
Wealth of Music for Worcester 


ORCESTER, MASS., Oct. 15.—The 
prospect of good things in store 
for music lovers of Worcester during 
the coming season is almost bewildering 
in its variety, surpassing in brilliancy 
the displays of any previous season. 

For many years Worcester had been 
accustomed to take its musical pabulum 
in one meal at the annual music festi- 
vals. The feast was filling, but lacked 
permanency. 

Fourteen years ago C. A. Ellis came 
to the rescue. Under his management 
lovers of good music were saved from 
collapse. Beginning with a short series 
of concerts by the Boston Symphony, the 
scope of the Ellis series increased gratify- 
ingly. The first concert of this season 
will be given by Geraldine Farrar, so- 
prano; Ada Sassoli, harpist, and Edgar 
Scofield, bass, on Nov. 7. 

For the second concert, Dec. 6, Rach- 
maninoff is announced for one of his 
masterly and instructive recitals. Fritz 
Kreisler is the artist chosen for the last 
concert of the course, Jan. 16. 


Popular Priced Course 


That Worcester music lovers grate- 
fully appreciate Albert Steinert’s efforts 
to bring the best talent to our city at a 
reasonable price is evidenced by the 
large advance sale of tickets. Stanley 
Brennan, the local manager, reports a 
splendid subscription for season tickets 
this year. Mr. Steinert has again shown 
his customary good judgment by present- 
ing Margaret Matzenauer, mezzo-so- 
prano, and Charles Hackett, tenor, for 
the opening concert of his Tuesday even- 
ing series, Oct. 18. Both of these artists 
have warm places in the hearts of Wor- 
cester concertgoers, who feel that they 
can never be heard too often. 

On Nov 1 the second concert will be 
given by the New York Philharmonic 
Orchestra, Josef Stransky, conductor. 
Mme. Louise Homer will come on Dec. 
13, and on Jan. 3 Mabel Garrison, so- 
prano, and Reinald Werrenrath, baritone, 
are to give the fourth concert. Yolanda 
Méré, pianist, and Hulda Lashanska, so- 
prano, come on Feb. 7. The sixth and 
last concert will be given April 14, by 
Jascha Heifetz, violinist. An auditorium 
thoroughly well adapted for our concerts 
is still in the future—until then they will 
be given in Mechanics’ Hall. 

Besides the Ellis and Steinert courses, 
which have now become permanent an- 
nual affairs, there will be numerous con- 
certs under the auspices of local organi- 
zations, the dates for which are not defi- 
nitely fixed. At the Art Museum we 
shall again have the free Sunday matinee 
concerts. 


With the Choruses 


The Philharmonic Choral Society. com- 
posed only of French-speaking members, 
will begin rehearsals this month in prep- 
aration for its third annual concert, un- 
der the direction of Dr. A. J. Harpin. 
The society now numbers 420. So many 
applications for membership have been 
received that a chorus of 500 may be ex- 
pected when the concert is given some 
time in March. The works to be given 
will either be “Ruth,” by César Franck, 
or “Judith,” by Lefebvre. Orchestration 
for these will be obtained from France. 
Fifty members of the Boston Symphony 
will accompany. The soloists will be 
chosen from the best known artists in 
America. 

The Worcester Oratorio Society, J. 
Vernon Butler, director, will give its 
usual Christmas presentation of “The 
Messiah” on Dec. 27, in Mechanics’ Hall. 





‘ 





Dr. A. J. Harpin, Director of La Société 
Philharmonique and of Plymouth 
Church Choir 


This splendid organization, which now has 
a membership of 300, will be augmented 
by the addition of new voices, and un- 
der Mr. Butler’s intelligent and th 
ough drill we may be sure of excelle: 
results. 

Though obliged to discontinue activi- 
ties last year, the Worcester Symphony, 
Daniel Silvester, conductor, is stil! 1 
organization. Rehearsals will soor 
resumed in preparation for a hoped fo 
series of popular concerts later in th 
season. 

Arthur J. Dann, assistant musica 
rector of our high schools, is organizing 
a combined high school orchestra. Las‘ 
year there was a membership of [filty. 
The large number of incoming fresh 
men in the four schools will enable M! 
Dann to form a much larger and 
doubtedly a very efficient school o1 
tra. 

Director Charles I. Rice is also organ: 
izing a chorus of 250 voices. A series 
concerts to be given by orchestra 
chorus is being planned for the c g 
spring. 

Prominent in the musical forces_ 
Worcester are two string quartets 
Silvester Quartet comprises D. A 
vester, Jr., first violin; Daniel Silveste’, 
second violin; Reinhard Meyer, i; 
Carl Meyer, ’cello. This quartet has @! 
established reputation for good wo! 
will be heard frequently in Wo. 
and vicinity this winter. Last yea 
Haydn String Quartet was orga 
with Percy E. Tolman, first violin; W» 
liam S. Sargent, second violin; He! . 
Hayes, Jr., viola; Harry S. Smith, 

It was heard at various social fu 
and entertainments during the yea 
now has a busy season ahead. 

The Cadence Trio, although one 
newest additions to Worcester’s n 
forces, has already become popula 
will appear in many engagement 
coming season. The personnel of t! 
is Caroline Kiel-Staff, dramatic so] 
Edith Eklund, pianist, and Mrs. ! 
Sprague Eaton, reader. 

C. E. Mor! 


~ 


DUBUQUE, IowA.—The music 4 
of the Women’s Club will study Am: 
composers, and the history of mus! 
winter. At the first meeting, Mrs. ! 
Otto read a paper on music of 
Greece. 
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Season’s Calendar Shows I 
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Artist Series Announced by 
Music Club of California 
City — Symphonic Concerts 
to Be Given by Los Angeles 
Philharmonic—The Munici- 
pal Organist and Musical 
Evangelism — Choral Clubs 
in Public Schools Aid Cause 
of Community Art 


AN DIEGO, CAL., Oct. 15.—Stead- 

fast in its resolve to give to its people 
more and better music each year, San 
Diego is vigorously forging ahead artis- 
tically. The forecast for the coming mu- 
sical season seems brighter than ever. 
The Amphion Club, our leading civic 
music organization, is extending its cause 
greatly. A new symphony organization 
will give the city more good orchestral 
music than it has known for years. A\l- 
most every other department of music 
is expanding its activities at a rapid 
rate. The daily civic organ recitals will 
be continued, as well as many other 
municipal functions. 

For several years the Amphion Club, 
Gertrude Gilbert, president; Mrs. L. L. 
Rowan, vice-president, and Mrs. B. A. 
Buker, secretary, has given the city 
many artist appearances. This year the 
organization will offer the greatest num- 
ber of concerts thus far presented. 
Among the artists who will appear are 
Mabel Garrison, soprano; Alfred Miro- 
vitch, pianist; Mishel Piastro, violinist; 
Renate Zanelli, baritone, and Grace 
Wagner, soprano. Other notable appear- 
ances will be those of Harold Bauer, 
pianist, on Jan. 9; Reinald Werrenrath, 
baritone, on Feb. 8; Sophie Braslau, con- 
tralto, on March 6; Amelita Galli-Curci, 
coloratura, on April 5, and John Mc- 
Cormack, tenor, on April 12. Several 
of these famous folk have never ap- 
peared in San Diego. The membership 
of the Amphion Club is more than 1400, 
and the treasury fund of the organiza- 
tion is used solely to guarantee the con- 
cert series. 

L. E. Behymer, the manager of Los 
Angeles, will also bring many artists to 
this city. Those definitely decided upon 
at this time are Pavlowa and her Ballet 
Russe, Alma Gluck and Efrem Zimbalist, 
Jascha Heifetz, Korsaloff, the Russian 
dancer, and Sousa and his Band. 

Mme. Schumann Heink, who has re- 
cently set out upon a tour of the Western 
coast, has consented to appear in concert 
here on Nov. 8 for the benefit of the 
new Civic Auditorium in Balboa Park. 
This new building, a great asset to the 
city, has a seating capacity of several 
thousands. 

A new studio building has lately been 
erected by the Thearle Music Company, 
Alfred La Motte, manager. This will 
be the first downtown structure designed 
especially for the accommodation of 
teachers and artists. 

A series of four symphony concerts 
will be given in San Diego this season 


by the Los Angeles Philharmonic Or- 
chestra, Walter Henry Rothwell, con- 
ductor. The local organization of guar- 


antors, formed last year after a concert 

by this orchestra, with John Hamilton 

as president, and Alfred La Motte as 
secretary, has been largely influential 

In securing the series. 

Daily open-air organ recitals will be 
given throughout the season on the mu- 
nicipal organ in Balboa Park, with Dr. 
Humphrey J. Stewart, civic organist, 
presiding. Since 1915, Dr. Stewart has 
played almost daily to thousands of au- 
ditors, and his recitals are widely popu- 
a These afternoon and evening pro- 
rams are the best means of bringing 
‘master works of music to the atten- 
n of the city. 

Che Saslavsky Trio of San Francisco 
give a series of three chamber mu- 
concerts this year. Last season the 

Programs were given in the Thearle Au- 

orium, but the Trio’s manager. Bertha 

um, announces that a larger audi- 

im must be secured for this series. 


Music in the Schools 


_. 'n the San Diego public schools, music 
'S to have a larger place than ever before. 
music faculty has been increased 
a more elaborate courses are being 
Olered. Alice Barnett Price will be in 
rge of the theory classes. Jessie 
gt, who was a member of the faculty 
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SAN DIEGO’S MUNICIPAL ORGAN AND PERSONS ACTIVE 


No. 1 


B. A. Buker, Secretary and Treasurer of the Amphion Club; No. 3, Gertrude Gilbert, President of the Amphion Club; No. 4, Mrs. 
L. L. Rowan, Vice-President of the Ampion Club; No. 5, John Hamilton, President of San Diego’s Symphony Organization 


in theory last year, will this season be 
assistant to Nino Marcelli, orchestral 
conductor. The choral music in the 
schools will be in charge of William F. 
Reyer, with Mrs. Reyer as his assistant. 
Several student orchestral and choral 
concerts have been planned, and monthly 
programs will be given by the Music So- 
ciety. The large choral body of the 
school, the “Grand Chorus,” will again 
be heard in an important concert, which 
will provide the musical climax of the 
school year. 

A Junior Music Club has been formed 
by Nell Cave, president of the San Diego 
Music Teachers’ Association. Very suc- 
cessful bi-monthly programs are given 
by students, papers being read and dis- 


cussions held. No other club in the city 
has done more for the students. In addi- 
tion, the Music Teachers’ Association 
and the Professional Musicians’ Guild 
will hold their meetings monthly. 

Under the direction of William Moody, 
our community music is being conducted 
in a thoroughly satisfactory manner. 
Ensemble singing sessions are held twice 
monthly at the Civic Auditorium and 
once a month at the Organ Pavilion in 
Balboa Park. These events have been 
so largely attended that the Auditorium 
has hardly accommodated the crowds. 
Mr. Moody has organized choruses in all 
the outlying districts, those at La Jolla 
and at Coronado deserving special com- 
mendation for their excellent work. He 


IN MUSIC’S CAUSE 


Great Organ in Balboa Park, the World’s Largest Outdoor Instrument, Presented to the City by John D. Spreckles; No. 


2, Mrs. 


is also leader of a girls’ and a men’s glee 
club, and several concerts will be given 
by these organizations this season. 

The University Extension committee 
will have their regular course of lectures 
and musical programs this winter, but 
no announcement has been made as to 
the artists engaged for the series. This 
committee will organize a new chorus, 
which will be under the leadership of 
W. F. Reyer, and will be made up large- 
ly of teachers in the local schools. The 
organization will probably give its first 
program in the holiday season, when the 
Teachers’ Institute is held. All in all, 
the musical development of San Diego 
continues to be very promising. 

W. IF. REYER. 





“Better Music, and More Workers 


in the Cause,’ 


BERLIN, OHIO, Oct. 15.—Oberlin’s 
season opens well. The Conservatory, 
with its new faculty members, and the 
other musical organizations of the col- 
lege and town are all striving for bet- 
ter music and bigger membership rolls. 
The Conservatory will start its year 
with several changes in the faculty. 
Frederic B. Stiven of the organ depart- 
ment has resigned his position to accept 
the directorship of the College of Music 
of the University of Illinois, and his 
place here is being temporarily taken 
by Laurel Yeamans of New York. Mr. 
Yeamans is a concert organist, who 
played for several years in theaters in 
Chieago and New York. Victor B. Lytle, 
of the Dennison Conservatory, and Har- 
old A. Richey of the Oberlin Conserva- 
tory, have also joined the organ depart- 
ment. Mrs. Victor Lytle, graduate of 
the Royal Academy of Santa Cecilia, 
Rome, and former teacher at Dennison 
Conservatory, will be a new member of 
the piano faculty. The directors of the 
conservatory, Dr. Charles W. Morrison, 
and W. J. Horner of the voice depart- 
ment, are returning from Europe to re- 
sume their duties. 

In the artist recital course of the Con- 
servatory, the Cleveland Symphony will 
give one or two concerts during the year. 
There will be a number of recitals by 
visiting soloists, and probably the Flon- 
zaley or the Letz Quartet will also ap- 
pear. 

A series of recitals will be given by 


Is Oberlin’s Slogan 


Peer HIN 


members of the Conservatory faculty. 
Maurice Kessler, formerly of the Boston 
Symphony, will appear in violin recitals, 
and there will be organ recitals by Dr. 
George W. Andrews, Harold A. Richey, 
Laurel Yeamans and others. 

The Musical Union of the college in- 
tends to make this a year of vital inter- 
est not only to the members of the chorus 
itself, but to the public. This, one of the 
largest choral societies of the Middle 
West, is conducted by Dr. George W. An- 
drews. He is arranging a Christmas 
program of miscellaneous numbers, 
chiefly in the a capella style. The May 
Festival will be given as usual, and one 
of its features will probably be “The 
Children’s Crusade.” 

The glee clubs of the college will carry 
out a program of concert work similar 
to that of former years. The Men’s 
Glee Club enters upon its forty-second 
year with a membership of twenty-eight 
of the college and conservatory depart- 
ments. The concert engagements will 
include the annual home concert, the 
commencement reunion concert, and the 
Christmas tour of approximately twenty 
engagements in Ohio, Pennsylvania, 
West Virginia, and Washington, D. C. 
Besides these, six other engagements in 
Cleveland and its vicinity will be ful- 
filled by the club. Its conductor, J. E. 
Wirkler, has directed the organization 
for sixteen years. A somewhat similar 
schedule of concerts is outlined for the 
Women’s Glee Club, which is entering 
upon its fourth season. Its annual tour 


in the spring vacation will include con- 


certs in New York, Pennsylvania, and 
Washington, D. C. 

A good year is expected in the school 
music department of the Conservatory. 
This department, one of the largest in 
the country, has about 100 students in 
training for public school teaching. The 
course at present runs for three years, 
but plans are well advanced for extend- 
ing it to include four years of work along 
the lines suggested by the Educational 
Council of the Supervisors’ National 
Conference. 

The senior orchestra in the high school 
will be better than ever. Classes in vio- 
lin are directed by Don Morrison of the 
Conservatory, and classes in wind instru- 
ments by Walter Frederick. 

HAROLD A. RICHEY. 





San Antonio Symphony Adopts New 
Business Management 


SAN ANTONIO, TEX., Oct. 15.—Follow- 
ing a meeting of the directors of the San 
Antonio Symphony, it was announced 
that the business affairs of the orchestra 
would be managed this season by the 
advertising firm, Cadwallader and Coul.. 
ter, with Violet Cannon in active charge. 

S. Bie Bs 


GALLI-CURCI 


Homer Samuels, Accompanist 
Manuel Berenguer, Flutist 


STEBINWAY PIANO 


Marmagement 
EVANS SALTER 


506 Harriman Nat. Bank Bidg. 
Fifth Ave. & 44th St., New York 


Personal Addrese: Congress Hotel, Ohicago 
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THE FLEMING SISTERS TRIO 


VIOLIN—’CELLO—PIANO 


Significant Success 
Scored on 
SPRING TOUR, 
1921, EXTENDING 
THROUGH 
GEORGIA, ALA- 
BAMA, WEST VIR- 
GINIA, NORTH AND 
SOUTH CAROLINA 
AND TENNESSEE. 








© Underwood & Underwood. 


NOW ON WESTERN TOUR 
AVAILABLE AFTER DECEMBER 20, 1921 


A Few Press Opinions 


‘*....One of the musical events of the +7 ‘* |... Demonstrated clearly their mastery over 
son.....Al] the numbers | were given in their instruments.’’—Tipton (Ind.) Daily Trib- 
thoroughly artistic manner.’’—New York Herald une. 

**.... Artists of rare training, excellent tech- ‘*  .. Their work displayed complete harmony 
nique and exquisite ensemble.’’—Bridgeport and exceptionally fine ensemble.’’—Wichita 
(Conn.) Post. (Kans.) Eagle. : 


..One of the finest instrumental trios ever ; = ; 
heard in this city.”,—Grand Forks (N. D.) Sow eed Admirable ensemble and musicianship. 


Herald. ....Authoritative interpretation.’’ — Jndiana- 
polis (Ind.) Star. 


Thoroughly artistic and delightful.”’— 
Pierre (8S. D.) Daily Capital. ‘‘....Their playing was mature and musician- 
.They played wonderfully together.”’ ly....Displayed remarkable accomplishments.’ 
—Bloomington (Ill.) Daily Bulletin. —Inidianapolis (Ind.) News. 
Personal Representative, GEORGE W. FLEMING, 66 Bible House, New York 
EDISON RECORDS Telephone, Stuyvesant 2981 

















FINE ARTS IMPORTING CORPORATION 


i Exclusive Representatives of 


The LOUVRE MUSEUM PARIS 


(Engravings, Etchings, Ete.) 





Depositary Agents for French 
Publishers 


— || CLASSICAL and MODERN MUSIC 


AT VERY REDUCED PRICES 





130 West 42nd Street, New York Bryant 9800 


A_ catalogue will be sent upon request 
























SOPRANO 
CONCERTS—RECITALS 





Personal address 
51 West 82d St., New York City 
Telephone, Schuyler 6844 




















VICTORIA, B. C., PLANS ACTIVE MUSIC SEASON 


men’s music organizations in Cana: 





Artist Recitals, Choral Programs and _ will give three concerts. this season, 
Music in the Churches Arranged usual. The last of these, in the spri 


VICTORIA, 
sical season in this city, situated near 
the picturesque shores of the Pacific, 


will be given in conjunction with an o 


for Coming Year door community-singing festival. 






i 


B. C., Oct. 15.—The new mu-_ Ladies’ Musical Club, Mrs. Gideon Hic : 


president, which has been continuou 
active as a musical organization for m 
than sixteen years, has planned six e 


promises to uphold the tradition of the ping programs and six afternoon r 
past. The concert course to be offered’ tals, to be given monthly. 


this winter by George J. Dyke, local man- Edward Parsons, organist of the M.: 


ager, includes appearances by Florence  ropolitan Church, will give a series | 
Macbeth, Leopold Godowsky, the Cham- “twilight” organ recitals on Saturda.: . 
ber Music Society of San Francisco, the Jennings Burnett, organist of St. Joh 
Cherniavsky Trio, and a string trio from Anglican Church, will give two recit: 
Winnipeg. Negotiations are in progress Victoria can boast possession of thr 
for the appearance here of Clara Butt, military bands. Of these, the G. W. \ 
English contralto, and it is possible that A. has announced a series of concerts 
Dame Nellie Melba will make one ap-_ the Metropolitan Theater on Sunday e 
pearance in Victoria this or next season. nings, under the management of } 
A series of piano recitals by well-known Dyke. Efforts to reorganize the on 
artists, under the auspices of the Stein- flourishing Victoria Choral Society se: 
way Company, is also contemplated. likely to be successful. 

The Arion Club, one of the oldest GEORGE J. DYKE 
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Studio: 
Rivoli Theatre 
New York 
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Genuine Italian Strings 
for Violin, ’Cello, Bass and Harp 


Beautiful Old and New 
VIOLINS, "CELLOS and BOWS 


MUSICIANS SUPPLY CO. 


58 Lagrange St. Boston, Mass. 





Send for Catalog. 


FRANCIS 


ROGERS 


Concert Baritone 


and Teacher of Singing 


He is always an artist—W. J. Henderson in New York Sun. 
His art has been cultivated and developed in later years 
to a high pitch of refinement and potency. 
—Richard Aldrich in New York Time 
..disclosed again to an admiring audience the fine 
qualities of his art.—Pitts Sunborn in New York Globe. 


144 East 62nd Street New York City 




















ETHEL GLENN HIER 


Teacher of Piano, Harmony and Classes in 


STUDIO 501 WEST 121st STREET 


COMPOSER-PIANISTE 


Music Appreciation 


Telephone Morningside 4886. 




















INSTRUCTION IN SIGHT READING 


M U Q I C I A N 4 H I }? Method used in the Paris Conservatoire Classes Meet 
Special System of Rhythm Tuesdays and Fridays: 2 to 7 P.M. 


Developing Alertness and Concentration Terms: $15.00 for 20 Class Lessons 
is the key artistic success Private Phone—sq41o Riverside MME. C. TROTIN Carnegie Hall, Studio 
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~ Des Moines Striving for New Record in Music 
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Number of Artist Attractions 
for Season Unsurpassed— 
New Concert Auditorium 
Will House Important Series 
—Clubs and Choruses Ar- 

range Season’s Work—John 
C. Freund to Address 
Women’s Club During Year 
on Vital Phases of Musical 
Activity 

I ES MOINES, 1OWA, Oct. 15.—The 

approaching musical season in Des 

Moines promises fare unsurpassed in 
previous years. While managers’ an- 
nouncements do not offer at present any 
attraction in the way of opera or orches- 
tral music, it is still possible that some- 
thing may yet be done. 


Perhaps no array of concerts in the 
country has attracted more attention 
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is taken for the benefit of the White 
Sparrows. 
Women’s Clubs Promote Music 

The Des Moines Women’s Club, 
through its music department, observes 
two guest days each year when the at- 
tention of members is turned to music. 
The programs are furnished by outside 
talent and the special committee en- 
deavors to present some new feature each 
season. This year the committee has ar- 
ranged for the appearance of Marion 
Rous, who will give a lecture-recital of 
ultra-modern music. John C. Freund, 
editor of MUSICAL AMERICA, has also ac- 
cepted an invitation to talk to the club 
on vital phases of American musical life. 
His visit is awaited with unusual in- 
terest. 

The Iowa State Teachers’ Association, 
for its annual November convention, al- 
ways arranges for the visit of a promi- 
nent artist. For the approaching meet- 
ing, Lucien Muratore had been engaged, 
but when his dates before the opera were 
canceled the committee secured Alice 
Nielsen and Clarence Whitehill for the 
concert on Nov. 4. 

The amalgamation of several of the 
best choral organizations of the city in 
one large choral union is contemplated. 
A recent appearance of members of the 
combined chorus at the State Fair Ground 
with Thaviu’s Band aroused fresh inter- 
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est in the proposal. It seems now that 
such an organization will be effected dur- 
ing the early months of the season by us- 


than the Ogden Concert Series of “Ten 
Concerts for $10.” In an endeavor to 
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eclipse his previous achievements and 
offer superior musical attractions at 
prices within reach of all, George F. 
Ogden has opened his twelfth annual 


season Of subscription concerts with an 
advance sale which has not been equaled 
since the days before the war. For the 
first time since 1917 Mr. Ogden has en- 
listed the support of hundreds of music- 
lovers within fifty miles of Des Moines 
who formerly attended all his subscrip- 
tion concerts. With the season tickets 
fully subscribed, the Ogden Series is 
well established. Only single tickets may 
now be procured for any of these con- 
certs. 

The new Cotillion ballroom, with a 
seating capacity of 1000, will be used for 
half of the Ogden series, the remaining 
events being presented at the Coliseum. 
On Oct 17 Frances Alda will open this 
series at the Cotillion. This concert will 
not only dedicate this new hall for con- 
cert purposes, but also introduce Mme. 
Alda in her first recital here. She was 
heard at the Coliseum three years ago 
with the Metropolitan Opera Quartet. 


Fine Array of Artists 


[he Ogden Series provides for the fol- 
lowing concerts in the order named: Ric- 
cardo Martin, Oct. 24; Sophie Braslau 
and Allen McQuhae in joint recital, Nov. 
14; Augusta Cottlow, Nov. 28; the Flon- 
zaley Quartet, Dec. 5; Frieda Hempel in 
her Jenny Lind program, Dec. 14; Jascha 
Heifetz, Jan. 18; Frances Nash and Wal- 
ter Greene in joint recital, Feb. 6; John 
McCormack, March 24; Mme. Schumann 
Heink, May 15. Mr. Ogden has divided 
this list into two series of five concerts, 
each selling at $6. In one he has aimed 
to group those which would appeal more 
to lovers of instrumental music— 
Cottlow, the Flonzaleys, Heifetz, and 
Schumann Heink. The remaining five 
are selected for those who prefer the 
vocal art. The number of buyers for the 
instrumental series was double that for 
the vocal series. 

. The Fortnightly Music Club, for its 
Second season of concert promotion, has 
arranged four morning musicales which 
Will be given in the ballroom of the Fort 


ve Moines Hotel and in the Cotillion 
aT OOm. This club, composed of thirty- 


' active and 500 associate members, 
tha, announced for its concerts Eva Gau- 
Me and Leroy Shields in October; Guy 
wee? and Lee Pattison, Dec. 6; the 
v verniavsky Trio in February, and a 
recital by Paul Reimers and Mau- 
Dambois in March. An associate 
tick ep costs $7.50 and no single 
‘cKets are sold for the individual con- 


cert 


Music Activities in Schools 


de © Fortnightly members are also en- 

‘‘oring to stimulate musical activity 
Ss Moines by the musical memory 
a st in conjunction with the public 
tools, A series of orchestral concerts 
hildren is strongly urged by the 
and if plans mature the manage- 
of these concerts will be turned 
0 Arcule Sheasby, who will recruit 
rain the orchestra from among 
players. There is also proposed 
Fortnightly guidance a number of 
tic concerts to be given in schools, 





WELL KNOWN FIGURES IN MUSIC IN DES MOINES 


At Left—George F. Ogden, Manager of the Ogden Concert Series and Regional Director 
for lowa and Nebraska Concert Enterprises for the National Concert Managers’ As- 


sociation. 


hospitals, and charities by talented mem- 
bers selected from the associate as well 
as the active list. A Junior Fortnightly 
program is given during the year by 
children from the homes of the active 
members. 

The community concerts given in the 
East High School auditorium are now in 
their fourth season and growing in im- 
portance each year. They will continue 
under the guidance of Charles L. Whar- 
ton. The plan is to present a few lec- 
turers, a high school play, and two or 
three good musical numbers. For this 
season the artists engaged are Margery 


Maxwell, Vasa Prihoda, and the Elshuco 


At Right—Arcule Sheasby, Head of Violin Department of Drake University 
and Leader of String Trio and Quartet. 


Trio. 

The only other large concerts of a 
community series nature are those on 
Sunday afternoons from November to 
February by the White Sparrows, an or- 
ganization promoted by the Register- 
Tribune to raise funds for the city’s vari- 
ous charities. The concerts are held in 
the large auditorium of the University 
Church and the programs are furnished 
by local soloists, organizations, and visit- 
ing artists. The concerts are arranged 
by Holmes Cowper, dean of music at the 
Drake University Conservatory. Mrs. 
Cowper plays the great organ during the 
community singing. A free-will offering 


ing the Chamber of Commerce Glee Club, 
the Za-Ga-Zig Chanters, and two or three 
of the best church choirs as the founda- 
tion. With this arrangement made, a May 
Festival will be planned in addition to 
several choral concerts during the season. 

Arcule Sheasby, director of the violin 
department at Drake Conservatory, has 
formed a string quartet which will be 
heard in one or two concerts. With Paul 
Stoye and Wallingford Riegger he will 
give a series of trios here, and will also 
give concerts with this organization in 
surrounding towns. With Carl Shluer, 
pianist, he will play two or three pro- 
grams. 

Paul Stoye, pianist and composer, will 
head the piano department at Drake. 
Dean Carr, tenor, will head the music 
department at Des Moines University. 

Alfred H. Smith, supervisor of music 
is the Des Moines schools, will train a 
Teachers’ Chorus this vear and will con- 
tinue the various high school glee clubs 
and orchestras. G. F. O. 





Musical Clubs of Providence Aid 


ROVIDENCE, R. I., Oct. 15.—Many 

fine concerts have been arranged for 
Providence in the coming season, includ- 
ing those by the Boston Symphony and 
the New York Philharmonic Orchestra. 
The local musical societies of the city are 
mapping out extensive programs, and the 
State Federation of Rhode Island Musi- 
cal Clubs will, as before, take and play 
a prominent part in the year’s activities. 
Through the influence of the federation, 
music students of Providence, endorsed 
by the federation, are each season en- 
abled to purchase tickets at a nominal 
price for the series of concerts by the 
Boston Symphony. Approximately 150 
students were thus aided in their musical 
education last year. Concerts given fre- 
quently by federation members at the 
different local high schools have undoubt- 
edly been of value in stimulating interest 
in good music among the pupils. Free 
public lectures, and concerts at the hos- 


pitals, are also among the results 
achieved by this organization. 

Albert Steinert, as for many years 
past, will provide the largest number of 
concerts of the year. His course, begin- 
ning in October, will present Margaret 
Matzenauer and Charles Hackett, the 
New York Philharmonic Orchestra, Mme. 
Louise Homer, Jascha Heifetz, Erika Mo- 
rini, and other artists. Roswell Fair- 
man, long associated with the municipal 
band and orchestral concerts, enters the 
field as manager again this year. Wen- 
del Luce, Boston manager, is promising 
an invasion, his artists already an- 
nounced being the Flonzaley Quartet and 
Ossip Gabrilowitsch. 

The Boston Symphony course of five 
concerts is assured as in former years. 
The University Glee Club conducted by 
Berrick Schloss; the Swedish chorus, the 





Students to Hear the Symphonies 


Verdandi; the Chopin, Chaminade, 
Schubert, Monday Morning, MacDowell, 
Music Lovers’ Club and other local or- 
ganizations will still further add to the 
list of coming musical events. 

Mr. Fairman, conductor of the Provi- 
dence Orchestral Association, at whose 
first concert Vasa Prihoda will appear 
as soloist, is endeavoring to revive in- 
terest in the project to form a permanent 
orchestra in Providence, and is receiving 
promises of support from men and 
women prominent in musical, political 
and business affairs. He is also inter- 
ested in a movement to make Providence 
the center of an annual music festival 
similar to those held at Worcester and 
Portland, Me. 


School Children Learn Singing 


Music in the schools promises excellent 
results. Walter H. Butterfield, who is 
director of this work, believes that musi- 
cal instruction should begin with the 
voice. Hence the children are first 
taught the rudiments of singing. The 
importance of sight reading is stressed, 
and pupils are led to an acquaintance 
with choral works. Excellent work is 
done by the pupils, especially those of 
the various high schools, in the musical 
programs presented at graduation. It 
is in the instrumental courses that the 
most spectacular results have been at- 
tained. There are nine grammar school 
orchestras in Providence, and each school 
has its own orchestral organization. A 
picked orchestra from the players in the 
high schools has given creditable public 
performances for the past two years at 
the close of the spring term. 

One of the notable examples of young 


native talent, encouraged and brought 
into prominence by Mr. Butterfield’s 
methods is furnished in the case of 


Joseph Wagner, a recent graduate of the 
Technical high school. This young stu- 
dent’s talent for composition found ex- 
pression in a miniature concerto for 


piano and small orchestra. It proved an 
original and interesting work, and was 
played here at two public concerts. The 
concerto also gained favorable comment 
when presented at Mr. Butterfield’s 
courses at the New York University sum- 
mer school. Mr. Wagner is continuing 
his studies in composition with Frede- 
rick Converse. ALLAN PORTER. 


Long Beach’s Music Week in December 
ONG BEACH, CAL., Oct. 15.—Long 
Beach, which held the first Music 
Week on the Pacific Coast last fall, is to 
have its second Music Week from Dec. 3 


to Dec. 10. Alexander Stewart of Com- 
munity Service, Inc., is in the city work- 
ing with Wilbur K. Ross, executive sec- 
retary; Mrs. Claude Z. Anderson, chair- 
man of the music committee, and others 
in planning the many programs. 

At the concerts of the Philharmonic 
Course, managed by William Conrad 
Mills, and to be given in the Polytechnic 
High School Auditorium this winter, 
the artists will be: Ernestine Schumann 
Heink; Helen Stanley, soprano; Vasa 
Prihoda, violinist; Cecil Fanning, bari- 
tone; Percy Grainger, pianist, and 
Sousa’s Band. 





Changes at Vassar College 


POUGHKEEPSIE, N. Y., Oct. 15.—In the 
Music Department of Vassar College, 
this year, Howard G. Bennett will take 


the place of George Sherman Dickinson, 
who is spending the year in Europe, in 
historical research work. Mr. Bennett 
comes to Vassar from Harvard, where 
he was an assistant in the Music Depart- 
ment last year. The Marston Fellowship 
in Music has been awarded to Elsa 
Kremers, a graduate of Wisconsin Uni- 
versity. who has done special work at 


Radcliff. 








Alice Ward-Horton 


Contralto Soloists and 
Teacher of Singing 


Boston, 520 Huntington Chambers 
Providence, 14 Conrad Building 
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Savannah’s Music Clubs Spread Art Gospel 


Artist Courses in Southern Town and Programs of Study Fostered by Active Organizations 
—American Operas Given Worthy Place Among Works Considered at Meetings—The 
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Place of Orchestra and Glee Club in the Schools 
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SAVANNAH’S ACTIVE PROPAGANDISTS FOR MUSIC-GROWTH 


No. 1, Sarah McCandless, President of the Philharmonic Club; No. 2, Members of the Philharmonic Club: Left to Right, Front Row. 
Mrs. S. F. Smith, Secretary; Mrs. Stella B. Roew, Vice-President; Blinn Owen, Conductor, and Mrs. McCandless, President; Mrs. T. 
E. Youmans, Librarian, Second from Right; Mrs. W. Harry Teasdale, Organizer and Founder of the Club, and Mrs. Justin Low Jack- 
son, Accompanist, in Second Row, Left of Mrs. McCandless; No. 3, Savannah High School Orchestra; No. 4, Blinn Owen, Conductor 


of the Philharmonic Club. 


AVANNAH, GA., Oct. 15.—The fore- 

cast for this season in Savannah is 
most promising. The last  season’s 
calendar was one of the fullest in the ex- 
perience of this community, and the im- 
mediate future promises even more art 
activity. 

The artist concert series under the 
combined management of the Savannah 
Music Club and the Evans and Salter 
Musical Bureau will open the season 
on Oct. 24. Frances Alda, soprano, and 
Gutia Casini, ’cellist, will then be pre- 
sented jointly. Other concerts will be 
those of John McCormack, on Dec. 5; 
Josef Hofmann, on Jan. 9; Renato Zan- 











——— 


elli and Grace Wagner, on Feb. 5; Erika 
Morini, violinist, on March 2; and the 
Cincinnati Symphony on March 30. 


Club Schedules 


The usual number of local club con- 
certs will be given in Lawton Memorial 
Hall. The 25th Anniversary of the 
Music Cub will be celebrated in Decem- 
ber with a dinner. Its officers are: Mrs. 
W. P. Bailey, president; Eugenia John- 
ston, vice-president; C. Stuart West, 
secretary; and Chas. E. Donnelly, 
treasurer. The other board members 
are: Elizabeth Beckwith, Mrs. J. de- 
Bruyn Kops, Mrs. Cliffor Lebey, Joe 
Mendes, and Leslie B. Fowler. 


THE BLINN OWEN STUDIOS 


BLINN OWEN, Miss M. Piano, Voice, Organ, Theory. Musical History. 
Oganist and Choir Master Christ Church. 
MABEL SELLS OWBN, Assistant Teacher. 
SAVANNAH, GA, 





SARA McCANDLESS 


Soprano 
Recital—Oratorio—Concert 
326 Bull St., SAVANNAH, GA, 





CHRISTINE WINTER 


Violiniste 
Teacher of Violin and Piano 
Studio: 608 Lincoln St., SAVANNAH, GA, 


EDWARD SANFORD 
ROBERTS 


Organist—Choir Master 
Lutheran Chureh of the Ascension 
SAVANNAH, GA. 








MARY GAUDRY 


Teacher of Voice 
Coaching— Repertoire 
Masters: 
Oscar Sanger, Nicolas Douty, Alfred Cornell. 
Studio: 516 E. Bolton St., SAVANNAH, GA. 


THERESA HUBNER, Contralto 


Teacher of Singing 
Solo-Contralto, Lutheran Church of the Ascen- 
sion, Temple Mickva Israel 
Studio: 115 E. Jones St., SAVANNAH, GA, 








WALTON JACKSON 
JARRELL 


Pianist and Teacher 
Studio 1116 E. Henry St, 
SAVANNAH, GA. 





RUDOLPH JACOBSON 


Violinist 
Violin Instruction | 
Studio: 414 East Park Ave., SAVANNAH, GA. 





MAY SILVA TEASDALE 


Teacher of Voice 
Specialties: The Fundamentals of Tone Produe- 
tion, The Correction of Misused Voices 
Studio: 537 Maupas Ave., SAVANNAH, GA. 





EMMA GRIMM 


Pianist and Teacher 
Studio 18 W. 37th St. 
SAVANNAH, GA. 


MRS. A. D. BERGEN 


Pianist and Teacher 
Studio 207 W. 39th St Telephone 3828 
SAVANNAH, GA. 

















The Music Department of the Hunt- 
ingdon Club, an organization of women, 
will offer a very interesting program, 
beginning in November. Mrs. J. de 
Bruyn Kops, chairman since the organi- 
zation of this department, recently re- 
signed in favor of Mrs. E. E. Hackney, 
who will be in charge of the opening 
meeting. The subject to be discussed is 
the history and progress of music in 
America. The other subjects and the 
leaders for the monthly meetings will be: 
in December, “Music of the South,” Mrs. 
W. H. Myers; in January, “America’s 
Appreciation of Organ Music,” Mrs. 
Worth Hanks; in February, “American 
Composers,” Mrs. A. J. Carr; in March, 
“American Indian Music,’ Mrs. J. de 
Bruyn Kops; and in April, “America’s 
Place in Opera,” Mrs. Bailey. 

The Philharmonic Club opened its sea- 
son on Oct. 5, and is preparing to fur- 
nish the music for the convention of the 
Georgia Federation of Women’s Clubs, 
which will take place here in November. 
Sara McCandless, after two years’ ex- 
cellent service as president, will retire 
this fall in favor of Mrs. Stella Rowe. 
Blinn Owen is still the Club’s capable 
conductor, and Mrs. J. L. Jackson, its 
capable accompanist. The club is in- 
deed fortunate to have as officers such 
excellent musicians. Much is expected 
of this organization, which is the only 
one of its kind in the State. It is con- 
templating giving a work, for which 
there will be required a baritone soloist, 
in a mid-winter concert. The artist has 
not yet been selected. 

The Opera Club has announced for 
this season a splendid program of study. 
The works chosen are as follows: Ho- 
ratio Parker’s “Fairyland” in October; 
Puccini’s “Il Tabarro” and “Gianni 
Schicchi” in November; in January, 
Rimsky-Korsakoff’s “Sadko’”’; in Febru- 
ary, Lalo’s “Roi d’Y’s”; in March, “Sne- 
gourotchka” by Rimsky-Korsakoff; in 
April, “La Navarraise’” by Massenet; 
and in May, Cadman’s “Shanewis.” 

The Thursday Morning Club will re- 
sume its activities in January. Its pro- 
grams, always of a high order, are 
looked forward to with pleasurable an- 
ticipation by many. 


The Junior Music Club hopes this sea 


son to be able to present a boy sopranu 


in concert. They have elected new offi- 
cers for the coming year. William Eyler 
is president, Angela Altick, vice-presi 
dent; Helen Brooks, secretary; and A\l- 
bert Wylly, treasurer. Other members 
of the board are: Juniata Graham, pro- 
gram chairman; Hattie May Neville 
publicity chairman; George Richter, or- 
chestra chairman; Catherine Rogers, 
chorus chairman; and Margaret Debele. 
membership chairman. Afternoon con- 
certs are given monthly throughout the 
season. Interesting programs are being 
planned. 

The accompanying picture is taken in 
Lawton Memorial, the home of the Sa- 
vannah Music Club for twenty-one years. 


New School Organizations 


The High School Orchestra was started 
two years ago by Estelle Cushman, sup- 
ervisor of music, for the purpose of giv. 


ing music students the opportunity for 
ensemble playing. The present super- 
visor, Grace Cushman, who succeeded her 
sister on the latter’s marriage, is the 
present director of the orchestra also. 
The organization has progressed under 
her direction and at least two public 
concerts will be given the coming season. 

The Glee Clubs, are playing an im- 


portant part in High School life. The 


Boys’ Club was organized last season, 
and there are some excellent voices 
among its members. The Girls’ Club is 
a year older and has done excellent work 
in three-part singing. At least one pub- 
lic concert will be given this season, both 
clubs combining for the occasion. The 
musical future of our beautiful city is 
in the hands of these young and talented 
musicians, and we believe it portends 
great things. MAY SILVA TEASDALE. 





Wichita Musicians Make Plans to Re- 
organize Club 


WICHITA, KAN., Oct. 16.—A meeting 
of some of the leading music teachers 
and musicians of the city was held Oct 
9, at the city library, for the purpose of 
re-organizing the Musicians’ Club in view 
of the convention of the Kansas State 
Music Teachers’ Association to be held 
here early next spring. The meeting was 
called and presided over by Otto L. 
Fischer, chairman of the program com- 
mittee of the State association. After 
deliberating upon the situation in the 
light of past, and present conditions, it 
was decided to form a committee repre- 
senting various branches of the profes- 
sion, including dealers in musical instru- 
ments and merchandise, who are to draw 
up a summary of the objects and aims 
of the re-organized Musicians’ Club, and 
present it, together with an outline of a 
new constitution, at a meeting to be held 
Oct. 23. , > re € 





Opens Series at Boston Public Library 


Boston, Oct. 17.—F. Stuart Mason 
opened the lecture series given at the 
Public Library yesterday with a talk on 
the general history of music. Mypsic illus 
trations accompanied the lecture. 





EASTLAND, TEX.—The Music Study 
Club of this city recently affiliated with 
the Texas Federation of Music Clubs. 
The officers of the organization are Mrs. 
Thurmand White, president; Frank Per 
kins, corresponding secretary, and Mrs 
W. L. Phebus, recording secretary-trea 
urer. The membership numbers thirty) 
two, and a series of programs, including 
artist-recitals, is planned for this seaso! 





George MacNabb 
Pianist- Accompanist 


914 Irving Ave. Syracuse, N. Y. 











GEORGE MAY : 


ALLEN & FABIANI 
54 W. 39 St., New York 
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* PARADISO 


Celebrated Voice Specialist and 
Grand Opera Coach 


(formerly of Milano, Italy) 
Studios: 807-808 Carnegie Hail, New York 
Telephone, Circle 1350 
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Great Falls, Mont., Shows Musical Growth 


Many Noted Artists to Appear in Monthly Series of Concerts—Choral Organizations Announce 
Forthcoming Performances of Major Works—Music in the Theaters Derives New Impetus 
from Introduction of Organ and Orchestral Novelties 
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GREAT FALLS CITIZENS WHO HAVE SPONSORED LOCAL MUSICAL DEVELOPMENT 


Louise Valverda Kelley, Correspondent for 


E. J. Myrick, Manager Liberty Theater; 
\rtists’ Course 


REAT FALLS, MONT., Oct. 15.— 

More bigger and better musical offer- 
ings are forecast for Great Falls’ new 
music season. The end of October will 
mark the beginning of the local Artist 
Series, which will consist this year of five 
Dates for these artist appear- 
ances have not been definitely set at this 
writing, but one concert will be given 
each month, from October to February. 
The artists who will be heard in this 
course are: Marie Sundelius, soprano; 
Cyrena Van Gordon, contralto; Alberto 
Salvi, harpist; Arthur Middleton, bari- 
tone, and the Griffes Group, composed of 
Edna Thomas, mezzo-soprano; Olga 
Steeb, pianist, and Sascha Jacobinoff, 
violinist. The course is guaranteed by 
local musicians and dealers. 

Aside from this course, December, 
January and February will bring con- 
certs by Sousa’s Band in December, 
Mme. Schumann Heink on Jan. 30, and 
Harold Bauer on Feb. 7. These con- 
certs will be given at the local Opera 
House under the management of William 
Steege. Allan McLean is treasurer of 
the artist course. 


concerts. 


Choral Programs Planned 


The Choral Society, under the direc- 
tion of R. A. Keyes, plans to give two 
cratorios during the season. “The Mes- 
siah” will be sung at Christmas and 
“Elijah” in the spring. At intervals the 
society will give popular concerts, pre- 
senting local soloists. 

A fine organ has recently been installed 
at the Congregational church, and there 
has been planned a series of organ re- 
citals of worth. The organist and choir 
airector of the church will arrange a 
series of vesper services during the win- 
‘er, which will include the singing of 
Miriam’s Song of Triumph,” by Schu- 
ert, and “The Prodigal Son,” by Henry 
Bethuel Vincent. 

In the schools an added feature of in- 
rest to students is the “Music Memory” 


HARRY H. HALL, Manager 


GABRIELLE ELLIOT, Associate 
101 Park Ave., New York City 


. Present for Concerts and Recitals 

1 Uré Polah, violinist; Antonio Rocca, 
“nor; Ellen Beach Yaw, coloratura so- 
Lit Marguerita Sylva, mezzo; Lydia 
L ndgren, dramatic soprano, Georgiella 
ahd Piano lectures; Franklin Cannon, 


— Mrs. George Lee Bready, opera 





TY ‘ais; Jessie Masters, contralto; Ann 
ba Pson, pianist, and Earl Meeker, 
in joint recitals; Leila Topping, 





_ and Viadimir Dubinsky, ‘cellist 
ro recitals, and Ted Shawn, American 
=e cer, 

—- -- 

——_ 


L MAURICE 

- Prize, French National Conservatory of Musie 
n.. her of Singing—Coach—Accompanist 
ri toured with Calvé, Melba, Amato, Clément, 


sod 


} and others. 


Studio: 31 West 9th St., New York 
ee 














“Musical America” and Assistant Concert 


Manager; Arnold W. Leverenz, Organist; 


William Steege, Manager of Grand Theater and Allan McLean, Manager and Treasurer of 


contest, a phase of musical activity advo- 
cated by the National Bureau for the Ad- 
vancement of Music. All pupils of pub- 
lic and private schools have been urged 
to participate. A good work for musical 
appreciation is thus being accomplished. 

The third annual Music Week is being 
arranged for the beginning of April. 
Plans for this have not been fully ma- 
tured yet, but it is quite likely that a 


noted artist will open the celebration and 
all local musicians, societies and schools 
will have a part. 

Music has played a part in the open- 
ing of a new, splendidly-equipped motion 
picture theater, under the direction of 
Jansen and Von Herberg of the coast 
cities, in which a very fine organ has 
been installed. Programs presented are 
adding materially to the interest for, and 





New Concert Manager to Bring 
Noted Artists to Salina, Kan. 





Messiah Festival. Left to Right 


Photo by Lundquist-Lundstrom, Lindsborg, Kan. 


Wilma Fritschy, Salina’s New Concert Manager, and Prominent Figures in Lindsborg 


Oscar Lofgren, Dean of Music, Bethany College. 


Dr. Ernest Pihlblad, President, Bethany College; Hagbard Brase, Conductor Messiah 
Chorus; Jens Stensaas, Business Manager of Festival 


ALINA, KAN., Oct. 15.—Salina has 

interesting concert prospects for the 
coming season. The advent of Wilma 
Fritschy, daughter of Mr,, and Mrs. W. 
A. Fritschy, the well known concert 
managers of Kansas City into the mu- 
sical field in Salina brings promise of 
better things. The object of her series 
as read on her announcements, is “to 
present the world’s foremost artists in 
concert at the lowest possible price, 
thereby placing these concerts within the 
reach of all.” Miss Fritschy announces 
three concerts at the Grand Theater, 
May Peterson, soprano, in January; 
Sophie Braslau, contralto, in February, 
and the Elshuco Trio, in March. 

Dean Cox of the Wesleyan College of 
Music announces he has engaged Ernest 
Davis, tenor, for a recital late in Oc- 
tober. 

Wesleyan University, with E. F. 
Tinker as business manager, announces 
a course of lectures and programs of 
interest to the community to be given 
in the Lincoln High School auditorium, 
five events during the year. In Novem- 
ber he announces the Apollo male 
quartet of Chicago in concert. 


The Salina civic musical association 
has not reorganized for the spring fes- 
tival, but plans are slowly formulating 
toward its reorganization. 

Within the next year, Salina will have 
an adequate convention hall with a seat- 
ing capacity of 3000 to 5000, to be built 
as a soldiers’ memorial. Plans are now 
in the hands of the builders. W. A. 
Fritschy announces that on the comple- 
tion of the Salina Memorial Hall, he will 
give Salina music lovers a chance to 
hear the best available artists. 

Marymount Academy, a new Catholic 
convent now under construction, will 
upon its completion within the year, 
engage soloists from time to time for 
the music students enrolled. 

The management of the Messiah Fes- 
tival at Lindsborg announces the engage- 
ment of Mme. Margaret Matzenauer the 
great contralto in’concert for Palm Sun- 
day. The soloist for Easter Sunday has 
not as yet been announced. The quar- 
tet will be composed of recital artists 
as usual. A smaller concert course dur- 
ing the winter at Bethany is generally 
sponsored by the Student Government 
vody and consists of three to five 
numbers. 

VERA BRADY SHIPMAN. 


knowledge of, good music. A capable 
organist is in charge, and the music to 
accompany worth-while pictures is of a 
high order. This condition, in turn, has 
stimulated the other theaters to reor- 
ganize their orchestras and introduce 
special music features during or before 
the performances. 

An important innovation in the inter- 
est of music has been the addition of a 
music page to the Sunday edition of the 
Great Falls Tribune. This seems to 
show conclusively that musical interest 
here is steadily increasing. 

LOUISE VALVERDA KELLEY. 


VIGOROUS SEASON 
FOR TUSCALOOSA 


Colleges and Schools Vie with 
Each Other to Give 
Best Music 


TUSCALOOSA, ALA., Oct. 15.—Coincident 
with the opening of the University of 
Alabama the music teachers of the city 


of Tuscaloosa also became active. All 
the teachers have large classes and work 
is now progressing favorably. The voice 
department of the University is under 
direction of Mrs. Harry N. Eddins, who 
formerly had this work in charge, but 
gave it up last year. Mrs. Eddins has 
as her assistant, Kathleen Yerby, one of 
the certificate pupils of the University. 
The University Chorus and University 
Glee Club are again in charge of Tom 
Garner. The chorus is a credit course 
in the University and is coupled up with 
an outline course in music history. 

Central College for girls has again 
as its director Dr. J. H. Norman. The 
voice teacher is Winnie Mae Rice, an- 
other certificate pupil of the Univer- 
sity. Tuscaloosa School of Music, Stella 
S. Harris, director, has opened with its 
usual full complement and a large wait- 
ing list. 

Private studios are being conducted by 
Maude Henderson Walker, who teaches 
voice, piano and organ; Mrs. Alston Max- 
well, piano; Lily Hale, piano; Hester Nor- 
ris, piano; Mrs. Edgar Hardin Phifer, 
voice and expression; Mrs. Julian C., 
Perkins, piano and organ; Arthur Per- 
kins, violin; Mrs. Arthur Perkins, piano; 
W. M. Merkel, violin. 

Mr. d’Augustini, of the Birmingham 
Conservatory of Music, comes. to 
Tuscaloosa once a week, giving lessons 
on the violin. 

The public school system has the ad- 
vantage this year of a supervisor of mu- 
sic who is giving her whole time to the 
work. For this position the School 
Board secured the services of Florence 
Nupson of Minnesota. The resumption 
of the music supervisor work in the pub- 
lic school is due to an energetic campaign 
on the part of the Tuscaloosa Music 
Teachers’ Association last spring. 

Mrs. Reese Tucker, soprano, has re- 
cently moved to Tuscaloosa and may open 
a studio here. She is a graduate of 
Northwestern University Conservatory. 

All of the church choirs have resumed 
their regular work. Arthur B. Chilton 
has taken the directorship of the Episco- 
pal Choir and Mrs. Fred R. Maxwell is 
organist. Mrs. James A. Duncan is or- 
ganist for the Methodist choir. The 
Methodist and Presbyterian churches are 
building handsome new houses of wor- 
ship and will install new organs on the 
completion of the structures, which will 
be about the first of the year. 

The Tuscaloosa Band is continuing its 
weekly open-air concerts in front of the 
County Court House. The crowds are 
extremely large and the band shows con- 
stant improvement. 

The coming of Dr. P. P. Claxton, for- 
mer United States Commissioner of Edu- 
cation, as provost of the University, is 
viewed with great interest, as Dr. Clax- 
ton is avowedly a friend of music edu- 
cation not simply as an ornamental fea- 
ture but as an integral part of the course 
of every young American. 

TOM GARNER. 








ALBANY, N. Y.—Mrs. Charlotte Bord- 
Gilbert, soprano soloist of Temple Beth 
Emeth quartet. has resigned and_ will 
take up her residence in Herkimer, N. Y. 





gam ILLUSTRATED TALK on 
MUSICAL PEDAGOGY 


applied to 
RHYTHM and Sight Singing 
Thursday, Nov. 17th, 8 P.M. 
“Rose Room,” PLAZA HOTEL, N.Y.C. 
given by 
EFFA ELLIS PERFIELD 


Admission Free 
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HARRIET 


FOSTER 


Voice Builder and Coach 


Contralto Soloist 


Manhattan Congregational 
Church 


Announces the Re-opening 
of Her Studio 


for the Season 
1921-22 


235 W. 102d Street 
New York City 


Te'ephone Riverside 6400 











ENOCH & SONS PUBLICATIONS 
DENT MOWREY’S Charming Album of 
“FOUR MIRTHFUL SONGS,” containing 


On Me He Shall Ne’er Put a Ring, 
The Logical Owl, 


Yvonne- Yvette, 
Treason and Plot. 


AT EVENTIME...... ae FRANK H. GREY 
TO 3 Gas ys be os a FRANK H. GREY 
ALL FOR YOU..... Song. . EASTHOPE MARTIN 
A JAPANESE LOVE SONG..... MAY H. BRAHE 
ON THE BEACH AT OTAHAI.................. 

WN iho 4G 0540 4 eek JULIUS HARRISON 


Sung by JOHN McCORMACK 
56 East 34th St. 


Enoch & Sons NEW YORK 


Also at London, Paris, Toronto 











FLORENCE 





Soprano Soloist 


CONCERT—RECITAL— 
ORATORIO 


~ 
> 








PERSONAL DIRECTION 
CLAUDE WARFORD 
1425 Broadway New York 





Miss Otis will accept a 
limited number of pupils 
Studio, 43 Mctropolitan Opera House 
New York 


Introduce Member of Syracuse Faculty 
in Recital 


Faculty of Pittsburgh Musical Insti 
Welcomes New Teacher 
PITTSBURGH, PA., Oct. 17.—In hon 


Gaylord Yost, new head of the violi: 
partment of the Pittsburgh Musica] 


SYRACUSE, N. Y., Oct. 17.—George 
Smith, teacher of piano at the College 
of Fine Arts, Syracuse University, made 
a profound impression when presented by members of the Institute facult 
recently at a public recital in Crouse Carnegie Hall. 
College Hall by Dean George A. Parker ‘SS. _Merker, soprano; 
of the College of Fine Arts. Again on 
Tuesday, when he made his first appear- 
ance downtown at a series of recitals be- 
ing given by Melville Clark, Mr. Smith 
showed himself a remarkably finished 
artist for one so young. He closed his 
downtown recital by brilliantly play- 


ing Dett’s “Juba Dance.” Mr. Dett 
is the promising young colored composer 
who had a part in the May festival here. 

K. D. V. 


Mrs. Rom 


violinist; Frantisek Rybka, ’cellist, 
one of his own compositions. Dallm 


Russell and Mr. Oetting played ac 
paniments. R. E. \ 





his-first New York appearance this 
son at Carnegie Hall on Nov. 1, 
arrive in this country by the Ge 
¥. Washington on Oct. 27. 








GENIA 


ZIELINSKA 


Polish-American 


Coloratura-Soprano 





Address: 411 West 114th Street, New York City 


Southwestern Tour Management: W. R. Welch, Dallas, Texas 





October 22, 19.) 


stitute, an invitation recital was g\ yep 


Ferenc Vecsey, violinist, who will mike 
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The artists were ar, 
Smith Russell, soprano; Gaylord Y )g; 


William H. Oetting, organist. On his 
program, Mr. Yost played “The Fire: .” 


ever 











-EDITH CHAPMAN GOOLD 


| Soprano 


| RECITALS ORATORIO 





226 West 78th Street - - New York 


TELEPHONE: SCHUYLER 4789 

















HARVEY HINDERMYER 


AMERICAN TENOR 
On Tour Until Nov. 15th 


After that date available for 
Oratorio, Recital and Concert 


Address: 215 West 116th St. New York 


Tel. 5860 Morningside 

































CORINNE MORGAN 


WELSH 


Contralto 


Concert—Oratorio—Recital 


CHARLES PEARSON 


40 East 51st Street 
New York 


Concert Direction: 


















MANAGEMENT 
CHARLES L. WAGNER 
D. F. McSweeney 


Associate Nianager 
S11 Fifth Ave.. New York 


JOHN McCORMACK 








GEORGIA MacMULLEN 


SOPRANO 
in 


RECITAL PROGRAMS 


Represented by 





DEWI G. LEWIS, Utica, N. Y. 
H. EUGENE HALL, Lima, Ohio 
Personal Address: 309 West S6th 


New York State and Cana 
The Middle We 


Street, New York, 




















MOLLIE CROUCHER 


Concert Manager and Publicist 
METROPOLITAN OPERA HOUSE BUILDING, NEW YORI 
Bryant 3637, 1274 


Concerts and Recitals Arranged. 
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Nashville’s Symphony Increases Number of Concerts 
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Ryman Auditorium Series In- 
cludes Many Eminent 
Artists — Vendredi, Opera 
Research, Wednesday and 
Centennial Clubs Plan In- 
creased Activities—D. R. 
Gebhart to Give Cantata and 
Opera at George Peabody 
College—Dr. J. D. Blanton 
of Ward - Belmont School 
Will Offer Numerous Stu- 
dent Recitals 


Nee TENN., Oct. 15.—With 
its own symphony orchestra, one of 
the very few in the South, announcing 
interesting programs, and a number of 
visiting artists promised, Nashville is 
looking forward to one of the brightest 
musical seasons in its history of a cen- 
tury and a half. Then there are sev- 
eral progressive music clubs which are 
doing splendid work, several choral or- 
ganizations, and a host of teachers, each 
of whom has a class as large, if not 
larger than ever before. 

Ff. Arthur Henkel, conductor of the 


Symphony, has just returned from a 
summer spent in Chicago, with a number 
of novelties. Instead of five concerts 
as were given last’ season, the first year 
of the orchestra, there are to be six this 
season, the future dates being Nov. 20, 
Dec. 18, Feb. 5, and one evening concert 
on April 24. Mrs, Robert Caldwell, local 
contralto, will be soloist at one of the 
concerts, Mrs. E. R. Schumacher, so- 
prano, at another, and Cyrena Van Gor- 
don, contralto of the Chicago Opera As- 
sociation will be soloist at another. Five 
Saturday morning concerts will be given 
free for young people in the Hume-Fogg 
High School Auditorium. The programs 
for these will be somewhat lighter, and 
Elizabeth F. Price, will give a short 
talk at each concert, explaining the com- 
positions and the different instruments. 
The officers of the Nashville Symphony 
are George Pullen Jackson, president; 
Mrs. I. Milton Cook, vice-president; A. 
Maurice Loveman, treasurer; Sara 
Hitchcock, secretary; F. Arthur Henkel, 
conductor; and Sydney A. Groom, busi- 
ness manager. 


Ryman Auditorium Series 


The Ryman Auditorium Improvement 
Company, Mrs. L. C. Naff, manager, 
besides a joint concert by Jeanne Gordon, 
ontraa and Giulio Crimi, tenor, both 

e Metropolitan, on Oct. 20, announce 
Sousa’s Band for two performances on 
Nov. 3; John McCormack, Dec, 14; Pav- 
hy : for two performances in December 
an Kubelik, Feb. 10; Emmy Destinn, for 
he er first appearance here, Feb. 27; 

rie eda Hempel also for the first time, 
Mi ch 27, and Galli-Curci for the fourth 
tim e, May 8. Besides these artists there 
Will be a Lyceum course of eight num- 
bers - a popular price. 

D. Gebhart, who is director of mu- 
sic at ‘Gane Peabody College for Teach- 
ers, is planning a performance of Saint- 

s’ “Deluge” with his chorus. The 

rus of the summer quarter is also 
‘ery good. The Peabody Demonstration 
. is preparing a complete stage 
Performance of “Erminie.” 
ihe Vendredi, which is the oldest club 
city, ‘has a membership limited to 
‘wenty, with Mrs. Claude P. Street as 
resident and Margaret Vance, secre- 
_The different programs this sea- 
ill be on the organ and the oratorio, 
ese and Chinese music, develop- 
f the symphony, being a ‘lecture by 
eth F. Price, the dance form, chil- 
music for grown ups, illustrations 
aria, sonata, and concerto, Ameri- 
usic, Liszt, Schumann and Schu- 
+ nglish composers, development of 
‘€ero music, and Spanish music. 


Opera Research Club 


Opera Research Club, founded by 
ine Reece Blondner, a Liszt pupil, 
1embership limited to twenty-five, 
ets every two weeks. The presi- 
Mrs. Thomas M. Hudson, and the 
y Mrs. W. H. Levine. American 
ill be studied this winter, differ- 
grams being devoted to Mac- 

Indian music, Puritan music, 
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HEADS OF MUSICAL WORK IN NASHVILLE, TENN. 


Left: F. Arthur Henkel, Conductor of Nashville Symphony and Organist at Christ Episcopal Church; Center: D. 
of Music at George Peabody College for Teachers; Right: 


American women in music. In January 
Cadman’s “Shanewis” will be sung. 

The Wednesday Music Club, now in 
its fifth year, will have programs 
through the season devoted to the works 
of women composers, sacred music, 
French, Russian, Italian, opera, and 
Tennessee composers. One program by 
children of club members, promises to 
be very interesting. 

The Centennial Club will present sev- 
eral artists besides having its usual pro- 
grams by the club members. The 
Y. W.C. A. will continue its Wednesday 
noon concerts given by the best local 


artists, and Martha Carroll is again at 
the head of the public school violin 
classes which will give a public concert 
next May. 

The Lawrence and Briggs Talking 
Machine Company are bringing Eliza- 
beth Spencer, soprano, and Emil Bertl, 
pianist, in a recital, and this month will 
present Anna Case for her first local 
appearance, together with Alberto Salvi, 
or a return engagement, with Frank 
La Forge, pianist. 

The Ward-Belmont school will as 
usual bring several first rank singers 
and pianists, but Dr. J. D. Blanton, the 


R. Gebhart, 


Director 


Sydney A. Groom, Manager, Nashville Symphony. 


director, has not yet announced their 
names. Kenneth Rose, violinist, besides 
giving concerts in nearby towns, will give 
an orchestral concert in the spring at 
Ward-Belmont where he is head of the 
violin department. He is also planning 
a concert for his pupils, presenting each 
in a solo with orchestral accompaniment. 

An acquisition to Nashville musical 
circles is Edward Gould Mead of Har- 
vard, associate member of the American 
Guild of Organists, who comes to Ward- 
Belmont to be director of the department 
of musical sciences. 

ALVIN S. WIGGERS. 





New Haven Organizes Society 
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EW HAVEN, CONN., Oct. 15.— 
There are indications that this city 
will have the busiest musical season it 
has had in its history. Numerous have 
been the producers of attractions and 
presenters of artists in New Haven, but 
none have met with more success than 
Rudolph Steinert. 

At the suggestion of MUSICAL AMER- 
ICA’S correspondent, there was ap- 
pointed a committee of music censors 
to pass on the worth of programs for all 
concerts to be given under the auspices 
of the Yale School of Music. 

A series of concerts presenting talented 
artists not well known, is to be given. 
Further details of the plan are not forth- 
coming at this writing. 

As in the past seasons the Artist 
Series will be held in Woolsey Hall. 
Sprague Memorial Hall will house the 
chamber concerts. Several concerts are 
planned to be given in the Arena. 

The pinnacle of the New Haven Com- 
mercial High School’s music will be re- 
alized this coming season, when an upper 
chorus of 700 voices, chosen from the 
sophomore, junior and senior classes will 
be organized. As a culmination of its 
musical efforts the chorus plans to give 
“The Creation” at a concert some time 
in April. This is Director William 
3rown’s first attempt to join the 
choruses of both high schools into one. 
The high school has also organized a 
brass band which, when ready for its 
début, will be provided with uniforms 
by the Board of Education. 


To Give Grand Opera 


A plan is under way in this city to 
make grand opera a permanent part of 
the winter theatrical season, and a series 
of grand opera productions this winter 
is a possibility. The New Haven Opera 
Society, organized by prominent local 
singers and patrons of music, to further 
the artistic development of grand opera 
for young talented singers is making an 
effort to place the contemplated series 
of productions on a solid ve sis by hav- 
ing fifty of the leading citizens of the 
city behind the enterprise. Jacinto F. 
Marcosano will be the conductor. 


_to Give Opera Performances 


TUNA WUGDATOEA ATTN 


Arrangements have been completed by 
the Rotary and the Kiwanis clubs 
whereby two concerts by the Marine 
Band of Washington will be given on the 
afternoon and evening of Oct. 28 in 
Woolsey Hall. The proceeds of which 
are to be given to Community Chest 
Fund. 

The New Haven Symphony Orchestra 
will give three concerts in Woolsey Hall 
this season. The dates of them are Dec. 
13, Jan. 24 and Feb. 28. No announce- 
ment as to the soloists has been made. 

The Steinert Artist Series, to be pre- 
sented under the auspices of the Yale 
School of Music will be a representative 
one in every way, enlisting many of the 
foremost artists and attractions avail- 
able. There will be five concerts in the 
Artist Series, the first taking place Oct. 
31 with the New York Philharmonic, 
Josef Stransky, conductor. The soloist 
is to be Hulda Lashanska, soprano. 
Jascha Heifetz, violinist, is booked for a 
recital on Jan. 8. Mabel Garrison, 
soprano, with Reinald Werrenrath, bari- 
tone, will be heard in a joint recital Jan. 
13, and Erika Morini, violinist, on Feb. 
9. Josef Hofmann, pianist, will give 
the concluding recital in the series on 
March 6. Additional concerts announced 
by Mr. Steinert are those by Fritz Kreis- 
ler, violinist, Feb. 4; the New York Phil- 


harmonic, Willem Mengelberg, conduc- 
tor, March 17. 
The St. Ambrose Society 
The St. Ambrose Society, of which 
Mrs. George Hill McLean is the presi- 


dent, will open its twenty-sixth season 
this month, when the society will present 
a program of modern composers at the 
Hotel Taft. In November the club will 
give its annual concert. The December 
program will be devoted essentially to 
Christmas Music teciprocity Day will 
be observed in January, when the Schu- 
bert Club of Stamford, Conn., will offer 
the program. The programs for -Feb- 
ruary, March and April will be strictly 
academic in form, and are to be under 
the direction of club members. An organ 
recital is planned for May, which will be 
open to the public, and will be given in 
Center Church House 
There will be several 


concerts during 


the season by the Horatio Parker Choir, 
David Stanley Smith, conductor. These 
concerts are to take place in Sprague 
Memorial Hall. At the Choir’s Decem- 
ber concert, in all probability in Batell 
Chapel, the program will be given over 
to Christmas carols. 

As in former years Harry B. Jepson 
will give his series of organ recitals in 
Woolsey Hall on Sunday afternoons and 
Monday afternoons at five o’clock. John 
McCormack will be heard in a song re- 
cital in the Spring. 

The Harugari Singing Society, at its 
hall in Allingtown, announces the first 
concert of the season on Sunday after- 
noon Oct. 23. Max Dessauer is the con- 
ductor, and he has prepared interesting 
programs to be given throughout the 
season. 

There are to be concerts by the Yale 
Glee Club and the Yale University 
Orchestra in Woolsey Hall and Sprague 
Hall. The students in the Yale School 
of Music are to give informal recitals 
which are planned during the college 
year. Graduates of the Yale School of 
Music will be invited by the Faculty to 
give recitals during the season in 
Sprague Hall. 

The Arthur Whiting recitals will again 
be continued, as well as the chamber con- 
certs, which Mrs. Frederick S. Coolidge 
so generously provides for lovers of 
chamber music. 

ARTHUR TROOSTWYK 





Scotney-Sokoloff-Gruen Concert Given in 
New Brighton 


New BRIGHTON, PA., Oct. 8.—Under 
the auspices of the Senior Class at the 
High School, three artists appeared in 
concert on the evening of Oct. 4. They 
were Evelyn Scotney, soprano of the 
Metropolitan Opera Company; Igor So- 
koloff, ’cellist of the Philadelphia Or- 
chestra, and Rudolph Gruen, pianist and 
accompanist. Mr. Sokoloff opened the 
program with the “Symphonic Varia- 
tions” of Boéllman and later gave two 
other groups with good effect. Besides 
the aria, “Una voce poco fa,” from “The 
Barber of Seville,” Miss Scotney had two 
song groups which included Mr. Gruen’s 
“Tullaby,.” admirably sung. Mr. Gruen 
also had a solo group, to which he added 
Dett’s “Juba Dance” in to the 
applause. 


response 


tudolph Reuter and Edward Collins, 
pianists, will give a two-piano recital at 
Manitowoc, Wis., in January. 
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State Organization of Music 
Clubs and University Are 
Powerful Aids to Progress— 
Spring Festival and Many 
Concerts Proposed — Study 
of Music in the Schools Is 
Growing Rapidly 


TMULSA, OKLA., Oct. 15.—Tulsa is 

aiming to keep its prominent place 
as a Southwestern musical center. In 
this object it is being materially assisted 
by the influences of the State Organi- 
zation of the National Federation of 
Music Clubs. After the long interrup- 
tion caused by the war, the work of this 
body was resumed in January last, and it 
proposes to interest itself again in the 
development of the best music, on behalf 
of all sections of the community. Great 
benefit has also been derived from the 


State University’s annual _ contests, 
which give remarkable impetus to the 
study of music in the schools. 

This year’s attractions will include, in 
addition to the visits of several famous 
artists, the production of the three-act 
ballet “Cinderella,” under the auspices 
of the State Organization, for the bene- 
fit of the State Treasury; concerts by 
the High School Orchestra, winners for 
five successive years of the first honors 
in the University contests, and by the 
Tulsa Male Chorus, Cadman Club and 
Municipal Band; the annual spring 
festival of the Hyechka Club, and two 
oratorio performances by the First 
Christian Church Choir. Bess B. Rob- 
erts of Tulsa, whose dancing pupils will 
give the “Cinderella” performances, 
proposes to establish a Junior Fine Arts 
Club in Tulsa for the cultivation of mu- 
sic, the drama, and dancing. 


Famous Artists Engaged 


Mr. and Mrs. Robert Boice Carson 
have engaged, for appearances here, 
John McCormack, Anna Pavlowa and 
Ballet Russe, Sergei Rachmaninoff, 
Jascha Heifetz, Frances Alda, Gutia 
Casini, Royal Dadmun, the Flonzaley 
Quartet and, in a joint recital, Alma 
Gluck and Efrem Zimbalist. 

Naturally the appearances of the High 
School Orchestra, conducted by Harry 
H. Ryan, will be a feature of interest 
this season, because of its University 
successes, repeated last spring at Nor- 
man. The study of music in the schools 
is being greatly extended as the result 
of these contests, and much of the suc- 
cess achieved in that direction is due to 
Superintendent E. E. Oberholtzer, who 
is heartily in sympathy with the project. 

In its series of concerts the Tulsa 
Municipal Band, conducted by R. Le- 
Monte Parker, will follow its policy of 
last year, when it played not only in 
Convention Hall, but in the summer 
months in the parks of the city to an 
average attendance of 5000 people. 


Women Organize Festival 


The Hyechka Club, one of the oldest 
women’s organizations in Tulsa, makes 
a feature of its spring festival. Mrs. 
Fred Clinton, who was chosen as its first 
president, has been re-elected for seven- 
teen years. The inspiration which led 
to the establishment of this club came 
from Mrs. Wallace Noble Robinson, now 
of Kansas City. 

Three concerts are announced by the 
Tulsa Male Chorus of 100 voices. The 
first will be given on Nov. 25, when 
Graham Marr will be the soloist; the sec- 
ond in February, when the Zoellner 
Quartet will appear, and the third on 
April 18, with Riccardo Martin as the 
soloist. Dr. H. H. Messimer is presi- 
dent of the club, and Ernest Prang 
Stamm conductor. 

The Cadman Club, of which Mr. Car- 
son is conductor, and Mrs. Walter L. 
Cain accompanist, will give four con- 
certs, and the dates of these, and the 


soloists who will appear, are: Oct. 14, 
Carolina Lazzari; March 2, Alberto 


Salvi; April 10, Eva Gauthier, and the 
last in May, when Artells Dickson will 
appear. The club, which is in its sixth 
year, is comprised of fifty women, and 
is devoted entirely to choral music. 


Two Oratorios Announced 


Of the two oratorios announced by the 
Choral Society of the First (Christian 
Church, the first, “The Creation,” will 











Tulsa Aims to Maintain Prominent Place in M usic 
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PROMINENT IN TULSA’S MUSICAL ACTIVITIES 


Above—Left to Right: Mrs. H. J. Mugge, Soprano, Head of Vocal Department at Tulsa 
University; R. LaMonte Parker, Conductor of Tulsa Municipal Band; Mrs. Walter 
L. Cain, Accompanist for Cadman Club. Below—-Tulsa High School Orchestra, H. H. 


Ryan, Conductor. 


be given in November, with local soloists. 
Mr. Stamm, who is organist at this 
church, will continue his Sunday after- 
noon recitals throughout the season. 


The Fine Arts department of the Uni- 
versity of Tulsa is one of the chief assets 
of the city. John Knowles Weaver is 
head of the department, and those in 
charge of sections are: Vocal, Mrs. H. 
J. Mugge; violin, Adolph Kramer, and 
expression, Margaret Wyndham. 

The Piano Study Club, of which Mar- 
garet Gavin is president, is another 
factor in the musical progress of the 
city. This club, the membership of 
which is limited to twelve, has been 
organized since January, 1915. The 
members, all pianists, contribute to pro- 
grams during the year, and present 
piano soloists at public recitals. 


State Organization’s Conference 


Members of the State Organization are 
to meet for their annual conference in 





RECITALS BY IOWANS 





Members of Iowa State College Faculty 
Present Programs 


AMEs, Iowa, Oct. 16.—The faculty of 
the Music Department of Iowa State 
College is in considerable demand for 


concerts. On Oct. 6, Tolbert MacRae, 
bass-baritone, head of the vocal depart- 
ment, gave a song recital before the Mar- 
shalltown Women’s Club, and on Oct. 14, 
he appeared in Nevada, Iowa, to sing 
before the county teachers’ association. 
Oscar Hatch Hawley, conductor of the 
Iowa State Orchestra and the Iowa State 
Band, opened the music section of the 
Ames Women’s Club Oct. 5, with a lec- 
ture on the appreciation of music, pre- 
ceeding a program given by Mr. Mac- 
Rae, Roselind Cook and Mrs. Hawley. 
Mr. Hawley accompanied Mrs. MacRae 
to Nevada to give his lecture. Mr. Haw- 
ley will also conduct a round table there 
for supervisors and teachers of music. 
The season ticket reservation for the 
concert course at Iowa State College, be- 
gan Oct. 11. The course is the largest 
ever attempted here, and already enough 
tickets have been sold to assure the suc- 
cess of the venture. The artists are Ric- 
cardo Martin, tenor; Frances Ingram, 
contralto; Alberto Salvi, harpist; Mau- 
rice Dumesnil, pianist; Mme. Galli-Curci, 
soprano. The Iowa State Orchestra will 
make its first appearance at these con- 
certs, giving a concert on Jan. 22, at 
which Dumesnil, pianist, will be the 
soloist. H. C. 


Edward Johnson and Alberto Salvi 
Appear in Toronto Recital 


TORONTO, CAN., Oct. 15.—Edward 
Johnson, tenor, and Alberto Salvi, harp- 
ist, appeared at Massey Hall in a joint 
concert on Oct. 5. This was the first 
of a series booked for the coming season 
by I. E. Suckling. There was a ea- 
pacity audience and both artists were 
well received. Added interest was lent 
to the appearance of. Mr. Johnson by 
the fact that he is Canadian born and 





Tulsa on April 18. The officers are: 
Mrs. Domingo C. Acosta, Tulsa, presi- 
dent; Mrs. Dennis H. Wilson, Miami, 
first vice-president; Mrs. R. H. Wilson, 
McAlester, second vice-president; Helen 
Knowles, Shawnee, secretary; Mrs. Wil- 
liam A. Green, Muskogee, corresponding 
secretary; Mrs. Fred M. Carter, Okmul- 
gee, treasurer; Florence Hyla_ Long, 
Oklahoma City, Parliamentarian. The 
following are the chairmen of standing 
committees: Publicity, Mrs. James A. 
Henry; philanthropy, Mrs. Ned C. Rigs- 
bee; junior clubs, Mrs. W. H. Crowder; 
collection and preservation of Indian 
music, Mrs. C. E. Strouvelle; bulletin, 
Mrs. Josephine Story-White; public 
school music, Mrs. A. D. Cochran, 
Okmulgee; revision and constitution of 
by-laws, Mrs. W. H. Ashton, Chickasha; 
program’ exchange, Mrs. Dibbens, 
Guthrie; official badge, Mrs. Guy Herr- 
ing, Elk City, and library extension, 
Mrs. J. B. Wall, Ardmore. 

ROBERT BOICE CARSON. 





spent his early years at Guelph, not far 
from Toronto. He well sustained the 
favorable impression he created when he 
appeared here last season. This was 
Mr. Salvi’s first appearance in Toronto 
and he won a great success. His recalls 
were numerous. The accompaniments 
for Mr. Johnson were ably played by 
Ellmer Zoller. W. J. B. 





Emily Harford Married to Lieut. George 
F. Avery 


Emily Harford, pianist, and for six 
years accompanist for the late David 
Bispham, and Lieut. George F. Avery 
were married in Mount Vernon, N. Y., at 
the home of Miss Harford’s parents, on 
Oct. 12. Lieut. Avery is a son of the 
late Nicholas F. Avery of Boston. 





Geraldine Farrar to Begin Concert Tour 


Los ANGELES, Oct. 15.—Geraldine 
Farrar, after her performance in “Zaza” 
with the Scotti Opera Company, left for 
the East to begin a concert tour prior 
to her Metropolitan engagement. 





History of Art of Song Will Be Reviewed 
in Toronto Series 


TORONTO, CAN., Oct. 15.—J. Campbell- 
McInnes has arranged to give a series 
of recitals to be known as Tuesday Nine 
o’Clocks, in Jenkins’ Galleries on Oct. 25, 
Nov. 15, Dec. 13, Jan. 17, Feb. 21 and 
March 14. A complete review of the 
history of the art of song is projected. 


az 
The first program will include music 9 
the Elizabethan composers and those ,¢ 
the Handelian period. The second yj) 
survey the folk-songs and other raj; 
tional music of the British Islands 
the third Bach will be represent: 
three of his cantatas, including 
“Peasants’” Cantata, in which he jp. 
troduces folk themes. The roman. 
period will be typified in the fourth p,,. i 
gram, in Schubert’s song-cycle “T}, 
Winter Journey”; and the full develoy. 
ment of this stage of history wi|! }, 
further exemplified at the fifth concert. 
with Schumann’s_ song-cycle “Poe, 
Love” and songs of Brahms. The works 








of modern British composers will be jp. C 
troduced at the sixth concert. W. J. B. Nn 
é 
BURLINGTON STRIDES AHE Ap , 
Good Results from Summer Schoo|— ; 
Boston Symphony Engaged ‘ 
BURLINGTON, VT., Oct. 15.—The musi. ¢ 
eal season in Burlington will be the big. 
gest of any year since concerts were re. ; 
sumed five seasons ago. The results of the c 
concerts at the summer school at the ’ 
University, when audiences were larger ' 
than ever before, justify the hope that ‘ 
the year will be abundantly successfy). s 
This school is increasing its activities y 
year by year. Many of the voice an b 
piano students are given an opportunity ( 
to appear publicly. r 
In the series of concerts organized by 0 
Arthur W. Dow, the following dates 1 
have been arranged: Grace Wagner and n 
Rénato Zanelli, Oct. 21; Frances Alda s 
and Gutia Casini, Nov. 11, and Boston v 
Symphony, Dec. 13, at the University 
Gymnasium. 


The two women’s clubs, the Athena 
and Klifa, will give concerts as usual, 
These are given privately in their club d 
rooms, and are not open to the public. ‘ 
The Choral Union will begin rehearsals 1 
late in the fall. ‘ 

Burlington’s newly re-organized band, 1 
now called the Burlington Military Band, 1 
is conducted by Joseph Lechnyer, who . 
was appointed on the retirement of the 
veteran bandmaster, George D. Sherman, 





last year. ARTHUR W. Dow. 7 
1 

Yakima, Wash., Music Club to Give Fort- } 
nightly Concerts . 


YAKIMA, WASH., Oct. 15.—The Ladies’ c 
Musical Club has outlined an interesting 
program for the coming season under 
the leadership of Mrs. W. J. Potter, t 
chairman of the program committer, p 
which also includes Mrs. George Cruti, 0 
Mrs. O. G. Bell, Pearl Luhrman buser, S 
Barbara Eschbach, Mrs. Wayne Richare- a 


son and Mrs. C. E. Cross. There will be 
fortnightly concerts under the auspices P 
of various members of the club, concluc- f 
ing April 20 with the annual busines 


meeting. 


Mrs, Walter L, Cain 


Pianist—Accompanist ; 





® f 
I 

Has accompanied Matzen- 
auer, Claussen, Alma Peter- « 
son, Raoul Vidas and others. 
a ' 

Available for Recitals: \ 
Oklahoma and Texas F 


202 Mary Brockman A’p’ts. 
TULSA, OKLA. 

















FRIDA STJERNA 


The Swedish-American Soprano 


of New York Is Spending the Present Winter in 


SAN ANTONIO, TEXAS 
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Many Events Swell Calendar tor Springfield, Mass. 
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+ Notable Artists to Riccar in 
g the Concert Series — Choral 
Bs Bodies Vie with Instrumen- 
‘ talists on New Season’s Pro- 
velop. grams—Ensemble Organiza- 
nude. tions Include Many Excellent 
‘Poet's J Bands 


in- PRINGFIELD, MASS., Oct. 15.—The 
I. B. season here promises to equal if not 
exceed in interest any previous one, de- 
spite the fact that last year a brilliant 
succession of stars appeared at the new 


Auditorium which seats 4000. The 
Steinert concert series, now a permanent 
course here, this year as formerly 
includes the most notable events of the 
ve" season. 
ere re- The annual New York Philharmonic 
of the concert this year is booked for Nov. 3, 
the and the many friends here of both Mr. 
Stransky and Leo Schulz, the soloist for 
this occasion, are eagerly awaiting the 
Mat event. Mme. Louise Homer, many times 
essful, soloist in the Springfield Music Festivals, 
will be the next on the list. The “com- 
bination” recital on Jan. 5, by Mabel 
Garrison, soprano, and Reinald Werren- 
rath, baritone, and the dual appearance 
zed by of Hulda Lashanska, soprano, and Yo- 
dates landa Méré, pianist, on Feb. 13, are 
major dates. The final concert of the 7 , ; 
series will be on the last night in March, Noe. 1 -Adele M. Graves, Harpist, and 
Boston when Jascha Heifetz, violinist, will play. Member of the “Harp-Vocal Ensemble” 
versity (Kimball Photo). No. 2—Celeste Sey- 
Choral and Organ Concerts mour, Violinist, and Member of the Jan- 


. Trials of voices are being held for the ser Trio. No. 3—The “Favorite Male 
, wane annual Orpheus Club concert, to be con- Quartet,’ George H. Favor. Pianist-Direc- 
ir club ducted by John J. Bishop and fee tan tor; William Aker, First Tenor; Thomas 
public, coming series of three concerts by the Lonergan, Second Tenor; D. Arthur Web- 
arsals MacDowell Male Choir of seventy voices ster, Baritone, and Arthur Ballance, Bass, 
of which Arthur H Pawnee is the end. with Milton Aronson, Violinist and Solo- 
: 2 - . ° - . . > 
Bishop is conductor of the annual ist (J. C. Brown Photo). 
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No. 4—Thomas 
Vowler Short, 
Composer and 
bandmaster (Bach- 
rach Photo). No. 
-Arthur H. Tur- 
ner, Municipal 
Organist and 
Leader of Mac- 
Dowell Choir 
(Bachrach). 
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May Music Festival chorus of 350 mixed 
voices. He has filled the post of organist 
of the South Congregational Church 
with signal ability for many years. Mr. 
Turner is organist and choirmaster of 
Trinity Church and conductor of the 
Waterbury, Conn., Masonic Choir of 
fifty-five male voices. The latter or- 
ganization will join with the MacDowell 
choir in at least one choral concert. 

The recent reappointment of Mr. 
Turner as Springfield’s municipal organ- 
ist immediately preceded the inaugura- 
tion of his annual series of free munici- 
pal concerts on the new Auditorium 
organ at a week-day noon-hour, and on 
Saturday or Sunday afternoons, with 
assisting soloists of prominence. 

Thomas Moxon of Bradford, England, 
pupil of Dr. Cuthbert Harris, London, 
formerly choirmaster of St. Paul’s in 
Holyoke, and organist of Christ Epis- 
copal Church in this city for the last 
eleven years, has made unusually elab- 
orate plans for the coming year. These 
include a choir concert in the Auditor- 
ium by fifty men and boy singers of his 
church. 

A program now in active rehearsal 
will mark the celebration of Christ 
Church parish’s hundredth anniversary 
next month. Among the cantatas now 
in preparation by Mr. Moxon’s beauti- 
fully-trained choir are Du Bois’ “Seven 
Last Words,” Gounod’s “Gallia,” Maund- 
ers’ “Penitence, Pardon and Peace,” 
Mathews’ “Conversion,” and Mendel- 
sohn’s “Hear My Prayer.” 


Many Recitals Planned 


Adele M. Graves, harpist, and pupil of 
Pry Holly of the Boston Symphony, 
has just begun a tour with the “Harp- 
Vocal Ensemble,” an organization booked 
to visit most of the larger cities of the 
“ast and South. A newcomer to Spring- 
eld is Celeste Seymour, concert violin- 
st, formerly a member of the Seymour 
( hasuer, Music Trio of Cincinnati. She 
vill be the violinist of the Janser Trio 


this city, composed of Emil Karl 
inser, pianist, and Arnold Janser, 
‘llist, and pupil of Leo Schulz. This 


0 will make several local appearances. 
The Favorite Male Quartet, George 
, _ Favor, pianist and director. with 
aiter Ballance, basso; D. Arthur 
ebster, baritore; Thomas Lonergan 
1 William Ake., tenors, as his associ- 
‘Ss, will again be active in the concert 
d. An occasional soloist with the 
irtet is Milton Aronson, one of Spring- 
d’s leading teachers of violin, whose 
Dearances in the chamber music re- 
ils given by Julia Rogers at the Hotel 
nball and elsewhere have won him a 
» following. Miss Rogers. pianist of 
the chamber music organization, has 
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AUXILIARIES IN SPRINGFIELD’S MUSICAL PROGRESS 


announced the opening program of this 
season for the first week in December. 
The soloist will be Richard Burgin, con- 
certmaster of the Boston Symphony. The 
series will include many works never 
given in Springfield, and will be under 
the management of Edward H. Marsh. 
Springfield has several excellent bands. 


The 20th Regiment Infantry band, Prof. 
La Zazzera of Padua, Italy, leader, is the 
oldest, having been established in 1885. 
Stevens’ Band has for its leader a gold- 
medalist of the Florence Conservatoire, 
Amilcare Cereboneschi, who has many 
instrumental pupils here. The dean of 
all bandmasters in this region is the 


Australian composer and soloist, Major 
Thomas Vowler Short, leader of the 
band bearing his name. He has com- 
posed many pieces, and his frequent con- 
cert-programs are popular. His son, 
Albert E. Short, also takes his place 
in local musical affairs as an orchestra 
leader. ERNEST N. BAGG. 





New Albany’s Musical S trength 
Concentrated m Choral Clubs 


UNNI PNET 

Community iat: Youngest 
of City’s Five Organiza- 
tions, Plans Annual “Mes- 
siah” Performance—Catho- 
lic Women’s Choral Society, 

Treble Clef Club, New AI- 

bany Male Chorus and Saint 

Cecilia Chorus Propose to 

Give Concerts—High School 

Strengthens Musical Activ- 

ities 

EW ALBANY, IND., Oct. 10.—This 

city has always been proud of its 
choral societies, and this year it has 
added another to the four excellent ones 
it already possessed. 

The newest and largest of these will 
be called the New Albany Community 
Chorus and will comprise at least 100 
singers, recruited from the various 
choirs and musical clubs of the com- 


munity. Its purpose, as outlined thus 
far, is to study and present the standard 
oratorios. “The Messiah” is already in 
rehearsal for presentation during the 
Christmas holidays. The presentation 
of “Messiah” will be an annua! affair 
and the performances will be given at 
the various large churches, where ac- 
commodations are sufficient for chorus, 
orchestra and _ audience. The First 
Presbyterian Church has been selected 
for this year’s performance. Soloists 
will be selected from the ranks of the 
chorus, which includes many fine voices. 

Other oratorios or short cantatas may 
be presented in the spring, but as yet 
this detail has not been worked out. No 
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Earl Hedden, Conductor of the New Albany 
Community Chorus 


charge will be made to any of these 
concerts, the entire expense being borne 
by the chorus. 

The Catholic Women’s Choral Society 
is another recent organization which 
has, however, one concert to its credit. 
It numbers thirty-five singers and is 
under the direction of Anthony Molen- 
graft, with Hilda Detlinger at the piano. 
It will make two public appearances dur- 
ing 1921-22. The first concert will be 
given sometime in December, the other 
one in April or May. The purpose of 
the society is to present three and four 
part songs for female voices. if it is as 


successful in its coming concerts as it 
was in the single concert given in June 
of this year, its artistic future is assured. 
It is likely that outside soloists may be 
employed for certain works as the club 
gets into its stride. Concerts will be 
given at the Kerrigan Theater. 

The Treble Clef Club is one of the 
oldest singing organizations in the State, 
being now in its thirty-fifth year. It is 
made up of twenty women singers, under 
the baton of Elsa Hedden, with Hilda 
Detlinger as accompanist. Its standard 
has always been high and its concerts 
have maintained the high standard with 
which the society started out. 

At Christmas time the Treble Clef 
Club will give the last concert of its 
1921 season, and will inaugurate the 1922 
period with another appearance in the 
spring. Both concerts will be held at 
Masonic Temple. 

The New Albany Male Chorus of 
twenty-four voices is another old and 
well established favorite with local audi- 
ences. It has, with the exception of 
three seasons, been in active service for 
twenty years. Organized by Anton 
Embs, a former New Albanian, now of 
Chicago, it has had but one conductor 
since, and at present is in the hands of 
Bertram Heckel, supervisor of Publie 
School Music. The accompanist is Otto 
Everbach. The usual public appearances 
will be made, one in December, the other 
in May, both at the Masonic Temple Au- 
ditorium. These are invitation affairs 
and no admissions are sold. Soioists are 
frequently selected from the ranks of 
the club, though outside talent is fre- 
quently used for the spring concerts. 

The Saint Cecilia Chorus of twenty 
young ladies is under the leadership of 
Harriet Devol, with Mrs. Clyde Holmes 
at the piano. A single spring concert is 
scheduled with local soloists. 

At the high school a large chorus is 
rehearsing, under Supervisor Heckel, for 
a concert some time during the season. 
Under the same leader an orchestra of 
thirty and a band of twenty players is 
also active. Each of these organiza- 
tions will give concerts during the school 
term and will assist at the school fes- 
tivities throughout the year. 

HARVEY PEAKE. 
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H. MISHKIN 


Official Photographer to the Metro- 
politan Opera House, New York, 


MISHKIN STUDIO 


World Famous Photographer 
of Celebrities and Artists 





We make photographs of art- 
ists which possess art, snap and 
quality. Our photographs give 
excellent results for reproduc- 
tions and other advertising pur- 
poses. 











MISHKIN STUDIO 
471 FIFTH AVENUE 
(Between 40th and 41st Streets) NEW YORK 


This advertisement will entitle holder to a discount of 10% on 
orders up to 50 photographs and 15% on orders up to 100 photo- 
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for the past fifteen years graphs. This offer is good for the months of November, 1921 
and January and February, 1922. 
MMT 





GLADYS 


AXMAN 


SOPRANO 


METROPOLITAN 
OPERA COMPANY 


Boston Globe, Jan, 10, 1921: 
The singing of Mme. Axman proved the real feature of 
the concert. for from her first number, the ‘‘Voi Lo 


Sapete’”’ from “Cavalleria Rusticana,’’ the young soprano 
showed herself the possessor of a really beautiful voice, 


well trained, and used with the utmost musicianship. 

















Boston Traveler, Jan. 10, 1921: 
Mme. Gladys Axman has a voice of superb volume and 
sings with considerable dramatic power. 
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FERGUSSON VOCAL STUDIOS 
Twenty-five West Eighty-Sixth Street 
New York 


Telephone Schuyler 1232 




















TO MAKE FRENCH WORKS 





Professional Musicians Form New ( 
poration to Meet Demand for Music 
With the object of making Fre: 

works more widely known and ap; 


WIDELY KNOWN HEhk 













E 


r- 


h 


e- 


ciated, a number of professional mus; 


cians, with the aid of the French Gov. 


ment, have formed the Fine Arts |; 


porting Corporation. Olivier Bocand: 


president of the new corporation; En|| 


n 
I}- 
n- 
ie 
ls 


ie 


Utard, president of the Franco-Ame»j- 
can Board of Commerce and Indust), 


vice-president; Mrs. E. Robert Schm 
wife of the pianist, secretary, 
Robert Ingouf, Paul Fuller, All 


tz. 


and 


rt 


Wolff, conductor at the Metropolit:n, 


and Thomas Kelly, directors. 


The aim of the corporation, as o it 


lined by Mr. Bocande, is to meet the 
creasing demand for French mus; 


n. 


a] 
a 


works, about which there has been f: 


quent complaint that they were diffi 
to obtain, and then at prices often 
sidered exorbitant. “The formation 
this company has now eliminated 1 
hindrance to the fuller appreciation 
French music,” he said, “for through 
special arrangement with the n 
prominent music publishers in Fra: 


we are enabled to present their mu: 
wer 
cost than has heretofore been possible. 

the 
lier 


to the American public at a much lo 


“Another thing designed to bring 
two sister republics even closer toget 
in sympathy and _ understanding 


through the fact of our being exclusiy 


representatives of the Louvre Mus 
of Paris, that we are able to carry 


wide selection of the etchings and e: 
gravings found in the famous museum 
We are now arranging a series of exhibi- 


tions in the principal cities of the co 


try, one having already been held at Bb: 


Harbor, Me., recently, and another 
open in San Francisco soon. 
appointment of representatives in 


ferent cities we expect to make the wo 
of the corporation national in its scop 


A number of prominent New York: 
have become interested in the new cor; 
ration and among the first stockhol« 
are Mrs. Paul Dougherty, Mrs. E. 
Harriman, Mrs. John Henry Hammo: 
May Palmer, Mrs. Edward Shears 
and Emile Utard, Pierre Emile Carti 
R. Ingouf and Malcolm Lang. 


AUSTIN CLUBS MAKE 
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FAR-REACHING PLANS 





Amateur Organization Books Fine Seri 
of Artists—School Forces to Appear 


AUSTIN, TEXx., Oct. 16.—The comin 


musical season promises to be the gr: 
est in the history of the city, as 


es 


y 
ng 


al- 


tne 
iit 


several different organizations have fai 


reaching plans. 


The Amateur Choral Club has booked 
the following extraordinary attractions: 


Jeanne Gordon, contralto; Giulio Crimi 
tenor, and Frank La Forge, pianist, in 


joint recital, Oct. 31, Louis Graveure, Dec. 
7; Sousa and his Band, Jan. 16; Anna 


Pavlowa, with her company of Rus 
dancers, Feb. 9, and Schumann Hei 
March 29. The Choral Club will giv 


complimentary concert in November wit) 


Lester Brenizer as soloist. 


In May th 


club will give a concert with the 5a! 


Antonio Symphony. This will close 
musical season. 

Officers of the club for the follow 
year are: Mrs. J. F. James, presid: 
Mrs. T. H. McGregor, first vice-p: 
dent; Mrs. W. D. Stevens, second 
president; Mrs. J. J. Yeates, treasu 
Mary Louise Allen, secretary; 
Ekdall, librarian; Mrs. C. A. Mat! 
accompanist; Grace Stinnett, 
accompanist; Mrs. Jourdan W. M: 
director. The advisory board is 
posed of Mrs. Harry Bickler, chair 
Mrs. W. R. Long, Mrs.. W. T. Cas 
Mrs. J. D. Sayers, Mrs. Jud James, 
Malcolm Reed, Mrs. Walter Wilcox, 
A. C. Goeth and Mrs. D. C. Reed. 

Lester C. Brenizer, director of 
High School Choral Club, will p: 
the opera “Pirates of Penzance” 
time during the season, using only 
material within the club for 
choruses and principals. A. S. Hé 
formerly of New York, is conduct 
both the high school orchestra and 
for the coming year. 

Willie Stephens, musical supervis 
the public schools in Austin, is d 
great deal toward developing thi 
for good music among the childre! 
musical contest is put on each yea 
tween the schools under Miss Ste] 
direction. 


assis 


Mrs. JOURDAN W. MOR! 
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H igh Standard of Musical Culture 





‘rank Hood, Katherine M. 
Rice and Elwyn Concert 
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Bureau to Bring Celebrated 




















Soloists—Singing Societies 














and Clubs Begin Season 
with Enthusiasm — Civic 
Orchestra to Give Five 
Concerts Under Leadership 
of Mme. Davenport Eng- 
berg 


GQ EATTLE, WASH., Oct. 15.—In look- 
\ ing down the vista of the new season 

‘re looms an imposing array of musi- 

| activities that will keep Seattle audi- 
ences well supplied. Perhaps the great- 
est interest will centralize around the 
Symphony Orchestra, which has not yet 


























taken definite shape and whose board of 








directors has not announced its conduc- 
tor or policy at this writing. It is gen- 
erally accepted, however, that the season 
will not end without local symphony con- 

















Ct ts. 

The Cornish School, devoted to music, 
dance, and drama, enters its eighth year 
with a new building that commands the 































































































admiration of all who have seen it. 
The music department of the Univer- 




















sity of Washington, headed by Dean 
Irving M. Glen, and which offers courses 
leading to Bachelor of Music, Bachelor of 
Arts and Music, and Bachelor of Fine 










































































Arts, in addition to numerous recitals, 














will have its orchestra, chorus, glee clubs, 











bands and opera. The oratorio “The 











Creation” will be sung this season, under 
the baton of Dean Glen but as yet the 
spring opera has not been decided upon. 
Two bands will be organized this year 
at the University by Alert P. Adams, 
one a military and the other a concert 
band. 
Women’s League Course 


The Women’s League of the Univer- 
sity of Washington, Aryness Joy, presi- 
dent, and Mabel Anderson, chairman of 
the concert committee, will give under 
student management a series of three 
concerts in Meany Hall; the first, Oct. 
31, by Arthur Hackett, tenor; the sec- 

















ond, Feb. 8, a joint concert of Alma 














Gluck and Efrem Zimbalist; the third, 
April 3, by Sophie Braslau, contralto. 




















The announcement of the Ladies’ Mu- 
sical Club, which has served this com- 
munity with high class attractions for 
over twenty-five years, has not yet been 
made and the prospectus is awaited with 
more than ordinary interest. Mrs. A. 
K. Fisken is the president of the club No 1 
this year. 

The number of choral societies that 
will appear this season in concert, would 
indicate that there is a very decided 
growth in Seattle in this particular 
direction, and perhaps the two concerts 
of the Amphion Society in December and 


THE CORNISH SCHOOL 


Dance 














Washington; No. 3 
Chorus; No. 5 


Singers 


May are calendar events of decided im- 
portance. For eleven years this club 
has been directed by Claude Madden and 








] Drama Music 


Roy Street at Harvard, Seattle, Wash. 
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NELLIE C. CORNISH, Director 
BOYD WELLS, Associate Director 


Heads of Departments: 

PIANO—BOYD WELLS 
NORMAL—CALVIN BRAINERD CADY 
VIOLIN—FRANCIS J. ARMSTRONG 
,OICE—JACQUES JOU-JERVILLE 
[ARP—ELEANOR NORDHOFF BECK 
IOLONCELLO—GEORGE KIRCHNER 
)ANCING—MARY ANN WELLS 
XPRESSION—MARGARET PRENDERGAST McLEAN 
‘SCHOOL OF THE THEATRE—MAURICE BROWNE and 

ELLEN VAN VOLKENBURG 

Large Dormitory with Spacious Grounds. 

pecial Normal Courses for Teachers of Music, Dancing and Dramatic Arts. 








Mme. Davenport Engberg, Conductor, Civic Orchestra; No. 2 
Helen Crowe-Snelling, Conductor, Nordica Club; No. 4- 
Nellie C. Cornish, Founder Cornish Music School; No. 6 





Faculty of 50 Instructors. 























Photo No. 2 by James & Menihew ; 
ENTERPRISING PROMOTERS OF SEATTLE’S MUSIC 

Irving M. Glen, Dean of Fine Arts Department, University of 
Montgomery Lynch, Conductor “The Wayfarer’ 


Clifford 


ably guided by Alexander Myers, a 
prominent banker and president of the 
club. Anna Grant Dall continues to be 
the efficient accompanist of this society. 

The Apollo Club, Adam Jardine, con- 
ductor and Frances Andrew, accompan- 
ist, will also be heard in at least two 
concerts during the year. The Ralston 
Club, which has shown signs of consider- 
able vitality, besides its regular Seattle 
concerts plans a number of out-of-town, 
beginning in October. John M. Spargur 
conducts this men’s chorus and Vernon 
Behymer, who was associate conductor 
last year, becomes the accompanist this 
season. 


The Civic Orchestra 


The second season of the Seattle Civic 
Orchestra, organized and conducted by 
Mme. Davenport Engberg, a violinist of 
outstanding ability and energy, promises 
to be one of unusual activity. The man- 
agement has outlined a series of five con- 
certs, with visiting and local soloists, 
and resident composers are invited to 
submit symphonic works for perform- 
ance. Among those announced to ap- 
pear with this orchestra is Irma Seydel, 
violinist. 

The plans of the New World Overa 
Singers, under the direction of Clifford 
W. Kantner, have not matured suffi- 
ciently to make public what opera will 
be chosen for this season, but Mr. Kant- 
ner expects to-make the announcement 
verv soon. 

The Nordica Club, organized seven 
years ago by Milton Seymour, among 
young women of the business world, 
opens the new season with Helen Crowe- 
Snelling as conductor-accompanist. Fea- 
ture programs have been the specialty 
of these singers and Mrs. Crowe-Snelling 


No. 6 by James Bushnell, 


No. 5 by Grady; 


W. Kantner, Conductor New World Opera 


plans to give Songs of the Southland 
for the first concert of this season. 





[Continued on page 218] 





A copy of 


MUSICAL 
AMERICA’S 
GUIDE for 1921 


ought to be in the possession of 
everyone interested in music. 

It is a digest of the musical 
resources of the United States 
and Canada. 








Price, $2.00 





Published by 
THE MUSICAL AMERICA CO. 


501 FIFTH AVENUE NEW YORK 
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Standard of M usical Culture H igh 1 in Seattle, Wash. 
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[Continued from page 217] 

The chorus used by “The Wayfarer” 
pageant has indicated its willingness to 
remain together during the coming sea- 
son under the direction of Montgomery 
Lynch who also conducts the Temple 
Chorus. A series of concerts will be 
given during the winter, including one 
big one at the Arena with a prominent 
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concerts and prepare for its seventeenth 
annual Sangerfest of 1922 to be held at 
Everett, Wash. 

The Seattle Society of Composers, 
Claude Madden, president, will have a 
number of musicales during the year, 
where the works of its members will be 
heard. ‘The Musical Art Society, Cecilia 
Augspurger, president, will aim to stimu- 


New World Opera Singers of Seattle, Wash., Clifford W. Kantner, Conductor, in Planquette’s “The Chimes of Normandy” 


der the direction of Karl Schwerdtfeger, 
and the Euterpean Choral Club, W. W. 
Cathey, conductor, will help to fill up 
a calendar of musical events with’ the 
foregoing societies that indicates no 
dearth in ensemble music. 

The Adams School of Music, J. A. 
Houck, Jr., associate director, functions 
especially toward the teaching of orches- 
tral instruments and is doing much to- 


TEMA EEEE 


late an interest this season in resident 
soloists through a number of concerts 
under its auspices, The Lyra Club, un- 


artist, as soloist. 
The Norwegian Singing Society, Rud- 
olph Moller, conductor, will give its usual 


MUSICAL 
AMERICA’S 
GUIDE 

for 1921 


ward developing players in the amateur 
organizations. 
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“The most valuable book of its kind ever issued! 


(from a letter sent the publishers by a noted musician ) 


q Have you for reference this compendium of 
information? 


qT he musical resources of the United States 
and Canada digested fully, yet concisely. 


@ The ideal book for musician, music lover, 
music student, musical manager. 


Bound in linen cloth; Price $2.00 


Obtainable through the publishers 


THE MUSICAL AMERICA CO., 501 Fifth Ave., New York 


Or of Your Book Store or Music Dealer 








THE GOLDMAN CONCERT BAND 


EDWIN FRANKO GOLDMAN, Conductor 


“A Symphony Orchestra in Brass” 


“THE WORLD’S GREATEST BAND” 


Transcontinental Tour 1922-1923 Now Booking 








1540 Broadway, New York 


ROGER DE BRUYN 
Tel. 8811 Bryant 


Management: 








To continue a synopsis of the musica] 
prospects for the coming year as 
flected from the studios and schools 
would require more space than can be 
allotted to Seattle at this time, and it 
is regretted that arrangements are not 
sufficiently far advanced at the present 
writing to give in detail additional con- 
certs which are to be booked in this city 
by Frank Hood, Katharine N. Rice, and 
the Elwyn Concert Bureau. A music 
week in November and a musical festiva! 
week in May are also in an embryonic 
state of outline, and as the season pro- 
eeeds these matters will be given due 
attention. DAVID SCHEETZ CRAIG 





Los Angeles Singers Heard One Thou- 
sand Miles Off by Wireless 


Los ANGELES, CAL., Oct. 15.—Hun- 
dreds of wireless operators all over th 
western coast and out on the Pacific 
Ocean heard the music of an operatic 
concert given on the roof of one of th 
tall buildings in the city. The singers 
were Queena Mario and Anne Roselle, 
sopranos, and Joseph Hislop, tenor, with 
Giacomo Spadoni as accompanist. The 
radio apparatus used has a range of 1000 
miles; and from mountain territory, 
forest and plain, from the near coast and 
from far beyond San Francisco on th 
seas, there came back the applause of 
the listening auditors. 


Dubuque Will Have New Concert Hall 


DUBUQUE, IowA, Oct. 15.—The corner- 
stone of the new High School building 
was laid Oct. 12. This will give Dubuque 
a much-needed concert auditorium with 
seating capacity of more than 1000, and 
modern stage equipment. President 
Jessup of the Iowa University was the 
out-of-town speaker. 








BRIDGEPORT, CONN.—The Philharmoni 
Trio, comprising Dorothy May Wall. 
violinist; Ruth Williams, ’cellist, and 
Mrs. Hal Thurman Kearns, pianist, 
played a musical program at a recep- 
tion given by Mrs. Harry C. Ives, pres'- 
dent of the Wednesday Afternoon Musi- 
cal Club, to open the club’s new seaso! 








FREDERICK H. HAYWOOD—Teacher of Singing 
EMIL POLAK—Coach—Accompanist 
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ive Large Auditoriums House Waco’s Concerts 
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Photo No. 1 by wwuersleeve ; No. 2 and 5 by Mickle; No. 7 by Marlborough Photo Shop, N. Y. 
REPRESENTING WACO’S MUSICAL INTERESTS 


No. 1—Prominent Musicians Who Will Be Heard at the Municipal Club House. Bottom Row, Left to Right: Mrs. Andrew Colvin, Mrs. 
L. R. May, Mrs. Ella Lovelace, Mrs. Roy Jacobs, Mrs. J. W. Hillen, Winifred King, Wilma Schaffer, and Pauline Pipkin; Top Row— 
Stella Wren, Ethel Standefer, Frances Standefer, Mrs. E. E. Haddix, Mrs. William Burnette, Mrs. Eugene McNutt, Mrs. Marvin Bishop 


and Mrs. Mamie Baade Forkle; 


No. 2—Mrs. Eugene McNutt, President Ensemble Club; No. 3- 








Arthur G. Upleger, Donor of Cash 


Prize for Vocal Students; No. 4—Mrs. E. E. Haddix, Club Editor, Texas Federation of Music Clubs; No. 5—Walter G. Lacy, 
Chairman of Music, Texas Cotton Palace; No. 6—Mrs. Marvin T. Bishop, President Euterpean Club; No. 7—Gussie Oscar, Concert 


Manager 


ACO, TEX., Oct. 15.—Stimulated by 

the increasing musical interest 
manifested during each succeeding year, 
Waco is looking to its brightest season 
in concerts, opera and municipal activi- 
ties. The Texas Cotton Palace, Coliseum, 
which is the largest auditorium in the 
South with a seating capacity of 11,400 
will house the production of “Robin Hood,” 
“Carmen,” “Martha,” “Bohemian Girl” 
and “Mikado” by the Dunbar Opera Com- 


pany during the 1921 exposition, Oct. 22 
to Nov. 6. This attraction has been se- 
cured through the efforts of Walter 
Lacy, chairman of the music committee 
for the Texas Cotton Palace. 

_It is with pardonable pride that the 
city points to its four large concert halls, 
Auditorium Theatre, Baylor Chapel, 
Progress Club and Hotel Raleigh ball- 
room. The auditorium of the First Bap- 
tist Church, which can accommodate 3500, 
contains one of the largest organs in the 
state and is open to’ municipal concerts. 
The Municipal Club House, a recent ac- 
quisition through the generosity of a 
public-spirited Waco citizen, is beauti- 
fully situated in Cameron Park and will 
be the scene of weekly concerts presented 
by the city’s two music clubs, Euterpean 
and Ensemble, during the coming season. 
Community singing will be a feature of 
these concerts. Numerous bands and 
orchestras contribute to the musical life 
of the community—conspicuous among 
these is the Shrine Band which gives con- 
Park on Sunday afternoons at Cameron 
ark, 

A chorus from Paul Quinn College, 
colored, will give its yearly concerts, 
singing only Negro folk songs. The work 
of this organization reveals much musi- 
‘al worth. Baylor Glee Club, one of the 
‘eading college clubs of the Southwest, 
Will tour the state of Texas this winter. 
The Euterpean Club, now entering its 
venty-eighth year, has scheduled two 

gular meetings each month, each of 
Which embraces an extensive musical 
Program and a round table discussion, 
“n open program for the public at large 
Thanksgiving, Christmas and Easter. 
the spring of 1922 this club will hold 
third musie memory contest in the 
‘le schools, working in conjunction 
| the music supervisor, Mrs. Ella 
elace, who is also an officer of the 

The club will also present a Texas 
st in concert during the season. 


Ensemble Club Plans 


i¢ Ensemble Club, but one year old, 
for its slogan community service, 
begins the season with a full calen- 
Being a department club it enjoys 


+. 


re 


ahs 


a wide scope for service; the Men’s Glee 
Club and Women’s Glee Club, each com- 
prising a double quartet, plan to unite 
when a chorus is desired. The Chamber 
Music Society composed of six violins, 
one viola, one ’cello, harp and piano will 
fill a number of concert engagements in 
surrounding cities during the season, be- 
sides assisting in musical affairs of their 
own club and city. They have been en- 
gaged to give a Sunday afternoon pro- 
gram at the Texas Cotton Palace 
and will have as soloist Stella Wrenn, 
soprano. The unlimited co-operation of 
the Euterpean Club is extended to the 
Ensemble in its every endeavor. 

An interested citizen and patron of 
good music has donated a sum of money 
to be used as a prize fund for music stu- 
dents. This is to be an annual donation 
and the contests will take place each 
spring. 

An imposing array of artists have been 
booked for Waco this season by Gussie 
Oscar, the leading impresario of this 
city. Miss Oscar announces Sousa’s 
Band, John McCormack, Zimbalist and 


Gluck, Kubelik, Alice Gentle and Go- 
dowsky. 

The music department of Baylor Uni- 
versity has a faculty composed of artists 
who rank favorably with the foremost 
musicians of the South. Frank M. 
Church is the director of the school of 
music. Grover C. Morris, Severin Frank 
and Clarence Chandler are among the 
instructors in piano. William Payne and 
Charles H. Keep have charge of the voice 
department. Nicholas Ciarlo will con- 
duct the violin department. Mr. Ciarlo 
is a member of the music faculty. He 
is from the Royal Conservatory of Music, 
Naples. Many of the smaller conserva- 
tories and studios have been open since 
Sept. 1. From reports there seem to be 
more music students engaging lessons 
than at any time since before the war. 
The Alta Houston Mann studio of Dra- 
matic Art and Voice Culture is in full 
swing. This studio means much to Cen- 
tral Texas as the director produces and 
stages most of the light opera and con- 
certs of note «in this part of the country. 

Mrs. EUGENE MCNUTT. 





Lack of Auditorium May Deprive 
Utica of Promised Music Series 


Theater Owners Change Policy 
and Leave B Sharp Club 
Without Suitable Hall for 
Scheduled Concerts — Seek 
for New Location—Activi- 
ties in School Music Include 
Fine Ensemble Work—Con- 
servatory Opens Doors 


TICA, N. Y., Oct. 17—Utica faces 

the possibility of a musical famine 
this year due to the fact that the B Sharp 
Musical Club, which had already booked 
a fine series of attractions, suddenly 
finds itself without a suitable auditorium 
in which to present them. This unique 
predicament is caused by the fact that 
Wilmer and Vincent, Inc., owners of the 
Gaiety and Colonial theaters, in the for- 
mer of which the series was scheduled 
to appear, have decided to retract their 
policy of renting the theater for musical 


attractions. ‘eed 
Officers of the club, an organization of 


1485 members, are now completely at sea 
over plans for the coming season and the 
annual year book has been postponed 
until final arrangements are made to 
give the concerts originally booked for 
the theater now closed to music. Already 
the organization had booked several fine 
events, including Jeanne Gordon, Crimi 
and La Forge, for an October date; Fritz 
Kreisler, Lucrezia Bori, Pavlowa and 
others, for later in the season. Usually 
the Gaiety Theater, the largest in the 
city, has been used for these concerts. 
Few good musical attractions are ever 
held in the State Armory because of the 
poor acoustics and also because of the 
barren appearance of the place. 

Efforts are being made to secure a 
large auditorium elsewhere and possibly 
the State Armory will be used. 

It_is earnestly hoped by music lovers 
of Utica that the present difficulties with 
theater managers will be straightened 
out so that the excellent attractions al- 
ready booked may be given. 

Student recitals will be given this sea- 
son by the B Sharp Club and some de- 
lightful programs are being arranged 
for the winter months. 


Activities in School Music 


Music in the public schools will again 
be made an all-important activity, due to 





the efforts of the enterprising super- 
visor of music, Mrs. Bertha Deane 
Hughes. It is highly probable, Mrs. 
Hughes states, that the music memory 
contests, which have proved so successful 
during the last few years, will be re- 
peated. 

Already work has been started in the 
high school band, orchestra and the glee 
clubs. Lincoln Holroyd, cornetist at the 
Avon Theater, is again in charge of the 
Academy Band, and Harriet Puffer, an 
experienced music teacher in the high 
school, is once more directing the U. F. A. 
orchestra and disclosing unusual talent 
among the new children. 

Children of all schools are enabled to 
take violin lessons and there are also 
classes formed in the brass instrument, 
clarinet and drums. From these classes 
have been recruited plenty of material 
for orchestra and band. 

The combined grade school orchestra, 
comprising eighty or more members, 
plays every two weeks, and at the end of 
the term will appear in a public concert. 

Public schools of this city have a cir- 
culating library of 600 phonograph rec- 
ords, secured without cost to the city. 
They have been earned by teachers and 
pupils and represent the best in music. 
These records are circulated to the 
teachers once a week during the school 
year. Needless to say, all the schools 
have phonographs, and some of them 
have one in every room. “Listening les- 
sons” are given every two weeks in each 
grade to familiarize the pupils with the 
compositions of the masters. 

Mrs. Hughes, supervisor of music, an- 
nounces that with her special music 
teachers, she has arranged to bring the 
Flonzaley Quartet to Utica on Nov. 14, 
for an evening concert at the Utica Free 
Academy Auditorium. The proceeds will 
be used to buy instruments for the school 
orchestra. An afternoon program will 
be given exclusively for school children 
at the same auditorium. 

On New Year’ Eve the annual Eistedd- 
fod, conducted under the auspices of the 
Cymreigyddion Society, will be held at 
the State Armory, and a feature of the 
event will be the competition for choruses, 
for which a prize of several hundred dol- 
lars will be awarded. A program of vo- 
cal, instrumental and elocution numbers 
has been mapped out and there are indi- 
cations of a large number of contestants. 

Various concerts have been arranged 
by the Haydn Male Chorus, the Philhar- 
monic and other musical organizations, 
and it is their intention of making the 
coming season one of the most brilliant 
ever known. 


Conservatory Opens Season 


With the opening of the Conservatory 
of Music for its thirty-second season, a 
new violin teacher has been added to the 
large staff of instructors in the person of 
Arvid F. Mitchell. Four terms will be 
conducted this season and the commence- 
ment will take place June 15. Following 
is the staff at the conservatory: Alfred 
H. Jay, Johannes Magendanz, Benjamin 
W. Breneman, Elizabeth M. Jay, Stanley 
Levey, May Emory Breneman, Grace F. 
Marshall, Florence H. Schermerhorn, 
Charles H. Sippel, Albert Kuenzlen, Ra- 
mon V. Pritchard, Arvid F. Mitchell, F. 
Percy Greene, John Rath, Lincoln Hol- 
royd and Elizabeth Millig. Registration 
is greater than for any previous season. 

Local piano teachers Are enthusiastic 
over the fall and winter season, as there 
seems to be greater interest than ever 
before in the study of the piano. 

Music is being made a feature in the 
various moving picture houses and it will 
be more so during the winter season, ac- 
cording to plans of the managers. The 
Avon Orchestra, considered the finest in 
the city, has been augmented from time 
to time, and the Robbins Amusement 
Company, owners of the theater, have 
been highly praised for providing their 
patrons with such splendid music. 

ARTHUR E. PFLANZ. 


New Teachers for San Antonio College 


SAN ANTONIO, TExX., Oct. 15.—Julien 
Paul Blitz has resigned his position as 
co-director of the San Antonio College 
of Music. Bertram H. Simon, recently 
of the David Mannes School of Music, 
New York, will be in charge of the violin 
department, and J. L. Hamlin will be 
instructor in ’cello. John M. Steinfeldt, 
director of the college, has organized a 
voice department, at the head of which 
will be David Griffith, baritone. 

G. M. T. 

ROANOKE, VA.—Bula Ray Shull, dra- 
matic soprano, who has been spending 
the summer with her parents, Mr. and 
Mrs. H. C. Shull, has returned to New 
York and will appear in Boston in No- 
vember, with the San Carlo Opera Com- 
pany. 
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Walla Walla Schools Thrive as Never Before 
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Above, at Left—Walla Walla High School 


Band, Official Band of the Junior R. O. 
T. C.; Right—Howard E. Pratt, Head of 
Whitman Conservatory, Walla Walla; 
Below at Left—H. C. Tilley, Head of the 
Band and Orchestra Departments of 
Walla Walla High School; at Right— 
Whitman Conservatory 


theory department, Mr. Beard; assista 
Monica Tyker; Public School mu 
methods, Myrtle Falk. 

Whitman College maintains, in ad 
tion to its conservatory, the Whitm 
Choral Society, which will produce 
classic oratorio this year. An opera \ 
be produced by the Malen Burnett Sch: 
the performance to be conducted 
Oswald Olson, head of the voice depa 
ment: The Malen Burnett School 
Music has the following faculty: Pia) 
Malen Burnett, Mrs. Ethel James Ha 
ley, Alice Hartley and Lois Cassil; voi 
Oswald Olson, Jane Cammack. Pra: 
cally all the faculty except the head 
the voice department, Mr. Olson, 
former pupils of the Burnett Sch 
The school opened on Sept. 2 with 
large enrollment. 


Prominent Artists Engaged 


The Walla Walla High School, whi 
has organized artists’ courses for seve 
years, will continue these this seas 
and has made arrangements for the vi: 
of the followiny artists: Frances Ingra 
contralto; the Zoellner String Quart 
Carlo Sabatini, Italian violinist; 


San Francisco Chamber Music Socie:y 


and Theo Karle, tenor. 
conductor of the band and orchest;: 
Classes in violin-playing and individ): 


H. C. Tilley is 


instruction in band instruments are p:rt 


of the work of the sehool. It is proba 
that the band will make a concert tou 


r 


Oregon, 































done in near-by towns by the musical 
department of Walla Walla College, 
College Place, and Columbia College, 
Milton. 

The Whitman Conservatory building 
has been renovated, new equipment has 
been installed, and it is intended to 
obtain a two-manual pipe organ, to be 
used for practice purposes. Howard E. 


ALLA, WALLA, WASH., Oct. 15.— 

The coming season will show great 
progress in Walla Walla. Every music 
school in the city reports a large increase 
in registrations. The Whitman Conserv- 
atory and the Fischer and Malen Bur- 
nett Schools, the three chief establish- 
ments, are keeping pace with this pro- 
gress, and valuable work is also being 








of Southeastern Washington, 
and Idaho, and visit Camp Lewis with 
the local battery of the C. A. C. 
order to meet the shortage of compet: 
players in the orchestra, a recruit orches- 
tra for beginners has been organize 
Ann Corcoran, supervisor of music i: 
the grade schools of the city, is teacher 
of thé glee clubs. 

One of the unique departments of the 
Fischer School is the musical kinder- 
garten, the head of which is Flora \Me- 
Conaughy. This department, which was 


Pratt, head of the conservatory, proposes 
to make legitimate dance music popular. 
An orchestra will be formed among the 
students, which will play for college 
dances and social functions, and fulfil 
other engagements outside the college. It 
will also supplant the usual “campus jazz 
orchestra” on the trips of the men’s glee 
club. The regular college orchestra will 
be again conducted by Mrs. Esther Sund- 
quist Bowers. A college band may be 


organized. , established in the fall of 1915, is instru- 
_The faculty is as follows: Head of mental in developing musical talent i: 
piano department, Hubert K. Beard; young children. Special attention 


assistants: Esther Bienfang, Bernardine 
Osterman, Louise Smith,, Margaret 
Pettyjohn; organ, Rowena Ludwigs; 
head of voice depnvartment, Howard E. 
.Pratt; assistant. Elizabeth Wilcox; dra- 
matic art. Mrs. William R. Davis; violin, 
Mrs. Esther Sundquist Bowers; band 
instruments, Nicholas E. Heric, head of 


given to preserving the natural voi 
of the children, teaching them chorus 
work with folk songs. These and other 
songs are dramatized by the children, 
and the sense of rhythm is instilled from 
the beginning. Much attention is also 





[Continued on page 222] 
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Detrott’s M usical Innovations Arouse Civic Interest 


LLU ELEC NENT 


New Concert esi 
Formed — Union of Two 
Bureaus Effected—Detroit 
Symphony, Despite Reduc- 
tions, Makes Extended 
Plans — Orchestral Associ- 
ation to Bring Other Sym- 
phonies 


ETROIT, Oct. 15.—Detroit is enter- 

ing its new musical season with un- 
onted zest and is preparing to support 
yyally the various new enterprises 
vhich are largely responsible for this re- 
wakened interest. 

Heading the list of innovations are a 
new concert company, managed entirely 
by women, and the music-drama season 
sponsored by the Detroit Symphony So- 
‘ety. The consolidation of the Philhar- 
monie and Central Organizations is an- 
other step forward, as the new company 
combines the strength of the two smaller 
es. Many minor changes are to be 
noted in artistic precincts and all tend 
toward the upbuilding of Detroit’s mu- 
sical structure. 

It is our good fortune to have Ossip 
Gabrilowitsch still at the helm of our 
orchestra, for which an elaborate sched- 
ule of 105 local concerts has_ been 
planned. The Detroit Symphony has 
been reduced to eighty-five men but the 
conductor has been allowed free rein in 
obtaining the best to be had and the priv- 
ilege of engaging 100 men for composi- 
tions which require that number. Ilya 
Schkolnik remains as concertmaster, with 
William Grafing King as assistant, and 
Victor Kolar has been retained as as- 
sistant conductor and member of the 
first violin section. There will be many 
new faces in the ranks but Bernard 
Sturm will again be at the head of the 
second violins, Phillip Abbas at the head 
of the ’cellists and Herman Kolodkin 
will be first violist. ; 

The subscription series has been in- 
creased from fourteen to sixteen pairs 
and will be held on Thursday and Fri- 
day evenings. The first pair of concerts 
will be held in Orchestra Hall on Oct. 20 
and 21, with Nina Koshetz as soloist. 
She will be followed by Sophie Braslau, 
Clara Clemens, Margaret Matzenauer, 
Ilya Schkolnik, Eugene Ysaye, Harold 
Bauer, John Powell, Olga Samaroff, 
Ossip Gabrilowitsch (who closes the 
series), Alfred Casella, Claire Dux, 
Elly Ney, Artur Schnabel and 
Alexander Siloti, the last six new to 
Detroit. On Nov. 7 there will be a spe- 
cial concert given by the orchestra, at 
which Richard Strauss will conduct. 

A group of twenty-seven Sunday after- 
noon concerts will open on Oct. 23, pop- 
ilar prices prevailing throughout the 
season. Ossip Gabrilowitsch and Victor 
Kolar will share the conductor’s stand 
ind a list of excellent soloists is now be- 

yr prepared. 

The Young People’s Concerts, on Sat- 
irday mornings, will be continued and 
there will be three courses of five con- 
erts each, one in the autumn, one in 
id-winter and the last in the spring. 
hese events achieved such a tremendous 
‘cess last season that a ruling has 
en made this year that an individual 
iy attend but one of the courses, in 
ler that more persons may be accom- 
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Ossip Gabrilowitsch, 
modated. The programs will follow the 
established policy and Robert de Bruce, 
manager of the orchestra, will preface 
each with a talk on orchestral instru- 
ments. 

A new undertaking is the presentation 
of forty concerts in the public, Roman 
Catholic and Lutheran parochial schools. 
Each of these programs will be exclu- 
sively for the pupils and their families 
and a _ small admission fee will be 
charged. 

Owing to the large number of local 
engagements, the orchestra has accepted 
but few out-of-town offers. Concerts 
will be given in Rochester and Buffalo 
and a series of five will be presented in 
connection with the University School 
of Music in Ann Arbor. A special trip 
to New York is being planned for the 
first of the year and one concert will be 
given in that city. 


Inaugurate Music-Drama Course 


The Detroit Symphony Society has the 
distinction of being the first in the 
country to present a season of drama in 
conjunction with its own orchestra. The 
six weeks season was inaugurated on 
Sept. 19, under the direction of Sam 
Hume, who has assembled a company of 
professionals and amateurs of ability. 
Victor Kolar is conducting the orchestra 
which played the Fauré music for 
Maeterlinck’s “Pelléas and Mélisande,” 
the Mendelssohn music for the “Midsum- 
mer Night’s Dream” and the Verdi and 
Nicolai music for the “Merry Wives of 
Windsor.” Other plays presented were 
Oscar Wilde’s “The Importance of 
Being Earnest,” Shaw’s “Pygmalion” 
and Eugene O’Neill’s “Beyond the Hori- 
zon.” 

Mr. Gabrilowitsch has obtained many 
new compositions during the summer and 
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Conductor Detroit Symphony 


will introduce several never before heard 
in this city. 

William H. Murphy 
head of the symphony. 

The Detroit Orchestral Association 
endeavored valiantly to present a course 
of concerts by leading orchestras of 
other cities. Newton J. Corey, secretary 
and manager of the association, expects 
to give a series of concerts next year in 
every way comparable with his attrac- 
tions in previous seasons, though no def- 
inite announcements can as yet be made. 

Mr. Corey is a pioneer in the local or- 
chestral field, having managed the De- 
troit Orchestral Association for many 
years and having been one of the first 
promoters of the Detroit Symphony. 


remains at the 


Form New Concert Bureau 


A new managerial firm to enter the 
field is that of Juliet K. Hammond and 
Isobel J. Hurst, who recently formed the 
Detroit Concert Bureau. These two 
women, both prominent in local society 
and club life, have produced several 
events for charity and their success led 
them to the professional field. 

Mrs. Hammond, one of the first presi- 
dents of the Fine Arts Society, was re- 
sponsible for what was said to be the 
first presentation in America of De- 
bussy’s “L’Enfant Prodigue,” in which 
she sang the leading réle. Mrs. Hurst 
achieved considerable fame in the world 
of music and drama while a student at 
the University School of Music in Ann 
Arbor. 

The Detroit Concert Bureau will pre- 
sent five evening concerts, the first one 
taking place at Arcadia Auditorium on 
Oct. 18, when Jeanne Gordon, assisted 
by Frank La Forge, will give the pro- 
gram. The other events are scheduled 
for Orchestra Hall, Erika Morini, on 
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Rettorens Clubs Prepare for 
Season of Extended Pro- 
grams — Chamber Music 
Society Continues Pioneer 
Work—Choral Clubs Alert 
—Schools Pronounce En- 
rolments Unusual—Co-oper- 
ation of Commercial Clubs 


Nov. 11; Lucrezia Bori, on Dec. 6; Percy 
Grainger and Birgit Engell, on Jan. 24, 
and Gulio Crimi and Pablo Casals, on 
Feb. 28. A notable event of the season 
is the engagement of the Scotti Opera 
Company, a feature of which will be a 
special performance of “The Barber of 
Seville,” with Stracciari and Queena Ma- 
rio in the leading rdles. 

Another innovation for Detroit will be 
the Thés Musicales which will be held in 
the Hotel Statler. These salons, five in 
number, will be sponsored by sixty-four 
of the prominent women in the city and 
are assured of social as well as artistic 
success. On Nov. 1 Clara Clemens and 
Ossip Gabrilowitsch will be heard in 
joint recital, and on Nov. 15 Guy Maier 
and Lee Pattison will give a two-piano 
program. Mona Gondré and Carlos Sal- 
zedo will appear on Jan. 10, followed by 
Jeanne Laval and Maurice Dambois on 
Jan. 31, the season closing on Feb. 14, 
with the Artone Quartet, Dicie Howell, 
Mabel Beddoe, Walter Greene and James 
Price. 

The combination of the Philharmonic 
and Central Concert companies, known 


as the Philharmonic-Central Concert 
Company, is another asset to musical 
Detroit. For many seasons the concerts 
under the direction of James E. Devoe 
were foremost events in the city’s artistic 
history. Five years ago the Central 
Concert Company, with J. L. Woods of 


Arcadia Auditorium as president, en- 
tered the field. Mr. Woods later retired 
from the company, but in the rearrange- 
ment of affairs some months ago, he, 
with Frank B. Walker, was active in 
bringing the two forces together. The 
officers of the Philharmonic-Central 
Company are J. L. Woods, president; 
James E. Devoe, vice-president and man- 
ager, and Setta Robinson, who was iden- 
tified with the Central company during 
most of its existence, secretary and treas- 
urer. With the large capacity of Ar- 
cadia Auditorium the new organization 
is able to present a long list of the high- 
est salaried artists at popular prices and 
announces a gratifying sale of season 
tickets. The musicians for this course 
are: Geraldine Farrar and company, 
Oct. 13; Charles Hackett and Duci de 
Kerekjarto, Nov. 8; Mme. Homer, Nov. 
22; Hulda Lashanska and Reinald Wer- 
renrath, Dec. 13; Leopold Godowsky, 
Jan. 17; Jascha Heifetz, Feb. 21, and 
Maria Ivogiin, March 14. In addition to 
the regular series severa!i events will be 
announced from time to time, among 
these being Sousa and his band, Mme. 
Galli-Curci, John McCormack, Fritz 
Kreisler, Pavlowa and Mme. Schumann 
Heink. 

The Tuesday Musical will enter its 
thirty-sixth season under highly auspici- 
ous circumstances, which include many 
new members, a new meeting place and 
two unusually attractive artist concerts 
on its schedule. All of the Tuesday Mu- 
sicale events, including the opening tea 
and the closing luncheon, will be held in 
Memorial Hall, which is a decided im- 
provement upon the old auditorium. 


[Continued on page 222] 
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VOCAL STUDIOS 


Voice Training—Repertoire 
Specializing in the Accepted French-Italian Method of Mask Resonance of Which the Only Full 


Explanation in Print Will Be Found in Mr. Zay’s Book 


“THE PRACTICAL PSYCHOLOGY OF VOICE,” Which Is a 
COMPLETE VOCAL METHOD 


Pronounced by Vocalists and Teachers ‘‘The best voice book published.” 


(G. Schirmer, Publisher ) 


In order that all may avail themselves of Mr. Zay’s method, he has trained several teachers to assist him. 


STUDIOS: 50 West 67th Street, New York 


Phone, Columbus 1405 
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Walla Walla, Wash. 


[Continued from page 220] 
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given to ear training and piano music. 
Edgar R. Fischer, one of the directors 
of the school, is conductor of the Walla 
Walla Symphony. Two nights a week 
he holds “open house,” and any who wish 
to do so may take part in ensemble 
playing. Mrs. Fischer is instructor in 
advanced piano, voice and theory. Miss 
McConaughy is in charge of the inter- 
mediate and elementary department. 
Associated with her are Emma Mc- 
Conaughy, Mrs. Ella Ayres Vail, Mrs. 
Albert Williams Winchell, Mrs. U. V. 
Pullen and Lelia Walter. 


Musicians for Church Work 


Walla Walla College is a Seventh Day 
Adventist School, and its musical de- 
partment is devoted largely to the in- 
struction of musicians for church work. 
It has sent out many missionaries and 
preachers with a fine knowledge of music. 
An orchestra of about twenty pieces 
specializes in religious music. A chorus 





of nearly 150 voices is one of the features 
of the college work. 

Columbia College, also a church school, 
being maintained by the Methodist Epis- 
copal Church South, has a fine musical 


department. Frank Heric, a_ retired 
United States band master, who was 
leader of General Pershing’s regimental 
band when the General was a colonel 
serving in the Philippines, has been en- 
gaged to head the brass and wood wind 
departments. B. W. TALCOTT. 





New York Spanish Societies Give Colum- 
bus Day Festival 

A Columbus Day festival was held 
under the auspices of the Union of Span- 
ish Societies in the Sixty-ninth Kegiment 
Armory, New York. The assisting ar- 
tists were Vicente Ballester, baritone of 
the Chicago Opera Association; Clara 
Elena Sanchez, soprano, and Carlos En- 
cisco, Mexican tenor. Mr. Ballester 
sang, among other numbers, the “Largo 
al Factotum” from “Barber of Seville.” 





Butler, Pa., to Have Concert Series 

BuTLeR, PA., Oct. 15.—A co-operative 
concert course has been arranged for this 
city, under the management of George 
B. Wick. The costs of the venture are 
being reduced by volunteer services of 
those promoting the course. The first 
concert to be given will be a joint appear- 
ance of Charles Wakefield Cadman, com- 
poser-pianist, and Princess Tsianina, 
Indian soprano, 





Students aided in securing positions 


Dr. WILLIAM C. CARL 


instructs in 


The Art of Organ-Playing 


at the 
GUILMANT ORGAN SCHOOL 














Practice facilities 




















Detroit Jubilant Over Outlook 
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There will be ten morning concerts un- 
der the direction of Mrs. Ola Dafoe Eus- 
tice, at which active members will ap- 
pear, one of these being held in a large 
church, that guests may be accommo- 
dated. The Triple Trio, under the lead- 
ership of Jennie M. Stoddard, will be a 
feature of the year and several distinc- 
tive instrumental groups will be heard. 

The first artist recital will occur in 
November, when Clara Clemens will be 
heard in a Brahms program. Guy Maier 
will follow with a young people’s musicale 
on Jan. 18, both of these events being 
held in Memorial Hall, free to club mem- 
bers. 


Extensive Music for Charity 


Mrs. Joseph Whittaker again heads 
the Philanthropic Committee and has 
mapped out extensive plans for placing 
music in numerous hospitals and chari- 
table institutions. Mrs. Frederic B. Stev- 
ens will again occupy the president’s 
chair, with Mrs. Leland Case as vice- 
president, Mrs. George P. Palmer as 
treasurer, and Jennie M. Stoddard as 
secretary. Mrs. Edwin S. Sherrill is 
chairman of the membership committee, 
which reports a decided increase, the list 
now totaling about 400 members. 

Mrs. Theodore O. Leonard is in charge 
of the Student League, which will begin 
its activities with a tea at the home of 
Mrs. Henry B. Joy on Oct. 8. Monthly 
meetings will follow, closing with an- 
other tea in the early spring. The pro- 
grams will be performed by members of 
the league and a definite course of study 
will be pursued. This group has the dis- 
tinction of having provided the founda- 
tion for the proposed Tuesday Musicale 
Club House, having donated the proceeds 
of the last spring tea to that fund and 
to the Detroit Symphony. 


Programs of Chamber Music 


Each season the Chamber Music So- 
ciety embarks upon its mission with in- 
creased strength and energy. The so- 
ciety has planned a schedule of tremen- 
dous scope and has succeeded in placing 
its free concerts upon a sound financial 
basis. Clara E. Dyar remains at its 
head, with Mrs. Horace E. Dodge as first 
vice-president, Mrs. Charles W. Baird 
as second, Christian Leidich, secretary, 
J. Gourlay Armstrong, treasurer, and 
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Beethoven Ninth Symphony with 
Philadelphia Orchestra, Leopold 
Stokowski, Conductor. 

“Best work in quartette done by Mr. 


Dadmun and Ellen Rumsey, contralto.” 
—Philadelphia Public Ledger. 





Ellen Rumsey has sung with the 
Philadelphia Orchestra six (6) times. 


Soloist, Mendelssohn Choir, Toronto 


Ellen Rumsey, a young mezzo soprano new 
to the city, is the possessor of a voice of 
moving warmth and beauty and rare sin- 
cerity of expression. 

She is young, slight and winsome with a 
beautiful voice that captivated everybody 
even when she seemed a bit afraid of such 
an austere adult role. 

In the quartette section of the work the 
four voices blended into a surprising en- 
semble of contrasts, in which ,her voice 
was the effective, sympathetic link. 


—‘‘Musical Canada.” 
(By Hector Charlesworth). 





Management: MUSIC LEAGUE OF AMERICA, Inc. 
8 East 34th Street, New York 


New York Recital 


New York Tribune: 


Miss Rumsey displayed a voice of a pecu- 
liarly rich quality and of ample power, and 
she showed an understanding of the vir- 
tues of legato. It was a debut which 
ought to encourage her, as besides her 
natural gifts she showed an intelligence 
of interpretation which is unusual for so 
young a singer. 


New York Times: 


Ellen Rumsey made a successful concert 
debut last evening in Aeolian Hall. Her 
voice is sympathetic, warm and bright in 
quality, used with intelligence and some 
skill. She sang with an unaffected charm 
that won her large audience. 


New York World: 


An engaging presence and a fresh, attrac- 
tive voice. 
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FERNANDO 


TEACHER OF SINGING 


Teacher or Coach of the World’s Greatest Artists 


257 West 86th Street, New York 


Former Conductor of Metropolitan Opera Company 
In NEW YORK till December 15th, thereafter in his permanent studio in Rome 


A Limited Number of Serious Students Accepted 





TANARA 


Excellent Opportunities to Debut in Italy 


Mrs. Henry G. Sherrard, Mrs. Willian 
Clay, Mrs. John F. Dodge, Mrs. Wilfre, 
C. Leland, John A. Russell and Gord: 
Mendelssohn completing the board of «- 
rectors. 

The place of meeting has been chang: 
to Memorial Hall, where all of the con- 
certs will be held. There will be 
meetings, on Monday evenings, wh. 
members will furnish the programs. § 
artist concerts will be presented, {! 
first being on Nov. 14, when the Londo: 
String Quartet will make its initial b: 
to Detroit. On Dec. 5, the Detroit Sym- 
phony String Quartet will be heard, an 
on Jan. 16 the Elshuco Trio will pla 
here for the first time. The Detro; 
Quartet will follow with three more con- 
certs on Feb. 17, March 20 and April 17. 
Ossip Gabrilowitsch will appear as solo- 
ist with the local organization upon one 
occasion and other soloists will probably 
be provided. A new financial arrange- 
ment has been inaugurated this year 
whereby these events and the six mem- 
bers’ meetings are financed entirely by 
the members of the board. The free con- 
certs are taken care of by the club dues. 
_ The society continues its policy of pay- 
ing a fee to each participant in these 
free concerts. These affairs, under the 
direction of Mrs. Harris B. Marsden and 
Miss Dyar, will be held at regular in- 
tervals in the public schools, recreation 
centers, Detroit Institute of Arts, House 
of Correction, Wayne County Jail, Deten- 
tion Home, Marine Hospital and other 
institutions. Miss Dyar plans to place 
the Detroit Symphony String Quartet in 
the high schools and the institute, the 
programs being free to the public. 

Mrs. Cornelia J. Stone is in charge of 
the Music Bureau which secures profes- 
sional engagements for members of the 
anne upon the payment of a nominal 
ee, 

_ Mrs. Clara Koehler Heberlein will con- 
tinue her work of supervising all of the 
programs and delivering lectures at fre- 
quent intervals. 

Ada May will remain in charge of the 
Surette classes, which will be held on 
Saturday mornings in the Detroit Insti- 
tute of Arts. These classes are free to 
school children and much latent talent 
has been discovered and encouraged. Mr. 
Poland, assistant director of the insti- 
tute, will co-operate with Miss May this 
season and will give a series of talks. 

The Chamber Music Society will play 
a prominent part in Music Week, Oct. 
16-22, giving a large number of free con- 
certs. 

The Music Group of the Twentieth 
Century Club, formerly known as the 
Coteria, has in prospect an active season 
under the leadership of Mrs. Mary H. 
Christie, chairman, and Alma Gluck, vice- 
chairman. The program for Oct. 11 wil! 
be provided by Emilie de la Roche Qui- 
senberry, who will sing French songs, 
assisted by Blanche Strong, pianist, and 
on Nov. 8 by Mrs. William B. Barbour. 
On Dec. 13 Mrs. Oliver Phelps will talk 
on Huneker, assisted by the Frazer 
Trio, and on Jan. 11 Vera Wagner, pian- 
ist, Ruth Clynick Buysse, harpist, and 
Mrs. Willard Worcester, singer, will giv: 
a program. 

For men’s night, on Jan. 19, Mrs. Har- 
riet Story Macfarlane and Mrs. Lillian 
Lachman Silver have been chosen as 50- 
loists. On Feb. 14 Charles F. Morse wil! 
give a talk on the symphony and Martha 
Bartholomew will continue this work on 
March 14. One public artist concert, 
for which a few will be charged, will b: 
given in mid-winter and the season wil! 
end with a reception in honor of Mrs. 
Gabrilowitsch. 

This group has always been activ: 
the philanthropic field and will continu 
this work, particularly in the Chas 
Street settlement, for which the Twe! 
tieth Century Club stands sponsor. 

The Musical Arts Club, in its fifth sea 
son, will proceed along lines similar | 


ox<« 5 2. 


<= — 


“<4 fa. 


of 





[Continued on page 225] 


— 


Telephone 5910 Schuyler 
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Community Pageant to Open 
Season in Greenville, S.C. 
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TWO OF GREENVILLE’S MUSICAL LEADERS 


Mrs. Walter Lindsay Smith, President, Greenville Music Club; William G. Sirrine, Presi- 


dent and Treasurer, 


All City’s Organizations to 
Join in Presenting Histori- 
‘al Spectacle—Clubs Will 
Sponsor Artist Courses— 
Women’s College Erecting 
New $200,000 Building for 
Conservatory 


(Sa S. C., Oct. 15.—Green- 
ville finds its autumn breezes and 
colors no less inviting than its 1921-1922 
season of musical events. Led off this 
month by Mozart’s “Impresario” and by 
the great community pageant, “The 
Trail of the Cateechee,” and capped off 
next spring by Anna Case, Marie Rap- 
pod and Alberto Salvi, the program 
promises to register marked advance in 
variety, in quality and in popularity. 
“The Trail of the Cateechee,” written 


Textile Hall Corporation 


by William Grier on an old South Car- 
olina legend, is being presented by the 
Community Service League, under the 
administration of Theresa Schmidt. All 
the other organizations of the city and 
Piedmont section are assisting and with 
the aid of a New York pageant director 
and George H. Schaefer, local composer 
and musical director, it is expected to 
be the event of the early season. Keen 
indeed, is the interest felt in so novel a 
production, the first of its kind Green- 
ville has undertaken. 

Under the chairmanship of Milton G. 
Smith, the music committee of the Com- 
munity Service League has announced 
a second season of weekly Twilight Re- 
citals in the form of free organ and 
piano recitals, interspersed with vocal 
and violin numbers. These take place 
on Friday afternoons in the various 
churches, and are given by local musi- 
cians. 

The Greenville Music Club has planned 
its second year’s course of study on the 
Correlation of the Arts—Music, Poetry, 
Painting, in which there will be open 
days for the public, on Dec. 12 and May 


8; a children’s day including DeKoven, 
Eugene Field and Maxfield Parrish as 
studies, Nov. 4; a Nature Day, March 
27, and afternoons with such combina- 
tions as Grieg-Whitman-Rousseau and 
Tchaikovsky-Pushkin-Millais, all pro- 
grams given by its own talent. Along 
with its work in both the National Fed- 
eration of Music Clubs and the State 
Federation of Women’s Clubs, this or- 
ganization will enter a new sphere in its 
choral work recently undertaken under 
the direction of J. Oscar Miller, baritone, 
of the Greenville Women’s College. 

The Greenville Lyceum and Artists 
Course, under the direction of George 
Buist of Furman University, presents 
this month “The Impresario” of Mozart 
with Perey Hemus in the title rdle. 
Other attractions follow, the most note- 
worthy being the Flonzaley Quartet 
booked for February. 

The Textile Hall Corporation, with 
its beautiful hall seating over three 
thousand, will as usual, present its 
varied concerts. These attractions will 
not be grouped under a season ticket as 
formerly, but each concert be presented 
independently. Already, under the man- 
agement of William G. Sirrine, president, 
the company has secured the following 
dates: Oct. 23, Ted Shawn, interpretative 
dancer; Nov. 2, Riccardo Martin, tenor; 
Feb. 8, Jan Kubelik, violinist; Feb. 20, 
Sousa’s Band; Feb. 28, Pavlowa and her 
company of dancers; March 7, Anna 
Case, soprano; April 27, Marie Rappold, 
soprano, and Alberto Salvi, harpist. 

The Greenville Woman’s College is in 
process of erecting its new $200,000 
Fine Arts Building, which will soon be- 
come a center of music culture, and will 
house the Conservatory Department of 
Greenville Woman’s College. The fac- 
ulty at present numbers eight. Two new 
members have been added for this pres- 
ent season. Marion Hetrick, a graduate 
of our own conservatory and a pupil of 
Thomas Tapper, is teaching harmony; 
Virginia Evans, soprano, a_ pupil of 
Sergei Klibansky. assisting in the vocal 
department. So far this season, 250 stu- 
dents have been enrolled in the conserv- 
atory. 

The Chamber of Commerce Glee Club 
which proved such a success the past 
season, is busy rehearsing under the 
direction of Dr. Peters, conductor. Ear] 
Mauldin is president. 

J. OSCAR MILLER. 





Winifred Byrd Leaves for Tour 


Winifred Byrd, pianist, has left for 
the Pacific Coast, to begin a solidly 
booked tour of the Northwest. She has 
been engaged by the Dickinson Seminary 
of Williamsport, Pa., for a recital during 
the second week of December, when she 
will be returning from this tour. 


Phyllida Ashley, pianist, will begin her 
season’s recitals on Nov. 3, in New York, 
at Aeolian Hall, where she made a suc- 
cessful début last year. 
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SYRACUSE, N. Y., 
ANDOVER, MASS., NOVEMBER 4th 
BOSTON, MASS., NOVEMBER 6th 


“After singing an aria and recitative 


broke out in spontaneous applause.’’- 


HARRIET 


VAN EMDEN 


Lyric Soprano 





OCTOBER 21st 


NEW YORK DEBUT: 


AEOLIAN HALL, NOV. 
(Coenraad V. Bos at Piano) 


10th, EVE. 


Traviata the audience 


Plains, N. Y., 


from 


W hite April 


Management: ANTONIA SAWYER, Inc., Aeolian Hall, N.Y. C. 








© Underwood & Underwood 


NEW MERIDEN CLUB 
SPONSORS CONCERTS 


Arranges Connecticut City’s 
Nominal- Price Series— 
Choirs Study Works 


MERIDEN, CONN., Oct. 15.—In Meriden 
there are many indications of an un- 
usually successful musical year. A con- 


cert series has been arranged under the 
auspices of the newly organized Musi- 
cians’ Club, officers of which are Douglas 
A. Smith, ‘president; Robert A. Squire, 
vice- president; Mrs. Stanley E. Pinks, 
secretary ; Edith Bartlett, treasurer; and 
Mrs. W. E. Graham and Mrs. C. H. Cuno, 
chairmen of committees. The concert 
series will be given at nominal prices in 
an effort to interest the entire com- 
munity. 

Artists and organizations are to be 
presented in three concerts. A quartet 
comprising Charles Hart, tenor; Lewis 
James, second tenor; Eliot Shaw, bari- 
tone, and Wilfred Glenn, bass, accom- 
panied by Vere Cory, pianist, will ap- 
pear on Nov. 29. Alice Godillot, so- 
prano, Hans Kronold, ’cellist, and Fran- 
cesco Longo, pianist; will be presented 
in a joint-program on Jan. 31. The 
final concert will be given on March 28, 
with Rosalie Barker, contralto; Alex- 
ander Debruille, French violinist, and 
Herbert Rosell, pianist. The Griswold, 
Richmond and Glock Company will also 
sponsor a number of concerts during the 
season. 

ln addition to the semi-monthly pro- 
grams of the Musicians’ Club, the 
Women’s Club is planning a series of 
recitals. The choir of the Universalist 
Church, George A. Marble, organist and 
choirmaster, will give an oratorio at 
Christmas. The Main Street Baptist 
Church Choir, under the direction of Mr. 
Weber, organist, will also present a pro- 
gram of Christmas music, as will also 
the choir of St. Andrew’s Episcopal 
Church, Lawrence Southwick, organist. 
Robert Squire, director of the First 
Baptist Church Choir, plans to present 
a Christmas cantata. A male chorus 
has been added to the musical organiza- 
tions of First Congregational Church, 
F. B. Hill, organist. 

Douglas Smith, music supervisor of 
the public schools, will present a number 
of student organizations in concert this 
season. Well-known soloists will prob- 
ably be engaged to assist. 

W. E. 





CASTELOW. 





Choose Program for Oratorio Festival in 
Boston 


BosTon, Oct. 15.—At the Oratorio Fes- 
tival, to be given by the Philharmonic 
Choir next spring, the numbers chosen 
are “The Heavens are Telling” (“Crea- 
tion”) ; “Inflammatus,” soprano solo and 
chorus (“Stabat Mater”); “Sanctus,” 
tenor solo and chorus (“St. Cecilia 
Mass”) ; “Thanks be to God” (“Elijah”) ; 
“Agnus Dei,” soprano and alto solo and 
chorus (Verdi “‘Requiem’’) ; “Behold the 
Lamb of God” and “Hallelujah Chorus” 
(“Messiah”). In addition, five solo art- 
ists will sing favorite solos. 

A children’s program for Hallowe’en 
use, arranged by Mrs. William John 
Hall, National chairman of Juvenile and 
Junior Clubs of the National Federation 
of Music Clubs, has been published by 
the Arthur P. Schmidt Company 











ESTHER 


CUTCHIN 


AMERICAN PIANIST 


“Esther Cutchin, the pianist, made New York 
like her.” 
—Charles D. Isaacson im the N. Y. Globe. 


Knabe Ampico Records 
Address, c/o Musical Americe 





B. Hadsell 


HALL 


Teacher of Singing, Diction and 
Dramatic Action 

Jean de Reske Breathing Methods 

Pupil of Marchesi, Juliani, Adams 

Room 827, Carnegie Fall, New York City 








GRACE WHITE 


violinist 
SYRACUSE UNIVERSITY 
SYRACUSE, N. Y. 
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Orchestra and Chamber Music Bodies 


to Vie in Appeal to Concert Patrons 
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[Continued from page 15] 





which brought forward some modern 
English music in company with the 
graces of. Mozart. 

Three concerts in Aeolian Hall are 
scheduled for the Londoners in the new 
season, the dates to be Nov. 5, Dec. 5 
and March 4. The personnel remains 
the same as last year, James Levey, firsi 
violin; Thomas W. Petre, second violin; 
H. Waldo Warner, viola, and C. War- 
wick-Evans, ‘cello. Mr. Warner, the 
winner of the Berkshire prize this year, 
will be represented on the programs of 
other chamber music organizations, sev- 
eral of which are planning to play the 
prize trio. The Londoners are to present 
his new “Fairy Suite” at the Nov. 5 con- 
cert. 


Noted Bohemian Quartet Coming 


HE only new European organization 
to be heard in America next season 
is the Sevcik Lhotsky String Quartet, 
which will arrive here in January and 
will make a tour from the beginning of 
the new year through the end of May. 
This quartet, one of the most famous 
of European string ensembles, has as its 
members Messrs. Lhotsky, Prochazka, 
Moravec and Fingerland. They have 
played all over the continent and in Eng- 
land and for many years have attracted 
the attention of connoisseurs because of 
their extraordinary ensemble. At the 
Czecho-Slovak Festival in London last 
year it was said that they carried their 
audiences by storm. Their programs, as 
contemplated, will include a generous 
number of Bohemian compositions, with 
Dvorak and Smetana represented, and 
much Beethoven. 


Letz Players Plan Many Programs 


IFTEEN New York concerts com- 

prise the exceptionally active pro- 
gram of the Letz Quartet for their home 
city. Of these, three are subscription 
concerts in Aeolian Hall, five at the 
New York Educational Alliance, three at 
the Columbia University Institute of 
Arts and Sciences, and three at the 
Brooklyn Institute of Arts and Sciences, 
and there will be a program for the 
Beethoven Association. 

There are two changes in the per- 
sonnel of the quartet. Edwin Bachmann, 
formerly concert-master of the State 
Orchestra of Buda-Pesth, and later of 
the New York Symphony and the Little 
Symphony Orchestras, will be the second 
violin. 

Horace Britt, who comes to the Quar- 
tet after four years as first ’cellist of the 
San Francisco Symphony Orchestra, and 
also of the San Francisco Chamber Mu- 
sic Society, will succeed to the ’cello desk. 
He will be remembered as first ’cellist of 
the New York Philharmonic, the Metro- 
politan Opera, and the Boston Opera 
Orchestras. 

The assisting artist at the first sub- 
scription concert will be Hugo Kortschak, 
who will play the second viola part in the 
Brahms Quintet. 

Novelties to be presented during the 
season will be the new piano quintet by 
Erno Dohnanyi; also a quintet with piano 
by Pierné. Another will be the quartet 
by David Stanley Smith of Yale Univer- 
sity, first played at the Pittsfield Festival 
this season. Mr. Letz also expects to 
play again the clarinet Quintet by 
Brahms, with the assistance of Mr. 
Grisez. 

The dates of the subscription concerts 
in Aeolian Hall are Oct. 25, Dec. 13 and 
Feb. 21; those of the Educational 
Alliance, Nov. 6, Dec. 4, Jan. 8, Feb. 5 
and March 5; at Columbia University, 
Nov. 10, Jan. 5 and Feb. 2; at the Brook- 
lyn Institute of Arts and Sciences, Dec. 
5, Feb. 6 and April 3; the Beethoven 
Association concert in Aeolian Hall will 
be given Dec. 6. 


Three Concerts by Flonzaleys 


HE FLONZALEYS, with personnel 

unchanged, will give their usual three 
subscription concerts in Aeolian Hall, 
without which no New York season could 
be complete. The dates set are Nov. 22, 
Jan. 17 and March 7. At the second 
concert Ossip Gabrilowitsch, pianist, will 
collaborate with the string players in a 
quintet yet to be announced. A novelty 
will be a Ms. quartet by Enesco, the 
Roumanian composer, which the Flon- 
zaleys are bringing back from Europe 
with them. The Ernest Bloch quartet, 
played by them last season, will again 





be a salient number on their programs. 

The Sinsheimer Quartet will move its 
concerts to Carnegie Chamber Music 
Hall. Four programs will be played 
there, the first on Nov. 15. The per- 
sonnel will consist of Bernard Sin- 
sheimer, first violin; Wolfe Wolfinsohn, 
second violin; Alfred Gietzen, viola, and 
Willem Durieux, ’cellist. Mr. Durieux 
returns to the quartet after having been 
absent for a season. H. Waldo Warner’s 
“Fantasie” Quartet will be played at the 
first of the Sinsheimer concerts. 

A quintet by Frank Bridge, calling for 
two violas, will be another novelty, Mr. 
Sinsheimer taking pride in the pioneer- 
ing which he and the quartet have done 
for Bridge’s music in this country. Mr. 
Sinsheimer has been acting as one of the 
judges in the Mana-Zucca contest for 
piano quintet and his quartet may play 
one or more promising compositions 
brought out by this competition. 

The Zoellner Quartet will be active 
again in New York as well as Chicago. 


Trios Will Have Lively Year 


The Elshuco Trio, the personnel of 
which remains the same as last season, 
will give two concerts in the Town Hall 
on Monday evenings, Oct. 31 and Dec. 5. 
These concerts will be without soloists. 
The Warner prize trio probably will be 
included in one of the programs. 

The New York Trio, also with an un- 
altered personnel, is scheduled to play at 
least fifteen times in New York alone. 
There will be three subscription concerts 
at Aeolian Hall, Dec. 12, Feb. 20, March 
27; two concerts at Columbia University, 
and five at the Rand School. The trio 
plans to present a novelty at each of the 
Aeolian Hall concerts, it being the policy 
of the organization to present some 
novelties each season. 

The long-established Tollefsen Trio 
has selected Feb. 10 for its New York 
concert in Aeolian Hall. The program 
will introduce a _ novelty, “Five Im- 
pressions of a Holiday,” Opus 7, for 
trio, by Eugene Goosens. The personnel 
will be as in other years. 

Although the New York dates are not 
yet announced, the Sittig Trio is looking 
forward to a very active season, includ- 
ing one or more programs in the 
Metropolis. 

The Norfleet Trio, another organi- 
zation which has taken up the crusade 
for chamber music, will give three con- 
certs in Aeolian Hall, the dates to be 
announced later; and ten educational 
programs in schools and clubs of New 
York, having already begun its season 
with a children’s program at Lincoln 
School. A manuscript trio by Carl Denth 
and works by Leo Sowerby and Gertrude 
Ross are among novelties the trio expects 
to play. 

A new trio in the field is the Trio 
Classique, the members of which are 
Celia Schiller, pianist; Maurice Kauf- 
man, violinist, and John Mundy, ’cellist. 
The trio plans a series of New York 
concerts, the dates not yet determined. 


Chamber Music Societies 


HE NEW YORK CHAMBER MUSIC 
SOCIETY, Carolyn Beebe, pianist 
and founder, will give three recitals at 
Aeolian Hall. This will be the seventh 
annual subscription series of the society. 
At the first concert, Nov. 15, Percy 
Grainger’s new work, “Green Bushes,” 
still in Ms., will be presented for the 
first time, with Mr. Grainger at the 
organ and Miss Beebe at the piano. For 
this work the organization will be in- 
creased in number by ten instruments, 
as twenty-one pieces are required. The 
work was given once before in London 
in symphonic form. It is founded on an 
old English folk song from a collection 
by Cecil J. Sharp. 

The second concert will bring forward, 
along with other works, a new chamber 
music composition by Ethel Leginska, 
called “From a Life,” still in manuscript. 
Like Mr. Grainger’s composition, it will 
require an increase in personnel, the 
addition of a flute and a clarinet. This 
will be the first public hearing given 
“From a Life” and Miss Beebe has in- 
vited Mme. Leginska to play the piano 
part. 

The third concert will be given March 
20, with a soloist yet to be announced. 
Among scheduled numbers will be Cap- 
let’s Quintet for piano and winds. This 
will probably be performed at the initial 
concert, Nov. 15. 

It has been announced that among the 
eleven solo artists that form the New 


York Chamber Music Society, Scipione 
Guidi will be in charge of the strings of 
the “string and wind” ensemble, and the 
equally renowned Gustave Langenus, 
clarinetist, will again be in charge of the 
winds. 

The Chamber Music Art Society, with 
a personnel of eleven artists—string 
quintet, woodwind quintet, and piano— 
will be active in the new season. Dates 
of its five New York concerts have rot 
been announced. On Nov. 25 the society 
will play in Aeolian Hall in a joint re- 
cital with Eva Gauthier, devoted to 
modern chamber music works; and on 
Nov. 29, in Town Hall, assisting Estelle 
Liebling. It will also play at the Acad- 
emy of Music, Brooklyn, on Jan. 15, and 
at the Brooklyn Institute of Arts and 
Sciences. New works to receive first 
public performances in New York will 
include Henry Eichheim’s “Oriental Im- 
pressions,” and Ethel Leginska’s String 
Quartet, recently performed in England 
for the first time by the London String 
Quartet. Other new works are to be an- 
nounced later. 

George Barrére is planning a series of 
Sunday evening concerts in one of the 
smaller theaters at which his Little 
Symphony, the miniature orchestra or- 
ganized by him in 1914, will play. The 
annual New York concert of the Barrére 
Ensemble later in the season will bring 
forward two compositions for first per- 
formance in New York. These new 
works are “Suite Ditirambic,” by 
Domenico Brescia, for flute, oboe, clari- 
net, horn and bassoon; and Vincent 
d’Indy’s recently written Sarabande and 
Minuet. 

The Philadelphia Orchestra Ensemble, 
composed of members of the Philadelphia 
Orchestra, contemplates a concert in 
Aeolian. Hall during the season. 


Two Concerts by Schumann Club 


HE SCHUMANN CLUB, Percy 

Rector Stephens, conductor, will give 
two concerts this season, as usual. This 
is the ninth year of the club as an 
organization, and its fifth season as a 
professional body. The object of the 
club, as has been emphasized in the last 
few years, is to promote the creation of 
a better class of literature for choruses 
of women’s voices. There are now some 
ninety publications representing, mainly, 
the collaborated efforts of Mr. Stephens 
and Deems Taylor, which have been 
brought forward by the club. 

The first program of the season will 
be given on the evening of Jan. 16, and 
the second April 10, in Aeolian Hall. 
The Jan. 16 program will present a 
Latin group, which will include numbers 
by Palestrina, Jacobo Gallo and Vittoria. 
The program also will present groups of 
Hungarian and Czecho-Slovak numbers, 
collected by Alois Havrilla, who has de- 
voted considerable time and effort to com- 
piling these folk songs. Mr. Taylor, who 
recently became the music critic of the 
Morning World, has expressed the opin- 
ion that these are among the worthiest 
folk songs that have come to his atten- 
tion, second only to the Russian songs in 
their value and beauty. 

Harold Osborn Smith will be the club’s 
accompanist. 


The St. Cecilia Club 


HE ST. CECILIA CLUB, Victor 
Harris, conductor, will give two con- 
certs, Tuesday evening, Jan. 24, and 
Wednesday evening, April 5, in the 
Ball Room of the Waldorf-Astoria. As 
in other years, these concerts wili be 
among the most important events of the 
year, as far as choral music is concerned. 
The singing membership of the club 
this season will number 120 women, of 
whom it is stated that at least one-third 
are professional singers. 

Mr. Harris expects to include in his 
programs many new compositions written 
especially for the club, among the com- 
posers thus represented being Cecil 
Forsythe, A. Walter Kramer, Howard 
Brockaway, Victor Harris, Franco Leoni 
(the composer of “L’Oracolo”), Arthur 
Foote, Frederick Jacobi, and others. 
There will be other new works sung for 
the first time. 

Soloists at the January concert will be 
George Barrére, flautist, and Laurence 
Leonard, baritone. As accompanists for 
the club, Louis R. Dressler continues as 
organist and Alfred Boyce as pianist. 
Victor Harris has conducted the St. 
Cecilia programs since the founding of 
the club, sixteen years ago. 


The Schola Cantorum 


NDER the baton of Kurt Schindler, 
the Schola Cantorum will give its 
usual two subscription concerts at Car- 
negie Hall, with the full chorus, number- 
ing 200 voices. The first concert will be on 


Wednesday evening, Feb. 8, when Ba })’, 
B Minor Mass will be given with  ) 
orchestra and a quartet of soloists 
yet announced. Preparations for hj, 
performance were begun last spring 
The second concert will be given Wed ex. 
day evening, March 29. In addition, :}, 
Schola is planning a Young Peo;)\:’ 
Christmas Matinée at the Town Ha! . 

Saturday afternoon, Dec. 17. 

The series of private lecture-music. |e; 
inaugurated by the Advisory Counc). of 
the Schola two years ago will this \ 2, 
be augmented by the addition of a } )). 
lic lecture at the Town Hall on the af ey. 
noon of Jan. 5. 

Mr. Schindler, who was abroad fo; 
five months, visiting the various © jy. 
tries of Europe, especially Italy, S) 
and Scandinavia, brought back with | jy, 
a store of new musical material, as ,,; 
been his custom in the past. 


The Beethoven Society 


HE BEETHOVEN SOCIETY op 

NEW YORK, Howard Barlow, op. 
ductor, contemplates a series of con: ;ts 
and musicales. Mr. Barlow will conduc 
evening concerts in the ball room of the 
Plaza Hotel Jan. 18 and April 19. hp 
chorus will be assisted by soloists. The 
musicales, held in the same place, are 
announced for Nov. 12, Dec. 10, Jan. 14. 
Feb. 11 and March 11. There are sixty 
voices in the chorus, selected after rigi( 
voice trials. Of his programs, Mr. Bar. 
low has stated that the best music avail. 
able will be used. 

A partial list of soloists—three fo, 
each musicale and two for each concer; 
—includes Marcia Van Dresser, Clary 
Deeks, Sonya Yergen, Margita De Dal. 
noky Regiezy, Mayzelle Bennett, Reed 


Miller, Edwin Swain and Leon Rains, } 


Others will be announced later. 


Rubinstein Club and Mozart Society 


NTERING its thirty-fifth season, a! 

of which have found William Roger; 
Chapman in his place as conductor, the 
Rubinstein Club will give three evening 
concerts, four Saturday afternoon musi- 
cales and three artists’ recitals, all at th 
Waldorf-Astoria. One of the recitals, 
the artist as yet to be announced, wi! 
open the club’s season Saturday after- 
noon, Nov. 19, in the Grand Ball Room. 
The second recital will be given the after- 
noon of March 18 and the third the 
afternoon of March 28. The three con- 
certs, also in the Grand Ball Room, wil! 
be given Dec. 6, Feb. 28 and April 1. 
The musicales will be on the following 
Saturday afternoons, in Astor Gallery: 
Dec. 17, Jan. 21, Feb. 18, April 15. Th 
club’s_ thirty-fifth anniversary wil! be 
celebrated Jan. 17. 

Among artists engaged for the recital: 
and other programs are Rosa Ponselle, 
Lucrezia Bori, Lenora Sparkes, Benia- 
mino Gigli, Phoebe Crosby, Fernand 
Guarneri and Justin Lawrie, with other 
still to be announced. 

The matinée on Saturday, Dec. 17, wi! 
be devoted to a special Christmas pr 
gram, “Christmas Carols of All Lands, 
sung by members of the chorus, and a! 
Opera Musicale, “Noel,” by d’Erlange!, 
to be presented by Mr. and Mrs. Marx £. 
Oberndorfer. 

The New York Mozart Society, 0! 
which Richard T. Percy is the chora 
conductor, plans concerts on three Tues 
day evenings, Dec. 20, Feb. 14 and Apr! 
18, and morning musicales on six Satu! 
days, Nov. 5, Dec. 3, Jan. 7, Feb. 4 
March 4 and April 1, in addition to soci 
activities such as have occupied ' 
society in the past. 

The Euphony Society, Carl Hahn, ©o 
ductor, will give three evening and 5 
afternoon concerts in the Grand Ba 
Room of the Waldorf-Astoria. Johann 
Gadski will be the soloist at the ‘'"' 
concert. 

The Brahms Club, Leo Braun, cond 
tor, organized last season, will again 2)" 
concerts. 


Glee Clubs to Give Concert: 


The University Glee Club wil! ¢£''* 
two invitation concerts at the /'«'! 
politan Opera House, the first on Ja». *? 
and the second on April 27. J:anm 
Gordon, contralto of the Metrop )!‘#! 
Opera Company, will be the sol 
the first concert. The club’s con 
is again Arthur D. Woodruff, its 
since its organization, twenty-eight 
ago. Concerts will also be given in \* 
negie Hall at the time of the | ‘°F 
collegiate Glee Club Contest in ))°'" 
1922, at the University Club and at °°" 
of the college clubs. A feature *” 
be a group of college songs given nt 
end of the programs at each conc 

This is the first season of conc 
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se followed last year. There will be 
\ionday evening meetings each month, at 

‘ich time the Detroit Symphony pro- 

ams will be analyzed and current 

nts will be discussed. This club is 
nposed of twenty-five young profes- 
- onal women, is a member of the Na- 
ynal and the Michigan Federations and 

e MacDowell League. Grace L. Bar- 

r will direct the destinies of the Mu- 
sical Arts Club this year, with Mrs. Min- 
nie Hirshman Acheson as vice-president, 
Olive Clore as secretary and Jane Hol- 
skin as treasurer. 

The Fine Arts Society, composed of 

0, is planning a season of novelties, 

ough no details can as yet be given out. 
There will be six meetings, closing with 
al fresco musical féte in the spring. 
Charles Frederic Morse has been elected 
president; Louis Ling, first vice-presi- 
dent; Charles P. Larned, second; Ray- 
mond Dykema, secretary, and William 
Lerchen, treasurer. 

[The Review Club is planning an un- 
usually interesting musical program for 
the winter, the feature of which will be 
an illustrated lecture on Chinese and 
Japanese music, to be given by Robert de 
Bruce, manager of the Detroit Symphony. 
Mrs. Leon Haywood, chairman of the 
music committee, is also arranging an 
afternoon of choral music, to be given 
by the Madrigal Club, and other recitals, 
the details of which have not been an- 
nounced. 


Choral Clubs Alert 


The Orpheus Club, composed of thirty 
men singers, of which Detroit is justly 
proud, will be heard at Orchestra Hall 
on Dee. 18, and again on April 25, for 
both of which occasions out of town so- 
loists will be engaged. On Dec. 9 the 
club will sing in Rochester and, on Dec. 
15 and April 27, will repeat the Detroit 
programs in Windsor. Appearances are 
also booked in other cities, including 
London, Ontario. Charles Frederic 
Morse will continue to conduct this ad- 
mirable chorus as well as the Madrigal 
Club, a group of women who are all well 
known here as church soloists. This 
club made an excellent showing last year 
and will be much in evidence this season, 
three concerts having already been ar- 
ranged for November. 

Plans for the appearances of the De- 
troit Choral Society are still in embryo. 
William Howland, vice-president of the 
Detroit Institute of Musical Art, and for 
the past eleven years director and bass 
soloist of the Temple Beth-El choir, will 
again be at the head of this chorus of 
300 voices, which he founded. 

The Northwestern Choral Club, also 
under the leadership of Mr. Howland, is 
an assemblage of sixty picked voices and 
will be heard in a mid-winter and a spring 
concert. For one of these events, Mr. 
Howland expects to utilize the Detroit 
Institute Orchestra, a band of sixty 
pieces. 


School Happenings 


The Detroit Conservatory of Music 
opened its forty-eighth season with a 
‘aculty of eighty teachers and an enroll- 
ment of 2800 pupils. The growth of this 
school has been so rapid that it was re- 
cently found necessary to build a large 
addition which houses twenty-four new 
tudios and a spacious concert hall. The 

nservatory will give its customary 

irse of concerts by out-of-town artists 
whose names will be announced later. 
‘\ notable arrival in Detroit is Thaddeus 
W onski, who has joined the faculty. Mr. 
W ronski will deliver a series of lectures 
addition to his coaching. Marcus Kel- 
nan, another successful vocal teacher 
note, is also a new member of the staff. 
neis L. York is president of the con- 
vatory; Elizabeth Johnson, vice-presi- 
t, and James H. Bell, secretary and 
asurer. 

"hroughout each of the seven years of 

existence the Detroit Institute of Mu- 

Art has grown steadily and con- 
ntly. This school has a large main 
ling on Woodward Avenue, which 
ains a recital hall, offices and the 
n studios, an adjoining structure, in 
h there are numerous studios and a 
nitory, and four branches in differ- 
parts of the city. Many members of 
Detroit Symphony are included in 
ster of teachers, among them being 
Schkolnik, concert master, and Vic- 
\olar, assistant conductor. Notable 
ions are Ada Gordon, an experienced 
ier and pianist who won many laurels 
member of the Ganapol School, and 
ann Kolodkin, first violinist of the 
it Symphony. Guy Williams is 
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PHALANX OF DETROIT’S MUSICAL PIONEERS 


No. 1 


Founder of the Detroit Orchestral Association. 
No. 7—-James E. Devoe, Vice-President and 
Woods, President of the Philharmonic-Central Concert Company. 


Hudson Brass Octet. 


Committee of the Tuesday Musicale. 


Mrs. Mary H. Christie, Head of the Music Group of the Twentieth Century Club. 
of the Detroit Choral Society and Northwestern Choral Club and Vice-President of the Detroit Institute of Musical Art. 
Mrs. Juliet K. Hammond, Who, with Mrs. Isabel J. Hurst, Recently Organized the Detroit Concert Bureau. 
Organist of St. Paul’s Cathedral and Dean of the Michigan Chapter of the American Guild of Organists. No. 5 
No. 6—Earl Van Amburgh, Conductor of the Hudson Band, Hudson Symphony and 
Manager; Setta Robinson, Secretary and Treasurer, and J. L. 
No. 8—Mrs. Edwin S. Sherrill, Chairman of the Membership 


No. 9—Left to Right, Bessie G. Clark, Assistant to President of the Chamber Music Society; 


No. 2—William Howland, Founder and Director 


No. 3— 
Francis Mackay, 
Newton J. Corey, 


No. 4 


- 


Clara E. Dyar, President; Mrs. Cornelius J. Stone, Director of the Music Bureau, and Mrs. Perle B. Marsden, (standing) Director 


of the Free Concerts Given by the Society 


president of the Institute; William How- 
land, vice-president; Mrs. Maude Em- 
brey Taylor, secretary, and William G. 
King, treasurer. 

Keeping pace with the rapid growth of 
the city, the music department of the 
public school system continues to expand 
each year. This season the number of 
platoon schools has been increased from 
thirty to sixty-six, with a corps of 125 
teachers. The interest in orchestral 
work grows steadily and eight teachers 
are now employed to give instruction on 
the violin and piano, during school 
hours. Detroit is said to have one of the 
finest technical high school orchestras 
in this country, this unit being under the 
leadership of Mr. Byrne. We are still 
fortunate in having Thomas Chilvers as 
supervisor of music, with Leonora Far- 
quharson in charge of the elementary 
grades and Miss Fleming as assistant. 
A high school concert is planned in which 
thirteen schools will participate, with a 
chorus of 400 voices and a large orches- 
tra. Mr. Chilvers is co-operating with 
Robert Lawrence and the public schools 
are expected to do much toward making 
music week a success. 

C. E. Brewer, head of the recreation 
commission, is planning an active season, 
though no definite announcements have 
been made public. He expects to con- 
tinue the band concerts, community sing- 
ing and social dancing, and to present 
many worth-while musical programs in 
conjunction with the Chamber Music So- 
ciety. In the recreation work Mr. 


Brewer has the assistance of Miss Mc- 
Dermott, May Patton, Mrs. J. O. Prim- 
rose and a number of others. 

The Michigan Chapter of the Amer- 
ican Guild of Organists is proceeding 
onward under the supervision of Dean 
Francis A. Mackay and Sub-Dean 
Charles Frederic Morse. A busy season 
is being outlined, the list of events in- 
cluding a series of monthly lecture- 
luncheons in the Cathedral Club, at 
which there will be discussions of such 
topics as the movie organist, choir and 
chorus directing and public school work. 
There will be three organ recitals and 
other occurrences of interest. The Guild 
is composed of practically all of the 
prominent organists in town, and is rap- 
idly growing in strength. Helen Shaefer 
officiates as secretary and Wayne Frary 
as treasurer. 


Commercial Clubs Assist 


The commercial clubs, including the 
Rotary, Vortex, Exchange, Kiwanis, and 
others, have made no especial plans re- 
garding music for the season, but they 
are always ready with their assistance 
for any laudable enterprise. 

The progressive policy of the J. L. 
Hudson Company is again manifested, 
in the formation of a new concert band 
and a brass octet which are now making 
bids for public favor. The band is com- 
posed of fifty pieces, the reeds and 
brasses being recruited from the Detroit 
Symphony, and is conducted by Earle 
Van Amburgh. Semi-monthly band con- 


certs are now being arranged by N. E. 
Hicks, the indefatigable head of the Hud- 
son music activities. 

Mr. Van Amburgh not only directs the 
brass octet but plays in it as well. Sev- 
eral tours are being booked for this 
unique musical group, with Gustav Heim 
as trumpet soloist, and they will also be 
heard in ten of the Detroit high schools. 

The Symphony, of forty pieces, is so 
securely established in the community 
that it will continue to give frequent con- 
certs and make extensive tours. 

The Hudson Male Quartet and the 
Hudson Ladies’ Quartet are meeting with 
much success upon their numerous ap- 
pearances and will again go on tour. 
Jennie M. Stoddard continues to train 
the latter unit. 

Music week will begin Oct. 16 with a 
pair of concerts by Sousa and his band. 
Robert Lawrence, of Columbia Univer- 
sity, will direct the week’s program, in 
which schools, clubs, professional and 
amateur musical organizations and the 
people at large will participate. 

The San Carlo Opera Company, a 
prime favorite in Detroit, will be heard 
here again this season. 

When the local musical season opens 
two new personages will be noted among 
the critics, Lee Smith, who is now rep- 
resenting the Times, and Robert Kelly 
of the News. Ralph F. Holmes will con- 
tinue to write for the Journal, Charlotte 
Tarsney for the F’ree Press, and Newton 
J. Corey for the Saturday Night. 

MABEL MCDONOUGH. 




































































































226 





MUSICAL AMERICA 


October 22, 192 





Birmingham, Ala., Makes 


4 


Municipal Auditorium Will 
Probably Be Completed 
During Current Season— 
Mrs. W. J. Adams Stimu- 
lates Interest in Community 
Music—All Star Concert 
Course of Mrs. Richard 
Francis Johnston and Mrs. 
Orlina Arnold Shipman Jus- 
tifies Its Title—Music Study 
Club to Introduce Promi- 
nent Musicians 


IRMINGHAM, ALA., Oct. 15.—Birm- 

ingham’s rapid advance in musical 
appreciation for the past few years has 
been due to several sources, not the least 
of which was the constant hope that the 
city would soon own a great Municipal 
Auditorium. This has been a hope de- 
ferred but the fact that bonds have been 
voted and sold and the site selected gives 
promise of fulfillment. Another great 
factor in musical advancement, besides 
the rapid growth of a great city numer- 


ically, has been the remarkable work 
done by the Community Music Commit- 
tee, of which Mrs. W. J. Adams is chair- 
man, and which is a branch of Com- 
munity Service, Inc., of which Joseph 
Lee of Boston is national chairman. 


Among activities planned are an en- 
larged orchestra. Mrs. Adams, and 
Gordon Erickson, Director, expect to 


present at least thirty musicians with 
every Community Sing. They are also 
planning to enlarge the chorus which 
last year numbered 400 voices. They 
have been urged to repeat the splendid 
presentation last year at the Lyric 
Theater, “A Tale of Old Japan,” and it 
is possible they will do this. Mrs. Ad- 
ams is arranging for a Music Week, the 
last week in November, when she will, 
with the full co-operation of all public 
schools, music teachers, musical organi- 
zations and churches, be able to advance 
still further the great work so success- 
fully done in the past. She is planning 
a Christmas oratorio, to be given by the 
choruses which are organized under the 
unit system. 


All-Star Concert Course 


The All-Star Concert Management, 
consisting of Mrs. Richard Francis John- 
ston and Mrs. Orline Arnold Shipman, 
has announced a season series which in- 
cludes, in December, John McCormack; 
in February, Sousa’s Band, and in April, 
Galli-Curci. The number of their course 
is never more than five nor less than 
four, but disappointment in not securing 
the promised Auditorium this season has 
brought the feeling that unless something 
unforeseen happens making it easier to 
present artists with the present small 
seating capacity, they will postpone 
other engagements already made until 
1922-23, when they are sure of a larger 
house, in the meantime giving all their 
time and attention to the short course. 

Leta Kitts, Director of Music for the 
Public Schools, plans a larger season 
than ever, not only within the schools 
but in co-operation with other agencies 
of musical development. The Municipal 
Auditorium will be finished within the 
year, but the Shriners have an auditori- 
um in their new Temple in course of 
construction seating 3500 and the city 
is building a Central High School with 
a hall seating 3500. 


Music Study Club 


Modern composers and modern music 
with a program of two of Bach, Beeth- 
oven and Brahms, and a Wagnerian pro- 
gram will occupy the ten study meetings 
of the Birmingham Music Study Club, 
Mrs. George Houston Davis, president, 
during the coming season. Besides the 
study meetings there will be five concerts 
by prominent artists and three open 
meetings when recitals will be held. The 
club plans, with the help of other local 
musicians, to present “The Messiah” 
immediately before Christmas. This will 
not, however, be the Christmas program. 
Members of the Junior Music Study 


Forward Strides in Music 
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GUIDING SPIRITS OF BIRMINGHAM’S MUSIC 


No. 1—Mrs. George Houston Davis, President, Music Study Club; No. 2—Mrs. Richard 
Francis Johnston, Co-manager of All Star Concert Course; No. 3—Mrs. Orlina 
Arnold Shipman, Mrs. Johnston’s Associate; No. 4—Mrs. Laurens Block, Chairman. 
Artists’ Series, Music Study Club; No. 5—Gordan Erickson, Director of Birmingham’s 
Community Music; No. 6—Mrs. W. J. Adams, Chairman Community Music Com- 


mittee 


Club will, as usual, have charge of the 
Christmas program this year. The 
Spring Festival will be the closing fea- 
ture of the year’s work. Early in Sep- 
tember the active membership of the 
club, which includes seventy-five music 
lovers, will be formed into a chorus 


under the direction of Ferdinand Dunk- 
ley. The artist concerts will be 
given by Florence Easton, of the Metro- 
politan, Mishel Piastro, violinist, and 
Joseph Lhevinne, pianist. On one of the 
dates which have been left open the 
four young artists who were prize win- 





SALEM COLLEGE TO HONOR ANNIVERSARY 





Hub of Winston-Salem’s Music 
Makes Plans for Season— 
Changes in Faculty 


WINSTON-SALEM, N. C., Oct. 15.—The 
musical hub of this city, Salem College, is 
celebrating its one hundred and fiftieth 
birthday this year. From its inception, 
music has been the vital spot in the life 
of this famous school, and its influence 
has reached to the far corners of the 
Southland. 

Two changes are announced in the mu- 
sic faculty of the college. Lucy Logan 
Desha, of Cincinnati, formerly of the 
Cincinnati College of Music, becomes 
head of the voice department; Evelyn 
Smith will assist in the piano depart- 
ment. Miss Desha, a soprano, will give a 
song recital at the college, Oct. 31. She 
has accepted a position at the First Pres- 
byterian Church. Miss Smith, of 
Cheraw, S. C., graduated in piano and 
organ last commencement at Salem Col- 
lege, and was the winner in the State 
and District contest of the Federation of 
Women’s Clubs. 

The MacDowell Club, founded three 
years ago by Dean Shirley, and now 
numbering 200 members, is a bond of 
union between the collegiate and special 
departments, and a vital factor in the 
social life at Salem. The officers for the 
present year are: President, Ellen Yer- 
rington; vice-president, Charlotta Jack- 
son; secretary, Margaret Smith; treas- 
urer, Nannie Finch. 

The College Orchestra, numbering be- 





tween thirty and forty pieces, under the 
direction of Susan Webb, enters upon its 
fourth season, and contributes much to 
the musical activities of the department 
and of the college. 

The College Glee Club, of some fifty 
voices, led by Miss Desha, gives an an- 
nual concert of excellent merit. 

A source of musical inspiration is the 
Thursday music hour, planned especially 
for the music students, but also largely 
attended by townspeople, because of the 
high standard of the programs offered, 
whether lecture, solo recital or pupils’ 
recital. Some of the speakers for the 
season are Mrs. Ferrall, of Raleigh, presi- 
dent of the North Carolina Music Teach- 
ers’ Association; William Breach and 
Miss Webb. 

The music department of the Women’s 
City Club elected the following as offi- 
cers: Chairman, Mrs. C. H. Sebring; 
vice-chairman, Mrs. G. H. Hastings; sec- 
retary, Mrs. Taylor Bynum; treasurer, 
Mrs. Charles Griffith; librarian, Mrs. 
William Spaugh. This year the club is 
to have Dean Shirley as leader of a course 
in Musical Appreciation. The meetings 
are held weekly. The chorus work of the 
club for the coming year will be under 
the direction of William Breach, music 
supervisor of public schools. 

Mr. Breach is doing remarkable work 
with the children in the public schools. 
Mr. Breach has an assistant this season, 
Mrs. Ericson, who also has charge of the 
music at St. Paul’s Episcopal Church. 

The Artists’ Course of concerts, as 
planned by the Rotary Club and Salem 
College, will present Frances Alda, 
soprano; Gutia Casini, ’cellist; John Mc- 
Cormack, tenor; Donald McBeath, violin- 
ist; Grace Wagner, soprano, and Renato 
Zanelli, baritone. 





— 


ners of the National Federation 
Music Clubs Contest, will give a j, 
recital. They are Devora Nadworn.y. 
mezzo-soprano, Enrique Ros, pian st 
George G. Smith, baritone, and Hern: .; 
Rosen, violinist. 

The club will begin its year’s w 
with a study of American music, lay 
special stress on the women compos 
of to-day and the naturalized Americ.) 
composers. Norwegian music and {) 
music of Finland will be studied rat 
exhaustively. The folk songs and dan 
of the nations and one illustrated op 
will be taken up. A program will 
devoted to Negro dialect poems a4 
stories by Martha Young of Selma : 
the Sprituals. 


Hotel Concerts 


Elaborate concert programs are be 
planned for the winter months on Sat 
day and Sunday afternoons and evenin¢s 
at the Tutwiler Hotel. The progrars 
will be arranged by Harold Veo, a ¢:! 
ented young Hungarian violinist who 
will be assisted by his orchestra and a 
number of local singers. Mr. Veo and 
his orchestra have been retained by 
Tutwiler management to furnish music 
during the lunch and dinner hours every 
day with special concert programs 
Saturday and Sunday afternoons and 
evenings. 

The Christian Harmony Singers \ 
gather every Sunday afternoon during 
the winter at one of the churches in Jef- 
ferson County for a singing festival. A. 
A. Vines, president of the Jefferson 
County Singers will direct the meetings. 
The public is always urged to attend 
these Sings and the church is usually 
crowded. 

JOHN TIPPEN. 


UTICA AUDITORIUM 
PROBLEM IS SOLVED 


Season’s Events to Be Held In 
Park Theater—M iddle- 
ton in Recital 


Utica, N. Y., Oct. 20.—An auditorin 
has finally been found for Utica’s musica 
events during the fall and winter season 
This auditorium is the Park Theater, 
somewhat remote from the heart of the 
theatrical district, but one of the largest 
halls in the city. Up to a short while 
ago the B Sharp Musical Club, the larg- 
est organization of its kind in Utica, had 
been worrying over the cancellation o! 
contracts at the Gaiety Theater, but with 
the new arrangement, the artists engaged 
will be able to appear in Utica. 

Utica’s first big musical event was the 
Arthur Middleton concert, the bass ap 
pearing Oct. 17, with the Haydn Mak 
Chorus. Other events booked thus far 
are as follows: Nov. 1, Paul Kochanski, 
violinist, auspices B Sharp Musical Clu); 
Nov. 14, Flonzaley Quartet, program fo! 
the benefit of the music department o! 
the public schools; Nov. 21, Anna Pa\ 
lowa; Nov. 30, concert for the benefit 
Rogers Whitmore of Ilion, a violin stud 
ent; Dec. 6, Sophie Braslau; Dec. 12, 
Florence Easton, soprano, auspices } 
Sharp Club; Jan. 6, Maier and Pattison, 
ensemble pianists, auspices B Shar) 
Club; Jan. 23, Cleveland Symphony; | 
6, Erika Morini, violinist, Haydn Mat 
Chorus benefit; Feb. 15, Rachmaninof!, 
pianist; March 8, Cincinnati Sympho! 
auspices B Sharp Club, and March 1> 
Fritz Kreisler. A. E. | 














PORTLAND, ORE.—The following 
mittees have been appointed by 
Oregon Chapter of the American G 


of Organists: Membership, Tom G. 1 
lor, Ralph W. Hoyt, Mrs. Margaret | 
bertson, and Daniel H. Wilson; visiting 
organists, James A. Bamford, Willian" 
R. Boone, and Frederick W. Good) 
Fred A. Brainard will have charge of 
recital programs. Organ recitals, 
which the public is invited, are t 
given in the churches by members 0! 
guild during the winter. 





PHOENIX, ARIZ.—Claude Gotthelf, 
merly of the piano department of 
Arizona School of Music, spent the s 
mer months abroad, appearing with 
tinction in recital in Copenhagen. 





PHOENIX, ARIZ.—The dedication of 
new organ at Trinity Cathedral, t 
place Oct. 2. Arthur Smith gav: 
scholarly recital of contemporary Or: 
music. 
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gk. A. Beck, New Local Man- 
ger, Succeeds in Starting 
Movement — Randolph-Ma- 
con College Under I. E. Nor- 
ris, Sweetbriar and Lynch- 
burg Colleges All Vitally 
Interested in City’s Artistic 
Growth—Emma Adams Of- 
‘ers Artist Course—Music 
Lovers’ League Presents 
Free Sunday Concerts 


YNCHBURG, VA., Oct. 15.—Lynch- 

burg’s new city manager, E. A. Beck, 
is working for the erection of a new au- 
ditorium which will be included in an 
immense municipal memorial building 
erected at the side of a city block of steps 
which ascend a hill leading to the court- 
house. The present granite steps are to 
be replaced by others and special memo- 
rial features added, and in the new 
building at their foot will be the audito- 
rium, with a capacity of at least 3000. 
Plans for this work have been drawn, 
and now remains the raising of the 


money. 

Lynchburg promises to be unusually 
active in things musical the coming sea- 
son, for two reasons—one being that the 
choral societies, churches and schools are 
planning to surpass their former efforts, 
while local managers are counting on 
keeping up their previous records of art- 
ist concerts; and the other reason is that 
tandolph Macon Woman’s College, the 
largest of its kind in the South, has a 
new music director, Isaac Edward Nor- 
ris. 

This college, by reason of its standard 
and size is an important factor in the 
musical world of Lynchburg. It is 
within Lynchburg’s corporate limits, 
and, therefore, all local managers, in 
planning concerts, count on a part of 
their audience coming from this college, 
and on the influence of its many teachers 
to help advertise unofficially the attrac- 
tions offered from time to time at the 
City Auditorium, Opera House or High 
School Auditorium. The Music Lovers’ 
League counts among its 450 members 
a number from this college, so anything 
giving an impetus to music in the college 
stimulates music in general. In addition 
to this, the Randolph Macon College 
from time to time brings artists here for 
its students, and it, therefore, may be 
numbered among the important local 
managers, The present Chapel-Audito- 
rium of the college is to be replaced in 
the near future by an up-to-date audi- 
torlum in the new Student Building soon 
to be built, and when this is completed, 
more concerts and musicals can be given 
at the college and to larger audiences. 


Music at Randolph-Macon 


Mr. Norris, who is a Phi Beta Kappa 
man, comes to Lynchburg from New 
York City, where he has studied for a 
year under eminent teachers there. In 
us work in Lynchburg he plans that the 
Yarious studies of piano, organ, harmony, 
‘ight-singing, voice, composition, are to 
be given more emphasis than in the past, 
lor it is the desire of its president, Dr. 
ice R. Anderson, that everything proper 
shall be done to develop this work and 
put it on as good a basis as_ possible 
Without encroaching on the rest of the 
‘olege. Under Mr. Norris the following 
‘istructors will be retained: John Da- 
ns, W. S. Adams, Gus. Kluenter, A. C. 
‘ark, A. M. Snead, Aileen Bond, Eva 
‘Nuhams and Mrs. Paul Cheatham. In 
4adition to his work at the College, Mr. 
s will be director of the choir at 
Street Methodist Church, where 

Will organize a large chorus choir. 

_ Al ough founded only in 1893, Ran- 
~°lph-Maeon has a yearly enrollment in 
S Musie department of over 300. Re- 
“als are given in the College Chapel 
1 month, in which the most advanced 
ts in the different branches of 


S ude 
Music are presented. 


PULLER Lee LLo 


Large Memorial Auditorium 
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Isaac Edward Norris, New Head of Music Department at Randolph-Macon. 





Emma Adams, 


Impresario of Lynchburg and Surrounding Territory 


The College of Sweetbriar, 12 miles 
from Lynchburg, has a good department 
of music. Its students also give monthly 
recitals. 

Another college planning good things 
for its music department the coming year 
is the co-educational Lynchburg College, 
which, although smaller in size than the 
above mentioned institution, yet exerts a 
big influence in Lynchburg’s musical 
world. Two choruses are trained at this 
college, one for women’s voices and one 
for men’s, both under the conductorship 
of Emile Berger, who has an able corps 
of assistants. In addition to the college 
work Mr. Berger is choirmaster and or- 
ganist of the First Baptist Church. 

Among the local managers Emma 
Adams is by far the most important. On 
Nov. 5 she will present Martinelli, with 
Kitty Beale as assistant artist. In addi- 
tion to her own concerts given at the 
City Auditorium, Lynchburg’s greatest 
concert hall, with a capacity of 2200, 
Miss Adams is chairman of the program 
committee of the Music Lovers’ League, 
and in association with her committee 
selects the attractions, usually three in 
number, to be offered to the League each 
year. All in all, Miss Adams gives 
Lynchburg high class concerts that are 
given nowhere else in Virginia except in 
Richmond, the capital, and perhaps in 
Norfolk. Mrs. Dice P. Anderson of 
Randolph Macon College, and Margaret 
Lucado, chairman of the Music Circle 
of the Woman’s Club, are newly elected 
members of the program committee 
which, besides the chairman, Miss 
Adams, includes the Rev. J.-D. Paxton, 
pastor of the First Presbyterian Church, 
and Helen Owen. The artists for the 
three concerts of the Music Lovers’ 
League for this year have not been se- 
lected as yet. 

The Opera House, either through its 
manager, Roland Hamner, or some indi- 
vidual’s hiring it for a concert, presents 
from time to time worth while things in 
music, but as its capacity is much smaller 
than that of the Auditorium, the latter 
is where most of Lynchburg’s concerts 
are given. 


High School Lyceum Course 


The faculty of ¢he E. C. Glass High 
School expects to present three numbers 
on a Lyceum course here during the sea- 
son to a general audience, the object 
being to buy a moving picture machine 
for the High School with the proceeds. 
This course will probably be given in the 
High School Auditorium, as will also 
the Music Lovers’ League concerts, which 
are presented only to members of that 
league. It is against the city rules to 
use this auditorium for concerts, bene- 
fiting any individual or group. of indi- 
viduals financially. 

The Lynchburg Choral Society, under 
the leadership of Maryon Martin, teach- 
er of singing, expects to present several 
operas the coming year. These will 
probably be given in the Academy of 
Music. 

The churches throughout the city are 
planning for special music. Paid quar- 
tets, double quartets and large chorus 


choirs will each play their part in this. 
Lynchburg does not have community 
sings, unless a peace declaration or a 
public Christmas tree inspires the town 
to an unusual outburst of song; but the 
public school children, supervised ‘by 
Martha Wingfield, are taught sight 
reading in the schools, and trained in 
general choral work, starting at the kin- 
dergarten and stopping at the high 
school. The high schools boast of an 
orchestra which leads the chapel exercises 
each morning, but no regular music work 
is done in high school, unfortunately. 
GERTRUDE B. MERRYMAN. 


PREPARE FOR MUSIC WEEK 
IN MOUNT VERNON, IOWA 








Cornell Conservatory Sponsors Artist 
Series—Annual Festival Date 
Set for Next May 


MOUNT VERNON, IowA, Oct. 15.—The 
approaching season in this town, noted 
for its music festivals, promises to be 
an outstanding one, under the sponsor- 
ship of the Cornell College Conservatory. 
The Conservatory faculty has been in- 
creased to meet the growing demand for 
musical instruction, especially in theory. 
The artists’ course offered by the insti- 
tution will be of distinctly high quality. 
The Chicago Symphony orchestra will 
make its twentieth regular appearance at 
the Music Festival in the spring. 

The first artist-recital in the course 
was that of Lenora Sparkes on Oct. 11. 
Other appearances will be those of 
Ignaz Friedman, Nov. 22, and Kathleen 
Parlow, Jan. 6. The crowning musical 
event of the year will be the appearance 
of the Chicago Symphony at the twenty- 
third Cornell College Music Festival in 
May. Plans are already under way for 
a special celebration to commemorate the 
return of the orchestra for the twentieth 
time. Artists will be engaged as solo- 
ists for the festival. 

With the opening of the academic year, 
work was started by the two glee clubs 
of twenty-five voices each, the Orchestra 
of thirty-five players, and the Oratorio 
Society of more than 150 voices. Un- 
usual interest is being shown in the 
Men’s Glee Club this year, owing to the 
fact that a tour to the Pacific Coast is 
being planned. The Orchestra and the 
Girls’ Glee Club will make their usual 
spring tours. The Oratorio Society will 
be heard in concert three times during 
the year, on one occasion with the Chi- 
eago Symphony. Under the generalship 
of Frank H. Shaw, director of the Con- 
servatory, who has played a large part 
in the development of music in Mount 
Vernon and vicinity, the season will un- 
questionably be ohe of the best in the 
history of the school. 

CLARK H. GALLOWAY. 





Seagle Plans Expansion for Schroon 
Lake Summer Classes 
SCHROON LAKE, N. Y., Oct. 8.—Oscar 


Seagle, baritone and vocal teacher, has 
just closed his sixth summer season here. 


He had an exceptional class this year, 
and, as several of his older pupils are 
now ready for professional work, he 
plans to spend part of the winter with 
them in New York. Frieda Klink, con- 
tralto, will give her second Aeolian Hall 
recital on Nov. 3. Others will be heard 
later in the season, and Mr. Seagle him- 
self will give a recital. This summer 
an old barn on the Seagle property here 
was adapted to the uses of a studio. By 
next summer it is planned to have sev- 
eral bungalows erected on the Oliwan 
Estate. Eventually Mr. Seagle will have 
accommodations for 150 pupils and will 
establish a conservatory, to be open six 
months in the year. Languages, inter- 
pretation and all branches of voca! music 
will be among the subjects taught. 


MANY MUSIC EVENTS 
FOR ALLENTOWN, PA. 


Artist Courses Announced — 
Choral Society to Present 
All-Handel Program 


ALLENTOWN, PA., Oct. 15.—The annual 
concert series, to be presented in the 
Lyric Theater, under the management 
of Elloda Kemmerer, together with the 
activities of local organizations, promises 
an unusually interesting winter music 
season. Three artists are announced for 
the Kemmerer series. Margaret Matzen- 
auer, contralto of the Metropolitan, will 
appear on Nov. 3; Eddy Brown, violinist, 
on Dec. 1, and Reinald Werrenrath, bari- 
tone, on March 28. 

The Arion Society, James W. Prescott, 
conductor, will give two concerts this sea- 
son, which is the organization’s twenty- 
sixth year of continuous activity. Nego- 
tiations for the artist to appear as solo- 
ist in the fall concert are still pending, 
but for the spring event Clara Butt, 
English contralto, has been engaged. 
This concert will mark Mme. Butt’s third 
appearance with the organization, The 
dates of the concerts have not been an- 
nounced. 

The Handel and Haydn Society, Will 
Rees, conductor, will present two pro- 
grams of Handel’s works this season. 
The first will be the organization’s an- 
nual performance of “The Messiah,” 
with orchestral accompaniment in 
December. The second will comprise a 
program of miscellaneous works or ex- 
cerpts from the oratorios. It will be an 
innovation for the society, and will be 
the first Handel Festival given in Allen- 
town. The date of the latter event has 
not been announced. 

The Allentown Symphony Orchestra, 
an organization of seventy-five of the 
best local instrumentalists, will again 
offer a series of Sunday afternoon con- 
certs in the Lyric Theater, assisted by 
soloists. The dates for this season’s four 
concerts will be Nov. 27, Jan. 8, Feb. 12, 
and March 19. Admissions to the con- 
certs are nominal, and are devoted to the 
maintenance of the organization, the 
performers contributing their services. 

_Music in the High School, under the 
direction of Warren F. Acker, includes 
courses in theory, harmony, history and 
appreciation of music, in addition to elec- 
tive courses in piano and voice. The 
Boys’ and Girls’ Glee Clubs will be active- 
ly engaged in choral work this season. 
The High School Chorus and Orchestra 
will each be presented in a concert in 
June, assisted by soloists. 

Public school music, under the direc- 
tion of Mildred Kemmerer, supervisor, 
will this year include instruction in sight 
reading, ear training, theory and appre- 
ciation, and choral work. The Junior 
High Schools have a girls’ and a boys’ 
glee club and a large orchestra. A 
spring festival will be given this year 
by the United organizations. 

STANLEY G. MESSINGER. 
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New York’s Concert Season 
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the club in the opera house, and its mem- 
bers expect their merits, as an organli- 
zation, to show to far greater advantage 
there. The club numbers more than 100 
singing members, consisting of graduates 
of forty different universities and col- 
leges throughout the country. It has 
also an associate membership of 250. 

The New York Banks’ Glee Club, num- 
bering eighty men’s voice, all from offices 
of New York financial institutions, is 
entering its forty-third season, with two 
concerts in Carnegie Hall, Jan. 10 and 
April 19. Bruno Huhn will again con- 
duct the chorus and two soloists will be 
engaged for each concert. The first con- 
cert will consist of selections by Horatio 
Parker, Rossini, Wagner, Cecil For- 
sythe, Reinthaler, Dudley Buck, Besch- 
nitt and others. In addition to its two 
public concerts, the club may be heard in 
private programs, such as it has given 
in the past at meetings of the American 
Institute of Banking and at clubs and 
churches. 


Other Choral Activities 


HE NEW YORK ORATORIO SO- 
CIETY will sing this season under 
the baton of Albert Stoessel, its former 
assistant conductor. It has announced 
that at Carnegie Hall it will 
perform “The Messiah” on Dec. 28, an 
a cappella program on Feb. 21, and the 
“St. Matthew Passion” on April 13. For 
the second concert, the program will in- 
clude works by Palestrina, Vittoria J. S. 
Bach, and American and British com- 
posers, and excerpts from music of the 
Russian Church. This concert will mark 
the entry of the Oratorio Society into 
the field of unaccompanied choral music. 
The society has sung a cappella choruses 
before, but has never devoted an entire 
evening to this branch of choral singing. 
Charles M. Schwab will again be presi- 
dent of the society. 

The only outside chorus that has fig- 
ured in the season’s announcements 1s 
the St. Olaf Lutheran Choir, F. Melius 
Christiansen, conductor. The St. Olaf 
singers are booked to appear at the 
Metropolitan Opera House on Jan. 17, 
while on their five weeks’ tour, which 
will open in Milwaukee on Jan. 3. The 
choir has been heard in New York before 
and is recalled for its admirable en- 
semble. 

The Choral Society of the Young 
Men’s Hebrew Association plans to pro- 
duce Gilbert and Sullivan’s “Pinafore,” 
and to take part in the Jewish pageant 
at the Hotel Astor in the fall. The 
Symphony Club of the Association, with 
an enlarged membership, will essay a 
variety of programs, assisted by solo- 
ists. Incidental music composed by A. W. 
Binder, the association’s musical director, 
will be played at the Jewish Pageant. 
The Children’s Oratorio Club will pro- 
duce various cantatas and operettas 
written for children’s choruses. 

The People’s Liberty Chorus, also 
known as The People’s Chorus of New 
York, formed in 1916, and especially 
active during the war, will continue its 
work. At present the roganization has 
an enrolment of about 400. Two units 
have been functioning, the Advanced and 
the Elementary. A third, an Oratorio 
Unit, to which only qualified singers will 
be admitted, is an undertaking of the 
new season. The “demonstration con- 
certs” given last year in the auditorium 
of the High School of Commerce will be 
resumed about the end of October. 
Three special concerts will be given by 
the Oratorio and Advanced Units in the 
Town Hall the evenings of Dec. 8, Jan. 
19 and March 2. The object behind the 
events organized by the chorus is to 
arouse interest in ensemble singing as a 
community diversion and asset. 


Musicales and Ballad Concerts 


F the several program-series an- 

nounced, that of the Biltmore Friday 
Morning Musicales promises a formid- 
able array of artists. The dates, as an- 
nounced, are Nov. 4, Nov. 18, Dec. 2, 
Dec. 16, Jan. 6, Jan. 20, Feb. 3, Feb. 10. 
Artists engaged include Frances Alda, 
Paul Althouse, Rudolph Bochco, Florence 
Easton, Geraldine Farrar, Anna Fitziu, 
Beniamino Gigli, Percy Grainger, Joseph 
Hislop, Paul Kochanski, Hans Kindler, 
Edward Lankow, Delphine March, Erwin 
Nyiregyhazi, Mishel Piastro, Titta Ruffo, 
Rosa Raisa, Giacomo Rimini, Arthur 
Rubinstein, Evelyn Scotney, Edgar Scho- 
field, Ada Sassoli, Cyrena Van Gordon 
and Raoul Vidas. 





[Continued from page 224] 


The third New York season of the 
Frederic Warren Ballad Concerts will 
consist of four concerts to be given on 
Sunday: afternoons, Jan. 8, Keb. 19, 
March 12 and April 19, at the Selwyn 
Theater. Artists appearing at the first 
concert will include Olga Warren 
and Lionel Storr; at* the second, 
Marguerita Sylva, Pauline Bonelli, 
Richard Bonelli and George Raudenbush; 
at the third, Charlotte Maconda, Ruano 
Bogislaw and Fred Patton; the fourth, 
Charlotte Peege, Olga Warren, Colin 
O’More, Jerome Swinford and Arthur 
Shattuck. “In a Persian Garden” will 
be sung at the last of the series. 

The Young Men’s Symphony is re- 
hearsing for concerts to be given in 
Aeolian Hall. The orchestra was con- 
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ceived and endowed by Alfred Selig- 
man as a training school for orchestra 
musicians. 

The many concerts sponsored by the 
New York Evening Mail and directed by 
Charles D. Isaacson must be mentioned. 
They are free to the public and, as in the 
years when Mr. Isaacson conducted 
similar programs for The New York 
Globe, will serve to introduce to the vari- 
ous “centers” of his popular following 
many well known artists and others not 
yet come to fame. 

The Kriens Symphony Club will give 
two concerts in New York, on Oct. 22 and 
May 20, in Aeolian and Carnegie Halls, 
and will also appear at Wanamaker’s 
and at the Mail concerts during the sea- 
son. 





McCORMACK REJOICES THRONG IN HIPPODROME 





Thousands Turned Away at First of 
Tenor’s Pair of New York Concerts 
—An Admirable Program 


The “sold out” sign was up long be- 
fore John McCormack began his recital 
at the Hippodrome, Sunday evening, Oct. 
16, the first of two New York programs 
during the month, and it was said that 
ten thousand persons were turned away. 
There was the usual (for McCormack) 
additional audience seated on the stage. 
There was also the usual succession of 
demonstratively applauded encore num- 
bers. 

Announcement had been made that 
both of the tenor’s October programs 
would consist entirely of “first time” 
numbers, as far as New York was con- 
cerned. That for this occasion was al- 


tered, however, until it can scarcely be 
said that this purpose was carried out. 
Mr. McCormack, who has no peer in 
the singing of the classic Italian airs, 
presented faultlessly mumbers from 
Jacopo Peri’s “Euridice”—generally re- 
garded as the first Italian opera—and 
Caldara’s “La Costanza,” in their native 
Italian. His next group, sung in Eng- 
lish, consisted entirely of Russian songs 
—the Serenade from Rimsky-Korsakoff’s 
“May Night,” Rachmaninoff’s “To the 
Children,” Tscherepnin’s “To Music” 






























and Vassilenko’s “The Reapers” to which 
he added Merikanto’s “Fairy Story by 
the Fire,” exquisitely sung. 

There were also arrangements of Irish 
folk-songs, joyfully supplemented by the 
“Ballynure Ballad” and “Kitty Malone.” 
There was a concluding group of miscel- 
laneous modern songs, and several of the 
inevitable “Mother Machree” variety of 
extras. Among the most applauded was 
“The Last Rose of Summer.” The tenor 
showed traces of a cold in some of his 
upper notes and was troubled in 
diminuendo phrases, but sang with some- 
— more than his customary intens- 
ity. 

Donald McBeath was also heard in 
several well played violin numbers, 
among them being the “Melody” of Gen- 
eral Dawes, of budget fame. The indis- 
pensable Edwin Schneider did double 
duty as accompanist. - x 
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RECITAL BY MARION LOVE L] 





Débutante Sings Four Opera Airs i), |p. 
troductory Program 


Marion Lovell, soprano, diminuti: 
stature and attractive of bearing, g:\ 
début recital in Aeolian Hall the a'te,. 
noon of Oct. 17, assisted by Ro |noy 
Saylor at the piano and Raymond EF |e;, 


Williams, flautist. Her program jp. 
cluded airs from “Lucia,” “Dino. ah” 
“Perle du Brazil” and “Louise” 4), 


songs that ranged from Gluck to J) in. 
Zucca. 

Miss Lovell’s voice, as disclosed by thi; 
program, is one of unusual range a) | os 
considerable power, besides being yf. 
ciently flexible for music of the bray y;, 
type represented in the Donizetti, M ye). 
beer and David arias. The quality, iow. 
ever, is that of a lyric, rather thin , 
coloratura soprano. 

The singer swelled some of her hig) 
notes to a surprising volume. Her cop. 
trol of breath and her tone emicsion. 
however, were variable and her pridw. 
tion lacked firmness and solidity. He, 
intonation, too, was wanting in certitude 
Interpretatively, it was singing tha: 
lacked maturity, but it had qualitics of 
youthfulness and freshness to commen 
it to an audience that applauded he 
very cordially. Mr. Saylor’s accompani. 
ments were excellent ones. - FF: 





Among the dates booked for Harold 
Berkley, violinist, is a recital at Aeolian 
Hall on Oct. 24, and a joint recital wit} 
Neira Riegger, contralto, on Oct. 25. Mr. 
Berkley will be accompanied at thes 
appearances by Marion Kahn. 





Renato Zanelli, baritone, and Donald 
McBeath, Australian violinist, were the 
assisting artists at the Columbus Day 
commemorative exercises held in Car. 
negie Hall, New York, by the Knights 
of Columbus. 











HERBERT DITTLER 


Violinist—Instructor 
Available for Concerts—Recitals 


Member of Faculty of COLUMBIA UNIVERSITY 


Residence—Studio: 231 LEXINGTON AVE., NEW YORK 
Phone—Vanderbilt 7338 





DICIE HOWELL 


“A singer with voice, art and brains; one of the most engrossing we have heard in late years.” 


(Philip Hale in Boston “Herald,” January 23rd, 1921.) 


Oct. 


28th—Joint 


Nov. 


COMING ENGAGEMENTS 


6th——Carnegie Hall, N. Y. City. 
17th—Recital, St. Mary’s School, Peekskill, N. Y. 
26th—Recital, Schubert Club, St. Paul, Minn. 


recital with Walter Greene for Superior 
Musicale, Superior, Wis. 


3rd—Columbia University, N. Y. City. 
with Artone Quartet. 


1 ith—Joint recital with R. Werrenrath and Roderick 
White, at Port Chester, N. Y. Auspices of Amer- 
ican Legion Post 93. 


17th—Annual N. Y. Recital in Aeolian Hall. | 


25th—Brooklyn Inst. 6f Arts and Sciences, Brooklyn. 
Appearance with Artone Quartet. | 
| 


30th—Soloist with Guido Chorus, Buffalo, N. Y. 


Feb. 14th—Symphony Hall, Detroit, Mich. 
Artone Quartet. 


April 6th—Columbia University, N. Y. City. 
with Artone Quartet. 


Appearance 


Appearance with 


Appearance 








| Direction: Evelyn Hopper, Aeolian Hall, New York 
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~ San Jose Plans Concerted Drive for Auditorium This Season 
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Pacifie. 


Fisher, Director of California Ladies’ String Quartet. 


of San Jose Music Study Club. 


Se JOSE, CAL., Oct. 15.—A constant 
growth in musical appreciation and 
activities has been apparent here during 
the past few years. A solid foundation 
for art has been built up, in this way, 
and the coming year gives promise of a 
surprising amount of constructive de- 
velopment. 


The arrival of the Western .Pacific 
Railroad and the probable erection of the 
long-looked for Memorial Auditorium 
are the two newest factors in San Jose’s 
civic development which are bound to 
re-act upon her artistic growth. 

The tracks for the Western Pacific 
have already been laid, and the first 
train will undoubtedly have arrived by 
the time this article is in print. The 
auditorium, however, is still a thing of 
the future, but, we believe, of the imme- 
diate future. For two months past, 
committees have been actively engaged 

planning the ways and means, and 
it has been decided that the auditorium 
d have a seating capacity of 5000. 
to be hoped that the building will 
in a suitable concert hall of smaller 


| 252 




















Photo by Hartsook 





CONTRIBUTING AGENTS IN SAN JOSE’S MUSIC GROWTH 


Dr. Charles M. Richards, Director of Richards’ Glee Club and of the Elks Concert Orchestra. 


No. 4—Pacific Conservatory, Scene of the Annual Music Festival. Je 
No. 7—Warren D. Allen, Organist and Musical Director, Stanford University. 


No. 5- 


proportions, which will be practical as 
well as available for use by artists and 
musical organizations. The concert halls 
now available are not as satisfactory in 
all respects as could desired, and a cen- 
trally located, acoustically perfect audi- 
torium would be most welcome. 


Many Artist Courses 


The most popular hall for present mu- 
sical purposes is the Normal Auditorium. 

This auditorium will again house the 
Colbert Concert Course, a series of eight 
artists’ concerts under the direct man- 
agement of Jessica Colbert of San Fran- 
cisco. The season, the second for this 
course, will open this month with a con- 
cert by the San Francisco Symphony, 
Alfred Hertz, conducting. Tine London 
String Quartet, Florence Macbeth, 
Arthur Middleton, Paul Althouse, and 
three other attractions yet to be an- 
nounced will appear at the rate of about 
one a month from now until April or 
May. It is an interesting fact that half 
of the house was sold out-for this season 
by the middle of last April, when the 
first series was concluded. 

An unusually large number of musical 


—- 




















Strong Departments 

Art and Expression under the 
vard H. Hanson, Head of Theory and 
Composition Department 

les M. Dennis, Head of Public School 
Music Department 

ene F, Musser, Head of Piano and Organ 
Departments 

Vella Rogers, Head of Voice Department 
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Conservatory of the Pacific 


San Jose, California 
“The established professional school of the West”’ 


HOWARD H. HANSON, Dean of the Faculty 


of Applied Music, Theory, 
following heads of 


Orchestra, Chorus A Cappella Choir 
s of Artists’ Concerts, Faculty and Student Recitals, Pacific Festival of American Music 
Connected with College of the Pacific 
Ideal Situation in the Beautiful Santa Clara Valley 


Te 





Public School Music, 
departments: 


Miles A. Dresskell, Head of String Depart- 
ment 

Etta E. Booth, Director School of Art 

William Hinsdale, Director School of Ex 
pression 

(With other artist-teachers) 








School year begins September 26 


No. 2—Elks Concert Orchestra. 


attractions has been announced by the 
Victory Theater management, a_ fact 
which we take as direct proof of our 
growth in appreciation and patronage of 
things musical. The list includes a con- 
cert by Schumann Heink on Nov. 23, 
under the management of Selby Oppen- 
heimer; the San Carlo Opera Company, 
for three nights; “Erminie” with De 
Wolf Hopper. John McCormack is also 
announced, for the fourth time in as 
many seasons. Perhaps he will come 
this time. We hope that he will, but 
the fact remains that he has never yet 
filled a scheduled date in this city. When 
we have our Memorial Auditorium there 
will be better chances of McCormack’s 
singing in San Jose. 

Activities under local sponsorship will 
center as usual, around the Conservatory 
of the College of the Pacific, familiarly 
known as the Pacific Conservatory, of 
which Howard H. Hanson is dean. This 
institution will present its second annual 
Festival of American Music in Decem- 
ber. The programs will present cham- 
ber music, choral music and orchestral 
music by American composers. The Los 
Angeles Philharmonic, Walter Henry 
Rothwell conducting, has been _re- 
engaged for the orchestral concert. 
Arrangements regarding soloists and 
some of the numbers to be presented have 
not yet been made, but the works def- 
initely decided upon for performance at 
this time are the “Hymn of Thanks- 
giving” by Peter C. Lutkin, dean of the 
Conservatory of Northwestern Univer- 
sity; “Sonata Virgianesque”’ for violin 
and piano by John Powell; Edgar Still- 
man Kelley’s piano quintet; and a suite 
of two symphonic poems, “Before the 
Dawn” and “Exaltation,” the second 
with solo piano, by Howard H. Hanson. 

The college chorus and orchestra will 
give their annual performance of “The 
Messiah” at Easter time instead of at 
Christmas, as formerly. These organ- 
izations will again form the nucleus for 
the Santa Clara Valley Blossom Festival 
Chorus and orchestra, with Howard 
Hanson conducting for the zecord suc- 
cessive year. 














No. 3 
Lulu E. Pieper, Co-organizer of San Jose Music Study Club. No. 6 
No. 8 


Howard H. Hansen, Dean College of 
Marjory Marckres 
Mrs. Daisie L. Brinker, Organizer 


The plans for the College of Pacific’s 
Artists Concerts could not be obtained 
at time of writing, but the probabilities 
are that there will be a consolidation 
with Mrs. Colbert’s course. At any rate 
we are assured that the College will not 
compete with this other course. 

The Conservatory of Notre Dame will 
have its usual series of concerts for the 
members of its student body. 

The San Jose Music Study Club, after 
a year’s experimental existence, plans 
to change its informal character for that 
of a formal organization, with real offi- 
cers instead of just an executive board, 
and will probably affiliate with some 
national body, according to the hopes of 
its organizers, Mrs. Daisie L. Brinker 
and Lulu E. Pieper. The membership 
will remain limited in number, and the 
year’s work will include a study of 
British music. 

The local branch of the State Music 
Teachers’ Association has set itself the 
task of bringing to the attention of the 
school authorities the value of an in- 
creased music curriculum, including 
credits for outside work in applied mu- 
sic. This the State law allows, but the 
Board of Education has not practised 
it to the extent which it should. 

The American Guild of Organists has 
been bringing out-of-town members of 
that organization to this city, for the 
purpose of recital giving. These con- 
certs, which will most likely be con- 
tinued, are given usually at the First 
Methodist Church, and occasionally else- 
where. 


Local Organization to Be Heard 


The Elks’ Concert Orchestra, under 
the baton of Dr. Charles M. Richards, 
will continue to live up to its policy of 
giving weil-played programs )f good mu- 
sic of light character, while it rehearsed 
symphonies for its own pleasure and 
profit. The organization numbers some 
professionals, but is composed for the 
most part of business men who make 
music an avocation, not a_ vocation. 


[Continued on page 232] 
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and of which Arthur Nevin is director. 
A municipal chorus, a symphony organi- 
zation and an “opera club” have been 
organized. A number of operatic works 
will be given in concert form, and for 
this season a production of “Madama 
Butterfly” is contemplated. 


The Baltimore Opera Society, Inc., 
was founded last year with two objec- 
tives: to satisfy the demand for opera of 
the highest order at a moderately-priced 
admission, and incidentally to give op- 
portunity to deserving vocalists to 
acquire operatic experience. With David 
S. Melamet as conductor, the organiza- 
tion gave “Aida,” “Carmen,” “Lohen- 
grin” and a composite bill of Verdi 
operas. This season two performances 
will be given of each of three works— 
“Martha,” “Mignon” and “Faust.” The 
Carlin Opera Company recently con- 
cluded a summer season of grand opera. 

Philadelphia has its Operatic Society, 
organized in 1907, and of which: Wassili 
Leps is director. Thus, in addition to 
the performances given by the Metro- 
politan Opera Company and other visit- 
ing organizations, there are presented 
three or more works annually, with local 
soloists in leading réles. Works in the 
répertoire include “Faust,’ “Madama 
Butterfly,” “Aida,” “Martha,” “Trova- 
tore,’ “Robin Hood,” Suppe’s “Boccac- 
cio” and the “El Capitan” of John Philip 
Sousa. 

The Boston Society of Singers, re- 
cently organized with Edward M. Beck 
as chief guarantor and director, will 
present a thirty-week season of opera in 
that city this season, according to re- 
cent announcement. A theater has been 
leased, and auditions are being held for 
local singers. Subscriptions will be 
apportioned toward the expenses of the 
whole season in advance. The répertoire 
will include, besides many other well- 
known grand operas, “Lakmé,” “Hansel 
and Gretel,” “Huguenots” and “Norma.” 

An Opera Association was established 
last spring in Syracuse, N. Y., and per- 
formances of “The Mikado” and “Pina- 
fore” were given under the direction of 
Morton Adkins. A number of principal 
réles in these productions were sustained 
by local soloists. Plans for this season 
include the production of Gilbert and 
Sullivan works. A ccmmittee of citizens 
has charge of advisory matters. 


Opera to the W estward 


Cincinnati’s summer season of opera 
at the Zoélogical Gardens has been lately 
concluded with success. The organiza- 
tion numbered many well known artists. 
An eight-week season of grand opera in 
English was given, with Ralph Lyford 
of the Cincinnati Conservatory as man- 
aging director. Although not a munici- 


pal projects, this opera season has as- 
sumed so important a place in the city’s 
musical life that further performances 








CLARENCE ADLER 


PIANIST and INSTRUCTOR 


STUDIOS 
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137 WEST 86TH STREET 
NEW YORK CITY 


From June 15th to August 1st, Conducting Master Classes 
in Piano Playing at the Cincinnati College of Music 


How the Cities Are Fostering Opera 
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may be given the coming winter. The 
répertoire included many works, among 
them “Barber of Seville,” “Don Pas- 
quale,” “Otello” and “Rigoletto.” 

The Municipal Association of St. 
Louis, Mo., is in some respects unique. 
Without any subsidy other than indi- 
vidual guarantees, which were not re- 
quired this season, and with a nominal 
series of admission prices, the summer 
opera season lately ended earned a sur- 
plus of $10,000. The executive director- 
ate is headed by Mayor Henry W. Kiel, 
and includes a hundred prominent citi- 
zens. The principal singers of the com- 
pany numbered nine, and the chorus and 
the orchestra were recruited from St. 
Louis singers and players. The réper- 
toire this season included “Fra Diavolo,” 
“The Beggar Student,” “Pirates of Pen- 
zance,” and “Chimes of Normandy.” 
The inclusion of a few grand operas may 
be made next season. 


A number of annual series of perform- 
ances have been given by the Kansas 
City, Mo. Grand Opera Company, 
founded in 1910 by Ottley Cranston and 
Louie Collier Cranston. The organiza- 
tion has eighty members, comprising 
artists, teachers and students of music. 
Leading bass and soprano rdéles have 
been sustained in each year’s produc- 
tions by Mr. and Mrs. Cranston, former 
artists of the Savage Opera Company 
and noted European organizations. The 
company’s répertoire for the spring sea- 
son of 1922 will comprise—sung in Eng- 
lish—“Lucia,” “Faust.” “Trovatore,” 
“Bohemian Girl” and “Mignon.” 


Opéra Comique for Chicago 


In Chicago there has been set on foot 
recently a plan for the foundation of an 
Opéra Comique to supplement during the 
warm months the splendid performances 
given at Ravinia. The director of the 
organization, it is rumored, will be Ralph 
Dunbar, who recently inaugurated the 
very successful summer season at Louis- 
ville, Ky. The standard operettas will 
be presented. 


The Portland, Ore., Opera Association, 
organized eight years ago, has had a 
continuous existence since that time. 
Robert Coruccini is musical director of 
the organization. The révertoire in- 
cludes “Mignon,” Nicolai’s “Merry Wives 
of Windsor” and “Pagliacci.” Verdi’s 
‘“‘Masked Ball” has been announced for 
production this season. 

In California, two seats of learning, 
the Leland Stanford University and the 
University of California, have been the 
scenes of operatic productions in the last 
year. The Greek Theater at Berkeley 
saw the vnroduction of Mozart’s “Mar- 
riage of Figaro,” under the direction of 
Paul Steindorff and with a cast largelv 
of local soloists. At Stanford, “Faust” 
was presented with Warren D. Allen 
conducting and a student cast. Next 


season the production of Gluck’s “Iphi- 
genia in Aulis” is contemplated at the 
latter place. 

Galveston, Tex., recently organized an 
Opera Society, with A. J. de la Cuesta 
as director. A committee of citizens 
will undertake the executive manage- 
ment. “Traviata” will be produced this 
season. Under the direction of Ubo 
Riedel, the Operatic Society of Mont- 
gomery, Ala., will this season present a 
composite bill of acts from “Mignon,” 
“Trovatore,” and Wagner’s “Flying 
Dutchman.” 


Finally, by guaranteeing the perform- 
ances given by the major traveling com- 
panies of the country, many cities, par- 
ticularly in the western United States, 
have secured their own brief annual 
“season” of grand opera. Thus is estab- 
lished what may be considered a “circuit” 
of cities with like desires, who agree to 
divide the “risk” of productions among 
them. In the United States, where there 
is no such municipal arbitership as exists 
for many of the opera houses of Con- 








The Wiley Studios 


1075 Franklin Avenue, Columbus, Ohio 


Harry N. Wiley 

Pianist and Teacher of the 
Pupil of 

Harold Bauer 


Pianoforte 





Guy Elliott McLean of the Ohio Mezzo-Soprano 
Wesleyan University 145 Awdubon Avenue, New Yo! 
Teacher of Voice Telephone: Wadsworth 0330 
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tinental Europe, opera is still prepon- 
derantly the result of private enterprise, 
the venturesome enterprise of the in- 
presario, backed by the assurances of 
the “subscriber.” Much can be accon- 
plished, however, by this method, which 
partakes of the nature of that typical 
American institution, the corporation. 
The business of disseminating the beav- 
tiful might very well be engaged in in- 
creasingly. For operatic production is 
as much a business as is the manufactur 
of hardware. 





WAXAHACHIE, TEX.—A notable revival 
of community singing is in progress in 
this vicinity. There have been at least 
twenty-five of these mass-music events 
given in Ellis County recently. In th 
country churches there is a “sing” every 
Sunday. The churches furnish the song- 
books, and one or more leaders, wh 
usually also give solos, are chosen from 
the average attendance of 150 persons 
of both sexes. 





CAREY STINE 














A 





life.”’ 








ae F CONCERTS—RECITAL 


“Her tones were 
Bridgeport Evening Post, 


Address MR. WALTERS, Secy. 


Metropolitan Opera House Studios 
1425 Broadway 


LUIS RANKIN 
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pure and limpid, yet full of force 
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2ecital Commission of First 
Baptist Church, Morning 
Musicales, Greater Artists’ 
Series and Salon Musicale 
Will Provide Four Choice 
Series—Annual Festival to 
Be Given on Larger Scale— 
Opera Association Plans 
Several Productions — 
Changes in Music Faculty at 
University 
AYRACUSE, N. Y., Oct. 15.—Syracuse 
) will have for the season of 1921-1922 
four concert series of importance, in ad- 
dition to a considerable number of indi- 
vidual recitals. The, season promises, 
therefore, to be the richest in a musical 
way that the city has had in many years. 
The various series offered will lead up 
to the annual music festival in May, 
which will doubtless be put on next year 


on a larger scale than ever before, as the 


1921 festival proved very successful 
fnancially. Not only were all current 
hills for the festival paid and a small de- 
fcit from the 1920 festival cleared up, 
but a substantial balance was left This 
shows that Syracuse is becoming more 
musical as a result of persistent work 
for the past years on the part of the 
Morning Musicales, the Salon Musicale, 
the Recital Commission of the First Bap- 
tist Church and other agencies which 
have brought artists here under more or 
less discouraging circumstances. 

The Mizpah Auditorium, locally known 
as the “Musical Center of Syracuse,” on 
account of the large number of recitals 
held in it annually, will be used by the 
recital commission of the First Baptist 
Church for a series of four important 
recitals during the coming season, in- 
cluding appearances by Geraldine Far- 
rar, on Oct. 28; Rachmaninoff, on Nov. 
29: Kreisler, Jan. 13, and Stracciari, 
March 30. Besides this group of recitals 
the commission will promote a series of 
organ recitals in which several will be 
given by Charles M. Courboin. 


Morning Musicales Series 


The Morning Musicales will offer re- 
citals by Ignaz Friedman, pianist, on 
Nov. 11; a return engagement by Lu- 
crezia Bori, Dec. 8; the Flonzaley Quar- 
tet, Jan. 5, and in co-operation with the 
Salon Musicale, the Cincinnati Sym- 
phony, on March 9. This organization 
will also bring a number of distinguished 
artists for appearances in the Wednes- 
day morning recitals in the Onondaga 
ballroom, in addition to a large number 
of appearances by local musicians. 

Productions are in preparation by the 
Opera Association. It is understood that 
R. R. Edwards, business manager of the 
Opera Association, is also planning a 
Series of recitals by out-of-town artists 
throughout the year. The local council 
af the Knights of Columbus will present 
‘The Fortune Teller” at the Empire dur- 
Ing the week of Nov. 14, with the assist- 
ance of Milton Aborn, the New York 
popular operatic producer. 

The concerts known as the “Greater 
Artist Series” of Syracuse, to be given 
" the State Armory, include John Mc- 
qormack, on Nov. 8; the Metropolitan 

pera Quartet, composed of Frances 

_ Carolina Lazzari, Charles Hackett 
i Renato Zanelli, on Nov. 28, and the 
/oSton Symphony, on Dec. 17. 


Music Festival Plans 


the 1922 music festival the direc- 
with Alexander H. Cowie, president, 
nsidering Marguerite Namara of 
icago Opera Association, and Rosa 
le, of the Metropolitan; Margue- 
\lvarez, Giuseppe De Luca, Joseph 
~ rz, Raymond Hunter, Beniamino 
Jacques Thibaud and an orchestra 
tgs sucn caliber as the Cleveland, Chicago, 
neapolis or Detroit Symphonies. 
will be an orchestra number com- 
y Dr. William Berwald, of this 


George A. Parker, of the music 
ment of the College of Fine Arts, 
ise University, announces the ap- 
ent to the faculty of Walter 
: in, tenor, of New York; George 
» Planist, of Boston, and Clara Ban- 

soprano, of Oxford, Ohio. They 
d Charles Egbert Burnham, Ray- 
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PROGRESSIVE MUSICAL PERSONAGES OF SYRACUSE, N. Y. 


Upper Left: Mrs. Alta Pease Crouse, President of the Salon Musicale; Upper Right: 
Alexander Cowie, President Music Festival Association; Lower Left: Standing, Jessie 
Z. Decker, Director, Music Settlement School; Mrs. Frederick S. Honsinger, President 
Opera Association; Mrs. Charles W. A. Ball, Committee Member, Morning Musicale; 
Seated: Harriet G. Fitch, President, Morning Musicale; Lower Right: S. B. Evarts, 
Chairman, Recital Commission, First Baptist Church 


mond Wilson and Laura Van Kuran. 
Mrs. Alta Pease Crouse, president and 
founder of the Salon Musicale, promises 
the members and friends of the organi- 
zation the most brilliant season in its 
history. Laurence Leonard, baritone, 
will be heard in recital and there will be 
the usual number of afternoon recitals 
by local artists. Mrs. Dean Dudley and 
Mrs. Leslie Kincaid head a committee of 
twelve to direct the activities of the club. 
A. Kathleen King, who is active in the 


Morning Musicales and the Salon Musi- 
cale, will assist the Opera Association in 
selecting artists and supervising attrac- 
tions during the season. Miss King has 
had many successes in a managerial 
capacity in Syracuse, and to her the town 
is indebted for much good music. Mrs. 
Frederick S. Honsinger, president of the 
association, is a musician of superior 
abilities. She formerly served the Morn- 
ing Musicales in a similar capacity. 
a Ve 





Pasadena’s Civic Orchestra 
and Playhouse Spur Music 
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Orchestral and Artist Courses 
to Be Supplemented by 
Concerts by Local Soloists 
and Organizations — Study 
Programs of the Clubs to 
Be Devoted to Devotional 
Music and Melodies of Many 
Races — Synthesizing ~ the 
Arts in the Productions of 
the Theater 


ASADENA, CAL., Oct. 15.—Prospects 
for the coming musical season in Pas- 
adena zre bright. Among the concerts 
promised are a series of four by the Los 
Angeles Philharmonic; four by notable 
soloists; and six others by the Pasadena 
Community Orchestra, Will Rounds, con- 
ductor. In addition, thére will probably 
be a series of musicales presenting 
artists of this State; and numerous club 
concerts, many of them public. Local 
musicians, vocal and instrumental, in 
ensemble or as soloists will also be heard 
from time to time throughout the season. 
Under the auspices of the Pasadena 
Music and Art Association, the Los 
Angeles Philharmonic, Walter Henry 
Rothwell, conductor, will give its first 
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Will Rounds, Violinist and Conductor of 


Pasadena’s Community Orchestra 


concert of the series in Thanksgiving 
week, assisted by a well known soloist, 
whose name has not yet been announced. 
The other three concerts are to be given 


monthly, one in each of January, Feb- 
ruary, and March. 

In addition to the series of “Famous 
Artist” concerts, beginning in December, 
the Pasadena Music and Art Association 
will, following the precedent of other 
years, present also four or more soloists 
in a “Series B” of concerts. Unless 
arrangements can be made to give these 
concerts in one of the larger theaters 
of the city, it is probable that they will 
be given in the High School auditorium, 
as will the programs by the Pasadena 
Community Orchestra. 


Local Soloists to Appear 


Pasadena musicians are to be featured 
by the Community Orchestra as soloists 
and as composers. Announcement of the 
assisting artists for the six concerts has 
not been made thus far by the execu- 
tives. The first concert will be given in 
December. Meanwhile, the organiza- 
tion’s preliminary rehearsals are being 
held. The orchestra numbers fifty local 
players, including several professionals. 
It is hoped that by the close of the season 
enough additions may be made to the 
various choirs of the orchestra to give 
programs without augmenting the or- 
chestra with players from other organi- 
zations. 

Sousa’s Band will probably give a con- 
cert in Pasadena this season. As in 
previous, years, there will be other en- 
sembles and soloists from time to time. 
A series of four or more afternoon musi- 
cales by distinguished California artists, 
like those of the past season, is contem- 
plated for the Vista del Arroyo or the 
Maryland Hotel. 

Among the clubs which are planning 
to give public concerts for philanthropic 
purposes are the Cauldron Singers, a 
male aggregation with a fine local repu- 
tation, and the Women’s Choral Club. 
Each will give two recitals, with assist- 
ing soloists, some of them from the club 
membership. 


Clubs to Study Folk-Music 


_ The Tuesday Musicale Club will open 
its eighth season with a public recital 
on Oct. 4, the program to be devoted to 
ancient Hebrew devotional music. The 
club will hold its meetings this season in 
the patio room of the Vista del Arroyo, 
meeting the first Tuesday afternoon of 
each month from October to May in- 
clusive. Recitals for November and De- 
cember are to be respectively, of Greek 
Catholic, or Russian church music, and 
of modern Protestant Church and Sun- 
day School music. The latter program 
will be given especially to conform with 
the suggestions of the Federation of 
Music Clubs, of which the Tuesday 
Musical Club is a member. Also in ac- 
cordance with the Federation’s plans to 
advance the cause of music of American 
origin, the club will devote two after- 
noons to the music of the American 
Indians, and two to the music of the 
American Negro. The last recital for 
the year will be on “Music of the Iso- 
lated Whites,” and will include the 
music of the Kentucky mountain dis- 
tricts, the Cajans, the Canadian Habi- 
tants, and selections from the songs cf 
the range riders or cowboys of earlier 
days in the Southwest. The club is 
planning to present some of its members 
in a public recital program made up 
entirely of compositions by the members 
of the organization. 


American music is announced as the 
general subject for the year’s work by 
the Music Study Club, although definite 
programs for the club’s monthly meet- 
ings have not yet been announced. The 
music department of the Shakespeare 
Club plans several programs of interest, 
as does the Fine Arts Club. 


Among the ensembles of the city, the 
Levings Trio wil have an active season. 


The personnel of the Trio comprises 
Doris Levings, piano; Lucia Levings, 
violin; Marcia Levings, ’cello. A group 


of young players entering the profes- 
sional field for their second season is 
made up of Thelma Strange and Ruth 
Karrer, violinists, and Matilda Sweet, 
viola, and Eleanor Sleeth, pianist, and 
accompanist for solo numbers. 


Music will have a large part in the 
performances: at the Pasadena Com- 
munity playhouse of which Gilmor 
Brown is director. The orchestra will 
be under the conductorship of Will 
Rounds, head of the orchestra depart- 
ment at the John Muir School, and 
conductor of the Pasadena Community 
Orchestra. There are about sixty play- 
ers from whom to select groups to play 
for the productions by the Playhouse 
members, the incidental music being se- 
lected to add to the atmosphere of the 
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THE SUPREME AMERICAN 








VOICE 





HELEN 


OsMUNDSEN 


Soprano 


Musical America, May 28th, 


1921 


“SOLOIST TRIUMPHS 


‘One of the loveliest soprano 


in New York in 


voices heard 
several seasons.” 


New York American (Max 
1921 

“Sang with clarid beauty of 
tone and considerable intervre- 


Smith), May 23, 


tative skill.” 


New York Telegraph, 


1921 


“Sang with fine understand- 
ing of the composers.” 


Available for Concerts 
Oratorio, Recitals, Festivals 


Address ). HALLHEIMER 


Personal Representative 











May 23, 


1107 Aeolian Hall, 
33 W. 42nd Street, New York City 


THEODORE 
Harrison 
BARITONE 


Three successive years 
soloist with Chicago 
Apollo Club 


Re-engaged, Pilgrims’ Pro- 
gress, 1922; 1921, Bach 
St. Matthew Passion, 
Evanston North Shore 
Festival; Elijah and La- 
Vila Nuova, Ann Arbor 
Festivals; Soloist Phila- 
delphia Orchestra; Min- 
neapolis Orchestra ; Chicago 
Mendelssohn Club; Buffalo 
Orpheus; Pittsburgh Art 
Society; Spartanburg S. 
C. Festival; Chicago Swed- 
ish Choral Society. 


‘‘Mr. Harrison sang with 
ringing tonal quality, with 
perfect diction and with 
dramatic interpretation.’’ 

—Maurice Rosenfeld, 
Chicago Daily News 


‘‘Theodore Harrison, a 
recent addition to our 
musical life, and one for 
which we may be thankful, 
sung with poise, dignity 
and much taste. Mr. Stock 
would not be in error 
by engaging him for next 
season,”’ 

—Herman Devries, 
Chicago American 


Address 
Lyceum Arts 


Conservatory 
1160 N. Dearborn St. 


Photo by Phlips Studio ~ Chicago 





EDGAR SCHOFIELD 





BASS-BARITONE 


“Edgar Schofield is gifted with a beau- 
tiful baritone voice which he uses with 
the skill of a real artist.” 


Third Consecutive Tour With 


Photo by White Studio 


GERALDINE FARRAR 


October 7th to November 7th 


Management 


LOUDON CHARLTON 


Carnegie Hall 
New York 








Many Artist Courses Assure 
San José a Season of Plent:, 
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Membership in the organization is not 
limited to members of the Elks’ Lodge. 

The Richards’ Glee Club, aiso under 
the baton of Dr. Richards, is composed 
of men of considerable vocal experience. 
They rehearse once each week for their 
own plasure, and give occasional concerts 
here and elsewhere for the pleasure of 
all who care to go and listen. 

Both of these organizations will play 
a prominent part in “Shogun” which is 
to be this year’s Elks’ Empty Stocking 
I'und Show, staged in December. 

The Elks’ Lodge Room is frequently the 
scene of organ recitals, usually: given by 
visiting organists with assisting soloists. 
These concerts are, or have been, strictly 
invitational. 

The California Ladies’ String Quar- 
tet, our one and only chamber music 
organization, will continue to carry out 
its policy of taking good music to the 
children in the schools, and at the same 
time it plans to broaden its field of labor 
as well as its territory by going more 
extensively into outside concert work 
than it has done in the past. The con- 
tinued absence of Marian Mahanna and 
the consequent substitution of Edmund 
Cykler at the viola desk may aecessitate 
a change of name but this has not been 
fully determined. The other members 
of this organization are Marjory 
Marckres Fisher, director and first vio- 
lin; Agnes Ward, second violin; and 
Ethel. Chapman Argall, ’cello. 

Each year sees an increased attention 
given to music on the part of the 
churches, both in their services, and in 
the way of evening concerts open to the 
public. Known and unknown visiting 
artists appear here under church aus- 
pices. A full house with standing room 
only is the rule rather than the excep- 
tion. The expenses and the artists’ fees 
are paid by means of a silver offering 
taken during the intermission. These 
concerts attract a large number of per- 
sons who seldom if ever attend concert 
attractions. 


Activities at Stanford 


San Joséans profit by the musical acti- 
vities at Stanford University, situated 
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eighteen miles north of this city, 
but a half hour’s journey from 
The. University Auditorium seats 
1800 persons, and is the scene of 
concerts given each year by the Pe 
sula Musical Association, which has 
its membership music lovers from 
parts of the peninsula. Four con 
by artists yet to be selected will be g 
under the association’s auspices du 
the winter. 

On the second Sunday in Dec 
the first western performance of H: 
Parker’s miracle play and oratorio 
Dream of Mary,” will be given | 
University Choir and members 
San Francisco Symphony, with as: 
soloists. The performance will be 
in the noted Memorial Church, \ 
with its famous mosaics, will forn 
ideal background for the ta 
Warren D. Allen, the University 
ganist, will direct the production 

Mr. Allen gives regular organ 1 
three afternoons a week in this Memori 
Church, before audiences which ¢.thi 
from all quarters of the globe. 

Mr. Allen will direct a festival c 
some time during the spring, the nat 
of which has not been definitely dec 


It may take the form of an opera, either 
in concert form, as “Faust” was given 
last season, or it may go a step further 
and result in the staging of something 


worth while. 

The Stanford Symphony Committ 
expects to arrange for another seri 
concerts by the San Francisco Symphon 
to be given in the auditorium. 


Frank Healy may present a series of 


concerts at Stanford, such as he has 
offered there for the past few years, but 
no positive information is forthcomir 
although Mr. Healy assured ws that hx 
may send McCormack there. In wh 
case we may be able to hear this art 
in Santa Clara County after al!! 


So much for this coming yea It 


should prove the banner year so far. 
MARJORY M. FISHER. 





Seventh Season 


“The 


SCIPIONE GUIDI, First Violin 


402 Carnegie Hall, New York 





utmost achievement 


Seventh Season 
in Chamber Music”’ 


New Pork Chamber Muste Society 


CAROLYN BEEBE, Founder and Pianist 


GUSTAVE LANGENUS, Clarinet 


Eleven solo artists in ensemble 
SEASON 1921-22 NOW BOOKING 
Address NEW YORK CHAMBER MUSIC SOCIETY 


Telephone Circle 1°50 
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Conductor 
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Vocal Coach, Piano, Theory. 
Orchestration 
302 Central Park W. ’Phone Riverside 64 
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New York City 











the stage.” 
Harry H. Hatt, 
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Mrs. George Lee Bread; 


“It was difficult to believe one was not hear! 
and seeing the characters of the ‘Blue Bird | 


101 Park Avenue 


Opera Recitals 


New York Tribune 


GABRIELLE Exxiot, Ass0: 
New York City 
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Manager 
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Milwaukee Plans All-Chamber Music Course 
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Season of Opera by Chicago 
Association Assured for 
Spring—Enterprising Man- 
ager Brings Orchestra and 
String Organizations for 
Series with Nominal Ad- 
missions—Choral Clubs Ar- 
range Local Concerts 


NAILWAUKEE, WIS., Oct. 15.—A 
4¥L highly successful new season of 
music with many “capacity houses,” is 
assured, according to the estimate of two 
leading Milwaukee concert managers. 
Despite any business depression that may 
exist the leading concert courses in the 
city will have as much or more patronage 
than in the reeord breaking season last 
There will be no lack of musical 
ate, jidging by the elaborate courses 
{ ffered. : 
Opera Seasén Plannéd 

Marion Aridréws; loéal nianager, has 
arranged fér more extended appearances 
heré of operatic organizations. The Chi- 
eagd Opera Assotiation will appear on 
three stlécessive nights, and the Scotti 
Company will fulfill an early autumn 
engagement in Milwaukee. 

‘he Chicago Association will appear 
here on March 13, 14 and 15. The first 
opera presented will be “Jewels of the 
Madonna,” with Rosa Raisa, Forrest La- 
mont, Giacomo Kimini, and Lodovico 
Oliviero, with incidental dances by the 
Pavley-Oukransky ballet. The second 


performance of the series, Fevrier’s 
“Monna Vanna,” will present Mary Gar- 
den, Lueien Muratore, Georges Bak- 


lanoff, Edouard CGetreuil, Octave Dua, 
Constantin Nic6lay, Etietine Contesso 
and Desiré Deftréré, The third work 
given will be “Lohengrin,” with Edith 
Mason, Edward Johnson, Cyrena Van 
Gorllon, Georges Baklanoff; Edeuard 
Cotreuil and Desité Defréfe: 

For the single performance of the 
Seotti Grand Opera Company on Oct. 
22, “La Bohéme” has been announced 
with Antonio Scotti, Marie Sundelius, 
Queena Mario, Joseph Hislop, Anna 
Roselle and Léon Rothier in the prin- 
cipal roles. 

Concerts will also be given in Miss 
Andrews’ course, by Lucrezia_ Bori, 
soprano of the Metropolitan, and Jascha 
Heifetz, violinist. Miss Bori will appear 
Nov. 18 and Heifetz on Jan. 16. The 
entire course will be given in the Audi- 
torium, which has a seating capacity of 
0000, approximately. Receipts for the 
course, Miss Andrews states, are larger 
than those of last year. 

Scarcely second to this course will be 
the concert course to be offered in the 
Pabst Theater by Miss Andrews. In 
this theater, which has a seating capat- 
ity of about 1800, four eonéerts will be 
given, the first of Oet: 9, when Geraldine 
Farra¥, assisted by Ada SaSsoli, harpist 
and Edgar Schofield, baritotie, will ap- 
pear. Sergei Rachmaninoff, Russian 
pianist, will appear on Nov. 13, in a 
Sunday matinée. The third recital will 
be given by Erika Morini, violinist, on 
Dec. 16. Fritz Kreisler will be heard on 
Jan. 27. A large attendance for this 
course is assured. 

A third concert course is the seriés of 
Morning Musicales at the Athenaeum, 

nsisting of four events. Florence Mac- 
eth will be presented on Oct. 27; Paul 
anski, Polish violinist, on Nov. 10: 
Alberto Salvi, harpist, on Dec. 8, and 
Robert Schmitz, pianist, on Jan. 12. 
is the second season for these musi- 

and they have already become 
popular. 


a 


Chamber Music at Low Prices 


addition to the three major-musical 
es offered by Miss Andrews. there 
wo separate attractions. John Mc- 
lack will appear on Jan. 13, and 

Gluck and Efrem Zimbalist in 
recital on Jan. 8, in the Auditor- 

Miss Andrews will also offer a 
e at Wausau, Wis., presenting Flor- 
Macbeth on Oct. 28 the New York 
nber Music Society on Feb. 10 
teinald Werrenrath on March 17. 
ils the second engagement of the 
ar string organization in Wausau. 
argaret Rice, another local manager, 
offer two courses: a series of ten 


Photo by Bachrach 


MILWAUKEE’S MONSTER AUDITORIUM 





Photo by Stetn 
ENTERPRISING 


AND TWO LOCAL 


MANAGERS 


Below, Left, Mirioti Aiidrews,; Loeal Manager of the Opera Season and Concert Courses, 
the Mortiing Musicales atid the Pabst Theater Concerts; Right, Margaret Rice, Local 


Manager of Symphony Corlcerts, thé ‘rig or Musicales, and 
Above, the Milwatikee { 


Shattuck, Pianist. 


Manager of Arthur 
diterium, Used for Operatic Perform- 


ances and Concerts, and Seating 5000 Persons 


concerts by the Chicago Symphony, and 
five Sunday afternoon “Twilight Musi- 
cales.” Last season’s attendances will 
probably be exceeded by those of this 
year. “The patrons of music are more 
enthusiastic than ever,” said Miss Rice 
recently. “They buy tickets even more 
readily than last year and there is un- 
bounded interest and enthusiasm for all 
things musical.” 

Many reservations have been made by 
Milwaukee conservatories. Popular sup- 
port has also been exceptional, and this 
is the more remarkable in the case of 
courses of or¢hestial ard chamber music, 
which require a dis¢riminating appre- 
ciation of music in the listener. One ot 
the advantagés of this éoiirse is & low 
scale of prices. The best ¢hambei' music 
may be enjoyed for as little as thirty 
cents for a concert. 

The course of Sunday afternoon “Twi- 
light Musicales” will present Guy Maier 
and Lee Pattison, in a two-piano recital, 
Nov. 6; the Flonzaley Quartet, Dec. 4; 
Olga Samaroff, pianist, and Hans Kind- 
ler, ’cellist, in joint-recital, on Jan. 15; 
the London String Quartet, Feb. 12 and 
the Elshuco Trio, composed of Elias 
Breeskin, violinist, Willem Willeke, 
‘cellist, and Aurelio Giorni, pianist, on 
March 5. The Chicago Symphony will 
appear on Nov. 14 and 28, Dec. 12, Jan. 
9 and 23, Feb. 6 and 20, and March 6 
and 20. 

Besides these fifteen concerts, Miss 
Rice, who is manager of Arthur Shat- 
tuck, pianist, will sponsor appearances 
of Richard Strauss, Dec. 9; Josef 
Lhevinne, Feb. 26, and Pablo Casals, 
April 7. The last concert will be given 
as a benefit for a local organization of 
nurses. In addition two or three special 
orchestra concerts for children may be 
given, with explanatory talks by Fred- 
erick Stock, conductor. 


Programs of the Organizations 


Milwaukee will thus have thirty-four 
excellent concerts in the coming season, 
and the additional music offered by the 
leading musical clubs _ will be excellent. 
The various organizations are opening 


their season with frésh enthusiasm and 
vigor, and promise to do things worth 
while. The Arion Musical club with 
200 members will be piloted as usual by 
J. E. Jones, president; Daniel Protheroe, 
conductor, and Charles W. Dodge, accom- 
panist. Three part-song concerts will be 
given, with Ottilie Schillig, soprano, Nov. 
17; Reinald Werrenrath, baritone, March 
16, and George Meader, Metropolitan 
tenor, on May 11, as soloists. The Arion 
Junior Musical club will also give one 
public concert, as usual, in the Pabst 
theater. Dr. Protheroe has just returned 
from Wales, where he adjudicated at the 
big National Eisteddfod at Corwen. 

he A Cappella Chorus has started 
rehearsals for the season. Officers are 
Theodore Dammann, president; William 
Boeppler, conductor, and Erna Villmow, 
accompanist. A large membership is 
assured. The first part-song concert wiil 
be given at the Pabst Theater, Nov. 29, 
with Arthur Kraft, tenor, and Harriet 
Osgood, harpist of Chicago and Mil- 
waukee, as soloists. The date and the 
soloists for the se¢ond part-song concert 
have not been announced. 

The MacDowell club expects to organ- 
ize its usual fine string orchestra this 
season, one of the best in the city. Its 
many musical programs will be given, as 
usual. The club presents some of the 
best vocal and instrumental artists, helps 
to develop local talent, giving young 
musicians opportunity for experience. 
Though not engaging in giving large 
public concerts, the club exercises a 


highly valuable function in the musical 
development of the city. 

The Lyrie Glee Club of fifty male 
voices, will give its usual programs this 
season, under the direction of Arthur 
Dunham of Chicago. This is the most 
active men’s glee club in the city and has 
a wide popularity. 

Herman Smith, former head of the 
music department in Washington High 
School, and who greatly increased by his 
efforts the interest in music in this school 
has been promoted to the position of 
supervisor. He will now guide the musi- 
cal work of some 60,000 or 70,000 chil- 
dren in Milwaukee public schools. He 
succeeds Lillian Lose, who will be mar- 
ried this autumn to Richard Charlton. 

C. O. SKINROOD. 


Pasadena, California 


[Continued from page 231] 











plays, which are each given during a 
week, usually. The aim is to make the 
music a part of the production, rather 
than a mere entr’acte diversion or in- 
terruption. 

In the public schools, under the gen- 
eral supervision of Junia Wolff, students 
are to be given opportunity to familiar- 
ize themselve with the best in musical 
composition through the medium of 
another series of “music memory reci- 
tals,” which were very successful last 
season. School orchestras, in addition 
to class work, will promote progress 
toward this desired goal of musical 
culture. MARJORIE SINCLAIR. 





GIVE MUSIC COURSES 
IN SCHOOL FOR BLIND 


Oklahoma Institution to Encourage 
Choral Work—Muskogee Series 
Arranged 
MUSKOGEER, OKLA., Oct. 15.—At the 
Oklahoma School for the Blind here five 
choruses have been organized. There 
are two Junior Choruses, the Boys’ Glee 
Club, the Girls’ Glee Club and the Senior 
Chorus, all conducted by Mrs. Claude L. 
Steele. Much advanced music work will 
be given this season. Louis Mainey will 
will be director of the Music Depart- 


meéfit, and will conduct, with the assist- 
ance of Grace Davenport, the work in 
the piano department, and the harmony, 
and the musical appreciation and history 
course. The school has a large enroll- 
ment and anticipates a successful year. 

The band concerts conducted by J. C. 
Bridges, and sponsored by the City Coun- 
cil, are very popular. The latest pro- 
gram given, with Mrs. Steele, as soprano 
soloist, was attended by nearly 10,000 
persons. The series will be continued 
this season. 

The artists to be presented in the local 
concert season, under the management 
of Mrs. Steele, are John McCormack, 
Anna Case, Renato Zanelli, Grace Wag- 
ner and Frank La Forge, Royal Dadmun, 
and Sousa’s Band. Other artists will be 
presented in concert by Grant Pauley. 
Bacone College of the Baptist Indian 
University recently opened with a large 
enrollment in its Music Department. 
Music Clubs and choral societies in 
Muskogee will resume work in November. 
The musical events arranged by the 
local Community Service organization 
promise to make a valuable contribution 
to the season. 

Mrs. CLAUDE L. 





STEELE. 


Montgomery to Hear Leading Artists 


MONTGOMERY, ALA., Sept. 24.—The fol- 
lowing artists have been booked by the 
Montgomery Concert Course for the 
coming season: Francis McMillen, vio- 
linist, to appear Nov. 1; John McCor- 
mack, Dec. 12; Marguerite D’Alvarez, 
Jan. 27; Anna Pavlowa and her Russian 
ballet, Feb. 14; GuysMaier and Lee Pat- 
tison, March 9, and Claire Dux, March 
13. 














MARIAN WRIGHT POWERS 


Coloratura Soprano 


Recitals 


Personal Address, 314 Euclid Boulevard, Carthage, Mo. 
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Communications not accompanied by 
the full name and address of the senders 
cannot be published tn this department. 
It is not essential that the authors’ 
names be printed. They are required 
only as an indication of good faith. 
While free expression of opinion is wel- 
come, it must be understood that the 
editor is not responsible for the views 


Editor MusicaL AMERICA. 








isi the contributors to this department. - 





The Recognition of American Talent 


To the Editor of MUSICAL AMERICA: 
As a member of the National Opera 
Club before which Mr. Freund made an 
address recently, I desire to say that I 
was so deeply impressed with his master- 
ly address that I feel I must thank him 
for it. The sentiments were beautiful 
and the English in which the whole was 
couched was exquisite. The idea of fos- 
tering young talent appealed, es ecially 
of giving it an opportunity of being 
heard. At this moment, I personally 
could mention several struggling young 
singers earnestly seeking a chance to 
be heard, but meeting with no success. 
M. CLARK. 
Brooklyn, N. Y., Oct. 15, 1921. 


In Defense of the Publisher 


To the Editor of MusicAL AMERICA: 
In your issue of Oct. 1 a complaint is 
made by a Los Angeles subscriber that 
a number of so-called first-class music 
publishing houses do not view with due 
consideration compositions sent in by 
American composers. Without entering 
a defense for the publishers, I will state 
that some years ago I visited my friend, 
the present editor of Scribner’s Monthly, 
and he then told me that if writers could 
only know how eager and anxious the 
publishing houses are to discover new 
and suitable material for publication, 
they would quickly change their view- 
point on the subject, and I have no doubt 
that this is exactly the position held by 
the music publishers. . 
In his complaint relative to the condi- 
tion in which manuscripts are returned, 
I hardly think there is an editor who 
would refuse to comply with a request 
that in case of non-acceptance the com- 
position be returned first class and 
packed flat, if sufficient postage is en- 
closed by the composer for that purpose. 
The publishers have many irons in the 
fire, and composers must remember that 
it is after a composition has been ac- 
cepted and published that the real work 
of the publisher begins. Markets must 
be found, and if not found the trans- 
action represents a loss which the pub- 
lisher must bear. The American com- 
poser has had all the consideration he 
could reasonably expect, and should be, 
and I believe is, grateful to the publish- 
ers who have given him a hearing be- 
cause they found him worthy of it. 
GEORGE B. NEVIN. 
Easton, Pa., Oct. 13, 1921. 








Composer and Publisher 


To the Editor of MusicaAL AMERICA: 

May I say that the anonymous com- 
poser who signs himself “A Subscriber 
from the ‘Wild and Woolly West’” in 
MusicaAL AMERICA for Oct. 1 presents a 
perfect example of the attitude of mind 
which characterizes the majority of those 
who “are not in, cannot get in” and know 
not why they cannot get in! 

If this anonymous writer could examine 
just one day’s collection of what he terms 
“better compositions than the junk they 
put out” as it comes into the editorial 
offices of any large publishing house, he 
would—if he is equipped to make an in- 
telligent judgment—soon see why the 
publishers hold largely to the composers 
“with names!” A competent musician 
examining the “run of the mine” product 
as it is fed into the publishers will ex- 
perience a range of sensations running 
from despair and disgust to amazement 
and even hilarious incredulity! No 
wonder that a correctly written number 
from the pen of a known composer is 
considered in a slightly more favorable 
mood than is badly written, unsaleable 
stuff. 

About ten years ago I sent what was 
almost my first effort at an organ com- 
position to that house in New York City 
which is generally considered the least 
accessible to new and unknown com- 
posers. The composition was accepted 
and paid for at standard rates. Now I 
want your anonymous writer to note 
that not only was I absolutely unknown 
at that time, both as a player and as a 
composer, but that I had the positive 


handicap of a well-known name to over- 
come, and only one who has had the ex- 
perience of trying to “live up to a name” 
knows what a tough proposition it is. 
He should also note that the editorial 
department of this house did not change 
or offer to change a single note, dot, or 
mark of any kind on the manuscript. 
This is an important point. 

I have talked much with at least three 
prominent publishers and I would say to 
our friend from the “Coast” that a pub- 
lisher wants correctly written music— 
not only musically correct, but correct 
from an orthographic standpoint; this 
is the first requisite. The second is that 
it shall have the right and happy com- 
bination of musical freshness and com- 
mercial safety; these must be balanced. 
The utterly freakish composition is al- 
ways a bad bet commercially; the too- 
safe-and-sane usually fails to create in- 
terest. Interest and saleability must be 
combined, and they rarely are! Alas! 
so rarely! 

But your correspondent hit a bulls- 
eye when he complained of first-class 
flat-mailed matter being returned third- 
class and rolled. Here is a just ground 
for complaint, and the only probable 
avenue of escape is to “enclose postage 
with your composition!” 

Pity the poor publisher! He must 
live and he must make money. Pity the 
poor would-be composer who cannot see 
that if the publisher accepted everything 
that comes into his mill he would need 
a publishing capacity that would make 
the Curtis output look like the circulation 
figures of some new drama-uplift maga- 
zine! It’s a hard world. 

GORDON BALCH NEVIN. 

Johnstown, Pa., Oct. 14, 1921. 





Kind Words for Mephisto 


To the Editor of MustcAL AMERICA: 

I have just finished reading Mephisto’s 
Musings. While every part of MUSICAL 
AMERICA appeals to me, the musings of 
my good friend, the writer of these 
timely articles, grips me, amuses 
me, entertains me, sometimes angers 
me, but always leaves me with 
a pleasant taste in my mouth, so 
that on the arrival of the next issue, I 
turn to the same familiar part of the 
magazine with relish. It is always fresh, 
always practical, occasionally unortho- 
dox, especially on the subjects of religion 
and prohibition, at least from my view- 
point, but does not change my attitude 
to the editor, whom I have come to re- 
gard as a good friend, though I have 
never seen his face. 

Mephisto’s allusions to ‘jazz’ induced a 
hearty laugh and a friend of mine, a 
doctor, shared my pleasure when he as- 
sented to the suggestion that I read him 
that part of the Musings. 

Cordially, 
OLIvER S. METZLER, Pastor, 

Trinity Methodist Episcopal Church. 

Lockhaven, Pa., Oct. 10, 1921. 





Teachers and Prices 


To the Editor of Mustcat AMERICA: 

Your timely editorial upon music 
teachers, their prices, qualifications, etc., 
published in your issue of Sept. 24., 
brings to my mind a recent experience. 
As an illustration of the utter inefficiency 
and superficial instruction given by some 
of the New York music teachers who get 
high prices for their lessons, it was in- 
deed an astounding revelation that seems 
almost incredible. 

A young lady friend of mine, a woman 
of more than average intelligence, and 
having an absorbing ambition to become 
a great prima donna in the operatic 
field, told me she had been paying big 
prices for her music lessons to teachers 
of note. To begin with, let me say her 
voice was a mezzo-soprano of consider- 
able strength and fair quality, although 
she had been coached for high soprano 
réles by an Italian teacher of consider- 
able reputation who was “placing her 
voice,” as he claimed, to use that much 
abused term of modern times. The re- 
sult in her case was she had no idea 
where she “placed” her voice at all. She 
would make a desperate effort to reach 
a very high note that was utterly beyond 
her reach, and the result was a mere 
squeak which she could not even main- 
tain for an instant. 

But the most astounding feature of 
this girl’s training to me was her entire 
lack of any knowledge of musical nota- 
tion, or the very elements of the science. 
Her vocal teacher was a woman, she 


said, and I found at once that she had 
no knowledge whatever concerning the 
construction of the scale, its intervals 
nor any difference between them. She 
was unable to give any reuson for the 
placing of the tones or half tones and 
knew nothing about the different scales 
or keys and could only run the C scale 
on the piano. When told of this, and 
how the half tones should be placed she 
saw at once that she never had been told 
anything about this whatever. In fact 
she became enthusiastic over it and said 





she would begin her study anew in the.. 


elementary features. I advised her | 
dismiss her woman teacher at once ; 
whom she had been paying exorbits 
prices for lessons. 

Her Italian teacher, however, 
“voice placer,” would be retained f. 


time, being a very modest man, who ¢. 


her to dismiss him at any time when 
thought him incompetent. 

Let us hope that this was an isolat 
case, and yet I have found others 
like nature. 


Who will say then that a music teach , 


should not be required to take out 
license? Are not the musical wrecks 


the shoals of deception and ignora: : 


sufficiently numerous already? 
H. HENDRICKs 
Kingston, N. Y., Oct. 12, 1921. 





Boston Applauds Monteux Forces 





Symphony Gives Second Pair of Concerts with Nyiregyh::; 
as Soloist—Combined Choirs of Temple Israel Heard in 


Jewish Works—McCormack in Two Recitals 
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OSTON, Oct. 17.—The Boston Sym- 

- phony gave its second pair of con- 
certs at Symphony Hall on Oct. 14 and 
15. Pierre Monteux and his orchestra 
gave a profoundly stirring reading of 
Beethoven’s “Eroica” Symphony, and for 
the first time this season the orchestra 
was obliged to rise in acknowledgment 
of the enthusiasm with which the per- 
formance was received. 

For other orchestral compositions 
there were Humperdinck’s picturesque 
and buoyant Prelude to “Hansel und 
Gretel,” and, for the first time in Bos- 
ton the colorful Oriental dances from 
“Marouf” by Rabaud. 

The soloist at both concerts Erwin 
Nyiregyhazi, pianist, played the Liszt 
Concerto in A No. 2. There is some- 
thing uncannily gigantic about this 
young pianist’s playing. He plays with 
a colossal splendor, an _ exhilarating 
sparkle, and a rhythmic verve which are 
a revelation even in these days of super- 
pianists. Though he possesses tremend- 
ous power, it is achieved without loss of 
tonal beauty. He revealed also a poetic 
and imaginative quality in the perform- 
ance of the contemplative and mourn- 
ful theme in the concerto. 

A concert of more than usual interest 
was given by the combined choirs of 
Temple Israel, under the _ direction 
of Henry Gideon, at Jordan Hall on 
Oct. 14. To those not acquainted with 
the Jewish liturgical and secular music, 


the concert was exceedingly stimulating 
in exotic suggestion. The combined 
choirs, numbering twenty-two singers, 
eight of whom were soloists, sang, with 
varied groupings of its personnel, a num- 
ber of traditional Jewish hymns and 
chants of the synagogue. 

The program commenced with Ravel’s 
arrangement of the “Traditional Kadesh” 
sung with dramatic fervor by Herbert 
Wellington Smith. Mr. Huddy, assisted 
by a quartet and chorus, sang “Adon 
Olom”; “B’Mozoey M’Nucho” was 
chanted by Joseph Goudreault and 
chorus; and “Toras Adonoy” by Mr. 
Smith and quartet. Raymond Simonds, 
with pleasing lyric tenor voice, sang “Kol 
Nidre”; and for the final chorus, Rubin- 
stein’s “Song of Miriam” was sung, with 
Lora May Lamport as effective soprano 
soloist. 

For additional interest, three religious 
moods were sung by the combined chorus 
and interpreted with posturings and 
dancing by Mr. Pettes. The first of 
these, Stokowski’s “Benedicite,” typified 
God in Nature; the second, “Eli, Eli,” 
sung expressively by Gertrude Tingley, 
suggested human despair, and the last 
was a psalm of exaltation. Mrs. Gideon 
sang a group of songs of the Ghetto with 
such skillful sense of impersonation and 
with such graciousness of manner that 
many encores were requested. 

Henry Gideon’s combined choirs have 
been thoroughly trained by their con- 
ductor in effective ensembles. Howard 
Goding, organist; Edna Smith, pianist, 
and Stefan Neumann, tympanist, as- 
sisted the choir. 

John McCormack appeared in two re- 
citals at Symphony Hall on Oct. 9 and 
Oct. 11. Capacity audiences greeted 


both performances. Mr. McCorm 
sang groups of old Italian songs, R 
sian, Irish and American songs. Rip 
ing art was evident in his beautiful lyr c- 
ism. Though his singing has an imme- 
diate and popular appeal, his success 
is achieved without compromising art's- 
tic ideals. A beauty and finesse of 
phrasing, colorful nuances, and a fine 
sense of proportion in interpretation dis- 
tinguish his art, characteristics which 
have often eluded imitators who have 
rather exaggerated personal traits in the 
great tenor’s singing. Mr. McCormack 
was assisted by Donald McBeath, violin- 
ist, and Edwin Schneider, pianist. 

A recital of modern sonatas for vio- 
lin and piano was given by Harrison 
Keller and Alfred DeVoto, of the faculty 
of the New England Conservatory of 
Music, at Jordan Hall on Oct. 12. The 
program consisted of the Sonata No. 2 
in A Minor by John Ireland (presented 
in Boston for the first time), Sonata No. 
3 in D Minor by Brahms and the Sonata 
in A by Pizzetti. m. L. 





Huntington Public 
Schools Center 
of City’s Music 











Mrs. Vivian Branyan, Supervisor of \- 
sic in the Public Schools 


HUNTINGTON, IND., Oct. 15.—M 
activities for this coming seaso 
progressing. Public school musi 
be under the supervision of Mrs. \ 
Branyan. In addition to a g 
chorus of about 200 voices, there v 
classes in harmony and musical app! 
tion. The: High School Orchestr: 
about thirty pieces will be under t! 
rectorship of Lee Bowers. 

The principal musical numbers © 
high school lecture course will b 
Lawrence Symphony and the Els! 
lingworth London Concert Compan: 

The Music Teachers’ Society ha 
organized, electing Mrs. Clark Gr 
president, and Lucile Rannells, secr' 
and treasurer. It decided to give at 
<a concert this coming 5‘ 

roba a strin uartet. 
r : mae J. H. KRAt 
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New Series Add More Brilliancy to Pittsburgh’s Music 
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HALLS AND PILLARS OF MUSIC IN PITTSBURGH 


1 -—Carnegie Musical Hall, Which Harbors the Heyn, Ellis, May Beegle, Popular, and Art Society’s Series of Concerts, and Those of the Mendelssohn Choir, Pittsburgh Choral 


Society, Pittsburgh-Apollo Male Chorus, Dr. Charles Heinroth’s Organ Recitals, and a Multitude of Other Events; No. 2—John Colville Dickson, Conductor of the Haydn Choral 


Union of the North Boroughs; No. 3 


Interior of Carttegie Music Hall; Seating Capacity 2000; No. 4—Rinehart Mayer, Conductor of the Pittsburgh-Apollo Male Chorus; No. 5— 


Ernest Lunt, Conductor of the Mendelssohn Choir; No. 6—The Syria Mosque, in Which Are Held Events Requiring Much Stage Space, Such as the Chicago Opera Association’s 


Engagements, Philadelphia Orchestra Concerts, and the School Music Festival in May, Besides Many Smaller Recitals; Seating Capacity 3660; No. 7 
Baton Rules the Pittsburgh Choral Society, the Cecilia Choir and the Tuesday Music Club Choral; No. 8—Exterior of the Syria Mosque 


P!TTsBuRGH, PA., Oct. 15.—Pitts- 
burgh expects a great season. Every 
‘oncert series—and in the list there are 
many which are new—is booked to the 
t. Among the visiting artists there 
be old friends and new—some who 
e here annually, and to whom audi- 
S are attached by association, and 
rs whom Pittsburgh has not yet 
rd. Moreover, every local organiza- 
is using one of its dates to bring 
vard the works of American compos- 


and especially those of Pittsburgh. 
the concerts this season, therefore, 
rican compositions will be heard in 
t number. 
ie Pittsburgh Orchestra Association, 
‘ne sixth season of symphony con- 
will bring the Philadelphia Or- 
ra for five Friday evening and five 
rday afternoon concerts. Leopold 
wski will conduct, and Vincent 


WI 


‘y will come as guest conductor dur- 
January. 


Mr. Stokowski is said to 


have promised an all-Wagnerian pro- 
gram. 

As soloists the association announces 
Helen Stanley, soprano, for Nov. 11 and 
12. Joseph Lhevinne and his wife, Rosa 
Lhevinne, pianists, are coming as joint 
soloists in the February concerts, to play 
a Mozart concerto for two pianos and or- 
chestra. There are more soloists to be 
announced when the season gets under 
way. 


Important Courses Announced 


Edith Taylor Thomson will present 
many artists in the Heyn series at Car- 
negie Hall. Carolina Lazzari and Mario 
Chamlee will come on Oct. 27, instead of 
Tito Schipa, as announced, since he will 
not reach America in time. Two artists 
new to Pittsburgh are scheduled for No- 
vember—Erika Morini, violinist, Nov. 8, 
and Hulda Lashanska, American so- 
prano, Nov. 28. Guy Maier and Lee 
Pattison, pianists, will be here on Jan. 
12, with Vasa Prihoda. Frances Alda, 
soprano, and Renato Zanelli, baritone, 
will be due on Feb. 18. John McCormack 


will be here in October, Amelita Galli- 
Curci in December, Josef Hofmann in 
February, and Jascha Heifetz in March. 
A visit of Fortune Gallo’s San Carlo 
Opera Company is also promised. 

May Beegle has sent out the prospectus 
for the Ellis series of four recitals, Ger- 
aldine Farrar, Edgar Schofield, Ada Sas- 
soli, and Claude Gotthelf are scheduled 
to appear on Oct. 18. Sergei Rachmani- 
noff will appear on Nov. 24; Florence 
Macbeth and Arturo Bonucci in the mid- 
dle of December, and Kreisler will give 
the final recital of the course on Jan. 26, 
with Carl Lamson as accompanist. Titta 
Ruffo will sing in the Mosque on Oct. 
24. Anna Pavlowa and her Russian bal- 
let are also to visit Pittsburgh again. 
Richard Strauss will come in November, 
and will, it is reported, conduct an all- 
Strauss program. The Chicago Opera 
Association will be here in the spring. 
The School Music Festival, under Miss 
Beegle’s management, will be repeated 
in May. The fund for the Schenley High 
School organ will be completed this year, 
it is hoped, by this festival. It was a 


Charles N. Boyd, Whose 


huge success last year, and is expected 
to be an even greater one this year. 

As if to demonstrate that she will not 
have enough work to do in managing all 
these attractions, Miss Beegle has 
started the May Beegle series of three 
concerts, to be given in Carnegie Hall. 
Florence Easton and Riccardo Martin 
will begin this series with a joint recital 
on Oct. 31; Frieda Hempel will give her 
Jenny Lind costume recital on Jan. 9, 
and the closing concert will bring for- 
ward Olga Samaroff and Hans Kindler. 


Art Society’s Celebration 


The Pittsburgh Art Society, which will 
celebrate its golden anniversary next 
year, announces, under the management 
of Mrs. George H. Wilson, the following 
artists: Ossip Gabrilowitsch, who has 
not been heard here as pianist for many 
years, though he was here last season 
as conductor, will give a récital on Oct. 
14; Telmanyi, violinist, will appear in 
Nowember; Marguerite d’Alvarez, of the 


£ Continued on page 238] 
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Minneapolis Enjoys Awakening of Musical Endeavor 
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IMPORTANT IN THE MUSICAL 
ACTIVITIES OF MINNEAPOLIS 
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No. 1—New Music Building in Course of Construction at the University of Minnesota. No. 2 


i 2—Gustav Schoettle, Conductor, Minneapolis Choral Society. No. 3—Emil Oberhofe: 
(Lee Bros. Photo), Conductor, Minneapolis Symphony. 


Mr. and Mrs. Carlyle Seott (C 


Hibbard Photo) No. 4—William Lindsay, of the Music Faculty, University of Minnesota. No. 5- 
ibbar oto) ; 


Mr. Scott is Director of Music, University of Minnesota, and Mrs. Scott is Manager of the University Concert Courses. 


No. 6—H. S. Woodruff, Conduc 


Apollo Club. No. 7—Richard Horgan (Photo by Sweet), Manager of Minneapolis Auditorium and Head of Sales Department of the Minneapolis Symphony. 


INNEAPOLIS, MINN., Oct. 15. 

—Minneapolis has reacted with 
a bound to the release of a tension 
which, during the summer months, 
seriously threatened the dissolution 
of the city’s foremost musical organi- 
zation—the Minneapolis Symphony. 
With the resuscitation of this body, 
educational and cultural agencies, pro- 
fessional and amateur, public and 
private, are apparently taking on new 
life. Never in so short a time have 


so many subscription sales been 
handled by R. H. Horgan for thé Or- 


chestral Association. Musical appre- 
ciation and civic pride are manifested 
in the support of the public and the 
guarantors, who hold to the orchestra 
for its cultural value and as an effec- 
tive medium for advertising the city. 
Frankly and unblushingly is this 
proclaimed, and the conviction is 
based on facts and figures assembled 
during the eighteen years of the 
symphony’s activities at home and in 
the extended territory covered during 
its touring seasons. 


A noticeable characteristic of the or- 
chéstral management is the cohesion of 
its members in team work with just one 


objective—the prestige of the Minne- 
apolis Symphony and its artistic excel- 
lence as an exponent of the city’s re- 
sources. E. L. Carpenter, president of 
the association, in addition to the moral 
and monetary support he affords, is tak- 
ing an active hand as an executive. Carlo 
Fischer, acting manager, bends eagerly 
to his exacting task. Mabel Sawyer, 
long a valuable member of the office 
force, finds the orchestra an absorbing 
subject, while Mr. Horgan, in charge of 
subscriptions, makes the organization 
the theme of untiring artistic propa- 
ganda. 


List of Artist Attractions 


Emil Oberhoffer, the first and only 
conductor the orchestra has known, will 


continue as its leading figure. A s 
son of sixty-five concerts covering 
period of twenty-six weeks has } 
scheduled for the Twin Cities. Sixt 
of these will be given in Minneap 
fortnightly on Friday evenings; twe! 
six on Sunday afternoons, and four 
Friday afternoons. The orchestra 

number eighty men. For the subsc! 
tion concerts the soloists engaged 

Mabel Garrison, Oct. 14; Bronislaw H 
erman, Oct. 28; Ernest Schelling, \ 
4; Alberto Salvi, Nov. 18; Estelle L 
ling, Dec. 5; Francis Macmillen, Dec. 
Alfredo Casella, Dec. 30; Ignaz Fr 
man, Jan. 20; Alexander Schmuller, F 
3; Harold Bauer, Feb. 10; Ferenc Ve 


[Continued on page 237] 
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Orehestral Art Society of Minneapolis, Identified with the Musical Student Life of the City. 
Head of the MacPhail 
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Feb. 24; Josef Lhevinne, March 10; Erika 
Morini, March 24; Marguerite D’Alvarez, 
March 81; Artur Schnabel, April 7. Solo- 
ists for the popular Sunday concerts will 
be drawn for the most part from the or- 


sought by advanced students and by 
mature musicians who appreciate the ex- 
perience with orchestra. 

A series of concerts will be given on 
Tuesday evenings throughout the win- 
ter under the direction of the MacPhail 
School of Music. Artists who will ap- 


At the Right, William MacPhail (Photo by 


School of Music 
apolis Symphony, the grade and high 
schools of the city and soloists. 

Music in the Schools 


The advanced trend in music, its ex- 
tending field and numerical following, 
find manifestation in the strictly educa- 





Photo by Sweet 


Sweet), Conductor of the Organization and 


there will be an auditorium with a seat- 
ing capacity of 700 which holds out the 
possibility of chamber music in proper 
environment. Carlyle Scott is at the 
head of the Music Department of the Uni- 
versity. A new member of his faculty 
is William Lindsay, teacher of the piano. 


chestra. In the opening concert, how- pear in_the course are Clara Williams, tional institutions, both public and pri- Of the private institutions, the Mac- 
ever, on Oct. 16, it is expected that Kath- Harry Phillips, Eleanor Poehler, Robert vate, in their improved facilities, keep- Phail School is a notable case. There is 
ryn Meisle, contralto, will assist. Fullerton, Lora Lelsdorf, Agnes Griswold ing pace with increasing demands. Two a heavy increase in the attendance for 


Two concert courses of more than cas- 
uat significance are those known as the 
University Concert Course and the Uni- 
versity Chamber Music Course. Under the 
management of. Verna G. Scott these 
campus’ attractions, offered in_ the 
Armory of the University of Minnesota 
as an educational opportunity to stud- 
ents, have become very popular, even be- 
yond the manager’s intended limitation. 
While Mrs. Scott’s purpose is to serve 
university students, the very !ow figure 
for which she finds it possible, with the 
commercial feature left out, to offer her 
course, and the superiority of the ar- 
tists comprising it, have made her com- 
ing season’s attractions eagerly sought 
after. Mrs. Scott’s opening date is Oct. 
18, when George Meader and Efrem 
Zimbalist are scheduled to appear in joint 
recital. This will be followed by recital 
appearances of Sergei Rachmaninoff on 


tion yet ‘to be announced. Mrs. Scott will 
present, as individual attractions off the 
campus, Jascha Heifetz on Jan. 27 in the 
Minneapolis Armory and Eva Gauthier 
in a suitable recital hall not yet deter- 
mined. 


Individual Concert Courses 


As personal undertakings, Richard 
Horgan will present a series of four at- 
tractions at the Auditorium, with a pros- 
pect of augmenting the number before 
the season is over. Godowsky will ap- 
pear Nov. 1; Sousa’s Band, Nov. 24; 
Harry Lauder, Jan. 30, and John McCor- 
mack, Feb. 4. Mr. Horgan is optimistic 
in his outlook but thinks concert prices 
should come down to a pre-war basis. 

The Orchestral Art Society founded 
and conducted since its origin by William 
MacPhail, has completed plans for the 
first of a series of concerts to be held in 
the auditorium of the West High — 

e 


Kinnard, vocalists; Glenn Dillard Dunn, 
Harrison Wall Johnson, Else Jache, 
Louise P. Albee, John Jacob Beck, pian- 
ists; George Klass, William MacPhail, 
violinists; Carlo Fischerm, ’cellist. 


Choral Program Extended 


James A. Hunter, president of the 
Apollo Club, sets forth the plans of this 
organization as including four concerts 
instead of the usual three. On three of 
these occasions the singing of the sev- 
enty men under H. S. Woodruff’s baton 
will be the principal feature. On Feb. 
14 David’s “The Desert,” composed for 
male chorus and orchestra, will be pre- 
sented. Julia Claussen will be the assist- 
ant soloist for the opening concert on 
Nov. 22; Lambert Murphy for the last on 
April 18. Reinald Werrenrath will be 
presented in recital on March 14. 

The Thursday Musical, Mrs. H. S. 


programs, for the most part by club 
members, section meetings, topical study, 
a course in pedagogy, sessions given over 
to American and Minnesota composers, 
to the analysis of symphonies, to illus- 
trated study of operas, and philanthropic 
and settlement work, are the leading 
items in the year’s program. [From the 
managerial standpoint, the club’s out- 
standing event is the joint recital by 
Sophie Braslau and Allen McQuhae in 
February in the Auditorium. The club 
is large, prosperous and busy. 

The Minneapolis Choral Society, Gus- 
tav Schoettle, conductor, promises to 
play an important part in the future mu- 
sical life of Minneapolis. The organiza- 
tion is young, and so are its members 
for the most part. Young singers re- 
cently leaving high school and carrying 
over the enthusiasm aroused there have 
responded to the opportunity to continue 
choral singing of an increasingly high 
standard. The chorus will be increased 








cases in point are the Music Department 
of the University of Minnesota and the 
MacPhail School of Music. An appro- 
priation of public money by the State 
Legislature is being applied to the erec- 
tion of a fine new music building on the 
campus. The building is now in process 
of construction and its completion is 
promised before the season is over. 

In addition to the usual class and prac- 
tice rooms of a modern conservatory, 


VE 





Nov. 11; Josef Hofmann, Jan. 31; May Godfrey, president, is beginning the sea- ee . . ; 
Peterson Feb 28 and Ysaye on son with an impetus which foretells a The Critic of the Chieago Herald and Examiner says: 
’ . . . period of engaging activity among its ‘“‘Edna Swanson Ver Haar has a beautiful voice, which she well 
March 30. ; : | 2 knows how to handle. She is one of the prettiest girls in America and 
In the University Chamber Music members. Mr. and Mrs. William Mac- is one of the best known in Chicago musical circles. 
: Course will be heard the Flonzaley String Phail ane wea tated i will be e apie, delivered her aria w ith e fective skill, singing its musie with 
° « 7 > ‘pag *f : ¢ e 4 Ct i hd 
Quartet on Dec. 1, the London String musical participants on the occasion Oo 
Quartet, Feb. 14, and one other attrac- the opening reception. Tweive concert The Chicago American, writing of the same performance, says: 


“Edna Swanson Ver Haar’s beauty is as far-famed as her gift of song.’ 


Management HARRY anp 
Aeolian Hall, New York 





Her voice is a 
lower 


It is not 
the same soloist 
sive years; but 





© 1920 Moffett, 
Gladys Swarthout, 


Chicago 


the soloist, 


EDNA SWANSON 


Gladys Swarthout 


Mezzo-Soprano 


and middle 
throughout the entire range.—Minneapolis Morning Tribune. 


the rule of 


in the case 
ample justification for 


more than 


the fall term. The site for a new build- 
ing has been leased, plans for a fireproof, 
four-story building are complete and 
construction will soon be under way. Two 
recital halls and eighty studios are in- 
cluded, as well as club rooms and offices 
for local musical organizations. New 
teachers include Harrison Wall Johnson 
and George Klass in piano and violin de- 
partments respectively. 
FLORENCE L. C. BRIGGS. 


R HAAR 


Contralto 


ARTHUR CULBERTSON 


4832 Dorchester Ave., Chicago 


es | —————— 


She is a young woman with a bright future as she has a 
voice of great volume and of sweet timbre. 
alone will always win for her many admirers. 


Her personality 


rich tones in the 
fact, is of fine quality 


mezzo-soprano with firm, 
registers and, in 


the orchestral management to bring 
to participate in these concerts in succes- 
of Gladys Swarthout, there was 
so doing.—Minneapolis Tribune. 


justified her return engagement with the 





























Y- during the last week in November. ( orchestra.—H. A. Bello. 
ZS) orchestra will be enlarged to eighty play- to 300 voices and the vocal material held The voice is rich, full, papresetre, with a bi ay ee and resonant upper register, 
ers, including an increased body of to the requirements of good mass tone. and the temperament is distinctly histrionic—Chicago American. 
strings, reeds, brass and percussion. J. During Christmas week, “The Messiah” Management HARRY anp ARTHUR CULBERTSON 
hoffer Rudolph Peterson will be concertmaster will be given. The February concert will Aeotien Hall. Mew York iia! Dasdiniine Ave. Chianin 
(C and Lucille Hicks the principal second’ be one of part songs, with an assisting sreONan Fiaeh, : ; ne: Ave., g 
“nt 7 violin. Membership is open te all ama-_ soloist of high repute. The season’s 
- teurs of sufficient ability. A vocal and program will reach a climax in the pro- 
instrumental soloist will appear at each posed Music Festival of five concerts in M A RGO | H AY ES 
concert. This is a privilege eagerly May, with the assistance of the Minne- 
, sea - Contralto 
ing | “Miss Hayes has a very resonant contralto voice, which she 
bh: I] has learned to control well. She sings with understanding of the 
, music and with temperament. There was a,variety in her singing 
rxte and the brilliant numbers she sang with especial spirit. Miss Hayes 
ap showed the interpretative instinct.’’—Chicago Evening Post. 
: ‘‘A vivacious personality of attractive outward mien. Her voice, 
ver a contralto of bright and pleasing quality and intelligently used, was 
yur heard to advantage in a program of songs admirably chosen to bring 
its merit to the fore. Miss Hayes’ voice has good range.’’ 
4 Chicage Journal. 
sc | ‘‘Miss Hayes, contralto, disclosed a yoice of pleasing quality, 
.d | commendable as to its tone production, susceptible to diverse change 
- H | of mood and style and of adequate range.’’—Chieago Daily News. 
y ° ° _ : a? ‘‘Miss Swarthout is one of the very few soloists to be recalled 
ih i] best known In America. pan for a second consecutive appearance as soloist with the Minneapolis 
‘ 13 One of the largest and Symphony Orchestra. Miss Swarthout sang in a manner that won her instant and enthusiastic 
Sag appreciation. Her singing of the ‘‘Avye Maria’’ from Bruch’s ‘‘Cross of Fire’’ was a splendid 
ec. j 1 0 0 ry E A oo H E R ~ pleve of work. Her voice is a lovely soprano with fine rich tones in the lewer and middle 
Fri registers—in fact it is of fine quality throughout the entire range. It carried easily to every 
* part of the large auditorium, and was aided by an Se a and musical taste 
r, ; " that was praiseworthy in the highest degree for so young a singer She won a decided success. 
i New $250,000 Building ' Minneapolis Morning Tribune. 
Minneapolis Minnesota Management HARRY anp ARTHUR CULBERTSON 
4832 Dorchester Ave., Chicago Aeolian Hall, New York City 
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Chicago Opera, in January; Nelson 
Illingworth also in January, and the El- 
shuco Trio in February. : 

. dames A. Bortz, newest manager in 
Pittsburgh, whose “Popular Concerts at 
popular prices” last year enabled thou- 
sands to hear excellent artists, has ar- 
ranged a list of eight Friday night con- 
certs with a total list of 15 artists, and 
his prices range from $4 to $7 for the 
series. Mr. Bortz has arranged his re- 
citals so that they do not conflict with 
any of our other series, and he promises 
to begin each concert at exactly 8.15. 
Furthermore, he intends to have two or 
three songs by American composers on 
every program. 

The list for the second season of the 
series reads: Olive Kline, soprano, and 
a violinist yet to be named, Oct. 21; May 
Mukle, ’cellist, with Cecil Fanning, bari- 
tone, Nov. 4; Marcella Craft, soprano, 
with Sergei Prokofieff, Nov. 18; Lenora 
Sparkes, soprano, and Ernest Hutcheson, 
pianist, Dec. 2; Mildred Dilling, harpist, 
with Fred Patton, baritone, Jan. 6; 
Theo Karle, tenor and Vera Bars- 
tow, violinist, Jan. 27; Nevada Van Der 
Veer, mezzo-contralto, and Rudolph Reu- 
ter, pianist, Feb. 10; and Cyrena Van 
Gordon, contralto, and Gutia Casini, ’cel- 
list. 

Mr. Bortz has added two other series 
to his Popular Concerts. He will man- 
age the three “Artists’ Concerts” in 
Washington, Pa., for the Washington 
Seminary for Girls and the Washington 
Current Events Club. Charles Wake- 
field Cadman, the American composer 
and pianist, will open the course with 
Princess Tsianina on Oct. 24; Marcella 
Craft, soprano, with Carl Bernthaler as 
accompanist, will appear on Nov. 21; 
and the Flonzaley String Quartet will 
complete the series on Jan. 24. All con- 
certs will be held in the Masonic Hall 
in Washington, Pa. 

The third course organized by Mr. 
Bortz will be given in the Allegheny 
College, in Meadeville, Pa., and will con- 
sist of the following five concerts: Charles 
Wakefield Cadman and Princess Tsia- 
nina, Oct. 28; Olive Kline, soprano, and 
Mildred Dilling, harpist, Nov. 21; the 
Chamber Music Art Society of New 
York, Jan. 20; Guy Maier and Lee Pat- 
tison, pianists, Feb. 21; and Clarence 
Whitehill, Metropolitan Opera baritone, 
accompanied by Carl Bernthaler, March 


, Friends of Music Plan Features 


The Pittsburgh Friends of Music— 
an organization of which Mrs. William 
Thaw, Jr., is president, and May Beegle 
manager—will bring artists to the ball- 
room of the Schenley Hotel for five re- 
citals. The committee announces for 
this season the Flonzaley Quartet; Josef 
Lhevinne and Rosina Lhevinne, in a two- 
piano recital; Birgit Engell, Danish so- 
prano; Alberto Salvi, Italian harpist, 
and the London String Quartet. The 


The 


OSCAR SAENGER VOCAL STUDIOS 


- Hall. 


membership of the Pittsburgh Friends of 
Music has increased rapidly. 

Miss Thomson will manage the Men- 
delssohn Choir this season. This choir, 
conducted by Ernest Lunt, proposes a 
Stephen Foster memorial concert for 
April 18, as the closing recital of the 
season. Works of Stephen Foster will 
make up the first half of the program, 
and works of other Pittsburgh and 
American composers the second half. 
For the opening concert, Nov. 21, the 
choir will sing “The Deacon’s Master- 
piece,” by Percy Fletcher, based on the 
poem “The One Hoss Shay,” with Arthur 
Shattuck, pianist, as soloist. Gounod’s 
“Redemption” will be sung in its en- 
tirety in the latter part of February. 
Two days after Christmas the choir will 
sing “The Messiah,” with Grace Kerns 
soprano; Mrs. Pear] Benedict Jones, con- 
tralto; Reed Miller, tenor, and Frank 
Cuthbert, bass, as soloists. 

The Pittsburgh Choral Society, con- 
ducted by Charles N. Boyd, announces 
three concerts, to be given in Carnegie 
Among the novelties are a Fan- 
tasia on Serbian Folk-Songs, to be thus 
performed for the first time in English; 
“The Bells,” a Russian composition by 
Clarence Lucas; and two choruses com- 
pees for the Pittsburgh Choral Society 
y T. Carl Whitmer, Pittsburgh. Mr. 
Boyd is constantly advancing the cause 
of Pittsburgh composers, wherever pos- 
sible, by giving opportunities for the 
performance of their works. 

Mr. Boyd conducts two other choirs— 
the Cecilia and the Tuesday Musical 
Club Choral. The Cecilia Choir, which 
now reaches its nineteenth season, makes 
a feature of Russian choral music. It 
is one of Pittsburgh’s most unique or- 
ganizations. It sings on Monday even- 
ings in the chapel services of the West- 
ern Theological Seminary, on the North 
Side, and makes an annual tour of many 
Pittsburgh churches and halls. The 
choir also sings special programs of 
church and historical music, almost al- 
ways without accompaniment. 


Choir of Eighty Women 


The Tuesday Musical Club Choral has 
arranged for two concerts to be given in 
the upper hall of the Soldiers’ Memorial 
Hall. One concert will be devoted to the 
music of American composers, and the 
singers will be assisted by the club’s fine 
aggregation of string players. Although 
the Tuesday Musical Club Choral was 
started principally as a club movement, 
it speedily grew, and its choir of eighty 
women enjoys a fine reputation for the 
quality of its music. 

Two concerts are announced by the 
Pittsburgh-Apollo Male Chorus for Jan- 
uary and April. The chorus will soon 
begin work in the Central Y. M. C. A. 
building rehearsing the “Song of Harold 
Harfager,” by John Pointer, and “King 
Witlof’s Drinking Horn,” by Reginald 
de Koven. Rinehart Mayer, conductor, 
and William B. Lawton, president of the 


6 East 8lst Street, New York 


Tel. 687 Lenox 


L. Lilly, Secretary 





chorus, are arranging for outside solo- 
ists for the two concerts. 

Down in the North boroughs the 
Haydn Choral Union of the North Bor- 
oughs, conducted by John Coleville Dick- 
son, will open its seventh season. The 
union performs in the hall of the Belle- 
vue High School and it brings good out- 
side artists to the boroughs, and also de- 
velops local talent. The soloists for the 


‘coming season are Mme. Sturkow-Ryder, 


pianist; Cecil Fanning, baritone, and 
Mildred Dilling, harpist. The club will 
present as a special attraction this sea- 
son Coleridge Taylor’s “Hiawatha.” 

The music committee of the Twentieth 
Century Club has arranged for three 
concerts in the club auditorium and will 
present Anna Fitziu in October, Ada Sas- 
soli in November, and Marjory Maxwell 
in December. 


Organ Recitals and Schools 


The organ recitals of Dr. Charles 
Heinroth in Carnegie Hall, and of Cas- 
par Koch, city organist, in Carnegie Li- 
brary, North Side, are among the fea- 
tures of musical life in Pittsburgh. These 
recitals are free to the public, and the 
music is of the best. In this way the 
organists are performing a great public 
service. Dr. Heinroth’s music is sent 
broadcast by radio by the Westinghouse 
Electric & Manufacturing Company in 
East Pittsburgh and his audiences thus 
number thousands. 

The outlook for music in the public 
schools, according to Director Will Ear- 
hart, is encouraging. The spring will 
surely see another school music festival, 
and the completion of the fund for the 


of delivery. 





© Stein, N. Y. 
New York Times: 


especially to be commended. 


Aeolian Hall, New York 





CHARLES 
NORMAN 


Distinguished Baritone 


New York Sun: 
to which are added some notes, lovely in timbre, that 
the range of a tenor. 
that brings pleasing results in the polish of phrasing and clarity 


New York American: Mr. Granville’s recital in the evening 
was of worthy commendation for vocal equipment, style, linguistic 
ability and fautless enunciation. 

New York Tribune: 
sincere artistry, as well as the possessor of a voice of fine quality and 
range, and one that he produced easily and effectively. 

New York Herald: 
that earned him encore after encore. 

Mr. Granville has a voice of fine quality and power. 
his purpose and there is much that is excellent in his manner of singing. 


Management HARRY ano ARTHUR CULBERTSON 


Schenley High School organ. There wi! 
be the usual concerts by the high schoo 
orchestras and the elementary school or 
chestras under the supervision of Ott 
Merz. The school orchestras contai: 
some 600 of Pittsburgh’s foremost juve 
nile instrumentalists, and Mr. Earhar 
says the interest shown in the work ji 
amazing. There are about 2000 childre: 
taking violin lessons under the super 
vision of the school department of music 
The music stores can hardly keep thei 
violin departments stocked up. Ther. 
are 500 other childreu studying pian 
viola, ’cello, the big bass, and numerou 
brasses. The great school chorusés wi 
again flourish this year. Mr. Earhar 
reports an increase of interest in a 
public school musical projects. 

The American Guild of Organists a: 
the Pittsburgh Musicians’ Club are vit: 
organizations which are doing much f 
Pittsburgh’s music. 

ROBERT E. Woon. 





BUENA VISTA, VA.—Louise P. Findlay 
has been appointed director of the music 
department of Southern Seminary. Mary 
Child of Bush Conservatory and St. 
Louis studios, is in charge of the voice 
department; Avis Thomas of Oberlin 
Conservatory is principal of organ and 
theoretical branches and Mildred Qua is 
violin teacher. Mr. Findlay and Charles 
K. Findlay, ’cellist, Detroit, have con- 
cluded a tour which included appearances 
at the following places in Virginia: 
Stuart Hall, Staunton; Sullins College, 
Bristol; Stonewall Jackson College, 
Abingdon; Roanoke Music Club, Roan- 
oke; Hollins College, Hollins: and 
Chatham Episcopal Institute, Chatham. 


GRANVILLE 


He has a voice of excellent baritone quality 
¢ belong to 
Morecver, he uses the voice with the skill 


Mr. Granville proved himself a singer of 
His voice has exquisite color, and flexibility 


He is serious in 
His enunciation is 


4832 Dorchester Ave., Chicago 
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his hearers. 
Ser bs 
diction is flawless. 


Management HARRY anno ARTHUR CULBERTSON 
Aeolian Hall, New York 





. JAMESHAMILTON 


Tenor 


The Critic of the Detroit Free Press says the following: 


“The soloist was James Hamilton, tenor, who was en- 
thusiastically received. 
quality, smooth, of fine range and admirably controlled.’ 


This from the Critic of the Toledo Times: 


His voice is one of charming 














“James Hamilton, who handled the tenor solo part in the 
cantata with the Orpheus Club, later appearing in a group 
of solo numbers, sang himself straight into the hearts of 
He has a highly sympathetic voice of much real sweetness and his 


4832 Dorchester Ave., Chicagc 











NEW SONGS 
HARRIET WARE 


SCORING GREAT SUCCESS 


Stars—Iris—By the Fountain 
The Red Rose Speaks—Lil Road to Rest 


HARRIET WARE MANAGEMENT 
149 Fifth Ave., New York 


Telephone Longacre 6964 
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BROCK 


COLORATURA SOPRANO 


“A voice of range, extraordinary flexibility and accuracy. 
Unique among coloraturas.”—-New York Sun, Feb. 15, 1921. 


“High tones of great purity and beauty.” 
—New York Evening Mail, Feb. 15, 1921. 


“Exquisite beauty of voice—Musical feeling.” 


—Washington Times, April 7, 1921. 
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Festival 
Exclusive Management: 


JULES DAIBER 
Aeolian Hall 


Recital—C oncert-— 


New Y: °k 
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“Impresario” Tour Opens Auspiciously at State College, Pa. 
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FIGURES PROMINENT IN THE PRODUCTION OF “THE IMPRESARIO” 


Photo by White Studio 


Photographed on the Stage After the First Performance on Tour at State College, Pa. Left to Right—Thomas McGranahan as “Mozart”; Gladys Craven, as “Accompanist,” Regina 
Vicarino as “Mme. Hofer’; William Wade Hinshaw, Producer; Samuel Franko, Conductor; Henry Edward Krehbiel, Music Critic, Translator of the Libretto; Perey Hemus as 
“Schikaneder”; Hazel Huntington as “Dorothea,” and Francis Tyler as “Phillip” 


(TATE COLLEGE, PA., Oct. 15.—Mo- 
S zart’s “The Impresario” with the Eng- 
lish libretto of Henry Edward Krehbiel, 
and a company organized by William 
Wade Hinshaw, began its tour with a 
performance here on Oct. 8. The perform- 
ance greatly pleased the audience, the 
cast proving entirely adequate. 


Percy Hemus sustained the réle of 
Schikaneder effectively. Regina Vica- 
rino and Hazel Huntington as the rival 
prima donnas, sang excellently. Thomas 
McGranahan, tenor, played the réle of 
Mozart well, and Francis Tyler was ex- 
cellent as Phillip. Gladys Craven, pian- 
ist, appeared in a brief interpolated 


scene, as Accompanist to Schikaneder. 

Mr. Hinshaw has succeeded well in the 
task of reproducing the atmosphere of 
the comedy. Care has evidently been 
bestowed on the staging and costuming. 
All these details contributed to the suc- 
cess of the first performance in this uni- 
versity town. 

The plot of the piece is founded upon 


the alleged deception by which the young 
nephew of Schikaneder, librettist of 
Mozart’s “Magic Flute,” secured the en- 
gagement of his fiancée, a singer, for 
the réle of Pamina, in that opera. It 
was the first period of popularity of the 
Italian prima donna in Germany, and 
the young man introduced his Dorothea 
as Signorina Cavallieri from Milan! 





Project of Spreading Civic Music 
Excites Response in Many Quarters 





By KENNETH S. CLARK 
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E are frequently informed—not 

only by Europeans, but by some 
Americans—that America is a country 
of music purchasers rather than of 
music makers. We are contrasted with 
the nations of Europe, where every 
street urchin is said to hum grand opera 
airs. We are told that the dollar sign, 


rather than the treble clef sign, is the 
chief characteristic of our musical nota- 
tion. After a summer in Europe the 
music critic of the New York Sun re- 
lates that the musicians of Europe are 
divided into those who have been here, 
those who are coming, and those who 
want to come. This critic adds that 
America’s present réle in music is paying 
the world’s piper. He reminds us that 
'y Just such a process of assimilation 
from abroad Venice once grew great in 
art, and papal Rome grew great in mu- 
sic. We should, therefore, he declares, 
pay the costly European piper with the 
giaddest heart. 


Must Be More.Than Listeners 


+ 


it is thus evident that we listen to the 
world’s best music makers—the Euro- 
peans admit that we are milking musical 
“urope almost dry. We all frankly 
rnize, however, that we shall never 
_ truly musical nation if we are 
ly a country of listeners. We shall 
approximate the vaunted musical 
eation of the European countries 
America finds its voice—not merely 
nging voice, but its instrumental 
ts creative voice. To be sure, we 
ne voice that is loudly heard even 
s the Atlantic. It is the voice of 
-called popular music, but that is 
‘presentative of the best that is in 
(he upward trend of public school 
makes us confident that the next 
ition will be musically articulate, 
nat it will give voice to the best. 
er, with the impatience of Ameri- 
ve are not content to wait for that 
‘tion to be created. We want our 
il America right now. Such being 
se, we must catch the young people 


already past the school age and the 
adults.as well. Though they are beyond 
the influence of public school music, it 
is not too late for them to be musically 
regenerated. Many agencies are play- 
ing a part in this regeneration, not the 
least of which is community music. 

Community music is simply the de- 
velopment of music along all lines that 
make for a more general self-expression. 
The question, therefore, “Is America 
musically articulate?” presents a chal- 
lenge to the community music move- 
ment, one that it seems destined to meet 
at least in part. “Community music? 
Oh, you mean that helter-skelter com- 
munity singing!”—such is the comment 
of the uninformed upon the foregoing. 
However, though mass singing is the 
keystone of the community music move- 
ment, it is far from constituting the 
entire arch of its development. While it 
is true that community singing on a 
pretentious scale has decreased ma- 
terially since the war—there are not so 
many specific occasions to call it forth 
—it now plays a much more constant 
réle since it forms a natural part of the 
life of the various groups. 


Improved Organization 


Between the months of September and 
July in the last musical season the num- 
ber of community song leaflets distributed 
by Community Service from its head- 
quarters in the Metropolitan Tower, 
New York, amounted to more than 466,- 
700 copies. These leaflets, containing 
the standard répertoire of folk songs 
and old-time ballads, announced that in- 
formation regarding any phase of com- 
munity music would be gladly given by 
the organization. The inquiries in re- 
sponse to this announcement have been 
country-wide. 

During the past year a great advance 
has been made in the technique of organi- 
zation and, as a consequence, the cam- 
paign ought to show 50 per cent greater 
results during the coming season. For 
example, the music workers in the dif- 
ferent towns are organizing a systematic 
seasonal development of music. From 





the Community Service headquarters 
there has come a bulletin on a “Year’s 
Community Music Program.” This is a 
blanket program from which the in- 
dividual town may draw such activities 
as are most suited to its needs. These 
activities are then developed by the mu- 
sic committee or civic music association. 

Mr. John C. Freund has been urging 
musical people to organize. Such organi- 
zation is the more effective in community 
music because it includes not only the 
professionals and the active musical 
amateurs, but the community’s business 
men and other leaders. Furthermore, 
music, being combined with dramatic 
performances, social recreation, and 
other leisure time activities, is no longer 
an isolated part of the community life, 
but is brought out into the open of a 
rational, well-ordered existence. 


“Learn a Carol a Day” 


At this time the music committees are 
probably centering their activities about 
the celebrations of Armistice Day, 
Thanksgiving and Christmas. Practical 
information as to setting up such pro- 
grams is going out all over the country. 
The Christmas celebration in particular 
is drawing forth the most united efforts 
of the communities. A “Learn a Carol 
a Day” campaign is the feature of this 
celebration. The local papers are repro- 
ducing each day the words of one carol 
from a Christmas carol song sheet pre- 
pared by Community Service, and with 
explanatory data found in its bulletin 
on “Stories of the Christmas Carols.” 

The music committees are organizing 
various activities. Community choruses 
are springing up from the straight unison 
singing. These choruses, which generally 
begin with part-songs found in such a 
book as “Twice Fifty-five Community 
Songs,” gradually progress to such works 
as Gaul’s “Holy City,” Gounod’s “Gallia” 
and cantatas by American composers. 
Some of the organizations propose 
pageants or light opera. 

Instrumental growth is also proceed- 
ing. Flint, Mich., has a community or- 
chestra under the auspices of its Civic 
Music Association. This is true also of 
Muskogee, Okla., which has its civic 
musician through the co-operation of the 
municipality and the _ schools. The 
Kansas state law, which permits the 
levying of a tax for municipal bands, 
creates a situation favorable to such 
work as that in Coffeyville, Kan., where 
the new Community Service organizer 


becomes at once the municipal band- 
master. 

An effective weapon in the campaign 
is the music memory contest. The rec- 
ords of the National Bureau for the 
Advancement of Music, which has been 
the chief promoter of the contest, show 
that more than 200 contests have been 
held, of which 100 occurred during the 
past year. During this past September 
inquiries as to the contest have come to 
the bureau from seventy-five towns. 


Benefits of Music Week 


The Music Week has proved to many 
communities how much they can actually 
accomplish musically. These weeks have 
the greatest lasting effect when they are 
followed up by the mapping-out of a 
permanent music program, put into 
effect by the town’s music committee. 
For example, Long Beach, Cal., which 
held its first music week a year ago, 
followed this with a well-rounded pro- 
gram, and has just finished its second 
week of music. This fall, in Michigan, 
the week is to be held simultaneously 
in a chain of cities. 

Community songs have given a re- 
markable impetus to congregational 
singing. Church music is, therefore, one 
of the features of the civic committee’s 
program. Classes in song leading at 
community music institutes are providing 
choir leaders and directors of Sunday 
school singing with a new equipment for 
their work. Congregations are being 
brought together for big union services, 
such as the series planned in one Ohio 
city where the Sunday afternoons are to 
be devoted to learning the great hymns 
of the church. Sunday evening services 
given over to community singing are 
building up dwindling congregations, 
and singing at the churches’ social 
gatherings is helping to win back the 
allegiance of the young people. 


Work Growing in the Schools 


Public school music is also finding 4 
legitimate place in the community music 
scheme. As John W. Beattie, the retir 
ing president, pointed out at the last 
Music Supervisors’ Conference, “A 
proper conception of the supervisor’s 
duty should lead him out of the school 
room and induce him to engage vigor- 
ously in musical endeavors calculated to 
benefit the adult population as well as 


[Continued on page 244] 
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Brass Band, Blind Musician and Ballad Concerts 
Lend Diversity to London’s New Musical Season 
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ONDON, Oct. 10.—Variety of type 

and kind would appear to be the out- 
standing feature of London’s musical 
life at present, coincident with the set- 
ting in of the season’s concert and re- 
cital tide. General economic conditions, 
problems of unemployment, labor unrest 
and the Irish question seem to have no 
effect whatsoever on musical activities. 


The National Band Festival 


With competitors from every part of 
England—150 brass bands took part— 
the sixteenth National Band Festival 
at the Crystal Palace severely taxed the 
judges, penned in small, tent-like folds 
from morn till dewy night, with the con- 
sideration of competitive performances, 
which drew a large and enthusiastic 
crowd. Twenty-seven bands competed 
for a grand shield in the Tower Gardens; 
twenty-nine for a junior shield in the 
Canada Buildings; twenty-eight for a 
junior cup on the terrace bandstand, but 
the keenest interest was shown in the 
concert room, where the 1,000 guinea 
challenge cup was contested. The test 
piece was Cyril Jenkin’s “Life Divine,” a 
tone-poem not remarkable in itself, but a 
useful vehicle for display purposes. St. 
Hilda’s Colliery, last year’s winners, once 
more won the championship and the 
coveted cup. 


Blind Musicians Play for Organists 


Members of the National Union of Or- 
ganists’ Association, in London for their 
second annual conference, were enter- 
tained at the National Institute for the 
Blind with a concert in Armitage Hall, 
and heard a program of music composed 
and given by some of the finest blind mu- 
sicians of the day. Warrilow played H. 
Watling’s “Minuet Antique” and “Marche 
Héroique”; W. Wolstenholme his own de- 
lightful “Humoresque” and “Noél”; and 
accompanied Sinclair Logan in the sing- 
er’s “Sleep, Dear Heart”; while H. V. 
Spanner played two movements of his 
own, “Moods of a Mind,” on the piano. 
In describing the aims and work of the 
National Institute of the Blind to the 
visitors, Edward Watson, publication ad- 
viser of the institution, mentioned that 
last year it had published over a quarter 
of a million books and periodicals in 
Braille, and nearly 25,000 copies of mu- 
sic and 3000 bound volumes of music. 


Novelties at “Proms” 


Two recent concerts at the Queen’s 
Hall Promenade Concerts offered inter- 
esting novelties. At one, Sir Edward El- 
gar’s subtle and masterly study of a 
Shakespearean character in musical 
terms, “Falstaff,” and Mendelssohn's G 
Minor Concerto, brilliantly played by 
Miss Kanevskayan, was supplemented by 
Professor Bantock’s “€oronach,” an 
elegiac number of beautiful and impres- 
sive workmanship, held very simply and 
delicately, in memory of a friend who fell 
at Loos, in 1915. At the other, Joseph 
Jongen’s new symphanie tableau, “Lalla 
Rookh” displayed the advantage of skill- 
fully written program music, its Orien- 

aligm expressing itself in luscious mel- 

edies and piquant orchestration. The 
tunes associated with the Princess and 
her lover are cleverly woven in bright- 
colored patterns. Two big climaxes 
mark the work: one in which the Prin- 
cess learns that the Prince and her lover 
are identical, the other a “final pzan of 
triumphant love.” Between the two she 
swoons to “a few isolated and remote 
notes on the drum.” All very attractive, 
but the disadvantage was emphasized by 
the rustle made by the audience turning 
their programs during the Princess’ 
swoon. They were following with their 
eyes, the inevitable temptation in a work 
of the kind. “Love and Night,” an 
episode from Roland Broughton’s opera, 
“The Birth of Arthur,” showed some 
really beautiful thematic ideas, enhanced 
by the prismatic colors of the orchestra. 
Egerton Tidmarsh played the Rimsky- 
Korsakoff Piano Concerto, and Sir Henry 
Wood conducted his own clever orches- 
tration of Moussorgsky’s “Pictures from 
an Exhibition.” 


Goossens’ “Nature Poems” 


Eugene Goossens’ “Nature Poems,” a 
set of three pieces written by the com- 
poser in 1919, and dedicated to Moisei- 
witsch, were the modern feature of his 
recent Queen’s Hall recital. “Awaken- 
ing,” “Pastoral” and “Bacchanal,” as 
they are entitled, are respectively con- 
templative with an explosive medial cli- 
max, singularly unpastoral, with a be- 
witching termination; and vivacious and 
brilliant. Ernest Newmann thinks that 
in these numbers Goossens has taken a 
step forward, that “he hears the -world 
of music as it rings in his ears more 
truly.” The “Nature Poems” were well 
received—Moiseiwitch playing them most 
brilliantly—and the composer was called 
to the platform. 


Coleridge-Taylor’s Son Makes Début 


Hiawatha Coleridge-Taylor, the son of 
the famous composer, made his début as 


the conductor of a small orchestra at 
Chelsea Town Hall recently, in a “popu- 
lar” program, largely composed of works 
by Samuel Coleridge-Taylor, and includ- 
ing Elgar’s “Pomp and Circumstance,” 
Litolff’s “Robespierre” Overture, and a 
suite from Herman Finck’s “My Lady 
Dragonfly” Ballet. The young conduc- 
tor’s control of his forces and sym- 
pathetic understanding of the music 
made a favorable impression. 


Ballad Concerts and Others 


Recent Boosey and Enoch ballad con- 
certs introduced a number of new songs 
of the ballad type. Among the singers 
at the Boosey first concert were. Horace 
Stevens, Carrie Tubb, Ivor Foster, Her- 
bert Cave, Flora Woodman, Phyllis Lett 
and Harry Dearth. At an Enoch con- 
cert Easthope Martin’s attractive song- 
cycle, “A Day at the Fair,” was sung 


by Percy Heming. Other singers w: 
Violet Openshaw and Mrs. Brahe, 0); 
Haley and Walter Hyde; while Pouispn 
played the Busoni version of the Ba 
“Chaconne” as though he loved it. R 
land Hayes, too, gave another of his su 
cessful recitals at Wigmore Hall recent! 
presenting a program of modern a: 
classical songs, accompanied by La 
rence Brown, a fellow-artist of his o1 
race. ‘His group of Afro-American fo! 
songs especially pleased his audience. 
the first of the special Sunday conce: 
of the season at Albert Hall, there wa: 
first performance of Herbert Hughu 
me'odrama, “Shock-Headed Peter,” 
soprano, baritone and piano. The co 
poser used the scheme of his “Parodi 
employing quotes from the best comp 
ers, Augustus, who would not eat | 
soup, for instance, going to meet 
fate to the tune of Schubert’s ‘tf 
King.” Anthony Bernard played the 
companiment admirably, while A 
Evans and Fraser Gange sang with a; 
preciation of the humorous points of 
score. The hall was too large, acoust 
ally, for the cycle. Comic music is | 
at its best on a grand opera stage, a 
Albert Hall is more suitable for grand 
opera, 








Scene at the Open-Air Concert Outside the Berlin “Dom,” Given by the Society of German 
Musicians for the Benefit of Starving Russia, Fritz Brase Conducting an Assemblage 


of Three Hundred Musicians 





Battistini Refuses an 
American Concert Tour 





ERLIN, Oct. 10.—Italy’s most cele-. 
~ brated baritone, Mattia Battistini,, 
recently gave a recital here, in the Phil- 
harmonie, which delighted his guditors. 
He is a vocal phenomenon. More than 
sixty years of age, he stiil) sings. as 
though in his prime, and his. song is in- 
stinctive and effortless. He sang the 
“Prologue” from “Pagliacci,” which he 
was obliged to repeat, the “Page’s Song” 
from “Falstaff,” with the most engaging 
humor, and a Paesiello aria with a free 
flowing cantilena, a light handling of the 
fioriture and a masterly poinctillation of 
musical diction. In a recent interview 
he was asked whether long railroad jour- 
neys fatigued him. “It depends,” was 
his answer. “I like to travel when the 
towns for which I am bound are already 
known to me. Then I can freshen up old 
memories. I have come from:Ziirich, for 
instance, where I was very successful, 
and now go on to Scandinavia. In Octo- 
ber I shall once more sing in Berlin, and 
then go to Vienna. My impresario fair- 
ly drives me through the various coun- 
tries. Yet I always hesitate to appear 
in places strange to me. At my age one 
does not so readily accustom one’s self 
to new surroundings. 

“Will you go to America?” he was 
asked. “No, no,” he answered. “That 
least of all! I have received offers of 
engagements from the other side of the 
big pond. Fabulous sums! One could 
sing one’s self into a fortune there every 
evening. Yet—I cannot make up my 
mind to go. I am afraid of the long 








journey. In my young days no one need 
have asked me twice. You young 
men know nothing of the great operas 
of my time. I once sang eighty-two 
TMles in all, and knew them well. The 
eritic was right who said of me that L 
was no more than half a Battistini on the 
concert platform; since my talents as; am 
actor were lost there. I was singing 
on the stage long before Caruso, and 
never would have thought that IF might 
be the last of the old Italian school. Half 
the year, in the summer and during my 
spare time, I live on my estates in Italy 
and Spain. I have a lodging in Rome, 
but spend more time at my Umbrian es- 
tate, where the Sabines once lived.” 





Berlin’s New Concert 
Hall a Disillusionment 





ERLIN, Oct. 10.—The new “Schwech- 
tensall,” for chamber music, whose 
recent opening was inaugurated with a 
concert by prominent artists, would ap- 
pear to be a disappointment. Alma 


Moodie, the talented violinist, the singers 
Hertha Stolzenberg and Karl Clewing, 
as well as Edwin Fischer, who waged a 
purposeless war with a Schwechten con- 
cert grand, were heard, but the acoustics 
were unfavorable to the instruments. 
The audience on entering was greeted by 
an odor of paint and journeymen, and 
the oblong, low-ceilinged ha!! had been 
decorated with all sorts of muddy and 
unharmonious colors. The chandelier 
was in dance hall style, and the front 
platform boasted a cubist decorative 
scheme which looked like a caricature of 
a trousers’ pattern. Instead of a 





podium there was a little lodge stage. 
Why must Berlin, for the sake of a few 
more concerts, have recourse to such 
horrors ? 





Strauss Completes New Opus 


BERLIN, Oct. 9.—Richard Strauss has 
just completed his Op. 71, a work en- 
titled ‘“‘Three Hymns of Friedrich Hold- 
erlein,” for high voice with orchestra a 
companiment. The three numb: 
“Hymn to Love,” “The Return Home,” 
and “Love,” were written during th 
composer’s last visit to South America, 
in November and December, 1920. The 
songs will be issued for voice and piano, 
as well as for voice and orchestra. 





Johnson Anthem Sung at Anniversary 


LICHFIELD, Oct. 10.—The 212th anni- 
versary of the birth of Dr. Samuel John 
son was celebrated in this city last month 
and the elaborate program included the 
placing by the Mayor of a laurel wreath 
on the lexicographer’s statue in the 
square, the singing of the collect from 
the famous Johnson Anthem, composed 
by the late Dr. Plant, by the Cathedral 
choir on the steps of his birthplace, and 
the singing of the entire anthem at the 
commemoration service, at which Dean 
Inge preached, in the Cathedral. It 
seems strange that musical honors 
should now be paid Dr. Johnson, who 
once said: “Music is the least disagree- 
able of noises.” 





French Centenary of “Barber” 


PaRis, Oct. 10.—Toward the end of 
last month, the occasion of the centen 
ary of the creation of Rossini’s “Barber 
of Seville” in France was duly cele- 
brated at the Opéra-Comique with 
brilliant matinée performance of th 
Italian composer’s master-score. Tran 
toul sang the role of Almaviva for th 
first time, and obtained a most flattering 
success, his distinction, and his vocal and 
histrionic virtuosity being much 
mired. Mlle. Brothier was an exquis!t' 
Rosine, Baugé, a quite devilish Fig’? 
Allard, a truculent Bartholo and Vieui!!' 
a Bazile in the grand manner, and 2! 
were warmly applauded. The orchestra 
was conducted with spirit by Arch! 
baud. The occasion was further ma 
by a revival of Jean Huré’s charming 





ballet; “Au Bois Sacré,” with Sonia 
Pavloff in the leading rédle. 
Zandonai himself will direct 


premiére of his new opera, “Giuliet 
Romeo,” at the Costanzi in Rome, ! 
January. 





A French critic declares that the a 
age operatic performance in Germ 
Austria, Hungary, Switzerland 
a. agperaien is below the French St 
ard. 





W. H. Davies has written a play, © 
Tramp’s Opera,” with “The Begg 
Opera” in his mind’s eye, in which 
cur many lyrics set to music. It | 
be presented at the London Lyric ™ 
the long-distance run of “The Begg 
Opera” comes to an end. 
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Kiel, the Canal City, Celebrates 
“Autumn Week for Art and Science’ 
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T7IEL, Oct. 10.—Kiel, the city of the 
IX famous canal, has recently finished 
-clebrating an “Autumn Week for Art 
and Science,” which offered a veritable 
embarras de richesse in both fields, and 
‘n which music played a notable part. 
Chorally, there was a splendid perform- 
ance of the Bach B Minor Mass at the St. 
Nicolas Church, under the direction of 
Dr. Fritz Stein, presented by the civic 
orchestra and the chorus of the Oratorio 
Society, with excellent solo artists. 


Four Operas Heard in Stadttheater 


In the Stadttheater, monumental per- 


formances of Hebbel’s “Nibelungen Trag- 
edy” and “Gétz von Berlichen,” were suc- 
ceeded by operatic performances of 
Richard Strauss’ “Rosenkavalier,” of 
“Carmen,” “Don Juan” and Wagner’s 
“Meistersinger,” in which the leading 
roles were sung by artists from the Ber- 
lin and Dresden Staatsoper, the Ham- 
burg Stadttheater and the Charlotten- 
burg Opera House, and whose success 
was great and entire. 

Conducted by its 


musical director, 


3 


LLY 


Johannsen, the Kiel Teachers’ Singing 
Society gave a special concert of folk- 
song, in which the soloist, Emmi Leisner 
of Berlin, sang herself into the hearts 
of her audience with a wonderful alto 
voice. A great festival concert, con- 
ducted by Dr. Stein, began with Briick- 
ner’s Ninth Symphony, introduced the 
famous piano virtuoso, Josef Pembauer, 
in Liszt’s “Danse Macabre,” and con- 
cluded with a beautiful rendering of Max 
Reger’s 100th Psalm. Dr. Stein also 
conducted the musical portion of the 
Dante Celebration—Giovanni Gabriele’s 
“Ricercare’ for organ and Franz Liszt’s 
“Seligpreisungen”—at a matinée in the 
Stadttheater, at which Professor Karl 
Vessler of Munich, a Dante scholar of 
note, delivered an address clearing the 
poet’s personality of all legendary misin- 
formation. In addition to these concerts 
mentioned, there were concerts of cham- 
ber music and of church motets, and the 
entire musical part of the festival week 
was a source of real enjoyment, not 
only to the Germans attending the festi- 
val, but also to the hundreds of white- 
capped Swedish, Finnish and Norwegian 
students, who filled the streets of the 
town. 





The Hungarian String Quartette, Famous Bartok Players. Left to Right: 
Vielin; Temesvary, Second Violin; Kornstein, Viola, and Kerpely, ’Cellist 


Waldbauer, First 





“Faust” and “Thais” Lead All the Rest 


PARIS, Oct. 9—No matter what may 
be said against Gounod and Massenet, 
and in spite of the modern tendencies 
of the management, statistics prove that 
the old répertoire operas maintain their 
ascendancy over the public of the Paris 
Opéra, and provide the larger part of 
its revenues. During the season past, 
“Faust” was given thirty-six times, and 
“Thais,” twenty-five times. The revival 
of Wagner and Meyerbeer scores, too, 
seemed to meet with the general approval 
of the public. Hector Berlioz’s “Les 
Troyens” and Gabriel Dupont’s “Antar” 
were the two most important works 
added to the répertoire during the past 
year. 





Two New Works at Augusteo Concerts 


RoME, Oct. 11.—During the season 
which ‘has just commenced, two new 
works by Italian composers will be heard 
at the Augusteo concerts. One is Ot- 
torino Resphigi’s “Concert on Gregorian 
Themes,” for violin and piano, to .be 
played by the violinist, Mario Curti, who 
has already presented it in Prague and 
Vienna; “the other is a symphonic com- 
position entitled “Il Beato Kegno,” also 
on Gregorian themes, by Vincenzo Tom- 
masino. 


New “Don Juan and Faust” Music 


HANNOVER, Oct. 9.—A first produc- 
tion of Christian Dietrich Grabbe’s “Don 
Juan and Faust’—Grabbe’s dramas con- 
tain many fine passages and a wealth of 
original idea, but are characterized by 
cynicism and indelicacy—at the Residenz- 
theater here, was marked by the presen- 
tation of new incidental music to the 
tragedy, seven numbers, by the conductor 
of the Residenztheater, Hugo Eichen- 
dorff, which, under his personal direc- 

n, obtained a great success. 


-nknown Schubert Quartet for America? 


LeIpsic, Oct. 10.—The totally un- 
lown quartet by Franz Schubert, which 
me into the possession of Karl Feyerer 
Zell, through his uncle, Ignaz Rosner, 
‘omposer of church music and a friend 
Schubert, and whose authenticity was 
ablished in 1918, may possibly come 
the United States as the result of an 
nerican offer. The quartet is unique, 
‘smuch as it is written for flute, guitar, 
la and ’cello, and is described as a 
‘nuine bit of musical old Vienna.” 


Suddha Blesses Orchestral Centenary 


‘HE HaGue, Oct. 11.—In connection 
th the centenary of The Hague Or- 
estra, a festival performance will be 
ven this month at which the Dutch 
mposer B. van den Sigtenhorst’s ora- 
rio “Buddha” will be the principal 
rk to be heard. 


Did Blight of “Le Chant Fatal’’ 
Fall on Composer, London Demands? 


ONDON, Oct. 11.—A lyric tragedy 

in one act, Georges D’Orlay’s ‘Le 
Chant Fatal,” has been given its first 
performance in Aeolian Hall. In accord 
with the suggestion of the title, the en- 
tire action revolves around a little song, 
which harmless enough as it is in appear- 
ance, has the gift of bringing misfortune 
to all who sing it. 


The Curse of the “Fatal Song” 


First of all the Mother sings it—a lady 
with a past. Her son, Gaston, loves and 
is beloved by Jeannette, the daughter of 
Pierre. The father of Gaston is Lu:;- 
combe, a ne’er-do-well journeyman, and 
the composer of the fatal song. Gaston, 
sad to say, has been born out of wed- 
lock, and on this account Pierre refuses 
his consent to the marriage. The 
Mother seeks out Pierre to implore him 
to save her reputation, or, at least, not 
to disclose his objection to her son’s mar- 
riage, and to give his consent to it. On 
Pierre’s refusal she curses him, and 
sings “‘“May my curse follow you in your 
dreams!” 


Curse Mistakes the Cursee 


Evidently the curse takes the wrong 
turning, for it is not Pierre, but his 
daughter Jeannette who tells of a night- 
mare in which she sees her lover murder 
an unknown man. Left to themselves 
the lovers bill and coo, little wotting what 
the fatal song is preparing for them. 
Gaston hunts up Jeannette’s father, to 
ask the reason of his refusal, and returns 
to question his Mother. She tells him he 
must apply to heaven for aid, thus con- 
firming Gaston’s worst fears. While he 
broods on his fate, the fatal song is heard 
in the distance. It comes nearer and 
nearer with each repetition, until the 
door is opened and father and son meet 
face to face. 


The Blow That Killed the Father 


A quarrel ensues between offspring 
and sire, and Gaston resolves to avenge 
his Mother’s honor. An axe is lying 
conveniently at hand, and Gaston “mad 
with hatred,” as the score tells us, seizes 
it—and the fatal song has been sung for 
the last time. Incidentally, Jeannette’s 
dream has come true, and the Mother’s 
curse has worked its wicked will. Of 
D’Orlay’s music it is only possible to 
speak with reserve, for the orchestra 
was not present in full numbers, and at 
times parts of the harmony were ob- 
viously missing. Unfortunately, the 
“fatal” tune has no particular distinc- 


.tion, but there is a waltz in the score 


which may easily become popular. All 
in all, however, the impression made by 
this first performance of the work left 
one doubtful as to whether the composer 
himself had wholly <scaped the blighting 
influence of his own “fatal song.” As to 
the singing, it was well done. Ruby 
Heyl, the Mother; Ida Cooper, Jeannette; 
George Rasely, Gaston; George Parker, 
Pierre, and Henry, Luscombe—the 
originator of all the trouble—filled their 
roles in a most satisfactory manner. 








Music Potent Factor in 
Lives of Angami Nagas 





ONDON, Oct. 9.—In an account of 

the tribal civilization of the north- 
ern hilly regions lying between Assam 
and Burma, the haunt of “The Angami 
Nagas,” J. H. Hutton, dwells on the fact 
that they are musical. The thought of 
death is never far from them, and fear 
of death is especially noticeable in their 
songs; their music, invariably solemn and 
dirge-like, being reminiscent of the Fifty- 
first Psalm, though love is almost invari- 
ably its subject. Interesting is the fact 
that the folk-lore of the Angami Nagas 
has a counterpart in Browning’s legend 
of “The Pied Piper of Hameln,” their 
version telling how a strong man took 
refuge in a cave, and then enticed the 
children to his retreat: “By singing and 
making manifold music; and the parents 
of the boys sought them and found them 
not.” The Angami Nagas evidently of- 
fer a fresh field for exploitation as re- 
gards the exotic musical theme. 


Opera Serves as Blind for Fraud 


BONN, Oct. 10.—In this city, Beet- 
hoven’s birthplace, a certain Heinz Diir- 
ing recently introduced himself to the 
city council and the management of the 
local theater as the “Impresario of the 
German Opera House in Charlotten- 
burg,” and leased the Stadttheater for 
three days, to give performances of 
“Fidelio,” “Tannhauser” and “Lohen- 
grin,’ with the very best singers. The 
performances were extensively adver- 
tised, and tickets for all three were sold 
out. When the audience arrived for the 
first evening’s entertainment, they could 
do no more than sing the well-known 
aria from “Fidelio,” beginning 
“Abscheulicher, wo eilst du _ hin?” 
(“Monster, where do you hasten?”), 
for the alleged impresario had disap- 
peared with the 25.000 marks he had col- 
lected at the box office. 


Dancing the Voices in Fugue 

Paris, Oct. 10.—Bach’s fugues are at 
last to be made clear to all by means 
of the dance. Mme. Odic-Kintzel, an 
interpretative dancer, has concluded that 
to insure perfect clarity regarding their 
structure, Bach’s fugues should be seen 
before being heard. She will present 
them in such wise that each individual 
part is taken by an individual dancer 
representing a particular fugal voice. 
[his opens up new perspectives for stu- 
dents of the “Well-Tempered Clavichord,’ 
to whom the art of Terpsichore will show, 
visibly, the interweaving of the fuga: 
voices before they attempt to carry it out 
tonally at the keyboard. 


Mozart incidental to “Figaro” Play 

LEIPsic, Sept. 30.—This month has 
witnessed a successful presentation of 
Beaumarchais’ classic comedy, “Le Mar- 
iage de Figaro,” at the Leipsic Little 
Theater. The Leipsic adapter, Otto 
Stoeckel, himself an excellent Figaro, 
presented the comedy as a graceful stage- 
piece full of intrigue and witty dialogue, 
and Mozart’s music appeared in the 
shape of copious incidental selections. 
Napoleon once called Beaumarchais’ com- 
edy “The: Revolution on the march,” but 
Stoeckel did not emphasize its political 
points, as might have been expected of a 
1921 actor. It is the first time that the 
work as a play has competed with 
Mozart’s famous score in this city. 





The Oesterreichische Musiker-Zeitung 
celebrates the twenty-fifth anniversary 
of the Austrian Musicians’ Union, 
and the fiftieth of the foundation 
of the first Austrian musical union, with 
a festival number containing various in- 
teresting essays. 


Jessie Brown, formerly a singer of 
some note, sister-in-law of Ellis Roberts, 
harpist of King Edward VII, recently 
celebrated her 100th birthday at Wrough- 
ton-Terrace, Hendon. 


Maurice Dambois will use, during his 
American concert tour next year, the 
‘cello made by Lupot at command of the 
French King Louis Philippe in 1832, and 
which he has purchased. 

A new symphonic composition, “‘The 
Legend of Thais, the Dancer,” by Theo- 
dor Blumner, will be heard for the first 
time at the concerts of the Dresden State 
Orchestra this season. 


Carl Scheidemantel, the former man- 
ager of the Dresden Opera, is said to 
have completed a translation into Ger- 
man of Mascagni’s opera, “Piccolo 
Marat.” 
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Constructive Year Foreseen 


PUTTAR Pe ee LULL WH 


in Ardmore’s Musical Program 
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DIRECTING PERSONALITIES IN PHILHARMONIC CLUB 
No. 1—Mrs. Billie Baker, Vice-President, Chairman of Program Committee and Member 


of Quartet. 
Vice-President. 


denhire, Corresponding Secretary and Treasurer. 


No. 7—Mrs. N. C. Wood, Director of Choral Club and Mem- 


tor, Junior Department. 
ber of Quartet. 
Mrs. Don Lacy, Accompanist. 


RDMORE, OKLA., Nov. 15.—A mes- 

sage of real service to the com- 
munity, is that of the president of the 
Ardmore Philharmonic Club to its mem- 
bers, with the opening of the club year 
work for 1921-22. 

With plans which include programs of 
choral club work, presentation of light 
opera, organ, oratorio and miscellaneous 
programs of modern composers and the 
study of American music, this promises 
to be one of the most constructive and 
interesting year’s work in the history of 
the club. 

Probably the most important phase of 
the year’s activities is the program of 


community singing, launched by the club 
in the early summer and which has de- 
veloped into a choral club, preparatory 
to a spring festival to be presented in 
May. With the interest of the entire 
county centered upon the development 
of this work, hundreds of non-members 
are taking up the choral club work 
through the efforts of the Philharmonic 
Club. 

Special programs for the year have 
been divided into three separate groups, 


No. 2—Mrs. J. H. French, President. 
No. 4—Joy Moore, Recording Secretary. No. 5—Mrs. Robert S. Gar- 


No. 8—Mrs. Minnie B. Wall, Director, Junior Department. 
No. 10—Mrs. E. H. Royer, Member of the Quartet. 


No. 3—Mrs. Kelsey Polk, Second 
No. 6—Mrs. J. R. Pennington, Direc- 


No. 9— 


fall, mid-winter and spring, with the 
study program in two groups. The 
study of American composers will occupy 
the greater part of the year. 

The first special program of the year 
will be given Nov. 25, at Convention 
Hall, when light opera gems will be pre- 
sented; for Christmas week a musical- 
tea is scheduled Dec. 27, when the pro- 
gram will comprise the miscellaneous 
group of modern music. The mid-winter 
season opens Jan. 6, with a program of 
organ and oratorio. On Feb. 17 a spe- 
cial program of dancing is announced. 
A nature study program will be featured 
during April, with the spring festival 
in May closing the season’s work, 
to be followed by the annual spring 
luncheon, the latter part of May, when 
election of officers is held and new 
members are received. 

An interesting feature of the autumn 
work will be the presentation of a sce- 
nario written by three club members, 
which will be filmed and presented with- 
in the next sixty days. The historical 
development of Ardmore will form its 
background. 

In addition to the special programs 
outlined for the year, the club will hold 
the usual semi-monthly program meet- 
ings, when the study of American com- 





ALDA OPENS SEASON IN OKLAHOMA CITY 





Gutia Casini and Theodore 
Flint Assist Soprano— 
Other Events 


OKLAHOMA CITY, OKLA., Oct. 15.—The 
concert season’ was opened on Friday 
night by Frances Alda, who gave a re- 


cital in the high school auditorium un- 
der the direction of Hathaway Harper. 
Mme. Alda achieved the greatest success 
she ever attained locally, and there were 
insistent demands for encores. She had 
to repeat two numbers in her English 
group. She was assisted by Gutia Ca- 
sini, ’cellist, and Theodore Flint, pian- 
ist. 

At the first meeting for the year of 


the Teachers’ Mutual Association, a 
series of musical programs to be pre- 
sented throughout the season was ar- 
ranged and approved. The first will be 
given by the Zoellner Quartet. The 
Lindsborg Oratorio Society of Lindsborg, 
Kan., will give five or six performances, 
beginning Feb. 8, according to C. A. 
Barnett, assistant superintendent and 
entertainment manager of the associa- 
tion. One of the most interesting of the 
oratorio society’s presentations will be 
“The Messiah.” 

Lillian Dechman has returned from 
Guthrie, where she was soloist at the 
dedication of the new organ in the First 
Methodist Church. Miss Dechman was 
assisted by Horatio Rench, who included 
in his group of songs several of her com- 
positions. C. M. C. 





posers will be taken up. Through the 
fall months study will be devoted to 
Indian, Western, Creole and Negro 
music, in addition to which is scheduled 
a special MacDowell day and a Beet- 
hoven day. After Christmas programs 
will take up the dance form of American 
music and during this period the special 
dance program featuring local and out- 
of-town danseuses will be given. The club 
has two quartets and a string orchestra. 

Occupying a prominent place in the 
club work is the junior department, 
under the supervision of two teachers 
of piano. Semi-monthly programs are 
given on alternate Saturday afternoons, 
when parents and friends are guests. 
These programs tend to develop poise 
and self assurance and have proven of 
great benefit to the young student. 

The Ardmore Philharmonic Club is de- 
voting its energies also in an effort to 
secure artists to appear during the early 
spring season. 

Comprising fifty 


active members, 


eighty associate members, six honor 
members and my! student members 
organization in the city surpasses 
Philharmonic Club in real service to }, 
community. The development of ap; 
ciation for good music and a closer 
lationship between city and rural 
tricts are two of the prime objects 
the club. 

The officers are: Mrs. J. H. Fre: 
president; Mrs. Billie Baker, first vy 
president and chairman of the prog: ), 
committee; Mrs. Kelsey Polk, sec \q 
vice-president; Mrs. Robert S. Gard »- 
hire, corresponding secretary d 
treasurer; Joy Moore, recording se 
tary; Mrs. George O. Alvis, parliam »- 
tarian-critic; Mrs. N. C. Wood, cho 4) 
director; Mrs. Marvin Bell, library. 
Mrs. Don Lacy and Mrs. William Ring 
accompanists. 

Meetings are held the first and th rd 
Wednesdays of each month at the Chs »- 
ber of Commerce. 

Mrs. EMMETT T. REE! 





MUSIC IN HOUSTON FOSTERED BY CLUBS 





Civic Authorities Promote 
Free Concerts—Choir 
of School Boys 


Houston, TeEx., Oct. 15.—Music is 
progressive in Houston, which even in 
its early days regarded the art with a 
reverence not often found in a pioneer 
settlement, The music clubs were the 
pioneers in developing the tastes of the 


- community, and-still carry on this mis- 


sion. Excellent work is also accom- 
plished under the auspices of the city 
government. It has a department of 
recreation and community service which 
gives much attention to music, and 
sponsors and financially assists free 
band concerts in summer. The latest 
development in the schools is the forma- 
tion of a boys’ chorus. 

The Sangerbund, the oldest music so- 
ciety in the city, organized in 1885, 
fostered a love for choral singing with 
its annual music festivals and its fre- 
quent concerts. The old Houston Quar- 
tet Society, now disbanded, also achieved 
a great success in bringing concert art- 
ists here. 

The Women’s Choral Club will be 
twenty years old in November. It has 
been giving concerts and bringing the 
best concert artists to the city ever since 
it was formed and is still following this 
policy. Hu T. Huffmaster is conductor. 
This year the club has engaged Anna 
Case tor Nov. 2, Thurlow Lieurance for 
Jan. 30, and Edgar Schofield for April 6. 

A younger musical club, but a large 
one in point of membership and in- 
fluence, is the Treble Clef Club, of which 
Mrs. R. L. Cox is conductor. This club 
will give its first concert this year on 
Nov. 15, presenting Mary Jordan. It is 
proposed to give two or three more con- 
certs during the season, but contracts 
have not been signed. The club’s mem- 
bership is limited to 200 members, and 
there is usually a waiting list. 

Blanche Foley is president of the 
Girls’ Musical Club, and this organization 
will present the Zoellner Quartet on 
Dec. 6. Other artists are yet to be 
booked. 

One of the most praiseworthy recent 
enterprises of the Girls’ Musical Club 
is the organization of a Junior Girls’ 
Musical Club, of which Imola Glass is 
president. The club is composed of stu- 
dents of music. 

The park band concerts, organized by 
the civic authorities, were given during 
the year by Victor Alessandro’s Band. 
Jazz was struck out of the programs 
last year—a departure which seems to 
have met with public approval. Houston 
has its City Auditorium, in which opera 
and concerts may be given. It is 
municipally owned and seats about 5000. 
Piano concerts are sometimes given in 
the Main Street Auditorium, which seats 
about 1500. The ball room of the Rice 
Hotel is used for chamber music and 
small concerts. It seats about 800. 

The International Kiwanis Glee Club, 
with Ellison Van Hoose as director, won 
the silver cup at the Cleveland conven- 
tion of Kiwanis clubs last year. It has 
a large membership, and sometimes pre- 
sents outside artists. 

W. R. Waghorne, director of com- 
munity music, has organized a_ school 
boys’ chorus totaling about 1000 in mem- 
bership. From this number he has 
selected a chorus of 200. 

Among the prominent choir directors 
is Ellison Van Hoose, who was formerly 
of the Metropolitan and Chicago 
Opera Companies. Last year, for the 


first time in Houston, Mr. Van House 
presented “The Messiah” at the First 
Presbyterian Church and had to repeat 
the program because so many were 
turned away from the first concert. le 
plans to give “The Messiah” annually. 

For far more than a quarter ¢n- 
tury Houston has_ been supporting 
operatic performances, and twenty years 
ago the city heard the Maurice Gray 
Metropolitan Opera Company, with 
Eames, Schumann Heink, Dippel, Muh!- 
mann and David Bispham as soloists. 
Even then, Houston was considered the 
musical center for this part of the state. 

ELLEN D. MACCORQUODALYF. 


LUELLA MELUIS IN 
NATIVE APPLETON 


Soprano, After Long Absence, 
Meets Ovation—Singing 
Highly Praised 


APPLETON, WIs., Oct. 15.—Luella Me- 
luis, coloratura soprano, was welcomed 
back to her native city after an absence 
of several years, and was accorded an 
ovation in her recital at Lawrence Memo- 
rial Chapel on Oct. 11. Her fine tech- 


nique and the brilliant quality of her 
singing captivated an audience which 
filled the hall to its capacity. Exquisite 
interpretation and artistry characterized 
her performance, and to these quaii- 
ties was added graciousness of de- 
meanor. She was immediately engaged 
to sing the following evening at the 
opening session of the Wisconsin Federa- 
tion of Women’s Clubs. Her most effec- 
tive singing was in the “Bell Song” from 
“Lakmé” and the “Shadow Song” from 
“Dinorah” in both of which her voice 
attained exceptional purity and warmth. 
“Happy Spring Time” by Webber and 
“The Shadows” by Whiteley also re- 
vealed mature musicianship and excel- 
lent attainments. 











“Evening Mail” Free Music Reaches 
Many Thousands Through Wireless 
Percy Grainger, Corinne’  Rider- 
Kelsey, and John Campbell appeared be- 
fore an audience of 3000 at one of the 
recent concerts of the free series give 
by the New York Evening Mail. In thi 


series, the Radio concert venture unde! 
the joint auspices of the Evening J/a" 
and the National Amateur Wireless ° 
sociation, of which Major J. Andrew 
White is president, has transmitted it 

by Helen Stanley, Fred Patton, C °14 
Elena Sanchez, Maximilian Rose, Be 
Erza, Jan van Bommell, and oth 
reaching each evening about 100,” 
people through the 10,000 receiv »8 
stations which were picking up 
music. Charles D. Isaacson, fou! 
and director of these newspaper 
concerts directed the arrangements, 
sisted by Rose Roden. 





FREEPORT, PaA.—A new local orga! 
tion called the Freeport Glee Club, 
been organized. The members are H: 
Miller, Donald and Roger Dixon, 
Henry Hill. 





HUNTINGTON, W. VA.—The Mars 
College students are organizing a : 
club and a Treble Clef Club for ¢! 
The latter body proposes to stage 
operetta this year. 
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Norfolk Managers Now Wary of Failure 


Deficits Attending Last Season’s Concerts Result in Frugal Schedule for Coming Year—Melody 
Club Makes Departure—Music Club to Have Series—Civie Activities 
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A TRIO OF NORFOLK’S MUSICAL LIGHTS 


Left to Right, Walter Edward Howe, Conductor of the Norfolk Civic Orchestra; Mrs. John R. Miles, Acting Manager of the Music 
Club and Leading Musician of the City; Dr. Robert C. Whitehead, Organizer of the Civic Orchestra 


Noe VA., Oct. 15.— Although 
the outlook for this season is not 
quite so brilliant as last year, when three 
managements had thirty-six fine concerts 
scheduled, it may after all turn out more 
hopeful financially. Last year one man- 
agement went into bankruptcy, and the 
guarantors of the May Festival were 
called upon to make up a large deficit. 

Mme. Silance-Smith, organizer, man- 
ager and conductor of the Melody Club, 
this year branches out in a new direction 
by putting on an operetta, “The Land of 
Chance,” with four performances at the 
Colonial Theater in November. The 
voices for this performance are to be 
chosen from the Melody Club chorus, and 
Henry Spinder of Philadelphia will take 
the chief tenor réle. In February, the 
Melody Club will give its usual spring 
concert, the Letz Quartet and Florence 
Macbeth assisting. A third concert later 
in the spring is still uncertain. 
_As private manager, Mme. Silance- 
Smith brings Titta Ruffo in March, when 
it is hoped he will duplicate his splendid 
success of a year ago. 

The Music Club has lost both its presi- 
dent and business manager this year and 





EMMY 


DESTINN 


World Famous Dramatic Soprano 


ARRIVES FROM EUROPE 
OCTOBER 16th 


New York Recital 
Carnegie Hall, October 28th 


Boston Recital 
Symphony Hall, Nov. 2nd 


TRANSCONTINENTAL 
TOUR NOW BEING 
BOOKED 


‘“EQRGES LAPEYRE at the piano 
Assisting Artist: 
RODERICK WHITE, violin 


STIEFF PIANO USED 


Exclusive Management: 
EW YORK MUSICAL BUREAU 
Voolworth Building New York 
Tel.: Barclay 6874 











until new officers are elected, is in the 
hands of Mrs. John B. Miles, acting-man- 
ager. Mrs. Miles, who comes to Nor- 


folk from Philadelphia, is one of the chief 
workers for music in Norfolk. She is 
herself an able violinist and is one of 


the guarantors of the Philadelphia Sym- 
phony. 

It is unfortunate that the Music Club 
concerts will have to be given this year 
in the Armory, an uncomfortable and in- 
adequate hall. The city still lacks an 
auditorium and the Tabernacle has had to 
be given up as totally unsuited in every 
way to concerts. 

The season is to open Nov. 1 with a 
recital by Edward Johnson of the Chi- 
cago Opera Company, here for his sec- 
ond re-engagement. 

In February, Erika Morini will return, 
and in January Sophie Braslau and John 
Powell will give a joint recital. In 
March, Rosa and Carmela Ponselle will 
appear together. 

The May Music Festival, which ended 
last year with a deficit of $2,500, is still 
problematical. The amount of music the 
city wants must be gauged by the at- 
tendance at the concerts and subscrip- 
tions to the festival. 

Civic Activities 

The new Civic Symphony, which owes 
its existence to the enthusiasm and devo- 
tion of Walter Edward Howe, conductor; 
Mrs. Miles, concert master, and Dr. 
Robert Whitehead, organizer, will give 
two concerts during the winter. Once 
more, Mrs. Miles as chairman of the 
music committee of the Norfolk Society 
of Arts will continue the free concerts on 
the fourth Monday afternoon of each 
month, for which she engages the serious 
local talent of the city. This fine work 
has already resulted in one young violin- 
ist being taken over by a body of women 
pledged to provide means for his educa- 
tion. 

The season thus modestly projected 
may be further extended if the city’s 
support proves that it is ready for more 
music. LOUISE C. WILLCOX. 





Record Season Will Gauge 
Trenton’s Musical Capacity 
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FACTORS IN TRENTON’S ARTISTIC PROGRESS 


No. 1—Orpheus Quartet: Joseph Gizzi and George Miller, Tenors; Frank Kale, Baritone, 
and Luke Farley, Bass; No. 2—W. Otto Polemann, Conductor of Trenton Male Chorus; 
No. 3—Catherine M. Zisgen, Supervisor of Music and Conductor Trenton Teachers’ 
Chorus; No. 4—Crescent Temple, Which Will Be the Scene of Many of the Season’s 


Events 


RENTON, N. J., Oct. 15.—With a 

musical budget extending in scope be- 
yond that of any pfevious year, the com- 
ing season is being looked upon here as 
an experiment which will gage the mu- 
sical capacity of the city. Already more 
than a dozen concerts by major artists 
have been scheduled, in addition to nu- 
merous studio recitals—a greater num- 
ber of attractions than have ever been 
offered. 

The first affair of the season will be 
the appearance in concert of the Trenton 
Teachers’ Chorus, under Catherine M. 
Zisgen, at Crescent Temple, on Oct. 28, 
with Erika Morini, violinist, and Alberto 
Salvi, harpist, as soloist. For the sec- 
ond concert, which will take place some 


time in May, the artists have not been 
finally decided upon. 

A newcomer in the local field is Kate 
Wilson-Greene of Washington, who has 
arranged for a concert course consisting 
of four concerts. For this course, con- 
tracts with the following have been 
signed: Nov. 2, John McCormack; Nov. 
24, the Metropolitan Quartet, Frances 
Alda, Caroline Lazzari, Charles Hackett, 
Renato Zanelli; Dec. 8, Louise Homer; 
Jan. 4, Fritz Kreisler. These artists 
will appear at the Arena. 

An organization-whose concerts al- 
ways appeal is the Trenton Male 
Chorus, W. Otto Polemann, conductor. 
With Reinald Werrenrath as soloist, it is 
scheduled to appear at Crescent Temple 
on Nov. 29. Included in the program 
will be Chadwick’s “The Viking’s Last 
Voyage,” in which Mr. Werrenrath will 
sing the solo parts. This will be the 


second successive appearance of Mr. 
Werrenrath with the Male Chorus. The 
second of the semi-annual concerts will 
take place in April. Merle Alcock will 
be the soloist at that time. Mr. Pole- 
mann, one of Trenton’s most prominent 
vocal teachers, is preparing a series of 
vocal recitals by his pupils in which 
pupils of Mrs. Polemann, pianist, will 
also participate. These recitals will take 
place every other month. 

What is thought to be an excellent 
plan is the combination of two of Tren- 
ton’s finest choruses, the Trenton Teach- 
ers’ Chorus and the Arion Glee Club, a 
male organization, in a performance of 
“The Messiah” during the Christmas 
season. The soloists have not as yet 
been decided upon. Rehearsals are al- 
ready well under way. William Wood- 
house, conductor of the Arions, will as- 
sume the leadership for this affair. 

The Arion club will also give its own 
concerts, one the first week in March, 
and the second some time in June, al- 
though the exact dates and soloists have 
not yet been announced. The Crescent 
Temple will be the place of presentation 
for the latter affairs. 

_ Among the comparatively new factors 
in the musical life of Trenton stands the 
Orpheus Quartet, composed of Joseph 
Gizzi, George Miller, tenors; Frank Kale, 
baritone; Luke Farley, bass. In exist- 
ence for only one year, the quartet has 
already established itself with the public. 
Appearing with success in Philadelphia 
on two occasions last season; in Lam- 
bertville, N. J., and in smaller towns sur- 
rounding Trenton, the quartet antici- 
pates a busy season. The quartet has 
been engaged for several local musical 
affairs, among which is a sacred con- 
cert at the Church of the Immaculate 
Conception. 

HELEN T. MESSERSCHMITT. 





Nicola Thomas, violinist, will again 
appear in New York at a recital at 
Aeolian Hall on Oct. 31. Miss Thomas, 
who was born in Edinburgh, Scotland, 
has spent most of her life in America, 
except for four years in which she stu- 
died abroad. 


FREDERICK W, WODELL 


Teacher of Elleda Perley, Montreal 
Symphony concerts; Edith Ellis, 
“‘Creation,’’ Boston; Mary Elise Piguet, 
The “New Earth,’’ Boston; Dr. St. 


Clair Wodell, ‘‘Creation,’’ Boston, etc., 
etc. 





SINGING, all branches, and 
CHORAL CONDUCTING 


12 Huntington Ave., Boston, Mass. 



































































































































































MUSICAL AMERICA 


October 22, 19°} 





Brooklyn Now Musically Independent of Manhattan 
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Local Music Lovers Will Have Many Attractions in Their Own 
Borough—Metropolitan Season Announced—Symphony 
Concerts to Be Given by Monteux, New York Philharmonic 
and New York Symphony—Many Recitals and Chamber 
Music Programs to Be Featured-—Local Musical Organi- 
zations Renew Endeavors—Much Choral Work to Be 


Undertaken 


ROOKLYN, by providing for its 
Basi lovers the best attrac- 

tions in the field is year by year 
removing what is considered the 
greatest obstacle in the path of its 
musical progress, namely: the fact 
that the borough is so close to Man- 
hattan, with its wealth of music. 


The season in Brooklyn, now begin- - 


ning, gives promise of even surpass- 
ing in musical opulence those of the 


past. 

Brooklyn has approximately 2,000,000 
inhabitants, and boasts of perhaps the 
greatest legion of music lovers in Greater 
New York. It is admitted that competi- 
tion with New York in the field of music 
is very keen. To provide adequately for 
the large population which loves music 
but lacks the means of hearing it, is a 
stern problem. Larger music halls of 
sufficient seating capacity to bring more 
good music to the masses; the creating 
of music centers to develop greater com- 
munity interest in music, and the estab- 
lishment of a regularly functioning oper- 
atic institution, are among the many 
measures advanced by leading citizens in 
Brooklyn as the greatest musical needs 


of the borough. 
As in previous years, the backbone of 
the musical program of the Brooklyn In- 


stitute of Art and Sciences, will be found 
in orchestral music, although there are 
many attractive concerts and recitals by 
individual artists and musical organiza- 
tions. f 

The Metropolitan Opera Company an- 
nounces ten performances at the Acad- 
emy of Music on the following dates: 
Nov. 15, Nov. 22, Dec. 10, Dec. 20, Jan. 3, 
Jan. 17, Jan. 31, Feb. 21, March 4 and 
March 18. 


Boston Symphony Series 


The appeal of the five symphony con- 
certs to be given in the opera house of 
the Academy of Music by the Boston 
Symphony, Pierre Monteux, conductor, 
will be enhanced by the presence of such 
assisting artists as Ferenc Vecsey, Ignaz 
Friedman, Mme. Louise Homer, Jean Be- 
detti and Emilio de Gogorza. The con- 
certs will be given on Nov. 4, Dec. 2, 
Jan. 6, Feb. 3 and March 17, and the 
artists mentioned will appear in the order 
given. 

Six of the Philharmonic concerts 
scheduled for Greater New York, under 
the direction of Josef Stransky, will be 








given at the Academy of Music. Much 
interest is manifested in the coming 
series in Brooklyn. 

The New York Symphony, Walter 
Damrosch, conductor, will give six Satur- 
day matinée concerts, in the opera house, 
assisted by the following artists: Nov. 
5, Hulda Lashanska; Dec. 3, Paul 
Kochanski; Jan. 7, Percy Grainger; Jan. 
21, Guy Maier and Lee Pattison; Feb. 
11, Erika Morini; and March 11, Mar- 
guerite D’Alvarez. Of added interest to 
Brooklyn music lovers is the announce- 
ment that Mr. Damrosch will, from time 
to time, speak briefly on the instruments 
which make up a symphony and of some 
of the compositions to be played. Albert 
Coates will appear as guest conductor 
in the series. 


Other Artists Scheduled 


Among other prominent artists and 
chamber music organizations to be pre- 


- sented in many concerts and recitals are 


Hulda Lashanska, Nov. 14; Sergei Rach- 
maninoff, Dec. 19; Ossip Gabrilowitsch, 
Jan. 16; Paul Kochanski, Jan. 30; 
Charles Albert Case, Feb. 20; Fritz 
Kreisler, March 6; Yvonne de Tréville 
and Alfredo Oswald, March 13. 

The Artone Quartet, composed of Dicie 
Howell, soprano; Mabel Beddoe, con- 
tralto; James Price, tenor, and Walter 
Greene, baritone, will appear on Nov. 25. 

On Nov. 28, the Music Hall of the 
Academy will be the scene of expositions 
of English and Italian chamber music 
of the seventeenth and eighteenth cen- 
turies, by Arthur Whiting, assisted by 
Loraine Wyman, soprano; George 
Barrére, flute; Herbert Dittler, violin, 
and Percy Such, ’cello. Of further in- 
terest in the field of chamber music will 
be three recitals by the Letz Quartet. 


A song recital by Rachel Morton-Har- 


ris, soprano, and Francis Rogers, bari- 
tone, with Arthur Whiting at the piano, 
will be given on Jan. 9. A chamber mu- 
sic recital will be given on Jan. 15 by 
the Chamber Music Art Society of New 
York. 

Other artists and organizations that 
will be heard at the Institute this fall 
and winter include Margaret Hamilton, 
pianist, and Gladys St. John Smith, so- 
prano; the Musurgia Club, a male cho- 
rus of sixteen voices of New York, Prof. 
Walter Henry Hall of Columbia Univer- 
sity, conductor, and the Tollefsen Trio. 

The organ recitals preceding the 
Graham fF'oundation addresses will be 
given as usual this season on Sunday 
afternoons after the Christmas holidays. 
Concerts at the Jamaica branch of the 
Institute will also be given during the 
coming season. 

Four lecture-recitals on folk music will 
be given by Arthur Hunt, tenor, on 
Wedesday afternoons, Oct. 19, 26, Nov. 
2 and 9. Five members’ choral evenings 
with assisting artists will also be pre- 


sented by the Brooklyn Institute of Arts 
and Sciences. 

The Tollefsen Trio will give its usual 
concerts at the Academy under the aus- 
pices of the Brooklyn Institute. 


Local Musicel Organizations 


The Brooklyn Light Opera Society, is 
preparing for a gala season. The or- 
ganization is scheduled to appear at the 
Academy on Feb. 1 in “The Mikado.” 
There will be a chorus of sixty and 
orchestra of twenty, under Anton W. 
Drodge. Carolyn Drodge and William 
Sliedner will take the leading réles. 
Later in the season the Society plans 
to give a modern light opera. 

The Chaminade Club under Emma 
Richardson-Kuster, will give three con- 
certs as usual on Dec. 1, Feb. 6 and 
April 17. Three afternoon musicales 
will be held on Nov. 15, Jan. 17 and 
March 28 and the annual breakfast on 
April 22 at the Hotel Biltmore. This 
women’s chorus is planning an active 
season. Mrs. Theodore Martin Hardy 
and Mrs. A. S. White are president and 
secretary respectively. 

The outlook for the coming season 
of the Mundell Choral Club, consisting 
of seventy-five voices under the direction 
of M. Louise Mundell, is very promising. 
The large list of new members is ex- 
pected to exceed that of any previous 
year. This is the eighth season of the 
club. The first meeting will be held at 
the studios of Miss Mundell on Oct. 26 
and will be in the form of a reception. 
A program of much interest is being pre- 
pared. The two evening concerts, which 
are seasonal features of the club, will be 
held at the Academy of Music on Dec. 
13 and April 4. The assisting artists at 
the first evening concert will be Mary 
Baker, Paul Althouse, Wilhelmina Mul- 
ler, Charles Gilbert Spross and Emil 
Polak. At the spring concert the club 
will present Evelyn Scotney, Chief 
Caupolican, Louis P. Fritzie, Herbert 


Seiler and Charles Gilbert Spross. T 
will be three’ Mundell Mornings t. | 
held at the Hotel Bossert on Nov. 11, . .» 
13 and March 3. The climax to 
club’s season will be its eighth an; 
White -Breakfast, on April 29. 

The Brooklyn Orchestral Society +o. 
ports good progress. Herbert Bra’ 1, 
will again conduct the orchestra. WO 
concerts will be held at the Acad ny 
of Music on Nov. 28 with Flor: eo 
Easton as soloist and in March . ;) 
Mishel Piastro as soloist. The orgar 7. 
tion will also give a concert for ‘he 
Roosevelt Memorial on Oct. 27, jth 
Ralph Tomlinson as soloist. 

The Plymouth Ladies’ Choral, np. 
nected with Plymouth Church, is the yt. 
growth of the Plymouth Choral Club ing 
although organized only last season jas 
made splendid progress under the dec. 
tion of G. Waring Stebbins. Mr. Sieh. 
bins last year succeeded Bruno Huhy 
as organist of the church and dire: toy 
of musical activities. Forty young 
women are enrolled as members of the 
choral and the outlook indicates splendiq 
growth during the coming season. Two 
concerts and a musicale will be given 
this season. The quartet of Plymouth 
Church consisting of Bessie Booth 
Dodge, soprano; Helen Sherman (ue. 
contralto; Ralph G. Morris, tenor, and 
Walter Greene, baritone, will give sey- 
eral musical evenings during the season. 

Great progress is reported for the 
Woodman Choral Club, R. Huntington 
Woodman, conductor. During the past 
season the membership of the organiza- 
ton has been greatly increased. The 
club plans two concerts at the Academy 
of Music on Jan. 27 and April 28. The 
soloists will be announced later. A re- 
ception to new and old members was 
scheduled to be held on Oct. 21. During 
the coming season the club will hold a 
series of afternoon musicales. Mrs. 
Charles D. Smith, Jr., is president of 
the club. ARTHUR KAYE. 





Spreading Community Music 
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the children.” Increasing numbers of 
music supervisors are taking the advice 
given by Mr. Beattie, and are active in 
community music, not only for the happi- 
ness that they create, but for the greater 
recognition the work brings to their 
school music on the part of the public. 
In the recent music week at Sacramento, 
Cal., 1000 persons accepted the invitation 
of the music supervisor to attend the 
actual music lessons in the various 
schools. The normal schools are giving 
the teachers community music training 
in special courses, such as that recently 
conducted by the San Francisco Normal 
School. In communities where the mu- 
sic supervision in the schools is not 
adequate, the community music worker is 
asked to train the regular school teachers 
in directing the singing of worthy songs. 
Such singing by the pupils helps to off- 
set the influences of jazz music outside 
the school room. The beginnings of in- 
strumental instruction in many a grade 
school are being started as a result of 
the inquiries elicited by the reproduction 
in an education magazine of a Com- 


PTTL 


Teaches the LAW of NATURE known and developed by the Old Italian Maestri, 


THULE 0 


munity Service bulletin on “Organizing 
a Toy Symphony.” 


Advance in Rural Districts 


That the people in rural districts espe- 
cially need community music was shown 
by the response made to the printing of 
an article on “Music in Farm Con- 
munities” in thirteen of the farm 
periodicals. This brought inquiries that 
have led to the institution of various 
forms of music in these remote centers. 

For all these activities the aid of thor- 
oughly equipped musicians is manifestly 
needed. It is still necessary, therefore, 
to spread propaganda among musical 
people as to the real nature of this work. 
When it is seen in its true light the 
results ought not to fail to be similar 
to the endorsement given by the recent 
California Music Teachers’ Convention 
to the community music work in that 
state. The convention urged the mem- 
bers of the profession to give that work 
hearty support. With such _ suppor 
from musicians generally during the 
coming season, community music may be 
counted upon to play a still more useft! 
part in the making of a musical America. 


but which is now lost to general practice, and of which Adelina Patti was the 


last exponent. 


to pronounce, as nature can do this without assistance. THIS LAW is a DIVINE 


It yields a practically unlimited compass of REAL tone. In 
quality, intensity, flexibility and volume incalculably superior to possible attain- 
ment upon any theory which advocates the minutest contraction or alteration 
of the vocal cords in phonation. 


The Articulation is involuntary as in speech. The tongue through scientific 
breathing (which alone makes pitch changes) acts naturally, and is not taught 


7 


DESIGN externalized in nature, and not, as is generally supposed, a method 
theorized into being by Mr. Whitney Tew. 





ACQUIRE THE THREE OCTAVES OR MORE 


VOCAL TEACHERS FROM ALL QUARTERS REPORT GREAT SUCCESS WITH PUPILS WHO AT ONC! 
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E. GELLENBECK 
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Fort Wayne, Ind., Depends Largely on Morning 
Musical Society for Winter’s Artistic Fare 
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Clara Zollars Bond, Soprano, Chairman Morning Musical Society; John L. Verweire, Conductor General Electric Band and Correspondent: 
for “Musical America;” Mrs. Hugh Keegan, President Morning Musical Society 


ORT WAYNE, IND., Oct. 15.—The 

prospects in the concert field are not 
as promising this year as they have 
been in former seasons. Due to the 
present uncertain industrial conditions, 
very few organizations care to take the 
risk of booking any attractions. 

The Morning Musical Society is the 
only one that has announced its program 
for the season. The officers for the com- 
ing year are: Mrs. Hugh Keegan, presi- 
dent; Mrs. Henry Bowerfind, first vice- 
president; Mrs. Wm. Crighton, second 
vice-president; Fannie Winch, third vice- 
president; Mrs. W. H. Peltier, treasurer; 
Elizabeth Walts, secretary; Mrs. Eliza 
H. Elliott, recording secretary. Pro- 
gram committee, Mrs. Clara Zollars- 
Bond, Mrs. Josephine Albert Horton, 
Edith Foster. ; 

A guest morning will be given, Nov. 4, 
at which the music of Russia and 


America will be reviewed by Emel Ver- 
weire. On Nov. 9, the Cleveland Sym- 
phony, Nikolai: Sokoloff, conductor, will 
give a concert. On Dee. 2, “Oratorio” 
will be the subject discussed, under the 
guidance of Mrs. D. Ferd Urbahns. Dec. 
14, Pavlowa and her company will be 
seen. Other events are: Jan. 6, “Music 
of Italy and America,” Kay Spencer; 
Jan. 20, “Music of England and 
America,” Mrs. Kendall; Jan. 25, Vasa 
Prihoda, violinist, will give a _ recital; 
Feb. 3, “Music of Finland and America,” 
Mrs. Quimby; Feb. 16, Alberto Salvi and 
Mr. de. Gomez, ’cellist, will be heard in 
a joint recital; Feb. 24, “Music of 
France and America,” Mrs. Josephine 


Albert-Horton; March 8, recital by 
Queena Mario, soprano; March 3 & 
“Music of Poland and America,” Mrs. 


Bailhe; Mareh 31, “Music of America,” 
Edith Foster; April 1, Guy Maier and 
Lee Pattison in a two-piano recital: 
April 7, “Music of Scandinavia and 


’ 


America,” Mrs. Beaver, and April 21,, 
“Music of Germany and America,” Mrs. 
Peltier. 

F. E. Stouder of the Palace Theatre 
has booked Sousa’s Band for an engage- 
ment in October. 

This practically constitutes the whole 
program of the season, excepting the 
concerts by the General Electric Band 
of fifty-five men, under the leadership of 
John L. Verweire. What the Morning 
Musical Society has done for the ad- 
vancement of music in Fort Wayne, 
through its indoor attractions, the 
above splendid organization is accom 
plishing with its outdoor concerts free 
to all classes. 

The worst stumbling block in the pro- 
gress of outdoor band concerts, has beem 
the action of the Park Board in reducing 
the number of men from thirty-five to 
twenty-two men, leaving hardly enough 
to play anything of merit. 


J. L. VERWEIRE. 





Auditorium Project Exercises Vancouver 


Campaign Inaugurated for New Concert Hall—Despite Omission of Annual Orchestral Sea- 
son, Canadian City Expects Excellent Year—Music Credits Advocated for Public Schools 


by Newly 


ANCOUVER, B. C., Oct. 15.—The 

recently formed Music Teachers’ 
Association of Vancouver, in addition to 
its advocacy of music credits in the 
public schools, has launched a campaign 
for the erection of a new auditorium for 
musical performances. The latter is 
particularly needed, and there are indi- 
cations that the next season will find a 
suitable local hall for concerts and re- 
citals. 

The Teachers’ Association was recently 
formed with Roy Robertson as _ presi- 
dent, with the object of stimulating mu- 
sic aj preciation. To this end prominent 
roca] business men, clergymen and pro- 
iessional men in all walks of life, are 
Invited from time to time to address the 
association on matters of interest to the 
community. 

rhe big question which Vancouver is 
now endeavoring to solve is that of con- 
structing the auditorium for the hous- 
ing of important musical gatherings 
Without which this city will not be able 
esent many noted famous artists. 
“he city is unquestionably desirous of 
he best in music. Plans are now under 
vay for the erection of the auditorium 

time for the musical season of 1921- 


ne 


192: The Vancouver Musical Society 
Will have as its new conductor Frederick 
Dy the popular music supervisor in 
the public schools, who will re-enter the 
Conducting field. Mr. Dyke is well known 
~~ choral and orchestral director and 


as made important contribution to the 
\usical life of the city. 

ne Men’s Musical Club, with a mem- 
ip increased this season to fifty, and 


| 


Formed Teachers’ Association 
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under the baton of Andrew Milne, will 
be heard in several notable programs. 
Two prominent visiting artists will be 
presented: Virginia Rea, soprano, and 
Reinald Werrenrath. The club is also 
contemplating presenting other noted 
artists in the season. 

The Elgar Choir, formerly known as 
the Greater Vancouver Festival Choir, 
conducted by Ernest E. Vinens, will 
probably be heard in several concerts. 
The Welsh Choral Society, of which 
James Morgan is conductor, has been 
disbanded, but Mr. Morgan is now organ- 
izing a new society for the continuation 
of his excellent choral work. 

The Women’s Musical Club, of which 
Mrs. A. Z. De Long is president, has out- 
lined a highly ambitious musical scheme 
of work. The Vancouver-New Westmin- 
ster Choral Union will again give a 
spring festival. 

The Point Grey Musical Club, an 
organization only lately formed, will also 
present a number of interesting choral 
programs. The president, George A. 
Howker, formerly president of the 
Men’s Musical Club of this city, will de- 
vote his experience to the fostering of 
Vancouver’s youngest musical body. 

The musical season of this rapidly 
growing Pacific Coast city promises to 
be most interesting despite the much de- 
plored absence of the Vancouver Sym- 
phony from the local concert stage this 
year. Though ambitious to support this 
institution, Vancouver is not able to pro- 
vide the necessary finances to continue 
the work of its orchestra this season. 
The directors of the orchestra recently 
decided that, by omitting the local or- 
chestral season this year, a campaign 
for a season next autumn might be more 


TN 
effectively launched. It is probable that. 
a new conductor will appear with the 
orchestra next season, as Henry Green, 
who has held this post since the found- 
ing of the orchestra, three years ago, has 
left Vancouver. The president of the 
Symphony Society, Fred L. Beecher, and 
his co-directors, are making plans for a 
revival of the orchestral season next 
year on a scale never before undertaken. 

In the other departments of its musi- 
cal activities this city expects a really 
interesting season. 

A series of interesting organ recitals 
by Frederick Chubb, organist of Christ 
Church, will also add much variety to 
the local musical season. These are to 
be given on Saturday afternoons with 
the assistance of the best available local 
soloists. RHYND JAMISSON. 


Artists to Visit Phoenix 


PHOENIX, ARIZ., Oct. 15.—Phoenix is 
to have under the auspices of the Musi- 
cal Events Club, a series of five concerts, 
scheduled to run from November to 
April. Mabel Garrison will open the 
series on Nov. 7, followed by Mishel 
Piastro, violinist, Dec. 2; Renato Zanelli, 
baritone, with Grace Wagner, soprano, 
in joint recital on Jan. 3; Pavlowa and 
the Russian ballet on Feb. 3, and Yo- 
landa Méré, pianist, on April 4. 


A. K. Virgil Dies in Florida 
ST. PETERSBURG, FLA., Oct. 19.—A. K. 
Virgil, one of the oldest and most re- 
spected of American pedagogues, died 
here on Oct. 15. Funeral services were 
held here on Tuesday, Oct. 18. 





JOSEF STOPAK PLAYS 
WITH TEMPERAMENT 


Violinist Shows Expression 
and Fine Tone-Shading, 
Though Not Powerful 


Violin recital, Josef 
Hall, Oct, 
at piano. 


Stopak, Carnegie 
16, afternoon. Charles Hart 
The program: Sonata in G 
minor, Eccles-Salmon; Sarabande, Dou- 
ble, and Bourrée, from Sonata in B 
minor, Bach; Conccrto in A, Sinding: 
Spanish Dance, Granados-Thibaud; Ber- 
ceuse, Juo0n;: Souvenir de Moscow, 
Wieniawski., 


Josef Stopak made his violin sing at 
this recital, but it did not sing aggres- 
sively enough. Though his performance 
was delicate, graceful and refined, one 
wished for bolder dramatic moments. 
Unassuming in presence and manner, Mr. 
Stopak played with genuine polish and 
warmth of temperament, and his graphic 
power of expression and variety of tone- 
shading made his miniatures charming. 
For he seems to be a painter of minia- 
tures, and not of big canvases. In the 
Sinding Concerto, the allegro energico,, 
the first movement, lacked power, but the 
andante was given with undoubted ap- 
peal. Mr. Hart, in the piano part, showed 
great judgment. The Eccles-Salmon 
Concerto was daintily played. The Juon 
Berceuse, in the final group, furnished a 
characteristic example of Mr. Stopak’s 
refinement. His tone is light but pure, 
and capable of remarkable shades of 
meaning, and his technical facility is ad- 
mirable. By reason of its variety, his 
playing is always interesting, even if the 
principle of self-restraint is carried too 
far. A large audience encored the vio- 
linist many times. rs @« 


SYMPHONY LECTURES 
FOR SAN FRANCISCO 


“? . . . 

Civic Authorities Help to En- 
courage Music—Union 
Agrees to Wage Cut 

SAN FRANCISCO, Oct. 15.—The civic 
authorities are actively assisting in 
spreading a knowledge of music among 
the people. In anticipation of the con- 
certs of the San Francisco Sym- 
phony, scheduled to begin on Oct. 28 at 
the Columbia Theater, a series of sym- 
phony lectures will be given under the 
auspices of the San Francisco Public 
Library. These lectures are announced 
for 10:45 o’clock on the Thursday morn- 
ings preceding the Friday concerts, and 
will be free to the public, the purpose 
being to familiarize prospective listeners 
at the symphony concerts with the pur- 
port, history, construction and composi- 
tion of the numbers to be played. The 
third lecture will form the only excep- 
tion to the schedule, as it will be given 
one week before the symphony, the day 
before being Thanksgiving Day. 

The Public Library authorities are also 
co-operating in the plans for San Fran- 
cisco’s Music Week, Oct. 30 to Nov. 6. 
Julian R. Waybur, supervisor of the Uni- 
versity of California’s Extension Insti- 
tute of Music, has been appointed chair- 
man of a series of lectures and concerts 
to be given at the central library, Civic 
Center, and in several of the branch 
libraries throughout the city during Mu- 
sic Week. 

A proposed wage scale and working 
agreement which the Piano Organ and 
Musical Instrument Workers’ Union, No. 
15 of San Francisco, is seeking to nego- 
tiate with local employers provides for a 
voluntary reduction of twelve and a half 
per cent, or one dollar per day. The 
minimum wage specified in the agree- 
ment is $7 per day instead of $8, as at 
present. 

_The proposed agreement calls for an 
eight-hour day, 48-hour week, the Satur- 
day half-holiday from May 1 to Sept. 1, 
and time-and-a-half for all over-time 
work. The union has asked the Labor 
Council to indorse the agreement. 

MARIE Hicks HEALY. 





TORONTO, Oct. 15.—Jan Hambourg, 
one of the directors of the Hambourg 
Conservatory of Music, will pass the 


winter in Paris, France, with Mrs. Ham- 
bourg. Mr. Hambourg’s place with the 
Hambourg Trio will be taken by Henri 
Czaplinski, who recently arrived in 
Toronto to head the violin department 
at the Hambourg Conservatory. 
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SEATTLE, WasH.—Judson Waldo 
Mather, organist, gave a recital on the 
Severson Memorial organ, First Baptist 
Church, Everett, and was assisted by 
Henry O. Price, tenor. 


* * * 


San Dieco, CAL.—Dolce Grossmayer’s 
pupils gave a concert at the Thearle 
Music Hall. Those who appeared were: 
Edwina Sample, Byron Spelts, Rowena 
Buell, Robert Young, Emma Hille, and 
Deborah McBaine. Mrs. Elise C. Buell, 
soprano, assisted. 

a * mn 


New HAvEN, CoONN.—Bruce T. Si- 
monds, of the Yale Music School, has 
been chosen as pianist for the orchestral 
rehearsals in preparation for the tour 
of Vincent d’Indy. Mr. Simonds has 
returned from two years of study with 
d’Indy in Europe. 

- + __ 

SPRINGFIELD, ILL.—Clayton C. Quest, 
baritone, head of the music department 
of Illinois College, Jacksonville, assisted 
by Mrs. John E. Bretz, pianist, was 
heard in the first concert of the season 
recently, under the direction of the Ama- 
teur Musical Club. 

* * * 

Forest GROVE, ORE.—The Women’s 
Glee Club of Pacific University has been 
organized on a new basis, and the offi- 
cers elected are: Lucile Robinson, presi- 
dent; Mrs. Hariet Smith, secretary; 
Ethel Tupper, treasurer, and Cecile 
Bernards, librarian. 

7 * * 

SEATTLE, WASH.—The Musical Art So- 
Society, at its first meeting, made plans 
for a series of morning musicales during 
the season. At these entertainments, the 
programs will be given largely by vocal 
and instrumental ensemble groups, made 


up of resident musicians. 
* * - 


WILLIAMSPORT, PA.—Mary B. Lundy, 
who was instructor in piano for two 
years at Washington State College, and 
gave a summer course at the Cornish 
School, Seattle, has returned to Wil- 
liamsport, to resume her duties as direc- 
tor of the Leschetizky School. 


* * * 


Fort WortH, TEx.—A juvenile branch 
of the Harmony Club has been formed 
with fourteen members. Teachers and 
parents are as enthusiastic as the chil- 
dren over this club which promises to be 
a great success and a factor in the en- 
couragement of music appreciation. 

* sd * 

OBERLIN, OHIO.—Harold Austin Richey 
gave an organ recital in Finney 
Memorial Chapel, this being the second 
of a series by the organ faculty of the 
conservatory for the benefit of students. 
Mr. Richey played well a program which 
included Reubke’s Sonata on_ the 
Ninety-fourth Psalm. 

* * 

SPRINGFIELD, MAss.—Katherine Neal- 
Simmons, soprano, gave a recital at the 
Melha Temple, under the auspices of the 
Mystic Shriners, her program including 
Indian songs in costume, operatic music, 
and ballads. She was assisted by Felix 
Rosatti, flautist, and Mary H. Steele, ac- 
companist. 

~ * * 

Syracuse, N. Y.—Leora McChesney, 
contralto, of this city, has been re-en- 
gaged with other distinguished artists to 
appear at the next Buffalo music festival. 
Miss McChesney appeared this week in 
“Ruddigore” and is a member of the 
Park Church Quartet, besides teaching at 
the college. 

* . . 

WATERLOO, Iowa.—At a concert under 
the auspices of the Epworth League of 
Grace M. E. Church, the program was 
given by Emily T. Sanborn, contralto; 
W. W. White, baritone and whistling 
soloist; Kenneth E. Runkel, organist; 
Minnie E. Zeuch, reader, and Irene 
Rohde, accompanist. 

* . ~ 


PORTLAND, ORE.—Sylvia Weinstein of 
Portland, who, as pupil of Frank 
Kneisel, graduated at the Damrosch In- 
stitute in New York. gave a violin re- 
cital at the Hotel Multnomah, playing 
the Bruch Concerto in G Minor, Bach’s 
Sonata No. 1 and other music. Susie 
Michael was the accompanist. 


can@Ocealk 





SEATTLE, WASH.—The University 
Presbyterian Church has appointed R. 
H. Kendrick its musical director. Be- 
fore coming to Seattle, Mr. Kendrick was 
dean of the conservatory and teacher of 
voice in the State Normal School at 
Madison, S. D. He is head of the musi- 
cal department in Queen Anne High 
School. 

a * * 

DENVER, CoL.—The faculty concert of 
the Wolcott Conservatory of Music at 
Central Presbyterian Church, attracted 
a large gathering of music lovers. Out- 
standing features were the playing of 
the Wieniawski Concerto for violin by 
Henry Trustman Ginsburg, and the per- 
formance of his own manuscript concerto 
for piano by Francis Hendriks. 

+ aK a 


ALBANY, N. Y.—The Mendelssohn 
Club has elected the following officers 
for the ensuing year: President, Daniel 
Whittle; vice-president, Leo K. Fox; 
secretary; Godfrey J. Smith, treasurer; 
Frank H. Evory; directors, Edwin B. 
Parkhurst, Lowell D. Kenny and Bern- 
ard W. Limberg. Dr. Frank Sill Rogers 
is music director of the club. 

* *” * 


OMAHA, NeEB.—Hester Bronson Copper 
has been unanimously re-elected presi- 
dent of the City Concert Club. Other 
officers were: William G. McConnell, first 
vice-president; Mrs. A. V. Kinsler, 
second’ vice-president; Herbert M. 
Rogers, third vice-president; Marshall B. 
Craig, secretary; Edith May Miller, 
treasurer, and John W. Gamble, auditor. 

+ * * 


DALLAS, 'TEX.—Marie Altona, who 
came to Dallas a few months ago, and 
now heads the voice department of St. 
Mary’s College, was presented by the 
faculty in a voice recital at the City 
Temple. Miss Altona sang with skill. 
She was assisted by Russell C. Curtis, 
of the same faculty, who played a group 
of piano numbers, and acted as accom- 
panist. 

* * * 

ZANESVILLE, OHI0O.—The Thursday 
Matinée Music Club, which opened its 
season on Oct. 10, had as assisting ar- 
tists Mrs. Elza De Harf of Columbus 
and Mrs. W. Bolin. The program, en- 
tirely of American works, was given by 
Ora Delpha Lane, Mrs. E. J. Larkin, 
Bessie Eckleberry, Margaret Van Voor- 
his, Ruth Woods and Treasure T. John- 
son. Harriet Ruok and Cora Jean Geis 
accompanied the artists. 

* + + 


CANTON, On10.—Concerts have recent- 
ly been given by the chorus and orches- 
tra of the McKinley High School; the 
Canton Ladies’ Chorus, assisted by the 
MacDowell Club Chorus; the Grand 
Army Band, Emile Reickendorff, conduc- 
tor; the Canton Male Chorus; the Good- 
year Male Chorus, and the Boys’ Choir 
of St. Paul’s Episcopal Church. Rachael 
Freese Green, soprano, sang at a recital 
at the new Woman’s Club headquarters. 

* « 7 

BROOKLYN, N. Y.—Frances Cohen, 
New York, and Teresa  Ferrentino, 
Brooklyn, were so evenly matched for 
first place in the piano scholarship con- 
test at the Brooklyn Academy of Musical 
Art, that the scholarship was divided 
between them. They will each receive 
one half-hour lesson weekly for the school 
year. The judges were Mrs. Connor, 
director of the academy; Dorsey Whit- 
tington, head of the piano department, 
and Edward Zabriskie. | 

*x 


MONTGOMERY, ALA.—The State Capi- 
tol Sacred Harp Singing Society held its 
semi-annual convention at Montgomery 
at the county court house with an at- 
tendance of 300 men and women from 
various parts of Alabama and other 
States. In addition to the vocal pro- 
gram, officers were elected for the en- 
suing year as follows: A. L. Kimbrough, 
Montgomery, chairman; H. L. Walton, 
Montgomery, vice-chairman; M. C. All- 
good, Montgomery, secretary-treasurer. 


ARLINGTON HEIGHTS, Muiss.—Edith 
Byram. Boston, accompanist and teacher, 
has left this city to go to Bozeman, 
Mont., where she is to he head of the 
piano department of the Montana State 
College. In addition to her teaching, 


Miss Byram will be heard in concerts 


throughout the West. Miss Byram was 
raduated from the Faelten Piano School 
in 1920 and has since studied piano with 
Hans Ebell and harmony with Agide 
Jacchia. 

* Oo » 

OMAHA, NEB.—Lena Ellsworth Dale, 
soprano, who recently returned from 
New York, where she received lessons 
from the late David Bispham, sang at 
a recent concert at the Dundee Presby- 
terian Church, her music ranging from 
classic arias to modern American songs. 
Those who assisted were Marjorie For- 
gan, contralto; Lawrence Dodds, tenor; 
Dr. John Dindinger, bass; Cecil Berry- 
man, pianist, and Vernon Bennett, or- 
ganist and accompanist. 

OK * or 

PORTLAND, ORE.—Charles W. Law- 
rence, recently elected director of the 
conservatory of Pacific University, For- 
est Grove, appeared in solo selections be- 
fore the Kiwanis Club of Por.land. Mr. 
Lawrence, a graduate of the Oberlin, 
Ohio, conservatory, has been vocal in- 
structor of the Pennsylvaia State Nor- 
mal School; head of the vocal depart- 
ment of the Sioux Falls College, Sioux 
Falls, S. D., and baritone soloist in vari- 
ous churches of Pittsburgh and Sioux 
Falls. hae the 


LONG BEACH, CAL.—Mrs. Ruth Bur- 
dick Williams, soprano, a pupil of Wil- 
liam Conrad Mills, has been chosen as 
soloist at one of the concerts of the Los 
Angeles Philharmonic Orchestra. Ray- 
mond McFeeters, pianist, Pasadena, was 
presented in concert by his teacher, Abby 
de Avirett, at the George Washington 
School Auditorium. Mr. McFeeters is ac- 
companist for several choral organiza- 
tions in Los Angeles ,and organist of 
the First Presbyterian Church of Pasa- 
dena. 

* * * 

WALLA WALLA, WASH.—The Washing- 
ton State Penitentiary has a band of 
twenty pieces, conducted by Arthur Dur- 
fee. This band, the members of which 
are relieved of all other duties, plays not 
only inside the penitentiary, but in 
public, and recently took part in the 
Frontier Days celebrations. Other bands 
at these celebrations were: City, con- 
ducted by N. E. Heric; High School Band, 
H. C. Tilley, conductor, and the Al Kindi 
Temple Band, of which Ray Thompson 
is conductor. 

* * * 

PITTSBURGH, PA.—The school festival 
of June last left a profit of $1,693.85 for 
the fund to install the organ in Schen- 
ley High School, it was announced at a 
recent meeting of the School Festival 
and Organ Association at the home of 
Mr. and Mrs. Edward B. Lee. The re- 
ceipts were $4,210.89, and the expenses 
$2,517.04. The balance of $1,693.85, 
added to 234 individual subscriptions 
amounting to $7,309.70, makes the total 
of the organ fund to date $9,003.55. The 
campaign is expected to be completed 
with another festival next spring. 


INDIANAPOLIS, IND.—The Matinée Mu- 
sicale opened its forty-fifth season with 
the annual President Day’s program at 
the John Herron Art Institute. The 
soloists were Julia Reyer, soprano, and 
Wyoneta Cleveland, pianist, both of 
whom won State contests for young pro- 
fessional American musicians last spring 
under the direction of the National Fed- 
eration of Musical Clubs. Grace Hutch- 
ings was the accompanist. The new 
president, Mrs. Lafayette Page, outlining 
the work of the year, mentioned the pro- 
posed creation of a new class of mem- 
bership for the professional musicians, to 
be known as professional associate mem- 
bers. 

* * * 

Fort WortH, TExX.—The Rotary Club 
has taken steps for the establishment of 
a boys’ band with the express purpose of 
providing some way in which boys desir- 
ing to go to college shall have some 
means of assisting themselves financially. 
Sam Joseph has directed the plan as- 
sisted by James H. Allison, president of 
the club and other members. At a recent 
meeting the club was addressed by Mrs. 
John F. Lyons, president of the National 
Federation of Music Clubs, who also 
presented the indorsement of the Munici- 
pal Music Commission of which she is a 
member for the boys’ band. At this 
same meeting $4,000 was raised to 
finance the project. 

* * « 

SEATTLE, WaASH.—Genevieve Wallin, 
soprano, and Harry Knoff, baritone, sang 
at the studio of Karl Schwerdtfeger, with 
Mrs. Manford Anderson at the piano. 
Miss Wallin, a former pupil of Mr. 
Schwerdtfeger, spent last season in New 
York, and is returning there this year. 
Lillian Schoenberg, soprano pupil of 
Kirk Towns, and Seijiro Tatsumi, tenor 





pupil of Milton Seymour, were soloist 
a concert organized by one of the d. || 
newspapers of Seattle. Arville Bel: 3; 
and Mr. Seymour were accompan) :; 
Harry Krinke presented five advar ¢,4 
pupils in his new studio—Lucile Nut 
Carl Pitzer,’ Mildred Robertson, V 
Muth, and Cecile Baron. 


oa * * 


HARTFORD, CONN.—The Colonial Q 
tet, a new organization, appeared for |}, 
first time at a concert under the :; 
pices of the Olivet Baptist Church. |, 
members of the quartet are: Mauric: 
Wallen, tenor, Asylum Hill Bap is; 
Church; Raymond N. Grant, tenor, S. }; 
Baptist Church; Charles B. Beach, | 
tone, Church of the Redeemer, and H:. ;, 
Coe Olmsted, bass, Center Church. ). 
singers, who were well received, \ 
assisted by Grace Gilmore, contr ;, 
soloist at the Church of the Redeen .;- 
Herbert E. Anderson, violinist, and }) | 
ert Kellogg, accompanist. The con -; 
was the first of a series organized }y 
the Kellogg Musical Bureau. 

+ * aK 


ATHENS, TENN.—The Athens Mi sic 
Club, to represent music as the Brown. 
ing Club does literature, has been 
formed here, and will meet on the irs; 
Monday night of each month. Thoug) 
a limit of twenty-five has been fixed as 
the membership, the Etude and Motlitt 
Music Clubs will be auxiliaries, and jn 
this way the total membership of the new 
organization will be seventy-five. he 
charter members of the Athens Club; 
are Mrs. Smiley, Mrs. Knight, Mrs. Ho- 
back, Mrs. G. F. Lockmiller, Mrs. Rob). 
Louise Keith, Carrie Long and France 
Moffitt. Miss Moffitt has been elected 
president; Mrs. Smiley, vice-president, 
and Miss Long, secretary and treasurer. 
One of the objects of the new club wil! be 
to bring musical attractions to the city. 

* * * 


ROCHESTER, N. Y.—The_ executive 
board of the Tuesday Musicale Club for 
this season is as folows: Mrs. R. G. 
Grant, president; Mrs. George D. Mor- 
gan, first vice-president; Mrs. Buel! P. 
Mills, second vice-president; Mary Ertz 
Will, recording secretary; Mrs. Edgar J. 
Rose, corresponding secretary, and Mrs. 
H. S. Draper, treasurer. The program 
committee is composed of Mrs. D. Walter 
Brown, Alice G. Wysard, Mrs. George 
N. Cooper, Jeannette C. Fuller, Mrs. 
Charles G. Rooker, Mrs. Norman Van 
de Carr, Mrs. Boyd G. Saunders and 
Mrs. Loula Gates Bootes. Officers of 
the Club Chorus, organized last year, 
are Mrs. Charles L. Garner, conductor; 
and an executive committee comprising 
Miss Brown, Miss Wysard and Mrs. 
Bootes. 

Bs * * 


SAN FRANCISCO, CAL.—The San Fran- 
cisco Musical Club has just celebrated 
its thirty-first anniversary, with a men- 
bership of more than 400. At the fi 
meeting for the year a program was given 
by Maude Wellendorff, Mrs: Ashley Pau!! 
and Mrs. Alma B. Winchester. The of- 
ficers for the year are: Mrs. J. E. Birm- 
ingham, president; Mrs. John P. Cogh- 
lan, first vice-president; Maude Wellen- 
dorff, second vice-president; Mrs. Howell 
Ware, treasurer; Mrs. Thomas Inman, 
recording secretary; Marian de Guerre, 
business secretary; Mrs. A. Rulufson, 
corresponding secretary; Mrs, William 
Kirkbride, librarian; Mrs. J. B. Tufts, 
Mrs. Horatio F. Stoll and Laura Taylor, 
associate directors; program committee, 
Maude Wellendorff, Mrs. George W'! 
chester, Mrs. Thomas Inman, Mrs. Ash- 
ley Faull, Mrs. E. N. Eyer, Mrs. Robert 
Whitcomb and Mrs. Katherine Herzog. 
Mrs. Randolph Whiting is chairman 0! 
the reception committee. 

os * 


ALBANY, N. Y.—The opening meeting 
of the Albany Community Chorus ws 
attended by 1,200 singers, conducted 
Elmer A. Tidmarsh. Mrs. Edwar' ! 
Belcher, soprano, sang several nu! 
during intermission, accompanied by \'s 
George D. Elwell. At a meeting i 
ebration of Columbus Day, a brief |: 
on Columbus was delivered by Edwa 
McKinney, president of the chorus. 
garet Anna DeGraff, harpist, was | 
in harp numbers with Lydia F. St: 
accompanist. Russell Carter, spec 
in music of the State Education D« 
ment, gave a talk on “The Rise « 
Opera” at the opening meeting of 
Monday Musical Club. The solois 
the vocal and instrumental pr‘ 
were Mrs. Walter L. Ross, Ma: 
Ryan and Mrs. J. Malcolm Angus 
pranos; Mrs. Louise B. Haefner and 
F. Goodwin George, contraltos; 
Peter D. Schmidt, violinists; Mrs. 
bert E. Robinson and Mrs. Benjam 
Dunn. pianists. The accompanists 
May E. Melius and Lydia F. Steven 
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iINAUGURATE RECITAL SERIES AT 
PATTERSON STUDIOS 


\ well chosen program inaugurated 
sho season’s series of recitals scheduled 
at the Elizabeth Kelso Patterson School 
of Singing and Music on the evening of 
oct. 8 The first half of the evening 
h»oucht forward Frankie and Florence 
Holland, sopranos, both of whom were 
cordially received in numbers by Thomas, 
Massenet, Puccini, Rotoli, Case and 
Weckerlin. They also presented a duet 
from Mozart’s “Le Nozze di Figaro.” 

The second part of the program was 
given over to Tilley Hughes, contralto. 
A Handel Recitative and Air, and a 
group of songs by Elgar, Martin, and 
several Welsh melodies were among 
the outstanding features of her program 
which was cordially received. Other 
numbers charmingly sung _ included 
works by Rossi, Saint-Saéns and Chami- 
nade. Miss Hughes came recently from 
Pittsburgh and will locate permanently in 
New York. She was twice contralto 
eoloist at the West End Presbyterian 
Church last month. Harry Horsfall pro- 
vided admirable accompaniments. 





PUPILS OF AMERICAN PIANO SCHOOL 
GIVE PROGRAM 


Pupils of the American Piano School 
met at the Carnegie Hall headquarters 
of the school on Oct. 16, to discuss plans 


for the season and to enjoy an im- 
promptu program. Besides a course of 
lectures by Gustave L. Becker, continued 
from last season, there will be a series 
of talks on Music as a Science, a Lan- 
guage and an Art, also by Mr. Becker, 
this season. During the afternoon a pro- 
gram of varied numbers was presented 
by Edna Hudson, Estelle Pirlitch, Hazel 
Escher, Zalic Saul Jacobs, Gertrude Cas- 
riel, Charlotte Jaeckle. During the sea- 
son, individual pupils will give recitals 
and the ensemble classes will also be 
heard. 





YON STUDIOS OPENED 


Following the summer spent abroad 
S, Constantino Yon and Pietro A. Yon 
have returned to New York and have 
opened the Yon Music Studios at Car- 
negie Hall for the season. 





LA FORGE-BERUMEN PUPILS TO GIVE 
CONCERTS 


The La Forge-Berimen Studios will 
present “in an hour of music” a number 
of pupils at Aeolian Hall, on the first Fri- 
day of each month. The concerts will be- 
gin at 12.15 p.m. The first program was 
arranged for Oct. 21. Pupils from the 
Studios will also appear at the Wana- 
maker Auditorium on the second Satur- 
day of each month at 2.30 p. m. 





SPEKE-SEELEY STUDIO REOPENED 


Henriette Speke-Seeley has reopened 
her studio for the teaching of singing 
and eoaching for church, concert and 
opera. She will teach there on Mondays 


and Thursdays throughout the season. In 
a series of historical song recitals, she 
will make the necessary explanatory re- 
marks, and her pupils will present the 
works chosen. 





NEW STUDIO FOR FRANCES DE VILLA 
BALL 


Frances de Villa Ball, pianist and 
teacher, has opened a new studio in East 
Sixty-ninth Street. She is also teach- 
ing one day a week at the Bushwick Con- 
servatory in Brooklyn and two days a 
week at the Mt. Vernon Seminary in 
Washington, D. C. She is planning 
monthly musicales at her New York 
studio. 





SPIERING OPENS MASTER CLASS 


Theodore Spiering’s master class in 
violin at the American Institute of Ap- 


plied Music opened on Oct, 6 with a large 
enrolment. Mr. Spiering’s pupil, George 
Raudenbush, who is on the faculty of 
the Institute, began his concert season 
as assisting artist at an organ recital by 
W. Hart Giddings at Middletown, Conn. 
Mr. Raudenbush will be heard in recital 
at the Greenwich House Music School 
on Oct. 23. 





NORWEGIAN SOPRANO COMING TO 
STUDY HERE 


Salvei Elliosen, a Norwegian soprano, 
who was a pupil of Mme. Mina Kauf- 
man’s during the latter’s visit to Norway 
in the summer of 1920, has cabled her 
intention of coming to America to con- 
tinue her studies with this teacher. Miss 
Elliosen will arrive Oct. 31, and may be 
heard in concert in this country. 


HUTCHINSON RESUMES CLASSES 


Estelle Glenson Hutchinson, vocal 
teacher of Lenox, Mass., resumed her 
classes at Carnegie Hall on Oct. 13. 
Miss Hutchinson, however, will return 
to Springfield two days each week, Tues- 
days and Wednesdays, to hold classes 
there. 





MARTUCCI REOPENS HIS STUDIO 

Paolo Martucci, pianist, who has been 
abroad for three months, returned to 
New York by the Aquitania, and has 
reopened his studio, where he will devote 
the greater part of the season to teach- 
ing. 


CARL M. ROEDER RESUMES TEACHING 


Carl M. Roeder has resumed work with 
his piano classes at his studios in Car- 
negie Hall and at Orange, N. J. He has 
an unusually large enrolment of pupils 
this year. 


HAROLD MORRIS JOINS INSTITUTE 
FACULTY 


Harold Morris, pianist-composer, is 
now a member of the piano faculty at the 
Institute of Musical Art, Frank Dam- 
rosch, director. He is also teaching at 
his private studio. 
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| Chicago, Oct. 17. 
Marie Rollo and Norma Valda, artist 
Pupils of R. Cuttriss Warde, have 
joned the San Carlo Opera Company 
‘or the season. 

* * * 
_ Margaret Lester, vocal instructor, has 
+h ‘pted a position as soprano soloist in 
“ First Baptist Church of Evanston. 
npances Behrens Fish, contralto, a pupil 
or Mrs. Lester, has been appointed solo- 
“7 nd assistant choir leader at McCabe 
~“e‘hodist Church, and Isabel Kuehne, 
cPrano, has been named soloist of the 
vuyler Avenue M. E. Church. 
* * &* 


Tra 
fri 


yr 
pre 


Hamilton, pianist, has returned 
London, where he coached several 
‘ams with Mark Hambourg, and has 
ned his piano studio here. He will 
ard in recitals in Chicago and in 


y cities during the season. 
<2 


. "ravine Votaw, contralto, has begun 
hing at her studio, and will give a 
se of lectures in the music classes 


i¢ Central Y. W. C. A. 


Helen Ross of the faculty of the Chi- 
cago Musical College has accepted the 
post of organist at the People’s Church. 
George W. Gunn, a pupil of the college, 
was vocal soloist at the opening musical 
service. Anne Leonard, student in the 
voice department, is soloist at Pilgrim 
Congregational Church. Irene Dunn is 
meeting with success in the title réle of 
the musical comedy “Irene” on tour in 
the East. 

* * + 

Ralph Leo, baritone, of the faculty of 
Bush Conservatory, was soloist at the 
recent National American Music Festi- 
val at Buffalo. Adolph Ruzicka, pianist, 
also took part in the performances. 
Harold Triggs, one of the winners of 
the Bush scholarships, gave a piano re- 
cital recently in the Municipal Audi- 
torium in Denver, Col., before an audi- 
ence of 5000 persons. 


Joseph Taylor. organist, a student of 
the American Conservatory, has been 
appointed instructor of piano and organ 
at the Tllinois College of Music in Chi- 
eago. He is also organist of the Oakland 
M. E. Church. Edward Ejigenschenck 
has accepted a position as organist in 
the Metropolitan Theater. 


Jewel Lovejoy, soprano, and Mrs. Tom 
Toohey, contralto, pupils of Carl Craven, 








were the soloists at a musicale of the 
West Pullman Woman’s Club on Oct. 9. 
Ethel Martha, also a pupil! of Mr. Craven, 
has been engaged as contralto soloist of 
the Rogers Park Baptist Church. 


William Phillips, baritone; Alice 
Phillips, soprano, and Enrico Tramonti, 
harpist, appeared in the first subscrip- 
tion concert at Lake Forest University 
School of Music on Oct. 8. Beatrice 
Byxbee was the accompanist. 


Awards of the music scholarships es- 
tablished at Bush Conservatory by 
Charles S. Peterson and Kenneth M. 
Bradley have been announced as follows: 
Piano department, Fyrne B. Benton, 
Beatrice MHellebrandt, Melita Krieg, 
Adolph Ruzicka, Violet Bournet, San- 
ford Schlussel and Harold Triggs; 
voice department, Mrs. Charlotte Jacobs, 
Maude Bouslough, Julie M. Mann, Rose 
P. Burgeson, Jennie Peterson, Esther 
Thistleton, Clay Hart and Harriet Her- 
bert; composition department, Anna E. 
George, Galena Meck and Birt Sum- 
mers. 

* * * 

Walter Allen Stults, baritone, and his 
wife, Monica Graham Stults, soprano, 
have returned from a vacation at Grand 
Lake, Col., and have resumed their vocal 
classes. Mr. Stults is a member of the 
music faculty of Northwestern Univer- 
sity and conducts private classes. Mrs. 
Stults teaches in Chicago and Evanston. 

ok * 


Blanche Van Buren has resumed her 
teaching, specializing in tone production 
and diction, and in German and French 
lieder. She will also head the vocal de- 
partment of the Lawndale Conservatory. 

on 

The following graduates of the Chi- 
cago Musical College have been ap- 
pointed as supervisors of music in the 
public schools: Elizabeth Bell, at Mar- 
shall, Ill.; Margaret Gregg, Lima, Ohio; 
Frances Longway, Rock Valley, Iowa; 


Blanche Miller, Pierre, S. D.; Reba 
Renner, Greencastle, Ind.; Beatrice 
Starks, Spooner, Wis.; Leona Taylor, 


Gilbert, Ariz. Julianna Weil has been 
appointed as instructor in Tilton High 
School, Chicago. Ruth Nuss, soprano, 
has left for a ten weeks’ tour with the 
Festival Quartet of New York. Kath- 
leen Ryan, contralto, has been engaged 
for a seven weeks’ tour of the Pacific 
Coast by the Redpath Bureau, and 
Bertha Jensen has been booked for the 
season by the Sunner Bureau. Marie 
Herron will be heard in recital at the 
Chicago West End Woman’s Club. These 
artists are graduates of the vocal de- 
partment of the Chicago Musical College. 
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cently returned from a trip to England 
which he took to a large extent in the 
interests of the society. Plans include 
another visit to Canada by Cyril Jenkins. 
So pleased was Mr. Jenkins with the 
chorus last year that he endeavored to 
have a repetition of the concerts in New 
York, but it was found impossible to 
make the necessary arrangements. An 
endeavor is being made to carry this idea 
out during the coming season. The 
works this year will include “At the 
Abbey Gate,” Stanford, an ode to the un- 
known warrior; “Music Comes,” female 
voices and orchestra, by Napier Miles; 
“To the Vanguard,” chorus and orches- 
tra, by Somerville; a first performance 
of Mr. Jenkins’ “Ode to the West Wind,” 
which has been written for the Welsh 
festival next year; possibly a repetition 
of his “Freedom,” conducted by Dr. 
Broome, and part of the “Beatitudes” of 
César Franck. W. J. B. 





Dimond, Chicago Violinist, is 
Wed Pupil 


CHICAGO, Oct. 17.—Harry Dimond, vio- 
linist and director of the Metropolitan 
Conservatory, obtained a license last 
week to wed Margaret Browning, one of 
his pupils. Mr. Dimond toured Europe 
and the United States in concert at the 
age of thirteen. 


Harry 








Boston, Oct. 15. 
The Radcliffe Music Club, affiliated 
with Radcliffe College, has elected the 


following new members for membership: 
Adele Crockett, 1924, of Boston; Rosa- 
mond Esty, 1925, of Brookline; Rose 
Cohen, 1925, of Nashua, N. H.; Ruth 
McWharter, 1925, of Lawrence; Dorothy 
Priest, 1925, of Brockton; Mary Ranton, 
1925, of Somerville; Betty Ryder, 1925, 
of Quincy; Bertha Wight, 1925, of At- 
lantic; Genevieve Fallon, 1923, of Lan- 
caster; Alice Williams, 1924, of East 
Boston and Elizabeth Worcester, 1924, 
of Cambridge. 
* * * 

George Sawyer Dunham, chorus con- 
ductor of the Plymouth Pageant last 
summer and teacher of piano at Lasell 
Seminary, Auburndale, Mass., was spe- 
cial guest of Edgar Stillman Kelley at 
the Worcester Music Festival, Oct. 2, 
when Mr. Kelley’s “Pilgrim’s Progress” 
was given. 

* * * 

Among the post-graduate students at 
the New England Conservatory is Miss 
Zoen Yien Wong, who has returned to 
take work in pianoforte and public school 
music. Miss Wong, who is a native of 
Shanghai, where her father is a well-to- 
do merchant, took the regular course 
at the Conservatory and was graduated 
in 1919. For the past two years she has 
taught music. 





Toronto Oratorio Society to Broaden Its 
Activities 

ToRONTO, CAN., Oct. 15.—The actwities 

of the Oratorio Society this season are 


to be considerably broadened. There 
will be a festival of three concerts and 
an orchestral matinée. Dr. Edward 
Broome, conductor of the choir, has re- 





PASSED AWAY 


Mrs. Hattie Lewis Raymond 


PASADENA, CAL., Oct. 17.—Mrs. Hattie 
Lewis Raymond, wife of Walter Ray- 
mond, proprietor of the Raymond Hotel, 
died on Oct. 11, at the Pasadena Hospital 
after a brief illness, following an opera- 
tion. Mrs. Raymond, who was born in 
Omaha, Dec. 3, 1870, was prominent in 
musical life both of her home city and in 
Pasadena. She was a member of several 
musical and artistic clubs in Pasadena, 
and this year held the office of chairman 
of the program committee for the Pasa- 
dena Music and Art Association, and 
was also vice-president of the Fine Arts 
Club. She was vice-president and acted 
as president for several months of the 
Los Angeles Symphony Association dur- 
ing the absence of the president, Dr. Nor- 
man Bridge, in Europe. Mrs. Raymond 
was well known as a church and oratorio 
singer, and appeared as soloist with the 
Los Angeles Symphony in 1915. She also 
took leading parts in numerous light 
opera productions. Beside her husband, 
she is survived by a son and a daughter. 











Othello Charles Conterno 


Paso ROBLES, CAL., Oct. 17.—Othello 
Charles Conterno, well known as a band- 


master and for a number of years in 
charge of the U. S. Army band at Gov- 
ernor’s Island, died last week at his 
home here. He was one of a family of 
musicians and served as a bandmaster 
in the army during the Spanish-Ameri- 
can war. At the close of the war he 
remained in the service with a cavalry 
regiment when he resigned and shortly 
after took up his residence here. His 
wife was postmistress at Paso Robles. 





Frank Lohman 


CINCINNATI, Oct. 15.—Frank Lohman, 
a member of the Cincinnati Orchestra 
ever since it was established, died of 
heart failure on Oct. 9. He was in the 
ranks of a procession of the Holy Name 
Society, about to march, and had just 
exchanged pleasant conversation with a 
neighbor when he suddenly fell lifeless, 
his instrument in his hand. Mr. Lohman 
was sixty-one years of age. He was a 
former president af the Musicians’ Local 
No. 1 branch Cincinnati. N. P. S. 





Therese Vogl 


MUNICH, Oct. 1.—Therese Vogl, the 
Wagnerian soprano who created the réle 
of Briinnhilde in “Walkiire” at the 
world-premiére of the opera in this city 
in 1870, died recently at her home at 
Tutzing on the Starnberger See, in her 
seventy-fifth year. Both she and her 
husband, Heinrich Vogl, were pillars of 
the Munich Opera from 1867 for more 
than twenty years. She retired from the 
stage in 1902. 





Christian Saal 


PATERSON, N. J., Oct. 15.—Christian 
Saal, leader of the Saal Brothers’ Band 
in which nine brothers played for many 
years, died here yesterday at the home 
of his son, William Saal, in his seventy- 
seventh year. He is survived by three of 
his brothers, two sons and two daughters. 
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Hansel and Gretel” Grew from Duet of Composer's Nieces 
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By MAURICE HALPERSON 


O doubt all of you know the fairy 

opera, “Hansel and Gretel,” by 
Engelbert Humperdinck, who died recent- 
ly, and I am sure that all of you love it. 
Thereby hangs a little tale, and as it is 
known to comparatively few, I am going 
to tell you here the origin of this little 


operatic gem. 

It happened this way. Mrs. Adelheid 
Wette, Humperdinck’s sister, asked her 
famous brother, the musical scholar and 


Wagner adept, who had taken part in 
the arrangement of the complicated 


“Parsifal’” score, to provide the music for 
a popular children’s duet to be sung at 


a family celebration by her two little 
girls. So originated the sweet little duet, 


“Brother, come and dance with me, both 
my hands I offer thee.” Isolde and Gu- 
trune Wette—how else could Humper- 
dinck’s nieces be named ?—may therefore 
pride themselves at being the first rep- 
resentatives of the popular figures in the 
musical setting of the Grimm Brothers’ 
fairy tale of “Hansel and Gretel.” 

The success of this children’s scene was 
so great that Mrs. Wette conceived the 
idea of a complete fairy comedy, which, 
of course, brother Engelbert had to put 
to music. Smilingly he began his work, 
ibut as he himself related later on, he was 
soon so possessed by the charm emanat- 
ing from the subject, that he had sleep- 
less nights, and often got up in order to 
jot down upon the always ready paper 
a theme or an idea which had come to 
him. His artistic imagination soared 
higher and higher. The music grew in 
beauty, in melodic flow and complicated 
orchestration, and two months later this 
most charming gift of his genius lay like 
a ripe and beautiful fruit before him. 
“Hansel and Gretel’ was ready, but it 
soon became a real child of sorrow for 
its creator. 


The Work of a Reformer 


But now I have to go back into the 
field of musical history in order to show 
that Humperdinck’s fairy opera is not 
only to be considered as a delightful little 
opera, but also as the work of a reformer. 
“A historical music evolution” this work 
was called later on, but it was entirely 
without intent on the part of the com- 
poser, as Humperdinck, the most modest 
and lovable of artists, admitted himself. 

After Wagner’s death operatic produc- 
tion in Germany had entered a period of 
decline. It is but natural that a unique 
man like Wagner whose life’s work was 
based upon the strength and power of 
his own personality and genius, could 
have no worthy followers. Still the the- 
atrical directors needed novelties, and so 
they insisted upon new operas in the 
Wagnerian style. A diminutive army of 
“little Wagners” rose like mushrooms af- 
ter a warm rain, and their heavy and 
endless works tried to settle the most 
profound metaphysical and ethical prob- 
lems in the shortest order. 

Already, ten years after Wagner’s 
death, the group of Wagner-imitators had 
fallen victims to an absolute marasmus 
senilis. It is really not worth while to 
mention the titles of all their grotesque 
and wearisome operas. Their names are 
forgotten like those of their composers. 
Only music scholars know nowadays the 
names of Wagnerian imitators like Hans 
Sommer, Alexander Ritter, Cyril Kistler, 
Wendolin Weissheimer, Reinhold Becker, 
Philip Ruefer, and it is due only to their 
great achievements as orchestra leaders 
that Mottl and Weingartner, who wrote 
many a work in the “Wagnerian style,” 
escaped oblivion. Even in Richard 
Strauss’ first dramatic work, “Guntram,” 
Wagner’s theories are reigning supreme. 
In Italy it was Baron Franchetti, in 
France, Chabrier, Reyer and a few others 
who showed themselves practical fol- 
lowers of the great Bayreuthian. 

In 1890 Mascagni’s “Cavalleria Rusti- 
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Englebert Humperdinck— Above, a Portrait Study. Below, the Composer Joins in the Revels 


of “Hinsel,” “Gretel” and the “Witch” 


cana” appeared with sensational success, 
and other operas of the young Italian 
school followed, all musical tragedies, 
condensed into one act. The public and the 
managers were equally overjoyed; on one 
hand these operas of Italian verismo did 
not require lengthy descriptions and the 
study of complicated leitmotif tables in 
order to be understood, and on the other 
hand, the managers did not have to pro- 
vide costly scenery, costumes and ex- 
pensive stage machinery. 

As a matter of fact, Mascagni and 
Leoncavallo were far more popular in 
Germany than in the land of their birth. 
Homage simply grotesque was tendered 
to Mascagni in Vienna on the occasion of 
the theatrical and musical exposition in 
1892. Leoncavallo received an overwhelm- 
ing ovation in Bayreuth, and Emperor 
William went so far as to consider him 
the very person to compose a Prussian 
national opera, the “Roland from Berlin,” 
which after a few performances “was 
silently interred in its last resting place 
—the archives of the Berlin Opera House. 
No flowers. 

The young Italians’ successes inspired 
the German composers to no small de- 
gree. Verismo-like operas in one act 
seemed to be the rule in those days. Even 
Massenet, the always sensitive French 


(From Otto Béohler’s Schattenbilder) 


composer, tried to outshine the Italians 
4 introducing in his “Navarraise,” in 
place of the Italian stiletti, an up to date 
substitute, the mitrailleuses. 

There reigned at that time in little 
Coburg-Gotha, Duke Ernst II, who him- 
self a composer of ambitious endeavors 
(his opera “Diana de Solange” was seen 
here many years ago at the Metropolitan) 
had taken it into his head to discover a 
“German Mascagni,” by offering a prize 
for the best short opera. Almost 160 
works were handed in, of which almost all 
attempted to outdo the Italian realism. 
Forster’s “The Rose of Pontevedra” and 
Umlauft’s “Evanthia,” both on subjects 
of repulsive brutality, won the first prize. 

In the midst of this operatic atmos- 
phere of blood and horror a refreshing 
reaction set in—a greeting from the Ger- 
man forests. No prize and not even an 
“honorable mention” was bestowed upon 


Englebert Humperdinck’s “Hansel . 4 
Gretel,” which the composer had han, o; 
in to the Coburg-Gotha competition, 4; 
Humperdinck soon found a publisher |), 
even two courageous musicians poss. <s. 
ing confidence enough in this pecu a; 
child-opera, with its subtle, naive text . nq 
the highly contrasting effects of hp 
blending of orchestral beauty and yr -}. 
ness. 

Hermann Levi, the great eonducto ,; 
the Munich Opera House, thé first sn¢ 
who conducted “Parsifal” in  Bayr: it), 
was promised the honof of thé worlds 
premiere, but as his Gretel, Fra leip 
Borchers, took sick, it was the We may 
Opera Howse that had the privile:< ,; 
bringing out Humperdinck’s masterpiece 
and it was no less a conductor thay 
Richard Strauss who wielded the patoy 
at the premiére. The Weimar operatic 
management:had su¢h small confidence jy 
the fate of the little opera, that the (irs: 
performance was advertised for an after. 
noon (which performances are of an ab. 
solute popular character in Germany), 
and the stage management considered }t 
superfluous to provide new scenery for 
the final of the second act with its golden 
staircase and descending angels, 


One week later Munich scored a sii! 


greater success with “Hansel afd Grete)," § 


and when a real triumph was Achieved 
shortly after at Karlaruhé, fot less than 
eighty opera houses in Germany aid 
Austria acquired the rights of “Pinca 
and Gretel.” And thé suécéss Was no! 
confined to the German spéaking éouii- 


tries. We all know how Hunipefdinck’s 
operatic fairy talé was cherished here 
first in an English édition at Daly’s in 


1895, and then at thé Metropolitan. In 
Europe the opera was given in rapid suc- 
cession in Milah (at La Scala), Rome, 
Turin, Bologna, Paris (where brother ani 
sister appeared at the Opéra Comigque in 
the peasant costumes of Alsace), in Spain, 
Russia, Sweden, Norway, Belgium, Hol- 
land. Humperdinck’s opera was sung 
even in Alexandria, Bombay, Sydney, 
Capetown, Melbourne and South America. 


I wish also to dwell shortly upon the 
question of the German popular songs 
Humperdinck had put to use in his 
“Hansel and Gretel.” It was asserted 
from many sides, here and elséwhere, 
even in Germany, that the whole success 
of the little opera was due to the ¢charm- 
ing children’s folk songs Humpeérdinck 
had employed. Richard Batka, the fa- 
mous Viennese critic, from the beginnin 
a strong partisan of Engelbert Hump 
dinck, who was bitterly attacked by the 
anti-Wagnerian experts of those days, 
emphatically stated that Humperdinck 
had used only two popular children’s 
songs. “Susy, little Susy, pray what is 
the news?” and “There stands a little 
man in wood alone,” to which were to be 
added in other places three little motifs of 
popular origin. ‘All the other numbers 
of the opera, and they are just the ones 
which were most successful, are Humper- 
dinck’s own, thus the charming dancing- 
duet of the children, the song of the 
broom-maker, the witch ballad, the chil- 
dren’s Evening prayer, the songs of th 
dew- and of the sand-man, Gretel’s song 
in the third act and the valse at the end 


It was not a mere whim of fortune i! 
Humperdinck was the only successful 
composer of the so-called post-Wagneria! 
school. He knew the limits of his charn- 
ing talent and renounced the laurels 0! 
Valhalla and of the Rock of the Valkyries, 
creating for himself a little musical fair) 
kingdom in a romantic secluded valley 
where he reigned supreme. He wil! be 
entered into the musical annals as the 
composer of “Hansel and Gretel.” 


—_ 
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ISZT, greatest of all pianists, preferred the Stein- 
|. way. Wagner, Berlioz, Rubinstein and a host of 
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any other instrument. It is these traditions that have 


inspired Steinway achievement and raised this piano 


EEE PE Pa 


to its artistic pre-eminence which is today recognized 


throughout the world. 
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